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ham, Statlordshire,  vie.      ...        ...  25i-2-;5 

Hnsden  Dinner  Service.  Part  ol.  at  Sherborne 

House    86 

K  1:1. us. 

At  London  !\hiseum. 

Domestic  Implements     ...        ...        ...        ...  244 

Doulilet,  ISlaek  N'chtt,  cimi  15.S0      ...        ...  247 

Silver  Tissue,  (inn  1013-20  ...        ...  24O 

(rauntlets.  /(■;;;/'.  IClizabeth,   i  ^So    248 

Gloves,  i^So  an<l  if>v>   ■•■        .-•        ...        ••.  ^47 

•Stomacher,  IcinjK  Charles  11.,  ifi7o     ...        ...  247 

Sherborne  llousi-.     Front  D<jor    ...        ...        ...  77 

Sefl.l' lURE   A.M)  SiATi'Am-. 

Amalthee.     Bv  Pierre  Juhi'U        ...           Marcli  Cover 

Cupid  Chastisi'd.     By  I'berlcin     ...        ...        ...  157 

Cu])id  anil   Psyche.     P>y  ICberlein            ...         ...  Hy 

Jeune  FilK'  a  la  Fontaine.     By  A.  Schoenewerk  193 

La  Baigncuse.    By  l^tienne  Maurice  Falconet  ...  249 

Le  Message  d'Aniour.     Hy  D(daplanche  ...        ...  113 

Leaden  Statui's        ...        ...        ...        ...        ...  39 

Slab  in  Sta.  Croce,  Florence        ...        ...        ...  50 

Tomb  of  Shah  Jehan,  Agra         ...        ...        ...  42 

Wood-Carving. 

Cruciform  Sun-dial  ...        ...        ...        ...        ...  49 

"High-Seat"  of  Hitterdal   47 

Lectern  in  Thistle  Chajud,  lidinburgh     ...        ...  122 
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Copland,  Wyllyam. 

Storv  <>l  Mosto  \Vorlli\-  ]\v!1l;c  Arthur.  \w~ ... 

C'ruikslumlc.  C. 

Etchings,  Colourtil 

HniiKuirist,  I'lie  ... 
Cuba,  Joanneni  de.     Hortus  Sanitas,  I4y() 
Curtis,    |.     British  Entomolo,;,' v.  1600 
I'l'  Imitatio  Clnisti,  1(140  ... 
Dickens,  C. 

Collection  oi  Writings 

OHvcr  Twist,  1^46   

Sketches  by  Boz,  1S36-7... 
Dictionary  of  National  Biograidu',  1S.S5-94 
Dugdalc.    Monasticon  Anglicanum,  i84() 
Ksjan,  P.    Life  in  London.  1S21  ... 
Fletcher,    Phineas.     Purple    Island.    The.  First 
Edition 

Foxc.     Book  of  Martyrs.    Bun\-an's  Copy 
Fuchsius,     Leonardos.    De     Historia  Stirpiuni 

Commentarii  Insi,y;nes,  1542 
Gentleman's  Academie,  The,  ifg^... 
Goldsmith,  O. 

Cock-Lane  Ghost,  1742  ... 

Mcar  of  Wakefield,  1760 
Gould.     Birds  of  Great  Britain,  I.S73        ...  52 
Goya,  F.    Los  Disasters  de  la  Guerra,  1-63 
Green,  W.    Colour  Prints  of  Noblemen's  ^Linsions 

in  Kent,  drawn  by  J.  G.  Wood  ... 
Grimm.     German  Popular  Stories,  1823-20 
Harrington,    J.    Orlando    Furiosa    in  linglish 

Heroical  \'erse,  1591 
Hartgcrs,  J.    Berchrigvinghe  van  \'irgiu;u,  1O51 
Hasted.    History  of  Kent,  1778-09 

Heine.  MS  

Hepplewhite.     Cabinet  Maker  s  Guide,  1788 
Hcrbarius  Palaire,  14S5 
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Kreuteren  (2),  1496... 
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Histoire  Naturelle  dcs  Lidcs 
Hora'. 
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Hundred  Best  Books 

Hunt,  Mr.  C.  Ward.    Dispersal  of  Library 

Huth  Sale  of  Books  ami  MSS   ; 

Jessopp,  Rev.  A.    Dispersal  of  Library... 
Jewell  for  Gentrie,  A,  1614 

Jones,  Owen.  Plans,  etc.,  of  the  Alhambra, 
i'''^4^-45   

Journal  of  the  British  Economic  Ass(Kiation, 
1891-1910 

Keats,  J. 

Lamia,  Isabella,  and  the  Eve  of  St.  Agnes,  1820 
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La  Fontaine.    Contes  et  Xoiivelles  en  Wrs 
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Books  and  Manuscripts — continued. 
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Lassault  de  paradis  du  Cheualier  Spuel  ... 
Latterbury,  John  de.    Liber  ^Moralium  in  Tlirenos 

Jeremiae,  14S2 

Legros.    L'Art   de    la    Coetiure    des  Dames, 
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Levaillant.    Histoire    Naturelle    des  Oiseaux 

d'Afrique,  1S06 
Lilford,  Lord.    Coloured  Figures  of  the  Birds  of 

the  British  Islands  ... 
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Logan,  D.    Cantabrigia  Illustrata.  16S8... 
Lory.    Voyage  de  I'Oberland  Bernois,  1S22 
^lalignes,    G.    de.    Treatise    of   the    Canker  of 
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Malorj-.    Le  ^lort  d  Arthur,  1893-94 
Meissonier,  Oluvre  de  Juste.    Aurele,  1724 
Meredith,  G. 

Emilia  in  England,  1S64... 

Legend  of  Cologne,  A,  1S57 

Ordeal  of  Richard  Feverel,  The,  1S59... 

Poems,  1 85 1 

Rhoda  Fleming,  1865 

Shaving  of  Shagpat,  The,  185(3... 

Tragic  Comedian's  Portrait,  1892 
Military  Costume  of  Europe,  The,  1S22 

.Milton. 

Accedence  Commenc't  Grammar,  1669... 
Brief  Notes  upon  a  late  Sermon,  1660 
Considerations  touching  the  likeliest  !Means  to 

Remove  Hirelings.    First  Edition ... 
Eikonoklastes 
Of  Education 
Paradise  Lost,  16OS 
Poems,  1645  .... 

Ready  and  Easie  Way  to  Establish  a  Free 
Commonwealth,  1660 
Molitor.    De  Lamiis  et  Phitonicis  !Mulienbus  ... 
Mozart.  ilSS. 

Ein  Skizzenbuchausden  Jahren,  1815-16 

Quintet  in  D  Major 
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Theme  Irlandise  ... 
Mudford.    Campaign  in  the  Netherlands,  181 7... 

Nattes.    Bath  Illustrated,  1S06  

Nichols,    J.    History    and    Antiquities    of  the 

County  ot  Leicester,  1795-1811 
Nider,    johannes.     Preceptorium  Divino;  Legis, 

14"^^  

Oriental  Translation  Fuuil  Publications,  1S29-61 
Payne,  late  Dr.  J.  F.    Dispersal  of  Library 
Pennant.    Some  Account  of  London,  1805 
Piranesi,  G-.  B.  antl  F.    Opcre,  1716-7-, 
Platonicus.  Ajiuleius.    Herbarium,  14S8... 
Psalterium,  Flemish.  Thirteenth-century... 
Pynson.    Book  of  Good  Manners,  1494  ... 
Ouarles,  Francis.    To  my  dear  Friend  the  Sjienser 

of  this  Age 
Racine.    Giuvres  Completes,  1796 
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Books  and  Manvsckipts— ron/n/i/^-if. 

Report  of  the  Truth  of  the  Fiyht  .  .  .  Betwixt 
tlie  Revenge  .  .  .  ami  an  Armada.  1591... 
Reynolds.  S.  ^\■.     Sir  Joshua  Reynolds's  \\'orks 

Ruskin.  J.    Gipsies.  The,  IMS  

Sedelmeyi-r.     Rembrandt's  Complete  Works,  bv 

Dr.  Bode,  1S97-1906 
Sensuyt  I'liistoirie  du  tres  valiant  noble... 
Sermones  Ade  Cartusiensis  et  aliorum 
Shakespeare. 

Comedies,  llistories,  etc..  Fourth  Edition.  168; 

First  Folio 
Sheraton.    Cabinet    IMaker  and 

Drawing  Book.  1791-9? 
Shorthouse,  J.  11.    John  Inglesant 
Silvcstre.    Views  of  Chateau,  etc., 

1674-7S   

Singh,    Princess    \'ictor  Dulee|). 

Librarv 
Smith,    Chak)ner.  British 

iSS?  

Sowerby.    English  Botanv 
Spenser,  I{. 

Colin  Clout's  come  llomi 

Daphnaida,  1596  ... 

Faerie  Queen.  1596 

Foure  Hymmes,  i5()() 
Sporting  Magazine,   The,  1792-1858 
Statham,  Nicholas.    Abridgement  of  Cases  down 

to  (-nd  of  Henry  \T.,  1490... 
Surtees. 

Ask  Mamma,  1S5S 

Handley  Cross,  1S54 

Mr.  Facey  Romford's  Hounds,  i8()5 

Mr.  Spon.ge's  Sporting  Tour,  1S53 

Plain  or  Ringlets,  i860  ... 
Swift,  Dean.    Gulliver's  Travels.  1720  ... 
Symonds.    Renaissance  in  Italy,  1880-86 
Thackeray,  W.  M. 

Adventures  of  Philip,  MS. 

Collection  of  Writings 

Illustrations  to  "  The  lixcjuisites  "  and  "  King 

Glumpus  " 
Thomson's  Seasons,  1811  ... 
Thucydides.     De  Bello  Peloponnesiaco,  1502 
Viane,    C.    de.    Modellcs    Artificiels   tie  divers 

Vaisseaux    d'Argent    et    Autres  (Euvres 

Capricieuzes  ... 
Walton  and  Cotton. 

Compleat  Angler,  1653  ... 

1676  

W'aylande.  J.    Treasure  of  Pore 
Weber.     Overture  to  "  Oberon,' 
Wheatley.    Pepvs,  1S93-99 
White.     Natural  History  of  Selborne 
Whitman,  Walt.    I^eavcs  of  Grass.  185;... 
Wilde,  Oscar 

Works,  190S 

Wolfe,  John.     Geomancie  of  Maister  Christo[)h!;r 

Cattan,  1 591  ... 
Wvnkyn  de  Worde. 

.■Alexis,  Interlocucyon.  i^oo 

XV  Yeres,  1522  ... 
Yonge.    Musica  Transalpina,  1588 
Young.    Night  Thoughts,  1797 
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Peasants'    Integril\-,  Tin 


.•\ft. 


I'.NT.U  .WINCiS. 

Barnard,  W. 



Baxter,  G. 

Crown  Prince  ol  I'russia... 
na\'  before  Marriage 
Dogs  of  St.  Bernard 
Love's  Letter  i^ox 
Parting  Look,  The 

"  Small      ]?ride.  The   

Bigg.  Peasants'  Integrity,  The.  ]?y  W.  Barnar.l 
Cousins,  S.  Love-Lctter,  The.  After  Raoux  ... 
Dickinson  and  Grozer.    Childish  .\musement,  and 

Youth  Diverting  .\.ge.     After  Morland 
(raujean.     Dumnu'  Whist.     Afti  r  Sadler 
Gillbank.     Noon,  and  bNi  uing.     After  Wheatley 
(rreen.  \'al.     Prince  Rupert 
Haig,  \.  Limbourg-on-Lalm 
I  loppner. 

llo])pner  Children.     By  J.  Ward 

Ladies  of  Rank  and  Fashion.     I)\-  C.  Wdkin... 

Mrs.  Arl)uthn()t.     By  S.  W.  Reynolds  

Houston.  R. 

Burgomaster.  The.     .\l(cr  Rembrandt... 

Man  Mending  a  Pen.   Tin'.     yXft'  r  Rembrandt 

Woman  Plucking  a  Fowl.     ;\tler  Rembrandt... 
Legros. 

Cardinal  Newman... 

Seymour  Hadcn  ... 
Marin,  L.    Pleasures  of  I-".d ueation,  The... 
Morav,  Cajit.  W'.  S.  Home  Druniniond.  Dispersal 

of  Collection  ... 
Morland,  G. 

Childish    .\musement,    and    Youth  Duirting 
Age.     By  Dickinson  and  Grozer  ... 

Hard  Bargain,  The,  and  The  Last  Litter.  Bv 
W.  Ward   .'. 

Insiile  of  a  Country  .Mehouse.     By  W.  Ward... 
Raoux.     I.ove-Letter,  'I  he.     By  S.  ('.ousins 
Rembrandt. 

Burgomaster,  The.     Ijy  R.  Houston  ... 

Man  Mending  a  Pen.  The.     By  R.  Houston  ... 
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Reynokls,  Sir  J.     Lach'  Hamilton  as  a  Bacchante. 

By  J.  R.  Smith   

Reynolds,  S.  W.     Mrs.  Arbuthnot.     .\lter  Hopp- 
ner 

Rising.     Lord  Nelson.     By  J.  \'oung 
Sadler.    Dummy  Wliist.    By  (Raujean  ... 
Smith,   ].   R.     L.idy  Hamilton  as  a  Bacchante. 

.Afti-r  Reynolds   

Ward,  J. 

Hopimer  Children.  'J'he.  After  J.  Hopjiner  ... 
Outside  of  a  Country  .\kliouse.  15y  Ward 
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By  W.  Ward  

Ward,  W. 
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Morland 
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PiCTi'REs — continued. 
Ruisdai'l,  J. 

r.an.Iscaiu'  with  Waterfall    268 

Ohl  Watrrfall,  An    269 

Ruisdael,  S.     Landscape     ...        ...        ..•        •.•  2(3/ 

Sadler,  W.  Dcndy.     Middleman,  The    269 

Sampson,  Mr.  W.  \V.    Dispersal  of  Collection  ...  59 

Sassoferrato.    Christ  on  the  Cross         ...        ...  267 

Schoorel,  J.  van.     Madonna  holding  the  Infant 

Saviour  on  her  left  arm     ...        ...        ■.•  269 

Scott,  S.    Westminster  from  the  River   12S 

Snyders,  E.     Interior  of  a  Larder   ...  268 

Steen,  Jan. 

Continence  of  Scipio      ...        ...        ...        •••  268 

Happy  Father,  The    26S 

Stone,  Marcus.    Otter  of  Marria.ge.  An   269 

Streetes.  G.     Portraits  of  Three  Children  ...  26S 

Strudwick,  J.  M.    Apollo  and  Mar.syas   ...        ...  6<> 

Suess,  Hans  (Hans  von  Kulmhach).    Portraits  of 

Man  and  Woman     ...        ...        -.•        •■•  2(17 

Teniers,  D.    Smoker,  A    ...        .■•  26S 

Tie-olo.    The   Bearing   of   the   Cross,   and  The 

Crucifixion     ...        ...        ...        •■•        ■••  2O7 

Tintoretto.    Portrait  of  a  Man    ...        ...        ...  267 

Turner.  J.  M.  W.     Distant  Mew  of  Fonthill  Abbey, 

A    127 

\'an  Cleeve,  Jos.     Portrait  of  a  Man      ...        ...  267 

\'an  den  Eeckhout,  G.    Portrait  of  a  (rentleman  127 

\'an  der  Neere,  A.  River  Scene — Idoonlight  ...  268 
\'an  Dyck. 

Portrait  of  Ciencvieve  d'l'rfe,  Mar(piise  d'llavre  267 

Portrait  of  a  Lady         ...        ■••        •..        •••  26S 

Wlasquez.    Portrait  of  the  Infanta       ...        ...  267 

Weber,  of  Hamburg,  Consul.     Disju-rsal  of  Col- 
lection...        ...         ...         ...         ...         •■•  2()7 

Westphaha,  School  of.  Christ  belore  Pilate  ...  269 
Whaite,    C.    H.    Gathering    Mussels  :  Conway 

Sands   12S 

Wimpcris,  L.  M. 

Autumn  on  the  Lluguy  ...        ...        ...        ...  127 

Carting  Gravel  ;    Kingwood       ...        ...        ...  128 

On  the  Sussex  Downs     ...        ...        ...         ...  209 
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Wingate,  J.  L.    NTew  at  Arran  ...        ...        ...  269 

Wissing,  W.    Countess  of  Derby  ...        ...        ...  60 

^^'right,   J.,  of  Derbv.    :Mr.  and  :\Irs.  William 

Chase  '.    128 

Yseubrandt,    A.    Madonna  nursing   the  Infant 

Saviour         ...        ...        ...        ...        ...  269 

Pottery,  Porcel.\ix,  and  China. 

Boulton,  late  Mr.  M.  P.  W.    Dispersal  of  Col- 
lection...       ...        ...        ...        ...        ...  130 

Bristol.    Cup  and  Saucer  ...        ...        ...        ...  130 

Deruta.    Dish         ...        ...        ...        ...        ...  130 

Henri  II.  Ware.    Salt  Cellar        ...        ...        ...  130 

Jahn,  late  Mr.  Louis  H.  A.    Dispersal  of  Col- 
lection...       ...        ...        ...        ...        ...  60 
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lection...       ...        ...        ...        ...        ...  130 
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"  Pilgrim  Bottles  "         ...        ...        ...        ...  130 

^^'orceste^. 

Bowl  and  Cover,  "  Two-handled         ...        ...  130 
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Salt  Glaze.    Staffordshire  Bowls,  Teapots,  etc   60 

Stoneware.    Bellarmine,  Dowry  Pot,  Jug,  etc   60 
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Stevenson,  R.  L.  Desk,  Xew  Testament,  etc.  129,  130 
Silver. 

Commonwealth  Porringer  ...        ...        ...        ...  270 

Seal-top  Spoon     ...        ...        ...  270 

Charles  II.  Beaker  ...        ...        ...         ...        ...  270 

Seal-toj)  Spoon           ...        ...        ...  270 

Edward  VI.  Apostle  Spoons        ...        ...        ...  270 

James  I.  Steeple  Cup  and  Co\-er...        ...        ...  270 

Soltikoff  Altar,  The   267 
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Interior  A.rcKitectural  Decorators, 
Upholsterers  and  Cabinet  MaKers. 


I-icpi'oiiuction  of 

Grinling  Gibbons  Carvings 


bv 


LITCHFIELD    &  CO. 

for 

"HOLME  LACY," 
HEREFORDSHIRE 


1 


Mr.  Walter  L.  Brothers, 

the  Manai'lnif  Partner  and  Art  Director, 
has  for  many  years  made  a  special 
study  of  work  of  this  period, 
and  those  who  are  intending"  to 
Decorate  or  Furnish  would  be  well 
advised  to  consult  him,  which  can  be 
done    without    incurnn<<     any  cost. 


PERIOD  PANHLLED  ROOMS, 

MARBLE  AND  WOOD 
—  MANTELPIECES  — 

FURNITURE,  FABRICS, 

WORKS   OF  ART 


JirirUe     5,  BRUTON  ST.,  BOND  ST..  LONDON,  W. 

NEW  YORK:  200,  FIFTH  AVENUE.       ARTHUR  TODHUNTER,  Representative.  BW^RLINGAME 

^  PUBLlfe 

LIB. 
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Maison  Ad.  Braun  &  Co. 


BRAUN  &  C°  Succi'^ 

■Vublish  ers 

PARIS  DORNACH     Alsace  NEW  YORK 


SPECIAL  EXHIBITION 

of  REPRODUCTIONS  of  the 

Drawings  of  the  Old  Masters 


to  be  held  at  our  Gallery  at 


62,  Great  Russell  St.,  W.C. 

open  Free  from  January  22nd  to   February   J  0th 


Raphael,  Holbein,  Durer,  Michelangelo,  L.  Da  Vinci,  etc.,  etc. 


"  "  _  -  - 


THE  ALL  WORLD 
INVINCIBLE 


SUCCESSES  OF 
TALBOT 


arc  invincible  proof  that 
it    is    an    invincible  car 

The  Perfect  Motor 
Carriage  combined 
with  silence,  accessi- 
bility ,  power,  and 
  e  c  o  n  o  ni  \  

Specijicalions  and  full 
particulars  on  request 

Clement  Talbot 

Automobile  Eniiineers 

Barlby     Road.     Ladbroke  Grove 
LONDON.  \V. 

Telegrams:  "Clemtal.  London 
Telephone  :  5(X)6  Paddington 


Telegraphic  Address:  Telephone:  288-72 

"Kleinbcrg6,  Paris" 


F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle. 

NEW   YORK  BRANCH: 

12,  West  40th  Street 


(Near  Fifth  Avenue). 


First-class 
Old  Paintings 


Speciality : 

Dutch  and  Flemish  Schools  :;  ::  :; 
Hi^h-class  Primitives  of  all  Schools 


January.  1912  — No.  cxxx 


1  lie  CoJlJioisSCKf 


FURNITURE  DECORATION 

HOWARD  &  SONS  ltd 

25-27,  BERNERS  STREET,  W. 


ONE  OF  THE  FINEST  EXAMPLES 
OF  GENUINE  OLD 

REGENCE 
DECORATION 

ON  VIEW  AT 

CARLHIAN 
BEAUMETZ 

24  RUE  Dll  MONT  THABOR 

PARIS 

SPECIALITY  OF  OLD  PANELLINGS 
OF  XVIIth  &  XVIIIth  CENTURIES 


111. 
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IMPORTANT  NOTICE. 


The  Registered  Offices  (Otto  Ltd.)  and  the  Editorial, 
Advertisement,  and  Publishing  Departments  of  "The 
Connoisseur"  have  been  removed  to  Hanover  Buildings,  35-39,  Maddox  Street,  Bond  Street,  London,  W. 


Editorjal,  Advertisement,  and  Publishing  Offices; 

HANOVER  BUILDINGS,  35-39,  MADDOX  STREET,  LONDON,  W. 


Telegraphic  Address:  "NOVEDAD,"  LONDON. 
Telephone:  No.  7995  GERRARD. 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
—    sale  or  wanted.  

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


SPECIAL  NOTICE. 


-Xo  article  that  is  in  the  possession  of  any  Dealer  oi-  Manufacturer  should  appear  in  these  columns. 

For  Instructions  see  December  Number. 


A  Gentleman  desires  to  purchase  a  few  pieces  of 
genuine  Old  English  Furniture  in  origin.il  con- 
dition ;  also  some  Old  English  Engravings.  Only 
  the  very  finest  specimens  will  he  considered.  [No.  R4,9I7 

Wanted.  — FulNrigged'ModelTof ^Id'Ships'of  the 
eighteenth  and  nineteenth  centuries.  Write, 
with  phottis  and  dimensions.  ,No.  R4,9l8 

Japanese  Colour  Prints.  —  Unique  collection  for  .sale. 
Bargains.  [No.  1x4,919 

Fine  Old  Grandfather  Eight-day  Clock.— Brass  dial 
and  richly  inlaid  <^)ucen  Anne  marqueterie  case,  excellent 
preservation.     .^25,  worth  treble.  [No.  1x4,920 

Wanted  by  Private  Collector.—Powder  Stand,  if 
possible  complete  with  puff-box.  Good  price  given  for 
guaranteed  genuine  old  specimen.  [No.  R4,92i 

Genuine  Antique  Sheraton  Sideboard.  —  .Ser])entine 
front,  inlaid,  6  ft.  by  2  ft.  6  in.  [No.  R4,922 

Fine  Old  Harpsichord  by  Jacobus  Kirkman.— Dated 
1770.  In  playing  order.  For  dispcjsal  owing  to  want  of 
space.  [No.  R4,923 

Large,  fine  Mezzotint,  "Mrs.  Siddons."— J.  Webb, 
after  .Sir  J.  Reynolds,    1798.  [No.  1x4,924 

Wedgwood  Queen  Anne  Teapot,  basalt.  —  In  same 
family  180  years.  Wliat  offers  ?  David  Cox  Water= 
Colour  Drawing. — Signed  and  dateil.  £j. 

[No.  R4,92S 

Oak  Georgian  Chimney-piece  for  Sale.— Photo  on 

a]ipHcati<in.     Apply  in  first  instance  to         [No.  1x4,926 


To  Collectors  of  Mementos  of 
CHARLES  DICKENS. 

"Master  Humphreys'  Clock," 

it  was  originally  fixed  at  the  entrance  of  William 
Humphreys'  Shop  at  Barnard  Castle,  Yorkshire,  and 
led  to  Charles  Dickens  obtaining  Master  Humphrevs' 
assistance  when  collecting  information  for  "  Nicholas 
Nickleby."    It  gave  also  the  title  to  some  of  his  papers. 

Messrs.  TROLLOPE  &  COLLS  are  instructed  by  the 
owner  (a  gentleman  of  title)  to  obtain  offers  for  this 
Clock,  which  can  be  seen  together  with  the  documents 
vouching  for  its  authenticity,  at 

West  Halkin  Street,  Belgrave  Sq.,  LONDON,  S.W. 


For  Sale. — Etchings  and  Engi'avings,  Ren.brand ts,  Durers, 
Ostades,  Leydens,  etc.    List  sent.  [No.  R4,927 

For  Sale. — Genuine  Old  Chippendale  Serpentine- 
fronted  Sideboard,  six  legs,  five  drawers.  Original 
condition.  [No.  R4,928 

Splendid  Crown  Derby  Tea  Service,  forty-three 
pieces,  marked.— Perfect  condition.  ^'40,  bargain. 
Apprnval.  [No.  R4,929 

Few  pieces  Antique  Jacobean  Furniture  for  Sale. 

[No.  R4,Q3o 

Antique  Queen  Anne  Settee,  £g  los.  :  also  Table, 
14  guineas.  [No.  R4,93i 

Genuine  Old  Chippendale  Chairs  for  Sale. 

[No.  R4,932 

Two  fine  Old  Chippendale  Arm  Chairs,   12  guineas. 

Chippendale  Table,  /  i  s.  [No.  R4,933 

Queen  Anne  Grandfather  Clock,   Eight-day,  £10. 

[No.  R4,934 

Nine  Old  Sheffield-plate  Caddy  Spoons  £2. 

[No.  R4,935 

For    Sale.  —  Fine  Old  Chippendale   Hall  Table, 

bamlxio  legs.    Unique.    Can  be  seen  by  appointment. 

[No.  R4,936 

Wanted.  —  Coloured  Print,  showing  two  monks,  flock 
birds,  blue  background.    Size  22i  in.  by  16  in. 

[No.  R4,937 

Coloured  Salt=Glaze. — Unusual  pieces.         [No.  R4,93S 

Lovely  Old  Sundial  and  Stone  Pedestal,  Jacobean, 

9  guineas.  [No.  R4,939 

Pair  valuable  "  Cristallo  di  Venezia  "  Girandoles. — 

Figures  representing  "Peace'"  and  "War,"  in  intaglio, 
at  back  of  mirrors.  Frames — fluted  glass,  roses  and 
"mask."    300  years  old.    ^30.  [No.  R4,940 


Continued  on  Page  X. 


OLD    OAK   PANELLING  WANTED. 

Send  full  particulars  of  period,  quality,  and  quantity,  to 
BENJAMIN'S  GALLERIES.  60.  Conduit  StreM, 
LONDON,  W.  Good  Prices  Paid. 


CITY 


COLLECTORS  should  inspect  the  varied  Stock  of  Old 
ChiD&.  Curios,  etc.,  offered  at  Rsasonable  Prices  by 
Mr.  HARRISON,  30,  King  St.,  Cheapside,  E.G. 


Janu.-iry,  1912. — No.  cxxv. 


FAUCHEUX,  Art  Repairer,  67,  Trinity  St.,  Borough,  S.E. 

Spe^bhst  m  M.\RBLE,  BRONZES.  CLOISONNE, 
OLD  CHINA.  BUHL,  IVORY.  Parts  supplied. 

/^EXTLE.M.-\\  constantly  travelling  will  report  where 
^  Particular  Antique  may  be  found  —  Box  No.  107,S.  c/o 
"  The  Connoisseur,"  Hanover  Buildinss.  35-39,  Maddox  St.,  London,  W. 
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oriental 

carpets 


4APLE 


London*.    ris  S.  ^  'rna 

Buenos-Aires 


The  Connoisseur 


The  Connoisseur  Magazine 

(Edited  by  J.  T.  HERBERT  BAILY.) 

Editorial  and  Advertisement  Offices:  35-39,  Maddox  Street,  W. 

Contents. 

VOL.  XXXII.       January,  1912.       No.  CXXV. 

PAGE 

BRISTOL    PORCELAIN    IN    THE    BRISTOL    MUSEUM    AND    ART    GALLERY.  By 

RiCH..\RD  Quick.     (With  thirteen  iUustrations)     ---------  3 

THE  HLSTORICAL  COLLECTION  OF  BRITISH  WATER-COLOURS  AT  THE  GRAFTON 

GALLERIES.     By  Alex.vnder  J.  Finberg.     (\\  ith  seven  illustrations)    -       -       -        -  13 

THE  JANSSEN,  OR  SOMERSET,  PORTRAIT  OF  SHAKESPEARE.     P.^rt  II.     By  M.  H. 

SPIELM.A.NX,  F.S.A.      (With  seven  illustrations)      -       -       -        -        -        -        -        -        -  18 

THE  COLLECTION  OF  MONSIEUR  G.  SELIGMAN.      By  Ronald  Clowes.    (With  seven 

illustrations)  27 

NOTES  AND  QUERIES.     (With  ten  illustrations)  -       -  37 

\Continued  on  page  VIII. 


Xanibert,  Goldsmiths, 
Jewellers,  and  Silversmiths 

To  His  Majesty  the  King, 

10,  U  &  12,  COVENTRY  ST.,  PICCADILLY,  W. 


Queen  Am 


Fine  17th  Century  work. 


H  unique  coUecMon  of  ©iamona  tUorfe.  Enaiiuls,  ana  tClorks  of  Brt. 
fivec?  aeecriptton  of  Sccorativc,  Uablc.  ans  lEcclcsiastical  t3ilt  ana 

Silver   plate.  Antique  and  Modern. 

...  . 

SELECT   OLD   SHEFFIELD  PLATE. 

JanLiar\ .  1912. — No.  cxxv 


SPINK  &  SON 


SIEGE  SHILLING,  struck  at  Pontefract  Castle.  1648. 

Pontefract  Castle  was  besieged  several  times  dui'ing 
the  Civil  War  from  1644  to  lti4S  :  but  no  coins  were  sti  uck 
till  1648,  when  it  was  attacked  by  Cromwell  himself. 
As  the  castle  did  not  sui-render  until  after  the  death  of 
Charles  1.,  tlie  later  coins  bear  tlie  name  of  Charles  II.. 
as  on  the  piece  illustrated. 


Curious  and  Rare  Coins 

at  moderate  Prices. 

17  U  18,  Piccadilly,  LONDON,  W. 


riic  Coiiiioissciir 


ay  Special  Appolntmant 
to  H.M.  The  King. 

Established  1746 


MORTLOCKS 


By  Special  Appointment 
to  H.M.  Queen  Alexandra 


LTD. 


Specimens  of  a  very  rare  Spode  Dessert  Service  of  29  pieces,  painted,  enamellnd,  and  silt  in  ttie  old  Worcester  taste.   (Impressed  mark.) 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Galleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repairers.    Collections  Purchased.    A  ^written  guarantee  given  luith  e'very  piece  sold  as  described. 

466, 468  &  470  Oxford  St.;  31  &32  Orchard  St.;  2°  Granville  Place,  Portman  Square,  LONDON.W. 


FINE  ANTIQUE  SILVER. 


1 


George  III. 


William  &  Mary. 

TD. 


SPINK  &  SON  L 

17  U  18,  Piccadilly.  LONDON,  W. 

By  Royal  Appointment.       Established  1772. 


COLLECTIONS  OR  SINGLE  SPECIMENS  OF  ANTIQUES 
VALUED  OR  PURCHASED  FOR  CASH. 


THE  MISSES 


{Under  Royal  Patronage 


H.  &  I.  WOOLLAN 
4 


Antique 
Furniture, 
Cliina, 
Old  Lace, 
Needlework, 
Class,  &c. 


LACE  MENDING 
AMD  CLEANING 
A  SPECIALITY. 


••  KKNILWORTH  CHAIR," 
and  (ithei-  Genuine  Old  Cottage  Furniture. 

Staowrooms— First  Floor, 


28,  Brook  Street,  Orosvenor  Square,  W. 


Telegrams:    "  Decoriter." 


Telephone  .MG7  Gerrard. 

vir. 
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CONTENTS~confm«ec/  from  Page  VL 

PAGE 

NOTES.     (With  seven  illustrations)   42 

IN  THE  -SALE  ROOM  5 1 

THE  CONNOISSEUR  BOOKSHELF.     (With  two  illustrations)    -------  61 

CURRENT  ART  NOTES.     (With  three  illustrations)     ---------  66 

CORRESPONDENCE   -j. 

HERALDIC  CORRESPONDENCE         -   74 

PLATES 

LANDSCAPE.      By  Je.\x  Pillement       -----------  Frontispiece 

"SH1<:   HAD  READ  ALL  THE  NEWSPAPERS."      By  Edmlxd  Dulac    -       -       -       -     page  11 

PORTRAIT  OF  A  LADY.     By  the  Rev.  M.  W.  Peters,  R.A.   ------  ,,21 

CHLASUBLE,   ENGLISH  WORK.  FIFTEENTH  CENTURY      ------  ,,31 

MARY  STUART.     By  E.  Parris  -------  ,,43 

PORTRAIT  OF  A  PRIVATE  IN  AN  ENGLISH  REGIMENT  -----  ..57 
MARGARET  (JUEEN  OF  SCOTS.      By  E.  Parris    -  --■---„  67 


J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 

GOLDSMITHS    AND  SILVERSMITHS 

Diamonds,  Emeralds,  Rubies,  Sapphires,  Pearls,  and  Fancy  Stones,  Artistically  Set. 

BUYERS  OF  GEMS  AND  JEWELLERY  FOR  CASH  OR  TAKEN  IN  EXCHANGE. 


Discount 
For  Cash. 


Quality 
Guaranteed 


Selections 
sent  on 
Approval. 


■  } 

■  ^ 

Licensed 
Valuers  for 
Probate 
or 

Insurance. 


Established 
1853. 


Telephone 
320 


A  Recherche  Sclcccion  of  Rings,  from  their  collection  of  Rare  Old  Gems  and  Fancy  Stones, 
mounted  by  expert  Workmen,  at  Lowest  Possible  Prices. 

Dealers  in  Antique  Si'ver,  Jewels,  Old  Sheffield  Plate,  and  Old  China,  dc. 


January.  lyi'J. —  No.  cxx\- 


VIII, 


The  C 

THE  LARGEST  STOCK  OF  GENUINE  ANTIQUES  IN  LONDON 

ylntiques     ::     Tfecorations    ::  Tleproduclions 


Latest  International  Award  - 


A  complete  set  of. eight  genuine  old  Mahogany  Heppelwhite  Chairs,  six  smalls  and  two  arms,  in  perfect 
preservation  and  covered  in  the  original  needlework,  which  is  in  good  condition.  Such 
sets  are  rapidly  becoming  unique  and  are  seldom  in  the  market. 

Our  latest  illustrated  Booklet,  32  pages  of  specimens  from  Stock,  post  free.         ::         jJsk  for  C  26. 

We  have  several  fine  old  Oak  Panelled  Rooms  in  stock,  and  would  specially  invite  attention  to  the  Linenfold 
panelled  Banqueting  Hall  with  Minstrel  Gallery,  reduced  illustrations  of  which  will  be  found  on  pages  2  and  3  of 
our  C  26  Booklet.  Photographs  and  particulars  on  enquiry.  Estimates  free  for  the  Restoration  of  old  Buildings, 
old  Furniture,  &c.,  &cc.  A  list  of  important  works  of  this  charader  carried  out  by  us  during  the  past  few  years 
will  be  submitted  to  enquirers  desiring  services  of  this  description.  Architects  who  may  wish  to  avail  themselves 
of  the  resources  of  our  Studio  and  Colledion  of  Antique  Specimens  of  Carving  and  Architetflural  detail  will  find 
these  of  pradical  assistance  in  dealing  with  XVlth  Century  construction,  i.e.,  Tudor  Period. 

GILL  &  REIGATE  LT? 

The  Soho  Galleries,  73/85,  Oxford  St.,  London,  W. 

  AND    158,    MADISON    AVE.,    NEW  YORK.  

IX. 


The  Comioisseitr 

MAPPIN  &  WEBB  (1908)  L° 

Finest  Stock  of  Old  Sheffield  Plate  in  London 


158  to  162,  OXFORD  STREET,  LONDON,  W. 
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Continued  from 
Page  IV. 


Interesting  Old  Watch.  —  i;ialiur:ilcly  haiul-perforatcd 
pinchbeck  double  case.  Maker — Peler  Garnn,  1694. 
£7  'OS.  [No.  R4,94i 

Antique  Mahogany  Chippendale  Serpentine  Dress= 
ing-Chest  and  Toilet-Mirror.— K  xquisile  pieces 
and  Condition.    Togetlier.  £12.  [No.  R4,942 

Very  fine  Italian  Carved  Chimney-piece,  in  Isuian 
marble,  of  the  tifteenlh  century,  seemingly  Venetian, 
with  carved  frieze,  consoles,  ami  drums  of  columns. 
Extreme  height,  5  ft.  9  in.  :  width,  7  ft.,  and  jirojecting 
2  ft.  from  wall.  On  view  in  London.  Apply  in  first 
instance  to  [No.  R4,943 

For  Sale.— Proof  Engraving,  Landseer,  Midsumnur 
Dicaiii.  Published  (Iraves.  1S57.  Perfect  Condition. 
Framed  or  unhanied.  [No.  1x4,944 

Fine  Old  Dutch  Marquetry  Bureau,  French  Com  = 
mode,  shaped  front,  re\i>lving  to)i.  very  handsomely 
inlaid  front  and  sides.  .Si/e,  45  in.  wide.  46  in.  high. 
Photos  (closed  and  open).     Price  £21,  delivered. 

[No.  R4,945 

Buyers  of  Chmese  and  Japanese  Paintings,  write  to 

[No.  R4.Q46 

For  Sale.  — Portrait  of  Oliver  Cromwell,  the  Pro- 
tector, in  Armour,  by  Walker.  [No.  K4.Q47 

Silk  Persian  Rug.  — /^'s,  (near  oiicri.  [No.  K4.Q4S 

Chippendale  Mirror,  Carolean  Chair,  pair  Girandoles. 

—  All  good  conililion.  [X...  K4,o40 

Old  Dutch  Enamelled  Glass  for  Sale. -Period  seven- 
teenth century,  or  might  be  earlier.  A  complete  set  of 
paneb  depicting  the  Months  ol'  the  Year  :  several  panels 
representing  ships  ,if  the  period  :  four  panels  depicting 
the  KK  nients  ;  also  several  panels  of  the  .Saints  and  the 
.Seasons.  .Misolutely  gep.iine  and  uni(|iie.  [No.  R4,95o 
Chest  Chippendale  Drawers.— Three  long,  three  short 
drawers,  secret  siielf,  Ihited  siiie  panels,  brass  handles 
and  escutcheons.     30  guineas.  [No.  R4.951 


Spoons,  marked  1760. 
Sword  Stick,  100  years  old. — Pirst-rate 
Old  1 
Sam. 


Very  fine  Lacquer  and  Mother=o'  =  Pearl  Casket.— 

Old  French.     10  guineas.  [Nri.  R.4,052 

Two  Birthday  Spoons,  marked  1760. — 25s.  each. 

No.  R4,953 
)lade.    3  guineas. 
[No.  R4.054 

Old  Toby  Jugs  and  Early  Potterj'  for  Sale. 

[No.  R4,955 

Bough,  Oil  Painting,  zzl  in.  by  iS  in.: //<7i'W(7>!v;/;' .■ 
A  Breezy  Day.     A.  J.  Woolmer,  Oil  Painting, 

1 1  j'  in.  b.y  14  in.  :  Fij^iii-e  S/ndr  on  Tcrroee.  Old  Mamion  : 
Ez'i-iiiiii;:  Both  splendid  examples.  Perfect  condition. 
Photographs.  [No.  R4,956 

For  Disposal. — Several  Pieces  of  Antique  Furniture, 

consisting  of  Jacobean  Dre.sser  :  Draw-top  Table,  Hulb 
feet  :  small  Jacobean  Table  :  very  fine  Jacobean  Cupboard, 
ditto  Chest  :  Linenfold  Hanging  Cupboard.  Can  lie 
seen  by  ap]iointinent.  [No.  R4.957 

For  Sale.— Three  Cups  and  Saucers,  Teapot  and 
Milk  Jug,  "ith  imitation  of  Chinese  design,  marked 
H.  &  S.  Candlestick,  marked  Chamberlain's 
Worcester.  Mug  with  two  handles,  decorated  in 
colours.  Staiiordshire  make.  Rockingham  Cottage, 
in  good  condition.  Teaiiot,/i2w;V/<  -rv?  /6- decoration. 
]>robably  of  the  Kien-Lung  period,  middle  of  the  eighteenth 
century  :  also  Caddy  with  lid,  fainiUc-viili-.  Kien-Lung 
jieriod.     \\'rite  for  jiarticulars  to  [No.  R4,958 

For  Sale. — Two  Chairs,  similar  to  specimen  at  Barn  Elms. 
7id<  illustration,  jiage  217,  Decemlier  CoNNOissF.fR. 
£2\.  '  [No.  R4.050 

N>  anted.  Old  Car\  ed  Panels,  Linenfold,  Odd 
Carving.  [No.  R4,96o 

For  Sale.— Fine  Old  French  Colour-Print,  Hcaniy 
/_.•:;•.  Chaponnier;  Charpentier.  Please 
•  ik  1 .  [No.  R4,96i 

Twehe  Le  Blond  Prints  for  13s.  [No.  R4,962 


J.imiary.  1912. — No.  c\w. 
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Portrait  spcciallti  cirarvn 
for  the  Orchcilrellc  Co.  6.V 
Joseph  Simpson,  R.B.A. 


Saint- Sacns  endorses  the  Pianola 


I  must  congratulate  you  on  your  wonderful  invention,  the  Mctrostylc. 
It  will  always  be  of  exceeding  interest  both  to  the  composer  as  well 
as  to  the  public.  To  the  former  it  provides  a  permanent  record  of 
his  own  compositions,  and  it  enables  anyone  to  play  these  composi- 
tions in  the  way  the  composer  intended."  c.  SAINT-SAENS 


T 


e   Pianola,    and   the    Pianola    can    be  V  had 


HE   Metrostyle   is   found   only   in  th 
combined   with    the    world-famous    Steinway,   Weber,   and  Steck  Pianos 
complete  instrument — the  Pianola  Piano — is  the  Piano  of  to-day. 


The 


With  a  Pianola-  Piano  in  your  home  the  whole  world  of  music  is  yours  to  explore  at  will.  No 
other  instrument  can  or  does  offer  you  so  many  facilities  for  the  study  and  enjoyment  of  music. 

it  is  only  by  the  purchase  of  a  Pianola  Piano  that  you  can  enjoy  the  full  fascination  of  playing  all 
the  music  you  would  like  to.  As  the  Pianola  is  of  such  interest  to  men  like  Saint-Saens,  Paderewski, 
Richter,  Strauss,  and  the  many  others  whose  opinions  we  have  lately  published,  is  it  not  of  the 
greatest  importance  to  you  to  spend  a  few  minutes  at  /Eolian  Hall  investigating  the  Pianola  Piano  ? 

And  yet  you  have  apparently  omitted  so  far  to  find  out  of  what  intense  interest  the  Pianola  Piano 
must  be  to  you.  On  the  Piano  which  is  already  in  your  home  you  can  at  best  play  bu'  little. 
Why  not  see  about  exchanging  that  piano  for  one  on  which  you  can  play  everything  ? 

You  can  obtain  the  Pianola  Piano  either  for  cash  or  by  deferred  pay- 
ments. Call  at  iColian  Hall  for  a  practical  demonstration  of  this 
wonderful  instrument,  or  write  to  us  for  the  full  particulars  and 
  terms  of  purchase,  which  are  given  in  Catalogue  "A. A."   

THE  ORCHESTRELLE  CO., 

iCOLIAN  HALL, 

135-6-7,  New  Bond  Street,  LONDON,  W. 

And  at  PARIS    :    BERLIN    :    NEW  YORK    :    MELBOURNE    :   SYDNEY,  etc. 
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STONER   6  EVANS 

.■™:Sf;"o"3.;„..  FINE  ART   GALLERIES  Js*;*S."r.% 

3,  King  Street,  St.  James'  Square,  LONDON,  S.W, 


(L 


ir 


1 


SALOPIAN 


s  CB) 


I  2, 


<tr  •©  17  ,8  CT  l«J 


C2) 


22. 


/. 


i8 


^1 


Jo 


/f66 
31 


B 


z6 


J3 


SWANSEA  S^^-^ 
3    -  ■ 


G.W 


3ft 


37 


THOMAS- TOFT 
RALPH  TOTT 


^7 


^"3 


WANTED.— Pottery  or  Porcelain  bearing  the  above  marks  or  names.    Xos.  S.  II.  34.        40.  41.  42. 

46  ;nui  47  are  impressed  ;  17.  18.  25  and  .=i.S  incised  :  14  embossed  :  43.  44  and  45  applied  ;  the  rest, 
ineliidir^  No.  40.  painted,  in  ,£;old.  or  printed. 
The  Illustrated  Boole  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Slaarto.  £1    Is.  nett. 

SPECIALITY.— Choicest  examples  of  Old  English  Porcelain  and  Pottery.       Collections  valued,  arranged,  or  purchased. 


The  Connoisseitr 


BARKERS    ANNUAL  SALE 

DURING  JANUARY  THE  WHOLE  OF  THE  STOCK  OF  MODERN 
AND  ANTIQUE  FURNITURE  WILL  BE  OFFERED  AT  TEMPTING  PRICES. 
SPACE  WILL  NOT  PERMIT  OF  MANY  ILLUSTRATIONS.  BUT  THOSE 
SHOWN     ARE      FAIR      SPECIMENS      OF      THE      YALUE  OBTAINABLE. 


i 


Thf   "Granny"   Easy  Chair,       The  "Cosy"  Lounge  Easy  Chair,       The  "  Bedford' Easy  Chair,  covered 

i,,«-n         T  r  o       in  tapestry  or  cretonne  -         2  o 


covered  in  tapestry  -  £2  17  6       stuflfed  all  hair  an.i  I'.own 


AVRITE  FOR 
CATALOGUE 
OF  EASY 
CHAIRS,  CON- 
TAINING OVER 
100  DESIGNS 


LUXURIOUSLY 
UPHOLSTERED 
SETTEES,  ETC. 
^V  RITE  FOR 
CATALOGUE 


The  "Nelson''  Settee,  with  loose  ciown  cuihion  seat,  slulied 
all  hair,  and  covered  in  rich  striped  Repp     -     £11     11  o 


The  "Cecil"  Easy  Chair,  with 
double  spring  seat,  stuffed  all 
hair  -       -         ^4    5  o 


The  ''Barclay"  Easy  Chair, 
deep  spring  seat,  covered  in 
tai^estry      -        /"3    10  o 


The  "Carlton  Special"  I'.s^y 
Chair,  stuffed  all  hair,  covered  in 
tapestry        -       -        £4    12  6 


BARKERS  KENSINGTON 


JOHN    BARKER    &    CO  LTD 


BARKERS  DELI\ 'ER  FREE,  or  PAY  CARRIAGE  to  NEAREST 
RAILWAY  STATION.   ON  ALL   FURNISHING  ORDERS 


January.  1912. — No.  cxxv. 
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The  Comtoisscur 


BARKERS   STOCKTAKING  SALK 

150  COMPLETE  BEDROOM  SUITES  IN  STOCK  TO 
SELECT  FKO\L  A  SPECLMEN  OF  VALUE  1LLUSTRATI:D 


(lO  Suites  only)  6  ft.  Solid  Mahogany  Wardrobe.  4  ft.  Kneehole 
Dressing  Table.  4  ft.  Washstand,  Towel  Rail,  Pedestal  Cupboard 
and  three  Chairs.    Complete  Suite.    Sale  Price    -     /,2  8  100 


BARKERS  DELIVER  FREE  OR  PAY  CARRIAGE  TO  NEAREST 
RAILWAY     STATION    ON     ALL     FURNISHING  ORDERS 


finished  in  Antique  Style  ^.5    18  o 


barkers;;  make  a  special  study  of  their  bedsteads,  and _yy 
IS  NOW  possible  to  have  one  to  match  any  suite,  we  Have 

HUNDREDS    OF  BEDSTEADS   TO   SELECT   FROM,  IN   METAL   OR  WOOD 


WRITE  FOR  A  SPECIAL  BOOKLET  ON  THE  BARKER  BEDDING 

BARKERS  KENSINGTON 

JOHN   BARKER  &  CO  LTD 
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BARKERS   ANNUAL  SALE 


mmmmmL 


4  tt.  6  in.  wide  Jacobean  Old 
Oak  Dresser.     Price  /!^8  15  o 


Fine  Old  Oak  Jacobean  Dresser, 
5  ft.  3  in.  wide.    Price  150 


At  the  time  of 
going  to  press  we 
are  holding  an  in- 
teresting Collection 
of  Genuine  Antique 
Furniture  marked 
at  such  prices  as 
are  bound  to  com- 
mand a  ready  sale. 


Bow  Front  and 
Double  Chests  of 
Drawers,  W  ash- 
stands,  Dressing 
Tables,  and  all  the 
Requisites  for  an 
Old-time  Bedroom. 
Old    Oak  Cradles. 


Old  Oak  Jacobean  Dresser, 
5  ft.  wide.     Price  £\\  100 


BARKERS  DELIVER  FREE,  OR  PAY  CARRL4GE  TO  .VEAREST 
RAILWAY     STATION,     OX    ALL    Fl'RNISHIXG  ORDERS. 

BARKERS  KENSINGTON 

JOHN    BARKER    A    CO  LTD 


January,  1912. 


. — No.  c»v\'. 
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BARKERS  sto(:ktakin(;  sale 

ANTIQUES   AT   SALE  PRICES 


Fine  Carved  (iothic  Oak 
Chair,  with  Box  Scat.  Sale 


nee 


/.5    lo  o 


Old  Mahogany  Bow  Front 
Chest  of  Drawers  -  lo  o 
Three-fold  Triple  Mirror, 
Inlaid  Mahogany.    Sale  Price 

£■2       15  O 


For  Antiques  or 
Fine  Reproductions 
Barkers  Prices  will 
astound  you.  l""resh 
Specimens  arrive 
every  day  and  are 
quicklv  disposed  ot 

.1  a  c  o  h  e  a  n  0';i  k 
Rctectorv  Tables 
Ciiite  1  -eg  Tables 
Old  Oak'  Dressers 
Long  Case  Clocks 
Charles  II.  hairs 
Queen  Anne  Chairs 
Chippendale  Chairs 
Hepplewhite  Chairs 
Sheraton  Chairs 

Old  Dutch  and 
English  Brass  Work 

Lead  Gar  d  e  n 
Fitjures    on  Stone 


m  P 


d 


e  s  t  a 


A  Fine  Louis  XVT. 
Suite  in  Silk 
A  u  b  u  s  s  o  n  .  Sale 
Price     £-00    o  o 


HAKKERS  DEL/rER 
FREE  OR  PA  y  CAR- 
RIAGE 7  0  NEAREST 
RA ILWAY  ST  A  TION 
ON  ALL  LI  RNLSHING 
ORDERS,    ETC.,  ETC. 


Quaint  Oak  Dresser 
Cabinet,  with  Cupboard 
and  Drawers  /.6     5  o 


Finely  Carved  Old  Oak 
Brittanv   Cabinet.  Sale 


Price 


I  o  o 


BARKERS  KENSINGTON 


JOHN  BARKKR  \  CO  I.TD 
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Now  on  Sale 


Sir  HENRY  RAEBURN,  R.A, 

By  JAMES  GREIG 

Author  of  "The   Life   of  Gainsborough,"  etc. 

PROFUSELY  ILLUSTRATED.  It  is  in  two  styles— Cloth.  7  6;   Paper.  5  -:  and  is 

uniform  as  to  the  other  extra  numbers  published  by  "The  Connoisseur." 


Mrs.    JANE    ANNE    CATHERINE    FRASER.   of  Reellg. 


From  nil  Booksellers  and  Newsagents  ;    cr.  if  4<1.  for  Postage  is  sent,  from  the 

Publishers  : 

"THE  CONNOISSEUR,"   Hanover  Buildings,  35  to  39,  Maddox  Street 

Tel.  No.  7995  Gerrard.  LONDON,    W.  Tel.  Address — "  Novedad. ■■■London." 

Jaiiunry,  1912.— Ni..  cxw  XX. 


1 


I  lie  Co  I  mo  i SSL  'itr 

A.  C.  DE  PINNA 


A    CHARLES    II.    OR    EARLY    WILLIAM    &    MARY  TABLE 

This  table  is  painted  black,  under  which  is  the  original  gilding 


TELEPHONE-4465  MAYFAIR 

20  DOVER  STREET,  PICCADILLY,  W. 

XXI. 


Tlie  Connoisseur 
NOW    ON  SALE. 


HISTORY  OF  SILHOUETTES 

Bp  Mrs.  NEVILL  JACKSON, 

Author  of  "History  of  Hand=made  Lace,"  "Tops  of  Other  "Days,"  Cfc. 

PRICE  10  6  net.  Containing  over  500  illustrations. 


I  234 

I. — -Samuel  Foote.    Taken  at  New  York,  October  31st,  1839.    2. — John  Foote,  by  Edouart, 
whose  children's  portraits  are  particularly  happy.        3. — Euphe.mia  Foote.       4. — J.  Xims, 
jiortrait  painter.     Taken  at  New  York,  May  i6th,  1S40.     From  the  American  collection  by 
August  Edouart.     In  the  possession  of  the  .\uthor.     (Specimen  Illustration.) 


THE  History  of  Sillionetfes  contains  a  complete  picture  of  the  social  celebrities,  their  pastimes^ 
and  the  sterner  business  of  their  life  as  shadowed  in  these  delicate  and  lovely  portraits.  Glimpses- 
are  shown  of  the  vie  intinic  of  kings,  queens,  and  princes,  ladies  of  the  great  an-d  of  the  half-world, 
statesmen,  from  Presidents  Washington,  Harrison,  and  every  member  of  the  Senate,   down  to  the 
celebrities  of  Bath,  Cheltenham,  and  Saratoga. 

Bishops,  doctors,  men  of  letters  jostle  one  another  in  the  pages  of  this  book,  and  the  specimens 
of  rare  porcelain  and  jewelled  Silhouettes  will  interest  not  only  every  lover  of  these  delicate  and 
beautiful  shades,   but  also  the  whole  of  tlie  artistic  world. 


From  all  Booksellers  or  Neiosagents  ;  or,  if  4d.  is  enclosed  for  postage,  from  the 
Publishers:  "THE  CONNOISSEUR,"  Hanover  Buildings,  35  to  39.  Maddox  St.,  LONDON.  W. 


Telephone  :  7995,  Gerrard. 

January,  1.91'2.  —  .\o.  cxxv,. 


Tel.  Address:  "  Novedad,  London." 
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THE 
NEW 


WHITELEYS 

Queen's  Road,  W. 


Reproduction  of  a  JACOBEAN  CHEST  treated  with 
Chinese  Lac  Work  ::       ::       ::  :•   


\   A  fi 


ine  CO 


lledi 


on 


of  Reproductions 
that  express  all 
the  spirit  of  the 
Originals. 


Walk  through 
our 

New  Galleries 
and  insped  the 

GENUINE 

ANTIQUES 
and 

PERIOD 

PIECES 

we  are  now 

offering. 
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Presentation  Plate  to  Annual  S\ibscrilers 


Annual  Subscribers  to  "The  Connoisseur  Magazine"  for  twelve  months  from  September,  1911, 
and  those  forwarding  twelve  coupons  (see  below),  will  receive  as  a 
Presentation  Plate  a  Photogravure  Reproduction  of 

Mrs.  Hallett,  by  Thomas  Gainsborough,  R.A. 

The  annual  subscription  is  12  and  the 
Magazine  can  be  obtained  from  All  Book- 
sellers and  Newsagents;  or  direct  from 
the  Publishers,  "The  Connoisseur,  "  Han- 
over Buildings,  35  to  39.  Maddox  Street, 
Bond  Street,  London,  W.,  at  the  following 
rates  including  postage :  For  the  United 
Kingdom  16/-;  Canada  14-;  all  other 

countries  17  - 
To  obtain  the  "  Presentation  Plate  "  the 
Bookseller's  Receipt  must  be  forwarded  to 
the  Subscription  Department,  Hanover 
Buildings,  35  to  39,  Maddox  Street, 
Bond  Street,  London,  W.,  with  the  full 
name  and  address  of  the  Subscriber,  when 
the  Plate  will  be  sent;  but  in  order  to  give 
those  Subscribers  who  do  not  prepay  for 
their  copies  of  the  Magazine  an  oppor- 
tunity of  securing  the  Plate,  a  coupon 
will  be  included  in  every  number  of  "  The 
Connoisseur "  for  twelve  months,  com- 
mencing August,  1911.  On  receipt  of 
twelve  of  these  coupons  the  Plate  will 
be  sent.  ::  Those  buying  Volumes  of 
"The  Connoisseur"  will  also  receive 
the  Plate. 

Those  subscribers  obtaining  their  copies 
direct  from  the  Publishers  will,  of  course, 
receive  the  Plate. 

The  Editor  has  decided  to  substitute 
this  plate  from  the  famous  master- 
piece by  the  same  artist— Mrs.  Hallett 
— in  lieu  of  the  one  previously 
  announced.  

The   plates  are    not;    ready,  and  "Booksellers' 
receipts   should    now   be  forwarded. 


Mrs.  Hallett. 
By  Thomas  Gainsborough. 


From  a  photograph  by 
Braun  &  Cie. 


In  exchange  for  twelve  corpons,  one  of  which  is 
appearing  in  each  of  the  twelve  monthly  issues  of 
"The  Connoisseur,"  commencing  August,  19n,  a 
copy  of  the  above  important  Presentation  Plate  will  be 
sent  post  free  to  any  address  within  the  Postal  Lnion. 

Janiiarw  —  No.  cxx\. 


COUPON 

For  the  Photogravure  Presentation  Plate  of  Mrs.  Hallett, 
after  the  picture  by  Thomas  Gainsborough,  R.A. 
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::  STORY  &  TRIGGS  :: 
(3^xat  Hnnual  Stochtalnnc;  Qnlc 

The  Anttual  Sale  has  hccoiiic  a/i  absolute  necessity  In  order  that  our  Sbo-ic  Rooms 
may  he  re-stoeked  'icith  oar  latest  purebases  of  Aiitiqiic  and  Superior  Seco?id~Ha?id 
Furniture,   together  %vith   the   up-to-date  prcduetious  from   our  o-icn  Factories 


6  f1.  9  in.  Mahogany  Second-Hand  Bookcase  in  Cliippendale  Style, 
others  in  stock  from  4  ft.  to  12  ft.  wide  at  Sale  Prices 


Very  Fine  Chippendale  Reproduction  Four  post  Bedstead, 
offered  with  several  others  at  greatly  reduced  prices 


ILLUSTRATED  SALE  CATALOGUE  POST  FREE   ON  APPLICATION 

ONLY  ADDRESS: 


STOEMTRIGGS 


Queen  VICTORIA.  LONDONEC. 


PUBUC 
LIB. 


TJic  ConuoissciiJ' 


IF  YOU  WANT 

SUPERIOR 
PRINTING 

Why  not  apply  to 
the  PRINTERS  of 
THIS  MAGAZINE? 


BEMROSE&SONSLL" 


MIDLAND  PLACE     -  DERBY 

LONDON  -  -  4  Snow  Hill,  E.G. 
LEEDS  -  -  -  Post-Office  House 
MANCHESTER     -    16  John  Dalton  St. 


.  The  Connoisseur  Magazine  . 
INDEX  AND  TITLE  PAGE 
For  Volume  XXXI. 

SEPTEMBER   TO    DECEMBER,  1911 

PRICE  SIXPENCE. 


TH1-:  Index,  with  the  Title  Page,  to 
\'()lume  XXXI.  of  The  Connoisseur 
Magazine,  for  September  to  December, 
1911,  is  Xow  Ready,  and  may  be 
t)btained  through  any  Bookseller, 
Xewsagent,  or  Railway  Bookstall,  or 
it  will  be  sent  Post  Free  by  

The  Publishers, 

Hanover  Buildings, 
35  to  39,  Maddox  St.,  W. 

N,  Tcl,  No.  7995  Cerrard, 

,,     Address    "  Novedad,  London," 

on  receipt  of  Sixpence  in  Stamps.  — 


The  whole  of  the  Indices  for  past  Volumes  I.  to 
XXX.  can  also  be  obtained  at  the  same  price,  with 
the  exception  of  Vols.  I.,  II.,  III.,  VI.,  VIII.,  IX.. 
and  XVIII.,  which  at  present  are  out  of  stock,  and 
Indices  VII.  &  XI.,  which  are  ONE  SHILLING  each. 
lUmiiar-v,  1912.  —  Nn.  c\\\ . 


The  Connoisseur 
Magazine  and 
'Books  published  by 
The  Connoisseur 

MAY  BE  OBTAINED  FRO.M  ALL  FOREIGX 
AND  COLO.NIAL  BOOKSELLERS,  INXLL'D- 
IXG   THE    FOLLOWING  : 

CONTINENTAL  and  GENERAL 

AGENTS. 

F.  A.  Brockhaus,  16,  Ouerstrasse,  Leipsic. 
\V.  Dawson      Sons,  Export  Department, 

St.  Dunstan's  House,  Fetter  Lane,  E.C. 
Heine.ma.n  &  Co.,  58,  Weissenburgstrasse. 

Cologne. 

F.  Tennant  Pain,  21,  Farringdon  Avenue, 

E.C.,  and  Paris. 
S.aarb.ach  &  Co.,  London,  Paris,  Mainz, 

Milan. 

SiMPKiN,  Marshall  &  Co.,  Export  Depart- 
ment, 4,  Stationers'  Hail  Court,  E.C. 

Brentano's  Library,  Avenue  de  I'Opera, 
Paris. 

Galignani's  Library,  224,  Rue  de  Rivoli, 
Paris. 

W.  H.  S.MiTH  &  Sox,  248,  Rue  de  Rivoli, 
Paris. 

AUSTRALASIA. 

Gordon  &  Gotch,  124,  Queen  Street, 
Melbourne  ;  and  Branches. 

SOUTH  AFRICA. 

Central  News  Agency,  Johannesburg, 
Cape  Town  and  Blanches. 

INDIA. 

A.  H.  Wheeler  &  Co.,  Bombay,  Allaha- 
bad, c*I:c. 

HiGGiNBOTHAM  &  Co.,  Mount  Road,  Madras. 

UNITED  STATES. 

International  News  Co.,  Duane  Street, 
New  York. 

CANADA. 

Copp.  Clark   c*v:    Co.,    64,   Front  Street 

W  est,  Toronto. 
W.  Dawson  &  Sons,  Manning  Chambers, 

Toronto. 

I.MPERiAL  News  Co.,  70,  Adelaide  Street 

East,  Toronto. 
Montreal    News    Co.,    386,    St.  .lames 

Street,  Montreal. 
F.  J.  Roy,  81,  Queen  Street  West,  Toronto. 
Toronto    News    Co.,   42,  Yonge  Street, 

Toronto. 

^-■'■^  III  the  event  of  any  difficulty  being  experienced 
in  obtaining  The  Connoisseur  Magazine, 
kindly  coniinunicate  xcitli  the  Manager, 
Export  Dept.,  Hanover  Buildings, 
35=39,  Maddox  St..  London,  W. 

XWI. 


Tlic  Couj/oissr/fr 


W.  F.  GREENWOOD  8L  SONS,  Ltd, 


23  &  24,  STONEGATE 
 YORK   

□  □  □ 

BRANCH : 

10,  ROYAL  PARADE.  HARROGATE 

□  □  □ 

ESTABLISHED  1829 

Antique  Furniture 
China  —  Silver 
AND  Works  of  Art 


A  Pair  of  old  Satinwood  Bureau  Bookcases  in  original  condition. 


WANTED 

Exceptional  Specimen  Pieces  of 

GENUINE  OLD  ENGLISH 
MAHOGANY  FURNITURE 

such  as  :  — 

Bureau  Bookcases,  China  Cabinets, 
Writing  Tables,  Carved  Chairs,  etc. 

Also  Blue  and  White  and  Coloured  Delft  Pottery 

Single  Specimens  or  Sets  of  OLD  CHINA, 
marked  as  follows  : — 


KPM 


Tea,  Dessert  and  Dinner  Services  or  any  sound 
pieces  in  Apple  Green  coloring. 


Full  particulars  and  pholos  to 

J.  Z.  WOUDSTRA  No.  1,  Grafton  St., 
  New  Bond  St., 

TELEPHONE:  ,    „  _  ,         „  -  . 

MAYFAIR  5655  LONDON,  W. 


R.  SHENRER, 

70,  Red  Lion  Street,  London,  W.C. 


A  Rococo  Walnul 
Bureau  and  Bookcase, 
finely  inlaid  with 

other  woods. 
The  figures  are  of 
ivory. 


Among  my  large  stock  of  Early  Oak  Furniture  I  have 
some  fine  pieces  in  Walnut  and  Mahogany. 

.Vly  prices  are  the  lowest.  ^^'^^'^Sf^iP RlPiif^fSPAMK 

LIB. 


llic  Connoisseur 


Important  Sale  in  Berlin. 

FEBRUARY  20th   22i\d,  1912. 

THE  PICTURE  COLLECTION  "WEBER-HAMBURG " 

of  Old  Masters  of  the  Dutch,  Italian,  German,  and  Spanish  Schools. 

PROMINENT  WORKS  by  Fr.  Hals— M.  Hobbema— A.  Ostade— P.  Potter— Rembrandt 
— Rubens— T.  Ruisdael— S.  Steen — D.  Teniers — G.  Terborch — A.  Mantegna— Tiziano 
Vecelli — L.  Granach — A.  Durer — H.  Holbein — Murillo— \'elasquez. 

Catalogue  No.  1634.  With  15  Etchings  and  89  "Phototypes,  Mark  25. 

Rudolph  Lepke'  Kunst=Auctions=Haus  Berlin  w 
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Antiques  and  Objects  of  Art 
HoLiseliold  Furniture  and  Effects 


Valuations  I 


or  Insurance,  Probate  and  Division 
Collections  arranged  and  catalogued 


LAW,  FOULSHAM  &  COLE 


7  South  Molton  Street 


■lute-'  walk  t"r 


Ilond  Street  Tube  Station.  Lont-lon.  W 


HARPER 


ASHFORD. 

Kent, 

Has  the 
Largest  Stock 
in  the  South 
of  England  of 

Jacobean, 
Queen  Anne, 
Chippendale, 
and 
Sheraton 
Furniture. 


\'ery  rare  Ann  Settee,  boxwood,  Stuart  Period, 
perfect  condition,  unrest. >red. 


FENTON  &  SONS, 


H 


II,  New  Oxford  Street, 
LONDON 

(Established  18S0), 

AVE  a  Large  Collection  of 
Old  English  Foreign 


flrms  ^  Jlrmour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak. 
Curiosities  and  Antiquities 
of  all  kinds. 


II,  New  Oxford  Street  -n--^  M"d,'.-J'''-o 


nd  the  British  Museum) 


Why  Draw  on  your  Bank 

when  you  wish  to  indulge 
your    favourite    hobby  • 

ALLEN  &  DAWS'  Extra  PIN  MONEY 

is  beller  for  these  special  purchases.     Prompt  cash  is  sent  in  ex- 
change for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and 
Sheffield  Plate,  Platinum,  Teeth,  Snuff  Boxes,  duplicate  Wedding 
Presents,  etc.     Turn  out  your  drawers  and  send  to-day  to 

ALLEN  &  DAWS,  GoUsrnuhs, 

123,  LONDON  STREET,  NORWICH. 

Qoods  returned  if  offer  not  accepted.     Established  o%er  half-a-c<-ntury. 
January,  I9I2.  —  No.  c\w. 


Te  ephone  No.  540,  Putney. 


Established  1883. 


SPECIALISTS  IN  REPAIRING  AND  RESTORING 

ANTIQUE  CHINA,  BRONZES. 
IVORIES,  MARBLE.  SILVER. 
 PEWTER,  &c.  

Having  a  large  assortment  of  China  Hands,  Heads, 
Linibs.  Flowers,  V^ase  Handles,  Candle  Nozzles, 
&c.,  \ve  are  enabled  to  replace  missing  parts. 

NEVILLE  HALL  &  CO.. 
  ACKMAR  STUDIOS,   

Parson's  Green,  Fulham,  London,  S.W. 

XXVIII. 


I  lie  Coi/iioissnir 

BARGAINS  IN  OLD  1  URNH  URE 


An  OU  Sheraton  M.ilioj;.inv  Inlaid  SiJcboarJ. 
£9    10  0 


Oi  l)  ]I'()  IT1;KY    AM)  I'OKCKI.AIN 
Ol  I)     I  NCI  ISII      DUINKINC;     CI  ASSI-S 


All  OKI  O.ik  Holtcr.  £5     10  0 


LAW,   FOULSHAM  &  COLE 


An  OUl  Mahogany  Secretaire 
Bookcase.  "£14    10  0 


lNsi>i:cri(iN  ANI> 

CoM['ARIS(>\'   \VI  I,Ll)M!:[). 


7,  South  Molton  Street 


iThree  mtnutes'  walk  from 
Bond  Street  Tube  StaDont 


REMOVAL  NOTICE. 

On  JANUARY  1st,  1912,  the  Offices  of  "The  Connoisseur"  will  be  moved  to 

HANOVER  BUILDINGS, 
35  to  39,    MADDOX   STREET,  W. 

New  Telephone  No.— 7995  GERRARD. 


DARK  Oak  Cabinet  very  finely  Carved 

Size  1 1  ft.  7  in,  wide,  the  tu  o  side  puftions  are  UJ,  in.  deep,  and  tlie  centre 
portion  30  in.  deep.  The  height  of  the  side  suctions  is  nS^^  in.,  and  the 
centre  99  in.  The  upper  portions  of  the  cases  are  all  Htted  with  movable 
shelves,  and  of  the  two  centre  bottom  cupboards  the  ri|4ht-hand  one  has 
an  iron  safe  inside,  and  the  other  one  is  Htted  with  a  cellarette  drawer. 

THIS  inti:restin(;  jmlce  is  to  iu£  si:kn  at 

J.  TONKS  g  SONS'  GALLERIES 

Artistic  House  Furnishers 
—  and  Cabinet  Makers  — 

WesTBOROUGH,  SCARBOROUGH 

PRICE   WILL   BE   SENT  ON  APPLICATION 


J.  ALEXANDER, 

17,  GARRICK  ST.,  CO  VENT  GARDEN,  W.C. 

Tel.  No.  14730  Central.  A^ar  /  tutiur  Si/.  I  uhc  Sianon 

Always  on  view — Rare  Specimens  of  Antique  Fur- 
niture, Old  English,  Oriental,  and  Continental 
China,  Pictures,  Bronzes,  Works  of  Art,  tic. 

Also  purchaser 
of  the  above  for 
cash,  or  taken 
in  exchange. 


A  very  toe  OH  French  Clock 
VALUATIONS  FOR  INSURANCE,  PROBATE,  &  DIVISION. 


LIB, 


The  Connoissejtr 


Connoisseurs  and  Jlrt  Collectors. 

Private   Collector   has   for  disposal  a  remarkable  specimen 
of  French  Art,  viz. — 

H  Clniquc  CClrougbt  Iron  and  Carved  Oak  Clock, 

measuring  about  11  ft.  6  inches  in  height  by  S  ft.  wide  and  3  ft. 
in  depth.     Date,  end  of  the  Reign  of  LOUIS  XIII. 

Suitable  for  large  Dining  Hall,  Billiard  Room.  Entrance  Hall.  etc.    Photo  and 
particulars  sent  on  application,  or  can  be  viewed  by  appointment. 

Box  1074.  Connoisseur.  35  to  39.  Maddox  Street,  London.  W. 


Set   of  6  Old  Chippendale 
Chairs,    original  condition. 
Price  £25. 


FOLKARD  &  SON 

355,  OXFORD  STREET 

(10  doors  west  of  Bond  St.,  W.) 
Established  1814 

Old  english  furniture  in  Original 
Condition.  Silucr,  ShCi field  piatc. 
Rccdlcujork,  pictures,  China, 
Curios,  Clocks,  3cu5ellcrp 


V&luatioDS  for  Insaraaee,  Probate, 
Division  or  Purchase 


OLD  OAR. 

Fine  Beams,  all  sizes     Magnificent  Staircase,  Doors, 
Panelling.     Beautifully  carved  Corbels.     Brackets  and 
Flooring. 

All  Fii\c  Old  Oak,  just  as  taken  from  very  old  buildings. 
Can  be  seen  by  appointment  only. 

WM.  LONG,  11,  High  St.,  CHINGFORD,  Essex. 


E.  BURR 

Silver  St.,  BEDFORD 


An  earlv  CHIPPENDALE  DWARF 
WAKDHOBE,  5  ft.  7J  ms.  hijih  by 
4  ft.  \v  ide,  Htted  one  drawer,  carvtd  <»n 
cornice,  mouldinjis  of  doors  atid  plinth. 
L'nrestored  condition.  Photo. 


RARE    and   beautiful    old    CHINA    FIGURES  and 
RELIEFS  in  WAX,  IVORY,  and  BRONZE. 

M.  A.  EDWARDS,  2,  Doughty  Street,  LoI^doI^,  W.C. 


Old  Stuart  Mirror  in  Tortoiaeshell  Frame- 
J.->m  arv,  1912.  — No.  cxxv. 


Reproduction  of  a  fine 

Queen  flnne  Cbair 

in  English  Walnut,  J- 
Cane  Seat,  Tuith  loose 
cushion  covered  in  J- 
All -'wool  Tapestry, 
£5    15  O 

Other  Photos  on  application. 

JOLLY  &  SON 

BATH. 

Reproducers. 


GENUINE  ANTIQUES  ONLY. 


WIISS  A.  L.  LOCKWOOD, 

104,  Devonshire  St.,  Sheffield. 

Set  of  tine  Old  CarveJ  Orange-Stuart  Chairs, 
as  shown:  Gent's  Inlaid  Sheraton  Wardrobe  with 
Pear-drop  and  Dental  Cornice,  fine  condition, 
oak  lined.  £27.  Walnut  Claw  and  Ball  Card 
Table.  £15.  .Maho};any  Tallboy  Chest.  Dental 
Cornice.  £10.  Set  of  6  Chippendale  Elm 
Chairs,  £6.  Sheraton  Half-round  Card  Table, 
on  Square  Taper  Legs,  £5.  0\d  Oak  Settle. 
£4  IDs.  Oak  Bureau  and  Bookcase.  £8. 
Ai  I.  C.i  nlim;  AsTiytrs.  Send  for  Photos 
Ti;li:1'Honk  :  o.'WI  SHr.i-riELO. 


EATE, 

DEVIZES 


and 


(Wilts.)  y 

NEWBURY  I 


(Berks.), 


ANTIQUE  DEALERS 

Large  Stock  of  A  fine  set  of  ei.^bt  Armchairs,  two 

_  ■    I    n   •  Chair-back  Settees,  and  two  Win- 

Antiques  at  Commercial  rrices.  dow  Seats  in  original  conaition. 

XXX. 


I  I 


Ilic  Coinioissriir 


PUTTICR  81  SIMPSON,  ^'"V^"^* 

Pictures,  Engravings,  Porcelain,  Antique 
Furniture,  and  the  Fine  Arts  generally 


j'ess 


47,  Leicester  Square,  London,  W.C. 


ART     WALL  PAPERS. 


The  "  Cleves,"  3  6  per  piece. 

CHAS.  KNOWLES  &  Co.,  Ltd., 

164,  King's  Road,  Chelsea,  London,  S.W. 

Wkst  End  Showrooms- 495,  Oxford  Street. 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 


BOOKS  on  ART,  TOPOGRAPHY,  &c. 

ENGRAVINGS  m  Line,  Mezzotint,  and 
Stipple,  by  and  after  the  Great  Masters. 
Etchings  by  Rembrandt,  Whistler,  Seymour 
Haden,  Meryon,  &c. 

Catalogues  Post  Free. 


BOOKS   AND    ENGRAVINGS  BOUGHT 


THE  HOME  of 

ANTIQUES 


We  are  able  to  supply  all  kinds  of  quaint  pieces 
of  genuine  old  Furniture  in  Oak,  Walnut,  or 
Mahogany. 

Our  Mr.  J.  Kyrle  Fletcher,  a  collector  of  many 
years'  experience,  is  constantly  on  the  look 
out  for  rare  and  curious  examples  in  the  old 
houses  of  Mid  Wales,  and  will  report  if  you 
will  send  card  stating  your  wants. 

We  hold  a  large  stock  of  fine  China,  old  Delft, 
Blue  Spode,  Swansea  Ware,  and  Pontypool 
Japan. 

Catalogues  and  "Photographs  sent  of 
specimens  in  stock. 


J.  Kyrle  Fletcher 

Ltd. 

79,  High  Street,  The  Bridge,  Newport,  Mon. 
ON    THE    WELSH  BORDER 


HiNDLEY  & 

Wilkinson 


.:.  LIMITED 


Decorators 


70-71 


Wclbeck  Street 
LONDON,  W. 


•A  CHINA  AND  BOOK  STAND  IN 
BLUE  GROUND  LACQUER 


Telegrams  Chintz,  London." 
Telephone:— Paddington  5415. 
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The  Connoisseur 


ANTIQUES  IN  GLASGOW 


h;js  several  Showrooms  with 
a  Hne  Coliection  of   


E.  FOUNTAINE-BRODIE 

Antique  Furniture,  China,  Brass,  Silver, 
Sheffield   Plate,   Pewter,  Jewellery,  and  Lace, 

at  286  &  288,  Renfrew  Street,  Charing  Cross. 


Branch  Address- 

"The  Neuk."26.  Portugal  Street. 
Lincoln's  Inn  Fields.  London.  W.C. 


Foreign  agency  : 

Rivadavia,  1569, 
 Buenos  Ayres.  The  Argentine. 


W.  J.  M^COY      SONS,  Ltd.,  BELFAST, 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE  EXAMPLES  ALWAYS  ON  HAND. 


FOR  SAUE 

Long  Oak  Refectory  Table,  8  ft.  long,  2  ft.  8  in.  wide  ..  £.50 
Unique  Sheraton   Pedestal  Sideboard.  10  ft.  long.  Circular 

Pedestals,  in  original  condition  ..  ..        ..  JE.42 

Fine  Old   Lacquered  Clock,  in  original  condition.  London 

movement   £.20 

Sever.il  other  Hne  pieces  of  Lncquer  Work,  also  several  very  fine  Old 

Needlc\M>rU  Ai-ni  Ctnurs,  in  ori,!.;inal  condition. 
SliiJ  fill-  photos,  and  p.irticiiLus  In 

CHAS.  ANGELL,  34,  Milsom  St.,  BATH 


Che  Sussex  ^  ^ 
Golclsniitbs'  ^ 
Conipanp,  " 
Castle  Sq.,  Brigwon 


A  SPECIAL  PIECE 

ON  VIEW 

A  Fine  Old  English 
LACQUER  CABINET 
 on  Stand   


Richly 
Decorated 


Perfect 
Conditior 


Frame  Maker  &  Cilder 
to  the  National 
Gallery  of  Ireland 


DANIEL  EGAN 

26,  Lower  Ormond  Quay,  DUBLIN 

Modern  and  Antique  Frames  for  Pictures  and  Looking  Glasses.  Oil 
Paintings  cleaned,  lined,  and  restored.  Prints  cleaned  and  bleached. 
A  large  collection  of  Old  Furniture.  Paintings,  Coloured  Prints,  and 
Drawings. 

E.  HARRISON,  47,   DuKe  Street. 

Manchester  Sq.,  W.  (Cloi*  to  WalUce  Collection). 

WANTED.    Genuine  Old  Hunting.  Racing 
 and  Coaching  Paintings  and  Engravings. 

CURIOUS  PISTOLS  and  GUNS.     Savage  Curios. 


WANTED 


OLDUAN.  ::  77.  BRIXTON  HILL. 

TFLKPHONK:    BkI.XTON  1  0  6  5. 


LONDON 


ANTIQUE  FURNITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  Jambs  \V.  Partridge,  The  Bank, 
Alvechurch,  Worcestershire. 

BAXTER  OIL  PRINTS 

Fine  Collection  always  in  stock. 
C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 

R.  E.  TREASURE,  jdniiquc  Furniture  Dealer. 

has  REMOVED  to  larger  and  more  commodious  premises, 

3,  North  Road  (off  Church  St.).  PRESTON. 


THE  LADIES'  WORK  SOCIETY 

, President    H  K  H   PRINCESS  LOtnSE.  DUCHESS  OF  ARGYLL 

Tel.  No.  789  Victoria  31,  SLOANE  STREET,  S.W. 

make  a  speciality  of  repairing  Old  Tapestries  and 
Cmvas   Chair  Seats,  and  restoring  and  trans- 
ferring  Banners,  Church  and  other  Embroideries. 
Only  the  Most  Skilled  Workers  Employed 


T»T-|MniUr  Tc  antique  40,  BERKELEY  STRttT, 
JJ.    JJU|XJ-1.4¥1         Showrooms.  Charing  Cross, 


GLASGOW 


(  Corner  Granville  Street  West,  on  Sauchiehall  Street 

and  opposite  St.  Andrew's  H.^iisi 
Clioice  and  extensive  collection  of  Genuine  Antique  Furniture.  China.  Crj-st.il.  Shenield 

Plate.  Brass.  Pewter.  Curios,  hnnts.  Lace  and  Embroideries,  etc. 

An^tnjj  tlie  coile.:tt<-'n  are  manv  interesfin:::  and  rare  r>ieces,  which  would  be  Ideal 
Wejjin^  .mi  New  Year  Gifts. 

HANDSOME  PRESENTS  "Wl 
KATE  FRESCO,  68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.    Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin    Porcelain.  English   Pottery.  Worcester,  Delft  Ware. 
Glas^  Brassnare,  ffc,  ffc.  Enquiries. 

FOR  SALE.— A  Set  of  Six  Old  Mahogany  Cross-leg  Hall  Chairs 

—  in  fine  condition,  from  an  old  manor  house  in  this  neighbourhood  — 

G.  W.  FORD  6  SON,  Newark=on=Trent  ; 

 also   at    290.    Glossop   Road.  SHEFFIELD.  

OLD  ENGLISH  FURNITURE 
 GENUINE  ANTIQUES  

E.  BROOKER.  Meadrow,  GODALMING. 


H.  VAN  KOERT  Sr'  Co.,  Restorers  of  Old  China.  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  nialiing  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  \'aluable  China.  tX  C*j.      "lir  Teleohone 

3o,  rianway  oi.,  W.    use  city 


C'T^  A  Xif  OC  Our  Catakigue  gives  prices  for  British  Colonial  Stamps 
^Vn.Sn.V\3  from  Id.  to  JtSO  each.  Sets.  6d.  to  JtI4.  Packets.  2s. 
to  Jt225  each.    P,,st  free.    Bridger      Kay,  71,  Fleet  St.,  London,  E.C. 

Purchased  from  the  House  of  the  Hermit  of  Welvvyn,  Hertfordshire; — 
FiNi.  Oi-D  AnAMS  Tambdl'i;  Fron  r  Suik»oar[>  £30 
Shi:i!aton  DiNiNi,  Tahm  ,  U)  ft.  li  Ml.  long,  4  ft.      in.  wid.-,  £8  10s. 

HARRY  RIXSON.  Ye  Olde  Retreate.  DUNSTABLE.  Tei.  25 
GEORGIAN  PAINTED  DECORATIONS 

Ceiling  and  Wnll  P.incls  Restored  and  Reproduced. 

W.  BRADWELL,  Studio,  23,  Harrington  St.,  N.W. 


I 


SPECIALITY    THIS  MONTH 

TWO  STONE  FIGURES  FROM  THE  BATTLEMENTS 
OF  ALNWICK  CASTLE-One  Perfect. 

ROBERT  ANDERSON,  Hnttquc  Dealer, 
7,  Drumshcugh  Place,  Edinburgh 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■    ■   LEEDS   ■  ■ 


GENUINE 
ANTIQUES 
ONLY  <^  <-» 


OLD  OAK  IN  LAKELAND-,^,^r.-r^,:Sr  ^^IC^^'o^S:^" 

FOR  SALE.— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,    Chairs,    Settles,  Dressers,  War^obei,  ffc. 
W.  H,  MAWSON,  II-I5,  Lake  Rd..  Keswick.  Cnmberland. 

DICKENS  LAND. 

WOOLLETT'S 

Old   Curio  Gallery 

ROCHESTER 


Magnificent  Indian  State  Carpet,  pre- 
-ente.i  t.ittielate  Mahai^iah  I  luleep  Sin^'h 
1  y  Sir  Salar  Jung:  Massive  Carved  Trip- 
tych Screen.  -  r..  :  in.  hi-ii.  open  to  14  : 
Carved  Oak  Lectern  ;  all  suitable  for  Caihe- 
dr.il.  Ciuir.-h  Pn'-.ne  Chapel,  or  Mansion. 

M  .tor  o»er— tliey  are  worth  seeing. 


GENUINE  GEORGIAN  MARBLE  MANTELPIECES 


L.irge  St 


.)f  inexpcns 


.ind  unique  Wedding  and  other  Presents 


MISS  ELEANOR  PERSSE 

Dealer  in  Antiques 


16,  Kildare  Street 


ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 


182.  Aldersgatc  Street,  London, 


.C. 


E.  SHORROCK  6'  SON, 

AntiQue  "Dealers, 
2a,  Arnold  Street, 

Accrington.  Lanes. 


Genuine  Antique  OaK 

Furniture,  unrestored. 

200  Spindle  Rusb  seated  Lancash.re 
Chairs.  i  rade  sl  tplied. 


Januars-.  1912.  —  .Vo.  c\n\. 


The  Conttoissrif^ 


For  Infancy 
Illness  and 
adcancins 
Age. 


Food 


Bcnger's  Food  is  for 
Infants  and  Invalids  and  for  those  whose 
digestive  powers  have  become  weakened 
by  illness  or  advancing  age. 

If  the  digestive  fundions,  however  weak,  can 
do  any  work  at  all,  they  should  be  given  work 
to  do  to  the  extent  of  their  powers.  Exercise 
Strengthens,  but  over-exercise  defeats  its  purpose. 
It  is  here  that  Benger's  Food  is  so  admirable. 
In  the  easy  process  of  its  preparation  the 
digestibility  of  Benger's  can  be  regulated  to  a 
degree  of  extreme  nicety. 

(Senger's  Food  is  sold  in  tins  by  Chemists,   <tc.,  everywhere. 


St.  Ivel  Cheese  is  the 
only  cheese  known  to 
contain  the  original 
organic  phosphates  of 
the  milk  which  are  so 
necessary    to  health. 

£j  ^CHEESE 


AUCTION   SALE  PRICES. 

No.  73,  DECEMBER  NUMBER  NOW  ON  SALE. 
Index  to  Vol.  XIII.  will  be  inserted  with  the  March  Number. 


A Volume  of  AUCl  ION  SALE  PRICES  contains  over  five  hundred  pages  of  prices  of  all 
the  chief  books,  pictures,  engravings,  furniture,  china,  coins,  medals,  miniatures,  musical 
instruments,  silver,  lace,  tapestry  and  objects  of  art  generally,  Vifhich  change  hands  under 
ihe  hammer  during  a  season. 

Ail  back  numbers  can  be  obtained  at  the  following  prices: — 

Nos.  1  to  17,  8d.  per  part  (issue  price)  ;  18  to  49.  I/-  (issue  price)  ;  50  to  58,  at  2  6  (issue 
price);  59  to  72   5/-;   72  is  the  September,  1911,  issue. 


To  he  ohtiuned  In 


all  lS„„lt.scllc 


Annual  Subscription  within  the  Postal  Union  -  21/- 

Dates  of  Publication  :  March  3Ist.  June  30th.  September  30th,  and  December  3Ist. 

or  .Xcwnii^eii/s,  iir  from  New  Tel.  No.  7995  Gerrard. 
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SPECIAL  NOTICE 

RN  Enquiry  Department  is  conducted  by  The  Connoisseur  .Magazine  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  olHces 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half -a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The 
Connoisseur  Magazine,  Hanover  Buildings,  35  to  59,  Maddox  Street,  London,  W.  New  Tel.  No.  7995  Gcrrard. 
SEE   FOLLOWING    PAGE   FOR   ENQUIRY  COUPON. 
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THOMaS  eUBITT,  283,  Fulham  Road,  S.W. 


(OF  NORWICH) 

Speciality  this  Month. 

(vv.th  i.'r.ivv  Weill,  ,.„  1, 
£5  58.    All  m  I, lie  i  ,iii,hti-i, 


GENUINE  OLD  FURNITURE.  CHINA,  PRINTS. 

-Fine  Old  Sheffield  Plate  Oval  Hot  Water  Disli,  2.  m 

ely  sliiii.  d  fo.  I.  £3  5s.  ;  alsu  .i  ■.iMul.ii  Dish  with  Cover, 


Turkey. 


W.  H.  CROFT 
IlRley,  YorKs. 


I'.jII  «  .,li:ut  ClKiir 


Large  stock  of  GENUINE  UNRESTORED 
ANTIQUES,  miludint;:— Set  i.t  ei,;lit  ln-.iut:- 
fiillv  larie.l  Chippendale  Ch;iMS,  200  gns. ; 
Set  of  seven  do.,  £90:  Six  and  one  arm  v.  ry 
£200; 


STATH  Vol  K  Rl.tjriKKMlM 


ANTIQUE  FURNITURE. -Several  o.l.l  lliijh-back  Chair-,;  Jacobean,  Claw  and 
Ball,  n.i.  eii  Anne,  and  Cliatles  Chain,;  lot  ol  Old  Oak  Panellint;,  one  t.  osq,  feet,  very 
nice  indeed;  Lacquer  l-onj;  Case  Clocks,  a  lot  of  Chairs,  Mar(|ueterie  Chest  of 
Drawers,  three  Old  I-nylish  Lacquer  Tables,  Spanish  Mahogany  Claw  and  Ball  I'ables. 
one  tine  Table  b  It.  loi'ij;,  oval ;  old  Carved  Oak  Court  Cupboard,  4  It.  by  2  It.  ;  Carved 
Side  Table,  Cabinets;  ljri;e,  loni;  Oak  Tables.  Oak  and  Mahogany  Robes,  Bure.ius. 
Bacon  Settles,  line  Inl.ii.i  Walnut  Chest  ol  Drawers.  Secretaires,  old  Spinets,  Stools, 
fine  benders.  Chest  of  Urawers.  all  kinds  Horse  Bells,  Camphor-wood  Cabinet,  Carved 
Wooil  Console  l  able  C.ined  W.xul  Bedstead,  Settees.  Bookcases,  Client  ..f  Drawer- 
on  then  .ild  Stands,  and  ..11  kinds  ..I'  antique  troods  to  inentH.n,  Sideboards.  Very 
fine  Mahogany  Old  Carved  Case  Genuine  Chimes  and  a  Musical  Clock. 
J.  DAISH.  48.  ColebrooK  Street.  WINCHESTER,  Hants. 

Ot,D   ENGRAVINGS.   Mezzotints,  Stipple,  Line,  andOld 

^  ^  Masters,  Old  China,  Glass  and 

Cui'ios.     :    Enquiries  solicited. 
E.  A.  LINDOW.   15.  George  Lane.  FOLKESTONE. 

aNTIQUE  FURNITURE 

Lanman,  Pramlingham,  Suffolk 

I  have  now  <in  h;ind  some  fine  pieces  of 
OLD    BLUE   AND   WHITE    NANKIN  PORCELAIN 

Oi  j  S:itinvvood  C;>rd  T;ible,  also  small  Toilet  Mirror,  Sheraton  period 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 


incial  Dealers  So 


(formerly  at  Great  Turnstile,  W.C.) 


BAXTER  PRINTS 

Buy  or  Sell  List  Sent 

JAMES  C.  CROSS,  81.  Hanover  Street,  LIVERPOOL 

The  Influence  of  Old-time  Furniture. 

Illustrated  Catalogue  upon  request,  free.    Sure  to  interest. 
Mr.  E.  CROSS.  St.  Aldate's,  OXFORD,  or 
Mr.  H.  CARTER.  32.  Albert  Street.  MANCHESTER. 

SPECIALISTS    IN  REPAIRING 
AND    RESTORING   ANTIQUE  FURNITURE 

BELINFANT   AND  CHAPMAN 
Workshops:    17a,  MAXWELL   ROAD,   FULHAM   ROAD,  S.W. 

The  Home  of  the  Old  English  Potters        STOKE-ON'TREN T 
F.  J.  MORRALL.  48.  Liverpool  Road, 

HAS  AN  INTERESTING  StLECTKfN  OF 

Old  Eoglisb  Pottery  and  Porcelain.  Oak  and  Mabogany  Furniture. 

T}1K!-:f    MINrTH*^  FROM  STOKF  STATIi-N. 


Use  STEPHENSONS'^ 


I Furniture  Cream  I 
and  Floor  Polish  I 

STEPHENSON  BROS.  Ltd.,  BRADFORD  I^^B 


RARE  BOOKS.— Hutchin  s  Dorset  2  thick  vols..  {o\\o,£3Ss. ;  Black  Letter  Cninmer 
liib:c.  i5oS,  fir.e  copy.  ;^r2  l'2s.;  Bouiel/i  Hnglish  Heraldry.2  9;  Dickens' Works.  21  vols., 
half-calt".  g^ilt.  £4  is..  1868  :  Connoisseur,  complete  set  to  date,  in  parts,  £s  6s. ;  Mather's 
Kabbalan  UnTeiled,  1887.  rare,  £'2'2s. :  Tiroes  Historians'  History  ot  the  World,  25  vols.. 
CI"th.  j<"6  6s..  cost  £20  :  Laing^s  Sea  Kin^-s  of  Norway.  3  vols..  IS44.  rare.  £2  2s. ; 
Moms'  Brittsb  Birds.  6  vols..  ISttO.  £3  10s. ;  "^ariton  House  .Magazine,  runous  i>lates. 
4  vols..  1792.  £g  tis.:  Sir  Thomas  Browne  ',  Works  4  vols.,  Pickeri  g.  Kifi.  £m  10s.; 
Ro\  all  Game  of  Chesse  piay.  lt>5ri.  £o  ni.  Catalogue  of  First  Editions  of  Famous  Authors 
and  Rare  Old  Books  of  every  description,  p  .  s;  free.    100,000  Books  in  stock,  all  kinds. 

Lists  tree.  Please  stale  mants. 

EDWAJID  BAKER'S  GREAT  BOOKSHOP.  14-16  John  Bright  Stxeet,  BIRMINGHAM. 

BOOKS  PURCHASED.        LIBRARIES  PURCHASED. 

We  u  ant  to  buy  Books  in  any  quantity  and  at  all  f.mes.  Some  people  do  not  understand 
that  we  purchase  small  parcels  o:  Books  as  well  as  complete  Libranei.  No  lot  :s  too 
small  to  mterest  us  and  no  Library  :s  too  Urge  for  us  io  handle.  One  pr.co  only  is 
given— THE  HIGHEST.    Our  reputation  allocs  us  to  g-.^c  n..  uther. 

Wm.  BROUGH  &  SONS.  312.  313.  Broad  Street,  BIRMINGHAM. 
Bookj«U«ra  and  Export«n.  ESTABLinrmD  1M5. 

Telephone:  Midland  887.  Telegrams    ■■  BibliopoU,  BirminEkam  ' 


EMBROIDERIES 


Oriental  and  Antique,  useful  for  Evening 
Wraps.       Draperies  and  Cushions,  Old 
Won]  and  Bead  Work.  Real  Bead  Necklaces,  all  kinds  of  Jewellery.  Old 
China  and  Furniture.  Brass  and  Pewtor. 


CLAYTONS 


73,  Baker  Street,  LONDON,  W. 


Wadham  8t  Sons,  Ltd.,  -  44,  High  street.  - 

DEALERS  IN    Newport,  Isle  of  Wight 

Antique  Furniture,  Pictures,  Curios,  China,  &c. 

Clearance  Sale  proceeding  until   Feb.  28th 


CURKSON, 


Hnttquc  Dealer, 
^  ^  ji 


SNOW   HILL,  WOLVERHAMPTON. 

Speciality  :  Genuine  untouched  Old  Engltsh  Furniture,  trade  supplied 

Established  1S53. 

SfXAf    f>'V       Htitiqucand  :: 
■     ^'T^M^MJ  1  ,     fin^  Dealer 

7,  Town  Hall  Square,  BRADFORD. 


GARLAND 


4.  LOWER  GROSVENOR   PLACE,  LONDON 

iTw.i  :n:n.aes  from  V'lcton.i  Station'.    Dealers  in  Pictures. 
Old  Ftirniture.  Screens.  Porcelain.  Ac.    1  lit'  same,  when  ot  nrst-class  quality,  b<  uehi. 

FOR  SALE  All  the  OAK  BE.4.MS.  JOISTS,  PL.AIN  TILES. 

I've,  iirising  trum  pulling  down  a  Tudor  Building  (formerh'  .i  .Mansion, 
date  159(1).    Suitable  for  re-erection. 
.Ai>pi  v-XHOS.    IVIORTIIVIER,  I.TDi 


IPSWICH 


NETTLESHIP  ^  Postage  Stamps,  Coins.  Tokens, 
Pryme  St.,  Hull        .Medals,  Old  China,  Pottery,  &c. 

WANTED.— An  Old  OaK  Screen  for  a  Tudor   Hall  — 

Bn\  1073.  "The  Connoisseur,"  35  to  39.  MaddoN  Street.  London,  \V. 

S.  BARON.  235  to  239.  Old  Street,  LONDON.  Expert 

Restorer  and  dealer  in  Antique  Furniture,  etc.  Genuine  Antiques  always 
on  hand.       Inspection  invited.  Tel.  \o.,  London  Wull  39SS. 

piXE  Old  Cai-\-ed  OaU  Elizabethan  MANTELPIECE 
for  Sale,  taken  from  a  Kentish  farmhouse  which  has 
lately  been  pulled  down. — Particulars  of  .Messrs.  Heaps, 
Son  &  Reeve,  Surveyors,  4.  Old  Jewry,  E.G.    Tel,,  771  Bank. 


Reference  No. 


For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENSIUIRY  COUPON. 


JANUARY, 
1912. 


Name  (State  whether  jMr.,  Airs.,  or  Miss) 

Address  in  full  

Subject  of  etiquiry  


Date  -    1 9 II , 

N.B.-FOR   PARTICULARS   REGARDING  THE   USE  OF  THIS  COUPON    SEE   PRECEDING  PAGE. 

Janiiar\,  1912.  — No.  cxxv.  XXXIV. 
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mum  de  la  CURIOSITE 

et  dcs  Beaux  Arts. 


LIST  OF  ADDRESSES  OF  ANTIQUARIES  AND  OF 
ALLIED  PROFESSIONS  THE  WORLD  OVER. 

THE    NAMES    AND    ADDRESSES    OF  AMATEUR 
COLLECTORS   RESIDING   IN  PARIS, 
with  indications  regardins  their  collections. 
NAMES  AND  ADDRESSES  OF  ARTISTS,  PAINTERS, 
WATER-COLOURISTS.   PASTELLISTS,  MINIATURE 
PAINTERS.  SCULPTORS.  ENGRAVERS  AND 
ETCHERS,  drc,  RESIDING  IN  FRANCE, 
with  their  Titles,  Decorations,  Salons  mentions,  and  those  of 
the  Art  Societies  of  which  they  are  members. 

The  'volume  a.lso  contains  'very  carefully  prepared 
practical  information  on  all  that  relates  to  the  artistic 
movement  of  the  day: — 

EXHIBITIONS  IN  FRANCE  AND  FOREIGN 
COUNTRIES.    GREAT   SALES,  UNVEILED 
MONUMENTS,  ART  LEGISLATION. 


One  volume  of  450  pages,  containing  about 
25,000  addresses,  sent  postage  paid,  7, - 

On  Sale  from  January  15th. 

Offices:  90,  RUE  SAINT-LAZARE,  PARIS 


WILLIAM  BAKER  Co 

"^p^'^isTs      The  Broad,  OXFORD 


The  "  OXFORD  "  Sectional  Bookcase 

The  followinj^  is  one  of  the  multitude  of  entirely  unsolicited 
testimonials  rcspcctinj^  the  "  Oxford  "  Sectional  Bookcase. 

"The  Bookcase  arrived  safely,  and  1  am  most  hiylily  pleased 
with  it  in  every  respect ;  the  wixjd,  workmanship,  and  finish  beinj! 
really  fine.  It  shows  none  ol  the  objectionable  disHyvirements 
which  all  other  sectional  bookcases  I  have  seen  display.  In  my 
opinion  it  is  an  ideal  sectional  bookcase,  and  I  shall  be  pleased  to 
show  it  to  anyone  whom  yon  would  like  tt)  see  it.  It  makes 
another  sectional  bookcase  which  I  possess  look  rather  commnn- 
place,  though  it  cost  a  few  pounds  more  than  yours," 


An  Illustrated  Booklet  dealing  with  the  "  Oxford  "  Bookcase  will 
be  sent  gratis  on  application  to  the  patentees  and  manufacturers. 


A  few  copies  of  the  First  Edition  of  Arthur  Hayden's 


ROYAL 


COPENHAGEN  PORCELAIN 

are  still  obtainable.     Price  42/-  net.    (Inland  postage  8d.) 

This  is  the  first  book  on  the  subject.    Write  for  a  copy  of  the  illustrated  prospectus,  sent  post  tree  to  any 
address  on  application  to  Mr.  T.  FISHER  UNWIN,  I,  ADELPHI  TERRACE,  LONDON. 


€^  C\\\  l> /*\ttW    \liJt\\\    Pt'f^'F'lf      There  IS  itioney  tD  be  made  in  Coliecling  Old  China,  Autographs,  Old 
VJllCC' llll^    Willi    J[^lVJlli      Engravings,  Postage  Stamps,  and  the  many  other  things  so  eagerly  sought 
after  by  the  Connoisseur.    Success  in  collecting  largely  depends  on  the  ability  to  detect  the  spurious  from  the  genuine  article,  and 
a  knowledge  o(  current  market  values. 

THE  BEST  HANDBOOKS  FOR  COLLECTORS  ARE 
::      THOSE    IN    UNWIN'S    "CHATS"    SERIES  :: 


Each  volume 
and  contains 

CHATS  ON 
CHATS  ON 
CHATS  ON 
CHATS  ON 
CHATS  ON 
CHATS  ON 


the  work  of  a  recognised  expert,  is  beautifully  illustrated  with  p'lolographs  of  carefully  chosen  specimens,  marks,  &c., 
lists  of  sale  prices  at  re;ent  public  auctions.  Cloth.  5/-  net  per  vjlume  (postage  5d.) 

LIST  OF  VOLUMES 

CHATS  ON  OLD  LACE  &  NEEDLEWORK.    Bv  Mrs.  Lowes. 
CHATS  ON  ENGLISH  EARTHENWARE.   By  Arthur  Hayden. 
CHATS  ON  AUTOGRAPHS.    By  A.  M.  Broadiey. 
CHATS  ON  PEWTER.    By  H.  J.  L.  J.  Masse.  M.A. 
CHATS  ON  POSTAGE  STAMPS.    By  Fred.  J.  Melville. 


ENGLISH  CHINA.    By  Arthur  Hayden. 
OLD  FURNITURE.    By  Arthur  Hayden. 
OLD  PRINTS     By  Arthur  Hayden. 
COSTUME.    By  G.  Woolliscroft  Rhead. 
OLD  MINIATURES.    By  J.  J.  Foster,  F.S.A. 
ORIENTAL  CHINA.    By  J.  F.  Blacker. 


Write  for  a  detailed  prospectus  of  Unwin"s  "  Chats 
Sent  post  free  to  any  address  on  application. 


Series  of  Practical  Handbooks  for  Collectors. 

AT  ALL  BOOKSELLERS. 


T.   FISHER  UNWIN,    I,  ADELPHI   TERRACE,  LONDON. 
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27  &  29,  Brook  Street,  LONDON,  W 


=  Antiques  = 
Old  Oak  Rooms 

And  Ski  New  Premises : 

718,  Fifth  Avenue,  NEW  YORK 

THE  .  .  . 

Spanish  Art  Gallery 

(LIONEL  HARRIS,  PROVRIETOR) 

50,  Conduit  St.,  LONDON,  W. 

Antiques 

ANTIQUE"  EMBROIDERIES, 'BROCADES.  VELVETS.  PERSIAN  and  SPANISH 
RUGS,  PRIMITIVE  PICTURES.  FURNITURE.  CHINA.  SILVER.  ENAMELS.  £rc. 


i  i 
V 


i  ^   -  J 


January,  191 j 


In  1765  a  company  was  establislicd  in  Btisiol 
which  made  porcelain  from  Cornisli  materials,  \iz., 
kaolin,  or  Cornish  clay,  and  petunse,  or  Cornish 
moorstone.  This  is  the  earliest  date  we  have  I'or 
its  manufacture  in  Bristol.  It  was  found,  however, 
impossible  to  produce  a  glaze  free  from  spots,  and 
after  fruitless  trials  the  venture  was  discontinued. 
In  1768  Richard  Champion  was  making  china  in 
Bristol,  and  at  the  same  time  William  ("ookworlhy, 
his  cousin,  had  started  his  porcelain  manufactory  at 
Plymouth.  There  is  a  mug  of  this  early  period  in 
the  Victoria  and  Albert  Museum,  inscribed  on  tlie 
front  "  Josiah  and  ("atharine  Creethead,  March  13, 
1769,"  decorated  with  flowers,  all  in  blue.  In  1770 
the  manufacture  was  transplanted  from  Plymouth  to 
a  small  factory  in  Bristol  at  No.  15,  Castle  Creen. 
In  1773  Richard  Champion  bought  the  patent  from 
William  Cookworthy,  who  was  the  first  producer  of 
hard  porcelain  in  this  country.  In  1774  lidmund 
Burke  was  nominated  for  Bristol.  During  the  election 
he  was  a  guest  of  a  Mr.  and  Mrs.  .Smith,  of  19,  (^ueen 
Square.    It  was  then  that  Burke  ordered  a  splendid 


Bristol  Porcelain 
In  the  Bristol  Museum  and 
Art  Gallery 
By  Richard  QuicK 

set  of  cliina  Irom  Chaiupion  anil  ])resented  it  to  Mrs. 
.Smith,  ll  was  beautifully  decorated  with  gold  .scrolls, 
wreaths  of  laurul,  and  initials  "S..S.''  in  tiny  rosebuds.  ; 
The  "  .S.  .S."  stood  tor  Sarali  Smith  (see  a  cu|)  and, 
saucer  in  the  collection  ])resented  by  Mr.  .\ltVed 
Tra])nell).  Another  cu|)  and  saucer  bears  the  initials 
''  R.  S.''  (ii)r  .Sir  Robert  Smyth).  In  the  collection 
will  be  found  a  splendid  tea|)0t  and  <  up  and  i-aucer 
l)eU)nging  to  the  "('hcnigh"  ser\  ice  :  each  one  has 
a  Cornish  "chough"  painted  in  a  panel  (No.  ii.). 
The  manufacture  of  this  beautiful  china,  and  loss  of 
business  through  the  American  war,  ruined  (Champion, 
and  his  ])atent  right  was  sold  in  1781  to  a  company 
of  Staffordshire  ])otters,  who  continued  the  manu- 
facture at  Tunstall  and  New  Hall  for  some  short  time. 

Champion  was  married  in  1764,  and  lived  first  at 
St.  James's  .Sijuare,  but  soon  moved  to  a  house  c;f  his 
own  in  the  Old  Market;  and  in  1765  at  Winterbourne, 
alterwards  at  Henbury  in  1773,  I'ntil  he  left  Bristol  in 
1 78 1.    He  died  at  South  Carolina  in  1791. 

Thus  ended  Bristol  and  Plymouth  china.  The 
liristol  paste  is  so  exceedingly  hard  and  durable  that 
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many  pieces  passed  without  any  material  injury 
through  the  big  fire  at  the  Alexandra  Palace,  which 
reduced  the  soft  paste  china  of  the  other  English 
factories  to  discoloured  lumps.  Let  us  examine  some 
of  the  exquisitely  coloured  sets  of  figures  which  are 
in  the  Museum  collection,  and  to  which  Champion 
devoted  such  loving  care  and  attention.  First  we  have 
the  set  of  the  Continents,  or  sometimes  called  "The 
Four  Quarters  of  the  Globe  "(No.  iii.) :  Europe,  repre- 
sented as  a  female  standing  on  a  scroll  base,  holding 
a  book  in  her  right  hand  and  a  palette  in  her  left,  at 
lier  side  a  horse  reclining  and  trophies  of  war  ;  height, 
12^  ins.  Asia,  represented  as  a  female  standing  on 
a  scroll  base,  a  diadem  on  her  head,  a  vase  of 
spices  in  her  hand,  a  camel  at  her  side  :  she  wears  a 
green  scarf  and  yellow-flowered  robe  :  height,  12  ins. 


Africa,  represented  as  a  negress  standing  on  a  scroll 
base  ;  she  wears  a  head  gear  of  feathers,  in  her  hand 
a  spear,  and  a  crocodile  and  lion  at  her  side  :  height, 
13  ins.  America,  represented  as  a  huntress  standing 
on  a  scroll  base  :  she  wears  a  coronal  of  feathers,  and 
is  seen  drawing  an  arrow  from  a  quiver  with  her  right 
hand  :  in  her  left  hand  is  a  bow,  and  below  a  prairie 
cat,  etc. 

Another  fine  group  is  the  set  of  the  Four  Seasons, 
statuettes  emblematic  of  the  seasons :  Spring,  as  a 
female  with  plough  and  spring  flowers  ;  Summer,  as  a 
yomig  man  with  shears,  a  sheep,  and  a  harvest  barrel  ; 
Autumn,  as  a  female  with  basket  of  fruit  and  stafl"; 
A\'inter,  as  an  old  man  with  crutch  and  a  bundle  of 
sticks.  The  last  three  figures  have  the  signs  of  the 
zodiac  on  their  waist-bands,  so  that  it  is  possible  that 
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No.   IV. — THE   SEASONS  BY  CHAMPION 

the  figure  of  Spring  may  belong  to  another  set.  All 
are  painted  in  colours,  with  rich  gilding.  Height,  lo  ins. 
In  the  British  \ruseum  is  another  set  of  the  seasons, 
treated  as  juveniles.  There  is  also  a  set  in  the  X'ictoria 
and  Albert  Museum,  in  which  the  ligures  are  treated 
in  rustic  costume  :  Spring,  a  girl  with  basket  of 
flowers;  Summer,  a  boy  with  corn-sickle  and  beehive; 
Autumn,  a  girl  with  fruit  :  and  Winter,  a  boy  skating. 


Another  set  is  known  as  the  IClements,  viz.,  Earth, 
.\ir,  I''ire,  and  Water  :  the  last  is  represented  in  the 
Museum  collection,  and  came  from  the  Edkins  sale. 
Water  is  represented  as  a  young  woman  holding  a 
net  with  fish,  resting  her  left  hand  on  an  urn,  from 
which  a  stream  is  issuing:  height,  \q\  ins.  'i'he  other 
figures  are  as  follows  :  luirth,  a  husbandman  hcjlding 
a  spade,  and  a  basket  of  fruil  at  his  side;   Air,  as  a 
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No.   SHEPHERD    AND    MILKMAID,  ETC. 

winged  figure  standing  upon  clouds  ;  Fire,  as  a  smith 
at  an  anvil,  on  which  lies  a  thunderbolt.  The  col- 
lection also  contains  another  group  which  represents 
Richard  Champion  and  his  wife  ;  the  third  figure  in 
the  group  was  Edmund  Burke,  which  some  years  ago 
was  knocked  off,  broken  and  lost  (Xo.  vii.).  Another 
fine  group  is  that  of  "  Love  subdued  by  time,"  or,  as 
it  has  been  called,  "  Jupiter  clipping  Cupid's  wings."' 
It  is  very  interesting  and  beautifully  modelled,  and  bears 
both  the  signaturesof  Stephens  and  J.Williams  the  china 
ixiinter  on  it.  There  is  an  illustration  of  it  in  Owen's 
T'lvo  Centuries  of  Ceramic  Art  i?i  Bristol,  p.  249  (No.v.). 
There  are  also  two  other  groups  (Xo.  vi.) — Shepherd 
with  kid  in  his  arms,  and  Milkmaid  with  pail  in  her 
left  hand,  both  mounted  on  ormolu  stands.  In  the 
same  illustration  on  either  side  are  two  small  figures, 
a  boy  and  girl,  each  holding  a  pet  dog.  The  figures 
are  all  beautifully  coloured  and  modelled.  Height, 
7  ins. 

By  examining  the  specimens  in  the  ^Museum 
collection,  one  can  see  that  the  work  produced  bv 
Champion  attained  a  very  high  standard  of  excellence: 
in  lact,  the  porcelain  turned  out  at  Castle  (ireen  was 
ol  the  highest  quality.  The  Fry  family  was  connected 
with  the  manufacture  of  porcelain  in  Bristol  from  its 
earliest  days,  and  consequently  some  of  the  finest 
specimens  are  in  t\eir  possession  to-dav.  It  is 
recorded  that  Joseph  Fry  invested  _£'i.5oo  in  the 
concern.     He  is  spoken  of  as  a  friend  and  partner  of 


Richard  Champion.  A  characteristic  decoration  on 
Bristol  porcelain  is  the  laurel-green  looped  festoon 
and  wreath.  Though  frequently  applied  to  Bristol 
china,  it  must  not  be  looked  upon  as  a  proof  that  a 
piece  so  ornamented  was  made  at  Bristol.  Though 
there  are  several  beautiful  hexagonal  vases  in  the  Fry 
collection,  the  Museum  is  very  fortunate  in  possessing 
one — an  excellent  example  of  Champion's  work.  On 
it  will  be  noticed  the  landscape  panels  painted  in 
monochrome.  This  example  has  two  in  pink,  two  in 
blue,  and  two  with  foliage  and  exotic  birds  in  rich 
colours.  Each  panel  is  outlined  with  solid  gilding, 
entwined  with  a  running  foliage  pattern  in  gold,  and 
this  is  repeated  round  the  neck  and  base.  The 
handles  were  probably  added  after.  The  height  of 
the  vase  is  12  ins. 

Henry  Bone,  the  famous  enameller  and  artist,  was 
Champion's  first  apprentice.  He  it  was  who  decorated 
these  vases.  He  was  born  at  Truro  in  1755,  was 
apprenticed  first  to  Cookworthy  at  Plymouth,  and 
afterwards  in  1772  to  Champion  at  Bristol.  There  is 
little  doubt  that  the  best  painting  executed  at  Castle 
Creen  was  from  the  pencil  of  Henry  Bone.  It  is 
interesting  to  note  that  after  he  left  Bri.stol  he  became 
a  successful  miniaturist,  and  confined  his  efforts  to 
portraiture.  He  was  appointed  Enamel  Painter  to 
the  King  in  1809,  and  elected  a  Royal  Academician 
in  iSii.    He  died  in  1834. 

Porcelain  is  technicallv  divided  into  two  classes  — 
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No.   MK.    AND  MRS. 

soft  and  hard.  .Soft  porcelain  is  an  arliticial  combina- 
tion of  glas.s  or  an  alkaline  liux,  with  hone-ash,  sand, 
chalk  or  gypsum  to  make  it  semi-opatiue,  and  would 
be  utterly  destroyed  at  the  high  temperature  necessary 
to  fuse  the  natural  materials  of  which  the  more 
durable  hard  porcelain  is  composed.  Oriental  and 
Bristol  porcelain  may  be  taken  as  the  type  of  hard 
and  Chelsea  or  Sevres  of  soft  i)aste  manufacture. 
The  hard  porcelain  is  practically  indestructible,  and 
cannot  be  scratched,  sa\  e  with  tlie  hardest  steel,  whilst 
the  soft  is  readily  stained  in  use  and  easily  scratched. 
The  indispensable  materials  for  making  hard  porcelain 
are  kaolin,  or  Cornish  clay,  the  china-earth  of  potters, 
[)etunse,  or  (Cornish  china-stone  or  moorstone,  both 
natural  products.  Kaolin  is  produced  by  the  natural 
decomjwsition  of  granite.  It  was  discovered  by 
Cookworthy  at  Tregonnin  Hill,  near  Breage,  in 
Cornwall,  about  1755. 

Now,  what  are  the  characteristics  of  Bristol  china? 
First,  it  was  always  a  true  felspathic  porcelain,  made 
from  the  china-clay,  or  kaolin,  and  china-stone,  or 
petunse,  of  Cornwall.  It  is  therefore  harder  and 
whiter  than  the  other  English  porcelain.  Some  ex- 
perts see  a  pronounced  imitation  to  the  Meissen 


CHAMPION 

(Dresden)  styles,  both  in  form  and  decoration. 
Another  point  is  this  :  the  pieces  are  frefjuentlv 
marked  with  spiral  ridges  or  unevennesses,  due  to 
the  thrower's  imperfect  skill.  The  glaze  generally 
exhibits  inequalities  of  surface  and  minute  pittings  or 
air-holes. 

In  decorat  ion,  wreaths  of  green  leaves  entwined 
with  festoons  in  gold  another  group  of  Howers.  In 
shape  it  is  often  out  of  proper  form,  that  is  to  say, 
not  quite  symmetrical,  or  quite  per[)endicular.  I'ro- 
fessor  (Jhurch  says,  "Not  only  do  many  specimens 
follow  the  forms  and  decorations  of  Dresden  pcjrcelain, 
but  they  fre(|Uently  bear  the  characteristic  Dresden 
mark,  the  crossed  swords  in  under  glaze  in  blue." 
Then  one  should  notice  the  gold  on  the  rims  ;  this 
was  nearly  alwa\'s  scalloped.  Under  dishes  and  plates 
will  often  be  found  a  ring  or  wavy  ridge;  we  have  it  on 
several  specimens.  Owen  says,  "  The  peculiar  glaze 
of  the  Bristol  ware  is  rich  and  creamy  as  compared 
with  the  cold  and  glassy  surface  of  the  Dresden,  and 
tliough  marked  as  such,  cannot  be  mistaken  for  it  : 
at  the  same  time,  the  Bristol  has  a  peculiar  style  01 
ornamentation,  rich  though  sober,  brilliant  though 
chaste,  so  characteristic  that  it  can  never  be  attributed 
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to  any  other  English  factory."  This 

only  applies  to  the  highest  class 

of  Champion's  porcelain. 

Then  there  is  what  is  termed 

the  cottage  or  kitchen  ware,  not 

quite  so  fine,  and  usually  with  a 

brown  or  chocolate  rim  round  the 

jug.s,  cups,  and  plates,  etc.,  never 

gilt,  while  the  decoration  upon  it 

was  bold  and  simple.     The  very 

high  temperature  necessary  to  fire 

this  hard  paste  made  sometimes 

defects,  twists,  bends,  fire-flaws,  etc. 

There  is  a  marked  instance  of  this 

in  the  figure  of  the  milkmaid,  which 

shows  a  fire-flaw  or  crack  down  one 

side  (No.  vi.).  The  glaze  is  good — 
on  fine  pieces  it  is  faint  and  thin,  on 
commoner  productions  it  is  a  bluish 
white  :  there  are  pits,  specks,  and 
lumps  (all  very  small,  of  course) 
almost  all  over  it,  so  by  these 
peculiarities  and  a  little  study  ot 
genuine  examples,  it  is  possible  to 
gain  a  fair  knowledge  of  what  is  really  Bristol  china. 
In  the  collection  are  some  interesting  teapots  (No. 
ix.).  On  one  is  painted  the  supposed  "Snow 
Minerva.''  Champion's  ship  :  another,  festoons  of 
flowers  in  green  :  another,  with  flowers  in  panels. 
The  spouts  and  handles  have  raised  ornamentation  : 
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the  latter  often  have  a  kink  or  bend 
in  the  form  of  the  handle.  Cham- 
pion also  imitated  Chinese  designs. 
On  these  teapots  and  cream-jugs 
Chinese  figures  will  be  seen.  The 
same  designs  are  to  be  found  on 
cups  and  saucers  (No.  x.). 

There  is  a  cabaret  in  the  col- 
lection, consisting  of  a  shaped 
tray,  teapot  and  cover,  sugar 
basin  and  cover,  cup  and  saucer : 
round  the  centre  of  each  is  a 
laurel  wreath.  Marked  -i-  in  blue 
and  with  a  1  in  gold  (No.  xi.). 
In  die  same  illustration  I  have 
placed  a  bowl  which  does  not  be- 
long to  this  set,  but  is  similar  in 
decoration.  In  No.  xii.  will  be 
seen  a  portion  of  the  Lord  Nelson 
tea  service,  two  cups  and  two 
saucers,  fluted  with  gold  bands, 
interlaced  blue  ribbon  scrolls, 
bouquets  and  sprays  of  flowers. 
They  are  marked  with  a  -f-^and  5, 
There  are  four  cups  and  four  saucers  in  the  collec- 
tion, two  for  chocolate  and  two  for  tea.  Champion 
also  produced  some  beautifully  painted  tea  and  des- 
sert services.  In  No.  xiii.  we  have  three  shaped 
dishes  from  the  dessert  ser\-ice  formerly  in  the 
possession  of  the  Countess  of  Carnarvon,  beautifully 
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decorated  witli  festoons  of  flowers  and  interlaced 
ribbons  of  blue  and  lilac.  Tlie  centre  dish  is  12  ins. 
long,  the  two  s(]uare  ones  9  ins.  There  are  besides 
these  three  dishes,  six  plates,  each  one  painted  with 

different  flowers  in  the  centre,  marked      .  Notice 

the  raised  ribs  on  the  back  ol  one  of  the  dishes ; 
these  were  added  to  obviate  the  bending  of  the  dish, 
caused  by  the  very  high  temperature  necessary  to 


DESIGNS 

give  the  pro[)er  firing  to  the  materials,  'i'hus  we  fre- 
(juently  see  on  liristol  jjorcelain  plates  and  dishes  a 
rib  or  truss,  a  little  shallower  than  the  outer  rim,  as 
an  additional  support,  sometimes  in  a  circle,  and  on 
oval  or  s([uare  dishes  in  a  waved  line. 

Other  characteristic  j)ieces  of  Hristol  poicelain 
wiTe  the  oval  plaques  of  white  biscuit,  moulded 
with  a  vase  or  portrait  head,  decorated  with  festoon 
and  pendants  of  flowers  in  full  relief  very  delicately 
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modelled.  There  are  many  other  forms  of  cups  and 
saucers,  sauce  or  butter  boats,  bowls,  jugs,  etc.,  in 
the  collection,  which  space  will  not  permit  me  to 
describe. 

Lastly,  I  give  a  few  of  the  marks  used  on  Bristol 
porcelain.  Champion's  works  were  in  operation  for 
thirteen  years,  from  1768  to  1781. 

'I'he  Plymouth  mark  was  used  at  Castle  Green. 
It  was  the  sign  for  Jupiter  and  t'or  tin,  in  reference 
to  Cornwall,  where  kaolin  was  discovered.  On  earlv 
pieces,  in  blue,  thick  and  somewha.  clumsv :  later, 
neatly  drawn  in  red,  blue  or  gold. 

X  Usual  mark  a  cross  in  blue,  slate  or  impressed, 
usually  accompanied  by  numbers  denoting  the 


different  decorators,  from  i  to  24 — Xo.  i,  that  of  Bone, 
the  enameller,    B3    B^  B^ 
B    ^Villiam  Stephens'  mark. 


Dresden  mark,  under  the  glaze,  sometimes 
affiled. 


T 


-    liristol  and  Dresden  marks,  as  above,  combined. 
O    Said  to  be  Tebo,  a  modeller,  found  on 
figures  in  the  collection. 

X  +  -r  +  +  X 


Other  marks  on  cups  and  saucers,  etc. 

[Photographs  of  specimens  by  permission  of  the 
Museum  and  Art  Gallery  Committee.] 
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The  Historical  Collection  of  British  Water=Colours  at  the 
Grafton  Galleries  By  Alexander  J.  Finberg 


Not  the  least  interesting  I'eatuie  of  the  recent 
exhibition  of  Old  Masters  at  the  Cirafton  Calleries 
was  the  selection  of  British  water-colmirs  which  hung 
on  the  right-hand  wall  ol  the  long  end  gallery.  The 
presence  of  this  section  was  due  to  the  initiative 
ot  the  n  e  w  1  V  -  f  o  r  m  e  (1 
"Walpole  Society"  —  a 
society  which  was  only 
started  a  few  months 
ago,  with  Lord  Lytton 
as  its  President,  for  the 
purpose  of  promoting 
the  study  and  apprecia- 
tion of  our  native  art. 
The  limited  space 
placed  at  the  disjjosal 
of  the  Society  forced 
the  organizers  to  limit 
their  exhibition  to  the 
works  of  the  earlier 
water-colour  [)  a  i  n  t  e  r  s. 
Hardly  any  drawings 
were  included  which 
were  produced  later 
than  about  1820.  This 
date  ruled  out  the  later 
works  of  artists  like 
Turner,  (Jot man,  De 
Wint,  Uavid  Cox  and 
Copley  Fielding,  Init  it 
enabled  the  Society  to 
concentrate  attention 
on  the  drawings  of  the 
earlier  and  less  -  known 
men.   It  is  not  too  much 


No.  I. — A  VIEW  OF  THE  SOURCE  OF  THE  ARVERON 
BY   FR.\NCIS  TOWNE  LENT  B^'   MR.   A.   P.  OPPfi 


to  say  that  the  extraordinarily  line  achievement  of 
men  like  Alexander  and  John  ("o/ens  and  (iirtin  has 
never  been  so  worthily  represented  in  any  public 
exhibition  held  within  the  memory  ol  the  present 
generation.   The  widespread  interest  awakened  by  the 

Waljiole  Society's  dis- 
play was  due  primarily 
to  the  \ery  great  beauty 
of  the  works  of  these 
three  great  masters  of 
water  -  colour  painting. 
While  the  besetting  sins 
of  the  later  workers  in 
this  field  are  over-pretti- 
ness  and  an  excessive 
love  of  detail,  the 
drawings  of  these  three 
masters  are  remarkal)le 
for  their  breadth  of 
handling  and  austere 
beauty  of  thought  and 
colour. 

The  series  of  exhibits 
— which  were  carefully 
arranged,  as  far  as  the 
exigencies  of  hanging 
permitted,  on  strictl)' 
chronological  lines — 
began  with  a  pale  and 
(lelicate  wa^l'.ed  draw- 
ing (jf  Gor.'esldii,  from 
the  col  1  ec  t  i  o  n  of  the 
Rt.  Hon.  A.  H.  Dyke- 
Ac  land,  by  Samuel 
Scott,the  earliest  English 
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\vater-C()K)ur  painter  who 

rose  above  mediocrity. 

Scott  was  born  in  1710, 

and  Horace  \\"alpole,  in 

liis  Afiecdoles  of  J\ji)if- 

/;/^''       /Ciii^/iJud,  s[)eaks 

very  liiglily  of  liis  wori<. 

A  number  of  his  oi  1- 

paintings  are  now  on 

view  at  the  AMiitechapel 

(iallery  in  the  exhibition 

of  "Old  London,"  but 

it  is  only  fair  to  the 

artist's  reputation  to  say 

that  manv  of  the  poorer 

\ie\vs  ot  Old  London 

ascribed  in  the  catalogue 

to  him  are  either  feeble 

copies  of  his  works  or 

the  productions  of  less 

competent  hands. 

.Scott's  work  was  in 
the  main  topographical, 
and  the  drawings  of  all 
the  earlier  British  water- 
colour  jja inters  were 
similarly  views  of  places 
and  buildings.  The 
delicate  skill  and  fine 
sense  of  quality  of  wash  of  these  men  were  admirablv 
summarized  by  Paul  Sandby's  drawing  of  Coi/y  Castle, 

G/ai/iorga/iskite,  \\'illiam  Pass's  Va/e  Cnicis  Abbey, 
Llangollen,  Michael  Angelo  Rooker's  Coity  Castle 
(wrongly  described  in  the  catalogue  as  Leyston  Abbey), 
and  Thomas  Hearnc's  The  North  Porch  and  Steeple 
of  Tlia.x/ed  Church,  Essex.  The  most  delightful  of 
these  drawings  from  a  ])urely  artistic  point  of  view — 
as  chstinguisheci  from  their  antiquarian  interest — was 
undoubtedly  the  latter.  Put  a  good  idea  of  the  fresh- 
ness of  observation  and  trained  skill  which  went  to 
the  making  of  these  elaborate  pictorial  records  is 
furnished  by  the  partly  wa>hed  pen-and-ink  drawing 
of  Fart  of  the  Castle  at  Xeicpori-on-  Csk,  bv  Rooker. 

The  extraordinary  vi\acity  and  directness  with  which 
water  colour  is  used  in  this  fascinating  drawing, 
done  directly  from  nature,  form  an  object-lesson  in 
artistic  workmanship  which,  it  is  to  be  hoped,  will 
not  be  lost  upon  the  crowd  of  slap-dash  sketchers 
who  deluge  so  many  of  the  water-colour  exhibitions 
of  the  present  day. 

This  drawing  of  Rooker".>  is  also  interesting  for 
another  reason.  It  \as  one  of  the  first  works  of  art 
bought  by  Turner.  Rooker  died  in  iSoi,  when 
Turner,  who  was  then  twenty-six  ^ears  of  aue,  had 
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just  established  his  repu- 
tation as  the  best  of  the 
younger  generation  of 
to]iographical  draughts- 
men. A\"hcn  Rooker's 
drawings  and  sketches 
Were  disposed  of,  Turner 
attended  the  sale  and 
bought  several  batches 
of  the  older  masters 
sketches  from  nature. 
Phe  drawing  shown  at 
the  Grafton  Galleries 
passed  by  inheritance 
into  the  possession  of  its 
present  owner,  Mr.  C. 
^Lallord  W.  Turner,  a 
descendant  of  one  of 
Turner's  uncles.  Others 
of  the  drawings  bought 
by  Turner  got  by  mis- 
take into  the  possession 
of  the  National  Gallery, 
and  some  of  them  were 
actually  exhibited  in  the 
old  water-colour  rooms 
at  Trafalgar  Square  as 
early  works  by  Turner 
himself. 

Put  while  most  of  the  drawings  of  the  topographical 
men  dealt  with  the  scenerv  and  buildings  of  Great 
Britain  and  Ireland,  a  few  of  the  more  adventurous 
of  these  draughtsmen  ventured  further  afield.  William 
Pass  was  sent  to  Greece  bv  the  Dilettanti  Society  to 
draw  the  ruined  temples  and  battered  remains,  and 
his  pupil,  Francis  Towne,  has  left  us  a  number  of 
vividly  coloured  drawings  made  in  Rome.  The  two 
different  views  of  the  Source  of  the  An'eron,  by 
Towne,  shown  at  the  Grafton  (Galleries  (one  of  them 
is  here  reproduced  as  the  first  illu.stration  to  this 
article),  mark  the  beginning  of  that  feeling  for  the 
elemental  in  nature  which  found  fuller  expression  in 
the  poetry  of  the  early  part  of  the  nineteenth  century. 
These  interesting  drawings  are  dated  1781.  Another 
pioneer  in  the  same  field  was  Alexander  Cozens,  a 
natural  son  of  Peter  the  Great  by  a  Deptford 
woman.  He  came  to  England  in  1746,  and  taught 
drawing  at  Eton  School,  and  at  Bath.  His  drawings, 
chieflv  in  monochrome,  bring  a  new  grandeur  of 
spacing  and  dejith  of  conception  into  English  water- 
colour  art. 

The  drawing  of  Trees  and  Rocks  (which  forms  our 
second  illustration)  shows  to  what  advantage  he  had 
studied  Claude's  wonderful  studies  from  nature,  and 
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suggests  some  I'amiliarity  with  the  art  of  ("hina  and 
Japan.  Alexander  Cozens's  son,  John  Robert  ("o/ens, 
was  said  by  Constable  to  have  been  one  of  the 
greatest  geniuses  of  landscape  painting.  His  work  is 
"  all  poetry  " — the  poetry  of  the  silent  and  solitary 
jjlaces  of  nature.  Suih  drawings  as  The  Goatherd, 
and  Lake  Alhaiio,  with  Castel  Gando/fo  (Nos.  iii.  and 
iv.),  show  what  grandeur  of  effect  he  could  produce 
with  his  restricted  palette  and  limpid  washes  of  pure 
colour.    There  is  an  almost  morbid  .sensilivtfuess  in 


his  handling.  He  died  insane  at  a  comparati\el\' 
early  age. 

Turner  and  Girtin,  when  the\'  were  very  young, 
both  made  copies  of  John  Co/ens's  drawings  at  the 
house  of  Dr.  Monro,  the  physician  at  ]5edlam,  who 
carefully  tended  Cozens  in  the  last  years  of  his  life. 
Cirtin,  in  j)articular,  must  have  made  hundreds  of 
co|)ies  of  Cozens's  designs,  and  the  influence  of 
Cozens's  feeling  for  space  antl  air  is  conspicuous  in 
Girtin's  superb  drawing  of  PIyti/i)ii>i!on.    'I'his  rhythmic 
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and  noble  design  is  one  of  the  most  consummate  and 
perfect  of  Girtin's  works.  Hut  how  maiinifu  enilv 
robust  and  sane  are  all  the  other  works  from  his  hand 
which  have  been  included  in  the  \Vaii)ole  Society's 
Exhibition  —  Carnan'on  Castle,  S/e-/</>i/ij;-S/ofits  on 
the  \V ha rjc  above  I^ol ton,  Viexv  of  Ouse  Bridge,  York, 
and  the  interesting  Tattershall  Castle,  Lincolnshire. 
What  splendid  vitality  there  is  in  his  loucli,  what 
vigour  of  conception  and  fme  reverence  for  tiie 
limitations  of  the  water-colour  medium.  .Ml  these 
masterpieces  belong  to  a  descendant  anil  namesake 
of  the  artist,  Mr.  Thomas  tiirtin.  with  the  ixception 


of  the  Tattershall  Castle,  whi(  h  was  gem  rousU-  K  nl 
by  the  Ciovernnrs  ol  the  Manchester  Whitworlh 
Institute.  It  is  ti)  be  Imped  that  the  W'alpole 
St)cielv  will  be  able  to  give  us  some  dav  an  exhibi- 
tion entirely  devoteil  to  dirtin's  work.  .Smh  a 
truly  great  artist  ought  to  be  i)etter  knt)wn  and  more 
widely  appreciated  in  his  own  country  than  he  is  at 
present. 

1  must  reserve  for  a  second  article  my  comments 
on  the  drawings  by  Blake  and  Rowland;>on,  and  the 
interesting  and  highly  instructive  selection  of  Turner's 
eari\'  works. 
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The  Janssen,  or  Somerset,  Portrait  of  Shakespeare 

The  More  Important  Copies.  Part  II.  By  M.  H.  Spielmann,  F.S.A. 


I'liK  ■•(Iarkk  k  '  OK  ■■  Maioukn  "  Jansmcn. 
It  can  hardlx-  be  said  that  the  application  of  the 
title  of  "  Garrick  "  to  a  portrait  conveys  much  specific 
distinction  of  nomenclature,  for  several  of  the  Shake- 
speare likenesses — notably  the  Belmount  Hall  jjortrait, 
as  we  have  seen — have  been  endowed  with  this  same 
glamour  of  the  great  actor's  name  and  ownership.  That 
name,  naturally  enough,  is,  in  the  opinion  of  many  a 
dealer,  a  convenient  ascription,  and  to  many  minds  a 
convincing  affiliation.  This  portrait,  however,  is  not 
without  interest,  and  on  being  sent  on  February  loth, 
1897.  by  the  late  Mrs.  Marsden,  to  the  Stratford  E.xhi- 
bition  during  the  Shakespeare  Festival — that  owed  its 
inception  ami  the  chief 
part  of  its  success  to  the 
late  Mr.  ('.  K.  Flower — 
it  attracted  a  good  deal 
of  attention.  It  is  on  a 
canvas  measuring  20:,'  in. 
by  1 7.1  in.,  sight  si/e  ; 
the  can\as  apparently 
measures  22  in.  by  18.', 
in.,  l)ut  as  it  is  sealed 
up  with  its  frame  in  a 
gla/ed  box,  accurate 
measurement  is  impos- 
sible. In  the  catalogue 
appeared  the  following 
Stat  e  men  t  :  "I  )a  v  id 
(larrick  oner  owned  this 
|)irturi-.  which  n-seinbles 
'  i'lie  Jansen  '  portrait. 
He  considered  it  to  be 
an  original  likeness,  and 
was  NO  Well  pleasi'd 
with  it  thai  h>.'  had  his 
own  portrait  jiainted 
bv  \'anderguclit  as  a 


THE       GARKICK  OR 

in  the  fyossession  of  itt-oyt;,-  11'.  Ma, 


companion  to  it.  (larrick  gave  both  ])it:tures  to  his 
friend  liartleman,  who  gave  them  to  his  friend  Mr. 
Rawyer,  from  whom  they  jjassed  to  the  family  of 
the  present  owner,  Mrs.  Mar.sden."  In  the  upper 
left-hand  corner  is  the  inscri|)tion  ;  .F",  46,  1610 — 
entirely  invisible  in  the  photograph  ;  and  indeed  the 
"  .  l*; "  is  not  to  be  seen  in  the  picture,  for  the  frame 
covers  the  spot  where  it  should  be,  as  well  as  the  first 
figure  of  the  date. 

There  is,  of  course,  nothing  improbabk-  in  the 
story.  Contributory  evidence,  if  such  it  mav  be 
considered,  is  forthcoming  from  the  fact  that  Ben- 
jamin, the  son  of  Michael  Vandeigucht,  did  ])aint 

(Jarrick  ;  indeed,  he 
painted  him  twice,  and 
exhibited  both  pictures 
at  tin:  Royal  Academy — 
the  first  time  in  1776 
(No.  309)  under  the  title 
"  The  ste  wa  rd  of  the 
Stratford  jubilee;  ditto" 
\i.e.  "  three  -(|uarters  "j, 
and  the  second  in  i  779, 
the  year  of  the  actor's 
death  (No.  334),  "  A 
Head  of  the  late  .Mr. 
darrick,  being  the  last 
picture  he  sat  for." 
That  ])icture,  bearing  a 
similar  description,  is 
now  at  the  (iarrick 
Club,  and,  making  all 
allowances  for  its  un- 
finished state,  we  ma\- 
consider  it  [)erhaps 
the  very  worst  thing 
•■  MARSDEN  "  JANSSEN  that  ever  came  from 

Co.,  itirmiHfiham  that  latPer accom])lished 
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painter/"  Mr.  Marsden's  "(larrick"  is  clearly  a  third 
portrait  of  the  actor  by  N'andergiicht,  and  is  full 
of  life. 

It  will  be  observed  that,  if  the  account  is  to  be 
credited,  the  Marsden  portrait  was  already  u  fairly  okl 
picture  when  C.arrick  owned  it.  From  the  appearance 
of  the  work,  however — from  its  handling,  colour,  and 
condition — I  judge  it  to  belong  to  the  jieriod  of  the 
Staunton,  which  it  does  not  eciual  in  ([uality,  although 
it  is  likely  enough  from  the  same  hand.  Now,  it  is 
e.vtremely  strange  that  all  these  copies  were  made  from 
a  picture  which  had  become  celebrated,  or  at  least 
notorious,  through  Earlom's  engraving  of  it,  and  which 
was  the  subject  of  acrimonious  public  discussion,  and 
yet  that  none  of  the  Shakespearean  experts  or  students 
had  ever  seen  the  original  or  any  of  the  copies,  and 
that  no  word  shoidd  have  transpired  from  the  copyist 
or  copyists,  or  from  the  respective  owners  of  the  co[)ies 
to  satisfy  curiosity  as  to  the  original,  to  elucidate  the 
problem,  or  to  dispel  the  mystery  that  surrounded  it. 
And  still  stranger  is  it  that,  while  all  the  full-size  copies 
naturally  omitted  the  wt)rds  "  Ut  Magus"  (which  were 
not  on  the  Bulstrode  ])anel,  but  figured  only  on  the 
first  pubhshed  print  from  it),  they  all,  with  the  sole 
exception  of  the  late  Mrs.  Marsden's,  omitted  the  age 
and  date  inscribed  upon  it.  This  is  a  circumstance 
which  cannot  lightly  be  passed  over,  for  an  inscription 
is  not  only  an  integral  [)art  of  a  picture,  it  is  a  piece 
of  evidence  of  the  highest  importance,  alike  intrinsic, 
personal,  and  historical.  \\'hy,  I  may  ask  again,  in  the 
Buckston,  the  Croker,  and  the  Staunton  portraits  is  the 
inscription  absent  ?  Does  it  mean  that  this  testimony, 
bearing  silent  but  convincing  witness  of  peculiar 
significance,  had  really  no  interest  for  the  copyists,  or 
was  deliberately  suppressed  ?  If  so,  why  ?  Or  does 
it  imply  that  the  numerals  on  which  we  rely  in  so  great 
a  measure  to  connect  the  picture  with  the  poet  were 
actually  not  upon  it  when  the  copies  were  made  from 
it?  The  fact  that  they  do  a])pear  in  this  "Ciarrick 
Janssen  ''  may  be  held  to  prove  that  this  copy  was 
made  after  the  original  had  passed  into  the  hands  of 
"the  ingenious  Mr.  jennens."  During  iQoy  the 
"  Marsden  Janssen,"'  having  passed  by  inheritance  to 
Mr.  George  \V.  Marsden,  was  lent  by  him  to  the 
South  London  Art  (laller)',  along  with  the  portrait  of 
Garrick,  a  rather  well-painted  picture,  in  which  the 
actor  is  shown  turned  to  the  left. 

In  the  "  Marsden  Shakespeare  we  see  a  greater  firm- 
ness of  handling  than  in  most  of  the  other  copies,  and  a 
vigour  in  which  the  sweetness  of  the  original  is  in  a  great 


A  far  better  portrait  by  Vandergiicht.  .i  full-si/.e  pastel 
free  copy,  or  version,  of  the  Chandos  Shakespeare,  is  in  the 
possession  of  Lord  Howe. 


measure  lost.  It  has  the  certaintv  which  we  lintl  in  the 
work  of  a  practised  and  .self-reliant  cojjyist.  The  left 
eye  is  turned  more  into  the  corner,  and  the  left  evebrow 
is  tar  more  fly-away  and  Mephistoi)helian  than  there 
is  any  authority  for.  The  nose,  strengthened  with  a 
dark  outline,  has  much  of  tiie  acjuiiine  tendency  which 
we  miss  in  the  Buckston,  Staunton,  and  Bebb  co|)ies, 
and  so  approaches  nearer  to  the  original,  'i'he  i)aint- 
ing  of  the  flesh  is  fair  and  very  smooth,  with  the 
liair-cracks  commonly  seen  in  smooth  painting,  and 
the  shadows  in  it  are  greenish  in  tone,  indicative  of 
the  ground  or  monotone  "  laying-in  "  with  which  the 
head  was  started.  It  is  but  fair  to  say  that  the  face 
does  not  display  the  blotchiness  which  unaccount- 
ably ajjpears  in  the  photograph.  The  hair  is  black, 
and  the  mass  better  defined  than  in  the  other  ])ortraits, 
and  the  gold  embroidery  is  sup]K)rte(l  by  a  golden 
figured  pattern  on  the  doublet. 

Mrs.  Bkhi'.'s  J.vnsskn. 
()1  the  picture  owned  by  Mrs.  Bebb,  of  Ridgeway 
Park  House,  Bristol,  little  need  Ix'  said,  for  it  is 
doubtful  if,  judged  by  appearances,  it  is  more  than 
eighty  years  old  or  so.  I  first  knew  of  it  through  it 
having  been  exhibited  at  the  Shakespeare  Memorial, 
and  the  owner  was  good  enough  to  se-nd  it  to  me,  at 
my  request,  for  examination.  It  seems  to  liave  no 
known  history  beyond  the  bald  fact  of  its  having  been 
in  Mrs.  Bebb's  family  for  some  time.  It  measures 
24  in.  by  20  in.,  and  it  has  neither  the  "  Ut  Magus  " 
scroll  nor  the  inscription,  and  from  the  type  of  the 
face  and  the  drawing  of  it,  I  ha\e  no  hesitation 
in  expressing  my  belief  that  it  was  done  from  two 
engra\  ings.  That  is  to  say,  it  is  based  upon  Cooper's 
7!iezzoti?it  (as  is  proved  by  the  general  character- 
istics), modified  by  reference  to  the  ])rint  by  Martin 
Droeshout  (in  the  first  folio) — as  is  proved  by  the 
eyebrows,  the  flow  of  the  hair,  the  shape  of 
the  ear,  and  the  brushed-uj)  moustache  :  the  last  a 
])eculiarity  to  be  observed  in  none  of  the  other 
copies.  The  picture,  therefore,  becomes  a  com- 
promise between  the  janssen  and  the  Droeshout, 
with  a  good  deal  more  of  the  former.!  It  is  jjoorly 
and  smoothly  painted  and  ill-drawn  throughout,  the 
eyes  and  nose  especially  having  given  the  painter  an 
unconscionable  deal  of  trouble,  with  results  that  must 
have  been  extremely  di.sappointing  even  to  him. 
The  nose,  about  the  tij)  of  it,  has  been  "fudged," 
and  below  it  there  has  beeii  crude  re-touching, 
painting  out  a  i)ortion  of  the  moustache,  which  now, 


t  It  therefore  appears  to  be  the  original  idea  of  the  mezzotint 
frontispiece  to  John  B.  Marsh's  Reference  Shakespeare,  luiblished 
l>y  Barrett  in  1S79. 


TJie  Connoisseur 


in  thi'  Cdurse 
sliows  through, 
is  full  litc-si/u 


of  wars, 
The  liead 
the  hair. 


moustaciic,  and  beard  are 
ol  a  hrown  that  sht)\vs 
tliat  the  painter  ne\er 
had  access  to  the  original, 
nor  to  the  Buckston  and 
Staunton  copies.  The 
eyes,  tt)o,  are  of  a  similar 
colour,  not  black  or  \ery 
nearly  black  as  in  the 
others.  The  lace  collar  is 
hastily  touched  in,  and  the 
black  dress,  with  its  grey 
buttons  and  trimmings,  is 
no  better  done  than  the 
rest  of  the  picture.  And, 
as  may  l)e  seen  in  the 
illustration,  there  is  a 
crack  or  crease  along  the 
left  inner  edge  of  the 
ordinary  stretcher. 

Mr.  Anhkew's's  Ianssen. 

In  the  year  1876  Vlx. 
James  T.  Andrews  ])ur- 
chased  at  the  auction 
sale  "  of  an  oUl  colonel 
at  Kingstown,  CO.  Dublin,  whose  name  I  forget,"  as  he 
informed  me,  a  small  ])ortrait  of  Shakespeare  more 
or  less  of  the  Janssen  type.  It  had  the  appearance 
of  considerable  age,  and  was  co\-ered  with  wrinkled 
varnish,  which  has  been  duly  removed.  What  the 
picture  has  lost  in  antiquity  it  has  gained  in  freshness 
and  brilliancy,  suffering,  however,  not  a  little  from 
the  glassiness  of  the  new  varnish. 

It  measure^  jjip.ches  by  6^-^  inches,  and  is  painted 
on  the  back  of  .£i  worm-e'aten  piece  of  ancient  oak 
panel,  whiidi  apj)ears  to  have  been  part  of  the  door  of 
a  cabinet,  or  ])erhaps,  but  less  likely,  of  wall-panelling. 
Judgmg  from  the  hue  and  texture  of  the  wood  and 
the  character  of  the  worm-holes,  I  cannot  believe 
that  the  age  of  the  picture  corresponds  with  the 
date  inscribed  tin  it.  The  letters  and  t\gures  of  this 
inscri[)tion,  which  are  rather  playful  in  character,  are 
clearly  of  a  later  date  than  the  picture,  and  have  been 
co])ied  sketchily  in  red  pigment  (which,  however, 
does  not  tell  nearly  so  strongly  as  a])pears  in  the 
photograph)  in  imitation  of  the  Earlom  and  the 
Cooper  mez/otints  ;  but  there  has  been  no  attemj^t 
to  adhere  to  shaj^e  or  form.  The  portrait  is  in  a 
circle  6f  inches  in  diameter,  within  a  "  surround  " 
re])resenting  rougiily-cut  masonry.    The  length  of  the 


THE    BEBB  J.\NSSEN 

In  the  possfssion  of  M rs.  Bebb.    Foujidi-d  ou  Kcbt-t-t  Cooper  s  7ttezzotint. 
and  on  the  Drofs/iout  i'n^?-az'in^ — fs/teciai/y  in  resfiect  to  the  fj't'bfV7vs 
and  tnoitstache.     On  ca/i7-as.  24  in.  by  20 


face  from  the  lop  of  the 
forehead  to  the  point  of 
the  beard  is  about  three 
inches.  The  "  Ut  Magus  " 
scroll  isS merely  outlined. 

It  is  very  juicilypainted, 
\"ery  fully  modelled,  and 
richly  coloured,  but  is  too 
emphatic  in  the  shadows. 
The  large,  full  eyes  look 
over  the  spectator's  right 
shoulder  ;  the  lips  are  full 
and  sensual  :  the  cheeks 
are  hollow,  like  the  right 
temple,  where  a  damage 
has  been  repaired  :  other- 
wise, with  the  exception 
of  the  re-touching  of  the 
right  shoulder  "wing" 
and  part  of  the  dress  on 
that  side,  the  painting  is 
pure  enough.  It  is  a 
calm  and  distinguished- 
looking  face,  conveying  a 
sense  of  power.  The 
photograph  does  justice 
neither  to  it  nor  to  the 
painting  generally,  and 
translates  a  dark  back- 
ground into  a  fairly  light  one.  The  doublet  is  black, 
shaded  with  olive  green,  with  a  broad  braided  pleat 
down  the  front,  decorated  with  eleven  buttons,  and 
gives  no  suggestion  of  the  figuring  in  the  original. 
Mr.  Andrews  hazards  that  this  might  be  the  "  sad  " 
dress  of  "  subfuscan  hue  "  enjoined  by  Philip  and  Mary 
for  gentlemen  of  the  Inns  of  Court,  to  whom  white 
doublets  and  velvet  were  forbidden.  But  as  the  same 
sumptuary  enactments  included  also  in  the  prohibition  a 
fortnight's  or  three  weeks"  beard  and  hair  long  or  curled, 
and  as  the  hair  and  beard  in  this  picture,  according 
to  our  modern  ideas  at  least,  are  fairly  long,  the  appli- 
cation is  not  wholly  justified.*  The  owner  has  tiiought 
that  Boaden.  in  speaking  of  the  Croker  Jan.s.sen  as  "an 
oval  within  a  .square,"'  intended  to  say  "a  circle  within 
a  square,""  and  that  this  may  be  the  original  of  the 
lost  portrait.  As  to  this  argumentative  assumption 
of  error.  I  do  not  think  it  can  be  sustained  any  more 
than  the  implied  age  of  the  ])icture,  which  appears  to 
me  to  date  from  not  earlier  than  the  beginning  of 
the  nineteenth  century  or  thereabouts.  Moreover, 
the  lumpiness  of  the   forms,  the  freedom  of  the 


*  As  is  referred  to  in  Dugdale's  On'^iitcs  Juridiciales,  3rd 
edition,  16S0,  .and  lately  in  hun  of  Court,  by  Mr.  Cecil 
Headlam,  M..\.  (London,  1909),  p.  21. 
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handling,  to  say  notliing 
of  the  fulness  and  length 
of  the  beard  and  the 
shape  ot  the  eyes,  |)re- 
clude  the  idea  of  direct 
copying  of  any  kind, 
and  lead  me  lo  the 
conclusion  that  we  have 
here  a  skilfully  painted 
Shakespeare,  done  after 
the  mezzotint  by  Cooi)er, 
by  an  artist  who  has 
mistaken  the  shadow  t)f 
the  beard  for  the  beard 
itself,  and  so  has  mis- 
represented its  form. 
The  picture  is  in  a  fmelv- 
carved  scroll  frame  wiili 
"  flying  members." 

The  Fowi.kr  Jansskn 
]  )r.\\vin(;. 
Of  the  re m a i n i n g 
Janssen  portraits,  a  few- 
should  be  mentioned 
here.  The  first  is  "  A 
Drawing  of  Shakespear.  From  an  original  picture  by 
Janson,"  which  was  made  by  William  Fowler  and  sent 
to  the  exhibition  of  the  Free  Society  of  Artists  in  1782 
(No.  132).  The  importance  of  this  drawing  lies  in  its 
being  the  first  evidence  we  have  of  the  Janssen  portrait 
after  Mr.  Jenneiis's  deatli,  and  il  is  not  imjwssible  that 
it  was  a  study  for  one  of  the  copies  we  have  been 
considering. 

Thk  Flack  Janssen. 
The  "Janssen"  portrait  lent  by  Mr.  Flack  to  ■ 
exhibition  of  Shakespeare  por- 
traits held  at  the  Town  Hall, 
Stratford-on-Avon,  in  connection 
with  the  festival  of  1864,  has 
been  held  to  bear  greater  likeness 
to  the  famous  "Death  Mask" 
(belonging  to  (Jberst  Ernst 
Becker,  of  Darmstadt)  than  any 
of  the  others.  "  There  is  thr 
same  oval  face,"  wrote  Mr.  E.  '1'. 
Craig,  who  examined  it  closely, 
"and  fair  comj)lexion  in  both, 
the  well-defined  forehead,  and 
very  prominent,  yet  evenly  arched, 
eyebrows.  The  upper  lip  is 
shorter  than  in  tlie  mask,  but 
the  moustache  is  separated  in  a 
similar  manner.  U'hey  both  agree 


THE       ANDRKVVS  JA.NSSEN 
In  the  />t>ss(-ss:\»t  o/Jatut's  /".  Andrt";vs,  Estj.    A  7H-yy^  full  >-i-fii/trifii^ 
0/  the  litthtyotie  Jansst'n.    In  a  l  irt  U'\aiiaiitst  a  masonry  hackt^rounti . 
(ht  oak  f>ant-l,  7;"  /«./»>' 6];J  in.    {'I'ho  •  f>!totoi^ra/th  (Oarst-ns  tlu-  -<oholt\ 
anif  t;/7'i\<  a  sparklf  0/  liii^hts  '.rhiilt  do  not  a/t/>t-ur  on  tito  pietttfoi 


THE  MACKEY  MINIATURE,  JAMSSEN  TYPE 

In  tin-  possession  0/  C.  Afai  hy,  Es,]..  Bi?  >ning/iai!i 


in  their  phnnological 
chara(  icrislics  ;  but  the 
eyes  are  blu(■i^h  -  gre\ . 
This  Sti  lus  1(1  be  an 
ol)iccli(in  against  iln- 
|iainling  from  the  life,  if 
the  colours  gi\rii  lo  the 
bust  at  Stratford  are  true 
lo  life,  as  tlu\-  probably 
arc,  for  tin  y  were  ])ainli-(l 
under  till-  direction  ol 
the  poet's  Iricnds." 

The  Zkm  and  J  an»kn. 

The  "Zetland  ])or- 
Irail  '  was  |)rol)ably  of 
till-  Janssen  l\[)e,  if  we 
may  judge  l)y  the  few 
dcscrii)tions  of  il  extant, 
hut  since  il  was  ex- 
hibited at  Stratford  by 
the  late  (  '  0  u  n  t  ess  of 
Zetland  in  1864  it  h<is 
been  destroyed  by  the 
fire  which  consumed 
so  imich  of  tlu;  Zetland 
l)roperty.  According  to  Traig,  it  had  "the  same  oval 
face,  arched  eyebrow,  and  sandv  or  light  auburn  hair; 
and  when  the  mask  taken  Irom  the-  lace"  [the-  readeT 
must  not  take  it  as  b\-  any  means  proved  tlial  this 
Death  Mask  is  really  the  mask  of  Shakespeare]  "was 
])laced  near  the  |)ortraits,  it  see-med  to  sa\',  in  the 
words  of  the  ])oel — 

'  Com|iare  our  faces,  and  be  judge  yourselves. '"  t 

(Il  might  have  been  quoted  correctly,  "  yourse-lf.'') 


Mr.  SiDN'KV  1!()l:kn'e'>  Jans>kn 

(  '( )I'V. 

The  small  \  ersion  belonging  to 
Mr.  Sidney  Bourne  is  faiiiv  w(_-ll 
done.  It  is  nil  whitish  board, 
8^'  in.  l)y  7]  in.,  and  imi  li-ss 
than  ; in.  thick.  It  l)e.irs 
ih'-  date  and  "  V.  46  "  on  the 
right.  This  head  is  rallvT  well 
model  1  ed  and  pa  i  n  t  ed  ;  the 
moustache-  and  bc-ard  are  liirn- 
inu  grev  ;  the  douhiet  is  brown, 

■  v..  T.  ("rait;,  Shalspeii  ami  tlic 
lli  i-ila^;€  of  Getniis,  2nd  editimi.  Fred 
Pitman  [?  1884].  Craig's  writings  on 
Shakespeare  are  based  on  the  phreno- 
logical aspect  1)1'  the  subjerl  of  which 
he  treats.  I' 
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with  nine  whiU'  l)iiltons  :  and 
of  an  (ual.   nr  ruimdrd  rurnris, 
backiiround    is   givcnisli    in  toiK-, 
picture  sccins  to  lia\c  no  history. 


llicre  is  a  suggestion 
witliin   which  the 
The 


'Thk  "  Wai.i'oi.k 
The  so-called  ■"  Walp 
to  the  hammer  in 
de^ci  ihed  in  the  salt 


(IRTl'tAIT. 


came 


■  portrait 
itioy."  when  it  was 
t-ataloL^Lie  :  "  William 


4  M 


Shakespeare.  A  contenijiorary  ])ortrait, 
on  i)anel,  inscribed  aeiat  4(1  {1610).  from 
the  Strawberry  Hill  Collection."  As  to 
its  historw  the  auctioneers  ctudd  tell  me 
nothing,  nor  did  the  owner,  they  .said, 
know  anything  t)f  it.  That  being  so,  the  confident 
attribution  of  the  [)rior  ownership  to  Walpole 
savoured  of  ra>hness  ;  nor  is  it  easy  to  understand 
whv  that  eminent  dilettante  could  be  suspected  of 
harbouring  the  little  picture  in  his  renowned  collec- 
tion. As  a  matter  of  fact,  the  portrait  tlid  not  figure 
in  the  catalogue  of  the  Walpole  sale  at  all,  in  spite 
of  the  inscri|)tion  on  the  back  of  it.  This  inscription 
is  written  on  paper  which  I  take  to  be  about  fitty 
or  sixtv  Years  old,  although  the  orthography  beans 
witness  to  eighteenth-century  inspiration.  The  lines, 
with  variatitms  due  ap|)arently  to  carelessness,  are 
those  which  appear  below  the  A\'illiam  Marshall 
version  of  the  1  )roesliout  engraving.  That  stan/a 
consists  of  si.\  rearranged  lines  from  Ken  Jonson's 
tribute  to  Shakes[)eare  in  the  1623  tblio — "To  the 
memory  of  mv  beloved,  the  Autht)r  " — the  lines  beini; 


THE    S.MALL  OVEREND 
COPY  OF  THE  JANSSE.V 
PORTR.\IT 


taken  in  the  following  order 
with  the  couplet  thrown  in 
at  the  end.     This  is  how 
they  are  transcribetl  behind 
the  "  Walpole  pi)rtrait  "  ; 

"  This    [iortr.-iit    is  renowned 
Shnkespeare,   Soul  ot  the 

The  a|)pUni>-e,  delight,  wendei" 

of  the-  Age. 
N.iture  herself  was  piuud  of 

fiis  designs, 
And  joyed  to  we.iie  the  dres>- 

ing  of  his  lines. 
The  Learned  will  confess  lii^ 

works  weie  sueh 
That  neitlier  Man  nor  Muse 

ran  ]naise  too  nuieh. 
Kov  evci    live   thy  fame  the 

wiiild  to  tell. 
Thy  like  no  age  could  ever 

parallel. "t 
—  Frnui  lite  \\'alp(ile  Collection, 

Strawl)ery  [jvV]  Hill. 


16,  I  7,  3,  4,  45,  and  4(1. 


*  At  Messrs,  Puttick  Simp- 
son's. .\  mixed  sale  including 
"  the  property  c)f  the  late  Col. 


The  truth  of  tlic  provenance  from  Strawberry  Hill 
was  mercilessly  ai)praised  by  die  company  present, 
the  final  bid   realising   no   more  than 
/^i  2s.,  at  whicli  ])ricc  it  fell  to  Major 
Henry  Lyon. 

The  picture,  which  is  practically  a 
miniature,  5  inches  by  4  inches,  is  painted 
on  oak  panel,  and  is  undoubtedly  a  pro- 
duction of  some  anticjuity,  but  in  work- 
manship it  is  extremely  ])oor  and 
artistically  worthless.  It  is  curious  that  in 
this  Janssen  head  the  ignorant  scheme  of 
illumination  of  the  face  seems  to  be  copied 
from  the  Droeshout  print,  especially  with 
respect  to  the  exaggerated  crescent  light  under  the 
right  eye. 

The  Daly  Portrait. 
In  1897  a  small  old  copy  of  the  Bulstrode  Janssen 
(as  it  has  been  described)  was  submitted  by  Mr.  Frank 
Sabin,  the  dealer,  to  the  Shakespeare  Memorial,  and 
was  afterwards  sold  by  him  to  the  late  Mr.  Augustin 
Daly,  who  carried  it  to  America  to  take  its  place  in 
one  of  the  most  magnificent  and  extensive  theatrical 
libraries  and  collections  ever  formed  by  man.  That 
collection  was  dispersed  at  Mr.  Daly's  death  in 
New  York  by  the  American  Art  Association  in  the 
sjiring  of  1900  ;  but  what  became  of  this  Shake- 
speare •■  Jans.sen jiortrait  I  have  not  been  able  to 
discover.  It  does  not  appear  in  the  catalogue  of  his 
death-sale,  unless  it  be  that  catalogued  as  Lot  817, 
"Shakespearean  Coloured  Portrait,"  which  is  unlikely. 
Perhaps  it  is  hardly  worth  the  effort  of  search,  sa\e 
_  ,  for  the  .sake  of  the  com- 
pleteness of  this  recortl. 

On  the  other  hand,  it  is 
more  than  jjrobtible  that 
the  picture  spoken  of  was 
in  reality  the  "  Cosway 
Zucchero,"  which  bears 
some  slight  resemblance  to 
the  Jan.ssen.  This  much- 
discussed  Zucchero  "  will 
be  dealt  with  on  a  future 
occasion. 


THE    GLEN  >nNl.\TURE 


Albert  L.  Keller,  V.D.,  and 
others,  Friday,  December  20th, 
1907."    Lot  561. 

t  Compare  Lewis  Theobald 
(1688-1744)  in  The  Douhic 
I-ahehood :  "None  liut  liimself 
can  be  his  parallel.''  Theolxild, 
the  Shakespearean  editor,  pro- 
duced the  play  in  1727  as  a 
genuine  play  of  Shakespeare's  ; 
but  it  has  been  suspected  that 
it  was  from  his  own  pen. 
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I'lu  /ansscii,  or  Soj/zersc/,  Portrait  of  Shakespeare 


ThK   ()\IK1.NI>  rtiUlKAll. 

In  tliL'  I'udur  i;xliil)itii>ii,  lu  Kl  at  tlu'  N\  \\  CialK  iv 
in  i<Sc)o,  iIktc  ai)|)carctl  anK)ni;  a  ga)ui)  of  rk\cn 
l)ittur(.s  and  niinialiircs  one  which  was  lent  hv  K  \.  \  \. 
Ovcivnil,  I-.sii.,  catalogued  thus:  ".^u.V  •  \\  illiaiu 
Shakspearo  ( i564-i()i6).  Small  husi  to  left,  black 
coat,  wliitc  ruff:  inscrilicd  .I'.i'.  4(1.  id  10.  I'ancl 
3^x4^  in."  Mr.  G.  H.  Owrcnd  was  a  cK  rk  at  the 
Public  Record  Ottice.  and  was  an  acii\e  uieniher  of 
the  New  Shaks])erc  .Society,  to  whose  transactions 
in  1871)  he  contribiUed  an  inlerestin;j:  and  \aluable 
paper*  on  "The  l)is|)ute  between  Cieorge  M.dler. 
Cikizier,  and  Trainer  of  IMayers  to  Henry  \T11.,  and 
Thomas  Arthur.  I'ailor,  his  I'ujiil  —  15^8-1^21)" — 
reciting  from  among  some  unindexeil  recortls  of  the 
(\iurt  of  Chancery  a  (luaintly-worded  and  (luainlly- 
motived  billadthessed  lo(  "artlinalW'olsey  a.->(  hancellor. 

This  little  portrait  descended  to  Mr.  Overend's 
executor,  Mr.  Ci.  F.  Handcock,  his  colleague  in  the 
Public  Record  Office,  now  retired,  and  by  his  cmutesy 
I  ha\e  exatnined  it.  Its  true  measurenu  in  is  6  in.  b\" 
\\  in.,  and  it  is  ])ainted  on  co|)per.  The  top  of  the 
head,  a  copy  of  the  Jansseii,  touches  the  I'ranie  :  the 
lace  collar  lias  the  ap|)ear;ince  of  a  ruff  a  unii|Ur 
feature  in  a  jiorlraii  of  die  Janssen  type-  :  the  doul)let 
is  embroidered  in  red.  coarseh'  (Ume,  and  strong  red 
touches  are  supposed  to  gi\e  life  to  the  ear  and  lips. 
As  a  work  of  art  it  is  exceedingl\'  po^)r,  the  painting 
being  both  ignorant  and  rough.  It  is,  ho\ve\  (.-r,  of  a 
respectable  age,  dating,  in  all  ])robabilit\',  Irom  the 
last  quarter  of  the  eighteenth  century. 

TllK    MaC  KKY    "  J.WssKX   '    MiM.V  I  UKI'.. 

A  very  charming  miniature,  based,  I  believe,  on  tlie 
Jans.sen  Shakespeare,  is  that  in  the  possession  of  Mr. 
(ieorge  Mackey,  of  New  Street,  liirmingliam.  It  is 
not  by  the  hand  of  a  master  ;  the  draughtsmanship 
and  modelling,  as  well  as  the  handling,  are  not  up  to 
the  standard  of  tine  work — it  is  tentative  and  timid 
in  touch,  the  head  lacks  construction,  and  the  lace 
standing  collar  is  summarily  dealt  with.  And  \et, 
with  all  its  defects,  the  miniature  possesses  unusual 
charm,  for  alike  in  colour  and  in  (juality  it  is  sym- 
pathetic and  tender,  and  obviously  the  work  of  an 
artist — an  artist,  that  is  to  say,  in  feeling  if  not  in 
practised  and  accomplished  craftsmanship.  The  oval 
measures  2y",.  in-  hy  2^  in.,  and  is  painted  on  parch- 
ment so  delicate  that  it  almost  a[)pears  like  chicken- 
skin,  such  as  that  wliich  Hilliard  sometimes  used. 
It  is  unfortunately  in  rather  poor  condition,  the  result 

*  Part  III.,  1S77-9,  read  on  Friday,  October  I7lh,  1.S79. 


of  lia\  ing  been  ennnpletl  and  nibbed  through  gettinu 
loose  in  its  mount.  In  the  colouring  ol  the  face  it  fol- 
lows the  |ans>en  pii  tiue,  and  it  is  undoubledl)-  meant 
lor  Shakespeare.  .\s  to  its  degrie  of  anti(|uit\,  e\peit 
opinion  is  di\  ided  :  but  the  miniatiue,  as  a  r^■nderinu, 
wiiether  conti  niporarx  or  not,  of  a  well-known  original, 
is  Certainly  not  a  "fake."  My  own  impression  is  that, 
although  of  respectable  age,  it  d.ites  Irom  a  |>eriod 
i'on>iderablv  |)osterior  to  the  pictiue. 

Hearing  of  the  miniatiue  in  the  autimin  of  \^)oU. 
I  obtained  Mr.  .Mackex's  courteous  jjermission  to 
examine  and  have  it  photograpiied  at  the  pla<\-  of 
business  of  Mr.  N'oynich,  the  eruditt-  dealer  in  old 
books,  in  Shaftesburv  Avenue  :  it  was  in  the  charge 
of  Mr.  X'oynich,  who  \  alued  it  at  J^.'^o.  Mr.  Macke\ 
had  actpiired  it  nearly  twenty  \ears  before,  having 
l)urchased  it  in  1887  at  the  sale  of  .\Ir.  lUilloch.  at 
his  residence  at  Handsworth.  near  Birmingham.  No 
history  of  any  imi)ortaiU  kind  seems  to  attach  to  it. 
yet  it  has  not  ])absed  without  notice.  Mr.  Alexander 
Cargill,  of  Lillyville,  Perry  Road,  k'.dinburgh,  and 
others,  have  written  of  the  miniature,  and  for  a  con- 
siderable time  it  was  shown  at  the  Shakespeare 
Memorial  in  Stratford. 

'I'HK   Cil  l.X    M  IMA'I  I  KK. 

In  the'  sale  catalogue  of  A  ( 'ollection  of  ( )ld  (  'hina, 
and  Works  of  Art  "  dispersed  at  Pultick  \-  Simjison's 
on  December  5th,  l(;04,  the  lot  No.  76  recei\ed  the 
distinction  of  capitals  :  "  Siiari-.sI'K aki-..  .\  ( 'ontei;i- 
porary  Miniature  in  Oils  on  ('an\as  ol  William 
Shakespeare'.  A  most  interesting  item."  This 

recommendation  allraeled  the  notice  ol  .\Ir.  John 
('den,'  who  bid  up  lo  fi\c  am  1  a  half  guineas  lor  it  and 
se-cured  it  at  that  price.  He  now  asks  filty  guineas 
for  it,  lor,  as  he  truly  says — being  convinced  ol 
its  ge-miini:ness — "  it's  worth  that  or  nothing.  ' 

Its  brie-f  history,  as  diligently  traced  out  l)y  the 
owner,  is  as  follows.  It  was  sent  to  the  sale-room  by 
a  .Mr.  lackson.  of  4,  Russell  Street,  .Middlesbrough, 
who  purchased  it  from  a  Mr.  I'.ools,  a  travelling 
dealer,  who  in  his  turn  had  it  in  July,  ii;05,  Irom  a 
.Mr.  Clegg.  of  and  (^5,  Oaklield  Road,  Liverpool. 
Tile  last-named  had  bought  it  Irom  a  Mr.  Thomas 
Dislev  along  with  soun;  furniture  (the  said  ('f-gg 
being  a  furniture  de-ale-r  and  broker).  Clegg  tried 
to  follow  up  .Mr.  1  )isle\-  in  order  to  obtain  liulher 
de-tails  of  the  miniature's  historx  lor  .Mr.  CK-n,  but 
found  that  he  had  changed  his  address  several  times, 
so  that  the  clu(-  was  lost.     'I'hus,  although  we-  have 

t  -A  re|nitable  dealer  in   pictures,  etc.,  34,  Davies  Street, 
Berkel  y  Sqvuue,  \V. 
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hci-L'  five  successive  ownerships,  they  cover  but  a  very 
brief  ])erio(l,  and  tlie  "history"  counts  for  nothing 
in  the  evidently  long  life  of  the  little  picture. 

The  uiiniature,  as  will  be  seen,  is  of  the  Janssen 
type,  and  not  unlike  the  shape  of  the  head  and  cast  of 
features  in  the  .\shbourne  ])ortrait.  It  is  the  work  of  a 
fifth-rale'  ])ainter — ajjparently  one  of  the  journeymen 
"  face-makers,"  whose  trade  it  was  to  travel  about 
England  painting  portraits  lV)r  but  a  sorry  and  a 
meagre  guerdon.  It  is  probably  a  genuine  old  piece 
which  was  regarded  with  some  sort  of  res]5ect  for 
its  honesty  by  the  I  )irector  of  the  National  Portrait 
( lallery.  The  figure  wears  a  wide  collar  or  falling 
band  (it  is  too  indistinct  to  be  described  with 
certainty),  fading  into  a  doublet  with  buttons  down 
the  front.  The  pouting  lips  are  full  and  red,  the 
mouth  wide,  the  lips  slightly  ])arted,  the  hair  dark 
brown,  and  the  moustache  dark  almost  to  black. 

It  is  an  oval,  3  in.  by  2'^^  in.,  painted  on  canvas  and 
ke]it  in  a  little  old  box  co\ered  in  red  canvas  ;  and 
within  is  a  paper  about  a  century  old,  inscribed  : 
"Anti(iue  Miniature  in  oil  of  Shakespeare  (the  oldest 
known)  miniature."  The  lining-paper  of  the  bo.x,  it 
may  be  added  for  what  it  is  worth,  is  a  piece  of  black- 
letter  [irinting.  The  paint  is  much  cracked,  and.  as 
1  ha\  e  said,  the  workmanship  is  poor :  but  there  is 
little  doubt  that  we  have  here  a  miniature  of  rather 
early  (.late  or  else  a  "fake"  exhibiting  exceptional 
.skill. 

In  s])ite  of  the  popularity  of  the  Janssen  j)ortrait. 
there  is  but  a  single  examjile  of  its  use  in  the  niedallic 
representations  of  Shakesfieare.  There  are  many 
based  on  the  ( "handos  [)ortrait,  several  on  the  .^tratford 


bust  in  Holy  Trinity  Church,  a  few  on  the  Droeshout 
engraving,  and  reproductions,  too,  of  other  of  the 
portraits  ;  but  of  the  Janssen  there  is  only  one.  and 
that  of  quite  recent  execution  (1908).  It  is  by  a  die- 
sinker  in  the  employ  of  .Messrs.  Moore,  of  Birmingham, 
medallists,  and  is  in  bronze,  issued  in  two  sizes — 
2  inches  in  diameter,  and  i  inch.  On  the  obverse  is  a 
free  translation  of  the  Janssen  portrait,  which  is  almost 
surrounded  by  a  trailing  oak  branch,  bearing,  as  fruit, 
the  heads  of  Macready,  Phelps,  and  Irving — fair, 
recognizable  portraits,  with  their  names  impressed  on 
the  branch.  On  the  field,  to  the  left.  "  1564  1616." 
and  on  the  exergue,  on  a  scroll-tablet,  "  Shakspere." 
On  the  reverse,  too  pictorial  for  really  good  medallic 
work,  is  an  extensive  \new  of  Stratford,  with  the  river 
and  the  church,  and  on  a  scroll  on  the  exet-gue.  "  The 
.\von." 

Before  leaving  the  subject  of  Janssen,  I  would 
remind  the  reader  that  certain  of  the  Shakespeare 
portraits  are  attributed  to  that  artist  by  different 
writers,  and  more  by  their  owners,  without  the 
slighte.st  authority  or  probability.  Chief  among  these 
are  the  Chandos  and  the  Ashbourne  portraits.  Con- 
sideration of  this  point  must  be  reserved  until  these 
lectures  are  dealt  with.  It  is  to  be  observed  that  the 
Ashbourne  portrait  bears  some  resemblance  to  the 
Janssen,  as  does  also  the  portrait  once  in  the  possession 
of  Cosway  and  copied  in  miniature  by  Miss  Charlotte 
Jones — about  the  year  1820 — the  picture  traditionally 
attributed  to  Zucchero  already  alluded  to.  But  this 
study  of  the  Janssen  has  here  been  carried  far 
enough  :  the  next  paper  will  deal  with  portraits  of 
more  lively  interest. 
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The  Collection  of  Monsieur  G.  Seligman       By  Ronald  Clowes 


In  the  dreary  ages  of  iiiedi;evalism,  wlicn  iho 
shadow  of  the  sword  lay  over  the  lands,  and  learning 
and  culture  were  driven  to  seek  refuge  in  monastery 
and  convent,  art  flourished  triumphantly— art  that  in 
its  way  was  more  intense  in  its  expression  of  per- 
sonality, more  fervid  and  exalted  in  its  aims,  than  the 
more  bounteous  output  at  the  present  time.  It  was 
not  restricted — as  is  largely  the  case  nowadays — to 
painting  and  sculpture,  but  found  its  chief  expression 
in  beautifying  the  ordinary  objects  of  e\eryday  life, 
in  illuminating  missals  and  books,  and  in  needle- 
work. To  needlework,  indeed,  was  conlined  almost 
the  entire  expression  o(  the  artistry,  devotional  feeling 
and  creative  instinct  of  womankind.  The  talents 
which  now  fnid  vent  in  literature,  painting,  sculpture, 
science,  politics,  and  a  hundred  fascinating  i)ursuils, 
were  then  confinetl  to  this  single  narrow  c;hannel. 
The  result  is  that  the  needlework  of  the  dark  ages 
was  not  a  mere  handicraft,  but  a  fuie  art,  and  one  in 
which  great  originality  and  profound  technical  skill 
were  not  unfrequently  shown. 

Most  of  the  finest  pieces  have  been  absorbed  by 
the  larger  museums  or  remain  in  the  possession  of 


the  religious  institutions  for  which  they  were  originally 
wrought :  but  that  a  few — and  these  not  among  the  leasl 
noteworthy — have  come  into  pri\ate  hands  is  shown 
by  the  fine  collection  of  Monsieur  ("i.  Seligman,  of 
3,  Avenue  du  I'arc  Monceau,  Paris,  which  contains 
many  pieces  of  unsurpassed  interest.  Chief  among 
these  is  perhaps  the  beautiful  chasuble  of  l-^nglish 
workmanship,  of  about  the  end  of  the  thirteenth  or 
l)eginning  of  the  fourteenth  century,  a  period  in  which 
the  iMiglish  work  was  at  its  highest  rejjute.  So  much 
was  it  esteemed  that  Vopc  Innocent  I\'.,  about  1246,  is 
said  to  have  despatched  missives  to  nK;st  of  the  heads 
of  the  (Jistercian  monasteries  in  England  instructing 
them  to  send  him  gold  embroideries  wherewith  he 
might  adorn  his  chasuble  and  cope — a  recjuest  which 
was  not  over  cordially  received,  owing  to  the  valuable 
nature  of  the  gift  he  retjuired.  What  is  perhaps  the 
linest  specimen  of  needlework  in  the  .South  Kensing- 
ton Museum,  the  Syon  .Monastery  (Jope,  belongs  to 
this  i)eriod.  With  tliis  piece  the  work  on  M.  Seligman's 
chasuble  has  many  striking  resemblances  ;  the  em- 
broidery is  equally  beautiful,  while,  unlike  the  Museum 
exam[)le,  it  is  in  a  [jerfect  state  of  preser\'ation. 
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GERMAN  NEEDLEWORK  IN  COLOVRED  SILKS.  GEOMETRIC  DESIGNS  SHOWN  IN  LACIS. 
HERALDRY   AND   LETTERS  OF   LATER    WORK   SUGGEST   THAT    THE   FRAGMENT    IS  PART 

OF  AN  EARLY  SAMPLER 


t 


THE    CORONATION    OF    THE    VIRGIN  A    FRAGMENT    OF    ENGLISH    EMBROIDERY    Ol'    ABOUT    THE    I"  I F  T  f:  F,  NTH 

CENTURY,   SOMEWHAT  SIMILAR   TO  AN   EMBROIDERED  ORPHREY   ATTRIBUTED  TO  A  SUFFOLK  NUN 


The  Connoisseur 


It  must  be  remembered,  when  considering  the 
ornate  ecclesiastical  embroideries  of  this  period,  that, 
even  in  the  days  when  they  were  wrought,  they  were 
esteemed  as  most  precious  possessions.  The  saying 
about  the  gallants  of  (^ueen  Elizabeth's  court,  that 
the\-  often  carried  a  manor  on  their  backs,  might  with 
even  greater  truth  be  repeated  of  the  great  dignities 
of  the  Church,  when  on  occasion  of  high  religious  festi- 
val they  wore  these  sumptuously  adorned  vestments. 
These  were  worked,  not  by  humble  sempstresses,  but 
by  the  great  ladies  of  the  land  ;  queens  and  princesses 
n(_)t  disdaining  to  ply  their  needles  to  produce  for  the 


match  man's  triumphs  in  the  plastic  and  pictorial  arts, 
we  must  not  turn  to  woman's  eflTorts  in  the  same  field, 
but  to  the  superb  embroideries,  of  which  this  chasuble 
of  M.  Seligman's  is  one  of  the  finest  examples  remain- 
ing to  us. 

The  embroidery  on  the  back  of  the  garment  is 
wrought  on  a  gold  ground  in  the  form  of  a  cross,  from 
the  foot  of  which  ascends  a  Jesse  Tree,  the  inter- 
windings  of  its  two  branches  forming  the  frame-work 
in  which  the  needle  has  been  plied  to  produce  in 
coloured  threads  a  series  of  pictures  which  in  their 
delicate  colour  quality,  their  tonal  effect,  and  their 
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use  of  the  clergy  in  their  holy  office  garments  even 
more  regal  and  costly  than  any  they  could  ever 
hope  to  wear.  The  talents,  which,  had  they  oc- 
curred in  later  generations,  would  have  given  us  the 
pictures  of  another  Vigee  le  Brun,  Rosa  Bonheur,  or 
Angelica  Kauffman,  were  all  turned  to  the  designing 
of  these  wonderful  fabrics  and  their  consummation 
with  the  needle.  In  them  we  see  the  fruit  of  the 
artistrv  of  innumerable  generations  of  women,  who 
worked  not  for  gain  or  mundane  reward,  but  from 
pure  devotion,  inspired  by  the  idea  that  in  making 
glorious  the  garments  of  (lod's  representatives  on 
earth  they  were  labouring  directly  for  Ciod.  Nor 
can  their  labours  be  said  to  be  unworthy  of  the  lofty 
motives  which  inspired  them.  Most  of  them  have 
perished  :  but  the  few  of  the  finest  which  have  survived 
the  corruption  of  the  moth  antl  the  hand  of  the 
spoiler  are  perhaps  the  greatest  examples  of  artistry 
wroii.ght  by  womanV  hands.  In  sculjiture  and  paint- 
ing, and  to  a  great  extent  in  literature,  it  cannot  be 
said  that  women  have  ])roduced  anything  which  is 
absolutely  uni(]ue  :  they  have  done  much  great  and 
good  work,  but  if  the  whole  of  it  was  eliminated, 
the  range  of  painting,  sculpture,  and  literature  would 
scarcely  be  narrowed.  Wherever  they  have  gone, 
man  has  been  before  them  :  but  in  needlework — and 
almost  in  needlework  alone — they  are  supreme.  To 


decorative  feeling,  are  as  supreme  achievements  in  this 
phase  of  art  as  the  altar-pieces  of  Duccio  are  in 
pictorial  art.  Lest  this  eulogy  should  seem  over  great, 
one  must  realise  not  only  the  limitations  imposed  upon 
the  craftswoman  by  the  materials  in  which  she  worked, 
but  also  the  state  of  contemporary  arts  in  England 
at  the  commencement  of  the  fourteenth  century. 
Architecture  alone  was  flourishing  ;  of  pictures  in  the 
modern  sense  of  the  term  there  were  none  :  and  even 
in  Italy,  where  modern  painting  was  born,  Giotto  and 
Duccio  were  only  beginning  to  unwrap  it  from  the 
swaddling  bands  of  Byzantine  tradition.  Only  in  the 
beautiful  illuminated  missals  of  the  period  was  there 
any  prototype  for  the  exquisite  artistry  of  the  designs. 
Decoratively  as  they  are  executed,  there  is  a  naive 
realism  in  their  conception,  while  the  artist  has  not 
feared  to  bring  into  them  an  amount  of  explanatory 
detail  which  would  make  their  subjects  perfectly 
understandable  to  the  most  ignorant  of  the  congre- 
gation to  whom  the  ]:)riest  ministered. 

On  the  back  of  the  chasuble  the  bottom  figure  repre- 
sents King  David  with  his  harp  :  next  comes  Solomon, 
and  above  him  Saul.  Then  there  is  the  Virgin  and 
Child,  and  cro\\iiing  all,  the  representation  of  God  the 
Father  attended  by  kneeling  angels.  On  the  front 
are  embroidered  the  chief  events  in  the  life  of  Christ, 
beginning  with  the  Annunciation,  and  then  in  order 
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follows  the  Nativity,  the  Circumcision,  and  the 
Presentation  in  the  Temple.  Above  these  is  repre- 
sented the  Virgin  svirrounded  by  angels,  with  the 
( 'nicifixion  on  top.  One  could  Hnger  longer  over 
this  be.iutiful  masterpiece,  which,  considering  the 
richness  of  its  coloration  and  its  wonderful  state  of 
preservation,  mav  be  claimed  as  being  a  unique 
specimen  of  I'jiglish  neetllework  in  its  greatest  period. 
One's  regret  that  it  has  been  taken  from  the  country 
of  its  origin — probably  never  to  return — is  tempered 
by  the  knowledge  that  it  belongs  to  an  owner  who 
fully  appreciates  its  qualities,  and  that  it  is  housed 
with  other  examples  worthy  to  bear  it  company. 
These  are  many  in  number,  and  varied  in  style  and 
period,  for  Monsieur  Seligman  is  an  enterprising  and 
discriminating  collector  of  manv  vears'  standing.  To 


the  i)almy  period  of  English  embroidery — the  late 
thirteenth  and  early  fourteenth  centuries — when  the 
intense  devoutness  of  feeling  which  characterised  the 
earlier  work  had  not  yet  waned,  and  technical  attain- 
ment had  reached  its  full  maturity.  Though  the 
heads — that  of  the  Virgin  especially — are  somewhat 
large  for  the  bodies,  a  common  fault  of  the  period,  the 
figures  are  invested  with  an  almost  monumental  dignity. 
The  diajjered  backgromid  is  highly  characteristic. 

Also  of  English  workmanship,  though  belonging  to 
a  later  period  —  the  beginning  of  the  seventeenth 
century — is  the  representation  of  Balaam  and  his  ass. 
In  this  may  be  noted  the  develojiment,  and  one 
by  no  means  for  the  better,  which  had  occurred  in 
linglish  needlework  during  the  intervening  centuries. 
The  earlier  desisjns  had  been  largelv  suggested  and 
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attempt  to  describe  these  individually,  or  even  to 
enumerate  them  within  the  short  compass  of  a  magazine 
article,  would  be  an  impossible  feat,  and  so  only  a 
few  of  the  finer  examples,  of  which  illustrations  are 
given,  will  be  mentioned. 

Of  English  origin  arc  the  two  remarkable  pieces 
of  embroiderv,  the  one  ])robably  representing  the 
"  ( "oronation  of  the  Virgin,"  and  the  (ither,  two  figures 
Ntanding  behind  a  well-spread  table.  The  Gothic 
cano|)v  surmounting  the  latter  is  a  form  of  ornament 
introduceil  in  the  earlier  i)art  of  the  fourteenth  century  ; 
before  that  date  tht-  subjects  were  usually  enclosed  in 
quatrefoils  or  circular  compartments,  sometimes  united 
i)V  twisting  snakes  or  dragons,  or  h\  the  branches  of 
trees,  ,is  in  the  chasuble  alread\'  described.  The 
subject  of  the  work  is  somewhat  ttbscure.  but  the 
absence  of  a  halo  from  the  head  of  the  man — a  rare 
oi'currence  in  the  embroidery  of  this  period — would 
seem  to  point  him  out  as  being  an  infidel.  His  beard 
•uid  moustache,  which  appear  to  be  somewhat  coarser 
in  execution  than  the  rest  of  the  work,  may  possibly 
be  a  later  addition,  for  it  was  characteristic  of  the 
embroidery  of  this  period  that  the  faces  of  the  men 
were  almost  invariably  represented  with  the  upper  liji 
shaven.  Not  less  int  eresting  is  the  fragment  showing 
the  "Coronation  of  the  \'irgin,"  which  belongs  to 
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inspired  by  the  contemporary  illuminated  manuscripts, 
but  with  the  gradual  deterioration  of  the  art  of 
illumination  and  the  introduction  of  figured  and 
ornamented  fabrics,  which  took  place  in  the  latter 
half  of  the  fourteenth  century,  embroidery  sank  from 
its  position  as  one  of  the  greatest  of  the  arts  to  a 
mere  rival  to  the  craft  of  the  weaver.  The  designs  for 
embroidery  often  became  direct  imitations  of  woven 
pattern.s,  and  so  lost  not  only  their  former  individuality, 
but  also  much  of  their  ornate  beaut\',  ami  all  their 
epical  interest.  In  the  seventeenth  century  another 
influence  made  its  appearance  with  the  introduction 
of  tapestry.  The  designs  in  needlework  were  largely 
wrought  to  emulate  the  effect  of  this  fabric  :  and 
though  ."scriptural  subjects  were  frequently  chosen  for 
representation,  the  deep  religious  feeling  which  ani- 
mated the  treatment  of  these  themes  in  the  older 
pieces  was  absent.  This  is  shown  in  the  example 
described,  a  fine  example  of  its  time,  and  masterly  in 
its  purely  technical  attributes,  but  one  in  which  the 
desire  to  imitate  the  fiat  surface  of  a  woven  fabric  has 
deprived  the  neeillework  of  much  of  its  distinctive 
charm,  and  shows  a  degeneration  from  the  great  period 
of  the  art.  In  fact,  .skilful  as  is  the  manipulative 
ability  displayed,  and  highly  prized  as  are  the  finer 
specimens  of  the  early  seventeenth  century — among 
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which  this  must  be  certainly  numbered — it  is  doubtlul 
if  they  can  be  regarded  as  art  in  its  higlier  sense,  but 
must  be  rather  looked  upon  as  superb  crattsmanship 
— craftsmanship  that  coukl  be  attained  in  time  by 
anyone  possessing  the  (juaHlications  ot"  good  taste  and 
infinite  patience. 

Turning  t'rom  the  Hnglish  i)iecos,  tiunigli  the  ones 
already  mentioned  comprise  only  a  verv  small  projior- 
tion  of  the  total,  one  is  somewhat  bewildereil  bv  the 
wealth  of  treasure  from  which  to  make  selection. 
Here,  for  instance,  is  a  piece  of  derman  fourteenth- 
century  needlework,  of  coloured  silk,  in  ,i  conven- 
tional design,  less  interesting  jjerhajis  than  a  li^ure- 
piece,  but  hardly  less  beautiful  in  its  decorative 
effect.  The  heraldic  shields  and  letters  suggest  that 
this  is  probably  a  portion  of  a  sampler.  The  first 
and  third  rows  are  worked  in  a  geometrical  desicn, 
the  upper  one  showing  traces  of  the  gammadion,  that 
moditication  of  tlie  form  of  the  cross  fc)imd  on  earlv 
Christian  monuments.  The  secontl  row  is  of  twisted 
silken  tlireads,  the  dark  ground  showing  uj)  the 
pattern  in  agreeable  variety  of  colour.  In  the  iourth 
row  are  the  letters  had  k  \-  i  k  i  s  bordered  at  either 
end  with  crosses,  worked  in  cross-stitch  upon  canvas  ; 
and  the  last  row  displays  four  heraldic  shields,  the 
centre  space  being  filled  with  a  peacock,  a  bird  which 
is  frequently  introduced  in  early  needlework.  Strong 
traces  of  the  By/antine  influence,  which  permeated 
Europe  from  the  eleventh  century  and  onwards, 
and  which  even  yet  is  noticeable  in  modern  peasant 
work,  are  seen  in  the  highly  ornate  embroidery  of 
human  figures,  animals,  and  flowers.  In  this  the 
central  object  is  a  winged  dragon  enclosed  in  a  wreath 
held  by  two  winged  and  bearded  figures  with  high 
head-dresses,  suggestive  of  Chaldean  monvunents.  On 
either  side  are  mounted  figures  bearing  wreaths. 
The  central  width  is  enclosed  by  a  narrower  border 
at  toj)  and  bottom,  showing  floral  forms  and  recumbent 
human  figures.  The  piece  was  probably  designed  to 
commemorate  some  great  deed  in  the  history  of  an 
important  family,  and  is  of  early  date. 

Of  lace  some  of  the  most  fascinating  specimens  in 
the  collection  are  \'enetian.  This  is  as  it  should  be, 
for  in  Venice,  the  former  gateway  of  the  East,  where 
the  inhabitants  had  accjuired  something  of  an  Oriental 
taste  for  beautiful  apparel  and  sumptuously  adorned 
fabrics,  the  craft  of  the  lace-maker  is  supposed  to 
have  originated.  It  developed  gradually.  In  its  first 
suggestions  it  was  more  or  less  a  development  ot 
embroidery.  Though  some  writers  have  given  lace 
an  earlier  origin,  its  existence  cannot  be  traced  further 
back  than  the  fifteenth  century.  By  the  record  of 
contemporary  pictures,  it  is  evident  that  it  did  not 
come  into  fashionable  vogue  until  the  latter  half  of 


the  sixteenth  century,  .uid  it  w.in  tow.uds  the  close 
of  this  centuiv  and  the  lusl  h.ilf  of  the  next  ih.u 
\  eneti.ui  I. ice  .is>umed  its  most  be.iutiUil  and  ornate 
forms.  It  was  in  this  period  that  the  gcometrit  .d- 
patterned  l.ice  began  to  i)e  largely  superseded  by  lii  • 
introduction  i)f  lurved  forms  generallv  wrought  in 
flor.d  designs. 

One  ill  these  is  a  seventeenth-centur\-  rosc-ixiint 
colhir — which  is  practically  identic.il  with  one  in  the 
museum  at  New  \  ork — a  fine  s|)ecimen  of  that  Ivpe 
whose  pattern  needs  little  union  with  brides  -the  tech- 
nical term  for  the  links  or  ties  which  hold  it  together. 
Those  which  are  there  are  elaboratelv  ornamented, 
thus  following  the  practice  in  vogue  in  Veni(  e,  which 
gave  its  lace  such  a  rich  appearance.  In  this  example, 
however,  the  pattern  is  chiefly  held  together  bv  the 
scrolls.  The  raised  work  is  in  trijile  tier,  picots  being 
sewn  upon  the  thickly  jjadded  scrolls,  which  them- 
selves rest  on  the  ground-work. 

The  lower  strip  of  rose-jjoint  lace  is  unusual  in 
having  needle-point  pictures  framed  in  the  flower 
forms.  The  one  on  the  left,  ajjparently  .i  represen- 
tation of  the  legend  of  Pan  and  .Syrinx,  is  a 
marvel  of  delicate  craftsmanship,  the  action  of  the  two 
figures  being  recorded  with  a  realistic  jiower  that 
could  not  be  surpassed  in  a  miniature.  The  moment 
chosen  is  when  the  nymph,  to  save  her  from  the 
embraces  of  her  pursuer,  is  being  transformed  into  a 
flowering  reed,  and  shoots  and  leaves  can  be  si'en 
breaking  out  from  her  arms.  Pan  is  shown  in  the 
guise  of  a  satyr,  his  hairy  lower  limbs  and  cloven 
hoofs  being  rendered  with  marvellous  .suggestion  of 
detail.  The  second  ])icture,  whose  meaning  cannot 
be;  interpreted,  is  equally  spirited,  the  action  of  the 
horse  being  natural  and  well  suggested. 

Of  Venetian  lace,  but  this  time  wrought  in  gold 
thread,  is  the  fifteenth-century  strip,  whose  intricate 
geometrical  patterning  seems  an  almost  impossible 
achievement  in  a  material  so  difficult  to  mani|)ulate. 
It  was  the  popularity  of  lace  of  this  costly  character 
which  caused  the  passing  of  the  sumptuary  law  which 
forbade  the  use  of  gold  thread  to  the  lace-workers  of 
\'enice,  and  so  brought  about  the  substitution  of 
ordinary  thread  in  its  place  ;  a  change  which  in  the 
end  was  of  benefi*^  to  the  lace-makers'  craft,  the 
workers  finding  that  they  were  able  to  beautil}'  and 
elaborate  their  patterns  when  executed  in  the  more 
flexible  but  less  costly  materials  to  an  extent  almost 
undreamt  of  when  gold  and  silver  thread  was  alone  in 
fashion. 

The  few  pieces  selected  from  Monsieur  Seligman's 
collection,  though  they  give  little  idea  of  its  extent 
and  variety,  at  least  conclusively  prove  that  it  includes 
some  examples  of  quite  exceptional  interest.  Especially 
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this  the  case  with  regard  to  the  beautiful  chasuble 
already  described,  which  is  a  specimen  of  needlework 
that  any  museum  in  the  world  would  be  proud  to 
possess  and  esteem  as  one  of  its  chief  treasures. 
Though  of  recent  years  much  has  been  done  to 
revive  the  art  of  needlework,  it  may  safely  be  said 
that  the  triumphs  of  design  and  craftsmanship  attained 
during  the  so-called  dark  ages  will  never  be  repeated. 
The  demands  of  modern  life  are  too  arduous  and  too 
insistent  to  permit  the  worker  to  give  to  the  craft 


that  whole-hearted  devotion  which  rendered  the 
achievement  of  these  triumphs  possible.  They  are 
the  result  not  merely  of  consummate  skill  trained  by 
constant  practice  into  the  highest  technical  attain- 
ment, but  they  are  also  as  much  the  expression  of 
the  artist's  personality  as  the  masterpieces  of  painting, 
sculpture,  and  architecture.  The  hands  that  guided 
the  needles  to  perfect  these  glorious  pictures  and 
patternings  wrought  the  souls  of  their  owners  into  the 
work  as  well  as  the  silken  and  linen  threads. 


I 


[77/^  Editor  invites  the  assistance  of  readers 
information  required  l>\  Correspondents. \ 

Portrait  hy  Rakiu'rn. 
Dear  Sir, — I   wonder  it    you,    or  aii\-   of  your 
numerous    readers,    lan    identify   the    jiortrait  by 
Raeburn,  of  whic-h  I  enclose  a  photograph. 

Yours  taithtully. 

Joiix  .Mii.hai.i,. 

U  X 1 1 )  i;  N  r  1 1 T  K I )  M I N I A 1 1:  r  k  . 
Dear  Sir, — Referring  to  the  query  by  A.  Ashe, 
printed  upon  page  1 7  i  of  the  November  number  of  Thk 

C  ON  N  O  I  SS  F  TR 
M  A  O  A  V.  I  N  K,  I 

think  the  initials 
"T.D."  are  prob- 
ably those  of  the 
m  i  n  i  a  t  u  r  e 
painter,  Thomas 
Day,  although, 
if  this  is  so,  I 
regret  my  inabil- 
ity to  identify 
the  lady  referred 
to. 

Yours  faithfully, 
William  H.  T. 
Dawk. 

Unidentifieu 
Portrait. 
Dear  Sir, — 
The  unidentified 
portrait.  No.  2 
on  page  38  of 
the  September 
Connoisseur 
Magazine,  is 
the  portrait  of 
the  child-wife  of 
Edgar  Allen  Poe, 
Virginia  Clem 
Poe.  The  artist's 
name  is  unknown 


of  TiiK  Connoisseur  'iCho  may  l>e  able  to  impart  the 

to  me.  I  have  several  engraved  portraits  of  Mrs.  Poe  ; 
one  is  identical  with  portrait  No.  2  on  page  38  of 
the  September  Connoisseur  Magazine. 

Yours  sincerely, 

Estelle  Mii.drku  Knai'I'. 

(Handle-shades. 
Dear  Sir, — I  should  be  very  much  obliged  if  you, 
or  any  of  your  readers,  could  inform  me  when  candle- 
shades  were  first  used  for  ordinary  househc^ld  purposes, 

and  what  such 
shades  were  like. 
I  have  an  inven- 
lf)ry  of  my  house 
taken  at  t  h  e 
d  e  a  t  h  of  the 
owner  in  1798, 
and  in  it  are 
mentioned  two 
can  die -shades, 
but  of  course 
there  is  no  de- 
s  (■  r  i  p  I  i  o  n  of 
them. 

Yours  truly, 
L.  L.  D.  Jennkr. 

Painiixg  i;v 
Sir  C  o  I)  !■■  k  \:  \ 

KXELLlk. 

Dear  Sir, — 
Will  you  kindly 
publish  the  en- 
closed photo  of 
a  i)icturc  by  Sir 
Codfiey  Kneller 
with  .1  \iew  to 
ascertaining  who 
it  is  ?  I  bought 
it  many  years  ago 
at  a  sale,  and 
have  never  been 
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able  to  get  it 
identified.  It 
s  L-  cms  t  o  h  c 
one  of  the  Kit- 
cat  Series,  be- 
in;^  Kit-cat  size. 
.\s  a  matter  of 
interest,  I  ].)a.id 
15s.  tor  this 
picture,  inckid- 
ini;-  the  beauti- 
ful frame,  but 
it  cost  me  ten 
times  as  much 
to  have  it  done 
up.  The  drap- 
ery and  hands 
are  very  well 
painted. 
Yorrs  truly, 

R.  Hoi- (•■M.\NX. 

rukTK.A.IT  BY 
L.\NDSEER. 

Dkar  -Sir, — 
In  your  issue 
for  April  last  a 
correspondent 
asked  for  infor- 
mation regard- 
ing a  "  Portrait 
by  Kandseer" 
— a  reproduc- 
tion of  which 
)  i>u  gave  in  your  paper.  I  am  sorry  I  have  been  so  long 
in  replying  to  the  entjuiry,  but  I  wished  to  make  some 
enquiries  first.  In  the  first  place,  I  may  mention  that 
the  portrait  is  that  of  my  aunt,  the  late  Mrs.  Arthur 
Shirley  (ncc  Wardrop),  who  died  some  thirteen  years 
ago  at  an  advanced  age — widow  of  the  late  Col. 
Arthur  Shirley,  7th  Hussars.  So  far  as  I  can  gather, 
the  original  [)ortrait  was  by  James  Inskip,  who 
exhibited  in  the  Royal  Academy  1820  to  1841,  and 
who  published  in  1S3.S.  Studies  of  Heads  from  Xaturc. 
I  liave  a  copy  printetl  in  colour  signed  by  Inskip — 
engraved  on  stone  by  C.  E.  Wagstaft",  and  I  have 
treiiuently  in  past  years  purchased  from  Rowney 
and  Co.  copies  of  the  head  sold  at  sixpence,  for 
copying.  It  would  almost  appear  that  the  sketch 
signed  "  E.  L.,  183 1"  was  from  the  Inskip  picture, 
and  IS  b\-  Landseer.  And  I  may  mention  that 
Eandseer  was  a  great  personal  friend  of  my  aunt's. 
I  shall  be  pleased  t  >  give  any  further  information 
that  may  be  of  use  to  your  correspondent.    I  may 


mention  that 
my  aunt  was  a 
very  beautiful 
woman,  and  I 
have  portraits 
of  her  by  Chal- 
o  n ,  Joy,  Sir 
Francis  Grant, 
and  others. 

Yours  truly, 
J.  C.  ^V.\RD- 
ROP. 

Unidextified 
Picture  (i). 

De.\r  Sir, — 
This  photo  re- 
presents a  pro- 
cession of  Irish 
villagers,  and 
fairly  indicates 
the  brilliant 
oil  picture  from 
which  it  is 
taken,  and 
which  is  7  ft. 
long  by  2  ft. 
4  in.  in  height. 
This  work  of  art 
being  unsign- 
ed, leaves  the 
identi  fication 
of  the  artist  an 
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open  question, 
although  all  who  have  examined  the  original  are  of 
opinion  that  from  the  exquisite  humour,  masterly 
drawing  of  the  numerous  figures,  and  the  charm  ol 
the  landscape,  Mulready  alone  could  have  painted 
it,  and  that  at  tJie  period  of  his  career  when  he  was 
a  disciple  of  the .  Dutch  School.  It  would  be  a 
great  favour  could'"any  of  your  correspondents  assist 
in  the  solution. 

Yours  faithfully, 

Arthur  Wickson. 

Leaden  Statues. 
Dear  Sir. — I  enclose  photographs  of  three  lead 
statues  at  Harrowden  Hall,  Northamptonshire.  There 
is  a  fourth  pedestal  with  no  statue,  but  with  the  dowel- 
holes  in  it.  It  is  evident  there  was  at  one  time  a  set 
of  four.  Duplicates  of  two  of  the  statues  are  known, 
but  the  owner  of  Harrowden  has  been  unable  to  obtain 
any  information  respecting  the  form  of  the  statue 
missing  from  the  set. 


Xofes  iDid  Oiie^ics 


UNIDENTIFIKD    PICTURE  (l) 

Willi  your  wide  circulation,  possiblv  you  may  be 
able  to  assist  in  tiie  search. 

I  suggested  to  the  owner  of  the  statues  (Lord 
\'aux  of  Harrowden)  that  you  might  be  able  to  help 
in  finding  a  duplicate  ot  the  missing  statue  of  the  set, 
and  he  gave  me  permission  to  take  and  send  these 
photographs  to  you. 

The  duplicates  of  the  statues  at  Harrowden  are  ; — 
No.  I. — Duplicate  at  Drayton  House,  Northants. 
No.  2. — Duplicate  at  Studley  Royal.  No.  3.- — ^No 
duplicate  known.    No.  4. — \'acant  pedestal. 

Yours  truly, 

Ci.   V.  CllAkl-TON. 

Unidkntii  ikd  Painting  (2). 
Dkar  Sir>, — -Herewith  1  send  a  photo  of  an  old 
portrait  I  bought  some  time  back.    Thinking  it  of 
some  value,  1  took  it  to  the  keeper  of  the  National 


(lallerv,  who  expressed  the  opinion  that  it  had  been 
cut  out  of  the  frame  from  some  private  collection. 
He  said  it  was  beautifully  painted,  and  was  no  doubt 
150  to  200  years  old,  and  was  evidently  painted  by 
a  Master.  He  advised  me  to  try  and  find  who  it 
was  and  the  painter — as  it  was  valuable.  I  also  took  it 
to  Messrs.  Agnew,  ( !olnaghi,  Graves,  Sotheby,  who  all 
expressed  the  same  opinion,  and  say  the  lady  appears 
to  be  wearing  a  Russian  order.  The  name  of  the 
]xiinter  is  no  doubt  left  on  the  canvas  in  the  frame. 

Tan  you  helj)  me  to  find  the  owner  of  tin-  picture  ? 
It  measures  15^  in.  by  Si  in. 

Vours  faithfully, 

(1.  II.  .Smaki. 

MeMORI AI,    L0(  KKT. 

Dkar  Sir,— The  Connoisseur  M  a< ;azinI':  of  Octo- 
ber last  contained  amongst  the  "  Notes  and  (Queries" 
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a  question  concerning 
a  siKer  lieart -shaped 
memorial  locket,  which 
has  so  I'ar  remained 
unanswered. 

Your  correspondent 
will  find  a  similar  speci- 
men described  on  page 
367  of  the  ist  volume 
of  Medallic  Illustrations 
o  f  Brit  is  h  H  is  to  ry. 
There  are  several 
varieties  of  such  boxes, 
either  containing  a  por- 
trait of  Charles  I.,  or 
more  rarely  bearing  a 
head  of  this  monarch, 
or  of  Charles  II.,  on 
the  outside.  The  in- 
scriptions differ,  some 
being  engraved  with 
such  phrases  as  "  I  live 
and  dy  in  loyaltye,"  or 
"  Prepared  bee  to  follow 
me,"  and  I  have  one 
with  a  weeping  eye  on 
one  side  and  a  heart 
transfixed  by  arrows  on 
the  other,  but  without 
lettering.  This  portrait 
of  Charles  I.  is  also 
known  in  the  shape 
of  a  small  pendant  un- 
enclosed, and  exists 
with  differing  reverses. 
These  trinkets  were 
secret  memorials  of  the 
King's  death,  or  used  to  keep  alive  the  Stuarts' 
cause  in  the  memory  of  their  adherents,  whilst  the 
royal  family  were  in  exile.  Charles  I.  was  executetl 
on  the  30th  January,  1648,  according  to  the  old 
style  of  reckoning  at  that  time  still  in  use  in  England 
—the  beginning  of  1649  only  dating  from  the  ::5th 
of  March. 

I  remain,  yours  faithfully. 

Helkx  Farquhar. 

Portrait  attributed  to  Gainshorough. 

Dear  Sir, — I  herewith  enclose  a  photograph  of 
my  picture  of  an  old  lady  attributed  to  Gains- 
borough, and  shall  be  extremely  obliged  if  you  will 
reproduce  the  photograph  in  the  next  number  of 
The  Connoisseur. 

1  shall   be  verv  gratified   if   this  leads  to  anv 


unidentified  painting  (2) 


information  about  the 
painting  and  the  original 
of  the  portrait. 

Thanking  you  in  an- 
ticipation. 

Yours  faithful!)-, 
Harold  Bower. 

Unidentified 
Painting  (3). 
Dear  Sir, — I  have 
jjleasure  in  sending  you 
herewith  a  photograph 
of  a  picture  in  my  pos- 
session,and|should  thank 
you  much  to  assist  me  to 
establish  the  name  of  the 
painter.  As  is  pretty 
plain  from  the  photo,  the 
picture  is  very  dark,  and 
of  course  no  signature  is 
visible  to  one  not  accus- 
tomed to  know  where  to 
look.  I  should  be  glad 
to  have  the  photo  in 
your  Magazine,  as  I 
should  like  to  get  at  the 
value  of  the  picture,  if  it 
has  any. 

I  await  yourkind  news, 
and  remain, 

\'ours  truly, 

C.  S.  HOVLE. 


BiTST  OF  Napoleon. 
Dear  Sir, —  \\'ould 
you  kindly  publish  the 
enclosed  photo  of  a  plaster  bust  of  Napoleon,  in 
order  to  ascertain  whether  it  is  known  ?  Personally, 
I  think  it  is  an  original,  as  I  have  never  seen  a  cop\' 
of  it  anywhere.  It  has  the  following  inscription  on 
the  back  in  black  script  letters,  evidently  of  the 
period  :  "  Buonaparte,  First  Consul.  Brought  from 
Italy  by  General  Andreossi,  1801."  Any  information 
would  be  acceptable. 

Yours  truly, 

R.  Hoffmann. 

Unidentified  Portrait. 
Dear  Sir, — Mrs.  G.  Liebstein's  portrait  greatly 
resembles  the  copy  of  a  miniature  that  I  have  bv 
Gainsborough.  The  miniature  is  nearly  full  face,  sad 
large  eyes,  deep  blue,  pale  complexion,  hair  "  a  la 
Pompadour "  slightly  powdered ;  the  face  is  turned 
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UNIDENTIFIED    PAKNTINO    (3)  PORTRAIT    ATTRIBUTED    TO    G  AI NSUOROUGH 

in  tlie  opposite  direction  to  Mrs.  Liebstcin's  portrait.  of  the  musician  Thomas  Linlcy  tlie  elder,  and  was 

It  represents    Miss    Mary  Linley,  afterwards  Mrs.  herself  a  singer  of  some  note. 

Tickell,  who  was  horn  in  I  756.   She  was  the  daughter  ^■ours  faithfully.  R.  I^AWKl^M;  Martin. 
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Tlic  Tomb 
of  Shah 
Jchan,  Agra 


TiiK  introduction  of  the  manufacture  of  pietre 
commessc,  or  l''lorentine  mosaic,  into  India,  forms  one 
of  the  most  interesting  episodes  in  the 
liistory  of  Eastern  art,  and  it  is  much  to 
be  regretted  that  we  know  so  few  details 
of  the  incidents  connected  with  it. 
I'ractically  all  we  know  now  is  that  early  in  the  seven- 
teenth century — whether  by  the  direct  invitation  of  the 
I'hnperor  or  on  a  speculative  mission  of  their  own, 
we  cannot  say — at  a  time  when  the  art  had  reached  its 
highest  perfecti(in  in  Italy,  Austin  de  Bordeaux,  with 
some  fellow-craftsmen,  proceeded  to  India,  and  seem 
to  have  been  at  once  employed  in  the  production  of 


their  peculiar  work.  Although  they  were  skilled  to 
the  highest  degree  in  all  the  processes  of  their  art, 
thev  t'ound  in  the  new  land  so  much  that  was  novel 
in  the  materials  ai  their  disposal  and  in  the  designs 
they  were  required  to  adopt,  that  they  were  able  to 
produce  effects  far  richer  and  more  varied  than  any- 
thing they  had  before  seen  in  their  native  country ; 
and,  instead  of  the  grey-tinted  marbles  which  they 
had  hitherto  used  as  their  backgrounds,  they  had  the 
brilliant  white  marble  of  Jaipur,  while  for  the  inlay 
itself  they  could  use  jasper,  agate,  bloodstone,  car- 
nelian,  and  lapis  lazuli.  They  were  first  employed, 
during  the  reisn  of  Tehansjir,  on  the  tomb  known  as 
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Eti  -  mad  -  I  )oiilah 
at  Agra,  which  is 
wholly  ol  white 
marble  and 
mosaic  ;  but  their 
most  V  a  1  u  a  b  1  e 
work  was  executed 
for  his  successor, 
Shah  Jehan.  The 
most  important 
building  on  which 
they  were  engaged 
—  the  palace  of 
Delhi  —  suffered 
severely  from  loot- 
ing after  the  Mu- 
tiny, when  many  of 
the  finest  mosaics, 
such  as  that  of 
the  Orpheus, 
which  is  supposed 
to  have  been  a 
likeness  of  Austin 
himself,  were  car- 
ried off.  We  have, 
however,  in  the 
T a j e  M  e h a  1  at 
A  g  r  a,  the  m  o  s  t 
complete  example  °'  ^  makk 
of  their  skill,  which,  fortunately,  still  remains  perfect. 
The  white  marble  walls  of  the  interior  of  this  tomb- 
palace  are  decorated  throughout  with  inlay,  but  it  is 
on  the  tombs  of  Shah  Jehan  and  Mumtaz-i-Mclial 
themselves,  which  stand  under  the  centre  of  tlie 
dome,  that  the  richest  of  the  work  is  concentrated ; 
luid  although  we  might  desire,  for  the  artistic  edu- 
cation it  would  afford,  to  ha\e  such  treasures  amongst 
us,  it  is  to  be  hoped  that  the  day  is  far  distant 
when  they  will  be  housed,  as  are  other  specimens 
of  Austin  de  Bordeaux'  work,  in  the  India  Museum. — 
j.  T.wenor-Perry. 

The  accompanying  photograph  represents  an  old 
fire  mark  of  the  "  Protector  "  Fire  Insurance  ( "o.  of 
London,  which  erased  to  exist  early 
last  century.  Formerly,  if  buildings 
were  insured,  they  bore  the  mark  of  the  insuring  office, 
fixed  outside,  so  that,  in  the  event  of  fire,  such  offices 
could  be  promptly  advised.  This  custom  prevailed 
when  the  informant  was  rewarded  and  the  companies 
had  their  own  watermen  firemen.  Some  of  these  old 
fire  marks  are  in  keen  request  amongst  collectors,  many 
of  the  earlier  examples  being  finely  fashioned,  and 
realising  several  pounds  each. — B.  Ch.\mi:eki.ai.\. 
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Leather  Bottles 

V  o  r  K  previous 
iiueresling  articles 
u|)on  Black  Jacks 
and  i5(>m  bards, 
showing  tlieir  an- 
tic] uity  and  the 
very  aristocratic 
society  they  now 
k  e  e  p ,  a  1  m  o  s  t 
f  r  i  g  h  t  c  n  s  t  h  e 
humble  possessor 
of  a  few  leather 
hollies  in  bring- 
ing I  hem  to  the 
notice  of  the  col- 
lector. The  Black 
J  a  c  k  and  1!  o  m- 
b  a  r  d  a  r  c  n  o  \v 
rarely  to  be  met 
with  in  the  dealer's 
hands,  but  their 
poor  relations  are 
occasionally  to  be 
f  o  u  n  d  b  y  the 
diligent  collector. 
I  have  been  for- 
tunate enough  to 
pick  up  the  three 
leather  bottles  here  illustrated,  and  one  oak  harvest 
bottle,  beautifully  made.  There  is  little  information 
to  be  got  as  to  when  leather  bottles  were  first  intro- 
duced— where  they  were  made  or  when  they  went  out 
of  use.  Undoubtedly  some  were  used  as  early  as  the 
sixteenth  century.  No.  i  on  the  illustration  may  be 
taken  as  the  type  most  commonly  to  be  met  with. 
When  the  bottle  ceased  to  be  watertight,  a  piece  was 
nearly  always  cut  out  of  the  side,  as  shown  in  the 
illustration,  when  it  was  utilised  for  various  {)urposes. 
as  a]itly  described  in  the  last  stan/.a  of  the  verses  I 
ijuote.  In  one  case  I  have  seen  (I  think  in  the 
Museum  at  Lewes)  the  gap  is  cleverly  filled  uj)  with 
a  modern  piece  of  leather,  but  the  lines  of  the  old 
cut  can  be  clearly  seen. 

No.  2,  the  pear-'haped  bottle,  is  in  excellent  con- 
dition. No.  3  is  a  wallet  bottle,  also  in  perfect  order. 
When  I  purchased  it  there  was  a  label  tied  to  it  bearing 
the  following  inscription  : — 

"Ye  Sign  of  the 
Old  Leather  Bottle, 
Warkworth,  Northumberland. 
F.  Bailey,  Proprietor." 

It  has  a  screw  stopper.     Round  the  neck  is  a  leather 
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LEATHER    BOTTLES  I 

collar,  ill  which  are  two  slits,  through  which  a  thong 
could  be  passed  for  carrying  pur[x)scs. 

"The  Black  Jack"  and  "The  Leather  Bottel''  have 
been  constantly  used  as  trade  and  public-house  signs. 
Of  the  former  a  notable  instance  is  "Black  Jack"  in 
Portsmouth  Street,  Clare  Market,  once  the  favourite 
resort  of  the  performers  at  Drury  Lane,  the  celebrated 
"Joe  Miller"  being  oft  of  the  company.  It  is  said 
that  at  these  meetings  Miller  was  remarkable  for  the 
gravity  of  his  demeanour,  and  that  he  was  so  com- 
pletely innocent  of  anything  like  joking,  that  his 
companions  as  a  jest  ascribed  every  new  joke  that 
was  made  to  liim.  Subsequently,  in  1739,  Motley 
]iublished  a  book  etititled  Joe  Miller  s  /es/s,  or  the 
irit's  Fade  Aleiiim. 

The  most  noted  "Leather  Bottle"  is  undoubtedly 
the  one  that  graced  the  door-head  of  James  Hoare, 
citi/.en  and  cooper  of  Cheapside,  and  most  appro- 
jiriately  became  the  "  Clolden  Bottle "  when  his 
descendants  merged  into  the  noted  bankers  of  that 
name.  Mr.  F.  G.  Hilton  Price,  in  a  Ilatidbook  of 
London  Bankers,  says  :  "  The  old  sign  of  the  Golden 
Bottle  may  still  be  seen  from  the  street  (Fleet  Street) 
over  the  doorway,  upon  entering  the  bank.  .*>ir 
Richard  Colt  Hoare  considers  it  to  have  been  '  a 
barrel,'  a  sign  adopted  by  James  Hoare,  of  Cheapside, 
from  the  circumstance  c'"  his  father.  Ralph,  being 
a  citizen  and  cooper  of  the  city  of  London.  The 


popular  version,  says  Mr.  Noble,  was  that  it  repre- 
sented the  leathern  bottle  carried  by  the  founder  of 
the  firm  when  he  came  to  London  to  seek  his  fortune. 
The  leathern  bottle  for  carrying  '  of  ale  nut  brown  ' 
is  mentioned  as  used  by  haymakers  in  1682." 

These  bottles  at  one  time  became  so  famous  thai 
a  song  was  written  and  originally  printed  in  Pills  to 
Purge  Melaiielioly  : — 

"Now  God  abive.  that  made  all  things, 
Heaven  and  earth  and  all  therein. 
The  ships  upon  the  seas  to  swim, 
To  keep  out  foes,  they  come  not  in. 
Now  every  one  does  what  he  can, 
All  for  the  use  and  praise  of  man  ; 
I  wish  in  Heaven  that  soul  may  dwell 
Who  first  devised  the  Leather  Bottle. 

"  Now  what  do  you  say  to  the  canns  of  wood  ? 
Faith,  they  are  naught  :  they  cannot  be  good  : 
When  a  man  for  lieer  he  doth  therein  send, 
To  have  them  filled  as  he  doth  intend. 
The  bearer  stumlileth  by  the  way, 
And  on  the  ground  his  liquor  doth  lay  ; 
Then  straight  the  min  begins  to  ban 
And  swears  it  was  long  of  the  wooden  can, 
Bu;  had  it  been  a  leather  bottle, 
.\lthough  he  stumbled,  all  h:\d  been  well. 
So  safe  therein  it  would  remain 
Until  the  man  got  up  again  ; 
.And  I  wish  in  Heaven  that  soul  may  dwell 
Who  first  devised  the  Leather  Bottle. 
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"  Ni)w  for  the  pots 

with  ha  miles 

three, 
laith,  they  shall 

have  no  praise 

of  mine  ; 
When  a  man  and 

his  wife  do  fall 

at  strife 
(As  many,  I  ft-ar, 

have  done  in 

their  life), 
They  lay  their 

hands  upon  the 

pot  l)oth, 
And  break  the 

same,  although 

they  were  loth. 
Which  they  will 

answer  another 

day 

For  c  a  s  I  i  n  <;  I  ho 

liquor  so  vainly 

away  ; 
Kut  had  it  been  in 

a  bottle  tilled, 
The  one  might 

have  lugged, 

and  the  other 

have  held, 

They  both  might  have  tugged  till  their  hearts  did  ake, 
And  yet  no  harm  the  bottle  would  (ake  ; 
And  I  wish  in  Heaven  that  soul  may  dwell 
Who  (irst  devised  the  Leather  Holtle. 

"  Now  what  of  Hagons  of  silver  tine? 
Kaiih,  they  shall  have  no  praise  of  mine  ; 
When  a  nobleman  he  doth  them  send 
To  have  them  tilled  as  he  doth  intend, 
The  man  with  the  flagon  runs  quite  away 
And  never  is  seen  again  after  that  day. 
Oh  !  then  his  lord  begins  tf)  l)an 
Ami  swears  he  hath  lost  both  tiagon  and  man  ; 
But  it  ne'er  was  known  that  page  or  groom 
Bui  with  a  leather  bottle  again  would  come. 
And  I  wish  in  Heaven  that  soul  may  dwell 
Wlio  lirst  <levised  the  Leather  Bottle. 

'■  Xow  when  this  bottle  is  grown  old, 
And  that  it  will  no  longer  hold, 
Out  of  the  side  you  may  cut  a  clout 
To  mend  your  shoe  when  it's  worn  out, 
Or  hang  the  other  side  on  a  pin, 
'Twill  serve  to  put  many  old  IriHes  in, 
As  nails,  awls,  and  candle  ends  ; 
For  young  beginners  need  such  things. 
And  I  wish  in  Heaven  his  soul  may  dwell 
That  first  invented  the  Leather  Bottle." 

No.  4  Oil  the  ilkistratioii  is  an  oak  harvest-bottle 
of  much  later  date,  now  going  out  of  use,  and  so 
becoming  interesting  to  the  collector.  —  Maiskkly 
Phillips,  F.S.A. 


HIGH-SEAT       OF  HITTERDAL 


The 

"  High-seat  " 
of  Hitterdal 

Tourists  from 
C  h  r  i  .s  t  i  a  n  i  a 
making  for  the 
Rjukanfos  can- 
not fail  to  notice, 
n  ear  t  h  e  liead 
of  the  Hitterdal 
lake,  (J n e  of 
those  remarkable 
and  picture-stjue 
wooden  churches 
to  be  seen  now 
and  again  in  Nor- 
way or  among 
the  pine  fore.sts 
of  ]'osen  and 
Silesia.  In  this 
church  has  been 
preserved  one 
of  those  curious 
"  high-seats  "  so 
frequently  men- 
tioned in  the  Sagas,  and  which  formed  so  important  a 
feature  in  the  Viking  halls.  Tliese  .seats  were  for  the 
use  of  the  chief,  or  jarl,  and  they  were  placed  at  the  side 
of  the  table  backing  on  the  long  wall  of  the  hall  facing 
the  sun,  and  were  occupied  exclusively  by  the  master 
of  the  house  :  but  sometimes  another  "high-seat"  was 
placed  on  the  opposite  side  of  the  table  for  the  use  of 
an  especially  honoured  guest.  Attached  to  the  front 
legs  of  such  a  seat  was  a  broad  foot- board,  which  was 
used  as  a  seat  by  anyone  making  submission  to  a 
chief  or  by  a  subject  while  ht;  was  being  made  a  jarl 
by  the  king.  The  example  we  give  is  a  particularly 
good  specimen  of  such  a  "  high-seat  "  ;  and  although 
it  has  for  long  been  devoted  to  ecclesiastical  purposes, 
having  been  used  as  a  bridal-chair,  and  has  suffered 
some  alteration,  the  back  portion,  which  shows  in  our 
illustration,  sufficiently  attests  its  heathen  origin  and 
indicates  its  original  jiurpose.  'i'he  upper  portion  of 
the  back  is  carved  with  the  figure  of  King  (Junnar  in 
the  snake-pit,  a.;  described  in  the  Volsuiii^a  Saga, 
and  the  lower  part  has  two  of  the  twenty  fierce  black 
cats  which  guarded  the  treasure  of  the  robber  chief, 
Thorolf  Sleggja  ;  while  at  the  same  time  the  front 
boar<l  of  the-  seat,  which  appears  to  be  a  much  later 
insertion,  bears  under  a  cusped  arch  a  consecration 
cross.  The  lower  part  of  the  chair  forms  a  chest,  and 
the  dimensions  across  the  legs  are  :  width,  4  ft.  10  ins. ; 
depth  from  front  to  back,  2  ft.  i  in. ;  and  height  of  the 
back  over  all,  3  ft.  8  ins. — J.  Tavknok-Pkrry. 
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L.  AM  B  ADOES 


Gambadoes,  or 
Jambadoes 


I  RKCICNTLV  purchased  the  boots  here  ilhistrated 
from  a  curio  dealer,  but  he  could  give  me  onlv  scant 
information  of  their  use.  Thev 
stand  about  20  inches  high,  have 
wooden  soles,  and  are  made  of  very 
stiff,  hard  leather.  Inside,  towards  the  top,  they  are 
lightly  padded,  and  are  lined  with  lighter  leather, 
which  is  worked  into  an  artistic  design,  as  shown 
on  the  boot  in  the  right-hand  illustration.  On  the 
outside  of  the  other  boot  two  buckles  may  be  seen  : 
these  were  fastened  to  the  saddle.  Each  boot  is 
open  at  the  side.  The  rider  would  \mi  his  left  foot 
on  to  the  bottom  of  the  boot,  and  use  it  as  a  stirrup 
for  mounting  his  horse.  It  will  be  seen  that  the 
outer  side  of  the  wooden  sole  is  much  worn  from  this 
practice.  Their  principal  use  appears  to  have  been 
to  keep  clean  the  "  top  boots  "  of  the  rider.  One 
writer  names  them  as  "  Gambado -Spatterdashes." 
The  Century  Dictionary  has  "  Jambe-legged,  i.e.,  well 
legged,  able  to  run  well."  Murray  says,  "  Jamby, 
also  jambs,  jambe-legged,  well  legged,  strong  on  the 
legs  "  ;  also,  "  A  kind  of  large  boot  or  gaiter  attached 
to  a  saddle  to  protect  the  rider's  legs  and  feet  from 
the  wet  or  cold."  Swift,  in  1732,  says;  "I  make  a 
shift  to  ride  about  ten  miles  a  day  bv  virtue  of 
certain  implements  called  gambadoes,  where  mv  feet 
stand  firm  as  on  a  floor."   Ehvorthv,  in  West  Somerset 


Words,  writes:  "A  kind  of  leather  shield  or  case 
for  tJie  legs  of  horsemen.  They  are  attached  to  the 
stirrup  leathers.  They  were  very  common  within  the 
writer  s  recollection." 

Redfern,  in  Royal  and  Historical  Gloves  and  Shoes, 
under  "  Mud-Guards,"  gives  an  illustration,  with  a 
short  account,  of  a  somewhat  similar  pair  of  guard- 
boots  that  were  found  at  Bolsover  Castle,  and  now 
are  in  the  Northampton  Museum.  Sir  Walter  Scott 
refers  to  their  use  in  JVaveriey,  chap.  .wix.  :  "At 
length  the  tall,  ungainly  figure  and  ungracious  visage 
of  Ebenezer  presented  themselves.  The  upper  part 
of  his  form,  norwithstanding  the  season  required  no 
such  defence,  was  shrouded  in  a  large  great-coat, 
belted  over  his  under  habiliments,  and  crested  with  a 
huge  cowl  of  the  same  stuff,  which,  when  drawn  over 
the  head  and  hat,  completely  overshadowed  both, 
and  being  buttoned  beneath  the  chin,  was  called  a 
trot-cozy.  His  hand  grasped  a  huge  jockey  whip, 
garnished  with  brass  mountings.  His  thin  legs 
tenanted  a  pair  of  gambadoes,  fastened  at  the  side  with 
rusty  clasps." — M.\berlv  Phillip.s,  F.S.A. 

Cruciform  Sun-dial 

SiNCK  the  advent  of  clocks  and  watches  the  use  of 
the  sun-dial  as  a  time  indicator  has  been  entirely 
discarded.    Their  anti(]uity  and  variety  of  design  still 
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render  thciii  of 
great  interest  to 
the  collector. 
Those  planted  on 
peilestaN  in  the 
old-l  as  h  i  o  n  e  d 
tlower  garden,  as 
well  as  t  h  o  s  e 
at  fixed  to  the 
church  tower  or 
wall  of  the  manor- 
liouse,  are  prettv 
generally  known. 
They  may  differ 
in  design,  but  in 
c  h  a  r  a  c  t  e  r  a  r  e 
much  the  same. 
The  example  here 
illustrated  I  take 
to  be  of  a  \  erv 
rare  type.  I  pur- 
chased it  a  few 
years  ago  of  a 
dealer  at  Lind- 
field,  in  Sussex, 
but  could  gather 
no  information  of 
its  former  history.  The  idea  of  marking  the  fleeting 
sunny  hours  of  oiu'  lives  u[)on  arms  of  the  cross  is 
as  novel  as  it  is  beautiful.  Only  the  sunny  hours 
are  recorded. 

■'  When  the  day  i>  d.irk  and  dieniy 
.\iui  the  wind  is  never  wenrv," 

the  sun-dial  is  mute. 

Myexam])le  is  made  of  wood:  the  stem  of  the  cross 
is  just  under  12  inches,  the  arms  7 A  inches,  the 
thickness  of  all  the  parts  being  2J  inches.  It  was 
painted  a  light  stone  colour,  and  the  figures  marked 
in  black.  A  thin  black  line  runs  round  the  face, 
which  can  [ilainly  be  seen  on  the  right-hand  side 
of  the  cross,  though  less  clearly  shown  on  the  left. 
It  is  a  good  deal  weathered,  though  the  marking  of 
most  of  the  hours  can  be  distinctly  seen.  Placing 
the  cross  with  its  iiead  to  the  south,  we  will  presume 
that  at  six  o'clock  in  the  morning  the  sun  is 
shining  dead  on  to  the  Icit  arm.  As  it  travels 
from  east  to  west  the  hours  vii.,  \iii.,  i\.  are 
shadowed  from  the  angle  of  the  arm  on  to  the 
body  of  the  cross  below.  At  tweKe  o'clock  the 
sun  would  shine  full  on  the  head  of  the  cross,  and 
other  hours  be  recorded  from  various  angles,  liouljl- 
less  some  of  your  readers  can  point  to  other 
examples,  and  give  a  more  scientific  account  than 
is  here  attempted. — Mai;kr[.y  Philijps,  F.S..\. 
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Marble  Inlaid 
Slab  in  Sta. 
Croce,  Florence 

A  I,  I  II  ()  u  i;  11 
!•  lorence  can  boast 
1^)1  no  such  exten- 
sive and  remark- 
able pa\ement  as 
that  in  the  I  )romo 
of  Sien.i,  Floren- 
tine mosaic  is 
I  a  m  o  u  s  e  \-  e  r  y- 
where,  and  the 
m  a  n  u  fa  c  t  u  l  e  ol 
pietrc coiinnesif  has 
even  affected  the 
art  of  the  ivist. 
l'  h)rence,  more- 
over, can  show  a 
ni.irl)le  ])a\ement 
<■  o  111  |i  1  e  t  e  .is 
^  that  ol  Siena,  and 

much  more  homo- 
geneous in  design, 
in  the  floor  of  its 
baptistery,  though 
the  marvellous 
iiUricac}' and  beaut)' are  due,  not  so  nuich  tcj  a  marl)le 
intai'sia,  as  to  a  mastic  filling-in  of  the  marble  slabs  of 
which  it  is  in  great  part  com|)rised.  It  is,  like  Siena, 
of  ditierent  dates,  and  a  good  deal  of  it  is  formed 
of  small  i)ieces  of  white,  black,  and  reddish-brown 
marbles  set  in  cement,  worked  roimd  and  framing  in 
the  larger  slabs  coNered  with  the  mastic  patterns.  The 
'■ustom,  however,  of  interment  within  the  churches, 
whicli  became  common  in  niedi;cval  times,  was  in- 
imii.'al  to  these  ornamental  [lavements,  and  caused 
the  destruction  of  many  ancient  examples,  a  loss 
scarc'ely  atoned  for  even  by  the  brasses  which,  in  our 
own  country,  were  inserted  in  their  ])la(-e.  At  Sta. 
Croce,  howe\er.  a  number  of  fortunate  circumstances 
produced  a  more  hap|)y  result  :  for  although  there  the 
floor  is  so  thickl)'  strewn  with  sepulchral  slal)S,  all  are  so 
excellently  designed  and  arranged  that,  even  for  beauty 
of  effect,  it  will  be?r  comparison  with  the  much  vaunted 
pavenaent  of  .Siena.  'I'hi-se  slabs  in  Sta.  ( "roce  are  of 
two  sorts  :  either  they  are  formed  of  marble  inlay 
heightened  h\  an  engraved  background,  or  they  bear 
effigies  carved  in  very  low  relief,  charmingly  executed 
and  forming  a  most  interesting  study  ol  costume.  The 
slab  which  \\r_  illustrate  is  of  white  marljle,  inlaid  with 
a  rich  pattern  of  red  and  green,  with  engraved  lines 
touched  with  a  brownish  tint,  and  it  belongs  U)  the 
end  of  the  fifteenth  centurv.  —  I.  T.wknok-I'erk v. 
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Our  Plates 


TnK  art  of  Jean  I'ille- 
mcnt  is  seen  to  greater 
advantage 
in  his  re- 
lined  and  highly  wrought 
water-colours  than  in 
his  more  pretentious  oil- 
])aintijigs.  I!orn  in 
I'  rance  about  the  end  of 
the  first  ([uarter  of  the 
eighteenth  century,  lie 
settled  in  London  in 
1763,  and  helped  to 
establish  i  n  E  n  g  la  n  d 
that  school  of  water- 
colour  painting  which 
in  succeeding  genera- 
tions was  to  elevate  the 
work  in  that  mediiun  to 
a  level  of  accomplish- 
ment hi'herto  undreamt 
of.  'i'he  La/idsi-a/^e 
by  this  artist,  which  is 
reproduced  in  the  ])res- 
ent  number,  is  a  charac- 
teristic example  of  his 
best  work.  The  English 
chasuble,  c/m;  t  300,  is 
fully  described  in  the 
article  on  Mtmsieur  G. 
Seligman's  collection  ; 
while  a  review  of  the 
Stories  from  Hans 
Am/e/se/i,  illustrated 
by  Edmund  Dulac,  from 
which  the  plate,  She 
had  read  all  the  news- 
papers in  the  -world,  is 
taken,  will  also  be  found 
in  the  present  number.  The  silhouette,  Portrait  of  a 
Private  in  an  English  /\egi>nent  about  the  end  of  the 
Eighteenth  Century,  is  taken  from  Mrs.  E.  Nevill  Jack- 
son's admirable  History  of  Silhouettes.  The  plates  of 
Margaret  Queen  of  Seots  and  Marie  Stuart  are 
rejjroduced  from  the  water-colours  bv  E.  T.  Parris, 
and  are  interesting  examples  of  the  rich  costume  of 
the  sixteenth  century.  The  Portrait  of  a  Lady,  bv 
the  Rev.  Matthew  \\  illiam  Peters,  R.A.,  is  one  of  the 
works  produced  by  this  artist  before  he  had  deserted 
the  ranks  of  professional  painters  for  the  Church.  He 
did  this  when  he  was  at  the  height  of  his  reputation, 
and  so  cut  short  a  career  which  promised  to  give  him 
a  reputation  second  only  to  that  of  the  greatest  ;irtists 
of  his  period.     He  still  painted  after  he  had  taken 
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Orders,  but  his  talents 
were  largely  di%erted 
froai  those  genre  sub- 
jects and  portraits  in 
which  he  excelled,  to  the 
production  of  religious 
works,  whose  themes 
were  beyond  his  powers. 


SEPCLCHRAL  SLAB 


BooRs 
Received 

Sitioo! for  Sc  andal,  hy  K.  B. 
Sheridan,  illu>tiated  by 
Hugh  Thomson,  15.S.  net  ; 
Aulhouy  \'an  Dyck,  by 
Lionel  Cusl,  15s.  net  ; 
Sandio  Botticelli,  by  Adolf 
Paul  Oppe,  15s.  net. 
(Hodder  &  Stoughton.) 
Art,  Artists,  ami  Landscape 
Painting,  by  \V.  J.  Laid- 
lay,  5s.  net.  (Longmans.) 
A  Short  History  of  Etching, 
by  Arthur  M.  Hind, 
\o>.  6d.  net.  (Constable.) 
English  Ironwork  of  the 
XVIIth  and  XVIIIth 
Centuries,  by  J.  .Starkie 
tiardner,  £,2.  2s.  net; 
Should  we  stop  teaching 
Art.'  by  C.  R.  Ashbee, 
3s.  6d.  net.  (B.  T.  Bats- 
ford.) 

Salome,  h\  Oscar  Wilde, 
with  drawings  by  A. 
Beaidsle)',  5s.  net.  (John 
Lane.) 

jVotes  on  the  Art  of  A'cm- 
hrandt,  by  C.  1.  Holmes, 
^LA.,  7s.'6d.  net.  (Chatto 
and  Windus. ) 
The  Book  of  Dccorati-i'e 
Furniture,  Vol.  H.,  by 
Edwin  Foley,  25s.  net  : 
History  of  Painting, 
Vol.  VIII.,  by  Haldane 
Macfall,  7s.  6d.  net  ; 
Present-Day  Gardemn:; : 
Roses,  by  H.  R.  Darling- 
ton, 2s.  6d.  net.  (T.  C. 
and  E.  C.  Jack.) 
The  Canary  Islands,  painted  liy  Ella  du  Cane  and  descrilied  by 
Florence  du  Cane,  7s.  6d.  net  ;  Aucassin  ami  Nicolete,  by 
Haiold  Child,  illustrated  by  .A.  .\nderson,  7s.  6d.  net. 
(A.  .V  C.  Black.) 
The  Painters  of  the  School  of  Scz'il.'e,  by  X.  Sentcnach,  5s.  net. 
(Duckworth.) 

T/ic  Story  of  Freu'h  Painting,  liy  Chas.  H.  Cafiin,  4s.  od.  net. 

(T.  Fisher  Unwin.) 
Em;iish  Furniture  of  the  XI Tilth  Ccnttay,  \o\.   II.,  by 

Herbert  Cescinsky,  31s.  6d.  net.  (Routledge.) 

Master  Painters,  by  Stewart  Dick,  3s.  6d.  net  :  A  little  Book 
of  London,  twenty-tive  drawings  by  J.  Pennell,  2s.  6d.  net  ; 
The  Great  New  York,  twenty-tive  drawings  l)y  J.  F'ennell, 
2s.  t)d.  net  ;  7V;«  City  of  the  West,  twenty-four  drawings  by 
I.  M.  King,  2S.  6d.  net:  Manners  and  Cus/onn  of  ye 
Enx/ishe,  forty-nine  ilrawings  by  R.  Doyle,  2s.  6d.  net. 
(T.  X.  Foulis.) 

'/lie  Nation  and  its  .Art  Treasures,  hy  R.  C.  Witt.  I>.  net. 
(Heinemann.) 

The  Opinion  Shof,  by  Hildiic  Davenport.    (Cay  vV  Hancotk.) 


STA.  CROCE,  FLORENCE 


Thk  new  season,  henret'oith  to  be  known  as  that  of 
1911-1:,  w.i^  openeil  well  to  time  by  Messrs.  Puttick  iS; 

■Simpson  on  October 


BOOKS 

jLii,  when  the  hbraiy 
of  the  late  Dr.  Bul- 
strode  and  other 
properties  were  sold  at 
their  historic  house  in 
Leicester  Square.  The 
collection  of  books 
brought  together  on 
this  occasion  realised 
some  ;^H40,  and  com- 
prised some  notable  \  olumes,  one  at  least  of  which  was  of 
more  than  everyday  interest,  not  so  much  in  itself  as  from 
the  nature  of  its  surroundings.  This  was  the  Preccptoriuiii 
Divimr  Legis^  which  I'lrich  Zell  is  supposed  to  ha\c 
printed  at  Cologne  in  1468,  the  author  being  Johannes 
Nider,  or  Xyder,  whose  ("lolden  Sermons  held  fifteenth- 
century  congregations  ^pell-bound.  This  folio  was  "  in 
fetters " — that  is  to  say,  it  was  one  of  those  volumes 
which  had  at  one  time  been  chained  to  the  desk  of  some 
old  librarv',  monastic  or  otherwise,  as  a  precaution 
against  theft.  These  books  are  not  often  seen  now, 
though  there  is  a  whole  library  of  them  in  Hereford 
Cathedral,  and  a  large  collection  in  the  drammar 
School  at  Cniildford.  Messrs.  Da\  id  Bryce  ^  Son,  the 
well-known  publishers  of  Cjlasgow,  recently  issued  a 
facsimile  in  miniature  of  a  chained  English  liible  in 
commemoration  of  the  tercentenary  of  the  .\uthorised 
Version.  It  is  a  model  of  5I  inches  in  height,  and  con- 
sists of  a  sloping  ilesk  with  a  microscopic  Bible  chained  to 
it.  This,  at  any  rate,  is  within  the  reach  of  most  people, 
and  that  is  more  than  can  be  said  of  the  old-time 
volumes  which  this  generation  knows  little  of,  although 
many  of  them  are  scattered  about  the  country,  and,  it 
may  be  added,  jealously  guarded.  The  Preceptoriuin 
Diviiia  Legis  above  alluded  to  realised  ^10  10s.,  that 
being  about  three  times  as  much  as  it  would  have  sold 
for  twenty  years  ago. 

Other  important  books  which  appeared  at  thi-.  oi)ening 
sale  of  the  season  comprised — in  alphabetical  (jrtier — the 
De  Bcllis  Civilibus  of  .Appianus  Ale.xandrinus,  1477,  4to, 


/^j  5s.  (stamped  pigskin,  capitals  painted)  ;  Burton's 
Arabian  Nights^  with  the  supplementary  volumes  and 
I.etchford's  illustrations  in  artist's  proof  state,  together 
17  vols.,  8vo,  1885-6-97,  ^26  (cl.)  ;  Crimnvs  (.iermait 
J'opii/ar  Stories,  2  vols.,  8vo,  1823-26,  the  first  \olume 
having  Cruikshank's  etchings  in  brown,  £20  (mor.  ex.) ; 
//ere  begynuelh  a  good  booke  of  Mcdecynes  called  the 
Treasure  of  /'ore  Afeu,  printed  by  John  Waylande  in 
1556,  i2mo,  the  precise  amount  for  which  it  was 
jnesumably  bought  in  last  season  ;  Lory's  Voyage  de 
I'Oberlafid  l>crnois,  Paris,  1822,  folio,  containing  large 
coloured  .\lpine  views,  ^9  (hf.  mor.)  ;  a  full  set  of  the 
Hundred  licst  Books  recommended  by  Sir  John  Lubbock, 
now  Lord  A\  ebury,  many  years  ago,  100  vols.,  ^5  5s. 
(mor.,g.t.);  Nattes's  Bath  Illustrated^  1806,  folio,  ^'j  5s. 
(mor.  ex.) ;  Racine's  (]-lu7ires  Completes,  printed  on 
vellum  paper,  with  the  12  plates  after  Le  Barbier  in  two 
states,  i.e.,  outline  etchings  and  proofs,  4  vols.,  1796,  ^20 
(mor.,  g.e.);  and  Young's  Night  T/ioi4g/its,  with  illus- 
trations by  William  Blake,  1797,  410,^5  (hf.  mor.,  uncut). 
Another  work  with  which  Blake  is  closely  identified  is 
/llust)-atio>is  of  t/ie  Book  of  Job,  1826,  4to,  and  a  sub- 
scriber's copy  of  that  with  the  plates  on  India  paper  antl 
in  its  original  boards,  as  issued,  went  for  £,  \  i  10s. 

Messrs.  Hodgson's  miscellaneous  sale  of  October  10th 
and  three  following  days  was  catalogued  in  rather  more 
than  1,300  lots,  and  was  therefore  unusually  extensive. 
The  collection  was  a  good  one  in  the  sense  of  being 
useful,  but  it  was  not  particularly  valuable;  indeed, 
many  books  for  which  there  was  a  steady  demand  some 
eight  or  ten  )ears  a-go  have  been  gradually  falling  away 
in  this  respect,  so  that  they  realise  very  much  less  than 
they  did  then.  This,  of  course,  cannot  be  helped.  Times 
have  changed,  ancl  some  of  the  best  literature  the  world 
has  produced  can  now  be  got  in  shilling  editions,  and, 
what  is  worse,  from  the  point  of  view  of  the  older  school 
of  collectors,  these  same  cheap  issues  are  textually 
accurate,  perhaps  even  more  so  than  mav-y  of  the  one- 
time expensi\e  volumes  they  have  upon  their  shelves. 
I'hese  remarks  are  not  of  universal  application.  They 
apply  only  to  some  books  having  an  interest  which  is 
essentially  literary,  but  they  are  widespread  all  the 
same,  and  the  result  is  very  marked  in  every  case  where 
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miscellaneous  collections  of  books  are  offered  for  sale. 
Many  books  slip  through  the  net,  whose  meshes  are 
becoming-  finer  every  year,  but  many  are  caught,  and 
amongst  them  are  old  favourites  by  the  hundred. 

.Among  the  more  noticeable  works  disposed  of  at 
thi^  sale  of  Messrs.  Hodgson's  were  T/ie  Geoiiuxncic  oj 
Mais/er  Christopher  Cattdn,  a  very  scarce  4to,  printed  by 
John  Wolfe  in  i  591,  with  woodcut  diagrams  of  (  "leomantic 
symbols,  "  Kubeus,''  "Career,"  ".\lbus,''  and  the  rest, 
according  to  the  practice  of  Agrippa  and  much  older 
adepts  than  he,  £  \  i  ids.  (okl  cf.) ;  a  series  of  62  \-ols.  (jt 
the  C/ironuies  and  Memorials  of  Great  Britain,  1861-92, 
Svo,  /i  5  \  \.\{.  roan  and  cl.) ;  Jacobus  tie  Clusa's  Tractatiis 
dc  Apparitioitibus  A/iiiiiannii ,  1475,  folio,  £i~  (hf.  bd.)  ; 
T/ie  Dictionary  of  National  Biography,  with  the  supple- 
ment, the  \olume  of  errata,  and  the  index  to  vols.  1-15, 
together  68  vols.,  roy.  Svo,  1885-1904,  /16  los.  (cl.) : 
\  )iv^d^\&  s  Monasticon  Anglicanuin,  by  Caley,  Ellis  and 
Ijandinel,  8  vols.,  1846,  folio,  £1  1  (mor.  g.e.,  rubbed  and 
one  plate  missing) ;  Owen  Jones's  Plans,  >!j~=t.,  of  the 
Alhainhra,  2  vols.,  1842-45,  folio,  £&  15s.  (hf.  mor.); 
Molitor's  De  I.atniis  et  Phitonicis  ATiilieril'us,  a  well- 
known  a'eatise  on  witches  and  witchcraft,  Strasburg, 
no  date  (but  14 — ),  ^12  105.  (bds.  uncut";  a  series  of 
87  vols,  of  the  Oriental  Translation  Fund  J'ttbliea- 
tions,  1829-61,  8vo  and  4to,  ^29  i[cl.  bds.  and  sewed)  ; 
Pennant's  Some  Account  of  London,  extra  illustrated  and 
extended  to  six  volumes  by  the  insei  tion  of  upwards  of 
1,000  old  engravings,  1S05,  4to,  ^14  los.  (hf.  cf.) ;  and 
.Sowerby's  English  Botanv,  the  third  edition,  with 
sujjplement,  13  vols.,  1S63-86,  ro\'.  Svo,  ^14  5s.  (hf.  mor.). 

'{"he  sale  held  by  the  same  firm  on  October  i8th  and 
two  following  days  contained  little  out  of  the  common  ;  in 
fact,  it  is  not  necessary  to  mention  more  than  one  book 
here.  This  was  the  second  volume  (only)  of  the  first 
edition  of  Lamb's  Tales  from  Shakespeare,  as  printed  by 
Hodgkins  in  1S07,  and  it  realised  the  large  sum  of  £~\, 
simply  and  solely  because  it  was  in  the  original  grey 
boards  as  issued  and  entirely  uncut.  It  may  be 
mentioned  that  uncut  copies  are  extremely  rare,  whether 
in  the  original  boartls  or  not,  and  that  when  in  hoards 
they  come  within  the  charmed  circle  of  those  books 
which  are  certainly  to  be  got,  but  onh'  with  the  greatest 
difficulty  and  at  great  cost.  .\\\  the  same,  /71  for  the 
second  volume  only  seems  a  high  price  for  anyone  to 
pay,  even  though  he  were  alreatly  in  possession  of  a 
similar  copy  of  the  first.  However  that  ma\"  be.  a  very 
good  example  of  the  complete  work,  2  \  ols.,  Svo,  1807,  in 
the  original  boards  and  uncut,  realised  10  at  Sotheby's 
in  May,  1903,  and  that  was  cheaper  far.  It  may  Just  be 
mentioned  that  earlier  on  at  this  same  sale  the  Journal 
of  the  British  Economic  Association,  from  the  commence- 
ment in  1891  to  March  1910.  being  vols,  i  to  19  cl.)  and 
20,  part  I  (sewed),  sold  for  iji>  17s.  6tl. 

Messrs.  .Sotheby  never  commence  business  till  the  end 
of  October,  the  reason  doubtless  being  that  books  of  an 
ordinary  character  are  better  held  awhile  than  sold 
earlier  on  in  the  month.  In  fact,  if  all  book  sales  stood 
o\er  until  Xo\ember  and  were  continued  no  later  than 
the  end  of  the  following  J-ily,  e\  eryone  concerned  would 


benefit  by  the  arrangement.  .As  matters  stand,  Sotheby's 
first  sale  may  be  said  to  really  open  the  season,  and  this 
time  it  took  place  on  October  23rd  and  four  following 
days,  when  a  large  assortment  of  miscellaneous  volumes 
were  disposed  of.  Legros's  LArt  de  la  Cocff'ure  des 
Pames,  1768-69,  with  the  two  supplements,  realised  ^21 
(hf.  mor.  ;  Levaill ant's  Histoire  Naturelle  des  Oiseaux 
d'Aj'rique,  6  vols.,  4to.  1806,  £14  5s.  (russ.) ;  Hasted's 
History  of  Kent.  4  vols.,  1778-99,  folio,  with  the  map  of 
the  Hundred  of  Worth,  often  missing,  /19  (hf.  mor.)  ; 
Landon's  Annates  du  Musce  et  de  PEcole  Moderne  des 
Beaux  Arts,  21  vols.,  Svo,  1803-15.  the  Empress 
Josephine's  own  dedication  copy,  each  volume  bear- 
ing the  Napoleonic  eagle  in  gold  on  the  sides, 
£10  15s.;  A  JcIl'cH  for  Gentrie,  1614,  4to,  ^23  'cf.,  cut 
down) ;  The  Sporting  Magazine,  from  the  commence- 
ment in  1792  to  1S58,  together  110  vols,  (only),  £bo 
(various  bindings) ;  Gould's  Birds  of  Great  Britain, 
5  vols.,  folio,  1S73,  /25  IDS.  fmor.,  g.e.)  ;  Oscar  Wilde's 
IVorks,  the  collected  edition  including  '"The  Picture  of 
Dorian  Gray,"  published  by  Carrington,  in  Paris),  14 
vols.,  on  Japanese  vellum  paper,  1908,  Svo,  ^17  5s.  ; 
and  Audubon's  Birds  of  America,  vol.  i,  with  105 
coloured  plates,  i860,  folio,  /J30  los.  There  were  1,566 
lots  in  the  catalogue  of  this  sale,  and  only  about  50  of 
these  realised  as  much  as  £^  or  over,  so  that  on  the  whole 
it  was  of  an  ordinary  character,  though  many  excellent 
books  were  included  in  it. 

The  last  sale  of  the  month  of  October  was  held  b\' 
Messrs.  Punick  and  Simpson  on  the  26th  and  following 
day.  It  comprised  a  library  sold  by  the  direction  of 
Princess  \'ictor  Duleep  Singh,  and  a  number  of  other 
properties,  the  whole  realising  nearly  ^950.  The 
following  are  worthy  ot  special  notice: — Smith's  British 
Mezzotint  Portraits,  4  vols.,  Svo.  1S83,  £i6  los.  hf. 
mor.);  the  first  edition  of  Beckford's  Vathek,  17S6,  Svo, 
£^  17s.  6d.  (orig.  bds.);  Lcs  Leitres  de  Napoleon  a 
fosephine,  2  vols.,  printed  on  vellum.  Queen  Hortense's 
own  copy,  with  autograph  inscription,  ^66  (mor.  ex., 
Napoleonic  arms)  ;  Lewis  Carroll's  Phantasmagoria, 
presentation  copy  of  the  first  edition,  1869,  Svo,  £7  ids. 
(cl.  ;  Loddige's  Botanical  Cabinet,  20  vols.,  1817-33, 
£2,0  (hf.  and  full  mor.,  large  paper !  ;  the  Editio  princeps 
of  Thucydides'  De  Bello  Peloponnesiaco,  printed  by 
Aldus  in  1502,  ^11  (veil.  ;  Symonds's  Renaissance  in 
Italy,  7  vols..  1880-S6,  /)i4  los.  (orig-.  cl.)  ;  Thomsons 
Seasons.  181 1.  Svo,  with  a  painting  under  the  gilding  by 
Edwards  of  Halifax,  ^11  los.  (mor.  ex.  ;  The  Memoirs 
of  Casanoi'a.  12  vols.,  1894,  ^11  lis.  as  issued); 
Mudford's  Campaign  in  the  Netherlands,  with  28  coloured 
plates  by  George  Cruikshank,  1817.  4to,  ^^15  5s.  mor. 
ex.);  and  The  Military  Costume  of  Europe,  2  vols.,  folio, 
1822,  containing  96  coloured  plates,  ^35  (hf.  mor.  ex.). 

The   great  event  of    November  was  the   sale  by 

Messrs.    Sotheby  of  the  first  portion  of  the  famous 

^.  .   ^  ,        Huth   collection  of  printed  books 

The  Huth  Sale  J  •,,  J  ■  T^, 

and  illuminated  manuscripts.     1  he 

extent  of  the  collection  may  be  gauged  by  the  fact 

that  this  first  portion,  which  was  confined  exclusively 
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to  items  imlcxeil  under  the  letteis  A  and  H,  included 
1, 1 86  lots,  and  took  seven  days  to  dispose  of;  the 
total  realised  amounting  to  no  less  than  ^50,821  is.  6i.i. 
An  eighth  day  sale  was  originally  announccil,  when  il 
was  intended  that  .Mr.  Iluth's  magnificent  collection  of 
Shakespeare  folios,  quarto>,  and  poems  >luiu'id  be 
ort'ered  ;  but  these  were  saved  from  dispersal,  though, 
unlortunately,  not  for  England,  by  being  purchased  tv/ 
bioc  by  Mr.  .-Mcxander  Smith  Cochrane  tor  the 
Elizabethan  Club  Library  at  Nale  l'niversit\-.  The 
collection  was  further  ilenuded  by  Mr.  Iluth's  bci(uest 
of  fifty  works  fron)  it  to  the  Hritish  .Museum,  :he  choice 
of  which  was  left  entireh"  10  the  authorities,  who 
naturally  selected  some  of  its  rarest  treasures.  Not- 
withstanding these  lielctions,  the  collection  is  the  most 
noteworthy  one  ofi'eied  by  auction  in  Englanil  since 
the  dispersal  of  the  Ko.\hurgli  librar>-  in  i.Su.  Its 
acquisition  was  largely  the  wi^)rk  of  .Mr.  Henr\'  lluih, 
who  died  in  1S78:  his  son,  Mr.  A.  H.  Huth,  who  died 
in  1910,  making  considerable  additions.  Its  svrength 
was  chiefly  in  work^  which  are  either  imique,  or  of 
which  only  one  or  two  copies  are  known  to  e.xist,  and 
the  nice  discrimination  and  judgment  ot  the  collectors 
were  shown  by  the  fact  that  the  lots  reached  the  high 
average  price  of  nearly  ^43  each.  In  s])ite  of  this,  a 
number  of  items  had  crept  in  which  eviilently  possessed 
little  attraction  to  bibliophiles,  a  couple  of  these — the 
Dissertuiis  Jtiridca  I iiauguralis,  etc.,  of  [ohann 
Arntzenius,  1726,  antl  the  Expeditionis  Alcxandri,  etc., 
of  Arrianus — realising  only  2s.  each,  the  lowest  ])rices 
recorded  in  the  sale. 

The  first  day's  sale,  November  15th,  though  it  con- 
tained sufficient  notabili.i  to  make  the  reputation  of  an 
ordinary  library,  was  by  no  means  the  most  interesting. 
The  prices  realised,  howe\er,  showed  a  remaikable 
advance  on  the  original  outlay,  30  lots  which  were 
purchased  for  .^587  18s.  realising  .^3,596.  The  item  for 
which  there  was  most  comjietition  was  the  .Vmericana, 
MS.  Hisloire  Xaturellc  dcs  hides,  bound  in  a  folio 
volume,  and  containing  200  water-colom-  drawings. 
This  is  supposed  to  ha\e  been  written  by  a  Frenchman 
who  accompanied  Drake  in  his  voyages  to  the  South 
Seas;  originally  bought  for  /.loo,  it  realised  £.\f)2o. 
Of  the  21  early  editions  of  .lL-.o]3  the  highest  price 
attained  was  ^410  for  the  Esopo  Hysloriado,  65  wood- 
cuts, sm.  4to,  1508,  which  cost  the  late  owner  only 
^10  los.  Among  the  other  editions  were  /  'ita  ct  EalniUr, 
long  lines,  with  signs  and  woodcuts,  sm.  folio,  130 
leaves,  ascribed  to  Antony  Sorg  and  undated,  £120 
(cost  ^63,  ;  another  edition,  also  by  Sorg,  to  which  the 
foregoing  description  applies,  with  the  exception  that 
the  leaves  number  114,  with  42  lines  to  a  page,  ^200 
(cost  ^48) ;  a  Spanish  edition  issued  at  Seville  in  1521, 
and  hitherto  undescribed  by  bibliographers,  sm.  folio, 
£^202  (cost  ^52  ICS.);  \'ita  et  Eabuhi\  long  lines,  with 
signs  and  woodcuts,  114  leaves  with  43  lines  to  a 
page,  .^155  (cost  ^141;  La  I'ita  de  Esopo  Hisloriata, 
numerous  woodcuts,  2  vols,  in  i,  vellum  MS.,  covers, 
sm.  8vo,  probably  issued  frcjm  a  \'enetian  ])rebS  about 
1526,  /iio;    I.es  Su/'/i/es  Fal>/i's  dc  Esopt\  long  lines, 


numerous  cuts,  anil  ornament. il  initials,  sm.  4I0,  l.Non, 
1540,  £200  (cost  ^31  IDS.);  and  \'iltu{sic)  ]isopi,  per 
J-'nincisiO  dtl  I.Kppo,  long  lines,  40  to  a  full  page,  with 
25  woodcuts,  sm.  4to,  X'enice,  1492,  ^200  (cost  ^3  los.)  ; 
this  edition  contains  the  lite  only  without  the  fables. 
.\n  uniipic  and  most  interesting  relic  from  the  library 
of  the  old  Carthusian  Monasters'  in  London,  on  the 
sight  of  which  Thomas  Sutton  founded  the  Charterhouse 
School,  was  the  Sermoncs  Adc  Cnrtusii'itsis  ct  aliontm, 
etc.,  a  manuscript  on  velkmi  occupying  220  tolios,  and 
written  in  the  oarl\-  ])art  of  the  fifteenth  century.  The 
volume  measured  12  in.  by  8.].  in.,  and  was  in  the 
original  monastic  binding  of  massive  boards  of  oak, 
covered  with  white  leather;  it  realised  £2\o.  .\  fine 
cop\'  of  Scnsiiyt  I'liisloiric  dii  /res  7'<illa)it  noble  prcux 
el  hardy  roy  Alixaitdrc  le  j^ninl,  'o"g  lines,  34  to  a 
page,  woodcuts  and  ornamental  initials,  sm.  4to,  which 
was  issued  in  Paris  about  1513,  and  appears  to  have 
been  quite  unknown  to  Brunet,  realised  ^66;  Alexis, 
Inlcrlocucyoii,  Wynkyn  de  Worde,  sm.  4to,  n.d.,  /!i28; 
an  Almanack,  probably  e.vecuted  in  London,  circa  1500, 
printed  from  a  wood  block  on  vellum,  30:,'  in.  long  by 
5*  in.  broad,  £&o;  and  another  for  .\'/'  Veres,  ])rinted 
by  Wynkyn  de  Worde,  1522,  on  nine  leaves  preceded 
by  a  leaf  occupied  by  a  woodcut  of  Christ,  sni.  Svo, 
/"41.  <.)f  five  editions  of  Aiiuidis  of  Gaul,  three  were 
-Spanish,  one  dated  1533,  illustrated  with  woodcuts, 
small  folio,  £2C)  \  a  second  printed  in  1535,  with  la^t 
leaf  of  table  slightly  mended,  folio,  ^38  ;  and  a  third 
dated  1547,  folio,  ^28.  Thomas  Paynel's  translation 
of  the  same  work,  sm.  410,  imprinted  by  Henry 
lU'nneman  for  Thomas  Ilacket,  1567,  /J52  (the  title  of 
this  had  been  backed  and  the  last  two  leaves  inlaid  ;  it 
was  otherwise  in  good  condition!. 

The  lots  in  the  second  day's  sale  were,  generally 
speaking,  not  so  interesting  as  those  in  the  tirst,  but 
it  included  several  remarkable  manu>cript  and  block 
books,  which  realised  very  high  prices,  and  so  helped 
to  swell  the  total  for  the  day  to  £\o,\y}  16-,.  for 
181  lots.  The  first  item  which  caused  a  thrill  of  excite- 
ment in  the  bosoms  of  the  bibliophiles  pre-^ent  was  a 
very  fine  fifteenth-century  MS.  of  the  Apoctdypsc,  upon 
vellum,  124  leaves,  14^  in.  by  loi  in.,  enriched  with 
78  miniatures,  several  of  them  painted  in  "  camaieugris." 
The  work  was  executed  for  Margaret  of  York,  sister 
of  Edward  IV.,  and  wife  of  Charles  the  Bold,  Duke  of 
Burgundy.  Professor  Johnson,  of  ( )xford,  to  whom 
the  work  formerly  belonged,  thought  that  this  manu- 
script was  written  in  England,  but  in  all  probability  it  is 
of  Flemish  origin.  At  the  Professor's  sale  in  1862  it 
realised  ^^174.  Starting  at  ^400,  it  was  ultimately 
knocked  down  at  ^3,550.  The  two  block  b(_)oks  in- 
cluded realised  high  prices  compared  with  those 
originally  given  for  them,  but  not  excessive  considering 
the  esteem  in  which  such  rarities  are  now  held.  The 
Apocalypsis  Saiicti  Joliannis,  of  the  fifteenth  century, 
sm.  folio,  consisting  of  48  woodcuts  of  two  leaves  each, 
coloured  according  to  the  taste  of  the  period,  and  in 
tine  conditi(jn,  sold  for  ^1,200.  This  was  classed  by 
Heinecken  as  a  second  edition,  and  l)y  .Sotheby  as  i 
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fourth  of  the  several  editions  pubUshed.  Lord 
Amherst's  example  of  the  same  issue  sold  three  years 
ajjo  for  ^2,000.  The  present  copy  was  purchased  in 
1870  for  ^350.  The  second  example  showed  an  even 
greater  profit;  this  was  Ars  Moriendi,  of  the  fifteenth 
century,  sm.  folio,  of  what  is  usualh-  considered  the 
second  edition,  consisting  of  25  leaves,  the  text  and 
woodcuts  printed  on  one  side  only  and  pasted  back  to 
back,  with  the  exception  of  the  first  and  last  leaves. 
Bought  in  1869  for  ^320,  it  now  realised  ;^i,5oo. 
Lord  Amherst's  example  of  the  same  issue  fetched 
£z,ooQ  in  u;o8.  Other  interesting  lots  included  The 
Uiuuaskiiii:;  of  a  feininiiie  Macltiaucll,  by  Tliomas 
Andrewe,  sm.  4to,  1604,  ^25  (cost  £,b  8s.  6d.) ;  An 
Antidote  against  Melancholy,  sm.  4to,  1661,  ^^41  ;  the 
1669  edition  of  the  same,  sm.  Svo,  ^^24  ;  Antiplionariuin 
ad  iisuin  Ecclesiie  Sarislniriensis,  cum  Calendario.  a 
brilliant  illuminated  MS.  on  vellum,  285  leaves,  2oi  in. 
by  152  in.,  large  folio,  ^360  (.bought  for  £84);  Tlie 
Lamentable  and  True  Tragedy  of  Master  Arden  of 
FeversJiani.  Kent,  3rd  edition — the  first  in  which  the 
full-page  cut  of  the  murder  on  the  back  of  the  title 
appears — sm.  4to,  1633,  ^55  ;  Orlando  Fitrioso  di 
Litdouico  Ariosto,  sm.  4to,  Milan,  1524,  ^125  (bought 
foi'  ^63)— this  edition  is  nearly  as  rare  as  that  of  1521, 
of  which  only  two  copies  are  known  to  exist  ;  Orlando 
Furiosa  in  English  Heroical  Verse,  by  John  Harrington, 
first  edition  containing  46  plates  an  1  portrait  of  the 
author,  sm.  folio,  1591,  ^39  (bought  for  ;{^6i ;  Co/nwdite 
No7ie7n  Gnece,  Aristophanes,  folio,  Venice,  1498,  £y] 
(bought  for  _^i5  15s.  )  ;  and  Opera  Gnece  et  Theophrasti, 
etc.,  Aristoteles,  6  vols.,  sm.  folio,  ^67.  Interesting 
English  items  were  the  four  rare  works  by  Robert 
Armin  ;  the  copy  of  Foole  upon  Foole,  or.  Sire  Sortes 
of  Sottes,  is  the  only  one  known  of  the  original  edition, 
and  has  successively  passed  through  the  Wolfreston 
and  Daniel  sales  ;  it  is  sm.  410,  an  uncut  copy,  and 
beyond  the  title  being  slightly  repaired,  was  in  fine 
condition;  this  realised  ^101,  which  showed  a  profit  of 
/59  on  what  it  was  bought  for.  The  three  other 
volumes  by  this  author  were  A  Nest  of  Xinnies,  original 
edition,  sm.  4to,  1608,  from  the  Caldecot  and  Daniel 
libraries,  ^31  105.  >  bought  for  ^6  10s.);  The  History 
of  the  two  Maids  of  More-clacke,  with  the  life  and 
simple  manner  of  fohn  in  the  Hospitall,  sm.  4to,  1609, 
^42  bought  for  ^15  ICS.  ;  and  The  Italian  Taylor 
a>id  his  Boy,  sm.  4to,  ]009,  ^"31  .bought  for  ^'13;. 

There  were  three  copies  of  the  Ars  Moriendi,  as  dis- 
tinguished from  the  block  book,  all  difterent  editions, 
the  first  and  second  of  which  came  from  the  Vemeuiz  col- 
lection. These  were  x&^-^^zXw^Xy,  Ars  Morie/uii.  (Juesta 
operetta  tracta  dellarte  del  fen  titorire  cioe  in  gratia  di 
J>io,  with  Sessa's  de\ice  of  Cat  and  Mouse  beneath 
the  large  cut  on  the  title,  1 1  woodcuts,  sm.  4to,  printed 
by  J.  Sessa,  \'enice,  n.d.,  /J152  bought  for  /16  i6s.  ; 
Ars  Moriendi.  La  his  tor  ia  del  fudicio  del  figliolo  de 
dio  Jesu  Christo,  without  device  on  title-page,  sm.  4to. 
consisting  of  twenty  leaves  and  containing  nine  wood  en- 
gravings, ^210  (bought  for  f,\Q  los.) ;  and  Ars  Moriendi, 
a  series  of  thirteen  engravings  on  copper,  following  the 


general  design  of  the  block  book,  without  text,  4to, 
belonging  to  the  fifteenth  century,  ^34  (bought  for 
£6  63.).  Le  liure  intitule  lart  de  bien  viure,  et  de  bien 
mouir,  4to,  Paris,  1535,  brought  £,~o  (bought  for  ;^25; ; 
Sensuit  le  Liure  intitule  Lart  et  science  de  bien  viure  t 
de  bie  tnourir,  sm.  410,  15 — ,  ^70  (bought  for  ^25); 
The  Story  of  the  moste  noble  and  worthy  Kynge  Arthur, 
1557,  sm.  folio,  printed  by  "  W)  llyam  Copland,"  a  fine 
copy  with  numerous  woodcuts,  some  of  which  were 
painted  and  illuminated,  ^210.  The  only  other  complete 
copy  of  this  edition  is  supposed  to  be  the  one  in  the 
British  Museum.  A  later  edition  of  the  same  work,  sm. 
folio,  printed  by  Thomas  East,  about  1580,  brought  ^23  ; 
and  a  third,  thick  sm.  4to,  printed  by  William  Stansby, 
'634,  ^16  IDS.  Lassault  de  -baradis  du  c/ieualier  spuel 
(Spiriiuel),  sm.  Svo,  Paris,  n.d.,  /jj  ;  Atila  Flagelhtm 
dei  J  'ulgar  S:  Nouamente  Hystoriada,  sm.  4to,  printed  at 
X'enice,  probably  between  1490  and  1500,  ^102.  There 
were  several  items  relating  to  St.  Augustine  ;  of  these 
the  more  important  were  Confessionuni  Libri XIII.,  MS. 
on  vellum  of  the  fourteenth  century,  probably  English  (66 
leaves  13  in.  by  8i  in.  ,  with  illuminated  initials,  and  orna- 
mentation, folio,  ^150  (bought  for  ^37  los.) ;  De  Civitate 
dei  Libri  XXII..  Edito  Secunda,  large  folio,  1468,  ^168  ; 
De  arte predicandi,  Editio  Prima,  sm.  folio,  ^52  (bought 
for  ^15  15s.} — this  edition  is  believed  to  have  been 
printed  at  Strasburg,  by  Mentelin,  about  1466;  De  Vita 
Ciiristiana,  4to,  n.d.,  £,t^  (bought  for  ^4) ;  and  Liber  de 
singularitate  clericorum,  sm.  4to,  1467,  £^1.  The  last 
item  in  the  day's  sale  was  a  copy  of  the  excessively  rare 
tract  having  the  lengthy  title,  A  Report  of  t/ie  Trvth  oj 
the  fight  about  the  lies  of  Acores,  this  last  Sommer.  Be- 
twixt tlte  Reucfige,  one  o)  Her  Majesties  S/iippes,  and  an 
Armada  of  the  King  of  Spaine,  sm.  4to,  1 591.  The  only 
other  copy  known  of  this  is  in  the  liritish  Museum. 
Though  acquired  for  the  Huth  collection  for  only 
it  did  not  fall  to  the  hammer  until  exactly  a  hundred 
times  this  amount  was  bid,  the  investment  showing  a 
profit  of  9,900  per  cent. 

The  chief  interest  in  the  third  day's  sale,  Friday, 
November  17th,  centered  round  the  items  relating  to 
Bacon,  the  prices  for  which  generally  easily  out-distanced 
all  previous  records,  and  showed  a  phenomenal  profit 
on  the  original  outlay.  The  gem  of  the  collection  was 
a  copy  of  the  excessively  rare  first  edition  of  the  essays, 
or,  to  give  it  its  title  in  full,  Essays,  Religioiis  Meditations, 
Places  of  Persvation  atid  Disswasion,  Scene  and  Allowed, 
sm.  8vo,  I  597,  dedicated  by  the  author,  "  To  ^L  Anthony 
Bacon,  his  deare  Brother."  It  cost  ^^13  5s.,  and  now 
realised  the  stupendous  sum  of  ^1,950.  \'ery  few  copies 
of  this  rare  edition  have  appeared  at  auction,  the  only 
ones  recorded  being  apparently  in  the  first  quarter  of 
the  nineteenth  century,  when  it  was  valued  at  four  or 
five  guineas.  A  copy  of  the  second  edition,  1598,  i2mo, 
though  this  is  said  to  be  even  more  rare  than  the  first, 
brought  the  comparatively  small  price  of  .£200.  A  copy 
of  the  third  edition.  i2mo,  1606,  brought  ^100;  of  the 
fourth,  Svo,  1612.  £70;  of  the  pirated  reprint  issued  by 
Jaggard  in  the  same  year,  sm.  Svo,  ^30;  and  of  the 
edition  of  1625,  sm.  4to — the  first  containing  the  whole 
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fifty-cighl  essays,  and  the  last  published  during  the 
author's  lifetime — ^28.  To  show  how  greatly  the  prices 
of  Bacon's  works  have  advanced  lately,  it  may  be 
mentioned  that  Lord  Ashburnham's  copy  of  the  second 
(1598)  edition  only  brought  £32  in  1807.  Other  of 
Bacon's  works  were  Ccrtaine  Considerations  Toui/iini; 
Ihe  lietter  Pacification  and  Kdifuation  of  tlw  Cliurcii 
of  Ent^/a/id,  sm.  410,  ^^34  ;  Sir  /'ranris  Bacon,  //is 
/4[p]oh^if  in  Certain  Imputations  Concernin::^  t/ic  late 
Earle  of  Esse.v,  i2mo,  1605,  fust  edition.  ^20;  7'/ie 
Twoo  Rookes  of  Francis  Bacon.  Of  t/te  /'ro/icience  ana 
Advancement  of  /.earnini:^,  diiinc  and  /i  11  mane,  largo 
paper,  sm.  4to.  1605.  tirst  edition.  ^[23;  the  1640  edition 
of  the  same,  large  paper,  folio.  £2~  ;  TIte  //istoric  of 
t/ie  Jtais^ne  of  K'ins^  //enry  t/te  Setientli,  first  etlition, 
sm.  folio,  1622,  ^iS;  Af>opt/ie<pnes  jVe^o  and  Old,  first 
edition,  sm.  Svo,  1625,  £2,1 ;  and  Translation  of  Ccrtaine 
/\uilmes  into  Ent^/is/i  I'erse,  original  edition  (slightly 
soiled  and  mcnded\  sm.  410,  1625,  ^54.  Other  notable 
lots  in  the  day's  sale  were  a  collection  of  334  Broadside 
Ballads  in  black  letter,  bound  in  two  vols.,  folio,  ^400, 
and  two  smaller  collections  bound  in  single  vols.,  folio, 
£.\o  each.  These  two  latter  lots  showed  a  de])reciation 
of  value,  ha\ing  been  bought  for  ^89  and  /J43  is. 
respectively.  George  Ballard's  llic  /-/istory  oj  Susanna, 
original  edition,  sm.  Svo,  163S,  sold  for  ^20  (bought  for 
£\2,  163.);  and  Bambergisc/ie  Halszgeric/its  Orden/tg, 
folio,  1507,  ^135  (bought  for  £7  7s.).  The  following 
were  by  Thomas  Bancroft  : —  T/ic  Clvtton's  Feaver^ 
original  edition,  sm.  4to,  1633,  ^20  (bought  for  ^3  3s.); 
Two  Bookes  of  Epigravimcs  and  Epitaplis,  original 
edition,  small  4to,  1639,  ^38  bought  for  £\z  12s.);  and 
T/ie  Heroical  Lover,  or  Ant/teon  ^-^  Fidelia,  sm.  8\o, 
1658,  ^9.  The  Maroccus  Extaticus,  or  Bankcs  Bay 
Horse  in  a  Trance,  sm.  4to,  1595,  showed  no  variation 
in  price,  selling  for  ^iio,  the  same  amount  at  which  it 
was  purchased.  The  Sword  and  Buckler,  or  Sendng 
Man's  Defence,  by  William  Bas,  uncut,  sm.  410,  1602, 
brought  ^27  (bought  for  £17  15s.);  Thomas  Bastard's 
C/irestoleros,  original  edition,  sm.  Svo.  1598,  /50  (bought 
for  ^15  15s.);  and  Thomas  Bateson's  T/te  First  Set  of 
Englis/i  Madrigales  to  T/iree.  Four,  Eii'e  and  Six 
Voices,  original  edition,  the  six  parts  complete  in  one 
vol.,  sm.  4to,  1604,  ^60  (bought  for  £\2).  There  were 
several  noteworthy  lots  included  among  the  score  of 
works  of  Beaumont  and  Fletcher.  The  first  edition  of 
Francis  Beaumont's  l^oems,  sm.  410,  1640,  sold  for  ^50 
(bought  for  17s.)  ;  the  second  edition,  sm.  Svo,  printed 
for  William  Hope,  1653,  ^30  (bought  for  £z  2s.).  The 
first  collected  edition  of  Comedies  and  Tragedies,  written 
by  Francis  Beaumont  and  John  Fletcher,  1647,  with 
T/ie  Wild  Goose  C/iase,  first  edition,  1652,  folio,  brought 
£10. 

The  fourth  day  of  the  Huth  sale  was  called  a  "day 
of  bibles,"  though  as  a  matter  of  fact  only  fifty-seven 
out  of  the  149  items  sold  were  editions  of  the  Scriptures. 
These,  however,  comprised  by  far  the  more  important 
part  of  the  seven  days'  transactions,  and  included  among 
them  the  gem  of  the  entire  collection,  a  copy  of  the 
"  Mazarine"  Bible.    Leaving  these  for  the  moment,  and 


beginning  with  the  e.irlier  lots,  the  following  were  among 
the  most  interesting  :  H.  S.  Beham.  Discs  huc/ilein 
zeygat  an  und  lernet  cin  mas:  oder  proporcio  der  /\oss, 
etc.,  sm.  4to,  ^(53  ;  11.  S.  Beham,  Biblicu-  Historio-, 
large  and  fine  copy  on  olil  \  cUuin,  n.d.,  /(30  (bought  for 
^9  19s.  6d.)  ;  Bclianis  o/  Greece,  The  Honour  oj 
CItiualrie,  by  L.A.,  first  part,  first  edition,  sm.  4to,  1598, 
^45  (cost  ^"2;  ';  Adam  /iell,  Clim  of  t/ie  Clouglt,  and 
Williant  of  Cloitdesdalc,  4to,  1648,  ^28  (bought  for 
^19  5s. this  was  the  edition  jirinted  by  Richard  Cotes  ; 
a  cop\-  of  the  one  printed  by  H.  Cotes,  sm.  410,  169S, 
sold  for  ^10  ICS.;  Domenico  Benivieni,  Tractato,  &-^c., 
sm.  4to,  Florence,  1496,  ^89  (bought  for  £(>  6s.  ; 
Thomas  lientley,  T/te  A/ove//tent  of  Matrones,  thick  sm. 
4to,  1582,  ^^30  ;  J.  1'.  Bergomensis,  /)e  /^lurintis  Claris 
Sceletisg:  (sic)  A/ulieri/>u\,  folio,  1497,  £^4  (bought  foi- 
£i(i  i6s.';  Francesco  Berlinghieri,  Geograp/iia,  folio, 
n.d.,  ^115  (bought  for  £20);  T/te  A/editations  of  Saint 
Bernard,  Wynkyn  de  Worde,  sm.  4to,  1496,  £\\o 
(bought  for  ^20)  ;  .S7.  Bernard,  //tc  Golden  /'yslle, 
Wynkyn  de  Worde,  sm.  4I0,  n.d.,  £4^;  Dame  Juliana 
Berners.  7'/ie  /iook  of  St.  Albans.  Wynkyn  de  Worde, 
sm.  folio.  1496.  /(190  (bought  for  £^2  los.) — this  would 
have  realised  considerably  more  but  had  two  leaves 
in  facsimile  ;  T/tc  Boke  of  Hawkynge  and  Htitiiyngc  and 
Eyssltynge,  Wynkyn  de  Worde,  sm.  4I0,  circa  1 503, 
^200  (bought  for  ^loS) ;  and  T/ie  Gentleman s  Acadamie, 
sm.  4to,  1595,  /30  (bought  for  £()  6s.);  Amadeus 
Berrutus,  Dialogues,  &~'c.,  sm.  4to,  1517,  ^150  (bought 
for  ^35)  ;  and  Joannes  Bertaudus,  Encomium  trium 
Mafiarum,  ^-r.,  sm.  folio,  1529,  ^52.  \  remarkable 
e.xample  of  the  increasing  demand  for  Americana  was 
shown  in  the  sale  of  the  little  88-page  pamphlet, 
Besc/trigving/ic  van  I  'irt^inia,  sm.  4to,  by  Joost  Hartgers, 
which  contains  the  first  engraved  map  of  New  York — or 
New  Amsterdam,  as  it  was  called  in  1651,  the  date  at 
which  the  pamphlet  was  issued.  This  brought  ^^350, 
the  previous  record  for  the  work  being  under  ^^40.  Two 
unique  copies  of  T/ic  History  ofSirBcvis  of  Sout/tniitpton, 
the  first,  sm.  Svo,  printed  in  .Aberdeen,  1630,  and  the 
second,  sm.  4to,  printed  in  London,  1662.  sold  for  ^36 
and  £2'^  respectively  (bought  for  £2\  and  ^41),  while 
a  complete  set  of  Thomas  Bewick's  works,  5  vols.,  roy. 
8\'o,  1 790- 1 82 1,  sold  for  ^^46. 

The  Bibles,  however,  as  already  mentioned,  formed 
the  feature  of  the  day's  sale.  Chief  among  them  was 
a  copy  of  the  famous  "  Mazarine  "  Bible,  so  called  from 
the  fact  that  the  copy  in  the  Mazarine  Library  was 
first  recognised  as  r?.  Bible  to  be  specially  distinguished 
as  the  work  of  Gutenberg  of  Mentz,  the  inventor  of 
l)rinling  with  movable  types.  The  work,  which  is  in 
two  volumes,  is  the  earliest  printed  edition  of  the  Latin 
Vulgate,  and,  indeed,  the  first  important  printed  work 
on  record.  It  is  also  in  the  eyes  of  most  collectors  the 
finest,  and,  though  copies  of  it  are  by  no  means  unique, 
the  work  is  the  dearest  printed  book  in  existence. 
There  are  what  may  be  called  two  editions  of  it,  the 
first,  of  which  all  the  copies  are  on  paper,  was  issued  by 
Gutenberg  himself  about  1453-55,  and  the  second  by 
his  dishonest  partner.  Fust,  about  1455-56-     Neither  of 
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the  issues  are  dated,  but  they  can  easily  be  distinguished 
by  a  few  leaves  in  the  second  having  been  reprinted  so 
as  to  occupy  only  forty  lines  per  column,  instead  ot 
forty-two,  as  in  the  original  book.  Most  of  the  known 
paper  copies  and  all  the  vellum  ones  belong  to  the 
second  issue.  Only  twenty-three  complete  copies  of 
both  issues  are  known,  of  which  no  less  than  eighteen 
are  in  public  libraries.  Mr.  Huth's  copy  was  an  ex- 
ceptionally fine  specimen  of  the  first  edition,  a  note  by 
Bernard  (Tuaritch  in  the  cover  stating,  "  This  is  the 
finest  copy  I  ever  beheld,  or  anybody  else"  ;  it  was  quite 
perfect,  very  clean,  and  for  the  most  part  uncut.  It 
formed  part  of  Sir  M.  M.  Sykes's  collection,  and  sold  at 
his  sale  in  1S24  for  £\<^<^  los.  Mr.  Bernard  Quaritch 
bought  it  at  the  Perkins  sale  in  1873  for  ^2,690,  and 
sold  it  to  Mr.  Henry  Huth  in  the  following  year  at  ^^25 
profit.  On  November  20th  it  realised  ^^5,800,  the  record 
for  a  printed  book  sold  by  auction  in  England,  though 
Mr.  Hoe's  copy  of  the  second  edition  on  vellum  fetched 
1 0,000  in  New  ^'ork,  1910.  Two  copies  of  the  first 
]5ible  with  a  date,  the  Latin  X'ulgate  printed  by  Fust  & 
-Schnifiher,  1462,  were  sold.  This,  like  the  "Mazarine" 
Bible,  was  issued  in  2  vols.,  folio,  one  edition  being 
printed  on  \  ellum  and  the  other  on  ordinary  paper,  and 
showing  a  number  of  minor  variations  in  their  texts. 
Mr.  Huth's  vellum  copy,  which  was  bought  for  £bbo  in 
1864,  now  realised  .£3,050,  and  his  ^  aper  copy,  bought 
for  ^275  in  1863,  brought  ^1,900.  The  following  were 
among  the  other  editions  of  the  Latin  Vulgate  sold: — the 
one  issued  at  Strasburg,  ci>xa  1466,  2  vols.,  folio,  £,\20\ 
the  first  Bible  printed  at  Basle,  circa  1470-71,  2  vols., 
folio,  /120;  one  printed  at  Nuremberg,  1475,  2  vols., 
/,63  ;  and  a  copy  of  the  Ulm  edition  of  14S0,  the  first 
in  which  a  summar)'  or  argument  was  placed  at  the 
head  of  each  chapter,  folio,  ;£8o  (cost  ^13  13s.).  A  copy 
of  the  edition  edited  by  Michael  Ser\etus,  which  was 
]3ublished  in  1542,  and  suppressed  by  Calvin  on  account 
of  the  Arian  doctrines  contained  in  the  notes,  folio, 
brought  ^35  (cost  ^3  3s.  ;  another  of  the  edition  printed 
by  C.  Foschoverus,  1543,  folio,  in  contemporary  binding, 
realised  ^{^205  ;  a  Latin  Septuagi)it,  Rome,  1588,  folio, 
^40;  a  Luther  Bible,  W'ittemberg,  1529,  folio,  ^"105 
(bought  for  £-  7s.)  ;  Brucoli's  Italian  Bible,  first  edition, 
\'enice,  1542-47,  7  \-oIs.  in  2.  folio,  /40  (bought  for 
£\(3  i6s.)  ;  and  French  Bible,  an  abridgment,  probably 
late  fifteenth  century,  printed  at  Paris,  folio,  ^40  ;  another, 
the  first  complete  edition  of  the  Scriptures  translated  by 
Lefevre  d'Estaples,  printed  at  .Antwerp  by  Lempereur, 
1530,  folio,  £b^.  ('f  early  Bibles  in  German  there  was  a 
representative  selection  ;  one  of  the  first  complete  editions 
— generally  believed  to  have  been  printed  at  Strasburg 
by  Eggesteyn  about  1466 — 2  vols.,  folio,  405  leaves, 
brought  ^.520;  a  copy  of  the  third  edition,  n.d.,  large 
folio.  456  leaves,  ^195  ;  a  copy  of  the  fourth  edition, 
n.d.,  2  \-ols.  in  I,  folio,  513  leaves,  £\(:>o  cost  ^52);  a 
copy  of  the  fifth  edition — some  authorities  reverse  the 
order  of  these  two  editions  —  n.d.,  2  vols,  in  i,  folio, 
421  leaves,  ^^126  (cosf  £^2  10s.};  a  copy  of  the  ninth 
edition — the  first  printed  in  Nuremberg — 1483,  2  vols., 
folio,  /'119  (cost  /J26) ;  first  complete  edition  of  Luther's 


translation,  Wittemberg,  1534,  2  vols.,  folio,  £-^(i  (cost 
^.4  5s.; ;  and  the  last  edition  revised  by  Luther  himself, 
Wittemberg,  1544,  2  vols.,  folio,  ^195. 

The  disposal  of  Bibles  continued  well  into  the  fifth 
day  of  the  sale,  the  opening  items  comprising  the 
German  editions  which  had  not  been  disposed  of  on 
the  previous  day.  First  among  them  was  a  copy  of  the 
earliest  edition  of  the  Bible  in  Low  German — the  version 
published  in  Cologne  in  1480  being  rather  in  Dutch  than 
German — Lubeck,  1494,  large  folio,  ^235  (bought  for 
^31  ICS.);  another  edition,  Halberstad,  2  vols,  in  i, 
^.53.  There  were  also  the  earliest  editions  of  the  com- 
plete Bible  in  the  following  languages: — Icelandic,  1584, 
folio,  ^25  IDS.  :  Irish,  1685,  4to,  7^15  ;  and  Welsh,  1588, 
folio,  /  ICQ.  Of  English  versions,  Tyndale  s  Pentateuch^ 
1 530,  an  almost  perfect  copy — one  of  the  only  three 
known — which  had  been  bought  tor  130,  realised  £\'i^  \ 
Coverdale's  Bible,  1535,  folio.  £\~o  \  "The  Great  Bible," 
very  slightly  restored,  i  539,  folio,  ^32  ;  "  Breeches  "  or 
Genevan  Bible,  1560,  4to,  ^61:  "The  Bishop's  Bible," 
1572 — the  second  folio  edition — ^20;  Genevan  Version, 
Edinburgh,  1576-79,  one  leaf  in  facsimile,  folio,  ^25; 
Cienevan  V'ersion,  1610,  bound  with  Book  of  Comino7i 
Prayer,  1609,  and  Psalms  in  Metre  set  to  Music,  1610, 
4to,  in  original  binding,  ^61  ;  "Breeches"  or  Genevan 
Bible,  Edinburgh,  1610,  folio,  £^2;  English  Authorized 
\'ersion,  1611,  folio,  ^164 — this  copy  had  the  "He" 
reading  in  Ruth  iii.  15,  which  is  said  to  mark  the  first 
issue  of  the  first  edition,  there  being  several  issues  all 
with  the  same  date.  The  following  are  the  prices 
realised  by  other  of  the  early  editions  of  the  Authorized 
\'ersion  : — 1613,  folio,  ^25;  1616,  folio,  ^5  15s.;  1629. 
folio,  £\  15s.  ;  1633,  Edinburgh,  8vo  (  usually  regarded 
as  the  first  edition  printed  in  Scotland),  ^10;  1638,  folio, 
£2,  15s.;  1639,  folio,  £j,  \  and  1653,  i2mo,  ^3  17s.  6d. 
The  copy  of  the  edition  of  1658,  i2mo,  owed  its  value 
to  its  exquisite  and  remarkable  binding  by  Roger  Payne, 
which  accounted  for  it  realising  ^155,  a  price  unpre- 
cedented for  a  book  bound  by  that  great  craftsman. 
lUblictr  Iconcs,  a  series  of  fifty-eight  remarkable  illu- 
minated miniatures  on  vellum  of  Flemish  or  French 
origin,  each  about  45  in.  by  3j  in.,  brought  ^850,  which 
showed  a  huge  advance  on  the  ^63  paid  for  them  in 
1863.  A  copy  of  Bu-ch's  The  Heads  of  Illustrious 
Persons  of  Great  B>-itain,  with  all  the  portraits  in  proof 
states,  large  paper,  extra  illustrated  to  make  231  plates 
in  all,  2  vols.,  roy.  folio,  brought  .£205.  The  editions 
of  Boccaccio  included  several  interesting  items  ;  his 
//  Decauierone  was  represented  by  the  Florence  edition 
ot  1527,  sm.  4to,  a  very  fine  copy,  finely  bound,  which 
brought  £z})  ;  the  first  complete  English  translation, 
1620,  2  vols.,  folio,  brought  £')o;  his  De  Mnlieribus 
Claris,  sm.  folio,  1473.  the  first  edition,  from  the  library 
of  William  Morris,  ^^560  ;  the  same  work,  1487,  folio, 
^100;  and  a  fifteenth-century  MS.,  German  translation, 
enriched  with  seventy-three  coloured  drawings,  about 
5i  in.  by  3J  in.,  sm.  folio,  ^^315;  Boccaccio's  Des  lYobles 
Mahreux  {sic),  circa  1503,  folio,  £\\o\  and  the  trans- 
lation from  him,  Cayda  de  Principes,  Toledo,  151 1, 
folio,  £\\.    Among  other  items  were  :  John  Bodenham, 


56 


PORTRAIT  OF  A  PRIVATE  IN  AN  INQLISH  RIQIMINT 
AiOUT  THl  IN©  OF  THl  IlOHTllNTH  GINTURY 


/;/  the  Sale  Room 


Jif/-Vi'iiere,  or  The  iiarden  of  the  Muses,  tir>t  etiition,  with 
the  arms  of  Hodenham,  1 600,  sm.  8vo,  X50;  the  same  with- 
out the  arms  and  other  small  ditVerences,  ^50;  Nicholas 
Hodrugan,  An  Epitome  of  the  Title  that  the  Kyn_^es 
Majestie  of  England,  !2^c.y  1  56S,  sin.  8vo,  ^50  ;  Hoetius, 
/><•  Consolatione  Phi/oso/>h/ie,  illuminated  MS.,  early 
fifteenth  century,  97  leaves,  io|  in.  by  7J  in.,  ^59; 
Henry  Hold,  Wit  as/>ortint^  in  a  pleasant  Groi'e  of  A'e'.v 
Eiinaes,  1657,  8vo,  ^42  ;  Bonaventura,  /.ife  of  Christ, 
English  MS.,  115  leaves  on  vellum,  in.  by  SiJ  in., 
folio,  £c)g  ;  the  same  printed  by  William  Caxton,  <7>r<< 
148S,  sm.  folio,  .^550;  the  same,  \\"ynkyn  de  W't^rde, 
1525,501.  4to,  .^.55:  the  same  printed  at  Leyden,  <7>(VJ 
1498,  sm.  Svo,  jC.\to  'bought  for  /15  15s.):  and  the 
same  printed  in  Nuremberg,  i  5 1  2,  sm.  4to,  ^27  ;  William 
Honde,  Pilj^rymage  of  Perfeaion,  1531,  folio,  .^"77; 
Monore  de  Honner,  Arhre  ties  Patailles,  Lyons,  B. 
Buyer  :),  n.d.,  sni.  folio,  .^185;  Bool:e  of  Christian 
/'raj-ers,  1578,  410,  jC^o:  and  Booke  of  ilotily  Songs, 
Kdinburyh,  1621,  sm.  Svo,  /,'27. 

The  sixth  day  of  the  sale  contained  no  items  of  re- 
markable interest,  though  many  which  ran  into  high 
figures.  A  MS.  on  vellum  of  Jean  Bouchet,  Le  Luire 
appeile  les  Peynars,  circa  end  of  the  fifteenth 

century,  44  leaves,  15  in.  by  9J  in.,  realised  £200; 
John  Bradford,  The  Complaint  oj  Veritie,  original 
edition,  1599,  sm.  Svo,  ^35:  Saint  Brandon,  Strasburg, 
1510,  sm.  4to,  ;£58  ;  Samuel  Brandon,  The  Tragicomedy 
of  the  Vcriiioits  Octa7'ia,  1598,  sm.  Svo,  ^So  (bought 
for  .^21):  Sebastian  Brant,  S/iip  of  Fools,  1508,  folio, 
^58;  and  the  same,  1570,  folio,  ^^42;  these  last  two 
were  translations  by  Barclay  of  the  original  Stultifera 
Navis.  A  feature  of  the  day  was  the  number  of  works 
by  Richard  Brathwait,  or  Brathwayte,  as  the  name  is 
sometimes  spelt:  A  Strappado  for  the  J)iiiell,  1615, 
sm.  Svo,  brought  ^13  los.  ;  A  Soleinne  Joviall  Dispu- 
tation, 1617,  sm.  Svo,  ;^3i  ;  A  New  Spring  Shadowed 
in  Sundrie  Pithie  Poems,  1619,  ^18;  The  Sliepheards 
Tales,  1621,  Svo,  .^95;  Barnabas  Journall,  1638,  sm. 
Svo,  ^80;  Art  aslcepe  Husband.'  1640,  sm.  Svo,  £20; 
and  Astrea's  Teares,  1641,  sm.  Svo,  ^29.  Those  by 
Nicholas  Breton  were  also  exceptionally  well  repre- 
sented :  A  Floorish  upon  Fancie,  i  582,  sm.  4to,  brought 
;^65  ;  Melancholike  humours,  1600,  sm.  4to,  ^55  ; 
Wits  Trenchmour,  i  597,  sm.  410,  ^90  ;  Pasquils  Passe, 
and  passe th  7ud,  1600,  sin.  4to,  /'70  ;  (iri niellos 
Fortunes,  1604,  4to,  ^32;  'The  Soulcs  immortall  crown, 
1605,  4to,  ^^44;  Cornu-Copice,  161 2,  sm.  410,  ^39;  / 
would  and  would  not,  1614,  sm.  4to,  ^45 ;  The 
Mothers  Blessing,  1621,  4to,  ^49;  and  Fantasticks, 
1626,  sm.  4to,  £t>-).  Thomas  Brewer's  The  Merry  Jests 
of  Smug  the  Smith,  or  the  Life  and  Death  of  the 
Merry  Divel  of  Edmonton,  1657,  sm.  410,  brought  ^51  ; 
the  copy  is  the  only  one  known  of  this  edition  ;  it  was 
bought  in  1864  for  ^19  los.  The  first  German  edition 
of  Bernardus  de  Breydenbach's  Itinerarium  Terne 
Sanctic,  i486,  folio,  brought  ^150  'bought  for  /"21); 
and  the  first  Latin  one,  the  same  date  and  size,  £\%'^; 
and  the  works  of  Fulkc  Greville,  Lord  Brooke,  1633, 
sm.  folio,  ^30  ICS.  ;  in  this  copy,  as  in  all  others  known 


of  the  original  eilition,  the  first  22  i).iges  arc  missing.  It 
is  sup|n)sed  that  they  were  suppressed  after  being  set  uji. 

The  sc\enth  anil  tinal  day  of  the  sale — which  -  was 
cintaiU'il  of  the  eighth  day  owing  to  the  sale  by  private 
treaty  of  the  Shakespeare  collection — was  chiefly  note- 
worthy for  the  Burns  aiul  Byron  items.  The  latter 
compriseil  34  lots,  and  comprised  a  remarkable  collection 
of  first  and  early  editions  of  the  poet's  works  bound 
uniformly  in  yellow  calf  ;  these  were  all  put  up 
to.;ether,  and  realised  /'890.  The  Burns  items  included 
his  i)atent  to  the  office  of  exciseman,  dated  July  14th, 
1 788,  which  was  solil  for  /'500;  and  a  cojiy  of  the 
rare  original  Kilmarnock  edition  of  Buins's  Poems, 
1786,  Svo,  in  the  original  binding  of  tnc-calf;  this 
was  knocked  down  for  ^730 ;  it  was  bought  by  the 
late  Mr.  Henry  lluth  for  ^35  in  1875.  A  copy  of  the 
first  Edinburgh  edition,  1787,  Svo,  sold  for  /]20.  A 
cop)-  of  the  first  collecti\e  edition  of  the  works  of  Sir 
Thomas  Browne,  16S6,  folio,  brought  £\^  15s.;  and 
one  of  the  first  unauthorised  editions  of  Religio  Medici, 
1642,  sm.  S\  o,  £2b  ;  William  Browne's  Britannia's 
/'astorals,  first  eilition,  1616,  large  paper,  folio,  in 
original  limp  vellum,  £^j  ;  a  second  copy,  ordinary 
paper,  once  the  property  of  Milton,  and  enriched  with 
notes  supposed  to  be  in  the  poet's  hand-writing,  £66  ; 
Joan  Brugman,  Fita  Lijdwine,  149S,  sm.  4to,  /^i8o; 
Francis  l^ugg.  News  from  I'ennsylvatiia,  1703,  Svo, 
^22  ICS. ;  (iersham  Bulkley,  The  People's  Right  to 
Election  or  Altei'ation  of  Go7'ernmcnt  in  Connecticutt, 
16S9,  sm.  4to,  ^150  (bought  for  ^21  in  1S68);  and 
William  Bullock,  Virginia  impartially  examined,  tir-'C, 
1649,  sm.  4to,  £21.  There  were  several  interesting 
Bunyan  items,  but  no  exceptional  rarities:  The  Pilgtim's 
Progress,  the  so-called  fifth  edition,  16S2,  sm.  Svo, 
^36;  the  same,  sixth  edition,  1681,  sm.  Svo,  /^37  :  The 
Holy  War,  first  edition,  1682,  Svo,  ^'39;  an<l  The 
Water  of  Life,  first  edition,  16S8,  sm.  Svo,  ^10  los. 
Copies  of  first  editions  of  Frances  15urney's  works 
included  the  following  : — Evelina,  £y]  ;  Cecilia,  £4  ; 
Camilla,  ^3;  and  The  Wtinderer,  £1  7s.  Robert 
Burton's  The  .Inalo/iiy  of  Melancholy,  first  edition, 
1 62 1,  sm.  4I0,  brought  £41  'os.  ;  and  .Sanuicl  Butler's 
Hudibras,  the  first  issues  of  the  first  and  second  part, 
1663  and  1664,  and  the  second  issue  of  the  third  part, 
167S,  in  three  vols.,  sm.  Svo,  /^2  5. 

TuiCRK  were  few  picture  sales  of  any  importance  in 
No\eniber  ;    the    first    portion    of   the    stock  of  Mr. 

W.  W^.  Sampson, 
which,  owing  to  the 
death  of  a  partner  in 
the  firm,  was  sokl  by 
Messrs.  Christie  on 


PICT 

RJES. 


exclusively  to  modern 
work,  chiefly  of  a 
|)  o  p  u  I  a  r  character. 
Among  the  old 
paintings  sold  were 
the  following: — The  Surrey  Hills,  ilk  in-  by  32  in.,  by 
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H.  W.  B.  Davis,  R.A.,  £\:^\  i8s. ;  /"a/r  (luiet  ami 
Sweet  Rest,  5 1  in.  by  94  in.,  by  Sir  Luke  Fildes,  R.A., 
£2<)\  ;  A  Hii;/i/a>id  Stream,  472  in.  by  71  in.,  £'~)97  los., 
and  T/ic  Haven  of  Rest,  35^  in.  by  23  in.,  .£157  ''5., 
both  by  Peter  Graham,  R.A.  ;  The  Severn,  near 
Worcester,  43  in.  by  7I5  in.,  by  1>.  W.  Leader.  R.A., 
^420;  and  by  the  same  artist,  Sk miner  Flood,  ig  in. 
by  292  in.,  £\io  15s.  ;  The  Surrender,  49^  in.  b)'  97^  in., 
by  Sir  J.  D.  Linton,  X '  ■  5  'o*- ;  Preparing  for  the  Festival 
of  Anubis,  42  in.  by  60  in.,  by  E.  Long,  R.A.,  .1^152  js.  ; 
Summer  Waters,  51  in.  by  73  in.,  by  J.  W.  North,  A.R.A., 
^131  5s.;  Sanctuary,  465  in.  by  705  in.,  by  Laslett 
J.  Pott,  /168;  Barine,  35  in.  by  28  in.,  by  Sir  E. 
J.  Poynter,  P.R.A. ;  Apollo  and  Marsyas,  41  in.  by 
65  in.,  by  J.  M.  Strudwick  ;  and  The  Lion  at  Home, 
36^  in.  by  58  in.,  by  Vestagh  Geza  (Budapest),  ^131  5s. 
Of  the  drawings,  the  most  noteworthy  were :  The 
Roman  Wine-Taslers,  16A  in.  by  7^  in.,  b\'  Sir  L. 
Alma-Tadema,  R.A.,  £\^\  15s.;  and  (Jueen  Katlierine 
and  Wolsey,  25  in.  by  36  in.,  by  Sir  J.  Ciilbert,  R.A., 

^136  ICS. 

On  the  same  date  Messrs.  Christie  also  sold  a  col- 
lection of  old  pictures  from  various  sources,  of  which 
the  following  may  be  mentioned : — Anne  Bayning,  49  in. 
by  39 J  in.,  by  Sir  P.  Lely,  £220  los.  ;  Mrs.  Mary 
Robinson  as  Perdita,  29  in.  by  24  in.,  by  Sir  W.  Beechey, 
R.A.,  after  Reynolds,  ^^157  los.  ;  Countess  of  Derby, 
47.1  in.  by  38A  in.,  by  W.  Wissing,  £j<^<^;  The  Corona- 
tion  of   Marie   de  M edicts,   30 i  in.    by   q\   in.,  by 

A.  Palamedes,  £\i\  5s.  ;  The  Entrance  to  the  Grand 
Canal,  Venice,  16A  in.  by  39  in.,  by  M.  Marieschi  ;  and 
The  Muses  on  Mount  Helicon,  61  in.  by  60  in.,  b\- 
N.  Poussin,  ^367  ICS. 

The  collection  of  Judge  Bacon,  which  was  disposed 
of  on  November  27th,  also  in  the  King  Street  rooms, 
was  very  largely  confined  to  minor  e.xamples  by 
modern  artists,  the  fruit  of  the  late  Judge's  patronage 
of  one-man  exhibitions,  which  was  often  exercised 
more  with  the  kindly  desire  to  help  on  a  deserving 
artist  than  to  make  a  profitable  investment.  Alto- 
gether 171  lots  realised  ^2,220  2s.  6d.,  a  substantial 
portion  of  this  amount  accruing  from  the  sale  of  the 
two  pictures,  Flowers  in  a  Glass  I'ase,  231  in.  by 
21  in.,  by  H.  Fantin  Latour,  1890,  ^735;  and  JVear 
Harlech,  Carnarvonshire  Coast,  25A  in.  by  41 A  in.,  bv 

B.  \V.  Leader,  R.A.,  /:i3i  5s. 


Thk  collection  of  the  late  Mr.  Louis  H.  A.  Jahn.  of 
Hanle\-,  for  some  years  curator  of  the  Hanley  Museum, 

and  a  well-known  art  connoisseur,  was 
The  Jahn  Sale      disposed  of  by  auction  at  Hanley  on 

October  24th.  25th,  26th  and  27th 
The  collection  comprised  antique  pottery,  glass,  furniture, 
metal-work,  etc.  In  connection  with  the  sale  of  the 
pottery,  some  remarkable  prices  were  realised.  The 
following  were  some  of  the  principal  lots  with  their 
prices  : — 

Salt  Glaze. —  Five  blocks  for  coftee  and  tea-pot 
spouts,  incised  with  the  marks  "Edward  Till,  1767,"  and 
R.W.  (Ralph  Wood),  1748"  (illustrated  in  The  Con- 
noisseur M.\G.\ziNE,  No.  loi,  pages  30-32),  ^51.  Five 
ditto,  incised  with  the  mark  "  R.W.,  1748,"'  £26. 
Enamel-decorated  jug,  with  coat-of-arms,  crest  of  flowers, 
8  in.  high  (illustrated  in  The  Connoisseur  ^L\G.\ZINE), 
^31.  Littler  (Longion  Hall  '  bowl,  blue,  12  in.  wide, 
^22.  Tea-pot,  small,  grey  body,  decorated  with  applied 
ornament  of  various  colours,  rare,  £iS  los.  Enamel- 
decorated  jug,  with  conventional  tiower  ornament  in 
sprays,  ^15  los.  Tea-pot,  in  form  of  a  house.  £10. 
Spirit  flask,  embossed  and  coloured  blue,  £g  5s. 
Enamel-decorated  coffee-pot.  with  figures  and  ornament, 
£7.  Cream-fug,  small,  impressed  flowers  with  enamel 
colours,  £7.  Tea-pot,  embossed  with  farm  scene,  £6  los. 

Other  St.vfes.  Ware. — Toby  jug,  coloured  glazes, 
Whieldon  period,  £26.  Ditto,  ^24.  Mug,  with  im- 
pressed and  coloured  decoration  of"  Midnight  Conversa- 
tion," /J29.  Three  black  basalt  vases,  Neale,  £11  los. 
China  bowl,  Littler  (Longton  Hall),  ^8.  Wedgwood 
jasper  relief  of  "  Dr.  Priestley,"  white  on  light  blue  ground, 
^5  IDS.    Tea-pot,  Elers  style,  ^2  2s.  6d.    Ditto,  17s.  6d. 

Stoneware  (English  and  Foreign). — Bellarmine, 
or  "  Greybeard,"  mounted  in  silver,  fine  tiger  mottling, 
Elizabethan  period,  £21,.  Dowry  pot,  with  low-relief 
frieze,  "  The  Dance  of  Death,"  inscription  and  date  1590, 
Raeren,  /21.  Two  jugs,  Cologne  ware,  ^15.  Long- 
necked  jug,  lozenge-shaped  cut  decoration  and  blue 
bands,  ^12.  Dowry  pot,  pewter  lid,  applied  relief 
ornaments  and  portraits,  painted  with  enamel  colours, 
Kreussen,  seventeenth  century,  ^11.  Jug,  with  impressed 
seal,  "  W.R.,"  Fulham,  ^10.  Canette,  with  figure  subject 
in  blue,  Greuzhausen,  eighteenth  century,  £g  5s.  Mug, 
mounted  in  pewter,  yellow  body,  with  relief  decoration 
of  horse  in  enamel,  Altenburg,  1750,  £8  los. 
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"  A  History  of 
Painting,"  by 
Haldane  Macfall 
(T.  C.  and  E.  C. 
Jack.    8  volumes 
7s.  6d.  per  vol.  net) 


Thkrk  are  a  thousand  ditVcicnt  delinitions  of  art ; 
probably  not  one  of  them  completely  satisfies  the  mind 
of  anybody  save  its  author.  Mr. 
Haldane  Macfall,  in  his  monumental 
History  of  Painting,  adds  yet  another 
to  the  list.  Though  a  good  one, 
there  is  no  occasion  to  quote  it.  I 
:ould  write  one  which  would  he 
more  to  my  own  liking,  though 
probabh'  not  to  the  reader's;  and  the  latter,  supposing 
that  he  had  thought  deeply  on  the  subject,  would 
doubtless  deem  himself  able  to  better  the  two.  The 
fact  is  that  art  is  untlefinable.  It  is  like  religion  or  truth, 
to  secure  correct  definitions  of  which  myriads  of  men 
have  given  their  lives  without  advancing  their  cause 
an  iota.  There  are  no  bones  broken  for  art's  sake, 
but  the  wordy  warfare  over  its  meaning,  intention,  and 
scope  will  continue  until  the  end  of  time.  Art  is  a 
personal  matter — an  expression  of  emotion  or  intellect, 
or  what  you  will,  which  appeals  to  every  man  difterently. 
The  artist  puts  his  personality  into  his  work ;  and  only 
so  far  as  your  personality  is  in  accord  with  his  will  you 
be  able  to  comprehend  his  meaning.    Placed  upon  this 


basis,  art  resolves  ilsclt  into  a  matter  ot  feeling  rather 
than  of  science — an  emotional  utterance  rather  than  a 
statement  of  fact ;  and  so  it  can  only  be  inter|)reted 
through  the  emotions,  and,  not  as  many  of  our  modern 
writers  would  have  us  believe,  wholly  through  the  in- 
tellect. Mr.  Haldane  Macfall  has  grasped  this  salient 
•"act,  and  herein  lies  the  chief  value  of  his  book.  What 
he  writes  is  the  trank  out]iouring  of  his  own  jiersonality. 
Ho  survey's  the  record  of  painting  from  his  own  stand- 
point— tells  us  frankly  how  the  work  of  each  master 
appeals  to  him,  and  thus  the  whole  of  his  gigantic  work 
is  invested  with  the  charm  of  personality.  Instead  of 
being  —  as  too  many  books  of  this  description  are  —  a 
colourless  archreological  record,  it  is  brimming  over  with 
life  and  interest.  Readers  may  not  see  eye  to  eye  with 
him,  but  what  he  writes  will  compel  their  attention  and 
awaken  their  thoughts,  like  a  clash  of  steel  draws  fire 
from  a  piece  of  flint. 

Mr.  Macfall's  outlook  is  frankly  that  ol  a  modern.  He 
does  not  decry  the  great  masters  of  the  past,  but  neither 
does  he  regard  their  achievements  as  the  crowning  glory 
of  art.  He  surveys  painting  as  a  finite  whole,  and  traces 
its  gradual  development  and  evolution  from  age  to  age, 
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until  in  the  present  day  it  reaches,  not  its  tinal  con- 
summation— he  exphcitly  states,  "the  realm  of  the  art 
of  painting,  so  far  from  being  exhausted,  increases  its 
domain  in  every  century  " — but  the  fullest  and  most  perfect 
method  of  expression  it  has  yet  attained.  In  his  present- 
ment of  this  view  Mr.  Macfall's  writing  almost  rises  to 
the  height  of  a  prose  epic.  He  tells  of  the  spread  of 
art  among  the  nations  with  as  picturesque  a  vigour  as 
Macaulay  describes  the  lighting  of  the  Armada  beacons. 
One  realises  the  flame  of  inspiration  passing  from  land 
to  land,  sometimes  ebbing ;  subsiding  into  a  few  pale 
embers,  but  never  wholly  dead  ;  a  chance  spark  from  an 
almost  burnt-out  pile  perhaps  lighting  a  mighty  fire  in  a 
distant  country,  whose  light  invested  all  mankind  in  its 
radiance.  To-day  the  flame,  so  far  from  waning,  has 
spread  to  all  lands,  and  its  light  is  like  unto  the  sun  for 
brightness.  There  is  something  grandly  optimistic  about 
this  view  of  things  ;  whether  it  is  true  or  not,  it  is  likely 
to  inspire  greater  work  in  the  future  than  would  a  con- 
tinuous harping  on  the  glories  of  the  past  and  the  failure 
of  the  present  age  to  reproduce  them. 

So  far,  one  has  only  been  concerned  with  the  general 
ideas  permeating  Mr.  Macfall's  work,  and  the  spirit  in 
which  they  have  been  expressed ;  and  here  let  it  be 
acknowledged  that  it  is  the  most  individual,  and,  in  its 
power  of  depicting  the  progress  of  art,  the  most  illumi- 
native, work  of  its  kind  which  has  been  produced.  Large 
as  it  is,  however,  its  scope  is  too  prodigious  for  its 
dimensions.  It  is  called  the  Histoy  of  Painting ;  a  more 
explicit  title  would  have  been  the  "  History  of  European 
Painting  from  the  Dawn  of  the  Renaissance."  Oriental 
art  is  untouched,  and  the  score  of  pages  devoted  to  the 
pictures  of  the  ancient  world  only  suffice  to  give  a 
general  introduction  to  that  branch  of  subject,  a  branch 
which  the  discoveries  of  modern  archjeologists  is  render- 
ing of  much  greater  importance  than  formerly.  Then 
there  are  traces  of  undue  haste  in  the  transfer  of  .Mr. 
Macfall's  ideas  to  paper.  He  confesses  that  "in  a 
reckless  moment  he  undertook  to  write  this  general 
survey  of  the  History  of  Painting  in  a  twelvemonth'' 
— a  prodigious  labour  to  be  performed  in  such  a  short 
period,  and  one  which  only  a  ready  pen.  inspired  by 
a  thorough  knowledge  of  the  subject,  could  have 
accomplished.  Mr.  Macfall  has,  indeed,  expressed  his 
ideas  with  perfect  clarity,  but  his  pen,  in  its  efforts  to 
keep  ahead  of  the  printer's  devil,  has  glided  into  well- 
worn  ways  of  expression  ;  particular  phrases  are  repeated 
until  their  iteration  becomes  monotonous.  The  style  is 
jewel-like  in  its  brilliance,  but  the  jewels  are  too  frequently 
arranged  in  the  same  pattern.  Then  one  would  demur 
to  the  long  lists  of  pictures  with  which  Mr.  Macfall 
has  interpolated  the  lives  of  the  greater  artists.  These 
lists  are  valuable  in  themselves — necessary,  indeed,  to  the 
proper  comprehension  of  a  master's  work  and  progress 
— but  one  would  rather  that  they  had  been  inserted  in 
the  form  of  an  addenda  at  the  end  oi  each  biography. 
Coming  in  the  midst  of  Mr.  Macfall's  glowing  periods, 
they  are  like  doses  of  medicine  sandwiched  between 
layers  of  sweetmeat,  and,  though  medicine  is  salutary, 
at  most  times  one  would  prefer  the  sweetmeats  alone. 


As  has  already  been  stated,  the  main  scope  of  the 
work  extends  from  the  beginning  of  the  Renaissance 
up  to  the  present  moment.  To  have  gone  back  further 
in  anything  like  an  exhaustive  manner  would  have 
involved  Mr.  Macfall  in  labyrinths  of  archaeological 
search  and  conjecture.  The  craft  of  the  painter  is  older 
than  recorded  history.  Before  the  Greeks  sacked  Troy, 
before  the  first  stone  of  the  Pyramids  was  laid,  artists 
were  recording  their  observations  and  fancies  in  shapely 
line  and  glowing  colour.  The  civilisations  of  antiquity 
— those  of  Egypt,  Assyria,  Greece,  and  Rome  —  all 
possessed  painters.  Some,  indeed,  must  have  achieved 
profound  mastery  of  their  art,  for  the  Greeks,  who,  more 
than  any  nation,  possessed  a  cultivated  aesthetic  taste, 
ranked  their  painters  as  the  equal  of  their  sculptors. 
Time  and  the  destroying  hand  of  the  invader  have  almost 
obliterated  these  works,  but  sufficient  have  been  re- 
covered— ransacked  from  tombs  and  exhumed  from  the 
debris  of  buried  cities — to  give  us  some  idea  of  their 
scope  and  import.  It  is  perhaps  just  as  well  that  a  larger 
proportion  have  not  survived.  Had  the  Huns,  Goths, 
Vandals,  Arabs,  Turks,  and  our  own  Germanic  fore- 
fathers, spared  every  piece  of  good  art  which  survived 
to  their  days  from  the  hundred  centuries  preceding 
the  Renaissance,  Europe  would  have  become  one  vast 
museum,  and  the  modern  artist,  already  hard  pressed 
by  the  rivalry  of  the  old  masters,  might  have  been 
overwhelmed. 

The  birth  of  modern  art  dates  back  to  the  thirteenth 
century,  when  Duccio  in  Siena  and  Giotto  in  Florence 
began  to  break  away  from  Byzantine  tradition  and 
seek  inspiration  in  nature.  Mr.  Macfall,  in  company 
with  most  of  our  present-day  writers,  ranks  the  earlier 
Cimabue,  not  as  the  first  of  the  moderns,  but  the 
last  of  the  ancients.  The  two  first  volumes  of  Mr. 
Macfall's  work,  which  take  us  through  the  great  period 
of  Italian  art  up  towards  the  closing  days  of  the 
sixteenth  century,  have  already  been  reviewed  in  The 
Connoisseur.  The  third  volume  opens  with  the 
period  of  Italian  decline,  when  the  flame  lighted 
by  the  Renaissance,  having  reached  its  culminating 
glory,  seemed  sinking  into  darkness  amidst  the  burnt- 
out  embers  of  traditions  whose  vital  force  had  been 
wholly  consumed.  This  period  of  decline  was  not 
simultaneous  throughout  Italy.  It  may  be  said  to 
have  commenced  with  the  death  of  Raphael  in  1520; 
.Michael  Angelo  lived  on  until  1564,  and  Tintoretto — 
the  last  of  the  great  \'enetians — until  1 594.  These 
giants  left  behind  them  only  imitators.  Out  of  this 
decline  a  new  art  was  to  emerge.  The  "  Mannerists,  ' 
or  imitators  ot  one  master,  were  followed  by  the 
"  Eclectics,"  or  the  borrowers  from  many  ;  painters  all, 
who  placed  craftsmanship  before  inspiration.  And  then 
came  the  "  Tenebrosti,"  or  Naturalists — the  men  who, 
discarding  academic  tradition,  went  boldly  to  nature 
for  their  teaching.  Caravaggio  (1569- 1600)  was  their 
leader ;  his  art,  almost  brutal  in  its  strength  and 
realism,  was  anterior  to  that  of  some  of  the  best  known 
of  the  Eclectics,  but  the  school  he  founded  was  to 
outlive  theirs  and  to  profoundly  influence  the  Spanish 
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school  at  its  greatest 

period.    The  Tene- 

brosti  survived  until 

the  end  of  the  se\  en- 

teenth  century  ;  the 

later  \'enetians — 

Tiepolo,  Lonyhi, 

Canaletto,  and  their 

followers  —  carried 

Italian  art  almost  to 

the  beginning  of  the 

nineteenth  centur\-, 

and  then  it  flickered 

out,  almost  entirely, 

until  our  own  days. 

To  these  schools  and 

that  of  Spain  Mr. 

Macfall  entirely  ile- 

votes  the  contents  ot 

his  third  volume,  in 

which  he  gives  the 

records,  more  or  less 

adequate,  of  over 

350  artists.    It  must 

be  confessed  that 

the  author  has  little 

patience  with  the 

smaller  men  ;  a  curt, 

pregnant  phrase  con- 
cerning their  art,  a 

fact  or  two  concern- 
ing their  careers, 

suffice  for  the  great 

majority.     But  of 

masters  whose  ac- 

h  i  e  \'  e  m  e  n  t  s  have 

widened  the  horizon 

of  art  his  monographs  are  full  and  appreciative  ;  and  so  of 

Ribera,  Goya,  and  others,  more  especially  of  V'clazquez, 

we  have  biographies  that  are  masterly  in  their  way, 

combining  incisive  criticism  with  vivid  phrase,  so  that 

the  personalities  of  the  men  and  the  lesson  of  their  art 

is  revealed,  not  with  the  cold  and  often  misleading 

accuracy  of  a  photograph,  but  with  the  insight  of  a 

sketch  by  a  great  artist. 

It   would  be  tedious  to  enumerate   the  individual 

contents  of  each  \  olume,  so  a  brief  summary  of  them 
will  sufifice.  The  fourth  and  fifth  carry  us  through  the 
chronicle  of  Flemisli,  Dutch,  and  German  art  up  to 
the  eighteenth  century,  nine  hundred  or  so  painters 
being  noted  on  the  way  ;  the  sixth  gives  the  record  of 
the  French  genius  up  to  the  death  of  Delacroix  ;  and 
the  seventh  and  eighth  are  devoted  to  English  art  and 
that  of  the  moderns.  With  this  latter  and  final 
volume  Mr.  Macfall  reaches  the  climax  of  his  work  in 
his  account  of  Turner,  whom  he  describes  as  "  the 
supreme  artist  in  painting  of  our  race  ;  in  the  realm 
of  landscape  the  sujiremc  artist  of  all  time,''  and 
adds,  "Turner,  in  the  poetic  employment  ot  colour,  in 
the  wide  gamut  of  colour  music,  in  the  prodigious  [jower 
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of  the  orchestration 
of  painting,  stands 
above  all  other  ac- 
hievements. That 
Turner  should  have 
reached  to  this  pro- 
digious achievement 
in  the  realm  of  land- 
scape is  the  more 
extraordinary,  since 
other  painters,  as 
mere  i)ainters,  have 
been  greater  crafts- 
men than  he.  \'eiaz- 
c|  u  e  z  a  n  d  Hals, 
Rembrandt  and 
Titian,  Wattcau  and 
Vermeer,  knew  no 
such  adventure  in 
the  realm  of  colour. 
One  is  more  subtle, 
another  more  tender, 
another  more  abso- 
lute in  his  crafts- 
manship, but  their 
range  o  t  artistic 
utterance  is  small 
compared  with  the 
eagle-flight  of  Tur- 
ner." This  is  perhaps 
as  fine  an  a|)precia- 
tion  of  the  artist's 
powers  as  has  ever 
been  penned.  It  is 
a  pity  that  in  Mr. 
MacfalTs  ])icturesque 
monogra])h,  while 
doing  ample  justice  to  Turner  as  an  artist,  he  does  less 
than  justice  to  him  as  a  man. 

It  may  be  seen  from  the  author's  eulogy  of  Turner 
that  in  his  survey  of  art  he  is  inclined  to  rank  colour 
above  form,  and  range  of  expression  above  technical 
mastery.  Mr.  Macfall  is  jierfeclly  entitled  to  hold 
these  viev.'-.,  but  hardly  to  abuse  those  who  ditier  irom 
them.  Art  appeals  to  every  person  in  a  diftereni 
manner  :  to  one  the  manipulative  dexterity  with  which 
pigment  is  put  upon  canvas  to  express  the  artist's 
meaning  may  be  the  measure  by  which  he  gauges 
mastery  in  painting  ;  to  another,  the  artist's  [jower  of 
expressing  his  con'-eptions  in  flowing  resonant  line  ;  to 
a  third,  the  range  of  imagination  shown  in  those  con- 
ceptions; to  a  fourth,  the  artist's  mastery  of  tone:  to  a 
fifth,  the  combination  of  all  these  qualities  ;  but  the 
list  might  be  extended  indefinitely.  The  point  is,  that 
there  is  no  absolute  standard  by  whi-.h  art  can  be 
judged.  Mr.  Macfall  in  his  criticism  of  critics  has  failed 
to  remember  this,  and  by  this  failure  has  weakened 
the  eft'ect  of  his  work.  He  speaks  with  contempt  of 
"  bookish  "  critics,  and  writes  as  though  no  one  but  an 
artist  has  any  fitness  to  be  a  judge  of  art.    The  history 
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of  painting  proves  the  reverse  to  be  the  case.  The  bit- 
terest opponents  of  new  movements  and  the  least  tolerant 
of  critics  have  always  been  artists.  That  a  man  has 
power  to  paint  in  one  particular  style  almost  disqualifies 
him  from  being  a  jud^e  of  work  conceived  in  other  styles. 
If  he  paints  with  conviction,  then  he  must  believe  that 
his  method  of  painting  is  the  best,  and  will  decry  all  other 
methods.  There  are  other  minor  defects  in  Mr.  Macfall's 
book;  he  is  occasionally  inaccurate  in  detail,  his  notices 
of  artists  are  not  always  consistent  with  the  range  of  their 
achie\  ement ;  but  taking  it  in  its  entirety,  the  work  is 
the  most  individual  and  comprehensive  record  of  paint- 
ing as  a  whole  that  has  yet  been  written.  Its  value  is 
much  enhanced  b\'  the  fine  series  of  full-page  plates 
in  colour — 200  in  all — with  which  the  eight  volumes  are 
illustrated.  These  reproductions  are  as  a  rule  excellent 
in  qualit}'.  and,  for  the  most  part,  well  selected. 

This  is  not  the  age  ot  great  diarists  ;  our  leisured 
ancestors  who  kept  lengthy  journals  for  their  own  amuse- 
ment, and  occasionally  for  the  edification  ot 
Diaries  posterity,  find  few  imitators  in  the  busy 
times  of  the  present,  when  diaries  are  used 
for  strictly  utilitarian  ends  rather  than  pleasure.  Those 
published  by  Messrs.  Charles  Letts  and  Co.  (3,  Royal 
Exchange^ — a  large  and  \'aried  selection — are  nicel\- 
calculated  to  meet  all  the  exigencies  of  modern  life. 
The  business  man  will  find  among  them  a  fine  assort- 
ment of  desk  diaries,  too  large  to  be  easily  mislaid,  and 
an  even  greater  number  of  smaller  diaries  shaped  to 
fit  every  sort  and  size  of  pocket.  Ladies  are  equally  well 
catered  for,  and  school-boys  and  bay-scouts  have  their 
special  issues.  What  is  noteworthy  about  all  the  issues 
is  their  good  quality  of  paper,  with  surface  nicely  adapted 
for  penmanship,  and  the  strength  of  their  bindings, 
however  dainty  the  materials  in  which  they  are  wrought. 
No  more  useful  New  Year's  gift  could  be  found  than 
one  of  these  handy  volumes. 

The  catalogue  of  engravings  and  drawings  issued  by 
Messrs.  E.  Parsons  &  Sons  (45,  Brompton  Road)  in- 

,  eludes  manv  interesting  items.  Portraits 

A  JNew  ,,     '  ,  , 

Cttalogue        '^''^  represented,  there  are  a  few 

Bartolozzi  prints,  and  a  fairly  compre- 
hensive selection  of  the  smaller  plates  after  Constable, 
engraved  by  that  ill-fated  genius,  David  Lucas.  A 
number  of  at|uatints  in  colour  of  views  in  C.reat  Britain 
should  be  popular,  judging  by  the  increasing  demand 
that  exists  for  examples  in  this  method.  What,  however, 
will  be  of  chief  interest  at  the  present  moment  are  the 
several  important  drawings  by  Alfred  Stevens,  at  present 
on  view  at  the  National  Gallery,  Millbank.  This  artist's 
works  will  probably  never  be  secured  so  cheaply  again 
as  now,  for  he  is  fast  being  recognised  as  one  of  the  great 
classics  of  the  British  school.  Other  notabilia  are 
etchings,  including  e.xamples  by  Legros,  Whistler,  and 
Haden  and  the  older  masters,  military  and  sporting 
prints,  and  original  drawings  by  Blake.  Gainsborough. 
Cruikshank,  Rowlandson,  and  others. 


"  Roger  van  der  Weyden,"  par  Paul  Lafond.  Collection 
des  Grands  Artistes  des  Pays-Bas.  G.  van  Oest  &  Cie., 
Bruxelles.  3s.6d.net.  "  Sculpture  aux  xvii^  et  xviii' 
Siecles,"  par  Henry  Rousseau.  G.  van  Oest  &  Cie., 
Bruxelles.  "Jacques  Callot,  Maitre  Engraver  (1593- 
1635),"  par  Pierre  Paul  Plan,  Fascicule  'V.  G.  van 
Oest  &  Cie.,  Bruxelles. 

Thk  two  new  volumes  in  the  Collection  des  Grands 
Artistes  des  Pays-Bas"  are  very  welcome,  the  Roger 
van  der  Wc^'dcn  in  particular.  Much  has  been  written 
about  this  great  Flemish  primitive,  but  we  do  not  know 
any  other  monograph  that  deals  with  him  and  his  work. 
The  author  had  a  ditificult  task,  for  there  are  many 
debatable  points  in  his  life  and  attributions  that  want 
careful  consideration.  ]\L  Lafond  has  come  through  the 
ordeal  with  success.  He  argues  with  sense  and  wide 
knowledge,  and  his  judgment  in  most  cases  will  be  gene- 
rally accepted.  The  Flemish  painters  of  the  fifteenth 
century  borrowed  not  only  each  other's  ideas,  but  figures 
and  groups,  so  that  it  is  often  impossible  dogmatically  to 
assume  that  this  or  that  picture  is  by  any  one  master. 
In  many  cases  master  and  pupil  worked  on  the  same 
painting,  and  the  problem  to  be  soh  ed  is  the  division  of 
labour,  for  those  artists  were  so  purely  imitative  that  the 
work  of  the  members  of  a  guild  or  atelier  had  a  very 
strong  resemblance.  Hence  the  confusion  of  opinion 
among  critics  as  to  attribution.  For  example,  Luc 
Pcignant  le  portrait  de  la  7'ierge,  in  the  Alte  Pinako- 
thek  in  Munich,  is  one  of  several  similar  versions  of  the 
same  subject,  and  the  question  is — Which  is  the  original  ? 
In  his  fully  authenticated  panels  Roger  excels  all  his 
compatriots  in  emotional  and  spiritual  fervour,  and  his 
influence  powerfully  moved  his  contemporaries,  especially 
his  pupils  Memling  and  Martin  Schdngauer. 

The  Sn//pture  aux  xi'ii  ef  X7'iii'  Siecles  is  interesting 
more  from  the  historical  than  from  the  artistic  point  of 
view.  In  the  early  part  of  the  volume  Mr.  Rousseau 
considers  sculpture  in  its  iriti>ititc  with  architecture, 
passing  finally  to  statuary  isolated  from  any  architectural 
design.  Most  of  the  sculpture  of  those  centuries  was 
brilliant  in  achievement,  but  it  had  little  originality.  It 
was  boisterous  in  its  emulation  of  Michael  Angelo  and 
Bernini,  or  dull  with  the  mannered  grace  of  the  Gr;vco- 
Roman  gods  and  goddesses,  as  testified  by  certain  statues 
in  the  gardens  at  \"ersailles,  by  Buyster,  Desjardins,  and 
Gaspard  Massy.  One  of  the  finest  things  reproduced  in 
the  book  is  the  bust  of  Louis  XI\'.,  by  Jean  Varin.  It  has 
the  distinction  of  a  portrait-bust  of  the  best  Roman  period. 
The  work  of  Francois  du  Quesnoy  has  power  and  charm, 
but  his  group  of  Etifants  Musicicns  is  merely  a  suave 
and  graceful  imitation  of  Renaissance  pitlti,  those  of 
Delia  Robbia  rather  than  the  lustier  types  of  Donatello, 
from  the  Prato  pulpit  or  the  Cantoria  of  Florence. 

The  fourth  and  fifth  parts  of  Jacques  Callot  complete 
this  fine  work  on  the  famous  French  engraver.  His  variety 
and  facility  were  extraordinary,  but  his  art  tound  its  most 
perfect  and  pleasing  expression  in  topographical  subjects 
like  La  Petite  J'ue  de  Paris  ou  le  Marche  d'Esclaves 
(71S).  The  figures  have  wonderful  vivacity,  and  there 
is  an  admirable  feeling  ot  space  and  light  in  the  large 
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Rembrandt  " 
By  C.  J.  Holmes, 
M.A.  (Chatto 
and  Windus 
7s.  6d.  net) 


square.  His  force  of  characterisation  is  exemplified  in 
his  single  figure,  and  his  grotesque  fancy  revels  in  l.a 
tentation  de  St.  Antoinc  (888).  The  illustrations  in  the 
volumes  under  review  are  excellently  reproduced. 

Pkofkssor  C.  J.  Holmes  is  one  of  the  best  equipped 
of  our  writers  on  art.     To  the  gift  of  literary  style  he 
adds  the  qualification  of  a  thorough 
"Notes  on  the       knowledge  of  art  from  the  stand- 
°^  points  of  a  painter,  a  critic,  and  an 

archa-ologist,  a  sutTicient  guarantee 
that  what  he  says  will  be  said,  and 
worth  the  saying.  In  his  Notes  on 
the  Science  of  Picture  Makins;  he  gave 
us  what  is  perhaps  the  most  instructive 
and  understandable  work  on  the  theory  of  painting  which 
has  yet  been  written,  and  his  newly-issued  volume,  en- 
titled Notes  on  the  Art  of  Rembrandt^  may  be  regarded 
in  some  sense  as  a  supplement  of  the  earlier  work.  The 
principles  set  forth  in  that  regarding  the  theory  and 
practice  of  picture-making — the  term  "  picture  "  being 
taken  in  its  wider  significance  as  including  drawings  and 
engravings  as  well  as  paintings — are  illustrated  in  the 
new  book  by  a  critical  record  of  the  different  phases  of 
Rembrandt's  art  career,  in  which  his  methods  and  ideals 
are  compared  with  those  of  other  representative  great 
masters.  In  his  opening  chapter  Mr.  Holmes  lays  down 
the  dictum  that  "  an  artist  in  the  end  stands  or  falls  by 
his  personality.  '  With  this  concise  enunciation  of  an 
essential  truth  no  one  is  likely  to  fall  foul,  but  the  author's 
statement  that  "the  artist  .  .  .  must  harden  his  heart 
to  the  opinion  of  die  society  around  him,  and  must  make 
no  compromise  to  win  its  approval,"  is  open  to  objection. 
Rembrandt,  however,  so  far  as  his  own  person  was  con- 
cerned, is  a  concrete  example  of  the  truth  of  Mr.  Holmes's 
views.  His  genius  carried  him  far  beyond  the  range  of 
the  taste  of  his  own  da\  s,  and  made  him  the  forerunner 
of  modernity.  Mr.  Holmes  traces  its  development  step 
by  step,  illustrating  its  various  phases  with  an  admirably 
selected  series  of  reproductions  chiefly  taken  from  the 
artist's  etchings.  The  w  riter  is  at  pains  not  only  to  eluci- 
date the  immediate  significance  of  the  Dutch  master's 
work,  but  to  find  out  in  what  way  its  method  of  expression 
was  attained,  and  how  it  compares  with  that  of  other 
great  masters.  In  this  manner  he  has  produced  the  most 
illuminative  and  logical  exposition  of  Rembrandt's  art  and 
its  relation  to  the  art  of  all  time  that  has  hitherto  been  put 
before  the  public  in  a  popular  form.  One  word  of  condem- 
nation must  be  added.  The  book  is  destitute  of  an  index. 
This  might  be  forgiven  if  the  work  were  of  an  ephemeral 
nature,  destined  to  be  laid  aside  when  once  read  ;  but 
every  reader  who  is  interested  in  the  achievement  of 
Rembrandt,  and  of  the  other  masters — Titian,  Hals,  and 
Vandyck — whose  art  is  expounded  with  much  fulness,  will 
certainly  desire  to  keep  it  for  reference,  and  to  him  the 
omission  will  rob  the  book  of  much  of  its  value.  It  is  to  be 
hoped  that  the  fault  will  be  remedied  in  a  future  edition. 


TliK  issue  of  a  new  edition  of  Salome,  with  Aubrey 
Heardsley's  superb  illustrations,  even  though  the  latter 
are  somewhat  shorn  of  their  original 
"Salome,"  by  dimensions,  will  be  welcome  to  all 

Oscar  Wilde,  with       ,    ■         r .  ■    i-  -j  i 

admirers  of  the  most  mdividual  pen- 
sixtecn  drawings  ,  i       ■       r  i     i        i  i 

,      .    ,  "       and-pencM  artist  of  the  last  decade 

by  Aubrey  r  ,  ^        ,.t,j  . 

r,  ,  ,  .I  ,  of  the  \  ictorian  era.  Oscar  Wilde  s 
Bcardsley.    (John        .  ■  i    .  j 

T  .         writings  and  Heanlslevs  drawings. 

Lane.    5s.  net)  ,       ,    ,  ■  , 

though  they  ne\  er  met  with  general 

acceptance  from  the  multitude,  and  though  their  spirit 

was  decadent,  were  both  perrect  in  their  way.    If  not  the 

highest  art,  it  was  the  most  exquisitely  expressed  of  its 

generation,  and  formed  the  swan-song  of  the  Victorian 

era.    This  edition  of  Salome,  handy  in  size,  moderate 

in  price,  and  having  the  advantages  of  clear  type,  good 

paper,  and  dainty  setting,  should  meet  with  wide-spread 

acceptance. 

The  stories  of  Hans  Christian  Andersen  have  never 
been   illustrated  so  beautifully  as  in  this  sumptuous 

edition,  containing  reproductions  of 
"Stories  from  water-colour  drawings  by  Mr.  Kd- 
Hans  Christian  VixxXT^z.    An  artist  who  explores 

11"  ^'^^t"d  b  ^'^^  realms  of  faerie  must  be  able  to 
„  ,  .  ^  .  give  local  colour  without  locality,  to 
Edmund  Dulac       .  ,  c 

,,j   ,  ,      o  picture  the  scenes  of  the  never, 

(Hodder  &  ,,,,,, 

.  ^  X  never  land     so  that  they  seem  real, 

Stoughton.  15s.)  .      ,  .    '  ' 

yet  not  with  the  reality  that  can  be 

associated  with  any  particular  spot  on  the  earth's  surface  ; 
or  else  the  atmosphere  of  magic  and  mystery  will  vanish 
and  the  events  depicted  be  reduced  to  the  level  of  the 
prosaic  happenings  of  this  work-a-day  world.  Mr.  Dulac 
succeeds  as  few  have  done  before  him  in  achieving 
this.  His  illustrations  are  versimilitude  itself,  so  far  as 
regards  the  details  of  the  stories  they  picture  ;  not  an 
iota  has  been  left  out,  so  that  the  youngster  who  gets 
this  delightful  gift-book  will  be  able  to  count  the  multi- 
tude of  mattresses  through  which  the  princess  felt  the 
pea  running  into  the  small  of  her  back,  and  to  see 
many  other  of  the  great  Danish  story-teller's  concep- 
tions, realised  in  delightful  form  and  colour.  But  e\en 
in  those  stories  to  which  actual  locality  is  given  the 
artist  has  not  been  tempted  to  vulgarise  his  transcripts 
by  any  attempt  at  literal  realism.  Thus  when  he 
introduces  us  to  China,  it  is  the  China  of  the  willow- 
pattern  plate,  and  not  the  China  which  occupies  such  a 
large  share  of  the  attention  of  our  ministers  and  mer- 
chants at  the  present  moment.  Though  Mr.  Dulac  has 
fulfilled  what  should  be  the  chief  end  of  his  endeavours, 
the  pleasing  of  tiie  younger  readers,  he  is  also  able  to 
delight  the  eyes  and  minds  of  the  older  generation.  His 
drawings  are  beautiful  examples  of  skilled  artistry. 
Their  coloration  is  at  once  rich  and  refined,  the 
draughtsmanship  fully  adequate,  while  iri  many  instances 
their  composition  shows  an  originality  which  would  be 
more  apparent  did  not  its  masterly  spacing  and  arrange- 
ment disguise  its  unconventionality. 
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was  in  its  weakness  and  want  of  feel- 
ing ;  it  resembled  a  namby-pamby 


Much  of  the  art  of  the  Victorian  era  was  bad,  but  it 
was  rarely  offensive.  Some  of  the  more  advanced  phases 
of  the  art  of  the  present  day  are  both. 
The  New  English  ^j^^  badness  of  the  Victorian  work 
Art  Club  and 
the  Camden 

Town  Group  ,  „•  „ 

song  sung  by  a  smger  with  a  voice 

of  small  compass,  while  the  later  work  may  be  likened 
to  an  attempt  to-  render  an  oratorio  on  a  steam  syren. 
One  was  moved  to  these  reflections  by  contemplating 
some  of  the'  pictures  shown  by  the  Camden  Town 
Group  at  the  Carfax  Gallery  (24,  Bury  Street,  St.  James's), 
and  in  a  lesser  degree  by 
a  few  of  the  examples  at 
The  New  English  Art  Club 
Exhibition.  In  the  former 
exhibition  one  may  cite 
the  Port  dc  Mer  of  Mr. 
P.  Wyndham  Lewis  as  an 
extreme  example  of  ad- 
\  anced  art ;  it  represented 
-or  rather  was  supposed 
to  represent — three  loaf- 
ing fishermen  in  intense 
sunlight.  The  three 
figures  were  suggested  by 
grotesque  arabesques,  the 
sunlight  by  a  blaze  of 
yellow  paint.  The  work, 
by  reason  of  its  eccentric- 
ity, intruded  upon  one's 
attention.  In  an  exhibi- 
tion containing  a  smaller 
proportion  of  bizarreries 
its  effect  would  have  been 
even  more  compelling, 
just  in  the  same  way  that 
a  vocalist  singing  discord- 
antly at  a  high-class  con- 
cert will  compel  the  ears 
of  all  his  audience.  Mr. 
Lewis  has  doubtless  the 
merit  of  good  intentions, 
but  good  intentions  alone  m.^gd.^lek  pl.^ying  the  Li- 

do not  constitute  good  art,  THE  H.\LF-LENGTH  FIGURES 


and  one  is  compelled  to  ask  the  ?-aison  cT ctre  of  the  phase 
of  art  of  which  this  picture  is  a  typical  example.  It  is 
clearly  not  a  representation  of  nature.  A  person  who 
had  never  seen  fishermen  or  sunlight  would  be  made 
none  the  wiser  concerning  their  appearance  by  study- 
ing the  work.  If  it  is  to  be  taken  merely  as  a  symbol 
of  the  objects  suggested,  this  classification  at  once  places 
it  in  a  lower  grade  of  art  to  orthodox  work.  The  use 
of  a  symbol  is  to  suggest  an  object  or  an  event  w-hich 
cannot  be  literally  depicted.  The  suggestion  it  conveys 
is  altogether  independent  of  its  artistry,  and  is  almost 
entirely  contingent  upon  the  preconceived  associations  it 

has  power  to  awaken  in 
the  mind  of  the  spectator. 
Thus  two  laths  of  wood 
crossed  together  may, 
under  certain  conditions, 
vividly  recall  to  a  Chris- 
tian the  events  of  the 
Passion  and  Redemp- 
tion, while  possessing  no 
meaning  whatever  to  a 
heathen.  Mr.  Lewis's 
synibolisation  of  the 
three  sailors  is  tanta- 
mount to  a  confession — 
though  he  may  not  regard 
it  as  such  —  that  he  was 
unable  to  paint  them.  If 
as  a  third  alternative  one 
is  to  regard  the  picture 
purely  as  a  decorative 
efiect,  a  massing  of  form 
and  colour  into  a  rhyth- 
mical but  somewhat 
garishly-hued  pattern, 
then  its  excessive  simpli- 
fication renders  it  a  deco- 
ration of  a  very  element- 
ary character.  It  would 
be  possible  for  a  clever 
workman  to  make  a 
fairly  satisfactory  replica 
TE       BY  THE  M..STER  OF  ^f  the  picture  by  means  of 

WEBER  COLLECTION  stencils.   One  has  Singled 
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out  Mr.  Lewis's  work  for  special  mention,  not  because  it 
is  bad  of  its  kind,  but  to  emphasise  the  fact  that  the 
phase  of  art  it  represents  is  of  a  very  elementary 
order.  It  may  be  more  difticult  for  an  artist  to  paint 
these  post -impressionist  pictures  than  orthodox  ones, 
in  the  same  way  as  it  would  be  ditTicult  for  an  educated 
man  to  adec|uately  express  himself  in  the  one  or  two 
hundred  words  which  are  sullicient  vocabulary  for  a 
savage  ;  but  the  merit  of  having  partially  surmounted 
such  ditficulties  is  not  worthy  of  the  labour  expended 
in  the  achievement.  Mr.  H.  Oilman's  nudes,  if  con- 
ceived imder  a  ditVerent  inspiration,  were  et-iually 
unorthodox,  and  et^ecti\ely  disguised  all  appearances 
of  beauty  in  the  human  form.  There  were  other 
extreme  works,  chaotic  in  their  design  and  violent  in 
their  colour,  and  with  them  some  beautifully  expressed 
examples  of  beautiful  art  :  Mr.  Henry  Lamb's  two 
figure  subjects,  exquisite  in  their  restraint  ;  Mr.  C. 
Drummond's  At  Dusk,  with  its  tine  tonal  quality,  and 
his  well  characterised  portrait  of  Mr.  Charles  Giinier ; 
TIw  Bridge  and  The  Glass  Door^  by  Mr.  Walter  Hayes, 
both  expressed  directly,  forcibly,  and  without  affectation  ; 
and  the  brilliant  Sunshine  of  Mr.  \V.  Ratcliffe. 

In  the  exhibition  of  the  "New  British  .ArtClub"  the 
extremists  were  happily  in  a  minority.  Mr.  Augustus 
John  s  two  pictures,  the  much  debated  portrait  of  the 
Rt.  Hon.  H.  C.  Dowdall^  Lord  Mayor  of  Liverpool,  and 
his  cryptic  Forza  c  ainore,  were  the  most  striking  works 
on  view.  Their  originality  was  unquestioned,  but  their 
success  was  by  no  means  unqualified.  The  portrait  of 
the  Lord  Mayor  represented  him  in  his  robes  of  office, 
accompanied  by  his  mace-bearer,  the  figure  of  the  latter 
being  kept  in  subordination  by  the  device  of  representing 
him  in  the  act  of  ascending  the  tlight  of  stairs  by  the  top 
of  which  the  mayor  was  standing.  Mr.  John's  treatment 
of  the  robes  and  insignia  of  office  was  broad  and  fluent, 
almost  too  strong,  indeed,  for  his  more  subtle  handling 
of  the  flesh-tones.  The  faces  of  the  two  figures  seemed 
to  retire  into  the  background,  and  failed  to  dominate 
their  gorgeous  accessories.  One  would  hazard  the 
opinion  that  while  Mr.  John  was  painting  the  picture  the 
dominant  thought  in  his  mind  was  less  to  place  the 
personalities  of  his  sitters  on  canvas  than  to  make  a 
beautiful  and  unconventional  work  of  art.  In  this  he 
has  succeeded,  and  the  measure  of  his  success  must  be 
judged  by  the  strong  appeal  this  rhythmical  and  emotional 
work  makes  to  one's  ;e3thetic  sensibilities  which  the 
orthodox  portrait  leaves  unmoved.  In  his  Forza  e  amore 
Mr.  John  has  essayed  greater  things,  and  if  he  has  not 
wholly  succeeded,  his  failure  is  more  successful  than 
most  successes.  The  painting  is  thin,  the  background 
and  foreground  alike  painted  with  a  naivete  which  dis- 
dains any  attempt  at  imitative  realism,  and  neither  the 
drawing  nor  painting  of  the  three  figures  is  convincing, 
yet,  despite  its  faults,  the  work  possessed  a  peculiar 
fascination.  Its  rhythmical  flow  of  line  and  vivid — almost 
crude — cadences  of  colour  convey  a  haunting  sense  of 
beauty  to  the  mind,  the  more  enthralling  perhaps  be- 
cause it  was  more  suggested  than  actually  expressed  on 
the  canvas.    Another  unconventional  work  was  Mr.  C.  J. 


Holmes's  Saddleback.,  from  the  Soi/th-'west,  a  simplifica- 
tion of  a  simset  eflect,  expressed  almost  wholly  in  three 
llat  masses  of  colour — pink  and  gold  for  the  sky,  and 
green  for  the  rising  slope  of  the  mountain,  until  it 
reached  a  short  spur  of  purple  precipice.  The  work  was 
beautiful  as  a  piece  of  jiurely  decorative  painting  ;  as  a 
suggestion  of  the  feeling  of  the  majesty  and  weight  and 
the  atmospheric  environment  of  mountain  tnasses,  it  fell 
f.ir  short  of  the  same  artist's  Saddleback,  Jroin  the  liasi, 
anil  Glanainara,  while  it  lacked  the  subtle  tenderness  of 
tone  of  his  Fell  Sikes.  Mr.  Mark  Fisher's  jirincipal 
landscape,  ///  the  Garden,  was  handicapped  by  being 
placed  next  to  Mr.  John's  brightly-coloured  figure-piece, 
which  made  it  appear  blackish  in  tone,  and  its  handling 
scratchy.  Seen  in  more  congenial  company,  its  unforced 
sincerity  and  restrained  power  would  assert  themselves 
at  their  true  value.  Mr.  V.  Wilson  Steer  was  as  vigorous 
and  breezy  as  usual  with  his  Path  of  the  Storm  and  its 
fine  sweep  of  cloud.  Mrs.  Evelyn  Chiston,  in  her  picture 
of  Pi/rbeck,  had  put  upon  canvas  the  curious,  almost 
metallic,  brightness  of  sunshine  on  a  stormy  day,  but  her 
cloud-forms  were  too  heavy  and  lacked  atmospheric 
gradation;  and  Mr.  .Mfred  Hayward,  too,  had  been 
>omewhat  heavy-handed  in  his  Chateiui  Gaillard.  Of 
the  figure  subjects,  besides  those  already  mentioned.  The 
Black  Tu7-ban,  by  Mr.  W.  G.  von  Glen,  a  portrait  of  a 
pretty  girl,  was  painted  with  breadth  and  vigour.  Mr. 
Henry  Lamb,  if  he  still  show-ed  the  influence  of  Mr.  John 
in  his  "  portrait,"  did  so  not  in  the  guise  of  an  imitator, 
but  rather  as  an  original  artist  working  upon  parallel 
lines.  His  refined  colour  and  delicate  technique  are  all 
his  own,  and  are  the  more  to  be  appreciated  that  at  the 
present  moment  too  many  of  our  artists  sacrifice  every 
other  consideration  to  that  of  strength. 


There  is  a  close  affinity  between  the  arts  of  Isabey 

and  Diaz — Narciso  'Virgilio  Diaz  de  la  Pena,  to  give 

,    T    f        '^'m  his  full  name — and  that  their 
Pictures  by  Isabey  ,  i,  . 

.....  pictures  hang   well   together  was 

and  Diaz  ,  ,  , 

shown  by  the  representative  ex- 
hibition of  these  artists'  works  at  McLean's  Galleries 
(7,  Haymarket).  Isabey  was  not  a  great  master,  and 
yet  there  is  that  in  his  pictures  which  keeps  them 
perennially  in  fashion.  His  brush  was  fluent,  his  colour 
jewel-like  in  its  brilliancy.  He  was  not  competent  to 
express  the  deeper  emotions  of  life.  His  Afte)  the 
Repast  at  Messrs.  McLean's  exhibition,  re]>resenting 
an  outraged  husband  confronting  a  wife  over  the  body 
of  her  lover  whom  he  had  just  killed,  was  wanting  in  the 
tragic  note ;  but  in  his  handling  of  the  lighter  scenes, 
where  his  power  of  depicting  rich  costumes,  lJicture^lClue 
gardens,  and  old  mansions  came  into  play,  he  was 
excelled  by  no  one.  Diaz,  too,  loved  the  bright  side  ot 
existence.  His  forest  glades  are  always  lighted  by  bursts 
of  sunshine  ;  his  charming  Watteau-like  figures  know  no 
anxieties  or  cares.  He  w-as  greater  than  Isabey  ;  within 
a  narrow  scope,  indeed,  one  of  the  greatest  of  the 
moderns.  His  beautiful  revelations  of  woodland  scenery, 
with  the  light  glancing  on  the  foliage,  have  in  their  way 
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Portraits  by 
Antoon  van  Wclic 


never  been  bettered.  A  couple  of  charming  examples  of 
this  phase  of  his  art  were  shown  in  Sunsliine  ihrotigh 
tlie  Trees  and  Autumn  Foliage. 

The  desire  to  have  their  portraits  painted  still  re- 
maining the  ruling  ])assion  of  British  patrons  of  art.  one 
would  imagine  that  the  facile  brush 
of  Mr.  Antoon  van  Welie,  the  well- 
known  Dutch  artist,  whose  work  is 
now  on  view  at  the  Mendoza  Galleries  (157A,  New  Bond 
Street),  would  soon  find  plenty  of  employment  on  this 
side  of  the  Channel.  He  has  the  gift  of  making  a 
pleasing  and  characteristic  likeness  without  sacrificing 
the  pictorial  effect  of  his  work.  Among  his  sitters  have 
been  Pope  Pius  IX.  and  Sarah  Bernhardt,  the  latter 
especially,  a  pastel,  being  very  successful. 

Ar  the  Carlton  Galleries  (6,  Pall  Mall  Place,  Pall 
Mall)  there  is  an  interesting  collection  of  works  of  what 
may  be  termed  the  masters  before 
Old  Masters  1850,  few  artists  after  that  date  being 
represented,  and  the  great  bulk  be- 
longing to  much  earlier  periods.  Some  of  the  more 
interesting  pictures  belong  to  the  great  periods  of  Dutch 
and  Flemish  art.  The  bulk  of  the  works,  however, 
are  of  the  English  school  of  the  eighteenth  and  early 
nineteenth  centuries,  and  include  examples  by  some  of 
the  best-known  painters  of  this  period. 

The  fine  portrait  of  Lord  Fisher  of  Kilverstone^  by 
Sir  Hubert  von  Herkomer,  R.A.,  which  was  shown  in 
last  year's  Royal  .Academy,  has  been 
reproduced  by  the  artist  himself  in 
his  new  autographic  method  on  stone, 
and  proofs  from  it  are  now  being 
issued  by  Messrs.  Tatton  and  Chis- 
man    (Craven    House,  Kingswav, 


" Lord  Fisher  of 

Kilverstone  " 

By  Professor 

Sir  Hubert 

von  Herkomer. 

(Tatton  and  <>•  - 

r'u'o™  W  .C.  .    The  origmal  portrait  is  one 

tjiiisman,  " 


edition  limited  to 


of  Sir    Hubert's  finest  works,  the 


150  proofs  at  painter's  power  of  characterisation 

£4  4s.  each)  being  rarely  better  shown  than  in 

his  picture  of  the  veteran  but  e\  er 
active  Admiral  of  the  Fleet.  Though  the  plate  is  a  little 
heavy  in  tone,  it  forms  a  thoroughly  adequate  repro- 
duction of  the  original,  the  more  so  as  the  latter  was 
largely  dependent  upon  its  chiaroscuro  for  its  eftect,  and 
thus  there  is  practically  nothing  lost  in  the  translation 
of  the  colour  into  black  and  white.  As  a  fine  plate 
of  one  of  England's  greatest  admirals,  the  new  issue 
should  command  a  popularity  which  should  speedily 
exhaust  the  limited  issue.  It  is  interesting  to  know  that 
Her  Majesty  Queen  Alexandra  is  one  of  the  earliest 
subscribers  to  the  work. 

Mr.  Wii  I  iam  Str.wg,  A.R..\.,  is  endowed  with  so 

T   ,     -c.  1  ■  manv  of  the  great  qualities  of  genius 

Later  Etchings  ,      •    •                ^.  .           ^    ,  ,  • 

,     wfi-  ^hat  It  IS  not  surprising  to  find  him 

by  Wnliam  ^ 

Strang  A  R  A  possessed  of  some  of  its  eccentricities 
as  weil,  among  them  being  a  desire 

to  wander  from  the  paths  marked  out  by  Providence 


as  his  sphere  of  action  to  others  for  which  he  has  no 
special  affinity.  Putting  it  broadly,  while  nature  in- 
tended him  to  be  a  poet,  he  desires  also  to  become 
a  preacher.  Thus  it  is  that  in  the  exhibition  of  his  later 
etchings  at  the  galleries  of  Messrs.  James  Connell  & 
Sons  (47,  Old  Bond  Street),  while  all  the  work  was 
stamped  with  the  impress  of  originality,  some  of  it 
repelled  more  than  it  attracted.  Wholly  beautiful  were 
his  visions  of  the  idyllic  age,  where  in  flowing,  supple  line 
and  with  rich  and  sensuous  coloration  he  reveals  the 
joys  of  the  nymphs  and  shepherds  in  the  forest  groves 
of  Arcady.  Beautiful,  too,  were  his  transcripts  of  land- 
scape :  truly  observed,  set  down  in  all  sincerity,  yet 
transformed  into  something  more  poignant  and  touching 
than  nature  by  the  alchemy  of  a  poetic  mind.  His 
portraits,  though  the  gradations  of  the  tiesh-tones  were 
somewhat  coarsely  observed,  were  convincing  and 
powerful  in  their  characterisation.  But  when  Mr.  Strang 
invaded  the  realms  of  religion  and  polemics,  his  con- 
ceptions fell  to  a  distinctly  lower  level.  In  £/2,ooo, 
a  satiric  representation  of  a  group  of  experts  clustered 
in  front  of  Holbein's  Duchess  of  Mi/a/i,  he  wasted  his 
talent  in  telling  what  might  have  been  told  better  by  an 
artist  in  Punch.  In  his  Christ  Mocked  the  principal 
figure  was  feeble  and  altogether  wanting  in  dignity ; 
and  though  the  Vision  of  the  Prodigal  showed  us  the 
prodigal  himself  and  his  swine  represented  with  the 
feeling,  the  ease,  and  the  power  of  a  great  master, 
the  visionary  semblance  of  the  father  intruded  upon 
the  scene  in  an  aspect  of  commonplaceness  and  in- 
significance. 

The  sale  ot  the  collection  of  the  late  Eduard  F. 
Weber,  which  is  announced  for  the  20th  of  next  month, 
at  Mr.  Rudolph  Lepke's  well-known 
The  'Weber  Sale  auction  rooms  in  Berlin,  is  an  event 
which  will  attract  connoisseurs  from 
all  parts  ot  Europe.  The  collection  took  over  thirty 
years  to  form,  and  includes  examples  of  nearly  all  the 
older  Continental  schools,  though  these  are  very  un- 
equally represented.  The  German,  Dutch,  and  Flemish 
sections  are  especially  strong,  comprising  among  their 
contents  many  typical  works  by  the  greater  masters : 
the  Spanish  school  is  also  well  represented,  the  Italian 
schools  less  adequately,  and  the  French  school  by  only 
a  few  early  examples.  The  catalogue  of  the  sale,  from 
which  the  illustrations  to  this  note  are  reproduced,  is 
a  sumptuous  and  profusely  illustrated  volume,  prefaced 
with  a  foreword  by  the  well-known  German  critic,  Max 
J.  Friedlander. 

It  is  curious  how  the  most  trifling  traits  of  an  artist's 
character  att'ect  his  art,  so  that  his  career  may  be 
made  or  marred  by  some  peculiarity 
seemingly  unworthy  of  a  biographer's 
notice.  Raeburn  one  would  include 
among  the  celebrities  thus  attected  ;  the  range  ol  his 
highest  expression  in  portraiture  embraced  three-quarters 
of  humanity — men  of  nearly  every  age  and  type,  women 
of  a  ripe  age,  but  rarely  young  women  or  children.  His 
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failure  in  this 
last  respect  is 
marked  ;  no 
artist  has  given 
us  more  virile 
or  intellectual 
types  of  man- 
hood, and  none 
has  e  1-1  u  a  1 1  e  d 
him  in  his  ren- 
derings of  ma- 
tron 1  y  woman- 
hood ;  but  when 
he  tries  to  give 
us  the  vi\acity, 
the  sentiment, 
and  the  fascina- 
ting charm  ot 
youth,  he  des- 
cends many  de- 
grees in  the 
scale.  Here 
one  cannot 
place  him  as  the 
peer  o  f  Ciains- 
borough,  R  e  y  - 
nolds,  or  Rom- 
ney  :  not  e\  en 
of  Hoppner  or 
Lawrence.  \"et 
the  fa  i  1  u  re ,  a 
comparative  one 
only,  can  neither 
be  imputed  to 
faulty  artistry 
nor  to  lack  of 
intellectual  in- 
sight; one  is 
driven  to  ascribe  it  to  Raeburn's  deficiencies  in  the  lighter 
phases  of  small  talk.  The  tongue  of  a  portrait  painter, 
it  must  be  remembered,  is  only  a  less  potent  implement 
of  his  profession  than  the  brush.  If  he  cannot  ply  it 
with  sufficient  li\  eliness  to  keep  his  sitters'  countenances 
alight,  he  had  best  take  to  landscape  painting,  for 
though  he  ma\-  reproduce  their  features,  he  can  never 
penetrate  to  the  personalities  lying  behind.  Reading 
between  the  lines  of  Raeburn's  latest  and  best  biography 
— that  by  Mr.  James  Greig,  which  contains  the  substance 
of  all  the  earlier  ones  with  many  interesting  additions — 
one  is  led  to  infer  that  the  artist's  conversation  was  of 
too  intellectual  and  masculine  a  character  to  engage  the 
interest  of  his  young  lady  sitters.  One  sitter — a  young 
man — recounts  that  the  painter  entertained  him  with  an 
able  disquisition  on  mechanics  and  shipbuilding  ;  Mrs. 
Terrier,  the  daughter  of  Christopher  North,  tells  how, 
when  as  a  girl  she  used  to  go  to  a  tea-party  at  Raeburn's 
house,  he  used  always  to  greet  the  children  with  the 
words,  "Well,  my  little  dears,  what  is  your  opinion  on 
things  in  general  to-day  ?  " — a  query  which  they  never 
attempted  to  answer,  and  which  always  filled  them  with 
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cons  t  ernation. 
Clearly  this  was 
a  man  whom 
youth — that  is 
to  say,  youth 
that  had  not 
penetrated  t  h  e 
secret  of  his  true 
k  i  n  d  1  i  n  e  s  s — 
would  regard 
with  a  demure 
respect.  The  ex- 
hibition of  Rae- 
burn's works  at 
the  French  Gal- 
lery (i20,  Fall 
Mallj  afforded 
strong  corrobo- 
ration of  the  cor- 
rectness of  this 
theory.  1 1  ere  a 
score-and-a-half 
of  pictures  hung 
on  the  walls  like 
so  m  a  n  )•  mir- 
ror-^,  reflecting 
the  cou  nte - 
nances  of  living 
p  e  o  |)  1  e  ;  but 
while  the  men 
and  the  matrons 
were  caught  at 
their  best  mo- 
ments,the  young 
w  omen  an  d 
ch  i  1  d  r  e  n  had, 
for  the  most 
part,  com])osetl 
their  features  into  that  set  decorous  expression  which 
ma>ks  the  faces  of  a  congregation  during  sermon- 
time. 

That  trio  ol  beautiful  belles — A/iss  Sarnh  IVords- 
7vortk,  The  Hon.  Mrs.  Giant.,  and  Mis.  Irvine  Hos'.'cll 
— were  set  down  in  the  charm  of  their  budding  woman- 
hood so  far  as  concerned  the  clear  freshness  of  their 
complexions,  the  comeliness  of  their  features,  the  softly 
rounded  curves  of  neck  and  bosom,  and  the  sinuous  pla\ 
of  their  hair  ;  but  there  was  hardly  a  suggestion  of  that 
archness,  that  coquettishness  —  in  short,  that  spice  of 
original  sin,  which  is  the  crowning  fascination  of  woman 
in  the  e)  es  of  man.  Mrs.  Tyndale  Bruce  showed  greater 
animation,  yet  one  woukl  think  that  she  had  interested 
the  painter  less  ;  his  handling  of  her  jjicture  was  more 
summary  and  unsympathetic.  With  Miss  Lamont 
Raebiun  had  attained  closer  intimacy,  the  e\es  twink- 
ling with  humour,  and  the  smiling  mouth  showed  that 
the  lad\-  and  the  artist  had  enjoyed  their  con\erse  to- 
gether ;  but,  then,  ^,he  had  long  left  her  youth  behind 
her.  Mrs.  Hay  ])ossessed  a  prett\-  matronl)-  sedateness, 
aiid  Mrs.  Malcolm  looked  (rirli-ih  and  natural  in  her  easv 
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unconventional  attitude,  though  in  this  portrait  the  sug- 
gestion of  the  sitter's  lower  limbs  beneath  her  dress 
seemed  faulty.  The  ugly  red  upholstered  sofa  on  which 
Mrs.  Lee-Harvey  was  sitting,  set  down  with  uncom- 
promising accuracy,  unduly  dominated  the  picture  ot 
that  lady  and  her  child  ;  its  stiffness  and  formality 
seemed  rei)cated  in  her  demeanour.  The  little  child, 
however,  with  its  arms  clasped  about  its  mother's  neck, 
was  a  graceful  and  tender  piece  of  characterisation.  So 
was  the  figure  of  young 
John  Tait  looking  at  the 
watch  his  grandfather  ami 
namesake  held  out  for  his 
amusement ;  but  in  the  por- 
trait of  George  and  Marie 
.S7//'(?r/,despite  the  introduc- 
tion of  a  dog  and  rabbit,  the 
two  children  were  in  no  holi- 
day mood,  but  had  sat  to 
the  painter  with  as  stolid  a 
demeanour  as  if  they  were 
in  the  presence  of  a  school- 
master. 

With  most  men,  especial- 
ly those  of  an  intellectual 
type,  or  of  robust  manli- 
ness of  character,  Raeburn 
was  not  onl)'  at  his  ease, 
but  knew  how  to  place 
them  in  the  same  condition. 
He  was  a  golfer,  archer, 
and  fisherman,  loved  to 
discuss  points  of  law  with 
a  lawyer,  could  talk  com- 
merce with  a  merchant, 
and  was  an  expert  in 
natural  and  apjjlied  science, 
ancl  a  landowner.  Here 
was  a  variety  of  interests 
which  enabletl  him  to  get 
in  toucli  with  his  male  sitters,  and  the  result  is  that 
his  pictures  mirror  them  in  their  most  characteristic  and 
congenial  moods.  The  dozen  or  so  representatives  ot 
the  sterner  sex  gathered  together  in  the  French  Gallery 
looked  out  from  their  frames  with  as  convincing  an  air 
ot  actu.ility  as  they  had  done  during  their  best  moments 
in  ih?  ile-.h.  There  was  Robert  Allan  the  banker, 
glancing  up  from  the  paper  he  was  reading,  with  the 
unspoken  wortl  trembling  on  his  lips  ;  Professor  Playfair. 
holding  his  s|)ectacles  in  his  hand,  meditating  on  some 
abstruse  problem  :  James  \'eitch.  Lord  Eliot,  his  head 
sunk  lxu;k  on  his  shoulders  as  though  weighted  with 
the  l)ur(.len  of  some  knotty  legal  decision  :  and  Thomas 
Ekler.  Lord  l'ro\ost  of  Edinburgh,  in  his  trappings  ot 
oftke,  wearing  them  with  the  ease  of  everyday  garments, 
so  that  they  appeared  as  fitting  adjuncts  to  his  shrewd 
and  dignified  personality.  Not  so  happy  was  Captain 
l)a\id  Ilirrell,  of  the  Ht)nourable  East  India  Company's 
service.     Raeburn  had  somewhat  over-emphasised  the 
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martial  bearing  of  the  man,  showing  him  in  an  attitude 
of  stern  resolution,  which,  though  fitting  for  a  battle- 
field, seemed  incongruous  in  the  peaceful  landscape 
amidst  which  he  was  standing.  One  has  said  little- — 
perhaps  too  little — about  the  superb  artistry  of  these 
pictures ;  and  yet  the  omission  is  the  best  compliment 
that  can  be  paid  to  it.  Handling,  colour,  draughtsman- 
ship, and  all  the  other  tricks  of  technique,  are  but  the 
grammar  of  art  :   if  they  obtrude  themselves  upon  the 

spectators  notice,  it  is  a 
sign  of  the  artist's  imperfect 
mastery  oi  the  tools  of  his 
trade — a  proof  oi  faulty 
etibrt  rather  than  of  perfect 
accomplishment.  Raeburn 
was  no  advocate  of  art  for 
art's  sake  ;  he  employed  it 
wholly  as  a  means  to  an 
end.  His  ideal  was  not  to 
make  pretty  pictures,  but 
to  perpetuate  living  men 
and  women  on  canvas,  and 
he  subordinated  all  other 
considerations  to  the 
realisation  of  his  sitters' 
personalities.  If  in  doing 
this  he  showed  masterly 
brushmanship,  attained  ex- 
quisite qualities  of  tone,  and 
rendered  texture  and  flesh- 
tints  in  a  manner  that  has 
not  been  surpassed,  the 
result  came  not  of  intention, 
but  happened  as  does  all 
great  art. 

The  Fine  Art  Trade 
Guild  Lectures 

The  Fine  Art  Trade 
Guild  have  inaugurated  a 
welcome  innovation  in  the  commercial  world  of  art  by 
starting  a  series  of  lectures  on  artistic  subjects  for  the 
benefit  ot  members  and  their  assistants.  This  is  an 
enterprise  which  deserves  to  be  heartily  supported.  The 
profession  of  picture  dealing,  while  calling  for  consider- 
able cultivation  on  the  part  of  its  votaries,  does  not 
tend  to  develop  in  them  a  general  knowledge  ot  art. 
Most  dealers,  and  even  to  a  greater  degree  their  assist- 
ants, are  compelled  by  the  exigencies  of  their  business 
to  become  specialists  ;  they  know  that  phase  of  art  which 
immediately  comes  under  their  notice  with  a  thorough- 
ness which  would  astonish  most  laymen,  but  what  lies 
beyond  is  more  or  less  out  of  their  purview.  These 
lectures  should  help  to  broaden  the  general  outlook. 
The  ones  already  held  have  been  largely  attended,  and 
the  names  of  Mr.  Perceval  Gaskell  and  Mr.  Frederick 
Wedmore,  who  were  among  the  earliest  speakers  an- 
nounced, are  a  sufficient  guarantee  that  the  substance  ot 
their  lectures  is  both  authoritative  and  instructive. 


PEREZ  ESTALA 

WEBER  COLLECTION 


Special  Notice 


KN(JU1K1Ks  slioiikl  l)e  made  upon  the  coupon  whicli  will  be  toiind  in  the  ach erliseiiienl  paiies.  W  hile, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Mac.azink  is 
printetl  a  montli  in  adwuice,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  rei)ly  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  ICxpert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  ofifices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examiiie  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  wliilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  luKiuiry  Dept.,  Thk  Connoisseur,  35-39,  Maddox  Street,  W." 

ANSWERS  ITO  CORRESPONDENTS 


Engravings  by  U.  Robinson  and  R.  Clouston.^ 

A4,S2I  ( Ik'llast).— All  of  the  cni;r,iviiii;s  were  issued  liy  .t  puli- 
lisher  whose  slock  of  pl.ites  and  cngravini;s  were  disposed  of  a 
couple  of  years  ago.  The  artist's  proofs  of  The  J'aisoii's 
Daughter,  Lady  Sligo.  and  Viscountess  Crosbie,  realised  about 
£\  or  £\  I  OS.  each,  and  The  Passing  of  ArlSiur,  £2  or  £],. 
Thougli  you  would  probaldy  exjierience  a  difficulty  in  getting 
them  for  these  prices,  we  do  not  think  they  wotild  realise  more 
at  the  present  time. 

Oil  Painting. — .\4,822  (Dundee). — Vour  jiainling  is  not  by 
an  artist  of  any  special  re|)Ute,  but  it  is  quite  impossible  for  us 
to  place  a  value  u]ion  it  from  a  written  description.  If  you 
cannot  send  the  picture  we  can  give  you  some  idea  of  its  value 
from  a  jiholograph. 

Artists. — A4,823  (Reigate). — We  regret  we  cannol  trace 
any  record  of  the  artists  aliout  whom  you  entpiire. 

Clocl<. — A4,8_5I  (\'ancouver,  H.C). — Vour  clock  with  the 
name  "  Thos.  Crawshaw,  Kenton,"  is  probably  the  work  of 
Thos.  Crawshaw,  of  Retford,  who  died  alioul  1S14.  If  you 
care  to  send  us  a  photograph  we  could  give  an  opinion  as  to  its 
value. 

Dutch  Painting.— .\4,S32  (Sevenoaks). — We  cannot  trace 
the  artist  you  mention,  and  his  work  is  certainly  little  known. 

Artist  named  Protais.— A4,S35  (Barnes). — I'aul  \. 
Protais  was  an  artist  who  (Urvoted  all  his  time  to  painting 
military  subjects.  lie  was  born  in  I'aris  in  1S26,  and  was  a 
pu]Ml  of  Desmoulins.  He  exhibited  a  large  ntnnlier  of  pictures 
from  1857  to  1877,  and  died  in  18S6. 

"Hone's  Every  =  day  Book." — A4,839  (Ke(lliill).--If 
clean  and  perfect  your  bonk  is  worth  about  15s. 

Painting  after  Downman  and  I'icture  by  Benjamin 
West. — .^4.840  ( lirighton  I.  —  \'our  painting  after  Downman  is 
not  likely  to  realise  any  very  notable  sum  unless  an  exce|)tionally 
fine  examiile.  It  is  quite  impossible  to  value  without  seeing  it, 
and  the  same  remark  ap])lies  to  your  picture  by  lienjamin  West. 

"  Not  Caught  Yet,"  after  Landseer.  —  A4,845 
(Uttoxeter).  —  Unless  your  print  is  an  early  jirool  it  is  not  of 
nuich  value.  In  any  case,  it  is  not  a  pirint  for  wliich  there  is 
any  great  demand. 

Pictures  by  Fradelle.— .^4,848  (I'reston). — To  the  best 
of  our  belief  there  is  no  work  by  this  artist  which  has  ap])eared 
in  the  London  Sale  Rooms  during  the  last  ten  years.  If  any 
have  done  so  they  have  realised  under  £20,  otherwise  a  record 
of  the  sale  would  have  appeared  in  "  .Auction  .Sale  I'rices." 


Engravings  after  Rubens,  etc. — A4,852  (South  I.aton 
Place,  S.W.I. — N'our  engravings  after  Rubens  are  of  a  very 
unsaleable  character,  even  if  in  good  condition.  The  same 
remark  applies  to  en  ravings  after  works  by  W.  W.  Porter. 

Engravings  and  Burns's  Worlts. — A4,867  (Aberdeen). 
— We  should  he  pleased  to  value  your  engravings  through  our 
columns,  but  it  is  (|uite  impossilile  for  us  to  do  so  without  seeing 
them.  Your  edition  of  Burns's  works  is  of  no  special  importance 
from  a  collector's  jioint  of  view. 

Oak  Cradle.- -.^4, 87 1  (Wellington).  -If  a  genuine  old 
piece  your  cradle  would  be  of  considerable  value  and  interest  to 
a  collector.  Could  you  send  a  photogra])h  ?  as  ap|iarently  it  is 
an  interesting  exarn]ile. 

Signatures. — ,^4,872  (.Staines).  —  Signatures  of  famous  per- 
sonages of  the  last  century  are  of  practically  no  value  to  the 
autogra]ili  collector,  and  at  the  most  you  would  not  ol)tain  more 
than  a  shilling  or  so  for  your  two  cards. 

Colour  Print  by  N.  Bertrand.— .^4,876  (llaslingden 
I.anel.  —  \'our  print,  judging  from  the  sketch,  is  cjuile  possibly 
of  value,  and  tliere  is  a  consideraljle  demand  for  Napoleon 
prints  of  this  character.  If  you  care  to  semi  it  up  we  shall  be 
pleased  to  value  it  defmilely,  but  we  cannol  do  so  Ironi  a  written 
description. 

Restoration  of  Paintings.— .V4, 882  iWaltham  .\l)bey). 
-Il  i>  quite  inqwissible  to  estimate  the  cost  of  restoring  your 
twc]  paintings  without  seeing  them,  as  the  amount  entirely 
depends  on  the  extent  of  damage.  If  you  care  to  send  us  clear 
photographs  we  could  perhaps  better  advise  you. 

Hawaiian  Coin. — A4,884  (Honolulu). — There  is  no  value 
or  special  interest  att  'ched  to  your  coin. 

Clock. — A4,885  (Montreal). — The  maker  of  your  clock  is 
ajiparenlly  of  no  special  note,  as  we  cannot  trace  any  recoril  ol 
his  work.  The  clock  appears  to  be  of  some  interest  as  regards 
its  design.  If  you  can  send  a  jjhotograph  we  can  tell  you  its 
approximate  value  from  a  collector's  point  of  view. 

Engraving  by  J.  R.  Smith. — .•\4,887  ;Camden  Road). 
—We  fear  we  could  not  give  a  definite  valuation  of  your 
engraving  Ijy  1.  R.  .Smith  without  seeing  it.  The  value  would 
dejiend  upon  the  (piality  of  the  impression  and  condition. 

Intaglio. — A4,890  (Kxeter). — -Froni  tlie  impression  sent 
there  is  little  likelihood  of  your  intaglio  l>eing  a  ]iorlrait  ol  either 
Wellington  or  Nelson.  It  is,  to  the  best  of  our  belief,  a  portrait 
of  one  of  Napoleon's  generals,  and  bears  a  considerable  likeness 
to  she  face  of  Murat. 


HE  CONNOISSEVP^ 

GENEALOGICAL  AND 
IDIC  DEPARJMENT 


Special  Notice 


THE  CONNOISSEUR  MAGAZINE  has  a  Genealogical  and  Heraldic  Department  under  the  direction 
of  a  well-known  genealogical  writer.  Fees  will  be  quoted  on  application  to  the  Heraldic  Manager, 
35-39,  Maddox  Street,  W. 

[The  idea  lhat  inc|uiry  into  one's  family  history  is  an  idle  pursuit,  tending  to  tester  pride,  has  passed  away,  and  it  is  now 
thought  lhat  a  study  of  ancestry  may  prove  helpful,  and  give  practical  lessons  in  many  ways.  This  being  so,  an  account  of  the 
various  nialeiiais  fri  ni  v\hich  a  gt.  leaiogist  traces  pedigrees  may  he  of  seme  interest.    After  Wills  and  Parish  Registers,  by  far  and 

;  away  the  most  important  are  Chancery  Proceedings,  for  the  records  of  this  Court  are  a  veritable  gold-mine  to  the  genealogist.  Ot 
these  di  cuments  it  has  been  said  that  they  record  not  only  the  names  and  descriptions,  relationships,  and  descents  of  the  parties 
conceriud,  but  their  very  words.  These  rtcoids  ctmmence  in  1377,  and  continue  to  the  present  time.  It  may  be  imagined  that 
only  descents  of  the  well-to-do  ran  be  ol  'ained  frcm  these  pleadings,  but  this  was  not  so  ;  and  it  has  been  laid  down  that  any 

ilninily  who  ever  owned  nn  acre  ol  land  must  have  liad  a  Chancery  suit  at  some  time  or  the  other.] 


ANSWERS   TO  CORRESPONDENTS 


Hi  K'lCN.- — The  1  aionetcy  of  burton,  ot  Stockcrstrn,  co. 
Leic,  was  created  22  July,  1622.  in  the  peuon  of  .Sir  Thomas 
Burton,  of  that  place,  Kt.  :  who  was  s.  and  h.  of  John  Burton 
by  his  w  ife  Anne,  dau.  of  John  Digby,  of  Coates,  co.  Leic,  Esq. 
Sir  Charles  Burton,  great-grandson  of  the  1st  laionet,  was  the 
fourth,  and  last,  to  bear  the  title,  he  having  succeeded  his  father 
in  1705.  Sir  Charles  married  but  had  no  issue,  and  being  in 
very  reduced  circumstances,  was,  12  Sept.,  1722,  convicted  at 
the  C'ld  Bailey  of  a  j  etty  theft,  and  then  sentenced  to  trans- 
]  ortation.  Nothing  more  is  known  about  him,  and  the  title  is 
presumed  to  have  become  extinct,  but  there  is  some  probability 
that  this  was  not  the  case.  He  had  at  least  two  brothers, 
Thomas,  alive  in  1741,  and  John,  bapt.  at  Stockerston,  1688, 
living  in  171 1.  A  Richard  Burton,  of  Stockerston,  had  a 
licence  to  marry  Ann  May,  of  the  same  parish,  in  1697  :  and 
the  late  Lady  Burton  was,  we  lielieve,  strongly  of  opinion  that 
her  husband,  Sir  Richard  Burton,  the  celebrated  tiaveller,  had 
some  elaim  to  this  old  title. 


WicsLEV. — The  name  of  the  man-of-war,  to  which  the  Rev. 
Samuel  Wesley  was  some  time  chaplain,  was  the  "  Hannibal  "  ; 
his  name  appears  on  the  start"  of  this  ship  25  March,  1691, 
commission  dated  24  June,  1689. 

CioRE. — A  Ciore  in  heraldry  is  called  in  the  text-books  "a 
whimsical  abatement,"  denoting  cowardice,  and  consists  of  two 
arched  lines,  one  proceeding  from  the  sinister  chief  point,  and 
the  other  from  the  sinister  base  point,  both  meeting  in  an  acute 
angle  at  the  fess-point.  There  is  no  instance  of  it, so  far  as  we  know, 
in  English  heraldry.  The  Ciore  is  sometimes  confused  with  the 
Ciusset,  but  this  is  formed  by  straight  lines  drawn  from  the  dexter 
and  sinister  chief  points  falling  down  perpendicularly  to  the 
extretiie  base  ;  see  arms  of  Conynghani,  in  w  hose  coat  it  repre- 
sents an  honorable  charge.  The  arms  of  Ceely,  co.  Essex,  are 
described  as  Gules  a  Hon  rampant  or.  hei-veen  two  fiaunches  and 
a  gt4sset  in  base  ermine.  But  how'  this  Gusset  could  be  blazoned 
w  e  must  confess  we  do  not  understand. 


Bi'KiMnoN.— A  list  of  "English  Cardinals,  tejiip.  Hen.  8," 
will  be  found  in  Uart.  3ISi>.,  No.  6,841,  but  it  seems  inac- 
cuiale.  The  names  are,  Reginald  Poole,  ob.  1558,  Pete^-  Peto, 
Hugh  Eoliott,  Peter  Mortimer,  and  Simon  Brace.  The  second 
name  shotdd  be  William  Peto,  and  of  the  remaining  three  we 
can  find  no  trace :  they  are  not  mentioned  in  Lnes  0/  the 
Eni;iis/i  Cardinals. 

S.Mi  l  ll. — The  Rev.  William  Smith,  M.A.,  rector  of  Lowther, 
CO.  Westni.,  married  Elizabeth,  dau.  of  .  .  .  Wetherall,  Esq., 
of  Stockton,  (-0.  Durham,  and  had  six  sons,  viz.  : 
John  Smith,  D.l).,  preb.  of  Durham. 
\\  illiani  Smith,  of  Leeds,  co.  \'ork,  Student  in  Physic, 
(ieorge  Smith,  M.A.,  Eellow  of  St.  John'>  College,  Camb. 
Joseph  Smith,  Eellow  of  Qu.  Coll.",  Camb.,  aiid  Secretary  to 

Sir  Josejih  NN'iiiiamson. 
Benjamin  Smith,  of  the  Middle  Temple,  Student  at  Law. 
Posthumus  Smith,  of  Durham,  Student  of  the  Civil  Law. 


Bai  I . — The  Duke  of  Gloucester,  about  whom  you  enquire,  was 
Prince  Henry  Stuart,  youngest  son  of  King  Charles  L  He  w  as 
b.  at  Oatlands,  co.  Surrey,  8  July,  1640  ;  died  at  Whitehall  of 
the  small-pox  13  Sept.,  1660,  unm.,  and  was  bur.  at  Westminster 
Abbey,  21  Sept.  following.  In  a  list  of  the  "  Houshold  of 
his  Ma'  ""^  Royall  Children,'"  dated  1641,  the  name  of  Jane  Ball 
appears  as  "  w  ett  nurse  "  to  the  Duke  of  Gloucester,  which  w  ill 
exjilain  the  reference  in  the  Will  of  Richard  Ball,  of  Stockwell, 
CO.  Surrey  (P.C.C.  1 12  Twisse,  1646),  to  the  money  due  "for 
nursing  the  Duke  of  Gloucester,"  though  the  amount  of  the 
debt  certainly  seems  very  large. 

NoKKIs. — The  last  oi  the  three  shields  engraved  above 
represents  the  arms  of  Sidney,  Earls  of  Leicester  ;  argent  a 
fheon  azure.  The  engraving  on  your  Georgian  silver  is 
ajiiiarently  a  crest  only  (as  you  >ay  there  is  no  shield),  and  in 
that  case  we  are  afraid  it  would  lie  difficult  to  trace  its  history, 
for  there  are  between  40  and  50  families  who  use  a  pheon  for  a 
crest  in  various  forms  and  tinctures. 
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"  The  Fascination  of  Supreme  Value 

is  the  title  of  the  iUiistrated  Catalogue  of  Hamptons'  1912  Great  January  Clearance  Sale. 

In  this  supplement  to  "  Tlic  Connoisseur "  tlic  entire  6S  pai^es  of  this  book  are  reproduced. 


hri>uj[!h  the  cmmihitivf  cHoct  of  1*^  ycurs'  coiitiiuioiis  fSrowtli,  witli  its 
iiniguc  record  of 

IK   THAN  A  MILLION    SATISl- 1 i:i )    CI  S  lOMl-lUS 

111  lit 

4MPTONS'  (iREAT 

JANUARY  SALF 

me  to  be  iiniversiilly  recojtnised  as  IHF  ANNLIAI,  OIM'OU  l  UNl  1  ^ 
lire  lii^h-cluss  lloiiie  Furnishin)<s  tit  reductions  which  unqiiest lonabK 
11  ^reiit  saving  to  every  purcliaser. 

iddition  to  the  surplus  stocks  of  Cabinets  and  I'p/iol- 
/  Furniture  from  our  own  Factories  this  Sale  includes  : 

i)    A   Miiniifiicturer's  Stock  of  superior  Inhiid  Slieraton  Sideboards, 
bought  for  cash  iit  50 "o  less  than  the  cost  of  production. 

))    18,500  yards  of  Britisli-niade  Axininster  Carpeting,  all  being  cleared 
at  fully  25  °o  below  manufacturer's  cost  price.  See  page  13 

)    200  Genuine  Antique  Persian  Carpets  at  a  reduction  of  fully  25% 

See  page  20 

DINING  ROOM  FURNITURE. 

Ci  48  Stuart  Period  Repro- 
duction Antique  Finish  Chairs, 

wuh  cane  seat  ami  back,  as 
illustration.      Reduced  to  30/- 

C2  12  Arm  Chairs,  to  matcii, 
as  illustration  Reduced  to  45 

C^i  26  Antique  Finish  Gate 
Leg  Tables,  with  twisteci  legs, 
si/.e  5  It.  \  j  ft.  6  in.,  as  illus- 
tration. Clearing  at  70  - 

<".)  12  Oak  Antique  Finish  Re- 
production Sideboards,  lilted 
2  dr.awersanil  cupboards,  one 
containing  cellarette,  as  illus- 
tration, t'sual  price  {n  o  o 
Reduced  to  £6  17  6 


MODERN  FURNITURE. 


10  Oak 

i  0  b  e  a  n 
eboards, 

1  3  dravv- 

al  price 
lo  o 

uced  to 

•  each 


C3  70/ 


6  ft.  Mahogany 
a  i  d  Reproduction 
iraton  Sideboard, 

1  brass  rail, 
lual  price  £^o    o  o 
duced  to  £17  10  0 

2  5-ft.  Oak  Jaco- 
1  Dressers. 

ual  price  /r  i  i.S  6 

duced  to  £10  0  0 


1  5-ft.  Mahogany 
ipendale  Sideboard, 

i  with  2  drawers  and 
pboards,  with  finely 
fret  rail  to  top, 
hed  old  brown 
nr. 

educed  to  £9  10  0 


Cio  12  Oak  Chairs,  up- 
holstered all  hair  and 
covered  in  morocco,  as 
illustration.  Slightly 
soiled. 

I'sual  price  £4  10  o  each. 
Reduced  to  £2   5  0  „ 


Cii    2  Arm  Chairs,  to 

match,  as  illustration. 

Usual  price  £^  18  6  each. 
Reduced  to  £3  0  0  ,, 


1  Ma- 
hogany In- 
laid 6  ft. 
Sheraton 
Design  Side- 
board, finely 
finished. 

I  'sual  price 

/'jO     o  o 

Reduced  to 
£17  10  0 


("12    Oak  Telescope 
Table,  size  12ft.  x  4ft. 
Gin.,  finely  carved,  as 
illustration. 
I'sual  price   {2^    o  o 
Reduced  to  £15   0  0 


C13  Massive  Oak  Francois  Pre- 
mier Sideboard,  beautifully 
carved,  as  illustration. 

Usual  price  £^8  10  o 
Reduced  to  £35   0  0 


Ci^  6  ft.  Mahog- 
any Adams  Side- 
board, with  oval 
glass  liack,  fitted 
2  drawers  and  3 
cupboards. 

Usual  price 

/.U  " 

Reduced  to 

£27    0  0 

C15  4  Mahogany 
Inlaid  5  ft.  Ped- 
estal Sideboards, 

fitted  with  3 
drawers    and  2 
cupboards. 
Usual  price 
£1^  10    o  each 
Reduced  to 
£12  10  Oeach 

C16  6  Oak  Small 
Chairs,  1  Arm 
Chair,  and  1 
Easy  Chair, 

upholstered  seat 
and  back,  covered 
with  Gobelin 
tapestry,  slightly 
soiled. 

Clearing  at 
£14  10  0 

C17     Finely  made 
7  ft.  Mahogany 
Sideboard,  inlaid 
with  ebonv  Also 
1  Telescope 
Dining  Table,  to 
match,  size 
7  ft.  X  3  ft.  6  in. 
Inclusive  price 
£32    5  o 
Reduced  to 
£24    0  0 

C18  6  ft.  Mahog- 
any Inlaid  Sher- 
aton Sideboard, 

with  brass  rail 
Usual  price 
£26    o  o 
Reduced  to 
£17  15  0 

Ci'i  3  5-ft.  6-in. 
Mahogany  Inlaid 
Sheraton  Side- 
boards, fitted  2 
drawers  and  2 
cupboards 

Clearing  at 
£11  10  Oeach. 

('20  8  and  2  Arm 
Oak  Jacobean 
Chairs,  uphol- 
stered all  hair  and 
covered  in  hide. 

Clearing  at 
Small  Chairs 
£2    7    6  each. 

Arm  Chairs 
£3  10    0  each. 
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MODERN  FURNITURF 


C26  24  Mahogany  Queen 
Anne  Chairs,  covered  in 
morocco. 

Clearing  at  27  6  each 

C27  8  Mahogany  Arm  Chairs,  to 
mittch      Clearing  at  42  -  each 

cm  6  ft.  Walnut  Inlaid 
Reproduction  William  and 
Mary  Sideboard. 

Usual  price  £^8  o  o 
Reduced  to  £27  10  0 

C29  5  ft.  Mahogany  Inlaid 
Sheraton  Sideboard,  shaned 
front. 

Clearing  at  £9  0  0 


£32  10  0 


C32  7  ft. 
Carved 
any  Side 

as  illustra 
L'sual  pri 
£4 

Reduced 
£32 

<  33     6  f 
hogany 
Sheraton 
board. 

Usual  pn 

Reduced  i 
£16 


8  5-ft.  Mahogany  Inlaid  Sheraton 
Sideboards,  as  illustration 

Clearing  at  £7  15  0  each 


C36    50  3  ft.  3  in.  x  3  ft.  3  in.  Oak  Gate 

Leg  Tables,  as  illustration. 

Clearing  at  30  —  each 


C22  36  Mahogany 
Inlaid  Small 
Chairs,  with  loose 
seats,  covered  m 
morocco,  as  illus- 
tration. 

Clearing at29  6 each 


C23    10  Mahogany  Inlaid 
Telescope    Tables,  size 
5  ft.    3  ft  6  in  ,  as  illustration. 
Clearing  at  £4  10  0  each 


€24    12  Mahogany 
Inlaid  Arm  Chairs, 

to  match,  as  illus- 
tration.   *5  -  each 


C30  4  ft.  Oak  Side- 
board, with  2  drawers 
and  cupboard  and  glass 
back. 

Clearing  at  £5  0  0 

C31  6  ft.  Oak  Jacobean 
Sideboard,  fitted  with  2 
drawers  and  2  cupboards 

Usual  price  ^23  10  o 
Reduced  to  £20   0  0 


C25    5  5-ft.  Mahogany  Queen  Anne  Sideboards, 

with  2  drawers  ami  cupboard,  as  illustration. 

Clearing  at  £10  10  0  each 

AMPTONS  PALL  MALL 
LONDON  S.W. 


C37  14  Oak  Hall  Wardrobes,  size 
3  ft.  6  in.  X  6  fi.  o  m,  high,  as  illustra- 
tion. Clearing  at  90  -  each 


C34    7  ft.  3  in.  Oak  Sideboaij 

laid    with    pearl,    fitted  \ 
cupboards  in  top  carcase 
cupboards  and  5  drawers  in  1 
carcase.      Usual  price  £t>j, 
Reduced  to  £50 

C35   English  Marqueterie  Ne 
Drawers,  very  fine  piece. 

Clearing  at  £3 


C39    1  Oak 

combined, 
7  ft.  4 


C40  Fine 
4  ft.  3  1 


Wardrobe  and 

4    ft.    10  in.  wifl 
high. 
Usual  price  /31 
Clearing  at  £23 

Mahogany  Coffer, 

n.,  verv  finelv  finis! 
Clearing  at  £25  1 


C41    6  6  ft.  Mahogany  Queen 
Sideboards,  with  lirass  rail. 

Clearing  at  £13  10   0  ^ 

C42    1     Black   Cabinet,  witl 
drawers  and  cupboard  fitted 
2  shelves,  size  3  ft.  10  in.  wide 
Tautz  s  price  i 
Our  price  £3 


C3S    50  3  ft.  6  in.  >  2  ft.  6  in. 
Gate  Leg  Tables,  as  illu>tratio 
Clearing  at  22, 6  e 


AMPTONS  PALL  MALL 
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The  Connoisseur 

It  is  through  the  cumulative  efTect  of  19  years'  continuous  growth,  witii  its  unique  record  of 

More  than  a  million  satisfied  Customers 

that  1  lamptoiis' Great  January  Sale  has  come  to  be  universally  recognised  as  1111',  ANNl.M.  C)1*P(  )K  I  UNI  1  Y  to 
secure  High-class  Home  Furnishings  at  reductions  which  unquestionably  elVect  a  great  saving  to  every  purchaser. 


A\VIN(i  ROOM  AND 
i\<\R\  FURNin  KI<: 
titles  Messrs.  Tautz's,  of 
rtli  Audley  Street.  W., 
:k  ot  .1  b  i  II  c  t  s  and 
u  t"  r  e  d  1"  II  r  n  i  t  ii  r  e , 
chased  tor  cash  at  a 
uction  of  75% 

o  a  lar^e  assortment  ol 
.NE  AND  WICKHH 
KNITl'RE  used  at  the 
itival  of  Empire,  Crystal 
ace. 

vSVc  page  4 


5  6  Mahogany 
aid  Arm  Chairs 

natch,  as illustra- 

aring  at  42  6  ea. 


C45  12  Mahogany 
6-leg  Tables,  beau- 
tifully shaped  and 
moulded,  as  illustra- 
tion. 

Clearing  at  40/-  ea. 


C44  12  Mahogany 
Inlaid  Chairs,  seat 
covered  in  tapestry, 
cane  back,  as  illus- 
tration. 

Clearing  at  27  6  ea. 


1  3-ft.  6-in.  Mahogany  Carved 
ams  Cabinet,  with  .Vstragal 
ors  Clearing  at  £6  0  0 

12  Mahogany  Hexagonal 
casional  Tables. 

Clearing  at  26  6  each. 

1  2-ft.9-in.  Mahogany  Inlaid 
ilf  Circular  China  Cabinet. 

Clearing  at  £9  10  0 

1  4-ft.  6-in.  Walnut  Inlaid 
ina  Cabinet. 

Usual  price  £2^  to  o 
Clearing  at  £20    0  0 

5-ft.  Inlaid  Satinwood 
binet,  finely  finished. 

Usual  price  /45  10  n 
Reduced  to  £35   0  C 

24  Mahogany  Inlaid  Palm 
mds.       Clearing  at  25  -  t  .ich 

Inlaid  Satinwood  Corner 
binet.       Usual  price  /37    n  o 
Reduced  to  £20   0  0 


C47  7  4-ft.  Mahogany 
Adams    Cabinets,  as 

illustration. 

Clearing  at  £7  18  6ea. 


I.  \    }  .. 


Bur- 


C55  Louis  XYI.  Settee  and  2  Arm  Chairs,  upholstered  all  hair,  and 
in  Aiibusson  tapestrv ,  as  illustration  Usual  price  /103  Reduced 

This  Suite  was  used  by  1  hei''  Maiesties  the  Kins  and  Queen 
in  the  Royal  Box  on  the  occasion  of  the  opening  of  the 
Festival  of  limtiire.  Crystal  Palace,  June,  191/. 

C56   7  ft.  6  in.  Louis  XY.  Kingwood  Cabinet, 

mercurial  gilt  mounts,  finely  chased. 

Usual  price  £22;^  o  o 
Reduced  to  £125   0  0 

3  ft.  6  in.  Louis  XV.  Kingwood  Bureau. 

Usual  price  /'i2<''  o  o 
Reduced  to   £75    0  0 

C^8    Louis  XVI.  Gilt  Bergere  Chair,  covered 
in  silk.  fautz's  price  ^15  10  o 

Our  price  ...    £7  15  0 

Louis  XV.  Gilt  Arm  Chair,  coxen  cl  in 


covered 
to  £125 


silk  tapestry. 


£7  10 


C60  Louis 

mounts 


XV. 


4  in. 


0 

ormolu 


Tautz's  price 
Our  price  ... 

Card  Table,  with 

Usual  price  /17  ro  o 
Reduced   to    £13  10  0 

Finely    Carved  Walnut 
Commode,  with  marble  top. 

Tautz's  price  /14  o  u 
Our  price  ...    £7  10  0 


Ci<2  Louis  XV.  China  Cabinet, 

with   Verni  Martin  panels, 

as  illustration. 

Tautz's  price  /'37  10  o 
Clearing  at  £13  10  0 


(  '  j  2  ft.  4  in.  Louis  XY. 
Cabinet,  as  illustration. 

Reduced  to  £18  0  0 


arc  9^ft.  9  in.  Louis  XVI 

Cabinet,  as  illustration 

Reduced  to  £17  0  0 


j-^AMPTONS 
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MODERN  FURNITURE 


MODERN  furniture:. 


secure 


C65    3  Piece  Hepplewhite  Decorated  Suite,  consisting  of  5  ft.  6  in.  Settee, 
cane  seat  with  loose  cushion,  and  2  Arm  Chairs,  as  illustration. 

Tautz  s  price  £^6   o    0      Our  price  £16    0  0 

CC6   3  ft.  6  in.  Oak  Inlaid  with  Ebony  Writing  Cabinet. 

Usual  price  3^15   o    0      Reduceci  to  £5   10  0 


C73  30  2-ft.  6-ir..  fitted  Bureaux, 
Solid  Mahogany,  with  automatic 
action,  as  illustration. 

Reduced  to  7S  6  each 

C7-  4  ft.  Mahogany  William  and  Mary 
Bookcase.         Usual  p'-ice  £'34  o  o 
Reduced  to  £17  0  0 

C7S  4  ft.  Chippendale  Bookcase,  very 
finely  carved.     Usual  price  j'Sf,  o  o 
Reduced  to  £50  0  0 

C79  2  ft.  6  in.  Mahogany  Carved 
Bureau.  Usual  price  j'13  10  o 

Reduced  to  £10  10  0 


C67    Coloured  Cane  Arm  Chair,  slightly  soiled,  used  at  the  Festival  of  Empire, 
as  illustration.  Usual  price  30/-       Clearing  at  22  6 

C68    SO  Coloured  Cane  Chairs,  assorted  designs,  all  slightly  soiled,  used  at 
the  Festival  of  Umpire.  Clearing  at  from  IS,  -  each 

C69    Coloured  Cane  Arm  Chair,  slightly  soiled,  as  illustration. 

,  Usual  price  30/-      Clearing  at  22  6 

C70    18  in.  Coloured  Cane  Table,  slightly  soiled,  as  illustration. 

Usual  price  22,6      Clearing  at  17,6 

C71    20  Coloured  Cane  Tables,  assorted  designs,  all  slishtlv  soiled. 

Clearing  at  from  12  6  each 


t 

C72 


i 


C74  12  3-ft.  6-in.  Mahogany  BookcasB^^P" 

with  Astragal  doors,  finelv  finished.f 
illustration. 

Reduced  to  £7  17  6  eaf 

CSo     Massive    Carved    Oak  Dwai 
Bookcase,  8  ft.  long. 

Usual  price  J  31 
Reduced  to  £30 


CSi  5  Oak  Roll  Top  Desks,  vario 
sizes,  from  The  I'estival  of  Empire. 
Clearing  at  from  80  -  ea 


If 


C73  11  3-ft.  Mahogany  Bureau  Book- 
cases, as  ilhistration 

4  ft.  White  Decorated  Commode,  with  2  Side  Cabinets,  as  i1hi<.tration.  Reduced  to  £8  10  0  each 


Taut/ s  price  ^63    o   o      Our  price  £17    10  0 

HAMPTONS  PALL  MALL 
cszEaisssssasa  london  s.w. 


WfPTONS 


C76  12  3-ft.  6-in.  Oak  Roll  Top  Desks, 

with  oxidized  handles,  as  illustration. 

Reduced  to  85  -  each 


PALL  .MALL 
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It  is  through  the  euimilative  efTcct  of  l'>  years"  contimioiis  growth,  with  its  unique  record  of 

More  than  a  million  satisfied  Customers 

that  Hamptons' Great  January  Sale  has  come  to  be  universally  recognised  as  I  1 1 1.  WNUAI-  ( )  I'l't  )K  TtlNI  I  Y  to 
secure  High-class  Home  Furnishings  at  reductions  which  unquestionably  elTect  a  great  saving  to  every  purchaser. 


MODKRN    1  URNTTURK. 


MODERN  FURNITURE. 


tin-  Miulorii 
Slutt'-ovt-r 

SY  CMAIKS 

and 
;E'n  F.HS 
trtiled  in  this 
t  u  1 1>  S  u  e  arc 
anteed   to  he 
fed    all  hair. 


C^i  15  3-Pillow  Seaees, 
hair  siurted  and  LOviTod  in 
selection  of  good  miality 
cretonne,  as  ilhistration . 
Cushions  filled  with  fea- 
thers. Usual  price  {<.)  5  o 
Clearing  at  £7  1 5  0 


50  Twisted  Leg 
re  Chairs,  antique 
with  cushion 
•d  in  tapestry,  as 
ation. 

1  price  59/6  each, 
ring  at  50/-  ,, 


16  Stuff-over  Easy 

I,     upholstered  all 
with  loose  feather 
n,  covered  in  tap- 
is illustration, 
earing  at  85  -  each. 


CS3     18  Antique 
Finish  Revolving 
Bookstands,  as  il- 
lustration . 
Clearing  at  62  6  ea 

(  .S  )  6  ft.  Chester- 
field Settee,  uphol- 
stered all  hair,  and 
covered  in  selection 
of  tapestry. 
Usual  pi  ice  £q  o  o 
Clearing  at  £6  10  0 

C()o  Special  Line 
in  Basket  Chairs, 

upholstered  in  cre- 
tonne. 

Clearing  at  10  6, 
15  -  and  27  6  each. 


C>)i  7  Reproduction  Carved  Stuart  Period 
Settees,  with  cane  back  and  loose  cushion  seats, 
as  illustration.  Clearing  at  £7  15  0  each. 


C98  16  6-ft.  Chester- 
field Settees,  with 
one  adjustable  end, 
upholstered  all  hair 
and  covered  in  selec- 
tion of  tapestry- 
Usual  price  10  o  ea. 
Reduced  to  £7  10  0  ,. 

C99    6  Chippendale 
Mahogany  Envelope 
Card  Tables. 
Clearing  at  80  -  each. 


C'8.f  24  Adjustable  Back 
Chairs,  with  cushions 
covered  in  tapestr\', 
polished  antique  colour, 
as  illustration. 

Clearing  at  60  -  each. 


t  <)j    50   Cane  Top 
Stools,   antKiue  finish, 
as  illustration. 
Clearing  at  6/fi  each. 


V,.. 


C87  17  Lounge  Easy 
Chairs,  stuffed  ail  hair  and 
covered  in  selection  ol 
tapestry,  as  illustration. 

Clearing  at  77  6  each. 


C<J4    22  Easy  Chairs, 

upholstered  all  hair  and 
covered  in  tapestry,  as 
illustration. 

Clearing  at  48/6  each. 


C93    9  Lounge  Easy  Chairs, 

upholstered  all  hair  and 
covered  in  tapestry,  as  illus- 
tration. Usual  price  90/- each. 
Clearing  at  70/-  ,, 


C102    24  Antique 
Finish  Stools, 

with    cane  top, 
size  20  in.  x  15  in., 
as  illustration. 
Clearing  at  14  6ea 


C95     24  sets  Mahog- 
any Inlaid  Quartette 
Tables,  .is  illustration. 
Clearing  at  41/-  each. 


Caj(,    12     Easy  Chairs, 

upholstered  all  hair  and 
covered  in  morocco,  as 
illustration. 

Clearing  at  £5  5  0  each. 


58  8  Stuff-over  Chesterfield  Settees,  aiiju, table  end  and  2  loose 
ither  cushions,  covered  in  \  arious  designs  and  colourings  of  tapestry 
illustration.    Usual  price  £\o  10   o     Clearing  at  £8  15   0  each. 


H 


AMPTONS  PALL  MALL 
LONDON  S.W. 


(100  12  Mahogany  Inlaid 
Occasional  Tables. 

Clearing  at  38/6  each 


('101    Settee,    stuffed   all  hair 

and  covered  in  tapestry. 

Usual  price  /12  o  o 
Reduced  to  £6  0  0 


NEXT  NATKINAL  CW-Lf  RY 


H 


C97     17  6-ft.  6-;n.  Chesterfield  Settees, 

with  e.xtra  deep  springin;,',  cane  edge, 
upholstered  all  hair  and  covered  in  selection 
of  Tapestry,  as  illustration. 

Usual  price  f  q  15  o  each 
Clearing  at  £7  12  6  ,. 

AMPTONS  PALL  MALL 

  LONDON  S.W.  5 
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C103  26  Mahogany 
Colour  Music  Cabinets, 

four  drawers,  with  fall 
fronts,  as  illustration. 
Usual  price  35/-  each 
Reduced  to  27/6  „ 


2  4  M  a  n  o  g  a  n  y 
Inlaid  Sutherland 
Tables,  as  lilustr.iuoQ. 
Clearing  at  29/6  each 


f  ¥ 

C104  36  Antique  Finish 
Reproduction  Cane 
Top  Stools,  size  iS  in 
>  I J  in  .  as  illustration 
Clearing  at  10/9  each 


loA  18  Antique  Ma- 
hogany Colour  Corner 
Chairs,  with  loose 
cushion .  as  illustration. 
Clearing  at  24/-  each 


C107  14  Mahogany 
Inlaid  Piano  Stools, 

with   box,  covered  in 
tapestry, as  illustration. 
Usual  price  35/-  each 
Reduced  to  26  6  „ 


C109   100  Gilt  Chairs, 

soiled  (used  at  Festival 
(if  Empire),   as  illus- 
t  ration. 
Usual  price  15/-  each 
Reduced  to  12  6  „ 


C105  16  English  Gilt 
Mirrors,  size  30  x  17J  in. 
as  illustration. 

Reduced  to  14  9  each 


(113  Rush  Top  Antique 
Finish  Stools. 
Clearing  at  6/9  each 


i 


y 


Clio  8  Stuft-over  Easy 
Chairs,  upholstered  all 
hair,  loose  feather 
cushion,  and  covered  in 
tapestrv,  as  illustration 
Clearing  at  75  -  each 


I 


r 


CioS  11  3-ft.  6-in.  Mahogany  Inlaid  vVriting 
Tables,  top  lined  green  leather,  as  illustration 
Clearing  at  82.6  each 


Cm  16  Wing  Easy  Chairs, 

upholstered  all  hair,  and 
covered  in  selection  of 
.apestry.  as  illustration 

Usual  price  115/-  each 
Reduced  to  85,  -  „ 


SPECIAL. — The  1911  Season's  accumulation  of  shop-soiled 
Models  of  Chesterfields,  Settees,  and  Easy  Chairs 

WILL  BE   CLEARED  AT  ABOUT  HALF  PRICE 


H 
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ANTIQUE  FURNITURE 

has  been  greatly  reduced,  and  includes  (a)  The  whole  of  the  Antique  F 
ture  used  in  the  Royal  Reception  Rooms  and  the  Dominions  Club  Hoi 
the  Festival  of  Empire,  Crystal  Palace;  (b)  150  Old  Oak  Coffers, 
cleared  at  50%  under  their  value  ;  (c)  Oddments  of  Brass,  Pewter,  Chin 
Embroideries  at  nominal  prices. 


•  )i     Old  Carved  Oak  Buffet  or  Court  Cup- 
board, 4  it.  S  in.  wide. 

Usual  price  £z2  lo  o 
Reduced  to  £15  10  0 

O4    A  large  and  varied  stock  of  Welsh  and 
other  types  of  Dressers,  with  plate  racks. 

From  £4  18    6  each. 

<  >9  An  immense  stock  of  genuine  OLD 
O.AK  COFFERS  will  be  oflFered  at  50  „ 
below  their  value,  being  purchased 
under  exceptional  circumstances. 

015  Old  Carved  Seat. 

Usual  price  /4S  10  o 
Reduced  to  £24    5  0 

016  Another,  similar  in  design. 

Usual  price  /35    o  o 

Reduced  to  £17  10  0 

(  )2    Old  Oak  Welsh  Bui 

interior  fitted  with  shei 
and  small  recesses,  as  il 
tralion. 


Usual  price  £\\ 
Reduced  to  £9  IS 


O28    A  number  of  old  Shera 
Chairs,  including  single  chairs 


small  sets. 


From  25/-  per  ch 


lent 


O3    Old  Oak  Welsh  Cupboard,  5  ft 

wide,  as  illustration. 

Usual  price  /14  10  o 

Reduced  to  £10  15  0 

Several  similar  pieces,  useful  for  \\'ard- 
robes,  Hall  Cupboards,  etc 

Greatly  Reduced 

021  An  old  round-back  Sheraton 
Arm  Chair,  upholstered  and  covered 
with  old  hair  seating. 

Usual  price  /12  13  o 
Reduced  to    £9  15  0 

022  Several  verv  handsomelv  deco- 
rated Hepplewhite  Arm  Chairs. 

Usual  price  /13  15  o 
Reduced  to    £8  10  0 

023  A  Set  of  7  Small  and  2  Arm 
Sheraton  Mahogany  Chairs,  with 
loose  seats  in  hair  cloth 

Usual  price  £2^  o  o 
Reduced  tc  £19  10  0 


O3    Old  Oak  Dresser,   with  ct 
boards  and  plate  racks,  5  ft.  6 
wide,  as  illustration. 

Usual  price  £10  15 
Reduced  to    £8  15 


NtXr  V\lH>i\L(.MLIRV 


H 
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The  Connoisseur 

Tt  is  through  the  cumulative  efTcct  of  l'>  years'  continuous  growth,  with  its  unique  record  of 

More  than  a  million  satisfied  Customers 

that  Hamptons*  Great  January  Sale  has  come  to  be  universally  recognised  as  TIIK  ANM  M-  Ol'i'OK  I  I  M  I  >  to 
secure  High-class  Home  Furnishings  at  reductions  which  unquestionably  ellect  a  great  saving  to  every  purchaser. 


IQUE  FURNITURE 
AT   CLl  ARANCE 

Ri  mcrioNs. 


07 

Old   Oak   Corner   Cupboard,  fitted 

h  slielves,  as  illustration. 

Usual  price  /^Q  1 3  " 
Reduced  to  £7  10  0 

Old  Mahogany  Arm  Chairs. 

From  35  -  each. 

8  ft.  Original  Sheraton  Sideboard, 

ted  with  cylirnler  fall, 
sual  price  £'65  o  o  Reduced  to  £27  10  0 
Queen  Anne  China  Cabinet,  on  stand. 

Usual  price  /^t    o  o 
Reduced  to  £25   0  0 
Verv  hindsomely  decorated  Marque- 
?ie  Commodes,  with  marble  tops 

Usual  price  /^o  10  o  each. 
Reduced  to  £19  15  0 


'  Old  Oak  Coffer,  with  carved  frieze,  as 
lustration.  Usual  price  £0  15  o 

Reduced  to  £4  IS  0 

Old  Oak  Coffer,  with  plain  panels, 
s  illustration.         Usual  price  £s  15  o 
Reduced  to  £2   5  0 

;    Old  Oak  Coffer,  with  carved  panels, 
s  illustration.         Usual  price  /5  15  o 
Reduced  tc  £3  15  0 


O13 

O13    Old  Oak  Tables,  as  illus- 
trations.     From  55  -  each. 


()6    i  ft.  6  in.  ■  6  ft.  9  in. 
Old  Oak  Bacon  Cupboard, 

as  illustration. 

Usual  price  13  o 

Reduced  to  £12  lij  0 


ANTTOl  K  FURNITURE  AT  CLEARANCE 
REDUCTIONS. 


Ot, 


()i|     Old  Sheraton  Sideboard,  as  ill  us 

nation.  l-'^iial  P^'ce  /i?  '«  ' 

Reduced  to  £12  10 


O  \n  Old 
G  randf ather 
Clocks 

I  'rom  95/- 

8-day  ditto, 
a  s  illustra- 
tion. 

From  £5  15 


OS  Old  Oak  and  Mahogany 
Bow  and  Square  Fronted 
Corner  Cupboards,  for 

hangin;^,  in  great  variety, 
as  illustration. 

F'om  £2    5  0 


0 


A  large  stock  of  Old 
Sheraton  and  other 
Sideboards  at  ({reatly 
reduced  prices. 


0^6  3  ft.  Old  Mahogany 
Tambour  Fall  Writing 
Table,  as  illustration. 

Usual  price  ;^i8  10  o 
Reduced  to  £10  15  0 
O37    Several    others  in 
mahogany  and  satinwood, 
at  similar  reductions. 


Ov    5  ft   X  2  ft.  9  in.  Old  Mahogany 
Writing   Table,   fitted   with  drawers, 
as  illustration.       Usual  price  /12  ro  o 
Reduced  to   £7  10  0 


O48 


O46 


047 


046  Several  Old  Chippendale 
Mahogany  Card  Tables,  as  illus- 
tration. From  55,  -  each 

047  Old  Mahogany  and  Inlaid 
Pembroke  Tables,  as  dlustration. 

From  55/-  each 

O4S  Old  Sheraton  Folding  Card 
Table,  as  illustration.     From  45,- 


O3J 


Secretaire 


03^    Old  Sheraton 
Bookcase,  as  illustration. 

Usual  price  /■  22  10  o 
Reduced  to  £15  10  0 


Hi 
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lAMPTONS  PALL  MALL 


The  Connoisseur 


"  The  Fascination  of  Supreme  Value  "  |  J 

is  the  title  of  the  illustrated  Catalogue  of  Hamptons'  1912  Great  January  Clearance  Sale. 

In  this  supple  merit  to  ''The  Connoisseur"  the  entire  68  pages  of  this  book  are  reproduced. 


ANTIQUE  FURNITURE  AT  CLEARANCE 
REDUCTIONS. 


O43 


large 
Old 
and 


(I43  A  very 
collection  of 
Mahogany 
Mahogany  Inlaid 
Bow-fronted  Chests 
of  Drawers,  as  illus- 
tration. 

From  75/-  each 


O44 

O4-4     Several  Old  Oak 
Chests    of  Drawers, 

as  illustration 

From  65  -  each 


O42  Old  Mahogany 
and  Mahogany  Inlaid 
Tallboy  Chests  of 
Drawers,  as  illustra- 
tion. 

From  £9   15    0  each 


O45  Old  Mahogany  Gent's  Ward- 
robe, fitted  with  tra\  s  and  drauers. 
as  illustration 

I'sual  price  y"  i  t  1 5  o 
Reduced  to    £8  17  6 
Sev  eral     othe:  s    equally  reduced. 


038  Walnut  Queen  Anne  China 
Cabinet,  3  ft.  x  7  It.  6  in.,  as 
illustration. 

Usual  price  ^^35  o  o 
Reduced  to  £22  10  0 

039  Another,  of  similar  design. 

Usual  price  ^35  o  o 
Reduced  to  £22  10  0 


O35  A  large 
Bureaux,  in 
mahogany. 


O35 

collection  of 
oak,  walnut, 


Old 

and 


From  £6  10   0  each. 


H 


AMPTONS  PALL  MALL 
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ANTIQUE  FURNITURE  .\T  CLEARANCE 
REDl  CTIONS. 


017 

O17  curious  old  Inva- 
lid's Chair,  fitted  with 
self-propelling  move- 
ment, walnut  frame,  up- 
holstered and  covered 
in  brown  leather,  as 
illustration. 
I'sual  price  /iS  o  o 
Reduced  to    £9    0  0 


OiS 


OiS  Old  Grand- 
father Wing  Easy 
Chair,  upholstered  m 
moreen,  as  illustra- 
t'on. 

Usual  price  /?  is  o 
Reduced  to   £5  15  0 


O19 

O19  Old  Lounge  Easj 
Chair,  with  loc 
cover,  as  illustration 

I'sual  price  £6  17 
Reduced  to    £4  10 


O20 

O20  Old  Arm 
Chair,  hand- 
soinely  decorated 
with  marqueterie 
inlay,  upholstered 
in  hide,  as  illus- 
tration. 

Usual  price  /16  10 
Reduced  to    £8  5 


030  Pair  of  very 
fine]  V  carved 
Walnut  and  Gilt 
Renaissance 
Chairs,  uphol- 
stered and  covered 
in  old  applique 
needlework,  as 
illustration. 

Usual  price  10 
Reduced  to  iE37  15 

031  .\  pair  of  similar 


O50 

050  .\  verv  handsome 
Louis  XVI.  Sedan  Chair, 
as  illustration. 

Usual  price  /7=>  o  o 
Reduced  to  £52  10  0 

051  Another  of  similar 
merit  (Louis  X V.) 
equally  reduced. 

Chairs    I'sual  price  ^^85  o 
Reduced  to  £42  10 


V  Fo 


O24 

O24    300  Old  Elm  Chairs,  of 

Chippendale  and  Hepplewhite 
design,  upholstered  seats,  as 
illustrations.    From  17/6  each 


O25   Arm  Chairs, 

of  similar  charac- 
ter. FroiTi25-ea. 

O27    A  few  Wood  Seat  Chairs,  of  similar  design. 


O26  Corner  Arm 
Chair,  as  illustra- 
tion. 

From  35/- 
From  8/6  each. 


N[XT  NATIONAL  CALURY 


H, 


WIPTONS  PALL  MALL 
-.vi'i'-'.'iUiVI  LONDON  S.W. 


iite 

1 

«! 


The  (A)nnoiss('iir 

Tt  is  tlirniifjli  tlic  ciiimil;ili\ e  (.'iVccI  of  1'^  \cars'  i.-oii(iiui()us  fjrowtli,  with  its  unique  record  of 

More  than  a  million  satisfied  Customers 

that  I  lampions' Great  Jaiuiar\  Sale  lias  come  to  be  iiiii\ersail\  recofiniseii  as  I'lll'.  AWl  Al,  ( )!<  I  I  N  11  Y'  to 
secure  Migh-elass   I  lome  I'liriiishinjis  at  reiliietioiis  w  liicli  uiuiuestioiiahly  efl'ect  a  great  saving  to  every  purciiascr. 


EXCEPTIONAL  BARGAINS 

Ol  VMM 

W  ood  Frame,  l  apestry,  Leather 

GREAT 

In    mam    cases   these    will  be 


IN  HIGH  CLASS  SCREENS 

LATi:ST  PA'iTKRNS. 

and  Japanese  Screens  at 

REDUCTIONS 

cleared   at   less   than    Half  Price. 


Four-fold  6  It.  b  in.  Screen,  covered  in  superior    tapi  ,, 
finished  with  leather  banding  and  nails,  24  in.  folds 

Usual  price  £^  iq  6 

50  Three-fold  Oak  Screens,  with  stained  ash  wood  panels  and 
rc\  ersibk-  hini,'es,  5      '"^  i"-  high.  20  in,  folds 

Usual  price  £1  50 

Three-fold  Mahogany  Screen,  glass  panel  in  top,  tapestry 
below,  fitted  with  reversible  binges,  5  ft.  8  in.  high,  16  in. 
folds  Usual  price  £3  ig  6 

Mahogany  Cheval  Fire  Screen,  witli  glass  panel 

Usual  price  £i  17  G 


Reduced  to 
£  s.  d. 

3    2  0 


9  6 

3  7  6 
1    8  6 


£ 
4  15 


VMPTONS  are  offering  the  entire  stock  of  Screens  purchased  from 
;ssrs.  TAUTZ  &  CO.,  NORTH  AUDLEY  STREET,  at  prices  varyinfi 
m  50%  to  75"o  below  cost,  a  few  of  which  are  described  below. 

iple  Mirror  Screen,  in  painted  white  frame,  back  covered  in  Reduced  to 

pink  silk,  fi  ft.  g  m.  high,  centre  panel  3  ft.  4  in.  wide 

Usual  price     2  10  o 
ree-fold  Rose  Silk  Screen,  panelled,  with  braid  on  both  sides, 

with  applique  work  on  front,  6  ft.  3  in.  high,  panels  24  in. 

wide  Usual  price  £j  15  o 

lite  Enamel  Carved  Frame  Three-fold  Screen,  with  cretonne 

panels,  5  ft.  g  in .  high,  panels  20  in.  wide  Usual  price  ^5  10  o 
ro  Four-fold  Painted  Leather  Screens,  green  ground  with  floral 

decoration,  5  ft.  10  in.  high,  panels  20  in.  wide 

Usual  price  ^^13  10    o  Half  Price 


2  15  0 
2  10  0 


6  15  0 


H 


ORNAMENTAL  CHINA,  POTTERY,  Etc. 


A  B 

Usual  price 

Reproduction  of  Old  Holland  Ware,  in  soft 
blue  and  white  colourings,  \arious  designs. 

Reduced  to 

C. 

9  in.  Coloured  Chinese  Crackle  Ginger  Jar 

1 2;  ()  each 

8  6  each. 

D.E. 

8  in.  Set  of  5  Jars  and  Beakers,  Delft 
ware,  also  in  other  sizes  ... 

Ti)/')  set. 

13/6  set. 

F. 

9  in.  Coloured  Chinese  Vase,  with  cover, 
ramilk;  Kose  decoration  ... 

14/6  pair. 

12/6  pair. 

G. 

9  in.  Coloured  Chinese  Ginger  Jar,  with 
cover,  I'amille   Rose  decoration 

7  G  each . 

5/6  each. 

H. 

10  in.  Coloured  Chinese  Vase,  1  ami  He  Kose 
decoration 

i.i;'^  pair. 

11/6  pair. 

K  I..M. 

Reproduction  of  Chinese  Bronze,  various 
designs,  in  sizes  up  to  2  ft,  high 

N. 

Bronze  Flower  Pot  

5/6  each. 

3,9  each. 

A  fc'.v 

Marble,   Bronze  and  China  Groups  and 

regardless  of  cost. 

Figures  to 

be  cleared 

AMPTONS  PALL  MALL 
LONDON  S.W. 


NtXT  NAIIONAL  r.\Ll(RY 


.V  collection  of  Reproductions  of  Antique  Chinese    Bronze    Vases  and 
Ornaments  at  exceptional  prices. 

ODD  VASES.    Clearing  at  reductions  of  25%  to  75% 

.\   large  ([uantity   of  Japanese   Screens  in   various    colours    suitable  for 

f3edrooms,  from  9/6 

A  few  soiled   Fire  Screens,  all  at  5/- 


lAMPTONS  PALL  MALL 
LONDON  S.W. 


NtXT  NMl<>JALr.XLlfRV 


The  Connoisseur 


"  The  Fascination  of  Supreme  \  alue  " 

is  the  title  of  the  illustrated  Catalogue  of  Hamptons'  1912  Great  January  Clearance  Sale. 
In  this  supplement  to  "  The  Connoisseur "  the  entire  68  pages  of  this  book  are  reproduced. 


A  Large  Collection  of 

Old  Brass,  Pewter  &  Copper  Ware, 

Old  Oriental  &  English  China, 
Bronzes,  Embroideries,  Brocades, 

Etc. 

AT  GREAT  REDUCTIONS. 
Fine  Arts. 

During  this  Sale,  HAMPTONS'  extensive  stock  of  high-class  Oil 
Paintings,  \Vater-Colour  Drawings,  Engravings  (old  and  modern), 
Etchings,  and  Facsimiles  of  old  Engravings  printed  in  colours,  will  be 
offered  at  specially  reduced  prices. 

This  affords  an  opportunity  to  secure  some  very  advantageous  bargains 
in  Works  of  Art  of  the  highest  class. 

Oil  I'aintinfis  by — 

VAN  I.KVERDUNCK 
ALEXANDER  YOUNG 
LUCCATELLl 


STEPHEN  LEWIN 
E.  C.  WILLIAMS 
GEORGE  MOKLAND 


H.  VAN  RUITH 
F.  GOODALI.,  R.A. 
and  other  emiaeiit  artists. 


W  ater-Colours  by — 

SYLVESTER  STANNARD 
LILIAN  STANNARD 
EVELYN  BISHOP 


BERINGER  BENGICR 
C.  WILLIAMSON 
Hv.  SVKES 


IIANNAFORTH 
I.  H,  GOODALL 
I.  \'ARLEY 


A  number  of  Framed  Pictures  from  the  Festival  of  Empire  Exhibition  and 
other  !  ources  will  be  sold  at  a  reduction  of  from  30  per  cent,  to  50  per  cent. 

off  usual  prices. 

Throughout  this  S^le  a  special  feature  will  be  made  of  the 
Framing  of  Pictures  of  every  description  in  a  manner  that 
combines  quality  and  design  with  the  least  possible  cost. 
Examples  of  these  Framings  are  on  view  in  the  department. 

The    Restoring  of   Paintings,  Water-Colour 
Drawings  and  Engravings  is   a  speciality  of 
Hamptons'  Fine  Art  Department. 


LAMP  SHADES 

AT  HALF  PRICE. 


A  Manufacturer's  Stock 
of  Lamp  Shades,  slightly 
soiled,  are  being  cleared 
at  reductions  regardless 
of  cost,  from 

3/6  to  21/- 

A  great  variety  of  pretty  hand- 
painted  Lamp  Shades,  as  illus 
tration,  and  other  designs,  are 
being  cleared  at 

6/9 

this  being 

HALF  PRICE. 


UAMPTONS  PALL  MALL 
1  lmiH4il.v.VMW.MHW  LONDON  S.W. 


WALLPAPERS.  DECORATIONS. 

AT    CLEARANCE  ' 
PRICES. 


In  order  to  make  room  for  our  com- 
plete new  collection  of  igi2  Designs, 
the  whole  of  the  present  stock, 
which  comprises  the  best  examples 
of  the  past  year,  will  be  sold  at 

HALF  PRICE 

When  small  lots  are  left,  these  will 
be  cleared  at  nominal  prices. 

English  and  French 
Wall  &  Ceiling  Papers 

This  \  aried  collection,  made  by  the 
best  makers,  contains  hand  and 
machine  printed  designs  and  colour- 
ings suitable  for  Reception  Rooms, 
Halls  and  Staircases,  Boudoirs,  Bed- 
rooms, Servants'  Rooms,  etc..  etc. 
All  papers  in  good  condition. 


The  ■•  Lisbon  "  Wallpaper,  on  fawn 
embossed  ground,  in  rich  colours 
(i2  yds.  long).    Usually  3/- 

Clearing  at  per  piece.  1  6 
SAMPLE  PATTERNS 

will  be  sent  by  post  upon  receipt  of 
exact  particulars  of  requirements. 
We  do  not  guarantee,  in  case  of 
small  quantities,  that  all  will  be  in 
stock.  We  therefore  advise  a  prompt 
and  alternative  selection.  All  in- 
quiries attended  to  in  rotation. 


4*  % 


The  "  Henley"  Wallpaper,  on  white 
ground  with  silver  print  (12  yds.  long). 
Usually  19 

Clearing  at  per  piece,  lO^d. 

Friezes    and  Borders 

Many  Charming  Designs  suitable 
for  all  rooms  and  for  use  with  white 
papers.    Many  are 


LESS 
HALF 


THAN 
PRICE 


The  illustrations  on  this  page  are 
typical  of  the  designs  that  are  being 

cleared. 

Hamptons'  Private  Designs,  Length 
Decorations  and  Relief  Materials 
are  all  being  sold  at  reduced  prices. 


ft 


i 


The  "Marlow"  Wallpaper,  with 
green  and  pink  stripes  (12  yds.  long).! 
Usually  1/6  ! 

Clearing  at  per  piece^  9d. 
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The  (A)nfioissi'iir 


It  is  throiijili  tlic  t.'iiiniil;iti\ e  cllect  of  l'>  >  cars'  coiiliimous  f^row  tli,  willi  ils  iiiiii|iic  record  of 

More  than  a  million  satisfied  Customers 

that  I  lampions' Great  January  Sale  has  eoiue  to  be  universally  recotJiiised  as  Till',  WISl  AL  ( )  IM'( )  Kl'l '  N  IT  Y  to 
secure  High-class  Home  Furnishings  at  reductions  which  unquestionably  elTeet  a  great  sa\ing  to  every  purchaser. 


AMI'  IONS' 
VMNCMESTHR 
1  IK. 


ti  ft.  W.irdrnlie. 

t"t.  I)  iii.Dri-ssinf;  Tal'lc. 
3  ft.  <i  in.  \Vaslist;:ii<l. 
J  (."hairs. 


HAMI'  I ON.S' 
"SAl.lSBUKY 
SUITF. 


^is  is  a  fine  Inlaid  Mahogany  Suite,  with  ni.^iniucterie  panel  and  .soft  fancy 
lines.    It  is  band  made  throughout.    The  fittings  are  of  nxidized  brass. 

I'sual  price  {32  10   o       Sale  price  £22  15  0 
4  ft.  6  in.  Solid  Mahogany  Inlaid  Bedstead,  to  match  aboxe. 

Sale  price  £3  10  0 


f)tl.  Wardrobe. 
.( ft.  UressinK  Table. 
4  ft.  Washslaiid. 
Towel  Horse. 
3  Chairs. 


ft.  Enamelled  White  Suites.  Wardrobe  with  mirror  door  and 
drawer  at  bottom.  Dressing  Chest  with  2  long  and  2  short  drawers, 
Washstand  with  cupboard,  and  2  Chairs.      Usual  price       16  6 

tmed  Oak  Suites,  comprising  3  ft.  Wardrobe,  3  ft.  Dressins  Cliest 
with  large  glass,  marble  top  Washstand  with  cupboard.  3  rush- 
seat  Chairs.  Usual  price  £ii    o  o 

Dod,  solid,  well-made  Satin  Walnut  Suites.  ft.  I  ranging  Wardrobe, 
3  ft.  Dressing  Chest  with  3  long  drawers,  marble  top  Washstand, 
2  cane-seat  Chairs.    Four  suites  only.  Usual  price  ^^8  1^  o 


Sale  Price 


5  0 


6    0  0 


5  15  0 


AMPTONS' 
ST.  RONAN  " 
UITE. 


3  ft.  Wardrobe.; 

3  ft.  Urcssiiig  Chest. 

3  fi.  Washstand. 


loroughly  w-ell  made  of  selected  oak,  finished  rich  brown  colour 

Clearing  at  £10   0  0 

't.  Heavy  Solid  Oak  Bedstead,  to  match,  38  6 


only.  Superior,  well  made,  plain  Mahogany  Suites,  comprising 
3  ft.  Wardrobe,  3  ft.  Dressing  Chest  with  3  long  diawers,  3  ft. 
marble  top  and  tile  back  AVashstand  with  pedestal  cupboard  under, 
2  Chairs.   All  bevelled  mirrors.  Usual  price    15    o    o     £9  17  6 

ft.  plain  Fumed  Oak  Suites.   Glass  door  Wardrobe  with  drawer 
at  bottom.  Dressing  Chest  with  3  long  drawers  and  large  landscape 
glass,  marble  top  and  green  tile  back  Washstand,  and  rush-seat 
hairs.    One  of  our  special  lines.  Usual  price  ^9  15    o       7  15  6 

tastefully  designed  Mahogany  Suite,  inlaid  with  chequered 
bandings  and  marqueterie.  3  ft.  Wardrobe  with  shaped  bevelled 
edge  mirror,  3  ft.  Dressing  Chest  with  5  drawers  and  large  shaped 
mirror,  3  ft.  Washstand,  2  Chairs.    Special  fittings.       Clearing  at    9    5  0 


Hi 


AMPTONS  PALL  MALL 
LONDON  S.W. 


Handsome,  hand-made  Carved  Mahogany  Suite,  comprising  Wardrobe  with 
commodious  hanging  space  and  one  wing  fitted  with  shelves,  bevelled 
mirrors,  dull  brass  fittings;  clear  plate  glass  back  to  Washstand. 

Usinil  orice  /40  10  o      Sale  Price  £34  0  0 


3  ft.  6  in.  Enamelled  White  Suites.  Wardrobe  with  mirror  in  door 
and  fret-cut  panels  with  silk  curtains,  3  ft.  Dressing  Chest  with 
4  good  drawers,  2  ft.  9  in.  Washstand  with  large  boot  cupboard 
below,  2  Chairs.    A  very  roomy  suite.        Usual  price  ;^ii  15  o 

3ft.  Fumed  Oak  Suites,  of  beautifully  figured,  s(-lected  wood,  and 
with  neat  carvings.  Hanging  Wardrobe  witli  large  drawer  at 
bottom,  3  ft.  Dressing  Chest  with  large  glass  and  strong  under- 
framing,  marble  top  and  tile  back  Washstand,  2  rush-seat  Chairs. 

Usual  price  /14  1 5  o 

One  only.  3  ft.  6  in.  Oak  Suite,  as  above.  U'sual  price  /ly  10  o 
One  only.    3  ft.  Fine  Mahogany,  ns  .ibi)\  e.    Usual  price /20    o  o 


Sale  price 

£  s.  d. 


9  12  6 


11 
14 
16 


HAMPTONS' 
OLD  WORLD 
MAHOGANY 
SUITE. 


.(  ft.  Wardrobe. 
,5  ft.  6  in.  Dressing  Table. 
3.ft.  o  in.  Washstand. 
2  Chairs. 


Thoroughly  good  workmanship,  the  carved  edges  being  a  specially  interesting 
feature.  Fine  white  marble  top  Washstand.  Bevelled  plates.  Old  brass 
handles.  Usual  price  £25    o    o       Sale  Price  £18  17  6 

Twoonly.  Veryeffective  5ft.  Suites,  finisheo  a  good  mahogany  colour.  Wardrobe 
with  arch  top  and  nicely  carved  panel:,.  large  roomy  hanging  cupboard  and 
two  drawers  under  ;  3  ft.  6  in.  Dressing  Chest  with  3  good  drawers  and  jewel 
drawer,  fine  large  mirror;  3  ft.  6  in.  Washstand  with  good  cupboards,  marble 
top  and  tile  back  ;  3  rush-seat  Chairs. 

Usual  price  /ay    o    o       Sale  price  £19  10  0 

3  ft.  6  in.  very  refined  Waxed  Walnut  Suites,  of  specially  selected  wood,  and 
all  the  panels  quartered,  the  turned  legs  and  underframing  being  quite  a  nice 
feature.  Wardrobe  with  ample  hanging  cupboard  and  long  drawer.  Dress- 
ing Table  with  3  drawers  and  upright  glass,  marble  top  and  back  Washstand, 
2  rush-seat  Chairs.    Two  suites  only. 

Usual  price    25  lo    o       Sale  price  £18  17  6 

One  Waxed  Oak  Suite,  exactly  as  above  Clearing  at  £18   0  0 

Two  very  fine  Dark  Mahogany  Suites,  as  above  „        £20    0  0 


NCXT  N,\TrON»Lr.ALLf.RY 
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AMPTONS  PALL  MALL 
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NEXT  NMlONALfiMf  W 


The  Connoisseur 


"  The  Fascination  of  Supreme  \  alue  " 

is  the  title  of  the  illustrated  Catalogue  of  Hamptons'  1912  Great  January  Clearance  Sale. 
In  this  supplement  to  ''The  Connoisseur"  the  entire  68  pages  of  this  book  are  reproduced. 


A  Large  Collection  of 

Old  Brass,  Pewter  &  Copper  Ware, 

Old  Oriental  &  English  China, 
Bronzes,  Embroideries,  Brocades, 

Etc. 

AT  GREAT  REDUCTIONS. 
Fine  Arts. 

Durin)!  this  Sale,  HAMPTONS'  extensive  stock  of  high-class  Oil 
Paintings,  W  ater-Colour  Drawings,  Engravings  (old  and  modern). 
Etchings,  and  Facsimiles  of  old  Engravings  printed  in  colours,  will  be 
offered  at  specially  reduced  prices. 

This  affords  an  opportunity  to  secure  some  very  advantageous  bargains 
in  Works  of  Art  of  the  highest  class. 


Oil  Paintings  by — 

V.AN  I.HVERDUNCK 
ALEXANDER  YOUNG 
LUCCATELLI 

Water-Colours  by — 

.SYLVESTER  STANNARD 
LILIAN  STANNARD 
EVELYN  BISHOP 


STEPHEN  LEWIN 
E.  C.  WILLIAMS 
GEORGE  MORLAND 


BERINGER  BENGER 
C.  WILLIAMSON 
Hv.  SYKES 


H.  VAN  RUITH 

F.  GOODALL,  R.A. 

and  other  emu  mt  artists 


HANN^FORTH 
].  E.  GOODALL 
I.  \  ARLEY 


A  number  of  Framed  Pictures  from  the  Festival  of  Empire  Exhibition  and 
other  cources  will  be  sold  at  a  reduction  of  from  30  per  cent,  to  50  per  cent. 

off  usual  prices. 

Throiishout  this  Ssle  a  special  feature  will  be  made  of  the 
Framing  of  Pictures  of  every  description  in  a  manner  that 
combines  quality  and  design  with  the  least  possible  cost. 
Examples  of  these  Framings  are  on  view  in  the  department. 

The    Restoring  of   Paintings,  Water-Colour 
Drawings  and  Engravings  is   a  speciality  of 
Hamptons'  Fine  Art  Department. 


LAMP  SHADES 

AT  HALF  PRICE. 


A  Manufacturer's  Stock 
of  Lamp  Shades,  slightly 
soiled,  are  being  cleared 
at  reductions  regardless 
of  cost,  from 

3/6  to  21/- 

A  great  variety  of  pretty  hand- 
painted  Lamp  Shades,  as  illus 
tration,  and  other  designs,  are 
being  cleared  at 

6/9 

this  being 

HALF  PRICE. 


/  ""V 


l-JAMPTONS  PALL  MALL 
1  llMiti.Ji.'nVim.J.uiwJ  LONDON  S.W. 


WALLPAPERS.  DECORATIONS. 


AT  CLEARANCE 
PRICES. 

In  order  to  maks  room  for  our  com- 
plete new  collection  of  1912  Designs, 
the  whole  of  the  present  stock, 
which  comprises  the  bast  examples 
of  the  past  year,  will  be  sold  at 

HALF  PRICE 

When  small  lots  are  left,  these  will 
be  cleared  at  nominal  prices. 

English  and  French 
Wall  &  Ceiling  Papers 

This  varied  collection,  made  by  the 
best  makers,  contains  hand  and 
machine  printed  designs  and  colour- 
ings suitable  for  Reception  Rooms, 
Halls  and  Staircases,  Boudoirs,  Bed- 
rooms, Servants'  Rooms,  etc..  etc. 
All  papers  in  good  condition. 


The  '•  Lisbon  "  Wallpaper,  on  tawn 
embossed  ground,  in  rich  colours 
(12  yds.  long).    Usually  3,'- 

Cleariiig"  at  per  pieca,  1  6 

SAMPLE  PATTERNS 

will  be  sent  by  post  upon  receipt  of 
e.\act  particulars  of  requirements. 
We  do  not  guarantee,  in  case  of 
small  quantities,  that  all  w-ill  be  in 
stock.  We  therefore  advise  a  prompt 
and  alternative  selection.  All  in- 
quiries attended  to  in  rotation. 


H 


■}4  % 


n 


 A 

The  "  Henley  "  Wallpaper,  on  white 
ground  with  silver  print  (12  yds.  long). 
Usually  I  g 

Clearing  at  per  piece,  lOAd. 

Friezes    and  Borders 

Man}^  Charming  Designs  suitable 
for  all  rooms  and  for  use  with  white 
papers.    Many  are 


LESS 
HALF 


THAN 
PRICE 


The  illustrations  on  this  page  are 
typical  of  the  designs  that  are  being 
cleared. 

Hamptons'  Private  Designs,  Length 
Decorations  and  Relief  Materials 
are  all  being  sold  at  reduced  prices. 


WIPTONS 


NtXT  NM10NA,L  r.M-LFRY 


The  "Marlow"  Wallpaper,  with 
green  and  pink  stripes  (12  yds.  long). 
Usually  1/6 

Clearing  at  per  piece,  9d. 


I'ALL  MALL 
LONDON  S.W. 


The  Coniioissi'ur 


It  is  throiijili  tliu  cumulativ  e  ciVect  of  l'>  years'  continuous  grou  tli,  willi  its  unique  record  of 

More  than  a  million  satisfied  Customers 

that  I  laniptons' CJreat  January  Sale  has  come  to  be  universally  recoj^nised  as  I'lll'.  ANNl'AL  PIMM  I '  N 1  TY  to 
secure  Higli-class  Home  Furnishings  at  reductions  which  unquestionably  ellecl  a  great  saving  to  every  purchaser. 


I         I ONS' 
WlNCMES  l  KR 
11 1  I'.. 


(i  11.  Wanlrobe. 
3  II.  II  iii.DrissliiK  Table, 
ft.  t)  ill.  Washsu;n<l. 
Chairs. 


his  is  a  fine  Inlaid  Mahogany  Suite,  with  manjueterie  panel  and  soft  f;incy 
Hnes.    It  is  hand  made  throughout.    The  fittings  are  of  nxidi/.ed  firass. 

Usual  price  £22  10    o       Sale  price  £22  15  0 
4  ft.  6  in.  Solid  Mahogany  Inlaid  Bedstead,  to  match  abo\e. 

Sale  price  £3  10  0 

Sale  Price 

d. 


5  0 


ft.  Enamelled  White  Suites.  Wardrobe  with  mirror  door  and  £ 
drawer  at  bottom,  Dressini,'  Chest  with  2  long  and  2  short  drawers, 
Washstand  with  cupboard,  and  2  Chairs.      Usual  price  £'j  16    6  6 

umed  Oak  Suites,  comprising  3  ft.  Wardrobe,  3  ft.  Dressing  Chest 
with  large  glass,  marble  top  VVashstand  with  cupboard.  2  rush- 
seat  Chairs.  Usual  price  £S    o    o       6    0  0 

ood,  solid,  well-made  Satin  Walnut  Suites.  3  ft.  Hanging  Wardrobe. 
3  ft.  Dressing  Chest  with  3  long  drawers,  marble  top  Waslisland, 
2  cane-seat  Chairs.    Four  suites  only.  Usual  price /"S  15    o       5  15  0 


lAMPTONS' 
'  ST.  RONAN 

;ltte. 


3  ft.  Wardrobe.; 
3  fl.  Pressing  Cliesi . 
3  fl.  Washstaiul. 
I  Rush-Se^t  Chair. 


horoughly  well  made  of  selected  oak,  finished  rich  brown  colour 

Clearing  at  £10    0  0 

ft.  Heavy  Solid  Oak  Bedstead,  to  match,  38  6 


only.  Superior,  well  made,  plain  Mahogany  Suites,  comprising 
3  ft.  Wardrobe,  3  ft.  Dressing  Chest  with  3  long  diawers,  3  ft. 
marble  top  and  tile  back  Washstand  with  pedestal  cupboard  under, 
2  Chairs.   All  bevelled  mirrors.  Usual  price /15    00     £9  17  6 

ft.  plain  Fumed  Oak  Suites.   Glass  door  Wardrobe  with  drawer 
at  bottom,  Dressing  Chest  with  3  long  drawers  and  large  landscape 
glass,  marble  top  and  green  tile  back  Washstand,  and  rush-seat 
hairs.    One  of  our  special  lines.  Usual  price  ;i^^9  15    o       7  15  6 

tastefully  designed  Mahogany  Suite,  inlaid  with  chequered 
bandings  and  marqueterie.  3  ft.  Wardrobe  with  shaped  bevelled 
edge  mirror,  3  ft.  Dressing  Chest  with  5  drawers  and  large  shaped 
mirror,  3  ft.  Washstand,  2  Chairs.    Special  fittings.       Clearing  at    9    5  0 


H 


AMPTONS  PALL  MALL 
LONDON  S.W. 


MAMI'TON.S' 
"SALISBURY 
SUITE. 


(lit.  VVardroljc. 
.1  ft.  Uressint;  Table. 
.)  ft.  Washstand. 
Towel  Horse. 
3  Chairs. 


Handsome,  band-made  Carved  Mahogany  Suite,  comprising  Wardrobe  with 
commodious  hanging  space  and  one  wing  fitted  witfi  shelves,  bevelled 
mirrors,  dull  brass  fittings;  clear  plate  glass  back  to  Washstand. 

Usual  nrice  £40  10  o       Sale  Price  £34  0  0 


3  ft.  6  in.  Enamelled  White  Suites.  Wardrobe  with  mirror  in  floor 
and  fret-cut  panels  with  silk  curtains,  3  ft.  Dressing  Chest  with 
-1  good  drawers,  2  ft.  9  in.  Washstand  with  large  boot  cupboard 
below,  2  Chairs.    A  very  roomy  suite.        Usual  price  ^/['ii  15  o 

3ft.  Fumed  Oak  Suites,  of  beautifully  figured,  selected  wood,  and 
with  neat  carvings.  Hanging  Wardrobe  with  large  drawer  at 
bottom,  3  ft.  Dressing  Chest  witli  large  glass  and  strong  under- 
framing,  marble  top  and  tile  back  Washstand,  2  rush-seat  Chairs. 

Usual  price  £14  15  o 

One  only.  3  ft.  6  in.  Oak  Suite,  as  above.  Usual  price /17  10  o 
One  only,    3  ft.  Fine  Mahogany,  :is  ribnve.    Usual  price  ;f 20    o  o 


Sale  price 


£ 


d. 


9  12  6 


HAMPTONS' 
OLD  WORLD 
MAHOGANY 
SUITE. 


4  ft.  Wardrobe. 
3  ft.  6  in.  Dressing  Table. 
3, ft.  6  in.  Washstand. 
2  Chairs. 


Thoroughly  good  workmanship,  the  carved  edges  being  a  specially  interesting 
feature.  Fine  white  marble  top  Washstand.  Bevelled  plates.  Old  brass 
handles.  Usual  price  £25    o    o       Sale  Price  £18  17  6 

Twoonly.  Very  effective  5ft.  Suites,  finished  a  good  mahogany  colour.  Wardrobe 
with  arch  top  and  nicely  carved  panels,  large  roomy  hanging  cupboard  and 
two  drawers  under  ;  3  ft.  6  in.  Dressing  Chest  with  3  good  drawers  and  jewel 
drawer,  fine  large  mirror;  3  ft.  6  in.  Washstand  with  good  cupboards,  marble 
top  and  tile  back  ;  3  rush-seat  Chairs. 

Usual  price  £2y    o    o       Sale  price  £19  10  0 

3  ft.  6  in.  very  refined  Waxed  Walnut  Suites,  of  specially  selected  wood,  and 
all  the  panels  quartered,  the  turned  legs  and  underframing  being  quite  a  nice 
feature.  Wardrobe  with  ample  hanging  cupboard  and  long  drawer.  Dress- 
ing Table  with  3  drawers  and  upright  glas&,  marlile  top  and  back  Washstand, 
2  rush-seat  Chairs.    Two  suites  only. 

Usual  price    25  10    o       Sale  price  £18  17  6 

One  Waxed  Oak  Suite,  exactly  as  above  Clearing  at  £18    0  0 

Two  very  tine  Dark  Mahogany  Suites,  as  above  £20    0  0 


NEXT  NATIONAL  GALLf  RY 


AMPTONS  PALL  MALL 
LONDON  S.W. 


NEXT  NM10NAtr.Wif  Wr 


The  Connoisseur 


"  The  Fascination  of  Supreme  Value  " 

is  the  title  of  the  illustrated  Catalogue  of  Hamptons'  1912  Great  January  Clearance  Sale. 

In  this  supplement  to  "  The  Connoisseur "  the  entire  68  pages  of  this  book  are  reproduced. 


HAMPTON'S 
"MORLAND" 
SUITE. 


;  ft.  6  in.  Wardrobe. 
5  ti.  3  in.  Dressing  Chest 
J  ft.  VVaslistanii. 
:  Cliairs. 


HAMPTONS' 
"ROCHESTER 
SUITE. 


4  ft.  Wardrobe. 
3  ft.  6  in.  Dressing  Table. 
3  ft.  6  in.  Washiiand 
2  Chair?. 


1 


This  is  a  \  erv  pleasint;  Fumed  Oak  Suite,  thoroughly  rehable,  a'.i  naniJ  work, 
and  with  nice  frets  and  tine  moulding.  Clearing  at  the  low  figure,  £10  17  6 

A  larger  Suite,  as  above.  4  ft.  Wardrobe,  3  ft.  ()  in.  Dressing  Chest,  3  ft.  6  in. 
Washstand.  2  Chairs  Clearing  at  £13    0  0 

4  ft.  Fumed  Oak  "Queen  Anne"  Suite.  Wardrobe  with  shaped  be\  elled  plate  glass 
door  and  long  drawer.  3  ft  6  in.  Dressing  Table  with  fine  large  glass,  3  ft.  6  in  ' 
Washstand,  Towel  Horse,  2  Chairs.      Usual  price  ^'23  10     Sale  price  £15 

A  \ery  superior  hand-made  old  colour  Mahogany  Suite.    Wardrcbe  has  2 
hanging  wings  with  silvered  plate  glass  doors,  centre  part  3  long  drawers,  ^» 
with  large  hat  cupboard  over;    3  ft.  9  in.  kneehole  Toilet  Table  with  6  ~ 
drawers  and  large  landscape  glass,  3  ft.  g  in.  Washstand  with  cupboard  and 
fine  marble  top  and  back,  folding  Towel  Horse,  3  cane-seat  Chairs. 

Usual  price /■3r,    o    o       Sale  price  £28  15  0 

One  only  5  ft.  Dull  Mahogany  Jacobean  Suite,  with  nice  carving  and  hea\  y 
iinderframing.  Large  hanging  Wardrobe  with  3  wood  panel  tioors,  the  2 
outer  are  fitted  inside  with  reflecting  mirrors,  2  spacious  drawers  at  bottom: 
Dressing  Table  with  2  long  and  i  jewel  drawer,  rich  m.irble  top  and  back 
Washstand  with  swing  towel  rails,  3  rush-seat  Chairs. 

Usual  price         10    o      A  Special  Bargain,  £26    0  0 


This  is  a  well  finished  Mahogany  Suite,  good  figured  wood,  charmingly  inlaid 
with  chequer  lines  and  marqueterie  panels :  bevelled  edge  mirrors  and 
o.xidized  fittings.  I'sual  price  /18  15    o       Sale  price  £13  15  0 

5  ft.  Mahogany  Inlaid  Suite,  as  above.  Wardrobe  with  extra  large  hanging 
room  and  2  drawers,  the  top  part  of  same  being  made  po-  table  for  gettins;  up 
small  stairwavs.  Clearing  at  £16  10  0 


HAMPTONS' 
"ROMNEY  " 
SUITE. 


4  ft.  W.n-arobe. 
3  ft,  6  in.  Dressing  Table. 
3  ft.  6  in.  Washstand. 
2  Chairs, 


Dark 
mahoganv 
Gent's 
Wardrobe 
fitted  with, 
patent 
sliding 
aluminium 

yokes, 
taking  S 
complete 

suits. 
Clearing 
at 

£9    0  0 


Reproduction 
mahogany  Toilet 
Glass. 

Size  19  in.  X  15  in. 
Clearing  at  16  6 


Shaving 
Stand, 

with 
adjustable 
mirror.  In 
Limed  oak 

Sale  price 
23  6 

In  mahog- 
any. 

Sale  price 
26  - 


BEDSTEADS  AND  BEDDING. 

We  are  offering  in  this  departinent  a  very  large  range  of  both  Wood  and  Metal 


we  are  offerins  same  at 
Usual  price    Sale  price 


3 


£7 
7 
2 
4 
i 


A  charming  inlaid  Mahogany  Beaconsfield  Suite,  good  hand  manufacture. compact 
accommodation.  A  very  serviceable  spare  bedroom  set.    Clearing  at  £16  12  6 

6  ft.  exceedingly  effective  Circassian  Ash  Suite,  beautifully  figured  wood,  inlaid 
with  dark  pollard  oak  margins,  comprising  6  ft.  W'ardrobe  with  large  centre 
mirror  door,  two-thirds  hanging  cupboard  with  centre  rod  and  sliding  hooks, 
one-third  fitted  drawers  and  trays  ;  4  ft.  Dressing  Table  with  good  bold  glass, 
4  ft.  Washstand  with  dove  colour  marble  top  and  towel  rails  at  side,  3  rush- 
seat  Chairs,  Usual  price  ;/'37    10  o       Sale  price  £21    0  0 

A  very  fine  well  figured  Inlaid  Mahogany  Suite.  6  ft.  Beaconsfield  Wardrobe 
with  hanging  cupboard,  one  side  enclosed  with  long  mirror  door,  the  other 
two-thirds  being  3  long  and  2  short  drawers,  wit'  full  length  cupboard  over 
fitted  sliding  trays:  fine  kneehole  Dressing  Table  with  6  drawers  and  Large 
landscape  mirror,  Washstand,  Pedestal  Cupboard,  Towel  Horse,  3  Chairs. 
One  only.  Usual  price  ;^5S  10    o       Sale  price  £43  10  0 

A  handsome  Louis  XYI.  White  Enamelled  Suite.  7  ft.  Wardi  'be  with  very 
large  shaped  mirror  door,  large  hanging  cupboards,  6  commodious  drawers 
and  sliding  trays  over  :  handsome  I'edestal  Dressing  Table,  Washstand, 
Bedside  Cupboard,  Towel  Horse,  3  upholstered  Chairs.  This  is  one  of  our 
own  specially  designed  suites  and  well  worth  notice. 

Usual  price  {gj   10   o        Sale  price  £70    0  0 


Bedsteads.  Having  purchased  at  great  reductions 
prices  never  before  approached,  for  example  ; 

5  ft.  o  in  Brass  Italian  Bedstead  

5  ft.  o  in  Brass  French  Bedstead  

3  ft.  o  in  Mahogany  Queen  Anne  Bedstead 

4  ft.  6  ir  Mahogany  Inlaid  Bedstead  '  ... 
4  ft.  6  in  Waxed  Walnut  Queen  Anne  Bedstead 

3  ft.  Fine  Mahogany 
Inlaid  Bedstead  to 
match  suite  above. 

3  ft.  Woven  Wire 
Spring  Mattress. 

3  ft.  Hair  Mattress. 

3  ft.  Feather  Bolster 

3  ft.  Feather  Pillow. 


The  Completeset: — 

Usual  price  £y  15  o  each,  /13  10  o  per  pair 
Clearing  at  £5    7  0  each,  £10  14  0  per  pair 

3  ft.  Brass  Bedstead  with  wreath  ornament,  3  ft.  Wov  en  Wire  Spring  Mattress, 
3  ft  Hair  Mattress,    3  ft.  Feather  Bolster.    3  ft.  Feather  Pillow, 

Coinplete  set    Usual  price /y  s  o  each.         10  o  per  pair 

Clearing  at  £5  4  0  each.  £10    8  0  per  pair 


The  Connoisseur 


It  is  through  the  cumulative  efVect  of  19  years'  coiuiiuioiis  growth,  witli  its  unique  record  of 

More  than  a  million  satisfied  Customers 

tliat  1  lamptons' Great  January  Sale  has  come  to  be  universally  recognised  as  Till''.  ANNl'AI,  OITOK  l  l  to 
secure  High-class  Home  Furnishings  at  reductions  which  unquestionably  efl'ect  a  great  saving  to  every  purchaser. 


CARPETS 

For  hidtx  to  ftiiirf  contents  of  Carpet  Section  sec  page  23. 

Vll  the  (/.irpcts  licrcin  specified  are  warranted  to  be  the 
ver\  best  of  their  kind.      No  BeiU'U  AKK  MadK. 

ivery  reduction  licrc  spcciticd  is  iiii  iicdial  statement  of  fact,  and  we  invite 
vervDiic  will)  requires  carpets  to  ver\  carefully  examine  lliese  jjoods  and 

Compare  the  Prices  and  Quality 

vith  the  best  \  alucs  an\ where  else  obtainable. 

i  he  prices  quoted  are  for  >>oods  uctually  in  stock,  and  when  sold  none  of 
hem,  without  any  exception,  can  be  repeated  at  these  reduced  prices. 

Phis  Sale  is  the  only  occasion  on  which  many  thousands  of  pounds  worth  of 
irst-elass  Carpets  are  sold  for  less  than  they  actually  cost  to  manufacture. 
l"o  all  buyers  of  Carpels,  therefore,  especially  to  those  who  require  a  large 
luantity,  this  clearance  affords  an  opportunity  that  occurs  only  once  a  year. 

iamptons  are  always  pleased  to  inform  everyone  as  to  where  and  by  whom 
very  Carpet  they  offer  for  sale  is  manufactured. 

Vll  Carpets  herein  quoted  will  remain  on  view  until  sold. 

ilensurements  of  rooms  should  be  brought,  as  no  Carpets  in  this  clearance 
an  be  reserved. 

patterns  of  these  Carpets  at  Clearance  Reductions  can 
)e  sent.    The  doods  can  be  seen  only  in  the  Showrooms. 


Lot  No.  2.    AXMINSTEK  SUl'AHKS. 

F.nglish  make.  Manufactured  by  all  th  ;  most  important  British  inanLifaciurerr. 
.\11  ilie  remnants  and  discarded  patterns  have  been  made  up  into  complete 
bordered  squares.  They  are,  without  e.\ception,  being  sold  at  considerably  less 
than  the  material  cost  to  inake.  There  is  a  large  variety  of  designs  and 
colourings.    Si/es  and  prices  .is  follows  : 


Reduced  to 

Reduced  to 

Reduced  tc 

ft. 

ill. 

fl. 

in. 

£  .5.  d. 

f:. 

in. 

fl. 

in. 

£  s.  d. 

ft. 

in. 

ft. 

in. 

£  s.  d 

(1 

X 

•t 
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Lot  No.  3.    AXMINSTER  SQUARES. 

In  every  respect  the  same  as  lot  No.  2  but  iinbordered.    Sizes  and  price  as 


follows  :  — 


,1.  in.  ft.  in. 

6  f)  X  46 

f)  g  X  6  g 

.i  8  X  y  o 


Reduced  to 
£  s.  d, 
0  12  0 

0  18  6 

1  10  6 


ft.  in. 

12  o 


7  X 
6  X 


Reduced  to  I  Reduced  to 

ft.  in.        £  s.  d.  !  ft.  in.      ft.  in,        £  s.  d. 

go...     240  I  136x113  320 

9    1)    .        1  14    6  14    0  X  II    3    ...     3    4  9 

y    o    .       2    9    6  I  14    9  X  II    3    ...     3    8  0 


1 8,500  yards  at  2/7^  per  yard. 

ot  No  I     AXMINSTER  CARPETING. 

British  make.  The  Carpets  in  this  lot  are  of  the  best  of  their  kind  ;  they  were 
manufactured  by  the  best  known  British  manufacturers  only.  They  are 
perfect  in  every  respect,  and  are  of  the  same  quality  that  are  usually  sold 
elsewhere  at  4/6  and  4/9  per  yard.  There  are  a  number  of  designs  and 
colourings  in  addition  to  those  illustrated  above. 

Usual  price.       Reduced  to 

Filling  Carpet,  27  in.  wide     ...    4/2   per  yd.       2/7i  per  yd. 

Axminster  Stair  Carpet.  27  in.  wide   4/2       ,,  2/75  " 

,.  .1  ..    22^  in.    ,,      ...       ...      3/11      ,,  2/5i  ,, 

,,  ,,  ,,      36  in   6/11      ,,  4/9  ,, 


H 


AMPTONS  PALL  MALL 
LONDON  S.W. 


Lot  No. 


4     AXMINSTER  CARPETING. 

Fine  closely  wo\en  quality,  specially  suitable  for  Reception  and  other  rooms 
where  there  is  unusually  hard  wear.  The  regular  price  quoted  below  is  the 
lowest  at  which  this  carpeting  is  sold  anywhere,  hence  there  is  an  actual 
saving  of  2/-  per  square  yard.  There  is  a  large  number  of  choice  designs  in 
addition  to  those  illustrated  above. 

Usual  price 
i'ide        ...     6/3  per  yd. 

  6/-  „ 

...      6/3  ., 
...  10/3 


Axminster  Filling,      ...       27  in. 

Stair  Carpeting,  22.J  in. 
,,  ..  ,.        27  in. 

,.  ..  ,.        36  in. 


Reduced  to 

4/3  per  vd. 

4/- 
4/3 
7/3 


NCXr  NMIONALr.ALIf  RY 
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The  Connoisseur 


"  The  Fascination  of  Supreme  \  alue 

is  the  title  of  the  illustrated  Catalogue  of  Hamptons'  1912  Great  January  Clearance  Sale. 
In  this  supplement  to  "  The  Connoisseur "  the  entire  68  pages  of  this  book  are  reproduced. 
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Lot. 

No. 

ft.  in. 


ft.  ill. 

M  3 


Lot.  No.  5.    AXMINSTER  SQUARES. 

Fine  quality,  suitable  for  hard  wear  in  reception  rooms.  They  are  made  from 
remnants  and  di-scarded  patterns.  The  majority  of  them  are  perfect ;  a  few  are 
slightly  soiled.  There  is  a  lar^e  variety  of  designs  and  colourings.  Every 
carpet  is  reduced  to  less  than  the  cost  of  manufacture,  as  follows: — 

Reduced  to 
£  s.  d. 

4  3  9 
1  14  3 

5  0  9 
5  18  6 
5  0 
5  11 

5  2 

6  a 

5  10 

6  8 
5  E 
5  7 
5  10 
S  16 
5  17 

7  5 


Reduced  to 
£  s.  d. 

...  2  16 
..  1  11 
...  2  10 
...  2  5 
.  2  14 
3  12 

2  13 

3  :o 

..      2  2 


■  ! 


14  o 


unbordered , 

ft.  ill.     ft.  111. 
6    7  X  4 
Q    6  X  90 
6  9 


10  2 


Reduced  to 
£  s.  d. 
0  19  3 

...  2  14  3 
..     2  5  9 


15 


ft.  in. 


9  9 


ft.  in. 


3 


iS  7 
19  o 
19  3 


Reduced  to 
£  s.  d. 
.  8  12  3 
.  5  19 
.  6  0 
.  7  10 
.  8  18 
.       8  10 

10  0 

10  6 
8  19 

10  18 
.  9  17 
.  11  9 
.  12  3 
.  14  1 
..     14  8 


a=;  Lot  No.  5.  but 


Reduced  to 
£  s.  d. 
4  4  0 

4  14  9 

5  0  0 


ft.  in. 


ft.  in. 


12  4 
.3  0 


Reduced  to 
£  s.  d. 

..  4  5  0 
.  6  3  3 
.     7   0  3 


Lot  No. 


AXMINSTER  CARPETING. 

Exceedingly  fine  quality.  A  few  exceptionally  delicate  and  refined  designs 
suitable  for  drawing-rooms  or  superior  bedrooms  are  being  sold  at  greatly 
reduced  prices. 

I'sual  price     Reduced  to 
Axminster  Carpeting,  27  in.  wide     lo/g  per  yd.      7/9  per  yd. 


Lot  No.  8.    AXMINSTER  SQUARES. 

Finest  Crompton  quality.  They  are  made  from  remnants  and  discarded 
patterns,  and  are  specially  recommended  to  with.-^tand  imusually  severe  wear. 

Reduced  to 
£  s.  d. 

7  19  0 

8  5  0 

..    10  0  6 
10   7  0 


Reduced  to 

ft.  in.     ft.  in.         f  s.  d. 

9  2  X    8   3    ...     4   2  0 

10  6  X  in  6  ...  5  19  6 
I.!  o  X  N  3  ...  5  7  0 
1::   "  X    9   ;>    ...     5  17  0 


ft. 


ft.  in. 
9  o 
<)  i> 
10  6 
12  g 


RedKced  to 
£  s.  d. 
6   6  6 

6  11  6 

7  13  6 
9   7  0 


ft.  in. 

'■\  I' 

,4  (, 

14  6 

1.1  o 


ft.  in. 

10  6 

10  6 

12  9 

12  9 


10  8 


Lot  No.  9.    AXMINSTER  CARPETING. 

Quite  plain,  English  make,  in  shades  of  green,  grey,  crimson,  and  blue.  All 
our  stock  is  reduced  as  follows  : — 

Usual  price     Reduced  to 
Axminster  Carpeting,  27   in.  wide    4/2  per  yd.      3,6  per  yd. 

22.i  in.    ,,      3/11    ,,  '         3  3 

Lot  No.  10  AXMINSTER  SQUARES  (SEAMLESS). 
Very  thick  and  luxurious  to  the  tread.  These  are  excellent  carpets  of  fine 
Oriental  design,  the  colouring  and  te-xture  being  very  similar  to  real  Oriental 
carpets.  They  are  appropriate  for  dining  rooms,  smoking  rooms,  entrance 
halls,  etc.  There  are  only  a  limited  number  and  all  are  very  much  leduced  as 
follows  : — 

I'siial  Reduced 
ft.  in.    ft.  in.  price  to 
13   o>  ,s   o£"S  10   fi£6  16 
n    2  X  9  II  "io  14   o   7  11  9 

13  4  X  .S    I    S  15   6   6   6  0 

14  6x9  q  II  13  o  8  4  6 
14  Sx  II  5  13  14  o  9  15  0 
14  1 1  X  9  10  12  I  o  8  110 
16   3x11    515   5    0  10  16  0 


I' seal  Reduced 
It.  in.    ft.  in.  pricf  to 
9    «x  G   6  £5    2    fi£3  13  6 
6   5    3   o   3  14  9 
6   5    4   o   3  14  9 
(>   5  II    C   3  19  0 
5  17   o   4   3  0 
6   5  iS   04   4  0 
7  II    o   5   7  6 


<)  gx  6 
9  lox  6 

10  6x  6 
to  lox  6 

11  0x6 
II  5x8 


ft.  in 
1 1  I) 


l"sual  Reduced 

ft.  in.  price  to 
f<  I  £r  16  o£5  10  9 
12  7x9  9  10  o  o  7  36 
12  yx  7  II  8  5  6  5  18  0 
129XS0S7062O 
12  9x9  9  10  2  6  7  4  9 
12  9  X  9  10  10  4  o  7  6  0 
12  II X  9  10  10   6   6   7   8  3 


Lot  No.  II.    AXMINSTER  SQUARES  (SEAMLESS). 

These  are  very  thick  and  warm  having  a  worl  back.  They  are  mostlv  in 
Oriental  designs  and  are  recommended  to  withstand  hard  wear. 


Usual  Reduced 
It.  in.    ft.  in.   price  to 
9  lox  6    7/5    2    6  £3  15  6 
116x8278    6  596 


Usual  Reduced 

ft.  in.    ft.  in.    price  to 

12  II  X  9    S  U)  iS    o£7    6  0 

13  2  X  9   8  10    I    6   7   8  9 


Usual  Reduced 
ft.  in.    ft.  in.    price  to 
13    2  X  9  10/10   J  .  £7  11  0 
i6    ^ X li  10    15   7  6  11    6  6 


WtPTONS  P^I'I^  MALL 
LONDO.N  S.W. 


Lot  No.  12.    WILTON  PILE  CARPETING. 

All  the  Wilton  offered  in  this  lot  is  of  best  British  manufacture.    They  are 
made  of  beautiful  long  staple  worsted,  and  they  are  unquestionably  one  of  the 
cleanest  wearing  carpets  available.    There  is  a  ven.-  great  variety  of  designs 
and  colourings ;  some  of  them  were  quite  new  at  the  commencement  of 
Spring,  igri.  They  are  thoroughly  recommended  to  withstand  unusually  bard 
wear.    The  reduction  is  very  considerable,  as  follows  : — 

Usual  price       Reduced  to 
Filling  Carpet,  27  in.  wide       ...       ...        ...       6/it  per  yd.       5  3  per  yd. 

Stiir  Carpst      27  in.    ,,  ...       ...       ...       6/11      ,,  5  3  ,, 

,,  ^6  in.    ,,  ...       ...       ...      10/9       ,,  8  3 

Lot  No.  13     WILTON  PILE  SQUARES. 

These  are  all  of  the  finest  quality,  and  have  been  mide  from  various  discarded 
patterns  and  odd  lengths.  There  is  a  very  great  variety  of  designs  and 
colourings,  and  without  exception  they  are  being  sold  at  less  than  the 
material  cost  to  .Tiake. 
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Lot  No.  14    WILTON  SQUARES. 

The  same  in  every  respect  as  Lot  No.  13,  but  unbordered. 
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...     4  15  9 

.1  ft.  o  in.  X  2  ft  o  in. 

5  ft  3  in.  X  2  ft.  7  in. 

6  ft.  o  in.  X  3  ft  o  in. 


L'sual  price 
6/9 
12/3 

1 5, ''9 


Reduced  to 
3  11 
7  9 
911 


Lot  No.  16.    AXMINSTER  MATS. 

We  are  clearing  the  whole  stock  of  these,  and  in  many 
cases  they  are  being  sold  at  less  than  the  cost  of  pro- 
duction. There  is  a  very  great  variety  of  designs  in 
addition  to  the  one  illustrated  herewith. 

Usual  price    Reduced  to 

30  in.  X  15  in   3/3  21- 

33  in.  X  15  in   3/6  2/3 

36  in.  X  iS  in.    4/6  3/- 


NEXT  NMIOKALCMLFRY 
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■WIPTONS  PALL  MALL 
k.'.?i.^i.).Uliii'J  LONDON  S.W. 


Lot  10. 


Lot  No.  I  > 

AXMINSTER  RUGS. 

We  have  purchased  a 
manufacturer's  stock 
of  regular  standard 
quality  rugs,  and  they 
are  being  sold  at  very 
much  below  the  usual 
price,  as  indicated 
below.  There  are  a 
number  of  designs  in 
addition  to  the  one 
here  illustrated. 


The  Connoissrur 

It  Is  tliroiijih  tlic  i-imuilative  vflvvt  of  \'>  years'  iniitinuoiis  firowlli.  \\  itli  its  unique  rcc-ortl  of 

More  tlvan  a  million  satisfied  Customers 

that  1  lamptons' Great  January  Sale  has  eoiuc  to  be  universally  recognised  as  i'lll',  ANNIAI.  ( )  IM'(  )Uri  j  N ITY  to 
secure   lligh-dass   Home  Furnishings  at  reductions  whicii  unquestionably  ciTect   a  great   saving  to  every  purchaser. 


No.  17.    WILTON  PILE  CARPETING. 

■est  British  manufacture,  good  durable  quality.     There  is  a  variety  of 


:i'signs  in  addition  to  those  here  illustrated, 
follows  : — 

Wilton  Pile,  27  in.  wide   

,,        ,,     Stair  Carpeting,  27  in.  wide 


Thev  are  very  much  reduced 


Usual  price 
5/3  per  yd. 
5/3  .. 


Reduced  to 
3/11  per  vd. 
3/11  ., 


No.  iS.    WILTON  PILE  CARPETING. 

'aite  plain,  thick  closely  woven  durable  carpeting,  in  shades  of  rose,  blue. 
;  imson  and  green. 

Usual  price  Reduced  to 

Wilton  Pile,  27  in.  wide                                         4/6  per  yd.  3,6  per  yd. 

ot  No.  iQ.    SAXONY  PILE. 

Finest  British  quality,  made  of  the  best  English  worsted  only.  Mixed  Persian 
designs,  specially  serviceable. 

Usual  price  Reduced  to 

Saxony  Pile,  27  in.  wide                                          10,6  per  yd.  7/11  per  yd. 


otNo  2D.    SAXONY  PILE  BILLIARD  RUGS. 
Closely  woven,  thick  and  durable,  in  the  usual  Turkish  colourings. 


Consisting  of  4  rugs,  each  12  ft.  x  2  ft.  10  in. 


Usual  price 
£5  i« 


Reduced  to 
£4  18  6 


otNo.  21.    SEAMLESS  PILE  CARPETS. 

All  these  are  very  durable  and  decorative.  They  are  specially  recommended 
to  withstand  wear.  There  is  a  variety  of  designs  and  colourings,  and  all  are 
very  much  reduced. 


Usii.il  Reduced 
.  in.  ft.  in.  price  to 
)  ox  9  o  £2   5    o£1  1S  9 
16x90   2  12   6   1  19  6 


Usual  Reduced 

ft.  in.  ft.  in.    price  to 
i2oxgo£'3    o    o£2    5  0 
12  0  X 10  6    3  10    o    2  12  6 


I'su.il  Reduced 
ft.  in.  ft.  in.  price  to 
12  o  X  12  o  £4    o    o  £3    0  0 
136x120    4  10    o   3    7  6 


-Ot  No  22    WILTON  SQUARES. 

Good  durable  quality.    These  are  all  woven  in  complete  breadths,  and  have 


no  unnecessary  joins.  There  is  a  variety  of  designs  and  colourings,  and 
are  reduced  as  follows  : — 


all 


Usual  Reduced 

.  in.  ft.  in.  price  to 
16x90  £4   7   6£3   5  6 
20x90   5   0   o   3  14  9 


Usual  Reduced 
ft.  in.  ft.  in.  price       to  1     ft.  in 

12  ox  II  3  £6    5    o£4  13    6  13  6; 

13  Cx  9  o    5  12    6    4    4    0  I 


Usual  Reduced 
ft.  in.  price  to 
II  3  £7   o   6  £5    5  0 


H 


AMPTONS 


NfXT  NKTIONXL  r.MJJKr 


PALL  MALL 
LONDON  S.W. 


Lot  No.  23  WILTON 
PILE  SQUARES. 

Finest  quality.  The 
carpet  illustrated 
herewith  wonderfully 
fine  in  tevture  3nd 
the  colours  are  all 
soft  and  harmonious- 
There  is  a  rich 
Persian  design  with 
a  blue  ground  we  are 
selling  at  the  same 
price  as  the  one  here 
illustrated.  We  thor- 
oughly recommend 
either  of  these  carpets 
to     withstand  hard 


Usual  Reduced 
in.  ft.  in.  i)rice  to 
6x9   o  £  5    8   C  £4  89 
0x90640516 


ft.  in 


13  6x11 


Usual  Reduced 
.  price  to 
3  £7  15    o£6   6  9 
3    8  14    3    7   1  6 


ft.  in 


Usual  Reduced 

price  to 
3  £9  n    ^£7  18  6 
3  10  13    o   8  15  0 


Lot  No.  24.    SAXONY  PILE. 

Plain  colours,  in  shades  of  green,  mauve,  and  rose.  This  is  exceptionally 
fine  in  tjuality,  very  thick  to  tread  upon,  also  unusually  durable.  There  is 
only  a  limited  quantity,  reduced  as  follows  :  — 

Usual  price      Reduced  to 
Saxony  Pile,  27  in.  wide    ...        ...        ...        ...      7/TI  per  yd.       5, 6  per  yd. 

,,    36  in.    ,,        In  crimson  only     ...    11/6       ,,  7/6 

Lot  No.  25.    BILLIARD  SET. 

Very  fine  quality,  in  shades  of  self  colour  grey,  measuring  18  ft.  x  12  ft. 
(outside  measurement).  Usual  price  /.'i 4  10  o 

Reduced  to   £8  15  0 

Lot  No.  26.    SAXONY  PILE. 

(Juite  plain,  \ery  fine  in  texture,  in  crimson  only,  slightly  stripy  in  colour. 

Usual  price  per  yd.  9/11 
Reduced  to  per  yd.  6/11 

Lot  No  27.    HAND-MADE   AUSTRIAN  CARPETS. 

We  make  a  number  of  these  as  specimen  pieces  at  the  commencement  of 
every  year,  hence  there  are  some  charmingly  delicate  coloured  carpets  here 
offered  at  very  reasonable  prices  indeed  ;  in  some  instances  at  less  than  they 
actually  cost.    Every  piece  is  genuinely  reduced  as  follows: — 

2/7915    Delicate  blue  ground,  rose,  blue  and  gold  border 

Usual  price  Reduced  to 

17  ft  X  12  ft.  9  in                                             /37  10    o  £27  10  0 

14206    Cream  ground,  rose  and  green  and  browns  in  border. 

Usual  price  Reduced  to 

X  13  ft                                                   /39  10    o  £29  10  0 


17  ft. 

'3947    L>old  and  brown  ground,  witli  soft  greys,  brown  and  gre 

Usual  price 

16  ft.  6  in.  X  12  ft.  9  in.        ...        ...        ...       ;^46  10  o 

14293    Brown  ground,  delicate  blue  bortler  Usual  price 

15  ft.  X  12  ft     /42    o  o 

Camel  and  rose  Usual  price 

12  ft.  X  9  ft   /18  10  o 

Red  and  red  Usual  price 

12  ft.  4  in.  X  9  ft   /13  10  o 

Red  and  red  Usual  price 

15  ft.  X  13  ft.  9  in   /26  10  o 

Red  ground,  rich  red  border  Usual  price 

21  ft.  2  in.  X  15  ft   £52    o  o 

Second-hand  real  Savonniore  Usual  price 

16  ft.  3  in.  X  13  ft.  3  in.    ^72    o  o 

Fine  real  Savonniore  Usual  price 

II  ft.  9  in.  X  8  ft.  6  in.    ^45    o  o 
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The  Connoisseur 


"  The  Fascination  of  Supreme  Value 

is  the  title  of  the  illustrated  Catalogue  of  Hamptons'  1912  Great  January  Clearance  Sale. 
In  this  supplement  to  "  The  Connoisseur "  the  entire  68  pages  of  this  book  are  reproduced. 


9^ 


Lot  No  2S     REAL  HAND-MADE  DONEGAL  CARPETS 

The  whole  of  our  stock,  consisiting  of  90  carpets,  is  being  sold  at  extraordinarily 
low  prices.    These  are  well  worth  inspection.   Sizes  and  prices  as  follows  ; 


Copper  grcund,  bluf;  border 
Green  f^roimd.  green  border 

Red  Kronnd,  blue  border   

Green  ground,  green  border 
Blue  groin.  1,  green  and  rose  border 
Pale  blue  ground,  rose  border 
Brown  ground,  copper  border 

Pink  ground,  blue  bordi  r  

Dark  blue  ground,  brown  border 
Blue  ground,  dead  gold  border  ... 

Bokhara  red   

Camel  ground,  rose  bonU  r 
Green  ground,  gold  border  ... 
Brown  ground,  blue  border 
Green  ground,  copper  border 
Dark  blue  ground,  rich  red  border 
Green  ground,  blue  border 
Dark  blue  ground,  camel  border 
Blue  ground,  rich  red  border 
Green  ground,  brown  in  borde-'  ... 


Lot  No  HAND-MADE    DONEGAL  RUGS. 

All  our  stock  is  very  much  reduced  There  is  a  large  variety  of  colourings 
and  designs.    Some  of  these  are  very  fine  quality  indeed. 
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ft.  in.  ft. 
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Usual 
n.  pru  {■ 
6  f'l  IS 


1  iS 

2  4 
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Reduced 

to 
£1  8 

(<   1  15 
1  12 

6  1  6 
(1  1  11 
0    2  9 


ft.  in.  ft 

6  0x3 
f)  X  3 
6  0x3 
6  t)  X  4 
6  8x3 


Usual  Reduced 
m.  price  to 

o£1  12  0 

o   2   4  0 

o   1  11  6 

6   1  12  8 

6   2  12  6 


.  in 


o  £  2  2 

O  2  16 
024 
026 

9    3  12 


I'sua 
ft,  in.  price 
0x4  £4  1 2 
0x3  6  510 
0x3  6  10  10 
9  X  3  10  S  10 
0x3    o    S  S 


Reduced 
to 

£5  10  0 

2  19  6 

S  10  0 

5  15  0 

5  18  6 


Lot  No.  30.    Two  SA.VONV  SQUARES. 

Very  thick,  closely  wo  ,  en.  Turkish  design,  with  a  blue  ground.  They  are 
being  sold  at  nearly  half  pric-  as  follows  :  — 

Usual  price      Reduced  to 
Saxony  Squares,  29  ft.  o  in.  X  20  ft.  3  in.     ...         £41    7    6       £23  17  6 
32  ft.  6  in.  X  15  ft  gin      ...  36    20         20  10  0 
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Lot  No  31    A  NUMBER  OF  LARGE  &  EXCEPTIONAL! 
INTERESTING  CARPETS  ARE   HERE  OFFERED! 

.-\  fine  quality  hand-tuft  Carpet     Dove  ground  ;  grey,  rose,  and  green  in 
border. 

Usual  price       Reduced  1 
Hand-tuft  Carpet.  26  ft.  x  13  ft  6  in.       ...      £46  16    o  £23  8 

.\  fine  hand-tuft  Carpet.  Empire  green  ground.  Louis  XVL  border,  wl 
gold  and  browns  introduced. 

Usual  price  Reduced  td 

Hand-tuft  Carpe-,  i(j  ft.  \  lift.  5in.       ...       ^23  17    6  £11  19  01 

An  exceptionally  fine  hand-tuft  Carpet.  Reseda  green  ground,  Louis  Xl 
design,  with  delicate  cream,  rose,  and  green  in  the  border. 

Usual  price        Reduced  to( 
Hand-tuft  Carpet,  21  ft.  o  m.  \  10  ft.  g  in.        £61  14    o  £30  17  0 

An  exceptionally  fine  Louis  XV.  Savonniere,  with  elaborate  desis 
colours  being  delicate  rose  and  grey.  ^ 

Usual  price       Reduced  toll 
Savonniere,  15  ft.  9  in.  x  lift.  Sin.       ...       /150    i    6  £79  10  0 

An  exceedingly  fine  Savonniere,  reproduction  from  the  original  in  th 
Garde  Meuble,  Paris.  The  colours  are  all  exceptionally  delicate  and  ha^ 
monious  and  very  decorative. 

Usual  price        Reduced  to ; 
Savonniere,  14  ft.  g  in.  x  11  ft.  6  in.      ...        £^3^  10  o 


ia 


£75  10  0 

.•\.  fine  .\ubusson  Carpet.     Reseda  green  ground  with  rose  border,  paste 
colours. 

Usual  price        Reduced  to  ' 
.\ubusson  Carpet,  14  ft.  9  in    x  11  ft.  6  in.         £-^    -    6  £37  16    0  . 

An  .\ubussoR  Carpet.     Louis   XV.   design,  rich    crimson  damask  ground 
cream  border.  i 

Usual  price       Reduced  to  S  »■ 
.\ubusson  Carpet,  14  ft  6  in.  x  11  ft  6  in.         /74    4    6  £37    2  6 

.■\n  .Aub'jsson  Carpet,  with  delicate  rose  ground  and  reseda  green  border 
pastel  colourings. 

Usual  price  Reduced  to 

.'Vubusson  Carpet.  14  ft.  9  in.  x  11  ft.  fi  in.           (-^    7    6  £37  13  6 

.\  fine  quality  seamless  Axminster  Carpet,  plain  rose  ground,  with  line  borde 
in  shade  of  grey. 

Usual  price         Reduced  to 
.\xminster  Carpet,  17  ft.  6  in.  X  15  ft.  o  in.    ...    £33    o    o  £16  10  0 

.\  fine  quality  seamless  Axminster  Carpet,  (juite  plain,  rich  red. 

Usual  price        Reduced  to 
.Axminster  Carpet,  14ft.  7  in.  x  11  ft.  4  in     ...    £25  iS    o  £11    5  0 

.\  fine  hand-made  Carpet,  with  delicate  grey-blue  ground.      Second  hand. 

Usual  pnce         Reduced  to 

Hand-made  Carpet,  13  ft.  x  15  ft   /50    o    o  £18    10  0 

A  very  fine  qualitv  Donegal  Carpet,  with  delicate   gold   grouiul.  and  rose 
introduced  iu  the  border. 

Usual  price         Reduced  to 
Donegal  Carpet,  29  ft.  2  in.  x  12  ft.  5  in.  ...    £69  10    o  £29    10  0 

.\  fine  quality  seamless  Axminster  Carpet,  green  ground,  green  border.  Thi: 
carpet  is  quite  perfect. 

I  sual  price         Reduced  to 
.\xminster  Carpet,  30  ft.  x  20  ft   £58    7    o  £29    3  6 


Lot  No   32     REAL  AUBUSSON  CARPET. 

This  isan  exceptionally  fine  specimen.  It  was  very  slightly  worn  at  the  Festix  al 
of  Empire  at  the  Crystal  Palace,  otherwise  it  is  (]uite  perfect.  ^ 

Usual  price    Reduced  to 

Keal  Aubusson  Carpet,  18  ft.  10  in.  x  14  ft.  9  in.     ;^ii8  10    o    £88  10  0 
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The  Connoisseur 

It  is  tlir(Hi)ili  tlic  i  inmilativ  f  clVect  of  I''  years"  loiitiiuious  >5r<i\\  ili.  witli  its  unique  record  of 

More  than  a  million  satisfied  Customers 

tliat  Hamptons' Great  January  Sale  has  eome  to  be  universally  recognised  as   1111'   ANNIAI.  ()1'1'(  )1<  M.  N  II  Y  to 

secure   Mi:;l)  clas^   lli.mc   l"iirnislnmfs  at  reductions  wliich  unqucstioiiahly  cllccl   a   j^rcat   sa\inS  to  every  purciiaser. 


V  SEAMLESS  AXMINS  TER,  at  an  actual  sawng  ol4;-  per  squari.- yard. 
a  [)ci  illuslr.ueil  .il)ovo  is  an  exceptionally  tine  iiuality  and  is  tlioront;lily  rcconuneiuK'd  to 
I'ul  extremely  hard  wear.  It  is  uf  the  very  t)est  tnannfactnre,  and  the  colourini^s  are 
illy  soft  and  decorative.  The  one  above  is  a  cliariningly  soft  dove-coloured  ground  with 
:e  rose,  sreen  and  bine  introduced  in  the  design.  It  is  also  in  stock  with  a  pretty  green 
1.  This  carpet  is  a  very  great  bargain.  There  is  an  actual  s.iving  of  4/- per  scpiare  yard, 
ind  prices  as  follows: — 

9ft. oin.   Regular  price   /"6  11    o    Reduced  to  £4    9   0    Kugtomatchabovccarpi  is 
£710   o  ,,        £5   2   0        6  ft.  o  in.  X  i  fi.  u  111. 

L'snally  Reduced  to 
'  I  '2    (<  £12  6 


Lot  C.    SEAMLESS  AXMINSTER,  at  a  saving  of  21-  per  s.itiare  yard. 

We  guarantee  all  the  carpets  in  this  lot  to  be  of  the  best  British  manufacture,  regular  standard 
<iuality,  ill  perfect  condition,  and  the  same  as  are  sold  everywhere  at  the  regular  price  (juoted 
below,  namely,  8/-  per  square  yard.  There  is  an  actual  saving  of  2/-  per  square  yard.  The  variety 
of  designs  and  colourings,  in  addition  to  the  one  illustrated  above,  is  very  large  indeed.  Then- 
are  carpets  suitable  for  every  description  of  room.    Sizes  and  prices  as  follows : — 


WILTON  PILE,  at  a  saving  of  1/8  per  yard. 

■  carpet  here  illustrated  is  guar.inteed  to  be  of  the  best  quality  procurable.  It  is  woven  of 
finest  quality  worsted  and  manufactured  by  the  most  reliable  maker  in  the  kingdom,  and  as 
irable  carpet  cannot  be  surpasse<l.  There  is  a  very  great  diversity  of  designs  and  colourings, 
uding  useful  Persian  and  Indian  designs,  also  tone  upon  tone  effects,  in  shades  of  rose,  blue. 
2n  and  grey.  All  carpets  offered  in  this  lot  are  guaranteed  without  exception  to  be  of  tin- 
/  best  quality  and  are  being  sold  at  reductions  as  follows  ; — 

Filling  Carpet,  27  in.  wide  ...  Regular  pr;ce  C/ii  Reduced  to  5  5 
Stair  Carpet,     27  in.  wide  ,,         ,,     6,11  5  3 

jfi  in.  wide      ,,         .,  ,     10,9  .',  8,5 
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Lot  D.    SEAMLESS  AXMINSTER,  at  a  saving  of  4/-  per  square  yard. 

As  illustration  immediately  above.  The  same  in  every  respect  as  those  specified  abo-.'e  111 
Lot  C,  of  the  same  good  quality,  perfect  in  every  respect.  They  are  being  sold  so  remarkably 
cheap  because  the  design  is  an  old  one.  As  will  be  observed,  they  are  reduced  to  actually  half 
the  regular  competitive  price. 
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The  Connoisseur 


"  The  Fascination  of  Supreme  Value 

is  the  title  of  the  illustrated  Catalogue  of  Hamptons'  1912  Great  Januar\  Clearance  Sale. 

In  this  supplement  to  '"The  Connoisseur"  the  entire  68  pages  of  this  book  are  reproduced. 
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^  .  1.    Most  of  il 

best  thick  quality;  a  few  only  of  second  quality  are  included  in  those  specified  below. 
I  very  f»reat  variety  of  cU  sisiis  and  colourin^ts  in  addition  to  the  one  illustrated  above, 
;  of  the  usual  rich  Indian  colourings  which  are  very  suitable  for  Keception  Rooms  and 
very  carpet  is  cijusider^bly  reduced  as  follows: — 


Lot  F.    TURKEY  CARPETS,  ai  saving  of  5  -  in  the  £. 

The  carpets  specitied  below  arc  without  exception  of  the  very  finest  quality  in  every  respect 
They  are  woven  of  finest  quality  hand-spi  n  v,-ools  and  are  the  best  that  can  be  bought  any  w  here, 
110  inaiter  what  price  be  paid.  They  are  perfect  in  every  respect  and  there  is  a  very  great 
variety  of  ilesiijns  and  colourings,  in  addition  to  above  illustration.  Some  have  handsome 
ino.ljllion  centres.  .\ll  arc  antique  or  fancy  coloured  carpets — not  ordinary  red,  blue  and  greea 
<  olourings     Every  carpet  is  very  much  reduced  as  follov.  s  : — 
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The  rug  illustrated  aiioxe  is  ot  the  same  quality  as  the  carpe'S,  size  5  ft,  9  in.  x  3  ft.  1  in; 
Regular  price  311  n    Reduced  to  31  -    There  is  a  great  diversity  of  designs  and  colourings. 

^4/  the  time  of  going  lo  press  every  carpet  enumerated  above  is  on 
Hamptons'  "Premises  and  can  be  delivered  same  day  as  purchased. 


Jit  the  time  of  going  lo  piess  every  Carpet  specified  ahocc  is  in  stock- 
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The  Connoisseur 

It  is  tliroufjh  tlie  ciiniiilati\c  cllci't  ol  1''  ycais'  (.'oiitiniioiis  jSrowtli.  witli  its  iiiiiqiic  rocortl  of 

More  than  a  million  satisfied  Customers 

that  1  lampions' C}rcat  Jaiuiary  Sale  lias  come  to  be  iiiiix  cisally  rcfognisc  J  as  I'lll''.  ANNIAI.  OIM'OK  11  Nil'^  to 
secure   1 1 i>^ll-cUlss   Home   l'"iniiisliiii>is  at  reductions  wliicli  iiiuiiiestionahh    eHect   a  great  saviii}^  to  e\ery  purchaser. 


No.  33    TIJUKHV  CAUl'l'  I  S. 

nest  quality.  These  carpets  are  maile  of  the  best  wools  and  dyes,  and  the 
lality  is  so  good  that  nothing  better  can  be  procured  anywhere.  They  are 
e  usual  colourings,  with  rich  red  ground,  and  are  being  sold  at  very  low 
rices  as  follows 
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Xo.  34    TURKEY  RUGS. 

I  o  match  the  carpets  specified  above. 

Turkey  Rugs.  3  ft.  7  in.  x  2  ft.  9  in.  . 


Usual  pric 
£1  II  (1 


Reduced  to 
£14  9 


,,     5  ft.  9  in.  X  3  ft.  0  in.  ... 

I  I.,  (, 

1    9  0 

,,     6  ft.  S  in.  X  3  ft.  5  in.  ... 

2    5  0 

1  17  6 

No.  35     TURkliV  HI  (JS. 

iitique  and  fancv  colours,  all  of  tlic  liest  ciualitv. 

Usual  price 

Reduced  to 

urkey  Rugs.  f>  ft.    i  in.  x  2  ft.  10  in. 

/■  '7 

£1  10  3 

6  ft.   3  in.  X  3  ft.    I  in. 

2    ^  3 

1  13  9 

,,         ,,      6  ft.    4  in   X   ^  ft.    0  in. 

2    I  3 

1  13  3 

,,                f>  f'.  1 1  iu-  X  J  fl.    I  in. 

2    (>  (> 

1  17  9 

7  ft.    I  in.  X  J  ,,    I  in. 

280 

1  19  0 

No  36.    TURKEY  BILLI.\UD  RUG?. 

\!itifiue  colourings,  reproductions  of  genuine  early  Eighteenth  Century  rugs, 
-  soft,  delicate,  harmonious  colours,  of  the  finest  quality. 

Usual  price        Reduced  to 
Consisting  of  four  rug  =  .  12  ft.  v  3  ft  ...        /15    7    o  £12    18  6 

ot  No.  37.    TURKEY  BII.I.IARD  RUGS. 

Finest  quality,  in  ihe  usual  colourings,  with  red  ground  and  blue  border 

Usual  price        Reduced  to 
Consisting  of  four  rugs,  about  12  ft.  x  3  ft.    ...    /'14  16    (>  £12    10  0 

ot  No.  38.    TURKISH   STAIR  CARPETING. 

Very  best  quality.  A  few  pieces  in  plain  colours  and  with  the  usual 
Turkish  design  in  rich  antique  colours  are  being  sold  at  very  reasonable  prices. 

Usual  price  Reduced  to 
I'lain  green.  2  ft.  2  in  wide         ...       ...       ...       ...    14/3  12  6 

Turkish  design  and  colouring,  2  ft.  7  in.  wide  ...        ...    i6,g  12,9 

,,  ,,  ,,  3  ft.  o  in.  wide  ...        ...    i()/6  15  9 

ot  No.  39-  A  few  remnants  of  best  quality  real  Turkey  Stair  Carpeting,  at  half 
price  as  follows 
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in.  ft.  in.  price  to 
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6x2  5   417  0  2  86 
9x2   2    3  iS   6   1  19  5 
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9  -» 


Usual  Reduced 
price  to 

I  £3  I  c  £1  10  9 

9   2  15   0   1    7  1 
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Lot  No  40.    KASSABA  CARPETS. 

These  are  exceedingly  fine  in  quality,  being  one  of  the  finest  hand-made 
Oriental  carpets  imported  into  this  country.     They  are  so  fine  that  it  is 
practically  impossible  to  wear  them  out.    A  few  only  as  specified  below  are 
being  sold  at  less  than  thev  cost  to  make.    There  are  a  number  of  designs  and  , 
colourings  in  addition  to  the  one  illustrated  above. 
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Lot  .No  41     KASSABA  RUGS 

H.Kceedinglv  fine  in  (juality,  the  same  in  every  respect  as  the  carpet  illustrated. 


Kassaba  Kugs,  5  ft.  11  in.  x  3  ft,  o  in. 

,,     fl  ft.  3  in.  2  ft.  1 1  in. 

G  ft  (>  ill.  A  3  ft.  4  in. 

,,           ,,     cS  ft.  8  in.  X  3  ft.  o  in. 


Usual  price 
£2  18  6 

2  19  6 

3  12  6 
476 


Reduced  to 
£1  16  6 

1  17  6 

2  4  0 
2  12  0 


f.ot  No.  42.    KIRViAN  OR  ANATOLIAN  CARPETS 

An  exceptionally  fine  make  of  fine  yarn  Turkey  carpet, 
of  a  finely  spun  all  pure  wool.    There  is  a  variety  of  designs 
and  every  carpet  is  considerably  reduced,  as  follows  : — 


They  are  woven 
and  colourings, 
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Lot  No  43.    KIRMAN  OR  ANATOLIAN  RUGS. 

Finest  quality.    Sfjme  of  them  match  the  carpets  above. 

Usual  Reduced  ; 

ft.  in.    price  to 
3   2/214   fl  £2  10 
3    5  3 


l^sual  Reduced 

ft.  in.   ft.  in.   piice  to 
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Usual  Reduced 
in.  price  to 
7  £3  14   6  £2  16  6 
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The  Connoisseur 


"  The  Fascination  of  Supreme  Value 

is  the  title  of  the  illustrated  Catalogue  of  Hamptons'  1912  Great  January  Clearance  Sale. 
In  this  supplement  to  "  The  Connoisseur "  the  entire  68  pages  of  this  book  are  reproduced. 


9$ 


200  Genuine  Antique 
Persian  Carpets  at  a 
reduction  of  fully  25"» 


Lot  No.  44.  GENUINE 
AN  riQUE  and  MODERN 
I'ERSIAN  RUNNERS. 

Tilt  se  are  specially  appro- 
priate for  halls,  stairs, 
landings,  and  corridors. 
They  produce  the  most 
dignified  effect  possible,  and 
the  wear  of  them  is  practi- 
cally endless.  There  is  a 
number  of  pairs  that  exactly 
match,  hence  it  is  a  sini] 
matter  to  treat  staircases 
and  halls  with  one  pattern. 
A  number  of  these  pairs 
are  genuine  antique,  and 
would  be  much  appreciated 
by  a  collector  of  genuine  old 
rugs.  In  addition  to  the 
pair  illustrated  there  is  a 
very  large  \  ariety. 
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Lot  No  45.    ANTIQUE  PERSIAN  CARPETS. 

We  ha\  e  at  present  a  number  of  genuine  old  carpets,  some  of  which  are  very 
much  worn,  but  the  colours  are  exceedingly  mellow  and  harmonious.  They 
are  especially  appropriate  for  placing  upon  the  floor  of  any  room  furnished 
with  genuine  antique  furniture.  Although  a  number  of  these  pieces  are 
unquestionably  genuine  antique  and  rare  in  colourings,  the  prices  are  e.xceed- 
ingly  moderate.  Collectors  of  old  rugs  are  invited  to  inspect  them.  Sizes 
and  prices  as  follows  :  — 

...      ,    .  Vsu^l  Reduced 
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11551    2.i    f>  ■   -   4  3S  to   o   26  15 


No. 

ft. 

ft 

Usual  Reduced 

in. 

in. 

price  to 

H567 

9 

10  x 

5 

3 

.   £22  10    0  £15  10  0 

11634 

1 1 

>Sx 

5 

0 

S  10   u     5  15  0 

11625 

12 

cS  X 

6 

2 

7  10   0     4  18  6 

I15C9 

13 

0  X 

5 

1 1 

16  10   0    11  16  6 

11541 

'i 

3x 

5 

3 

42  I"   0   29  10  0 

■1547 

I  s 

I  X 

4 

?,  . 

14  10   0     9  15  0 

8937 

1(1 

4  X 

f) 

iS  10   0    15  15  0 

Lot  No.  46.  ANTIQUE 
PERSIAN  RUGS. 


and  MODERN 


The  whole  stock,  consisting  of  over  six 
hundred  rugs,  has  been  reduced.  .V  number 
of  them  are  genuine  antique,  and  are  well 
worth  viewing  by  those  interested  in  old 
Persian  rugs;  others  are  exceedingly  fine 
in  quality,  but  are  more  modern. 
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PERSIAN  CARPETS. 


Lot  No  47.    PERSIAN  CARPETS. 

Hamptons  have  purchased  a  large  consignment  of  these  carpets  under  quite;! 
exceptional  conditions  and  are  selling  them  at  considerably  less  than  theiiji 
value.  .\  number  of  these  are  exceedingly  fine  in  texture  and  would  last  a" 
lifetime.     Every  piece  is  very  much  reduced  as  follows  ; — 


ft.  in.  ft.  in 


Usnal 
price 
o£-i  5 
3  _ 
6  6 
o  9 


19  6 


6x  8 
IX  S 
6 


II  10 

8  12 

0  9 

1  10 


8  8 


11x8 
9X  S 
4X  7 
gx  8 
2X  S 
5X  8 

10  X  8 
4X  8 
Sx  8 
Sx  9 

4  X  ID 

SX  9 
8x  8 


9 

4  10  17 

II  10  14 
II  96 

10  10  5 

6  II  4 

6  II  7 

3  to  16 

6    7  iS 

to  II  14 

0    S  10 

3  13  7 

3  II  16 
10  II  13 

4  12  10 


Reduced 
to 

o£3  6  0 
6   4   0  6 
5  12  0 
7   7  0 

5  18  0 

6  1  0 

7  18  0 
9  14  0 

7  3  0 

8  8  0 

7  12  0 

8  11  0 
8  8  6 
7   7  0 

7  19  0 

8  18  6 
8  13  0 

8  10  6 
6   2  6 

9  5  6 
o  6  12  0 
6  10  7  6 
6  9  4  6 
6  9  2  6 
.    9  15  0 


ft.  in.  ft. 
13  2x10 
13  2X  S 
13  7x10 
13  10  X  II 
13  6x9 
13  7  X  10 
13  4X  9 
13  II X  8 

13  3X  S 

14  4x10 
J4 
14 
14 
14 
14 
14 
14 
14 


Usual 
in.  prici 
8i"i6  10  . 
9  12  14  6 


7  X  10 

2  X  10 


9  X  lo 
Sx  9 
5  X  10 
I  X  10 
9  X  10 

15  11 X II 

15  3x10 

16  9x10 
16  lox  17 
16  4x12 
16  4X  9 
16  5x12 


1  12  17 
0  16  14 

0  15  3 

3  15  9 

2  12  16 
9  12  16 

7  12  9 

1  15  iS 

4  15  13 
9  12  15 

5  14  6 

2  14  14 
9  17  14 

10  16  19 

3  M  17 

8  57  2 

11  20  iS 
o  16  iS 

3  I.S  !f> 
3  29  16 
S  21  10 

S  iS  17 

5  ;o  iS 


Reduced 
to 

£12  17  0 
9  18  6 
10  5  6 
o  13  2  6 
6  11  16  6 
6  12  0  0 
6  10  0  0 
6  10  0  0 
6  9  16  0 
6  12  9  0 
6  12  7  0 
o  9  19  0 
6  11  5  6 
o  11  9  0 
6  13  18  6 
6  13  9  6 
6  11  12  0 
6  13  11  6 
6  16  7  0 
6  13  7  6 
6  14  16  0 
6  25  14  0 
n  16  19  0 
(1  14  14  0 
16  14  6 


in.  ft. 

6  X  10 
II  X  12 
II  X  12 

2  X  lo 
lox  9 

7x11 

2X  9 

4X  9 

1  X  II 

4x13 
3x12 

2X  8 

6x  14 

2  X  13 
S  X  10 
9x11 
ox  13 
Sx  12 
6x  12 
2x11 

I  X  10 

5X  II 
0x15 
9x17 


Usual 
in.  price 
^£20  16 

2  26  17 

3  23  17 

6  18  18 
o  16  15 
9  25  12 
o  17  7 
o  17  3 
9  22  10 

0  7.4  15 
2  23  2 
5  16  15 

4  34  7 
10  32  12 

1  20  17 
I  22  17 

7  25  10 


4  22 
8  17 
10  25 
2  36 
2  44 


Redul 
to 

6£16  4  C 
6  21  4  C 
6  18  18  £; 
o  14  15 
o  13  3  C 
6  20  2  C 
6  13  10  e 
6  13  9  0 
o  17  11  6 
o  19  8  0 
6  18  2  6 
6  13  3  6 
6  27  5  6 
6  25  16  6 
6  16  9  E 
6  18  5  0 
o  20  1  0 
6  21  11  0 
6  19  18  G 
6  17  15  t 
o  13  13  0 
6  19  16  (f, 
o  29  4  6 
o  35  13  6 


INDIAN  RUGS. 


Lot  No.  4S 

Fine  quality  Vellore.  These  are  unusually  fine  Indian  and  very  very  durable 
The  colours  of  the  grounds  are  green,  blue,  and  camel,  with  soft  harmonious 
colours  in  the  design. 

Usual  price    Reduced  to 

X  2  ft.   9  in.    18/6  14  9 

X  3  ft.    I  in.    21/-  17  3 

X  2  ft.  10  in.    19/6  15  9 


Indian  Rugs,  5  ft.   9  in. 

5  ft.  10  in. 

5  ft.    9  in. 


Lot  No  49     INDIAN  RUG. 

Good  durable  quality,  with  cream  ground,  blue  ground,  and  red  ground.  Rich 
Indian  colourings  in  design. 

Usual  price  Reduced  to' 
  16/9  12  9 


Indian  Rug,  6  ft.  x  3  ft.  ... 

Lot  No.  50.    JAPANESE  RUG. 

White  ground,  green  ground,  blue  ground. 

Japanese  Kug,  6  ft.  x  3  ft. 


Usual  price  Reduced  toj 
7/6  5/9 


..WIPTONS  PALL  MALL 
U>,.'.i5^.!i';m.i.<mA'j  LONDON  S.W. 


'•■Sllffli 


The  Connoisseur 

It  is  tliroii^jh  tlic  oiimulative  eflcit  ot  l'>  years'  continuous  gro%\tli.  witli  its  imiqiic  rccnnl  of 

More  than  a  million  satisfied  Customers 

that  I  laiiiptons' Clrcat  January  Sale  has  conic  to  be  univ  ersally  reco{inisei.l  as  11 


ANM  Al.  Ol'I'OK  l  I  M  TY  to 
secure  High-class  Home  I'urnishings  at  reductions  which  unquestionably  cflect  a  great  sa\ing  to  every  purchaser. 


CHINESE  CARPETS. 


No.  51.    CHINESE  RUGS. 

i  wool.    Design  as  the  one  heie  illustr.ited  and  a 
iiiety  of  others.    A  number  of  these  liave  camel- 
loured  grounds,  rich  blue  grounds,  white  .^rounds, 
i:id  green.    They  are  effective  and  decorative. 


ot  No  57     SCOTCH  CARPETS. 

Unquestionably  one  of  the  finest  qualities,  being  very  closely  woven  and 
thick;  they  invariably  give  entire  satisfaction.  There  is  a  number  of  excep- 
tionally artistic  and  high-class  carpets  being  sold  that  will  readily  be 
appreciated.    l->.ery  carpet  is  very  much  reduced,  as  is  indicated  below 


ft. 

6  X  9 
6x10 
0x7 
0x9 
o  X  10 


Usual  Reduced 

price  to 
o£2  17  0  £2  5  0 
f)  1  7  2  10  5 
6  2  15  o  2  1  0 
0360290 
o   in   6   2  14  6 


5  X  10 
6x12 


t^isu.il  Reduced 
ill.  i)rice  to 
(>£i  17  "£2  17  5 
048035s 
6  4  C  <)  3  3  6 
o  4  19  f<  3  IS  G 
o   5  10   M   4   1  9 


■tNo.  53.  The  CHINESE 
MATTING  illustrated  here- 
with is  a  good  durable  quality. 
Chinese  Matting.  40  yds.  x 
I  yd.  I'sual  price  30/-  piece. 
Reduced  to  14/9 

In  addition  to  the  matting 
illustrated,  we  have  a  finer 
quality  Japanese,  plain  white 
and  a  few  with  designs. 

Japanese  Matting,  40  yds.  x 
I  yd.  in  a  roll. 

I'sual  price  y)IC>  roll. 

Reduced  to  24/9  , , 
Half  arcU  is  being  sold  for  12/6 

.t  No.  54.     The  INDIAN 
RUG,   illustrated  he'ewith, 
is  of  a  durable  quality. 
Indian  Rug,  about  5  (t.  9  in. 
3  ft.  I'sual  price  7/3 

Reduced  to  4/11 

>t  No.  55.  The  RUG,  illustration  "  G,  '  is  an  Indian  Numdah, 
thick  felt,  embroidered  in  interesting  Oriental  colours 

llsual  price 

Rug,  about  6  ft.  3  in.  x  3  ft.  9  in   10/6 

•tNo  56     CHIKUGO  MATTING  SQUARES.   Usual  price 
Chikugo  Matting  Squares,  10  ft.  6  in.  x  9  It.  ...  lo/g 

„  ,,  ,,        12  ft.  o  in.  X  9  ft.  ...  12/9 

UAMPTONS  PALL  MALL 

HissEssaEDEa  london  s.w. 


ST.  JAMES'S  CARPET. 

This  is  another  of  the  best  grade  of  Bedroom  carpet, 
of  charming  designs  and  colourings.    Every  carpet  in 
25%  below  regular  prices  as  follows  :  — 


Usua 

Reduced 

Usiia 

Reduced 

ft. 

ft. 

Usua 

! 

in. 

ft. 

in 

price 

to 

ft. 

in. 

ft. 

in 

price 

to 

in. 

ill 

pnct 
/J  3  y 

(1  X 

6 

£1 
I 

4 

(>  £0  18  0 

12 

0  X 

0 

£2  12 

o£1  18  6 

1 1 

9 

0 

9 

G 

0 

9 

6 

1   1  6 

1 2 

ox 

9 

0 

2  19 

0 

2   3  0 

1 1 

III 

G 

'4  " 

(> 

6 

I 

17 
I 

0 

1    7  3 

12 

10 

6 

3  « 

9 

2  10  5 

1 1 

G 

2  17 

9 

« 

0 

1    9  6 

1 2 

I  ! 

0 

3 

9 

2  17  3 

9 

0 

3  13 

9 

y 

4 

3 

1  12  3 

12 

6x 

() 

2  II 

3 

1  17  9 

I  S 

9 

G 

3  I3 

0 

f>x 

7 

0 

2 

0 

6 

1    9  6 

1 .7 

(1  X 

10 

0 

3  n 

G 

2  12  3 

I  i 

10 

G 

4  6 

0 

6x 

7 

fi 

4 

0 

1  11  6 

12 

9  ^ 

fi 

2  12 

9 

1  18  6 

I  -) 

12 

0 

4  18 

3 

6  X 

S 

n 

6 

0 

1  13  6 

I  i 

b 

2  I 

0 

1  18  9 

(,  < 
G  - 

T  2 

5  8 

3 

6x 

9 

0 

II 

9 

1  18  6 

'3 
I  i 

fix 

9 

3  6 

fi 

2   8  6 

I  7 

1  1 

0 

7  3 

0 

6x 

10 

fi 

3 

0 

6 

2   4  0 

6x 

10 

G 

3  17 

6 

2  16  9 

I.S 

12 

0 

5  18 

0  X 

5 

f) 

I 

10 

c 

1    2  0 

I  j 

6  X 

12 

4  S 

(1 

3   4  6 

19 

G  X 

12 

0 

6  7 

9 

0  X 

10 

(, 

3 

f) 

2   6  0 

13 

0  >■ 

'3 

G 

3  12  6 

■- 1 

0  X 

9 

0 

5  >•'< 

0  X 

7 

() 

9 

3 

1  15  9 

13 

9 

b 

2  '5 

9 

2    1  6 

There  is  a  large  variety 
this  lot  is  reduced  fully 


to 
E2  10  3 
2  18  6 
2   2  6 
2  13  9 

2  17  0 

3  3  0 
3  11  9 

3  18  9 
5   3  6 

4  6  0 
4  13  3 
4   6  0 


There  is 


These  are 

Reduced  to 
7/11 

Reduced  to 
8/3 
9/11 


l  ot  No  59    The  JACOBEAN  CARPET. 

L'sually  in  soft  tone  upon  tone  effects.    Durable  and  very  ellective. 
<iuite  a  number  of  designs  and  colourings,  and  every  piece  is  reduced 

Usu 
in.  pric 
G  1.2.  1 7 
030 
o    2  12 

2  3 

3  I 
3  10 
3  5 


Usual  Reduced 

Usual  Reduced 

ft. 

in.  ft. 

in. 

price 

to 

f.. 

in.  ft. 

in. 

price 

to 

ft. 

in.  ft. 

7 

ex  6 

"£ 

0  17 

(1 

£0  13  6 

1 1 

Ox  9 

0 

£-  " 

0  £1  ia  9 

■  1 

1 1  X  to 

6x  7 

6 

I  2 

0  16  9 

12 

ox  4 

G 

'<>  :5 

9 

0  12  0 

14 

0  X  I  I 

8 

3x  S 

0 

I  5 

9 

0  19  6 

12 

ox  6 

0 

I  8 

1    1  6 

lb 

ox  9 

9 

ox  9 

0 

I  II 

6 

1    4  0 

12 

ox  9 

9 

2  5 

6 

1  14  8 

15 

OX  7 

9 

ox  4 

6 

0  15 

9 

0  12  0 

12 

0  X  10 

6 

2  9 

1  17  6 

1.5 

0  X  10 

9 

0x6 

0 

I  I 

0 

0  16  0 

12 

ox  9 

0 

0 

1  12  0 

15 

0x12 

Q 
lu 

ox  7 

6 

I  6 

3 

1    0  0 

12 

0x12 

0 

2  If) 

0 

2   2  9 

ifi 

0  X  10 

•6x  7 

6 

I  10 

9 

1    3  6 

13 

6x10 

6 

2  15 

6 

2   2  6 

16 

6x  10 

10 

gx  9 

0 

I  18 

0 

1   8  6 

13 

f.x  7 

6 

I  19 

9 

1  10  6 

17 

ox  12 

10 

6  X  10 

6 

2  3 

0 

1  12  9 

13 

6x  9 

0 

3 

1  16  0 

18 

ox  9 

10 

6x9 

0 

I  16 

9 

1    8  0 

13 

ox  9 

6 

2  8 

0 

1  16  6 

iS 

0  X  12 

1 1 

6x7 

6 

I  14 

0 

1   5  9 

13 

6x12 

0 

3  3 

0 

2   8  0 

H 


AMPTONS  PALL  MALL 
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a  I  Reduced 
to 

r>  £2  5  6 
o  2  5  9 
6  2  0  0 
q  1  15  6 
6  2  6  9 
o  2  15  6 
6  2  8  6 
3  7  6  2  11  6 
430356 
3  3  o  2  8  0 
440540 
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The  Connoisseur 


"  The  Fascination  of  Supreme  Value 

is  the  title  of  the  illustrated  Catalogue  of  Hamptons'  1912  Great  January  Clearance  Sale. 
In  this  supplement  to  ''The  Connoisseur"  the  entire  68  pages  of  this  book  are  reproduced. 


Lot  No.  65.    BRUSSELS  CARPETING. 

We  are  disposing  of  a  few  old  patterns ;  the  quality  is  of  the  best  in  ever 
respect. 

Usual  price       Reduced  t 
Brussels  Carpet,  27  in.  wide     ...       ...       ...       4/3  per  yd.       2  11  per  yi 

Stair  Carpeting,  27  in.  wide     ...       ...       ...       4  3      ,.  2  11 

Lot  No  66.    BRUSSELS  SQU.\RES. 

All  the  carpets  in  this  lot  are  of  the  finest  quality*.  They  are  made  up  froi 
remnants  and  discarded  patterns.  .\  few  are  slightly  soiled  ;  they  are  ver| 
much  reduced  as  follows : — 


]  >  I  .\     I       LINOLEUMS.  ^  ,  . 

Hamptons  h:ive  considerably  enlarged  their  showTOoms  for  exhibiting  e\eiy 
description  of  Linoleum  and  Cork  Carpet,  and  fhev  now  hold  one  of  the 
largest  and  most  important  stocks  in  the  kingdom.  With  a  few  exceptions  the 
whole  of  their  enormous  stock  has  been  reduced,  and  some  unheard-of  bargains 
are  now  procurable. 

Printed  Linoleum,  as  illustration  "  A  "  above, 

and  a  ^-ariety  of  other  designs 
Printed  Linoleum,  better  quality 
Inlaid  Linoleum,  C,  or  third  (luality 
,,        B,  or  second 
A,  or  first 

Lot  No.  61.    The  two  Chenille  Carpets  lettered 
woven,  reversible,  and  measure  about  7  it.  3  in 
or  mottled  and  are  very  effecti\e. 


Usual  price 
x/o.V  per  vd. 
I  4I  ..' 
2,4 
3  ,1 

3  10  ,, 

■  c  ■ 

)  in. 


"  and 
5  ft. 


Reduced  to 
8.^d.  per  vd. 
10.\  „ 

1  6.^  ., 

2  7 

3  2 

above  are  closeh' 
These  are  plain 


Chenille  Carpets,  aliout  7  ft.  3  in 
Lot  No.  62.     The  Kug  illustrated 
coloured  green  or  red. 
Rug,  4  ft.  6  in.   ■  2  ft  3  in.  ... 


abo\ 


i)  in. 
iiiarK 


Usual  price 

'•  I  is  an 
Usual  price 

7'S 


Reduced  to 
5  11 
.\xmin>ter  self- 
Reduced  to 
4  11 


Lot  No.  63.    CORK  CARPET. 

Quite  plain.  Hamptons  have  in  stock  a  vast  (piantity  ol  these  in  plain  red, 
green,  and  natural  colour.  All  are  considerablv  reduced  as  specified  below. 
All  tlie  short  lengths  of  Linoleum  and  Cork  Carpets  will  be  sold  at  actually 
half  price  on  Remnant  Davs,  Saturdays,  January  20th  and  27th. 

Usual  price      Reduced  to 

Plain  Brown  Cork  Carpet 
Plain  Green  Cork  Carpet 
Plain  Cret-n  Cork  Carpet,  second  qualily 
Plain  Brown  Cork  Carpet 
Plain  Green  Cork  Carpet,  i.)est  (lualitv  ... 
Plain  Thrown  Cork  Carpet   


1 

1  ,'ol 

2  10 
-1^ 
3/'J 
3/7 


1  ih  per  sq.  yd. 
15\ 

2  3 

2  1 

3  1 
2  11 


Lot  No.  64.    The  OLD  ENGLISH  CARPET. 

All  wool,  suitable  tor  i)edroom  wear  only  There  is  a  number  of  designs  and 
colourings,  and  all  are  being  sold  at  less  than  '"ost  price. 


Usii.il  Reduced 
ft.  in.  ft.  in.  price  to 
7  6x6  0/0  12  6£0  9  9 
n  ox  6  o  o  15  o  0  11  3 
9  0x7  6  o  18  9  0  14  0 
90x901260170 
10   6x9   o    I    6    3   0  19  9 


Usual  Reduced 

in.  price  to 
6  £"i  10  6£1  3  0 
o  I  10  o  1  2  6 
o  I  12  6  1  4  6 
6  I  15  o  1  6  5 
6x  Ki   b    I  19   6   1    9  6 


in.  ft 

6  X  10 
i^x  9 
ox  9 
o  X  10 


ft.  in.  ft. 

13  6x12 
15  ox  9 
15  0x12 


2  10 


.  12 


H 


\MPTONS  PALL  .MALL 
LONDON  S.W. 


0 


I'sual  Reduced 
price  to 
2   5   o  £1  IS  9 
6   18  0 
o   1  17  6 
o   2   5  0 


Reduced  to 

Reduced 

to 

Reduced  t 

fc.  in. 

fi.  in. 

£  s.  d. 

ft.  in.       It.  in. 

£  s. 

d. 

ft. 

in. 

ft.  in 

£  s  1 

6   9  X 

6  q 

14  0 

II    3  X   10  0 

2  19 

0 

13 

0 

X 

10  0 

3  12 

9    3  X 

S  3 

2   0  0 

II    3  X  10  6 

3  2 

0 

15 

0 

X 

10  6 

...     4  3 

9    9  X 

7  6 

1  18  0 

11    6  X  II  3 

3  8 

6 

16 

3 

X 

12  0 

...     5  3 

10    0  X 

7  7 

..      1  19  6 

12    0  X  99 

3  1 

6 

21 

9 

X 

15  0 

...     8  6 

II    4  X 

S  3 

2   9  0 

13    6  X    9  <j 

.       3  9 

6 

Lot  No 

67. 

BRUSSELS 

SQUARES. 

The  same  in  every  respect  as  lot  No.  66,  but  unbordered. 


ft.  in.  ft.  in. 
76x46 
S  6  X  6  q 
S  S  X  6  9 
10  6  x  90 
12    2  X  90 


Reduced  to 
£  s.  d. 
n  14  9 
1    5  6 

1  6  0 

2  2  0 
2    8  6 


ft.  in. 

12  3  X 

13  6  X 
13  9  X 


ft.  in. 

9  o 

9  o 

9  o 


Reduced  to 

£  s.  d. 

...  2  9  0 
..  2  14  0 
..  2  15  0 
..      3    6  0 


in 


ft.  in. 

6  X  II  3 

O   X   II  3 

O   X    II  3 

9  X   II  3 


Reduced  t;j|l 
£  s.  ( 

...  3  7 
...  3  10 
...  S  15 
...     3  18 


Lot  No.  6S.    BRUSSELS  STAIR  CARPETING. 
Good  reliable  quality     -\  few  pieces  only  are  in  stock. 


Thev  are  very  muc 


reduced  as  follows : 

Brussels  Stair  Carpeting,  27    in  wide 
22^  in. 


Usual  price 
3  6  per  yd 
3/3  .. 


Reduced  t 

2  6  per  yd 
23  ,. 


Lot  No.  69    BRUSSELS  SOU.\RES. 

Finest  quality,  manufactured  by  the  best  manufacturers  only.  They  ar 
made  in  complete  breadths,  the  border  and  filling  carpet  being  all  woven  i: 
one  piece. 

Usnal  Reduced 
tt.  in.  ft.  in.    price  to 
15    ox  13    (,  /f,  ,5    o£4  17  6 
19    6  X  13    6    Si-    6    6    6  6 


Tsiial  Reduced 
price  to 
12      £2  12  0 

J  10   i>   3   5  0 


Usual  Reduce 

ft.  in.  ft.  in.  price  to 
22    ox  13    6  £9  iS    0  £7  i 


Lot  No.  70    BRUSSELS  SQUARES. 

Good  durable  quality.  .\  few  only  are  in  stock,  and  are  made  up  in  com 
plete  breadths,  the  border  and  the  filling  carpet  being  all  woven  in  one  piece 
Thev  are  all  reduced  as  follows  : — 


Usnal  Reduced 

ft.  in.  ft.  in.    price  to 
10    6x6   9^1  19   6£1    8  6 

12    o  .    0    n     ■  2    4  0 


ft.  in.  (t.  in. 

12    (1x6  9 


Usual  Reduced 
price  to 
>   5    o  £1  15  0 
211    o   117  6 


ft.  in. 

15  o 


Usual  Reduce! 
ft.  in.  price  to  1 
II  3^4  13  f'£3  9  1 
13   6   5  12    6   4    2  I 


All  the  Remnants  of  Axniins 
ter,  Wilton  and  Brussels  Staii 
Carpets  will  be  sold  at  extra 
ordinarily  low  prices. 


itSOD 

Lot  Xo.  71.    AXMINSTER  BORDERS,  a! 
illustration  herewith. 

English  make.  These  are  all  made  by  th^fcji 
best  manufacturers.  They  are  odd  border 
and  we  have  no  filling  to  match  them 
hence  they  are  being  sold  at  exceedinglj 
low  prices.  They  could  be  used  for  second 
ary  staircases  or  made  up  into  bedside  rug 
for  large  institutions,  convalescent  homes 
boarding  houses,  or  hospitals. 

Usual  price 


Reduced  tcf  liCi 


.\xminster  Border, 
iS  in.  wide 


3/6 


1;8  per  yd 


""till 


H 
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The  Connoisseur 

It  is  tliroiifili  tlic  cumulative  flVci.t  dI"  1'>  years'  (.oiiliiuious  firoutli.  uitli  its  uiiiqtie  record  of 

More  than  a  million  satisfied  Customers 

that  I  lampions' Great  January  Sale  lias  eoine  to  be  universally  recognised  as  Till''  ANNIIA1>  ()  I'lM  )R'I  T  N  1  T  Y  to 
secure  High-class   Home   !•  iiriiisliiiifis  at  reductions  ^^llicll  unquestionably  elVecl  a  great  saving  to  every  piireliascr. 


t  No  72     FUR  KL'CJS. 

I  he  whole  stock  of  magnificent  Fur  RiijSv,  consislin)i  of  fine  (Iri//.!\  Hiiir 
Mounted  on  (iri/.zly  Hear,  Leopard  mounted  on  drizzly  Hear,  plain  Polar 
ind  niajlnificent  Tijier  mounted  on  Hear,  and  a  variety  of  others.    F\ L-ry 
ii;  is  very  considerably  reduced. 


Exceptional  Barj^ains  in  Glazed  Chintz. 


\o       wool.  Rr(;s  and  mats. 

'  our  stock  of  natural  and  black  sheep  skins  is  reduccil  in  price 
ihe  liiiest  (lualitv. 

\  .  71     I'l.AIN  Al  I-WOOL  THRHl 


Pht 


I'l  ^  KIDDHRMINSTER. 

s  IS  an  i)kl-fashioned  make  ol  carpet,  and  is  umpu  siionnlily  durable  Hcin}; 
;>ure  wool  it  retains  its  colour  and  is  \ery  ettectivo  There  is  only  a  liniite;! 
uitity  being  sold.  The  colours  are  plain  blue,  plain  green,  plain  red,  aiul 
"1  grey.  Usual  price  Reduced  to 

.  iain  .\ll-Wool  Three-ply  Kiddermin.ster,  56  in.  wide       4/11  3  4  vaid. 

.,  ,.  .,  ..  ^7         ..         J/<)  2  6 

22\  in.  ,,  2/11  1/llJ  ,, 

tNo  75  KALMUC. 

\11  wool,  in  shades  of  rose,  brown,  red,  and  green.  There  is  oiilv  a  limited 
liiantity  of  this  for  disposal.  I'sual  price  Reduced  to 

\almuc.  36  in.  wide       ...       ...       ...       ...       ...       3/6  2/4A  \  ard 

tNo.  7b    JACOBEAN  RUGS. 

These  are  speciallv  suitable  for  bedrooms,  for  laving  upon  polished  floors, 
inoleum.cork  carpet  or  matting.  Usual  price  Reduced  to 


ji^cobean  Rugs,  4  ft.  6  in.  x  2  ft.  3  in. 

,,6  ft.  o  in.  X  3  ft.  o  in. 


6/11 


tNo  77     REMNANTS  OF  ALI.-WOOI.  IWII.L. 

rhe  following  are  best  quality  all-woo',  wuli  and  without  design. 

I'sual  price 

Kemnams  of  .All-Wool  Twill  11;^'  yds.  ...        ...  ^6/- 

,.  ,,  yds.,  36    ill  wide  58/- 

iijj  yds..  27    in  wide  57/6 
..  .,  ,,       <):V  yds.,  27    in  wide  4'>/y 

■  I  yds.,  27   in  wide  42/- 

I'ji  yds..  22^  in.  wide  83/- 

t  \o.  78.  A  crims;)n  Damask  .\.\miiister,  fine  ijuality,  in  various  sizes  as 
oUows : — 

5  ft.  2  in.  X  9  ft.  2  ir.       ...  ... 

6  ft.  4  in.  X  14  ft.  6  in  I    Usual  price 

6  ft.  5  in.  X  14  ft,  4  in   ...I  33/6 

34  ft.  3  in.  X  4  ft.  9  in  [     pgr  sq.  yd. 

35  ft.  g  in.  X  4  ft.  9  in. 


2  6\ 
3/11 


Reduced  to 
28 
29/ 
28  9 
23  4 
21/- 
41  6 


't  N'o.  79.    .A  length  of  fine  .Axminster. 
97  ft.  8  in.  X  4  ft.  0  in. 


Second  hand. 

Usual  price 
...    31/6  per  yd. 


Reduced  to 

10  6 
per  sq.  yd. 

Reduced  to 
10/9  per  yd. 


ndex. 
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K 1  540  yds.  Old  Style  Queen 
Anne  Glazed  Chintz,  31  in.  wide. 

Usual  price  per  yd.  1/2J 
Sale  price  per  yd.  4','d. 
K2    495    yds.    31-in.  Glazed 
Chintz,    honeysuckle  design,  in 
mau\  e  or  pink  colours. 

Usual  price  per  yd.  1/2.J 
Sale  price  per  yd.  4:,'d. 
i<3    650    yds.    31-in.  Glazed 
Chintz,  pink  rosebud  design. 

Usual  price  per  yd  i/oj 
Sale  price  per  yd.  6,'d. 
K4    755    yds.    31-in.  Glazed 
Chintz,  large  floral  bouquet  and 
ribbon  design. 

Usual  price  per  vd.  t/2^. 
Sale  price  per  yd.  6vd.| 
K3    625    yds.    31-in.  Glazed 
Chintz,  Indian  bird  design,  with 
rich  colours. 

Usual  price  per  yd.  1/3^ 
Sale  price  per  yd.  7:^d. 


Ko  4,200  yds.  31-in,  Glazed 
Chintz  and  Cretonne,  I'ei  siaii  de- 
sign, refined  chintz  colours,  as 
illustration. 

Usual  price  per  yd  t/o^ 
Sale  price  per  yd.  4:^d. 

K-    800    yds.    31-in.  Glazed 
Chintz,    two   designs,   ivy  and 
pansies   and  mauve  sweet  peas 
Usual  price  per  yd.  1/3^ 
Sale  price  per  yd.  6:,'d. 

K8  350  yds.  31-in.  Glazed 
Chintz,  rich  Persian  design,  in 
soft  Eastern  shades. 

Usual  price  per  vd.  1/4;^ 
Sale  price  per  yd.  8|'d. 

K  i  1,200  yds.  31-in.  Glazed 
Chintz,  three  designs,  rose  and 
lilac,  poppy  and  hollyhock. 

Usual  price  per  yd.  i/i 
Sale  price  per  yd.  9kA. 


K13  5,300  yds.  31-in.  Glazed  Chintz  and 
Cretonne  Well  covered  design  of  chrysan- 
themumsand  fruit  in  Englishchintz  colours; 
heavy  quality.  Usual  price  per  yd.  i/6i 
Sale  price  per  yd.  1/0| 


Kio  3,575  yds.  31-in.  Glazed; 
Chintz  and  Cretonne,  charming  ^ 
rose  design,  as  i  1 1  u  s t  r a  t  i  o  n.  j 
Colours  with  pink  or  mauve' 
roses.  Usual  price  per  yd.  1/2.JJ 
Sale  price  per  yd.  8Jd. ! 

Kii    430   yds.  Glazed  Chintz,  | 

design  tree  and  bird,  in  old. I 
English  chintz  colours  ] 
Usual  price  jier  yd.  1/9.J 
Sale  price  per  yd.  l/o| 
K12  730  yds.  24-in.  Block- 
printed  Glazed  Chintz,  large 
French  floral  efiect. 

Usual  price  per  yd.  2/11' 
Sale  price  per  yd.  1/0^ 

Inside  Blinds. 

Specially  low  quotations 

(lurins  Sale. 
Beet  Qtiality   Ivory  Duchesse 

Linen. 

afl  .1.^  1         4^        54      (>"  in- 

[ih         1/9*  1/1I2  2/3 
I  x/O.J  1/3^  1/6*  l/8i  1/lOi 


Usi 

t'ri. 

Sail 
Price 


Hi 


AMPTONS  PALL  MALL 
iT^iwnnM  LONDON  S.W. 


H 


AMPTONS  PALL  MALI 
LONDON  S.W. 


NtXT  N\T10N\Lr.MLFRY 


23 


The  Connoisseur 


"  The  Fascination  of  Supreme  Value  " 

is  the  title  of  the  illustrated  Catalogue  of  Hamptons'  1912  Great  January  Clearance  Sale. 
In  this  supplement  to  "  The  Connoisseur "  the  entire  68  pages  of  this  book  are  reproduced. 


UNDOUBTED  REDUCTIONS  in  31-in.  CRETONNES 


K I  ij    3,750  yds.  31-in.  Cretonne, 

refined  trellis  design,  as  illustra- 
tion, with  pink,  mauve,  or  blue 
predominating. 

llsual  price  per  vd.  i/oj 
Sale  price  per  yd.  43d". 

K20  535  yds.  31-in.  Printed 
Linen,  Queen  Anne  design,  rich 
colours. 

Usual  price  per  vd.  i/iii 
Sale  price  per  yd.  1/Oi 

950  yds.  31-in.  Cretonne, 

oral  and  needlework  design. 
Usual  price  per  yd. 
Salt  price  per  yd.  6id. 

2,000  yds.  31-in.  Cretonne 

small    (juainity  Glazed 
tulip     design ;  pretty 

U  sua!  price  per  yd .  i  jg^ 
Sale  price  per  yd.  9hd. 


K21 
large 


and 
Chintz, 

colours. 


K27  3,250  yds.  31-in.  Reversible  Shadow 
Taffeta,  charming  French  design,  as  illustra- 
tion. Three  colours,  with  brown,  pink  or  blue 
tones  predominating.  I'sual  price  per  vd.  2  6 
Sale  price  per  yd.  ll.^d. 


K23  4.650  yds.  31-in.  Cretonne 
and  Glazed  Chintz,  handsome 
bird  design,  as  illustration,  in 
English  chintz  colours. 

Usual  price  per  vd  i  2h 
Sale  price  per  yd.  6ld. 

K24  1,560  yds.  31-iu.  Cretonne 
and  small  qmntity  Glazed 
Chintz,  Louis  XVI.  design,  in 
charming  colours. 

I'sual  price  per  yd.  10} 
Sale  price  per  yd.  8^d. 

Kj=  590  yds.  36-in.  Block- 
printed  Linen,  well  co\ered 
English  design. 

Usual  price  per  vd.  2  11 
Sale  price  per  yd.  1  64 

K  '6  2.800  yds.  31-in.  Domestic 
Cretonne;  large  tulip  design. 

Usual  price  per  yd.  i  '3^ 
Sale  price  per  yd.  6hd. 

REMN.\.NT    DAYS  : 
Saturdays,  January  20th  <.V  27th. 


Interesting  Reductions  in  5U-in 


K14  430  yds.  31-in.  Heavy 
Repp  Cretonne,  large  peony  de- 
s  gn,  blue  or  rose  shades. 

Usual  price  per  yd.  I  'lii 
Sale  price  per  yd.  1  Ol 
K 1 5    1,450  yds.  31-in.  Cretonne, 
prettj'  pink  rosebud  design. 

Usual  price  per  yd.  i/oj 
Sale  price  per  yd.  63d. 
Ki(.    670  yds.  31-in.  Cretonne, 
ijuaint  anticjue  \  ase  in  sott  colours. 
Usual  price  per  yd.  i 
Sale  price  per  yd.  6Jd. 
K17    850  yds.  31-in.  Cretonne, 
interesting  old  Queen  Anne  de- 
sign, in  chintz  colours. 

Usual  price  per  yd.  1:2^ 
Sale  price  per  yd.  i^d. 
KiS    1,230  yds.  31-in.  Cretonne, 
charming  old  needlework  design, 
in  rich  colours. 

L'sual  price  pervd.  1 '2J 
Sale  price  per  yd.  7id. 


K31  755  yds.  50-in.  Cretonne,  Jacobean  design,  and 
floral  design  Taffeta  in  chintz  colours,  as  illustrations. 

Usual  price  per  yd.  4 '11 
Both  at  one  price,  per  yd.  2  4J 

K32  490  yds.  50-in.  Taffeta,  rich 
Georgian  design,  chintz  colours. 

I'sual  price  per  yd.  3  11 

Sale  price  per  yd.  1  ilh 
K33  650  yds.  50-in.  Cretonne,  large 
floral  design  with  peacock. 

Usual  price  per  yd  3  6 

Sale  price  per  yd.  1  6i 

K 34    256  yds.  50-in.  Block-printed 
Linen,  Early  English  w^ell-covered 
floral  design.  Usual  price  peryd.  4  1 1 
Sale  price  per  yd.  2  9 

K35  590  yds.  50-in.  Hand-printed 
Linen,  Earlv  Oueen  .Anne  stripe  effect. 

Usual  price  per  yd.  4  9 
Sale  price  per  yd.  1  9.J 

K3(.  1,500  1 
Taffeta  Cush 


K37  565  yds.  50-in.  Antique  Bird  Printed  Linen 
and  French  Floral  Taffeta,  hand-printed  designs, 
soft  colours,  as  illustrations. 

Usual  price  per  yd.  5  6 
Both  at  one  price,  per  yd.  2  11 


arge  size  Block-printed 
'ons,  made  from  sample 
lengths  of  various  high 
class  designs,  as  illus- 
tration, piped  edges  an 
well  filled. 

Usual  prices  5/1 1  &  6/1 
All  one  price,  2;  6  eac 

SPECIAL  NOTE. 
On  our  Remnant  Daj's, 
Saturdays,  .lanuary  2 
and  27,  we  shall  offe 
about  50  pairs  of  Silk 
and  other  Curtains, 
Draperies  and  Loose 
Covers,  Casements, 
etc.,  that  were  used  in 
furnishing  the  Royal 
Boxes  and  various  Re- 
ception Rooms  at  the 
Festival  of  Empire.also 
many  pairs  used  in  our 
Specimen  Showrooms. 
These  goods  will  be 
offered  at  ridiculously 
low  prices,  but  will 
only  be  sold  as  soiled 
or  imperfect  and  not 
as  new  goods. 
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RE.NLNANT  D.\YS,  Saturdays,  January  20  and  27. 
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The  Connoisseur 

It  is  tlir()ii)<li  tlic  ciiimilativc  cllcct  of  1')  years'  coiiliiuioiis  fliowlli,  willi  its  imiqiic  rcford  of 

More  than  a  million  satisfied  Customers 

that  Hamptons' Great  January  Sale  lias  come  to  be  universally  recognised  as  '\\IV.  ANMAI-  ()!'!'( )U  IT  Mi  to 
secure  High-class  Home  l-'urnishings  at  reductions  which  unquestionably  etlcct  a  great  saving  to  every  purchaser. 


Tapestries,  Damasks,  Velour. 


GRI-Ari.V 
HKl)UCI-;i) 


TAFl  FT  A,  SI:R(]I:  and  SATIN  CURTAINS 


K  390  yds.  50  in.  heavy 
Tapestry,  artistic  design  on 
red  and  hlne  srmind. 

Usual  price  per  yd.  =,16 
Sale  price  per  yd.  3  9 

K^o  300  yds.  50  in.  Silk 
Damask,  in  soft  shades  of 
lose,  green,  and  blue. 

I'sual  price  per  vd.  r)/ii 
Sale  price  per  yd.  4  11 

K40  650  yds.  50  in.  Art 
Tapestry,  in  (>  plain  colom  s. 
with  small  diaper  design. 

Usual  price  per  yd.  i/iij 
Sale  price  per  yd.  1 

K41     295  yds.   50  in.  Mer- 
cerised Damask,  in  antitjue 
tones.  Usual  price  per  yd.  2/n 
Sale  price  per  yd.  1/lli 

635  yds.  50  in.  Rich 
ench   Brocade  Tapestry, 

illustration,  soft  colours 
Usual  price  per  vd.  i/ii.l 
Sale  price  per  yd.  13', 

13  420  yds.  50  in.  heavy 
1-Wool  Tapestry,  large 
.ndsorne  design  on  red  or 
een  ground. 

Usual  price  per  yd.  9/- 

Sale  price  per  yd.  4  11 

(4  190  yds.  50  in.  Silk  and 
2tal  Brocades,  on  green  or 
;am  ground. 

iual  prices  per  yd  12/6,  15  6 
Sale  price  per  yd.  611 

(5  850  yds.  50  in.  heavy 
rtain  Repp,  in  plain  colours. 
.0  with  stripe  ;  8  different 
lours. 

Usual  price  per  yd.  2/j 
Sale  price  per  yd.  16^ 

i\4"  450  yds.  50  in.  fine 
quality  Tapestry,  for  curtains 
or  coverings  f:landsome  Per- 
sian design,  as  illustration. 

Usual  price  per  yd  4/11 
Sale  price  per  yd.  2  11 
K47    945  yds.  50  in.  Bloom 
Plush,  in  many  odd  colours 
that  we  cannot  repeat. 

Usual  price  per  vd.  4/1  i 
Sale  price  per  yd.  3  9 
K4S  500  Tapestry  and  Bro- 
cade Cushions,  made  from 
stcck  samples,  large  size,  with 
corded  and  piped  edges,  well 
filled.  Every  kind  of  design 
and  colour. 

Usual  price  7/6  to  10/6  each 
All  one  price  to  clear,  4/9  each  c 
K49  2,CC0  Cushion  Squares, 
made  from  remnanis  and  sam- 
ples of  taftetas,  brocades,  and 
tapestries,  will  be  offered  each 
day  of  Sale  at 

9d.,  1/-,  1/3  and  1/6  each 
340  yds.  50  in.  All-Silk  Damask, as  illustration,  in  3colours  :  rose  and  ivory, 
le  and  i\  ory,  green  and  ivory.  Usual  price  per  yd.  9/9  Sale  price  per  yd.  6/11 

REMNANT  DAYS,  Saturdays  January  20  and  27. 


135  pairs  Reversible  Woollen 
Serge  Curtains,  with  a  handsome 
tapestry  border  of  l-'ersian  design, 
4  It.  X  iO  ft.,  as  illustration.  Colours  : 
Greens,  blues,  browns,  reds. 

Usual  price  per  pair  23/9 
Sale  price  per  pair  16/9 

Reduced  Casement 
Materials. 

K^f)  5,000  yds.  50-in.  Casement 
Cotton,  in  cream  and  11  newest  art 
shades.  U'sual  price  per  yd.  i/o^ 

Sale  price  per  yd.  7i|d. 

K57  1,750  yds.  Lustre  Wool  Case- 
ment Cloth,  in  soft  shades  of  greens 
and  blues,  50  in.  wide. 

Usual  price  per  yd.  i/nj 
Sale  price  per  yd.  ll^d. 


I 


K  I  65  pairs  Reversible  Mosaic  Tapestry 
Curtains,  with  refined  block-printed  taffeta 
border,  as  illustration.  Colours:  Cream 
and  several  anti(iue  shades. 

Usual  price  per  pair  35/6 
Sale  price  per  pair  19/9 


K51  55  pairs  Reversible 
Herring-bone  Sheeting  Curtains, 

in  green,  rose,  and  mulberry, 
with  moss  rose  ilesign  border. 

Usual  p'-ice  per  pair  2^/6 
Sale  price  per  pair  14  9 

K5.;  27  pairs  Jaspe  Taffeta 
Curtains,  with  a  block-printed 
Indian  design  border. 

Usual  price  per  pair  29/6 
Sale  price  per  pair  19  6 

K53    12  pairs  Linen  Curtains, 

\vilh  han  Isome  applique  border, 

in  chintz  colours 

Usual  price  per  pair  68/6 
Sale  price  per  pair  31  6 

K3.)  40  sample  pairs  various 
Taffeta  Curtains,  with  apphtpu- 
or  other  borders,  only  one  pair  of 
each  pattern. 

Usual  jirice  42,'- to  79/6  per  pair 
All  one  price  to  clear,  21/6  pair 


f\3.s  75  pairs  rich  Mercerised 
Satin  Curtains,  suitably  lined, 
with  a  woven  brocade  border  to 
match,  as  illustration,  and  w^ith 
various  other  borders,  4  ft.  x 
10  ft.  Colours  :  Rose,  blue,  cream, 
mauve  and  greens. 

Usual  price  per  pair  43/6 
Sale  price  per  pair  27/6 
K59  1,360  yds.  Heavy  Quality 
Mercerised  Satin,  with  brilliant 
lustre,  for  casements  and  curtains. 
Colours  :  Rose,  greens,  blues, 
mauve,  and  cream. 

Usual  price  per  yd.  2/ri 
Sale  price  per  yd.  1/11^ 
K(ii)    G75  yds.  Cream  and  Ecru 
All-Wool     Casement  Challis, 
50  in.  wide. 

Usual  price  per  yd.  2/6 
Sale  price  per  yd.  1/6 J 
Remnant  Days,  Saturdays, 
January  20th  and  27th,  when  we 
shall  include  all  the  samples  and 
show  lengths  left  from  Messrs. 
Tautz's  stock  at  one-third  their 
original  price. 


H 
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SILK,  VELOUR  AND  CLOTH  CURTAINS. 


KC2  25  sample  pairs  Embroid- 
ered Velvet,  Cloth  and  Tapestry 
Curtains,  mostly  single  pairs,  in 
many  styles  and  colours. 
Usual  prices  59/6  to  £.y  7  o  pair 
All  one  price  to  clear,  42  6  pair 

IC  pairs  Embroidered 
Velvet  and  Corded  Serge 
Curtains,  various  colours. 
Usual  prices  per  pair  39/6  and  4i)/(i 
Sale  price  per  pair  29/6 

K64  12  pairs  Bordered  Antique 
Velvet  and  Cloth  Curtains. 

Usual  price  per  pair        12  6 
Sale  price  per  pair  59/6 

K65    9  sample  Portiere  Curtains 

in  silk,  vehet,  and  cloth. 

Usual  prices  39/f  >  to  {4  15  o  each 

All  one  price  to  clear,  21/-  each 

K66    4  pairs  rich   Short  Pile 
Velvet  Curtains,  with  handsome 
embroidery,  in  green  only. 
Usual  prices  {jo  15  o  to  /i^  14  o 
Sale  price  per  pair  £6  10  0 

Kf)7  10  pairs  Silk  Brocade 
Curtains,  unlined,  in  green  and 
blue  only. 

Usual  price  per  pair  57/0 
Sale  price  per  pair  29  6 


Kr,9  55  Real  Mohair  Table 
Covers,  curl  pile  centre,  rich 
fringe,  as  illustration.  Colours: 
Red,  green,  blue,  brown,  terra. 
Excellent  cover  for  hard  wear 
and  appearance. 

Sizes        2x2  2x2^2x3  yds. 
Usual  price  31/6    y' 4O  q 
Sale  price    22  9    28  9    35  6 

K70  7  pairs  Bordered  Silk 
Repp   and    Satin  Curtains,  in 

green  and  red  only,  suitabh  lined. 
Usual  price  per  pair  £4  10  o 
Sale  price  per  pair  59  6 

K71  45  pairs  heavy  Cloth 
Curtains,  with  a  rich  border  re 
produced  from  an  old  Gobelin 
tapestry,  6  ft.  x  10  ft.  In  several 
different  colours. 

Usual  price  per  pair  63/- 
Sale  price  per  pair  45  6 


K  i-  pairs  richly  Embroidered  Cloth 
Curtains,  4  ft.  x  10  ft.,  as  illustration. 

I'sual  price  per  pair  S4/-  Sale  price  29  6 
We  have  also  another  lot  with  an  embroi- 
dered Adams  design  in  blue,  green,  and 
red  at  the  same  price. 


i  pairs  rich  Rose  Silk  Brocade 
Curtains,  finished  with  silk  cord  and  suit- 
ably lined,  6  ft.  \  10  ft.  as  illustration. 
Usual  price  per  pair  i'S  S  o  Sale  price  £4  17  6 
These  Curtains  were  made  up  to  a  special 
i:  rder  and  are  an  exceptional  bargain. 


AMPTONS 
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Every  description  of  Lace  and  Muslin 
Curtain  that  we  have  in  stock  is  being  sold 

AT  FROM  25"  ,  TO  50\,  REDUCTION 


Included  in  this  Sale  is 
the  stock  of  one  of  the 
best  known  Scotch  Lace 
Curtain  Manufacturers, 
bought  for  cash  on  such 
advantageous  terms  as 
enable  us  to  clear  many  of 
them  at  less  than  half  their 
usual  prices.  The  follow- 
ing are  a  few  typical 
examples  of  the  extraor- 
dinary values  obtainable. 


w 

Hamptons'  Xo.  2.  Strong  Scotch  Net, 
as  illustration.  5-  i"-  wide,  in  pale 
ivorv,  Plain.  I'sual  price  ii^d.  per  yd. 

Clearing  at  7d.  ,, 
Ed^ed  both  sides,  as  illustration. 

L'sual  price  i       per  yd. 
Clearing  at  S^d.  ,,' 
HainiMons'  Xo.  3.      Soft  Embroidered 
Muslin,  as  illustration,  5S  in.  wide,  in 
white.  I'sual  price  2  6  per  yd. 

Clearing  at  1  9i 
Hamptons'  Xo.  4.     Soft  Embroidered 
Musi  n,  as  illustration,  58  in.  wide,  in 
w  hite  only.        I'sual  price  2  4  per  yd. 

Clearing  at  1/8  ,, 
Hamptons'  Xo.  5.      A    hard  wearing- 
Scotch  Net,  as  illustration,  charming: 
design,  52  in.  wide,  in  pale  shade  of 
ivory.  Plain.    Usual  price  i  3^  per  yd. 

Clearing  at  lOd".     , , 
Edged  both  sides. 

Usual  price  1/5J  per  yd. 
Clearing  at  1  - 


ll,nii|-toas  Xo.  1.  Strong  Bedroon 
Curtains,  as  illustration,  52  in 
wide  by  3  yds.  long. 

Usual  price  41 1  per  pair 
Clearing  at  2  9 
Fine  quality  Swiss  Embroidered  Lac( 
Curtains,  in  both  sinyle  and  doubl 
borders. 

Usvial  price — 
31  9  42/6  49/9  63/6  67/6  72/6  pai 

Clearing  at — 
25  9  35/9  42  9  55  9  59/9  63  6  ., 


Hamptons'  Xo.  6.      A    pretty  floral 
design  Net  Curtain,  as  illustration, 
50  in.    wide   by   3   j-ds.  long,  infis 
ivory  only.  Usual  price  6  6  per  pair. 
Clearing  at  4/9 
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The  Cunnoissi'iir 

It  is  throiif«li  the  cumulative  effect  of  !'>  years'  continuous  fjrowth,  with  its  unique  record  of 

More  than  a  million  satisfied  Customers 

tliat  I  lampions'  Great  January  Sale  has  come  to  be  universally  recoi<nised  as  11 1  !■!  AWIM,  ( )l'i'(  )Kri;Nri'Y  to 
secure  High-class  Home  Furnishings  at  reductions  which  unquestionably  ellecl  a  great  saving  to  every  purchaser. 


natoha  Muslin,  tino  i|u:ility,  cili,'fJ 
both  >liJes. 

50  in.  wide,  Usual  price  i/OA  vai  il. 

Clearing  at  1:2V  ., 
5410.  wide,  I'siial  pi  ii  o  2X1 

Clearing  at  i,9k  .. 
7^2  in.  wide,  I'siial  pi  li  o  j  q 

Clearing  at  2  3 

lain  White  Book  Muslin  Curtains, 
hue  t|uiilily  iiiul  homNiili  liod  Ih>iIi 
sides,  57  in.  wide. 

3  V;irds  Iomj;,  I'sual  pi  ioo  "  (> 

Clearing  at  4  11  ,. 

3J yards  ionjj,  IMial  pi  ii  o  S  q  ,, 
Clearing  at  5  11 

isselled  Madras  Muslin, both  ^id^■s, 

,  Mii  wide.  L'mkiI  piico  i/4Jtyaiil 
Clearing  at  1/-"  .. 

11    w'ulo,  I'siial  pi  il  l-  l/qj  ., 

Clearing  at  iji]  ,. 


[in 


 y-i-v  /i-i^—i 


Oi- 


1 1.impton-,'  X0.7.  A  cli-'u  iiiinu' 
Ayrshire  Net  Curtain,  as 
illustration. 

50  in.  wide,  3  yards  K>nj; 

Usual  price  8/ 1 1  pair 
Clearing  at  5/9  ,, 
50  in.  wide,  ,vi  yards  K>ii_ij. 
Usual  iirice  91 1  pair 
Clearing  at  6  9 
Frilled  Madras  Muslin,  both 
sides    trilled,  70  in.  wiile. 
Charming  designs. 

Usual  price  2  6  yai\l. 
Clearing  at  1,11  J  ,, 

Usual  price  2/1 1  ,, 

Clearing  at  2/6 

A  larg-e  slock  ot  Vitrage  and 
Casement  Nets,  clearnis,'  at 
the  following-  low  prices  : — • 
1/-,  13, 1/6,1  9,2/6, 2/11  yd. 

Sing'le  pairs  and  odd  lots  ol 

Curtains  &  Muslins,  slightly 

soiled . 

Clearing  at  Half  Price. 


imptous  No  8.  Handsome 
Net  Curtain,as  illustration, 
>o  in.  wide,  3  }ards  lonj^. 
Usual  price  7/1 1  pair 
Clearing  at  5/3  ,, 
)0  in.  wide,  3^  \  ards  long'. 
Usual  price  8/1  i  pair 
Clearing  at  6  3 

lite  Book  Muslin  Curtains, 

line  i|iialily. 

KriUeil  I  side,  3  yds.  lonjj. 

Usual  price  7/6  pair 

Clearing  at  4. 11  ,, 
,h  yils.  long. 

Usual  price  8  9  pair 

Clearing  at  5  6  ,, 

•"rilled  2  sides,  3  yds  lonj^. 

Usual  price  8  9  pair 

Clearing  at  5  9  ,, 
5  yds.  long^. 

Usual  price  9/1  i  pair 
Clearing  at  6/6  ,, 

mptons'  No.  9.  A  fine  quality  Scotch  Net  Curtain,  dainty  desig^n,  63  in  wli 
s  illustration. 
3   yds.  long 
3J  yds.  long 


Usual  price 

[-]AMPTONS 


Clearing  at  8/11  per  pair 
9/11  „ 


I  i/g 

12/9 

PALI  MALL 
LONDON  S.W. 


Nos.  10,  II,  12 

Hamptons' .\o.  10  Marie  Antoin- 
ette Lace  Curtain,  as  illus 
tralion,  excellent  t]uality, 
50  in.  wide,  35  yds.  long. 

Usual  price  1 3/9  per  pair 
Clearing  at  8/11 

Hamptons'  .\o.  11.  .\  well  made 
Mosquito  Net  Curtain,  as  illus 
tration,  tinislied  with  dainty 
lace  insertion  and  edging, 
54  in.  wide,  3^  yds.  long. 

L'snal  price  16/9  per  pair 
Clearing  at  9/11 

Hamptons'  Xo.  12.  Marie  Antoin- 
ette Lace  Curtain,  as  illustra- 
tion, 50  in.  wide,  3j  yds.  long. 

Usual  price  16/9  per  pair 
Clearing  at  10/9 


Hamptons'  Unbreakable  Net  Curtains,  for 
London  wear.  These  curtains,  being 
made  from  specially  tough  cotton,  will 
stand  frequent  cleaning,  O3  in  and  72  in. 
wide. 

I'sual  prices  11/9,  14/6,  16/9,  19/6,21/9, 
=  3/9.  27/6  per  pair 

Clearing  at  8/11,  10  9,  12  9,  15/9,  17/9, 
19  9,  22  9  per  pair 


Hamptons'  .\o.  13  .\  handsome  Swiss 
Embroidered  Lace  Curtain,  as  illustra- 
tion, enriched  with  longstitch  work  on 
a  speci;dly  strong  net,  in  white  ;uid  ecru 
only,  60  in .  wide. 

3.'!  yds.  long.      Usual  price  23/9  pair. 

Clearing  at  16  9 
4  yds.  long.        I'sual  jirici'  2()  <)  ,, 

Clearing  at  18  9 


Hamptons'  .\o  14.  Swiss  Embroidered 
Curtain,  as  illustration,  3^  yds.  long, 
60  ill.  wide.  Usual  price  26/9  pair. 

Clearing  at  15/ 9  ,, 

Less  than  cost  price. 
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Hamptons  are  now  selling  the  whole  of  their  enormous 
stock  of  HAND-WOVEN  TABLE  DAMASK,  LINEN 
and  COTTON  SHEETS,  BLANKETS,  and  GENERAL 
HOUSEHOLD  LINEN  at 

EXTRAORDINARY  REDUCTIONS 

Included  is  about  £2,000  worth  of  good,  reliable  quality  Weavers'  Damages, 
such  as  Table  (Cloths  in  all  sizes,  Nankins,  Towels,  etc.  Also  Oddments 
of  gentral  contract  surplus,  odd  Napkins,  odd  Table  Cloths  with  a  device 
interwoven,  Glass  Cloths,  Towelling,  and  Kitchen  Table  Cloths.  All  these 
Oddments  and  Damages  will  be  cleared  at 

HALF  FACTORY  COST  PRICE. 


\>  ■ 

i  ' 

No.  I.    A  pretty  Breakfast  Cloth,  in 
two  sizes  only,  much  reduced  to  clear 
Size  Usual  price  Clearing  at 


2  yds.  X  2  yds 
2    ,.    X2.i  ,. 


3  11  each. 

4  11 


No.  2.    A  heavy  make.    l~-\cellent  Cloth 
for  hard  wear.    Napkins  to  match. 
Size  Usual  price  Clearing  at 

6/q  4  11  each. 
S,(>        6  11  ., 

lo/o        8  3  dozen 


2  vds.  \  2  yds. 

2  '  ,,     ^2^  ,, 

Napkins. 

24  in.  ■  J4  in 


No.  3.    750  Strong  well-made  Cloth"- 
in  toursizes,  with  Napkins  to  match 
Usual  Clearing 
Size  price  at 

liyds.xijyds.  4/11  3/4ea<.l-. 

ij  ..    xiS   ,.  6/9     4  6  ,. 

2    ,,    X2     ,,  7/11    5  6 


I 


I'sual  Clearing 
Size  price  at 

2  yds.  \  2^  yds.  9/1 1   6  11  each. 

Napkins. 

24  in  \  24  in  11/9  8  6dozen. 

Hemmed  ready  for  use. 


Size         Usual  price  Clearing  at  Napkins, 

lyds.  X2  yds.         12/9       811  each.  Size 

:  ,,  X  2i  ..  15/9  10  9  ,,  26in.x26in. 
:  ..    y^"    .,           18/0       12  9 


REAL  IRISH 
DOUBLE 
D  A  M  A  S  K.  I 

No  4.  Doubl 
Damask  TabI 
Cloths  an 
Napkins,  a 

illustration.  j 
tine  handsom 
design  —  a  num 
ber  we  are  nc 
making  again 
and  therefore,  a 
usual,  clearing  a 
just  under  cos 
price. 


Usual  price  Clearing  a 
19/9       13;  9  dozen 


COTTON  SHEE' 


Heav\  Cotton  Sheets. 


00  pairs  in  both  plain  and  twill. 

Usual  price      Clearing  at 
Sill  5  11  pair. 
  12/9               8/11  ,. 
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N'T.  6.  Fine  ijuality  Double 
Damask  Table  Cloths,  in  one 
size  only,  with  Napkins  to  match 
There  are  onlv  50  Cloths  and  60 
dozens  of  Napkins  to  clear. 
Size 
2  yds    X  2\  yds. 

Napkins. 
27  in.  X  27  in.   


Usual  price 
•■  17/9 

2O/9 


Clearing  at 
13  9  each. 

19/9  dozen. 


NIXT  N^TIO^lM-f.^LLERV 
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It  I's  through  the  cumulative  efl'ect  of  IM  years'  continuous  growth,  with  its  unique  record  of 
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secure  High-class  Home  Furnishings  at  reductions  which  unquestionably  efl'oct  a  great  saving  to  every  purchaser. 


o.  7.  A 
lality  real  Irish 
oable  Damask 
Me  Cloth,  111  two 
zes  only,  with 
apkins  to  match, 
le  2  yds.  X  2  yds. 
sual  price  iS/g  ea. 
earing  at  14/9  ea 
ze  2  yds.  \  yds 
sual  price  22/9  ea 
.earing  at  17  9  ea. 

Napldns. 

te  27  in.  X  27  in. 
sual  price  29/9  doz 
earing  at  23/9  doz 

0.  8.     500  pairs 
verv  warm  real 
Itney  Blankets. 
1  wool. 

ngle  Bed  size 
^ual  price  17  9  pr. 
earing  at  11/9  pr 

nible  Bed  size 
^ual  price  28/0  pr 
earing  at  18  9  pi 

o  Superfine  real 
'ish   Hand -woven 
ouble  Damask 
0  t  h  s,  our  own 
inufacture.  We 
e  no  longer  mak- 
this  design,  and 
erefore  the  entire 
)ck  of  it  m  all  sizes 
clearing  at  under 
St  price. 


KKAL  IRISH  DOUBLE  DAMASK, 
fine 


HAND-WOVEN 
DOUBLE  DAMASK. 

Size        Usual  price  Clearing  at  Size      Usual  price  Clearing  at 

/ds.  X  2^  yds.    25/9       18/9  each  2^  yds.  x  4  yds    56/g      37/9  each 

X  3     ,,     39/9      28/9    ,,  2j    ,.    X  4^  ,,     67/9      42/9  ,. 

X  3i    ..     49/9      33/9        Napkins.  27  in.  x  27  in.    35/9      25/9  doz. 
lAMPTONS  PALL  MALL 
LONDON  S.W. 


N[XT  NXIIONXVr.^LLFKY 


No  TO  .\notliei-  lieautiful 
Hand  -  woven  Cloth,  with 
Napkins  to  match.  Double 
1  'ainask  and  superfine  quality. 

UHAL  IRISH 
HAND  WOVEN 


No  II     White  Turkish  Bath 
Towels,  a  good  reliable  ab- 
sorbent quality,  size  27  x  52  in.; 
jjppit^i        about  300  dozens. 

Clearing  at  8/11  the  half  doz. 


DOUBLE 
DAMASK 

No.  10.  Size 
2   yds.  X  2 J  yds 
25    •.    X  2j  „ 
H    :    X  3  „ 

2i  X   4  ,, 

2*  X   .,J  ,, 


Usual  price  Clearing  at 
25/9        21/9  eacii 


32/9 
39/9 
56/9 
67/9 


28/9 
33/9 
44/9 
50/- 


Napkins.  27  in  x  27  in. 
>(  Usual  price  Clearing  at 
»'  3.5/9 


28  9 


good  hard-wearing  Huckaback  Towels, 

made  of  the  best 
Usual  price  16/9  doz 


\o.  12.  450  best  (|uality 
Japanese  Wadded 
Quilts,  in  tlie  following 
colours  :  lilue,  crimson, 
pink,  liruwn,  mauve, 
and  grey. 

Size  ...  6  ft.  X  4  ft. 
Usual  price  16/9  each 
Clearing  at  12/9  each 
Size  ...  (]  ft.  ■  5  ft 
I  'sual  price  lo/y  eacli 
Clearing  at    15/6  each 

No.  ij.      2^0  dozens 
HI.  long,  plain  hemmed, 
Irish     linen  yarn. 
C|pavinc;at6fo'r5/ll 
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No.  14.  Extra  super- 
fine Hand-woYen 
Double  Damask 
Cloths,  made  in  our 
own  factory  of  the 
very  best  Irish  linen 
yarn,  a  beautiful  silky 
te.xture.  A  discon- 
tinued design,  clear- 
ing at  less  than  cost 
price. 


3,000  yards  of  Irish 
Linen  Huckaback 
Towelling,  27  inches 
Nvide. 

I'sual  price  1/4^  yard. 
Clearing  at  llAd.  ., 


Napkins. 
REAL 
IRISH 
LINEN 
SHEETS. 


fancv  stiiches. 


Clearing  at 

21  -  each 
26  9  ,. 
43  9  ., 
49  9  ,, 
55  9  ,, 
36  9  dozen. 


No.  17.  Hand-woven  Linen  Sheets  from 
our  own  factory:  hundreds  of  pairs  in 
both  fine,  medium,  and  heavy  makes, 
plain  hemmed  and  also  in  a  variety  oi 


Size  72  in.  x  3^  yds 
Usual  price 

I  -  o,  21  0,  2g!g  pair 
Clearing  at 

12  9,  15,9,  24.9  pair 

So  in.  X  3i  yds 
2<i  o,  o.  42  -  pair 
22  9.  23  9.  32  9  pair 

ijo  in.  X  3^  yds 
26  ()  pair 
19  9  pair 

100  in    X  3i  yds 
q.  42  >).  40  O  3^  P^i"" 
25  9.  35  9,  42  9,  49  9  pair 

loS  in.  X  3.^  yds-  and  35  yds 
4-1)  tS  q.  o-  6.  "6  Q  pair 
39  9!  49  9,  59  9,  68  9  pair 

Hemstitched  and  Plain  Linen  Pillow  Cases,  in  fine,  medium  and  heavy  make> 
of  good  sound  Irish  Linen,  thoroughly  well  made  by  our  own  expert  worker^ 
Usual  price  2'6.  211.  v'n.  411.  S'".  7,'6.    S'O-   9/ii.  1°  9.  ^-  9 
Clearing  at  1.6.1  11.2  11,3  11,411,5  11,611,7/11,8.11,  10  9 

3,000  Plain  Linen  Pillow  Cases,  made  from  Sheeting  remnants,      ^  3-^ 

Worth  3  6      Clearing  at  1,-  each. 

iiv  Real  Irish  Linen  Pillow  Cases,hemstitched, 


45  dozens  of  exceptionally  fine 
in  one  size  only. 

Size 
22  X  32  in. 


Usual  price 

O  II 


Clearing  at 

6  11  each. 


No.  15.    Real  Lace  Luncheon  and  Dinner  Cloths     .\  large  and  interesting 
selection  of  beautiful  cloths  in  all  si.es  in  stock.    .\11  will      reduced  to  clear. 

Usual  price  84/-   Clearing  at  49  9  each. 
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No.    16.      Well  filll 
Arctic  Down  Quill 

as  illustratio] 
covered  with  a 
wearing  quality  prii[ 
ed  sateen,  inserti^ 
border,  and  back 
plain  sateen,  in  bl«j 
green,  and  pink. 

Size  6  ft.  X  4  ft. 
Usual  price  14  9  eac| 
Clearing  at  9  11  ea 

Size  6  ft.  X  5  ft. 
Usual  price  17/Qead 
Clearing  at  12  6  eacl 


Real  Irish  Linen  Fac 
Towels. 


3:  Hi 


ll'oeq' 


4/11 
5/11 
6/11 
7  11 
8/11 
9/11 
109 
11/9 


for 


13/ 
15/ 
17/ 
18/ 
21/' 
25/  ^ 
29/  t 


White  Turkish  Bath  Towels.    The  best  and  most  reliable  makes  only  kept  ir 
stock.    Clearing  in  lots  of  hall-dozens. 

6  for  3  11  6  for  711  6  for  119  6  for  16  9 

6    ,,    5  11  6    ,,8  11  6    ..    12  9  0    .,    18  9 

6         6  11  6    ,,  10  9  6    ,.    14  9  6    .,  21/- 

Turkish  Bath  Sheets,  thick  and  absorbent,  at  the  following  reduced  prices 

3/11,  4  11,  5/11,  6  11,  7  6,  8  11,  10.9  each 

Hemstitched  Cotton  Sheets,  washed  ready  for  use,  best  qualitj',  in  both  single 
and  double  bed  sizes. 

I'sual  prices  if.'g,  17/9.  21/9,  23'g,  27/9,  35/6,  45/9  pair 
Clearins"  at   10 '9,  12  9.  15  9   18  9.21  9.29  9.39  9  ,, 


Cotton  Sheets.    -A.  very  heaw  double-warp  sheeting  tnat  will  stand  much  hard 
wear,  in  both  plain  and  twill.    .\  splendid  sheet  for  hotel  use. 

Usual    Clearing  Usual  Clearing 

Size  price         at  Size  price  at 

2    X  3  vds..  Plain    10/9    8  11  each  2i  x  3J  yds..  Plain    14/9    119  each 

J    \  3  '  ..    Twill    12/9   9,11    „  2j  X  3I         Twill    15/9    12  9  „ 

Cotton  Sheets  at  reduced  prices,  both  for  single  and  double  beds. 

Usual  prices  16/9,  19/9,  22/g,  25/9  pair 
Clearing  at   12  9,  15/9,  18/9,  21/9  ., 


1  he  Connoisseur 

It  is  tliroiifll)  tlic  cumulative  cflVrt  of  l<>  years'  eoiiiiiuious  growth,  with  its  unique  rfcoril  of 

More  than  a  million  satisfied  Customers 

that  Hamptons*  Great  January  Sale  has  come  to  be  universally  recognised  as  TH1':  W.MAI.  Ol'lM  )K  1  T  M  lY  to 
secure  High-class  Home  Furnishings  at  reductions  which  unquestionably  elTeet  a  great  saving  to  every  purchaser. 


Unequalled  Bargains  in  Fable  (jlass. 


_^          "Georgian"  -"rjai 

lit  Glass  Service      made  ot  the 
t  Enfl  -li  '      '  ^^st■ll  ela5«,  and  is 
Ti  of  a  Georgian 
cleared  al  the 
\    low  prices, 
i  -  I  ;    1  iction  ever  otli  red. 

s.  .i. 


.mWcrs 
ia  Timil'lt  r^ 


do/.  6 

6 

6 

6 

8 

6 

It 

9 

5 

6 

17 

6 

6 

9 

15 

6 

t.ul-  6 

6 

5 

6 

8 

6 

'  f 


I 


iquan) 
.  canirr 


fcr  6  persons,  40  pieces  ., 
for  12  persons,  72  pieces  ... 


54  9 
689 


4 


iLF  COST  PRICE.  — Manufacturers'  samples  of  Finest  English  Glass, 
isisting  of  Cut  Bowls.  Jugs,  Decanters,  Dishes,  N'ases,  etc.,  etc.,  will  be 
•red  dt  ring  Sale  at  half  of  the  actual  cost  price.  Early  application  should 
made  for  these  extraordinary  bargains. 

Ions'  "Optic"  (G/7j9ia)  Table 
H  Service  >^  made  of  good  crystal 
5,  and  is  verv  durable. 


doz. 


s.  d. 
3  6 


Port 

Sherry  ...       ...       ,,     $  6 

Cl.iret                    ,.4  9 

Champagne   ...       ,,     6  0 

Liqueur        ...       ,,     3  0 

Finger                    ,,     6  9 

Cnsiard                         6  5 

Tumblers      ...      ,,     4  4 

Soda  Tumbl  rs  ,.6  9 
Water  Carafe  with 

glass                each    1  0 

Decanter  (quart)     ,,4  0 

Claret  Decanter      ,,6  0 


for  6  persons,  39  pieces  . 
for  t2  persons,  72  pieces  . 
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33/6 


G/74f)6a. 
Be-st  E;Tit:li'-h 
Cut  Glass  Jugs. 

1  pint,  carh  2  3 
li    „      ..  3,3 

2  3/9 


G.'4795a- 
Good  I'lain 
G!ass  Jugs. 
I  pt.     pt.  2  pt. 
8d.    lOd.  1-each 


G/76()oa. 
Spirit  Bottles, 

tine  cut  glass, 
clearing  .it  3  9  f-a'^h 


Goblets, 

about  J  pint, 
3/11  per  dozen, 

MIPTONS 


G  5joga. 

Oval  Glass  Dishes.    Cut  Hollows 
English  manufacture. 
Clearing  at — 
Size  Sin.      ...    10d.  each 

9  1/-  ,. 

„   10  1/5^  ., 

..   II  ..       ...    1.11  ., 


G/3f)5ia.      19  11 

Hamptons'  "Bird"  Dessert  Set,  as  illustrated,  reproduction  of  old  English, 

design  in  the  quaint  old  colourings,  deep  pink,  green,  etc.,  finished  gold. 
Set  of  iS  pieces  for  12  persons,  19  11.  Bargain. 


The  "  Grosvenor." 


Flower 
rv-t/./  Bowls. 


As  illustrated,  quaint  octagonal  shape 
and  design,  a  reproduction  of  the  old 
Mason  in  the  old  red  and  green,  etc., 
colouring  ...    8  in.  3  6,  gin.  4,3  each. 


G/737oa.  12,6 

Tea  Set  of  40  pieces,  dainty  design 
in  pink  roses  and  green  leaves,  on 
good  Staffordshire  china  ...  12/6  set. 


Glass  Flower  Supports,  suitable  for  flowers  in  above  or  any  other  kind  of  bowl. 
3  in.  6d.  each,  3*  in.  Bid.  each.  in.  lljd.  each. 


Morning  Set,  "Tudor." 


G;7048a.      8  9 

Luncheon  Tray,  with  revol- 
ving polished  wood  stand, 
with  blue  onion  pattern 
dishes      ...      8  9  omplete. 


G,'4785a. 


Early  Morning  Set,  best  English  china,, 
decorated  pink  roses  and  green  leaves.  Coin-I 
plete  on  green  lacquer  tray     ...       ...  6/9.j 


Morning  Set,  "  Indian  Tree." 


3« 

-^1 


UAMP 

1  lESZSS^ 


G'tfHSa.  Gfjjoja. 

Tumblers,  plain  Cut  Tumblers, 

beaker  shape,  half-pint  size, 

2/3  per  dozen,  2/11  per  dozen, 

PALL  MALL 

LONDON  S.W. 


10  11 

Early  Morning  Set,  fine  Staflbrdshire  china,  repro- 
duction of  the  old  Indian  Tree  design,  in  the  original 
pink  and  green  colour,  finished  gold.  Complete  on 
green  lacquer  tray    10/11 


G/765oa,  2/6 

Slop  Pail,  white,  with  patent 
non-splashable cover   ...  2/6 


AMPTONS  PALL  MALL 
SZQMa  LONDON  S.W. 
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tlfltHai 
jecare  1 


Dinner  Services  at 
Clearance  Prices. 

Hamptons'   ' '  Chelsea. " 

(;/7j(,9a 

Dinner  Set.  as  illustrated  iierewith,  fine 
Staffordshire  ware,  and  decoration  a  repro- 
duction of  the  old  Chelsea  sprays  in  natural 
colours. 

52  pieces    43,6 

67    63/- 

100   105/- 


HampDi 
"RegDi 


Hamptons' 

"  Langham." 

G/7622a. 

Dinner  Set,  as  illustrated  here- 
with, fine  Staftbrdshire  ware, 
prettily  decorated  with  pink  roses 
and  blue  flowers,  finished  gold. 


52  pieces 
67  ., 
100 


..  26'6 
.  396 
70/6 

For  Tea  and  Breakfast  Sets 
to  match,  see  opposite. 


Dinner  Sets. 

G/74oSa. 
Slightly  defective. 

52  pieces    14/11 

67    21/6 


Dinner  Sets,  as  illustrated,  in  Con 
blue,  printed  on  white  ware. 


Hamptons'  "Viking" 
Dinner  Set. 


As  illustrated 

herewit 

1, 

best 

English  manufacture. 

Sl.fe 

htly 

blemished.    Separate  pi 

as 

follows  : — 

d 

Meat  Plates 

.per  do/. 

2 

4 

Pudding  Plates 

2 

3 

Cheese 

1 

10 

Soup 

2 

6 

Dishes,  g  in. 
i<  I" 

...  each 

4 
5 

t>     12  ., 

7 

1 

0 

.,      16  „ 

1 

9 

Soup  Tureen  and  Stand. 

each    5  6 
Sauce  Tureen  and  Stand, 

each    1  2 

Vegetable  Dish  ...     „      1  4i 

Salad  Bowl    1  ^ 

Sets  complete,  52  pieces  13  11 

C'7    .,     21  6 

100         37  6 


China  Tea  S0i 
27  t 

Breakfast  S 

persoT.       .  . 

27  6 
(for  12  per^ife 
pieces, E 

Hamptons' 
China  Tea  an4r« 
fast  Sets,  ail 

tration,  fine  Siattordshire  chiua,  reproduction  ol  the  old    Indian  Tree    design,  in  the 

pink  and  green  colotmng.  finished  in  gold. 
Early  Morning  Tea  Sets  to  match,  consisting  of  2  cups  and  saucers,  2  plates,  i  sugar  and] 
I  tea  pot.    Complete  on  green  lacquer  tray,  10/11 


.;jns 
"VicI 


Hampt^ 
"Langhi 

G/7622a 


If    ^  \[  -     "  •      China  Tea  Set 

fr  ll  *  \\    ^''''''°"^.|5  5°  ' 

1  Breakfast  Set 

I'trsonsi,  2Q  pil 
16  6 

Breakfast  Set  (| 

persons!  ■^i  I'i 
346 

Hamptons  "Lan^l 
China  Tea  and  I 
fast  Sets,  as  ill 

tion,  fine  Stanoiusiure  china,  prettily  decorated  with  pink  roses  and  blue  flowers,  finished 
Dinner  Sets  to  match,  opposite. 


iet, 

Wttmt 


"L 


k<ltSi 

UltSi 

Hampto  Mioi 
"Dukt 


III 


-3,tia 


China  Tea  Set  0 

pers'  )nsl.  40  p 

18/9 
Breakfast  Set 
persons!,  20  pii 

18  9 
Breakfast  Set 
persons*,  p 
5911 

[^''^J^  Hamptons'  "  Du 
China  Tea 

  —         —  Breakfast  Sets,  ^ 

Staffordshire  china,  reproduction  of  old  English  design  in  birds  of  paradise  and  flowers.    Pa  W 
of  powder-blue,  birds  ;  nd  flowers  in  natural  colours  of  pink,  green,  etc 

Hamptoi 
"Gem.' 

(j/7o6Sa. 

China  Tea  Set  ifo 

persons!.  40  pi' 
14/11 

Breakfast  Set  (fc 

pf  rsonst,  29  piec 
14/11 

I  for  12  persons),* 
pieces, 51/11 

Tea  and  Breakfi 

Sets,  IS  illustrati 
prettily     d'  rorat 

with  pink  roses  and  knots  of  blue  ribbons,  finishes.  .  .pie  Value. 

HALF  PRICE.— Tea  and  Breakfast  China,  prettih  .ittoiaud  with  heather  sprays  and  gc' 
finish,  slightly  blemished,  will  be  cleared  at  half  price  :— 

Tea  Cups  and  Saucers    5/6  dozen  Tea  Plates   

Breakfast  Cups  and  Saucers    ...   7/-    ,,  Breakfast  Plates   

B.isins,  Jugs,  Egg  Cups,  etc.,  all  10  match. 


5/6  dozijl 
4/- 
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The  Connoisseur 

If  is  tlirough  the  cumulative  elTect  of  19  years'  coiitiiuioiis  growth,  with  its  unique  record  of 

More  than  a  million  satisfied  Customers 

that  I  lampions' Great  January  Sale  has  come  to  be  universally  recognised  as  Till".  AWl'Al.  ()  l'i'(  )Kri  ?  N 1  F  Y  to 
secure  High-class  Home  Furnishings  at  reductions  which  unquestionably  effect  a  great  saving  to  every  purchaser. 


Poilet  Sets  at  Clearance  Prices.  EXTRAORDINARY  BARGAINS  IN 


laniptons' 

"Victoria  " 

Toilet  Set. 

c;  701 

5  illustrated.  Good  StafTord- 
lire  ware  Reproduction  of  old 
■sign,  iu  the  quaint  oUl  colourings 
ey,  pink,  ijreen,  etc.,  finished 
■Id. 

Single  Set,  5  pieces    ...    U  9 

Double  Set,  n    26  6 

Pail  to  match   7  9 

]  ureat  variety  of  Odd  Ewers  and  Basins  are  being  cleared  at  less  than  half  price. 
[Vices  r:inge  from  2/9  the  Ewer  and  Basin. 

(amptons' 

"London" 

Toilet  Set. 

G/463oa. 

illustrated.  Good  Stafford- 
re  ware,  with  simple  desifin 
pink  rosebuds  and  gold  finish 
ecial  Value. 

tingle   Set,  5  pieces  ...    8  11 

Double  Set,  1 1   20  - 

'ail  to  match  ...       ...    6  9 


amptons 

"Cambridge  " 

Toilet  Set. 

0/76533. 

illustrated.  Fine  Staffordshire 
e,  ivory  ground,  with  clusters  of 
k  roses,  finished  gold.  Unique 
ue 


Dil 


ingle  Set,  5  pieces       ...    6  11 

pongc  Dish    1/11 

oilet  Pail   4/9 


amptons 

"Oxford  " 

Toilet  Set. 

G/5310?. 

illustrated.  Fine  Staffordshire 
2,  plain  ivory,  finished  with  gold, 
que  Value. 

ngle  Set,  5  pieces, 

clearing  at    4  11 
jonge  Dish    16 

)£i?S  BY  POST. — In  view  0/  the  fact  tliut  many  uf  these  goods  air  being  cleared 
at  an  actual  sacrifice,  Hampton  &■  Sons  desire  to  point  out  that  it  is  impossible  to 
send  same  on  approval,  hut  all  orders  shall  receive  special  attention,  best  selections 
and  values  l>eiHq  guaranteed. 


H 
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SPI'CIAL  NOTE 

A  lar^e  number  of  Brass  Curbs, 
Fireirons  and   Electric  Fittings 
to  be  sold  absolutely  at  half  the 
usual  marked  prices. 

Ill  Brass  Coal  Box  with  lining. 
Usual  price  29,6    Sale  price  21  - 

H2   Oval  Steel    Pierced  Coal 

Box  with  lining. 
Usual  price  ji)  6    Sale  price  27,  6 

H3    Brass  Wire  Spark  Guard. 

Usual  price  15/-    Sale  price  11/9 

H4    Steel  Spark  Guard. 

Usual  price  19/6    Sale  price  15  - 


II., 


U5    Pierced  Steel  Curb  Suite,  m  sizes  from  j  ft.  o  in.  /  12  in.  inside  to 
4  ft.  o  in.  ,\  12  in,  inside.  Usual  price  55/-       Sale  price  44/6 


H(j    Hamptons'   ExclusiYe  Design   Pierced    Brass    Curb    Suite,   in  sizes 
from  1,  ft.  o  in.  ■    12  in.  inside  to  4  ft.  o  in.  x  12  in.  inside. 

Usual  price  40/6       Sale  price  38/6 


H7    Our  Special  Design  Club  Curb  in  all  brass,  sents  covered  in  pegamoid. 
Sizes  4  ft.  o  in.  ■   15  in.  inside  to  4  ft  3  in.   ^  15  in.  inside. 

I  su.il  price  /5  10  o     Sale  price  £4  7  6      Splendid  Value. 
Special  Offer.  ^       ^  - 


WOODEN  COAL  BOXES  IN  A  MAHOGANY  AND  OAK 


H8 


Usual  price  13/6 
Sale  price  10/6 


Hy 


Usual  price  16/6 
Sale  price  14/6 


Hio  I'sual  price  21  '■ 
Sale  price  17/- 


NtXT  NA,TIO?^Lr,\Ll.fRY 
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HOUSEHOLD  IRONMONGERY. 


Unique  Offer. 

Hi  I  Brass  Companion 
Sets-     Usual  price  20/-   Meat  Carvers 
Sale  price  15/-  Game  Carvers 

Steels 


In     this    Sale    we  are 
clearing    a  Sheffield 
Manufacturer's  entire 
stock  of 

TABLE  CUTLFRY 

at  the  following  most 
EXTRAORDINARY 
REDUCTIONS. 

Usual  price  Sale  price 
per  dc/.    per  tluz. 
Table  Knives  17/6 
Cheese  Knives  15/- 

per  pair 

8/6 
S  6 
each 
3  - 


H12  Brass  Companion 

Sets.     Usual  price  15/0 
Sale  price  11/9 


Hij  Cast  Brass  Plate 
Stand.  .S^  in-  high  x 
8  in.  diameter. 

Usual  price  q/6 
Sale  price  6/- 


At   the  unprecedented 
reduction  of 

75%  OFF  THE 
USUAL  PRICES 

we  are  clearing  an  entire 
stock  of 

ELECTRIC 
BR.ACKETS, 
PENDANTS, 


Very  Spei-ia/  Offei 


H  14  Heavy  Brass  Coal 
Hod.      Usual  price  21  - 
Sale  price  15  - 


His 


H15 


H15  Brass  Standard  Lamp  lor  oil, 
complete   with    50   cp  circular 
burner  and  chimney. 
Usual  price,  for  oil  or  electric,  52 '6 
Sale  price  ,.       39  - 

Hid    Wrought  Iron  Table  Lamp,  complete  with  opal  ijlobe 
and  duplex  burner  Usual  price  15/6         Sale  price  9/3 

H17    Brass  Table  Lamp,  complete  with  duplex  burner  and 
globe.  I' SI' il  price  25  6       Sale  price  19, 6 

HiS    Wrought  Iron  Standard  Lamp  for  oil,  complete  with 
duple.x  burnerandchimiie)'.    Usual  price,  for  oil  or  electric,  i6/q 
Sale  price       „         „  13/- 
Glass  Globes  from  1/-  each. 


AN4PTONS  PALL  MALL 
XSSSSSia  LONDON  s.w. 


Player  Pianos  by  the  Best  Makers. 
155  Guinea    ANGELUS-BRINSMEAD  Player 

(Sheraton  design),  with  Melodant  attachment 

90  Guinea  Cecilian  Player  Piano,  from  short  hire,  condition  as  new,  Rosewoc 
Plaver,  very  sensitive,  requires  ven,^  slight  exertioi 


PIANOS. 

Every  visitor  to  this  Sa 
should  inspect  the  extraordi 
ar>-  Bargains  in  : — B  A  B 
GRANDS,  PLAYE 
PI.\NOS  and  PIANO 
Several  instruments  are  1 
the  most  eminent  makers,  r 
turned    from  hire,    and  a 

being   offered  at  great 

reduced  prices. 

130  Guinea  Colonia-Ho 
kinson  Player  Piano, 

illustrated  (very  late 
action,  65  and  88  not 
Showroom  Model 

£85  0 
Piano,  in  Mahogany  ca: 
  £95  0 


case,  most  efJective 
Full  tone 

So  Guinea  Hampton  Baby 

Grand,  as  illustrated, 
length  5  ft.,  Rosewood 
case,  Ivory  keys,  sweet 
tone       ...       £52    0  0 

,S3  Guinea  Liehr  Small  Grand. 

Rosewood  case,  6  legs, 
length  4  ft.  II  in.,  fine 
round  tone.  7^  octaves 

£55    0  0 


£65  0 


Overstrung  Scaling, 
7  Octaves,  Raised 
Cupola,  Iron 
Frame. 


85  Guinea  Cramer  Baby 
Grand,  Rosewood  case, 
length  5  ft  .  full  tone 

£59  10  0 

95  Guinea    0  b  e  r  m  e  i  e  r 
Shortest  Grand,  length 
4  ft     in..  Satinwood  case. 
A  reallv  beautiful  Piano 
£68  10  0 

!  10  Guinea  Ibach  Bijou  Grand, 

case,  twin  lei;s  ... 


_-ngth 


ft. 


triple  overstrung,  Mahogany 
  £82  10 


The  above  are  Showroom  Models  and  practically  equal  to  new. 
Broadwood  Full  Grand,  Walnut  case,  length  7  ft.,  splendid  condition  £15  0 

UPRIGHT  PI.ANOS. 

70  Guinea  Blilthner  Upright  Piano.  Rosewood  case(from  short  hire)  £45  0 
3S  Guinea  Zimmerman  Upright  Grand  Piano,  in  Rosewood  case    £35  0 

48  Guinea  Hopkinson  Mignon  Model,  Rosewood  case    £33  10  0 

45  Guinea  Upright  Grand,  in  Sheraton  case,  by  George  Rogers  ...    £29  10 

13  Guinea  Strohmenger  Pianette,  in  Mahogany  case    £22  10 

This  Sale  also  includes  a  Malcolm  Organ,  in  Oak  case,  slightly  used,  powerful 
tone,  specially  suitable  for  leading  singing  Price  to  clear    £19  10 

I'he  Pianos  included  in  this  Sale  are  all  high-class  instruments  and  are  guaranteed. 

In  Hamptons'  Piano  Department  visitors  can  inspect,  test  and  cofnpare 
Pianos  by  all  the  leading  makers,  every  Piano  being  marked  at  the  lowest 
price  at  which  it  is  obtainable  anywhere. 


H 


WIPTONS  PALL  MALL 
LONDON  S.W, 


NtXT  NMK»J*LCMI.FRV 


The  History  of  the  Spur 


By  CHARLES  DE  LACY  LACY,  M.A. 

10/6  nett.  n  vn/  limiuui  i-Aiiiion.)  Now  on  Sale. 


From  tomb  in  \\"i-stminslt  r  Alil«  \  ol  |()hn  ol 
I'21tli;im,  son  ol  lidwaid  II..  \ 

.\ctiial  sizo. 

HE  History  of  the  Spur  is  the  first  book  written  in  the  English  language  on  this 
interesting  subject,  and  it  is  hoped  that  this  book  will  remedy  a  want  long  felt  by  Anti- 
quarians and  persons  interested  in  Armour  and  equipments. 

The    volume    is    illustrated    with    upwards  of    70  drawings  take;i  by  the  Author  from 
specimens  in  English  and  Continental  Museums  and  in  private  collections. 

Orders  should  be  accompanied  by  remittance. 


PUBLISHERS  : 

"THE    CONNOISSEUR,"   Hanover  Buildings,  35  to  39,  Maddox  Street, 

Telephone  7995  Gerrard.  LONDON,    W.  Telegraphic  Address  :"  Novedad,  London." 


Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd.,  4,  Snow  Hill.  London, 
E.G.,  and  Derby,  and  published  for  tfie  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily,  at  HANOVER  BUILDINGS, 

35  to  39,  MADDOX  STREET,  LONDON,  W.,  England. 
Subscriptions— Inland  16/=,  Foreign  17/  =  ,  to  Ganada  14,  =,  per  annum.      Published  the  1st  of  each  month. 


Exhibition  o/  Japanese  Screens 

'     ^  PAINTED  BY  THE  OLD  MASTERS 

at  the  Galleries  of  the  Royal  Society  of  British  Artists, 
Suffolk  Street,  Pall  Mall,  S.W. 

From  MONDAY,  15th  JANUARY,  to  SATURDAY,  10th  FEBRUARY,  1912,  inclusive 

10  a.m.  to  6  p.m.  Admission  1/- 


YAMANAKA  &  Co 

127,  New  Bond  Street,  W. 


THE 


CCWNOISSEVR 

A  MAGAZINE  FOR  COLLECTORS 

Edited  by  J.  T.  HERBERT  BAILY 


FEBRUARY,  1912 


One  Shilling  Net.    Subscription:  12/-  per  Annum,  Post  Free  16/' 


BY  SPECIAL  APPOINTMENT 


TO  H.M.  THE  KING 


DANIELL 

42, 44, 46  Wigmore  St.,  W. 


FINE  OLD  PORTUGUESE  CHAIRS 

IN   ORIGINAL  CONDITION 


The  Coiiiioissciir 


Litchfield  &  CO.  S  Decorative  g  Antique 

Antique  Marble  and  Wood  Mantelpieces,  GALLERIES 
Grates,  Fenders,  Furniture,  &c. 


A  very  beautiful  Statuary  Marble  Mantelpiece  in  Queen  Anne  style,  with  Sienna  AUirbie  tneze, 
centre  panel  with  swat;  of  flowers  and  drapery  carved  in  Statuary.  The  columns  are  mlaid  with 
rare  Verona  Marble,  total  height,  5  ft.  6  in. ;  width  of  shelf,  6  ft.  6  in.  ;  opening.  4  ft.  3  in.  high,  4  ft.  wide. 
Another  Mantelpiece  very  similar  in  design.    The  two  would  make  a  magnificent  pair. 


LITCHFIELD  &  Co.,  3,  bruton^sV^ee^Tond^^^^ 

^  THOS.  G.  LITCHFIELD.  And  200.  FIFTH  AVENUE.  NEW  YORK.   Representative-Mr.  Arthur  TSdKttDjWp 

/«ifAt.¥.r<ni     nnr^TUr-oc  _    .   .-r-r-^aBn     ,  nunnpo  ■■  Telephone.    No.   456  MA>^4Mr* 


^THOS.  G.  LITCHFIELD, 
i  WALTER  L.  BROTHERS. 


GAMfe 


Telegraphic  Address  i       LITCH  BRO,  LONDON. 


The  Connoisseur 


Maison  Ad.  Braun  &  Co, 


BRAUN  &  C°  Succ«? 

■Vublish  ers 

PARIS       DORNACH     Alsace       NEW  YORK 


REPRODUCTIONS 

of  Paintings  from  the 

Galleries  of  Europe  :: 


Private  Collections  of  England 


aris 


Sal 


on 


Drawings  of  the  Old  Masters 


GRAVURES 


etc..  etc. 

Facsimiles 


Carbons 


'  STUDY   or   A  HARE 


Albert  inn.  Vien 


62,  Great  Russell  Street 

(Facing  the  British  Museum) 


Telegraphic  Address:  Telephone:  288-72 

"KIcinbcrge,  Paris" 


F.  Kleinberger 

PARIS, 

9  rue  de  TEchelle. 

NEW   YORK  BRANCH: 

12,  West  40th  street 


(Near  Fifth  Avenue). 


First-class 
Old  Paintings 


Speciality  : 

Dutch  and  Flemish  Schools 


High-class  Primitives  of  all  Schools 


Fascinating  Sale  of 

Rare  Pieces 
OF  Lace 

ALL   MARKED  IN   PLAIN  FIGURES. 


■  ■  Every  conceivable  piece  of  ■  ■ 
Antique  Lace  ai  Bargain  Prices. 


UNPRECEDENTED  OPPORTUNITY  FOR 
COLLECTORS. 


Rare  lengths  o! 

MECHLIN.  ALENCON, 
BRUSSELS,  VENETIAN, 
SPANISH.  ARGENTAN, 

also 

Quantity  of  LACE  VEILS. 

5  -  TO  £100 


Charles  Lee  &  Son,  wigmore  st. 


February.  1912.  —  No.  cxwi. 


riic  (  oimoissr/ir 


JOSIAH  WEDGWOOD  &  SONS, 


Ltd. 


At 


The 

FRANKENTHAL" 
Pattern 

Made  in  all  Table 
Scls,  'Dinner, 
Desserl,  Breakfast, 
Tea,  Tar  It/ 
Morning  lea  Scls, 

Etc. 

Ask  your  Dealer 
for  Prices  and 
Particulars. 


A  Complete  Service  of  this  pattern  has  been  supplied  to  Her  Majesty  the  Queen  Margherita  of  Italy. 

W.  WILLIAMSON  &  SONS,  GUILDFORD 


Id.  19 


27  milc-s 

from 
London 


1 


Old  Mahogany  Settee 

Largest  Collection  of  OLD  ENGLISH  FURNITURE  in  the  Kingdom 

PUBLDG 

LI  a 


VERY   CAREFULLY    DISPLAYED    IN    EXTENSIVE  GALLERIES 


TJie  Couuoisseiir 
NOTE    NEW  ADDRESS. 


Editorial,  Advertisement,  and  Publishing  Offices: 

HANOVER  BUILDINGS,  35-39,  MADDOX  STREET,  LONDON,  W. 


Telegraphic  Address  :  "NOVEDAD."  LONDON. 
NEW  Telephone  No.     7995  GERRARD. 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 

  sale  or  wanted.   

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Readers  of  The  Connoisseur  Magazine  into 
direct  communication  with  private  individuals  desirous  of 
buying  or  selling  Works  of  Art,  Antiques,  Cuinos.  etc. 

When  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoisseur  Register  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  at! vertisements  are  those  of  hoiia-fidc  private 
collectors. 

The  charge  is  2d.  per  word,  whicli  must  be  prepaid 
and  sent  in  b\-  tlie  14th  of  every  month;  special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street. 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

.411  replies  must  be  inserted  in  a  blank  envelope  witli 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  foi-  each  repK .  and  placed  in  an 
envelope  to  be  addressed  to  the  Connoisseur  Magazine 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of  The 
Connoisseur  Magazine  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — N"o  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


A  Gentleman  desire.s  to  purchase  a  few  pieces  of 
genuine  Old  English  Furniture  in  oiii^inal  con- 
dition ;  ,il^o  some  Old  English  Engravings.  Only 
tile  \cry  finest  specimens  will  he  considered.  [No.  R4,96j 

Wanted.  — FulUrtgged  Models  of  Old  Ships  of  the 
eighteenth  and  nineteenth  centuries.  Write, 
with  photos  ami  dimensions.  [No.  1-14,904 

Japanese  Colour  Prints.  ~  Unique  collection  for  sale. 

Bargains.  [No.  1x4,965- 

Buyers  of  Chinese  and  Japanese  Paintings,  write  to 

[No.  I\4,q66 

Gentleman  wishes  to  realize  his  Collection  of  Baxter 
Prints,  whii'ii  consists  of  aliout  eighty  sjieciniens  un- 
framed  and  sixty  framed,  and  eighteen  i)ooks,  including 
TJii-  Ca/>ii!,  /  o/Puiii/hi:;;:.  The  collection  includes  fine 
specimens  of  most  of  Baxter's  best  prints,  and  can  be 
examined  at  owner's  house  in  the  Midlands  liy  appoint- 
ment. [No.  1x4,907 

Griffin  =  marked  Rockingham  Cup  and  Saucer,  29s.  Od. 

[No.  R4,96S 

Conchology.  —  Magnificent  collection  :  over  twenty  thousand 
specimens.     Bargain.     /.j.S.     Full  particulars  sent. 

[No.  R4,96o 

Dainty  Old  Battersea  Enamel  Patch-box,  ?0s. 

[No.  K4.970 

Georgian  Sheffield-plated  Tankard,  engraved,  2 Is. 

[No.  R4,97i 

Beautiful  Old  Miniature  of  Lady,  2  guineas.  [No,  R4,972 

For  Sale.  Signed  Artist  Proof  Engravings,  Landseer'- 
Sta^  .!.'  />',7_|' and  Rosa  Bonheur's  S/uthiiui  Poin'i!:. 

[No.  1x4,07  ; 

"Connoisseur  Magazine."— Baits  i  to  125:  complete, 
unboumi.     Oiler-?'  [No.  1x4,07.; 

For  Sale.— Water=colour  by  Thomas  Colman  Dibdin, 

dated  1S02.  "  [No.  1x4.075 

Twelve  Le  Blond  Prints  for  13s.  [No.  R4.976 

Wanted.  — Engraved  Portrait  of  James  Hawkins 
VVhitshed,  Vice-.Admiral  .Northcote,  S.  W. 
Reynolds.  ^No.  K4.977 

February,  iyi2. — No.  cxxvi. 


Carters'  Brasses,  Flyers  and  Alartingales. — Wanted 
to  purchase,     tiood  prices  given  for  genuine  old  relics. 

[No.  R4.978 

Baxter  Prints. — Magnificent  collection.  737  rare  items  in 
tine  condition  :  Lewis'  Catalogue.  Price  ;^8l5.  Full 
particulars  and  price  to  fiona-fide  buyers.    No  dealers. 

[No.  R4,979 

Wanted.  — Engravings  and  Paintings  by  Riedinger. 

[No.  1x4,980 

Old  English  Paintings. — Clenuine,  by  Sandby,  Vincent, 
Muller.  Wilson,  Landseer,  Wesiall,  Weir.  West,  Newman. 
Constable,  etc,  [No.  R4,98i 

Continued  on  Page  X. 
OLD    OAK   PANELLING  WANTED. 

Send  full  particidars  of  period,  quality,  and  quantity  to 


BENJAMINS 
LONDON,  W. 


GALLERIES.  60, 


Conduit  Street, 

Good  Prices  Paid. 


CITY 


COLLECTORS  should  inspect  the  varied  Stoclt  of  Old 
China,  Curios,  etc.,  offered  at  Reasonable  Pricbe  by 
Mr.  HARRISON,  30,  King  St..  Cheapsicie,  E.G. 


WANTED. 

OLD  LACQUER  AND 
WALNUT  FURNITURE. 

BOX  1076. 

c  I'  The  CoxxoissECR.  35  to  39,  .Maddox  Street,  London.  \V. 


TO  PARENTS  81  GUARDIANS. 


A  vacancy  occurs  in  a  High-class  Antique  business. 
■'  Old  County  Town,"  for  a  gentlemanly  youth  with 
a  taste  for  Works  of  Art.         ::  Apply 

BOX  1077.  c  0  "THE  CONNOISSEUR."  35  to  39,  Maddox  St.,  W. 

IV. 


11  w  (  Oiiuoissair 

An  Unique  Charles  II. 
Marqueterie  Flap  Table 

.•\    most    beautiful    colour    and    in    untouched  condition 

-  ALSO  — 

A  selected  collection  of  the 
Finest  Old   English  Furniture 

Gregory  s  Co. 

Decorators  and  Upholsterers 

19,  Old  Cavendish  Street 

LONDON,  W. 


THE  MISSES 


(Under  Royal  Patronage. ) 


H.  &  1.  WOOLLAN 


rj 

L' 

^mmM 

Antique  Furniture 
China    ii    Old  Lace 
Needlework  ii  Glast 
etc. 


Lace  Mendint; 
and 
Cleaning 
a  Speciality. 


chipi^endalk;  scree.v. 

Showrooms— First  Floor, 


28,  BrooK  Street,  Grosvcnor  Square,  W. 


TeUgrams  :    "  D«coriter.' 


Telephone  5467  Gerrnrd. 


For  SAFE  and  SECURE 

Motoring  in  Winter  drive  the 


^".\DO~ 


-Oa,ijO~ 


THE  BEST  OF  BRITISH  CARS 

Specifications  and  full  particulars  on  request 

CLEMENT  TALBOT  LTD. 

Automobile  Engineers 
Barlby    Road,    Ladbroke    Grove,   LONDON,  VV. 
Telegrams:  "'Clemtal.  London"      Telephone:  .^006  Paddington 


The  Connoisseur 


The  Connoisseur  Magazine 

(Edited  by  J.  T.  HERBERT  BAILY.) 

Editorial  and  Advertisement  Offices :  35-39,  Maddox  Street,  W. 

Contents. 

VOL.  XXXII.       February,  1912.       No.  CXXVI. 

PAGE 


SH1':RB0RNE    house.     Part  II.     Writtkx   and   Illustrated  nv   Leonard  Willoughby. 

(With  twenty-live  illustrations)  ~- 

ENGLISH    FURNITURE    OF    THE    EICHTEEXTH    CEXTURV.     By  Robert   L.  Mason. 

(With  seven  illustrations)       -  g- 

THE  HISTORICAL  COLLECTION  OF  BRITISH  WATER-COLOURS  AT  THE  GRAFTON 

GALLERIES.     Part  II.     By  Alexander  J.  Finberg.     (With  six  illustrations)      -        -  103 

THE   HISTORY  OF  ENGLISH  SILVER  PLATE.     Part  I.     (With  thirteen  illustrations)       -  108 

NOTES  AND  QUERIES.     (With  six  illustrations)   118 

NOTES.     (With  three  illustrations)     -        -        -        -   121 


\Coiifinued  on  page  VIII. 


|lnti()iir  Silber 


Charles  II.  Tazza 


17     iS,  ^licfattilln.  il'ontion.  c'Ol. 

iin  iiomil  J^ppo.  itmciu        ifstb.  1772 

Collrtlioiis  or  Finnic  $|.icciinrn5  of  JVuliqucs  lialiui  or  purcb■.l^^^ 
foi  o'asb. 
Febriuiry.  1912. — No.  exxvi. 


COINS  ^  MEDALS 

ANCIENT  GREEK  ^  ROMAN  COINS. 

Ancient  British  Coins.       Historical  Medals. 

Continental   Coins  and  Medals. 

Colonial    and    American  Coins. 
Oriental  Coins.        Tokens.        War  Medals. 

ENGLISH.  SCOTTISH.  &  IRISH  COINS. 


.-^.^iAX    MEDALLION.  B.C.  400. 


SPINK  &  SON  L^^ 

Publishers  of  The  Numismatic  Circular,  .m  illustrated 
monthly,  with  price  lists.      Specimen  copy  gratis. 

17  S  18,  Piccadilly,  LONDON,  W. 

VI. 


TJic  Connoisseur 


The  Connoisseur 
CONTENTS    confmaec/  from  Page  VL 


PAGE 

IN    VUV.  SALE   ROOM  12? 

CURRENT  ART  NOTES.     (With  one  illustration)        ...       -  131 

THE  CONNOISSEUR  BOOKSHELF     ------------  139 

CORRESPONDENCE  -       -  141 

HERALDIC  CORRESPONDENCE         ------------  142 

PLATES 

MRS.  ANNE   PITT.     l>y  Georgk  Romnev.     From  an  Engraving  by  Will  HENr)EK.--ON      -  Fronlispiece 

CUPID  AND  PSYCHE.     By  Ederlein         ----------  page  87 

LADY  DOUGLAS.     By  T.  ( L^insborough.     From  an  Engraving  by  A.  T-a.mas    -       -       -  „  loi 

LE   MESSAGE   D'AMOUR.     By  Delaplanche  -       .       .       -  ,,113 

SHEEPSHEARING.     By  Willl\m  Hamilton        .       -       -       -   ,,125 

THE  OPERA.     Drawn  by  T.  Harper.     Engraved  by  Huffam   ------  ,,137 

MARIE  LECZINSKA.     By  J.  .M.  Nattier   -       -       -       -   On  Cover 


Preliminary  Sotice. 

Court  Bkdd^pn 

LLANGIBBY,  MONMOUTH. 

The    whole   of   the    VALL  ABLE    CONTEXTS    of  this 

Old  liisiorical  Residence 

will  be  Soki  by  Auetioii  at  a  date  shortly  to  be  announced. 

Including  a  FA.MOUS  OLD 
Wllth   CENTURY   BEDSTEAD   OF    CARVED  OAK 

(For  three  hundred  yciirs  at  Court  Bleddyti). 

A  SUPERB  PAIR  OF  CHARLES  II.  ARMCHAIRS. 
A   .Massive   Old   JACOBEAN    REFECTORY  TABLE 
of  Carved  Black  OaU. 

A  Number  of  Fine  Old  LONG-CASE  and  other  CLOCKS. 

-An  NNTIIth  Centlrv 
BLACK  AND  GOLD  LAC  CABINET  AND  SCREENS. 

CHIPPENDALE  AND  OTHER  MIRRORS. 
CARXED  OAK  Ct)FFERS. 

A    COLLECTION    OF    DECORATIVE  CHINA 

inL'ludini;  specimens  of  Nantgarw  ,  Swansea,  Old  Copeland. 
Spode.    Crown    Derby.    Rockingham.    Sevies.  Oriental, 
and  other  porcelains. 

Old  Drinking  Gl&sses,  Old  Cut  Glass,  Bronzes,  etc. 

-A  quantity  of    HOOKS,  including  a  number  of  volumes 
of  interest  to  Collectors. 

ILLUSTRATED  CATALOGUES  Price  6d.  each) 
may  be  had  »  hen  ready  of  the  Auctioneers, 

Messrs.  NICHOLAS,  4,  Albany  Court  Yard,  Piccadilly.  W. 


Xambert  g'.^fSf^ 

To  Hts  Majesty  the  King,      SIL  VERSMITHS 

10,  U  &  12,  COVENTRY  SL,  PICCADILLY,  W. 


,:!.'/>.  Kliz.Tl'Cth,  i6oo. 

H  unique  collection  of  SiamonJ  ■caocfc,  Enamels,  ans  TOorhs  of  Brt. 
fiver?  Seecrtption  of  Bccorativc,  Cable,  anS  Ecclesiastical  iSilt  an^ 
Stiver   Iplate.  antique  and  Modern. 

SELECT      OLD    SHEFFIELD  PLATE. 


The  Connohseur 


CRI£IVTAX. 
CARPETS 


The  Couioisseiir 


MAPPIN  &  WEBB  (1903  L' 

Finest  Stock  of  Old  Sheffield  Plate  in  London 


TD. 


158  to  162,  OXFORD  STREET,  LONDON,  W. 

The  Connoisseur  REGISTER 


Two  Bow  =  fronted  Sheraton  Sideboards,  Saiinwood 
Bureau  Bookcase,  larqe  Mahogany  Bookcase,  Chests. 
W'ardrokies,  Tables.  Chairs,  ('liina,  Cilass.  Engravings, 
Curios;  all  genuine  Antic|ue.    Owner  going  abroad. 

^[Xo.  U4.QS2 


FOR  SALE. 

A  Set  of  Six  Rare  Old 
Carved  Chippendale 

Chairs        ;.-       As  illustrated 

K4.QS3 


Oil  Paintings  by  George  Alorland,  signed,  >wc  20;  in.  by 
17A  in.,  and  D.  W'ilkie,  signed,  size  9  in.  bv  in. 
Whal  offers?  [Xo'.  K4.9S4 

For  Sale.    Chippendale  Drop=Ieaf  Table,  6  fi.  hv  4  ft.. 

cabriole  leg,  with  coliV  feel.  £2^  :  Oak  tirandinother 
Clock,  eight-day,  centre  second>  movement,  oak  case. 
/.6  ;  Oak  Chest,  genuine  carving,  tine  specimen,  Z.';. 

[No.  K4.9S5 

Six  Old  Chippendale  Chairs,  /"iS  lo-.  :  Old  Chippendale 

Se;tee.  £1^.  [Xo.  R4.9S0 

Old  Oak  Settle,        lo~.  :  l.v-..:  can  nre->er.  ^'i::  lOs. 

[No.  R4.9S7 

Fine  Old  Sheraton  Sideboard,  i^i  :  (."hippen.iale  Dining 
Table.        7s.  "  [X...  K4.9SS 

Antique  Charles  II.  Chairs  for  sale.        [No.  K4.0S0 
Set  of  Six  Old  Silver  SquirreUback  Teaspoons,  >iate 
about  1700.  ;^Xo.  K4.090 

February.  1912. — .\<i.  c\xvi. 


Continued  from 
Page  IV. 

For  Sale.  — Fine  Old  Venetian  Rose  =  point  Lace,  in 

jierlecl  comiilion.  chea|i.  [No.  1x4.991 

Wanted,  in  perfect  condition,  Books  of  "The 
Sixties,"  etc..  with  woodcut  illustrations.  [No.  R4.992 

For  Sale.— Genuine  rare  example  Rembrandt  Por= 
trait,  -igncd.  dn'.cd.     Price  /'lO.ooo.     K\|ierl  allowed. 

[No.  K4,Q03 

For  Sale.  Black  Oak  Table,  early  Elizabethan 
period,  twelve  curled  legs  and  four  gates.  Offers 
wanted.      Apply  to  [No.  R4.994 

For  Sale.  A  valuable  Collection  of  Rembrandt's 
Etchings,  al>o  haniisome  Inilian  Shawls  and  set  of 
carved  Chess-men.  [No.  1\4,995 

Fine  Apostle  Spoon,  1610.  Nineteen  Kowlandson 
Illustrations  (.'-Syntax  1.  [No.  R4,996 

.Antique  Car\ed  Oak  Court  Cupboard.— Fine  s]ucinien. 
Photo.    Offers.  [No.  R4.997 

Wanted.  — Pewter  Tankards,  also  Church  Flagons. 

[No.  R4,998 

Chippendale  0\ermantel,  exceptionally  finely  carved  gilt. 
Change  of  residence  necessitates  disposal.     [No.  R4,999 

.Marked  Rockingham  Service,  complete,  perfect  condition. 
Fift\ -six  pieces.     ^[38.    No  dealers.    App]y[No.  R5,cxx) 

For  Sale.  — Tappit  Hen,  10^  inches.    £4.     [No.  R5,ooi 

Wanted.-  Genuine  Old  Satinwood   Chairs.  State 

-price.  [No.  R5.OO2 

.Mason's  Ironstone  Double  Dinner  Set  for  sale.— 

About  two  hundred  jiieces.  all  marked.  Whai  oflers  ? 
List,  with  full  particulars  and  specimens,  sent  on  approval. 

[No.  R5.003 


Continued  on  Page  XIV. 
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The  Coimoisseiir 

NOW    ON    SALE.  NOTE  PUBLISHERS'  NEW  ADDRESS. 


HISTORY  OF  SILHOUETTES 


-By  Mrs.  NEVILL  JACKSON, 

Author  of     History  of  Hand=made  Lace,"  "Toys  of  Other  Days. 


Oc. 


PRICE  10  6  net. 


Containing  over  500  illustrations. 


THE  History  of  Silhouettes 
contains  a  complete  picture 
of  the  social  celebrities, 
their  pastimes,  and  the  sterner 
business  of  their  life  as  shadowed 
in  these  delicate  and  lovely 
portraits.  Glimpses  are  shown 
of  the  vie  iutiine  of  kings,  queens, 
and  princes,  ladies  of  the  great 
and  of  the  half-world,  statesmen, 
from  Presidents  Washington, 
Harrison,  and  everj'  member  of 
the  Senate,  down  to  the 
celebrities  of  Bath,  Cheltenham, 
and  Saratoga. 

Bishops,  doctors,  men  of 
letters  jostle  one  another  in  the 
pages  of  this  book,  and  the 
specimens  of  rare  porcelain  and 
jewelled  Silhouettes  will  interest 
not  only  ever}'  lover  of  these 
delicate  and  beautiful  shades, 
but  also  the  whole  of  the  artistic 
world. 


From  all  Booksellers  or 
Nenvsagents  ;  or,  if  4d. 
is  enclosed  for  postage, 
from  the  Publishers : 

THE  CONNOISSEUR," 

Hanover  Buildings,  35  to  39, 


Maddox  St.,  LONDON,  W. 


Telephone  : 

7995  Gerrard. 


Tel .  Address  : 

Worcester  N'aso,  13  inches  high,  witli  silhouette  of  George  111.,  from  Knole,  Sevenoaks.  "  Novedad,  London." 

l-ebruary,  1912.— No.  cxxvi.  ■'^H- 


The  Connoisseur 


The  Connoisseur 


179,  181,  183,  Regent  Street.  London,  W. 


J.  C. 


VICRERY 


Chcir  FTajcstics'  Dressing  Case 
tnakcr  and  Silvcrsmitti  :: 

S2997.  —  A   Beautiful  Dressing 
Case  for  a  Lady,   in  Golden 

Polished  Crocodile  Skin,  fitted 
with  a  most  complete  Toilet  Set 
in  Solid  Sterling  Silver,  Burnished 
Gilt       ....  £115 

.Moss  Green  Morocco  Case 
and    Solid    Silver  Fittings 
£88  lOs. 

A   Magnificent   Collection  on  View 
at  all  prices  from  10  Guineas 
upwards. 


The  Connoisseur  REGISTER 

Wanted.— Fine  Engravings  of  the  Earl  of  Chatham, 
Lord  Clive,  General  Wolfe,  and  William  Pitt. 

No.  K5.C04 

Wanted.  — Fine  examples  of  Old  Sevres  or  Vincennes 

Porcelain.  [Xo.  K3.00- 

For  Sale  privately,  three  small  Pictures  by  Cuyp, 

Rembrandt,  and  Rubens.  [No.  K:;.ooo 

Seventeenth=century  English  Marqueterie  Grand  = 

father  Clock,  by  Zachariah  Hanwell,  London. 

(.cnuinc  mi^rj„;|i_      Particular--.      Photo.      Price  -'JS. 

'"'  "ll^-'--  [Xo.  R5T007 

Two  Carved  Canopy  Chairs  for  sale,  Mmilar  to  ••  Porter  s'" 
cliair  at  the  Kancla-h  Club.     £.21.  [Xo.  K:;.ooS 

For  Sale.— Several  fine  Oil  Paintings  by  the  late 

John   Fe*-neley,   the  well-known  animal   painter  of 

Melton  M.nvhray.  [Xo.  R5.00Q 


Continued  from 
Page  X. 

For  Sale.— Siher  Boat-shaped  Cake  Basket,  with 
reeded  and  engraved  border,  reeded  handle  and  perforated 
foot:  London  hall-mark,  1794.    Weight,  25  oz?. 

[Xo.  R5.010 

For  disposal,  o\\  ing  to  want  of  space,  two  genuine 
Old  Dutch  Mahogany  Bedsteads,  both  in  perfect 
condition,  beginning  of  the  nineteenth  century.  Price  £jS. 
Can  be  >een  by  appointment  at  Amsterdam,  Holland. 

[Xo.  R5.01 1 

Collection  of  about  thirty  Engravings,  Etchings, 
Coloured  and  other  Prints,  framed,  after  Reynolds, 
Komney.  Klli>.  Roberta.  Cou>in>,  etc.  Clenuine  copies, 
some  signeil.  ."^een  by  appointment.  List  on  application. 
Xo  dealers.  [Xo.  R5.OI2 

For  Sale.— Genuine  Antique  Sheraton  Sideboard, 

serpentine  front,  six  legs,  inlaid,  size  6  ft.  by  2  ft.  6  ins. 
Ofters.  [Xo.  K 5,01 3 


SPECIMENS   OF   OLD   ORIENTAL  CHINA. 


Interesting  Ccllecticn  cf  .  . 

OLD  CHINA  ::  ANTIQUE  SILVER  PLATE 
JEWELS.  MINIATURES.  ENAMELS.  WORKS 
OF    ART.    OLD    SHEFFIELD    PLATE.  &c. 

(Guaranteed  Genuine.) 

SO  GIVE   L'TMOST  VaI.LF    fob    AB0\  E    EITHFR  IN 

Cash  or  Exchange. 


Experts  in  Precious  Stones. 
Art  Goldsmiths  &  Silversmiths. 
Licensed  Valuers  for  Probate, 
  &c.  


Established  1S3:<. 


Telephone  320. 


J.  ELLETT  LAKE  S  SON,  43,  High  Street,  EXETER. 


February,  1912.— No.  cxxvi. 
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Rosenthal 
endorses 
the 

Pianola 

"  Several  years  ago  1  expressed  to 
you  my  admiration  for  your  most 
ingenious  invention.  Since  then  you 
Wave  made  many  improvements  in 
the  Pianola,  the  most  important  of 
which  is  the  Metrostyle.  You  have, 
through  these  improvements,  placed 
the  Pianola  in  a  class  of  its  own,  and 
1  am  firmly  convinced  that  the  Pianola 
with  the  Metrostyle  is  vastly  superior 
to  all  other  piano-playing  devices.  " 

MORIZ  ROSENTHAL. 

YOU  need  have  no 
previous  knowledge 
of  music  to  play  the 
piano  by  means  of  the 
Metrostyle  Pianola.  The 
Metrostyle  enables  you  in- 
stantly to  give  to  any  piece 
of  music  the  exact  interpre- 
tation of  the  great  composers 
or  pianists,  a  thing  that  pre- 
viously even  the  most  facile 
of  musicians  could  not 
achieve. 

Come  to  /Eolian  Hall,  not  necessarily  as  a  purchaser,  but  as  an  observer.  Learn  how  much 
artistic  and  intellectual  pleasure  the  Metrostyle  Pianola  can  add  every  day  to  the  lives  of 
music  students  and  of  untaught  lovers  of  music.  The  whole  world  of  music's  charm,  and 
solace,  and  inspiration  are  opened  to  you  as  if  by  magic  when  you  have  in  your  home  a 

METROSTYLE  PIANOLA. 


Specially  drarDn  for  the 
Orchestrelle  Co.  fcv 
Joseph  Simpson,  R.B.A 


The  Pianola  can  be  had  combined  with  the  world-famous  Steinway,  Weber,  or 
Steck  Pianos.         This  instrument— the  Pianola  Piano  -  is  the  Piano  of  to-day. 

Catalogue  "A. A.,  '  which  gives  full  particulars,  will  be  seal  on  request. 


1    '  i.^.-'v  { 


WAN  tMPtROIt 


THE  ORCHESTRELLE  CO., 

  /EOLIAN  HALL,   

135-6-7,  New  Bond  Street,  London,  W. 

And  at  PARIS.  BERLIN.  NEW  "i  ORK.  MELBOURNE,  S'l  DNE\.  etc. 


The  name  Pianola  is  not,  as  many  think,  a  name  for  any  and  all  piano-playing  devices.      It  is  a 
Registered  Trade  Mark,  applicable  only  to  the  instruments  made  by  the  Orchestrelle  Co. 


The  Coitnoisseitr 


ONE  OF  THE  FINEST  EXAMPLES 
OF  GENUINE  OLD 

REGENCE 
DECORATION 

ON  VIEW  AT 

CARLHIAN 
BEAUMETZ 

24  RUE  DU  MONT  THABOR 

PARIS 


SPECIALITY  OF  OLD  PANELLINGS 
OF  XVIIth  &  XVIIIth  CENTURIES 


Dictionary  of  Art  Saks 


hi;ld  i.\ 


Paris,  London  and  other  centres 
during  the  Eighteenth  and 
Nineteenth  Centuries, 

Including   Pictures,  Drawings,  Engravings,  &c..  &c. 


Edited  by  Dr.  H.  MIREUR, 

Laureal  de  I'lnslilul,  Chevalier  de  la  Legion  d'Honneur. 


This  111111)110  work  (printed  in  French)  is  to  consist  of  eisjht 
volumes,  each  containing;  about  liOO  p.is^es  royal  octavo.  Five 
\oIumcs  are  now  reaJv.  and  it  is  expected  that  the  work 
will  be  completed  before  the  end  of  19ia. 

The  Art  Trade  Press,  Limited,  who  have  acquired  exclusive 
riijhts  for  the  L  nited  Kingdom,  offer  the  entire  work  for 
Twelve  Guineas  net,  or  separate  volumes  at  the  price 
of  £1  12s.  6d.  net  each. 

The  '•  Dictionary  of  Art  Sales"  will  he  found  invaluable  bv 
both  Collectors  and  Healers  in  comparing  the  rise  and  fall 
of  prices. 

It  can  be  ordered  throu<;h  any  RooUsellcr.  or  direct  (with 
reniitt.ince  '  from 

THE  ART  TRADE  PRESS,  Ltd. 

(Pablishers  of  the  Fine  Art  Trade  Journal 
and  Art  I  rices  Current), 

Maxwell  House,  Arundel  St.,  Strand,  London,  W.C. 

A  descriptive  circular,  with  Specimen 
pages,  will  be  forwarded  on  application. 


NOW  READY 


VOL.  IV  OF 

Art  Prices  Current 

1910=11 

ENLARGED  AND  IMPROVED 

THE  CONTEXTS  COMPRISE  : 

(I)  A  complete  Record  of  Prices  for  Pictures,  Draw- 
ings and  En«i-avings  at  Christie's  Sales  during  tlie 
Season  1910^11. 

i'l)  A  representative  selection  of  prices  for  Prints 
and  Enpravings  at  Sotheby's  and  Puttick  and 
Simpson's. 

(3)  Xamcs  of  Purchasers,  Sizes  of  Works,  and  other 
particulars. 

(4)  Comprcliensive  I ndox  to  Artists'  and  Engravers' 
Xames.  as  well  as  Titles  of  Pictures  and  En- 
gravings. 

*^*  The  price  of  Volume  IV  is  One  Guinea  (postage 
fid.  e\tra).  but  with  its  greatly  enlarged  scope  and 
much  improxed  index,  it  represents  more  than  twice 
the  value  of  previous  volumes. 


Offices  of  the   FINE  ART  TRADE  JOURNAL, 
MAXWELL    HOUSE.    Arundel    Street,  Strand, 
LONDON,  W.C. 


The  N'olunies  for  1907-S,  190S-9  and  1909-10  arc  still 
on  sale  at  10  6  net  each  :    II/-  post  free  to  any  part 
of  the  World. 


F.jji-v  {111 


No.  CKXV 


The  CoiiNoissnir 


^  Special  Appolntmant 
to  H.M.  The  King. 


MORTLOOKS 


By  Special  Appointment 
to  H.M.  Queen  Alexandra 


Established  1746 


LTD. 


A  VERY  FINE  OLD  ENGLISH  CUT  GLASS  CHANDELIER,  FITTED   FOR  18  ELECTRIC  LIGHTS. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Callerles  Is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repairers.    Collections  Purcha.sed.    A  -written  gua.rantee  given  ivith  every  piece  sold  as  described. 

466,  468  &  470  Oxford  St.  -  31  &  32  Orchard  St. 
2°  Granville  Place,  Portman  Square,  LONDON.W. 

^  XVII. 


The  Connoissettr 


FRANK  PARTRIDGE 

4,  RING  STREET,  ST.  JAMES'S  SQUARE,  W. 
and    at     741,     FIFTH     AVENUE,     NEW  YORK. 


Mahogany  Carltox  Writing  Table 
ft.  high,  4  ft.  wide,  2  ft.  6  ins.  deep. 


Speciality  :  OLD  CHINESE  PORCELAIN, 
ENGLISH  FURNITURE,  &c. 


BAXTER  PRINTS 

Buy  or  Sell  List  Sent 

JAMES  C.  CROSS,  81,  Hanover  Street.  LIVERPOOL 


THE    OFFICES  OF 
"THE    CONNOISSEUR  " 

(including  every  department), 
HAVE    BEEN    REMOVED  TO 

Hanover  Buildings, 

35  to  39,  Maaaox  Street, 
Bond  Street,  W. 


New  Telephone    No.  : 

7995  GERHARD. 

Tel.  Address,  as  before, 

MOVED  AD,  LONDON. 


Antique  Chinese  Porcelain 

SALE    BY  AUCTION 

On  TUESDAY.  FEBRUARY  1 3th.  at  the  Commercial 
Sale  Rooms.  Mincing  Lane.  E.C..  at  L30  p.m. 

.A  large  and  varied  assortment  of  Antique  Chinese 
Porcelain,  mostly  newly  arrived,  including  pieces  of  the 
Sung,  Ming,  Kang  Shi,  Yung  Ching,  Kien  Lung,  Kia 
Kins;  and  Tao  Kwang  periods,  including  fine  Kang  Shi 
Famille  Verte  Vases.  Bowls,  and  Plates;  Vung  China 
and  Kien  Lung  Famille  Rose  ;  Kang  Shi  Blue  and 
White  Ginger  Jars,  Beakers.  \'ases.  Large  Plates,  etc. 
A  Collection  of  fine  Ming  Five-colour  Wine  Jars  and 
Covers  and  Vases  ;  tine  .lade  and  Crystal  Carvings  ; 
Canton  I-^namel  ;  Jade  and  Amber  Necklace.  A  collection 
of  Antique  Chinese  Paintings,  also  Porcelain  Birds, 
Kiguics,  Animals,  etc.,  etc. 

The  Goods  will  be  on  show  at  the  Dock  Ware- 
house, New  Street,  Bishopsgate  Street,  E.C.,  on  and 
after  Wednesdav,  Fcbruar\  14th,  until  the  time  of  Sale. 


February,  1912  —\\..  cxwi. 


CATALOGUES  may  be  had  shortly  of  the  Brokers  and  Auctioneers 

Messrs.    EASTWOOD     d  HOLT 

Dunster  House,  Mincing  Lane,  London,  £.0. 

(50  years  tstablished  in  Auctions  of  Chinese  and  Japanese  Curios) 

XVIII. 


llic  Coi/noissntr 

3^oW  ready. 


An  exact  reproduction  of  the 

Catalogue  Raisonne 


the 


TRAPNELL 
COLLECTION 

of  Bristol  Porcelain  and  Glass, 

comprising  over 
1,200    specimens  collected 
during  the  past  40  years  by 

ALFRED  TRAPNELL,  ESQ. 


Portrait  Figure  by  Champion  of 
Edmund  BurKe,  M.P.,  1774. 


Mug  with  Silhouette  Portrait  of 
Richard  Champion. 


THIS  publication  includes  the  reprint  of  the  famous  Auction  Sale  Catalogue 
(with  prices  and  names  of  purchasers),  by 
Messrs.  Christie  6  Ansell,  of  Pall  Mall,  which  sale  took  place 
February  28th  to  March  2nd,  1780,  and  comprised  the  stock-in-trade  of  Richard 
Champion  when  he  closed  his  factory,  also  a  reproduction  in  facsimile  of  the 
original  title  page  (by  the  courtesy  of  Messrs.  Christie,  Manson  &  Woods), 
and  the  Treatise  on  Bristol  Porcelain,  with  many  interesting  particulars  and 
marks  not  hitherto  published,  by  the  Rev.  A.  W.  Oxford,  M.A.,  M.D. 

X 


As  only  a  limited  number  of  copies  Will  be 
printed,  early  application  is  necessary. 


7 


Price  10^6 


Albert  Amor 

31,  St.  James's  Street, 

LONDON,  S.W. 

The  Collection  is  now  arranged  for  Exhibition  in 

Mr.  AMOR'S  SHOWROOMS,  at  31,  ST.  JAMES'S  STREET, 

and  private  view  cards  will  be  forwarded  to  Collectors  who  make  application 
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J  he  Connoisseur 


OWEN  GRANT 


Lid, 


A    VERY    RAR1-:    ELIZAIiKTHAxX    OAK  BUFKET. 


3,  Clifford  St.,  Bond  St.,  W. 


(Corner  of  Old  Itiurlingion  Street). 

Telegrams  :— "  Grantiques,  London." 


Telephone  : — Gerrard,  6202. 

XXI. 
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OSLER 

100,  Oxford  Street, 
LONDON,  W. 


Three  Specimens  of  Lancastrian  Lustre 
Pottery  from  a  Choice  Collection  to  be 
seen  in  these  Galleries. 


Why  Draw  on  your  Bank 

when  you  wish  to  indulge 
your    favourite    hobby  • 

ALLEN  &  DAWS'  Extra  PIN  MONEY 

is  better  for  these  special  purchases.     Prompt  cash  is  sent  in  e.\- 
change  for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and 
Sheffield  Plate,  Platinum,  Teeth,  Snuff  Boxes,  duplicate  Wedding 
Presents,  etc.    Turn  out  your  drawers  and  send  to-day  to 

ALLEN  &  DAWS,  GoW^///,., 

123,  LONDON  STREET,  NORWICH. 

Qoods  relumed  if  offer  not  accepled.    Esiabllshtd  over  half-.i-century. 


FENTON  &  SONS, 


H 


II,  New  Oxford  Street, 
LONDON 

(Established  18S0), 
A\  E  a  Large  Collection  of 
Old  English  &  Forkign 


Arms  $(  flrtnour, 

Antique  China.  Furniture, 
Metal-work,  Car.ed  Oak. 
Curiosities  and  Antiquities 
of  all  kinds. 


II    New  Oxford  Street         ^luJic*  Library 

II,    l-tCVV     V^AIUIU    OLICCL    and  the  Bntish  .Museum) 


Messrs.  NICHOLAS 

who  have  an  extensive  connection  amongst  .Art  Connois- 
seui-s.  Owners  of  architecturally  interesting  and  historical 
Coimtrv  Houses  and  Seats,  specialise  in  tlie  dispersal  of 

Collections  of  ANTIQUE  FURNITURE, 
PICTURES,  PRINTS,  CHINA,  and  other 
::       ::       ::       Objets  d'Art       ::       ::  :: 

and  are  able,  from  their  Clientele,  to  ensure  a  large 
attendance  of  genuine  Callectors  at  their  Sales,  an.i  so 

secure  the  highest  possible  prices. 
.Mkssrs.   XICHOL.AS  are  prepared  to  advise  Clients  as 
to  pi-ices  likely  to  be  obtained  for  their  furniture,  and 
the  liest  means  for  its  disposal. 

Offices— 4,  ALBANY  COURT  YARD,  PICCADILLY, 


And  at  Rcadins;  and  Newbury 


W. 


HARPER 


iTC  Arm  Settee.  Boxwood.  Stuart  Period, 
perfect  condition,  unrestored. 


February,  1912. —  No.  cxx\  i 


ASHFORD. 

Kent, 

  Has  the 

Largest  Stock 
in  the  South 
of  England  of 

Jacobean, 
Queen  Anne, 
Chippendale, 
and 
Sheraton 
Furniture. 

XXII. 
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The  Connoisseur 


Telegrams:  "Everything,  London." 


Telephone  No.  I  Western    60  Lines  . 


HARRODS  Ltd., 


"  PERIOD  " 
HOUSE  AGENTS, 


BromptoA  Rd.,S.W. 


Have  an  exceptional  selection  of 
"  Period  "  Properties  on  their 
Books  both  for  Sale  or  Letting, 
—  Furnished  and  Unfurnished.  — 


VALL'AT10\S  are  dealt  with  in 
the  specially  organised  \'aluation 
Department.  ::  An  absolutely 
independent    opinion    is  given. 


Available  Furnished  during  the  Summer. 
A    GLORIOUS   OLD    MONASTIC  HOUSE 

datiiii;  from  shortly  after  the  Conquest  aiui 
ardtind  which 

MUCH    ENGLISH    HISTORY    HAS  TURNED. 

Surrounded  by  green  and  wide-spreading  law  ns  and  glorious  timber. 
Some  '15  bed  and  tiressing  rootns,  4  bathrooms,  a  NOBLE 
DIN'INCi  HALL  and  B  reception  rooms,  etc..  etc. 
i'uW  details  of  this  unique  English  Home  of  Harrods  Ltd..  Brompton 
Road.  S.W. 

Available  Furnished  for  any  Period. 
In  the  Park  of  one  of  the  "Palaces  of  England. 
A    GEORGIAN    "DOWER  HOUSE 

attached  to  a  Ducal  Est.ue  and  Cnmmanding  magniHcent  \iews  c.f  tlie 
surrounding  park. 
SUMPTUOUSLY  FURNISHED. 

l:i  bed  and  dressing        |         4  rcceptivin  Telephone 
and  bathrooms.  \  rooms.  .  connected. 

St.ibiing  for  10  horses.    Private  gardens  of  4  acres. 
Rent  £600  per  ann.    25  gas.  per  week  for  the  Summer. 
A  Series  ..f  ph.nographs  with  Harrods  Ltd..  Brompton  Rd.,  S.W. 


secures  a 

GABLED  HERTFORDSHIRE  FARM  HOUSE 

IN   ,\N    Dl.ll  Tl.MlU  lJl  I)  li  VI.ULN. 

4  Bed  and  2   Sitting  Ko..ms.  Bathroom.      '1  he  whole 
Harrods  Ltd..  Brompton  Road,  are  the  .Agents. 

1-ebruarv,  191'-'.— No.  cxxvi. 


THIS   OL  AIXTLV-GABI.ED,   RED-TILED.  p.\rtlv 
HALF-TIMBERED 

17th  CENTURY  GRANGE 

TO  BE  SOLD  with  its  delightful  C>.ARDENS  and  grass-lands 
of  16  acres. 

FREEHOLD  S7.000. 

It  is  situated  within   40  minutes'  rail  of  Town  and  about  4,S 
minutes  by  road. 

12  bed  and  dressing  rooms,  2  bathrooms, 
4  reception  rooms.      Stabling.  Cottage. 

A  SERIES  of  Photographs  showing  the  Carved  Oak  of  the 
Rooms  with  Harrods  Ltd.,  Brompton  Rd.,  S.W. 


lie  most  picturesque- 


TO    BE  SOLD. 

HAMPSHIRE.— W  ith      Pkivati;  Railway  Station  and  within  a  drive 

OF  THL  Ct^AST. 

A   BEAUTIFUL   RESIDENTIAL  ESTATE 

of  about  L300  Acres. 

with  the  abo\e  FI.NELV  PLACED  CASTLE,  22  Bed  and  Dressing  Rooms, 
2  Bath  Rooms,  Billiard  and  6  Reception  Rooms.  Reception  Hall,  etc.,  etc. 
Stabling  for  11  Horses.  Garage.  The  naturally  lovely  grounds  slope  to  a 
Ki\er.  affording  Salmon  and  Trout  Fishing.  First-rate  Shooting  over 
4,000  Acres.  ^ 

Full  details,  plans,  etc..  of  Harrods  Ltd..  Brompton  Road,  S.W. 


DATING    HACK   40(1  YEARS. 

IN   THE    GARDEN   OF  ENGLAND. 

.A  well-preserved  Black  and  White  MANOR  HOUSE  with  much  old  oak. 
7  Bed  and  Dressing  Rooms,  Bathrotim,  Lounge  Hall,  3  Reception  Rooms. 
Stabling,  Garage.  Cottage,  and  useful  buildings. 

Fine  Croolet  Lawn.         Old  Ti.mher  and  Grass-land,  35  Acres. 
je.3.200  only.  Photos  with  Harrods  Ltd. 


SPECIALLY  WANTED  BEFORE  THE  SUMMER. 

FOR    A    SPECIAL  INQUIRER. 

An  Elizabethan  House  in  about  30  to  100  Acres 

of  land.  15  Bedrooms,  4  Reception  Rooms.  \\'ouId 
prefer  a  propcrtx-  out  of  repair,  and  which  could  be 
renovated  according  to  taste.     To  Bu\  tip  to  £20,000. 

Details  to  HARRODS  Ltd..  BROMPTON  ROAD.  S.W, 


REPRODUCTIONS 

AT 

WHITELEYS 


We  are  now  showing,  in  our  NEW  FURNITURE  GALLERIES,  a 
good  range  of  Bedroom  Suites  and  Sideboards,  all  with  the  old  mellow 
finish  and  beautiful  detail  most  faithfully  brought  out,  and  invite  inspection 

Wm.  whiteley  ltd. 

Queen's  Road,  London,  W. 
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OLD  OAK  PANELLING 


OAK  FLOORING.     INTERIOR  DECORATIONS. 


Views  and  p&rticulars  of  oak  panelled  rooms  V 
and  other  decorative  work  carried  out  in  well-  | 
known  country  houses  on  application. 

OAK  PANELLED  ROOMS 

temporarily  fitted  in  rear  of  Galleries 
in  the  Tudor,  Elizabethan,  Jacobean, 
Queen   Anne,   and  Georgian  periods. 

OLD  ENGLISH  WOODWORK. 

Fine  old  timbers  and  pieces  of  furniture, 
Elizabethan  Court  and  other  Oak  Cup- 
boards, CromwelHan  and  Tudor  Chairs 
and  Tables. 

GEORGIAN  &  ADAMS  &  OTHER 
 PIECES  OF  FURNITURE.  


  OLD  OAK  and  Mahogany  Doors,  Oak  Columns  and  Doorways.   

Prettily  designed  Adams  Mantelpieces  from  95  -,  and  beautifully  carved  wood 
Georgian  Mantelpieces  from  JC8  I5s.    Basket  Hob  Grates  from  38s.  Register 
Dog  and  16th  Century  Grates  and  Fire-backs  adapted  and  fitted. 


earned  out  on  an  estate  in  Lmi 


EVERY  DESCRIPTION  OF  DECORATIVE  WORK  CARRIED  OUT. 

Fitments  of  all  kinds.     Upholstery.     Furnishing  Specialists. 


BKNJAMIN'S   C5ALLERIES,  60,  CONDUIT  ST.,  LONDONrw. 

Telephone  \.>.  6029  Gerrard.  Tclei;rapii;c  Address:   "  Wifibrake,  London." 


The  Offices  of 
"THE  CONNOISSEUR" 

(including  every  department) 


rImovTdVo  HANOVER  BUILDINGS, 

35  to  39,  Maddox  Street,  Bond  Street,  W. 


New  Telephone  No. 
7995  GERRARD. 


Tel.  Address,  as  before. 
••NOVEDAD,  LONDON." 


A  fine  Old  Satinwood  Side  Table 
Old  English  Bracket  Clock. 
A  pair^of  Early  Empire  Candlesticks. 


FOLKARD  &  SON 

355,  OXFORD  STREET 

10  doors  west  of  Bond  St.,  W.) 
Established  1814 

Old  englisi)  furniture  in  Original 
Condition.  Silver.  Sheffield  plate, 
needlework,  pictures,  China, 
Curios,  Clocks,  Jeiucllcrp 

Valuations  for  Insuraoce.  Probate. 
Division  or  Purchase 


Reproduction  of  a.  fine 

Queen  jlnne  Cbair 

in  English  Walnut, 
Cane  Seat,  Hvith  loose 
cushion  covered  in 
All -'wool  Tapestry, 
£5    15  O 

Other  Photos  on  application. 

JOLLY  &  SON 

BATH. 

Reproducers. 


A  L.ARGl-:  STOCK  OF 


Genuine  Rare  &  Early 
Oakg'other  Furniture 

  in  its  original  state  al\va\  s  on  hand.   


Mv  Prices  are  the  lowest. 


A  rare  early  Oak  Refectory  Table  of  the  Eli/abetlian  period, 
in  original  condition.  l>  ft.  9  in.  long,  2  ft.      in.  wide. 

February,  1912. — No.  c.wvi. 


R.  SHENRER,  ^ 

70,  Red  Lion  Street,  Holborn 


Teh'jyhone, 
:J:3  Holborn 

LONDON. 

XXVI. 


The  Coil  not  ssciir 


1:^ 


tnillffilitnf 


AN  liNDUSTRY  AS  OLD 
AS     THE  PYRAMIDS 

The  beiiuty'and  charm  of  Ancient  hand-printed  fabrics 
is  one  which  makes  a  particular  appeal  to  the 
Connoisseur,  for  there  is  a  richness  of  colour  and 
delicacy  of  finish  about  Oriental  hand-printing  which 
have  never  been  obtained  by  a  modern  process.  The  ' 
first  I'abric  Printers  were  the  Egyptians,  who  had 
brought  the  art  to  a  high  pitch  of  perfection  two 
thousand  years  before  Christ.  From  them  it  spread 
into  Persia,  where  the  craftsman,  handing  down  the 
old  Egyptian  methods  from  father  to  son,  obtained 
effects  of  jewel-like  brilliancy  and  a  depth  of  colour, 
the  secret  of  which  we  moderns  have  yet  to  learn. 
Such  specimens  of  Antique  Persian  printing  as  exist 
to-day  in  the  shape  of  (Curtains,  Prayer  Hugs,  etc., 
are  anything  from  100  to  250  years  old,  and  are  being 
eagerly  sought  after  by  collectors.  There  is  no  con- 
fusing them  with  modern  Persian  printing,  which  is 
altogether  inferior  in  design,  colouring  and  effect. 
In  the  Furnishing  Fabric  Section  of  Barkers,  Ken- 
sington, there  is  a  really  remarkable  collection  of 
genuine  Antique  Persian  Prints.  At  present  the  price 
of  these  is  quite  moderate,  scarcely  above  that  of 
modern  pieces.  There  is  no  space  to  mention  the 
numbers  of  other  specimens  of  hand-printed  or  em- 
broidered fabrics  from  f]hina,  India,  etc.,  but  those 
interested  are  cordially  invited  to  pay  a  visit  of 
inspection  to  the  department.  The  example  illustrated 
is  one  of  the  Antique  Persian  Prints  mentioned  above; 
the  price  is  19/6.  —  Other  larger  pieces  of  different 
design,  such  as  Portieres,  Curtains,  Bedspreads,  Table 
Covers,  Rugs,  Shawls,  Quilts,  Prayer  Mats,  etc., 
compose,  without  doubt,  one  of  the  rarest  and  finest 
exhibitions  of  its  kind  in  London. 

BARKERS 

KENSINGTON  W 

JOHN  BARKER  &  CO  LTD  (FURNISHING  FABRIC  DEI'T) 


With  the 
"  Carron"  Range 
excellent  re- 
sults are  certain  —  you 
watch   the   progress  of 
cooking    through  the 
inner  glass  oven  door. 

The  admission  of  cold  air  is 
therefore  impossible — a  crucial  point 
not  provided  for  in  any  other  type 
of  range.  Should  the  temperature 
be  unsuiled  to  the  dish,  you  can 
regulate  it  accordingly;  a  thermometer 
attached  determmes  the  exact  degree 
of  heat.  A  constant  supply  of  hot 
water  is  afforded  ;  whilst  the  hoi 
closet,  with  sliding  glass  doors, 
ensures  any  number  of  dishes  being 
kept  in  season. 

The  "  Carron  "  Range  has  the 
exnerience  of  a  century  and  a  half 
beliind  it.  There  is  no  range  just 
like  it  ;  it  stands  alone.  For 
perfection  of  detail  and  simplicity  in 
mechanism  it  is  unrivalled. 

I- Of  full  fyartiiidiii  s  lerltc  /or  A'o.  _7 
"  Caiion"     >-a>!i.v     paiiiphUt,  fi  fc  OK 
',r./,usf. 

(TiRRON  QOMP^Nr 

Works:      CARRON,  Stirlingshire 
ami  Phoenix  I''oundry,  Sheffield. 

.  /  foinffUte  asso>  fi/ient  of  Carton  )iianu- 
/'actures  on  view  at  the  Jollowiiii; 
Sho7urooiiis  : 

London  (City)— 15,   Upper  Thames  St., 
K.C.  ;  (West  End)— 25,  Princes  Street, 
Cavendish  .Sq.,  W. ;   3.  Beniers  St.,  W.  ; 
Liverpool    —   22-50,     Kedcross    .Street  ; 
Manchester — 24,  Brazennose  St.;  Bristol — ■ 
6,  Victoria  St.  ;  Newc.istle-on-Tyne— .'3, 
Prtidhoe  Street  ;    Birmingham — 
218,  220,  222,  Corporation  Street  ; 
I  ;ia>s;ow— 125,    Buchanan     .St.  ; 
ICdiiiburgh — 114,  Geors;^  Street; 
Dublin— 44,  Grafton  Street.  1 
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Royal  Crown  ChelseaChina 


Teleiiraphic  Address : 

-ENCRUSTED.  LONGTON. 


Telephone  4y  Longton 


*'  Boston  "  6314 


ASK    YOUR    CHINA    DEALER  % 


PRICES    AND  PARTICULARS 


51  THOMAS  MORRIS,  Ltd. 

  Regent  Works,  .Mount  Pleasant   

"Queen  Mao  - „5P         LONGTON,  Staffs.,  England 


IF  YOU  WANT 

SUPERIOR 
PRINTING 

Why  not  apply  to 
the  PRINTERS  of 
THIS  MAGAZINE? 


Bemrose  &  Sons  ll» 


MIDLAND  PLACE     -  DERBY 

LONDON  -  -  4  Snow  Hill,  E.G. 
LEEDS  -  -  -  Post-Office  House 
MANCHESTER     -    16  John  Dalton  St. 


^ow  Ti_eady.  Paper  Cover,  Is.  net  (postage  2d.  extra)  ; 
Cloth,    Is.    6d.    net;    Leather,   2s.   net   (postage   3d.  extra). 


TURNER'S 

"Liber  Studiorum 


ft 


MINIATURE  EDITION. 

Containing  not  only  the  71  published  plates,  but 
also  reproductions  of  all  the  unpublished  plates  as 
the  artist  left  them. 

This  little  volume  is  indispensable  to  all  readers  of 
Ruskin.  It  does  what  has  never  been  done  before, 
it  provides  reproduction  of  the  unpubHshed  plates 
which  Ruskin  often  refers  to,  and  it  does  this  at  a 
price  unprecedented  for  cheapness.  The  illustrations 
are  printed  in  our  best  style  on  the  finest  of  papers. 


Febrtiarw  1912.  —  No.  cwvi. 


GOWANS  &  GRAY,  LTD.,  LONDON  &  GLASGOW. 
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OAK  PANELLED  ROOM 


A  VF.RV  FINK  TUDOR 
ROOM,  23  ft.  by  15  ft.,  and 
7  ft.  high.  The  Room  in- 
cludes a  Tudor  Fireplace 
and  Overmantel,  Door 
and  Architraves.  Tlie 
pancllin_<<  could  be  adapted 
to  suit  any  room.  Further 
particulars  and  prices  for- 
warded, or  a  competent  man 
would  be  sent  to  take  ail 
measurements  and  to  offer 
suggestions    with    view  to 


purchase. 


SPECIALITY  IN   REPRODUCTION   OF  OLD  OAK  PANELLING. 

  Architects'  Designs  and   "Plans  carried  out.   


Estimates  Free  for  the  Restoration  of  Old  Furniture. 


Write  for  Illustrated  Catalogue. 


DAVIS  &  SONS,  Ltd.,  209  Tottenham  Court  Road,  W. 


HiNDLEY  & 

Wilkinson 


LIMITED 


Dccorarions  ^ 
furniture 


70-71 


Wdbcck  Street 
LONDON,  W. 


A  MAHOGANY  CHIPPENDALE 
BOOKCASE. 


Telegrams:  'CKintz,  London. 
Telephone  :—Paddington  5415. 


W.  F.  Greenwood  &  Sons,  Ltd. 

25  &  24,  STONEGATE,  YORK. 

Branch  : 

10,  Royd  Parade,  HARROGATE. 


0^ 


Pair  oi'  Fim;st  (JUAi.ir\  IJow  Hi<iLRi:s,      ins.  hi^h        /  It, 

Marked  in  retl    fL      /    if  > 

a  □ 

Antique  Furniture  China 
Silver  and  WorKs  of  Art 


ESTABLISHED  1829. 
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VALUATIONS  FOR  FIRE  INSURANCE. 

Messrs.  GILL  &  REIGATE  Ltd.  XJ:, 

the  valuable  contents  of  private  houses  carefully  inventoried  by  experts  and  the  prices  affixed  to  each 
item.  Such  a  record  is  an  absolute  necessity  in  the  event  of  a  fire,  and  no  Insurance  Policy  can  be 
considered  complete  without  one.  Arrangements  have  been  made  with  most  of  the  leading  Insurance 
Companies  to  accept  our  Valuations  as  the  basis  for  Settlement.  Inclusive  quotations  given  for  this 
service  in  Town  or  Country.  During  the  last  seven  years  we  have  acted  with  uniform  success  for  an 
ever-increasing  clientele.     Enquiries  will  receive  prompt  attention  if  addressed  to  the 

LAND    AND    ESTATE    AGENCY  DEPT. 

THE  SOHO  GALLERIES,  73  85,  Oxford  Street,  LONDON,  W. 


%he  ^csl  r^Carkel  for  the  disposal  of  your 
ANTIQUITIES  is  at 

J.  Z.  WOUDSTRA'S 

^o.  ONE,  Qrafton  St., 
tKeW  3ond  St.,  W., 

who  is  WANTING  to  purchase 

^..xceptional  Specimen  'Pieces  of 

GENUINE  ANTIQUE  FURNITURE  ; 
^lue  and   White  and  Coloured  "Delft 
Pottery  ;     'J^lue  and   White  China 
marked    ■  ;      TJea,    'Dessert,  and 
A/^         \.     'Dinner  Services. 

^  _X^<^X  ,   

Sets  or  Single  Specimens 
irked 


"The  Connoisseur"  SPECIAL  INDEX  to 

THE  SECOND  TWELVE  VOLUMES 

September,  1905,  to  August,  1909,  20  - 
■  ■ 

To  Collectors,  Librarians, 
Art  Dealers,  etc. 


HIS  INDEX  to  the  Second  1 2  volumes 
consists  of  over  100  pages,  and  contains 
upwards  of  fifty  thousand  references.  As 
a  work  of  reference  it  will  be  found  invaluable  to 
all  readers  of  "The  Connoisseur."  It  is  of  a 
uniform  size  to  "The  Connoisseur  Magazine." 

□  ■  □ 

The  Index  to  the  first  12  volumes,  September, 
1901,  to  August,  1905,  can  also  be  obtained  at 
the  same  price  from  any  Bookseller  or  News- 
□  agent,  or  from  □ 

The  PUBLISHERS 

HANOVER  BUILDINGS, 

35  to  39,  Maddox  St.,  LONDON,  W. 


BATE, 


DEVIZES 

(Wilts.) 

NEWBURY 

(Berks.), 

ANTIQUE  DEALERS. 

L&rge  Stock  of 
Antiques  at  Commerci&l  Prices. 

I-L'bruary,  iyi2.  — No.  cxxvi. 


Fredk.  Jones, 

1,  Tavistock  Street, 
BEDFORD. 

Old  English  Furniture, 
Jacobean  Embroideries, 
Needlework,  &c.     :  : 


The  Connoisseur 


REELINGS  "L060I"  Ware 

MANUFACTURED    IN    HARMLESS  GLAZE 

The  Low  Solubility  Glaze  on  this  Ware  contains  LESS   THAN   ONE   PER   CENT    of  Soluble  Lead 


A 

i 


OLD  DARK  BLUli  DliCORATION 
2709      SH/U>jj  74. 


ADAM  DECORATION 
2746 


1 
A 


RICH  TRANSLUCENT  DECORATION 
Zl\Z  S11APE68 


!  V         -    ."^^s*^  .""^to--  ^>^v  ..  ^.p......  ♦^sw^ 


Y 


The  DINNER  SERVICE  shewn  above  is  in  the  popular  "Adam"  style 
of  decoration,  beautifully  finished  in  Green  and  Gold,  is  English 
manufacture,  and  unsurpassable  for  its  durability  and  moderate  price. 


i 


Ask   your   Dealer  for  particulars  and 
Prices  of  above,  also  illustrated 
Souvenir  of  "  Losol  "  WarCj 


SOLE" 
MAKERS 


KEELING  &  Co.,  Ltd., 


DALEHALL 
WORKS, 


BURSLEM,  Stoke-on-Trent 


J.  ALEXANDER, 

17,  GARRICK  ST.,  COVENT  GARDEN,  W.C. 

Tel.  Ho.  14730  C«ntr»l.  AV«r  I.eititur  5y.  7i<*f  Slalwn 

Always  on  view — R&re  Specimens  of  Antique  Fur- 
niture, Old  English,  Oriental,  and  Continental 
China,  Pictures,  Bronzes,  Works  of  Art,  ffc. 

Also  purchaser 
of  the  above  for 
cash,  or  taken 
in  exchange. 


I P  mi' 

A  very  fine  Old  French  Clock. 

VALUATIONS  FOR  INSURANCE,  PROBATE,  &  DIVISION. 


S.  &  H.  JEWELL 


Established 
1830 


Telephone 
6578  Gerrard 


132,  HIGH  HOLBORN 

Late  of  Little  Queen  Street  Next  door  to  British  Museum  Tube  Station 


Original  Queen  Anne  Chest  of  Drawers,  having  Marqueterie 
Panels  in  Bird  and  Flowers,  on  stand. 
From  Moor  Hall,  Ninfield,  Sussex.      ,  .  ^  »^ 

Fine  Collection  of  Antique  Furniture  of  a^(g|^g^|g 

LICENSED  VALUERS  FOR  PROBAT^|Q^ 

XXXI. 
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ANTIQUES  t'^e  highlands 

CARPETS,  TAPESTRIES,  CHINTZES 
to   harmonise  with   Antique  Furniture, 
at  very  moderate  prices. 


A.  FRASER6C9 


Manufacturers  of  High-Class  Furniture 


Estimates  for  Famishing  in  any  part  of  the 
Country  or  Abroad  giten  free. 


INVERNESS 


ANTIQUES  IN  GLASGOW 


has  se\'eral  Showrooms  w  ith 
Kne  Collection  of 


E.  FOUNTAINE-BRODIE 

Antique  Furi\iturc,  China,  Brass,  Silver, 
ShefHcld   Plate,   Pewter,  Jewellery,  and  Lace, 

286  &  288,  Renfrew  Street,  Charing  Cross. 


Branch  Address 

"The  Neiik.  '26.  Portugal  Street. 
Lincoln's  Inn  Fields.  London.  W.C, 


Foreign  agency 

Rivadavia,  1560. 
B.;er.os  Ayre^.  The  Argentine. 


W.  J.  MCCOY  &  SONS.  Ltd..  BELFAST. 
Dealers  in  ANTIQUES,  Old  Prints,  &c. 


GENUINE  EXAMPLES  ALWAYS  ON  HAND. 


FOR  SA1.E 

Long:  Oak  Refectory  Table.  8  ft.  long:,  z  ft.  8  in.  wide  . .  £_30 
Un;';iie  S'  eraton  Pedestal   Sideboard.  lo  ft.  long.  Circular 

Pedestals,  in  orig:inal  condition   £_42 

Fine  Old   Lacquered  Clock,  in  original  condition.  London 

movement  £_20 
Several  other  Kne  pieces  of  Lacquer  Work,  also  several  very  fine  Old 

Needlework  Arm  Chairs,  in  original  condition. 
Sciut  for  phofos.  and  particuLjrs  to 

CHAS.  ANGELL,  34,  Milsom  St.,  BATH 


Che  Sussex  ^  " 
GoldsmitDs'  ^ 
Company,  ^  " 
Casile  Sq.,  Brigmon 


A  SPECIAL  PIECE 

ON  VIEW 

A  Fine  Old  English 
LACQUER  CABINET 
 on  Stand   


Richly 
Decorated 


Perfect 
Condltic 


DANIEL  EGAN 


Frame  Maker  &  Gilder 
to  the  National 

26,  Lower  Ormond  Quay,  DUBLIN       Caiiery  of  Ireland 

Modern  and  Antique  Frames  for  Pictures  and  Lookins;  Glasses.  Oil 
Paintings  cleaned,  lined,  and  restored.  Prints  cleaned  and  bleached. 
A  large  collection  of  Old  Furniture,  Paintings,  Coloured  Prints,  and 
Drawings. 

E.  HARRISON.  47.   DuRe  Street. 

Manchester  Sq.,  W.  (Cloie  lo  Wallace  Collection). 

WANTED. -Genuine  Old  Hunting,  Racing 
and  Coaching  Paintings  and  Engravings. 


A  XTIOUE  FURNITURE  for  the  Home. 
■^^^  Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  Ja.mes  \V.  Partridge,  The  Bank. 
Ahechurch,  \\'orcestershire. 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■    ■   LEEDS   ■  ■ 


GENUINE 
ANTIQUES 
ONLY  <^  ^ 


BAXTER  OIL  PRINTS 

Fine  Collection  always  in  stock. 
C.  L.  PICKARD.  12,  GUILDFORD  STREET.  LEEDS 

R.  E.  TREASURE,  flniique  Furniture  Dealer, 

has  removed  to  larger  and  more  commoiious  premise; 

3,  North  Road  (off  Church  St,),  PRESTON. 

Also   128.   High   Holborn.  LONDON,  W.C. 


THE  LADIES'  WORK  SOCIETY 

President;  H.E.H.  PRINCESS  LOUISE.  DUCHESS  OF  ARGYLL 

Tel.  No.  789  Victoria  31,  SLOANE  STREET,  S.W. 

make  a  speciality  of  repairing  Old  Tapestries  and 
Canvas   Chair  Seats,  and  restoring  and  trans' 
ferring  Banners,  Church  and  other  Embroideries. 
Only  the  Most  Skilled  Workers  Employed 


Fine  Old  Oak  Gaic  leg  Table  "  ith  two  leaves  Size  4  ft.  6  in.  by 
t>  ft.,  on  t\\  isted  legs  and  frame,  in  perfectly  original  condition. 
Photo  on  application. 

G,  W,  FORD  6  SON,  NewarR=on=Trent  ; 

also   at   290.   Glossop   Road.  SHEFFIELD. 

Um   VMS,   in    LflHELftnU    Coleridge,  Southey,  and  Wordsworth. 
FOR  SALE.— Fin«  Old  Jacobean  Cabioets.  Chests. 
Tables.    Chairs.    Settles.  Dressers.  Wardrobes,  6'c. 

W.  H.  MAWSON,  11-13.  Lake  Rd.,  Keswick,  Comberland. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and' Valuable  China.  >%  o     XJ  C4.      'KIT  Telephone 

3o,  rlanway  ot.,  W.    use  city 


W ANTCn    (^""lOUS  PISTOLS  and  GUNS.     Savage  Curios. 

■  OLDMAN,  ::  77,  BRIXTON  HILL,  ::  LONDON 


Tele."Ho.ne     Bkl.VTO.s  1065. 


ST  A  MPS  P"*"  Catalogue  gives  prices  for  British  Colonial  Stamps 
,  u     n^™r"-'"^50each.   Sets.6d.toiI4.  Packets.  2s. 

to  ^225  each.    Post  free.    Bridger  ff  Kay,  7L  Fleet  St..  London.  E.C. 


GENUINE  OLD  ENGLISH  FURNITURE. 

Ye  Olde  Retreate.' 


When  passim;  thkhh-.h  k( 
DUNSTABLE  cm  l  at  :: 


NO  OBLIGATION-  TO  PL  RCHASE. 


HARRY  RIXSON. 


Tel.  25. 


GEORGIAN  PAINTED  DECORATIONS 

Ceiling  ;ind  W.HI  P.incls  Restored  and  Reproduced 

W.  BRADWELL,  Studio,  23,  Harrington  St.,  N.W. 


Valuable  Collection  of  Irish  Glass 

Larije  Sti  ck  of  ine\pensi\  c  :ind  unique  Wedding  and  other  Presents 

MISS  ELEANOR  PERSSE  16.  Kildare  Street 

Dealer  in  Antiques  DUBLIN 

ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182,  Aldepsgate  Street,  London,  E,C. 


E.  SHORROCK  &  SON, 

AntiQue  Dealers, 
2a,  .Arnold  Street, 

Accrington,  Lanes, 


February,  1912.  —  No  cxxvi. 


Genuine  Antique  OaK 

Furniture,  unrestored. 

200  Spindle  RusH-seated  Lancashire 
Cliairs.  trahh  supplied. 

NNXII. 


The  Connoisseiii 


PUTTICR  &  SIMPSON,  Ki^.^c 

'  Auctioneers 

Pictures,  Engravings,  Porcelain,  Antique 
Furniture,  and  the  Fine  Arts  generally 


ress  : 


47,  Leicester  Square,  London,  W.C. 


ART     WALL  PAPERS. 


The  "  Cleves,"  3  6  per  piece. 


CHAS.  KNOWLES  &  Co.,  Ltd., 

164,  King's  Road,  Chelsea,  London,  S.W. 

WssT  End  Showrooms  — 495,  Oxford  Street. 


WANTED. — A  Bed  similar  to  accompanyin}^  illustra- 
tion.   State  where  to  he  seen  and  price  to  : — 
N.  LLOYD,  Esq.     ::     ::  WILLEKSLEY,  KYE. 


WANTED  FOR  EXPORT 

 LARGE  QUANTITY  OF  

Genuine  Antique  Furniture 
Tapestries,  Old  China,  and 
□     □     Works  of  Art     □  □ 


SEND  PHOTOS,  WITH  FULL  PARTICULARS 
AND  LOWEST  CASH  PRICES 


Box  1 078,  c,'o  "  The  Connoisseur,"  Hanover  Buildings' 
35  to  39,  Maddox  Street,  W. 


M.  R.  DA  VIES 

Rockingham  House, 
COLLEGE  STREET, 


::  ROTHERHAM 

ANTIQUE  DEALER 


Speciality  —  Rockingham  China 


SPECIAL  NOTICE 

AN  Enquiry  Department  is  conducted  by  The  Connoisseur  Magazine  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.    Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.    Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objei;ts  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
jnspp       ^tnitions  in  the  country  upon  very  favourable  terms.    As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
obji  of  receipt,  together  with  expert's  opinion.    Pictures  and  drawings,  however,  are  only  examined  at  our  ofKces 
inspect  coUervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.    Special  attention  is  called  to 
a  day  or  t^  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
at  longer  (lying  them.    Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
our  "  Not/er  cost  of  making  block,  etc.    Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue, 
assist  in  'unications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The 
paid  to  cur  Magazine,  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W.        New  TeL,  No.  7995  Gerrard. 
All  com 

Connois  SEE   FOLLOWING    PAGE   FOR   ENQUIRY   COUPON.  ^URLiiStGAMI^ 

'  Lia 


y  he  Connoisseur 


THOMAS  eUBlTT,  283,  Fulham  Road,  S.W. 

(OF  NORWICH!  GENUINE  OLD  FTONITtJEE.  CHINA.  PRINTS. 

SpeolaJlty  this  Month,— Fine  Old  Sheffield  Plate  Oval  Hot  Water  Dish.  ui 
loiitr  {with  ^XA\y  well),  ml  tiiielv  sln[>ed  fet  t,  £3  5s.  :  also  . I  simiUr  Dish  with  Cover, 

£5  5s.     All  111  line  cm. ulith  m .     S.iilalu-  for  Sirloin    Veili^Mii.  or  Turkey. 

Large  stock  of  GENUINE  UNRESTORED 
ANTIQUES,  intiudini;  ofe^lit  i.uiut.. 

fully  ..iried  Cliippendale  Chairs,  20O  gns. : 
Set  of  seven  do.,  £90;  Six  and  one  arm  very 
fine  Hepplewhite  Chairs.  £200;  Sii  line 
,  «:c.  STATU  YOl'K  KKoCIRK.MKVTS 


W.  H.  CROFT 
IlRley,  YorRs. 


orij;inal  Cla 


and  Hall  W.iliiul  Chan 


ANTIQUE  FURNITURE.— Several  odd  llit;h-back  Chairs ;  Jacobean.  Claw  and 
Hall,  (Jueeii  Anne,  and  Charles  Chairs ;  lot  of  Olii  Oak  Panelling;,  one  loo  sq.  feet,  very 
nice  indeed;  Lacquer  Li  ii^  Case  Clocks,  a  lot  of  Chairs.  Marqueterie  Chest  of 
Drawers,  three  Old  Hnglisli  Lacquer  Tables,  Spanish  Mahogany  Claw  and  Ball  Tables, 
one  fine  Table  n  ft.  lon^-.  oval ;  old  Carved  Oak  Court  Cupboard,  4  It.  by  -  ft.  ;  Carved 
Side  Table,  Cabinets  :  lari,'e.  lontr  Oak  Tables.  Oak  and  Mahoi;any  Robes.  Bureaus. 
Bacon  Settles,  tine  Inlaid  Walnut  Cliest  of  Drawers,  Secretaires,  old  Spinets,  Stools, 
fine  Lenders.  Cliest  of  Drawers  all  kinds  Horse  Bells,  Cainphor-w.  od  Cabinet.  Carved 
Wood  Console  Table.  Carved  Wood  Bedstea.l.  Settees.  Bookcases,  Chests  of  Drawer- 
on  their  old  Stands,  and  .ill  kinds  of  antique  i:oc>ds  to  inentlon.  Sideboards.  Very 
fine  Mahogany  Old  Carved  Case  Genuine  Chimes  and  a  Mtisical  Clock. 
J.  nAISH.  48.  rolobrooK  street.  WINCHF.STRR  .  Hants. 

ANTIQUE  FURNITURE 

Lanman,  Pramlinqham,  Suffolk 

S.  BARUN.  235  to  239.  Old  Street.  LONDON.  Expert 
Restorer  and  dealer  in  Antique  Furniture,  etc.  Genuine  Antiques  always 
on  hand.       Inspection  invited.  Tel,  No. ^  Loudon  Wall  3988. 


RARE  BOOKS.— Ilutchins  Dorset  2  thick  vols.,  folio,  jfs  3s. ;  Black  Letter  Crannier 
1  ;:ble.  i.->o  J.  tit  u  copy.  £V2  l*2s.;  Millais'  Wildfowler  in  ScoUand.  25s. :  Stigand  &  Lyell's 
t.  entral  AlrKan  (janie  and  its  Spoor.  2.jS.  :  Dickens*  Works.  21  vols.,  half-calf,  grill, 
*  -1  4s..  ISbS  :  Connoisseur,  complete  set  to  date,  in  parts.  £6  6s. ;  Aviculiural  Magazine, 
lltiio  to  1911,  £-i  Ss. :  Times  Historians'  History  ol  the  World,  25  vols,.  Cloth.  £^  6s,. 
cost  ^20:  Laings  Sea  Kings  of  Norway,  3  vols.,  1S44.  rare.  £2  2s.:  Morris'  British 
Birds.  6  vols.,  1S60.  £Z  10s. ;  rarlton  House  Magazine,  curicus  plates,  4  vols..  ITSTJ, 
£ii  «s. ;  Sir  Thomas  Browne  s  Works  -1  vols..  Pickering.  lS:i6.  £':•  l(ts. ;  Royal  1  Game 
ot  Chesse-play.  1656,  £b  55.  Catalogue  of  First  Editions  of  Famous  Authors  and  Rare 
Old  Books  of  ever>-  description,  p.st  free.    100.000  Books  in  stock,  all  kinds. 

Lists  :ree.  P'ease  state '-^ a.".ts. 

EDWARD  BAKER'S  GREAT  BOOKSHOP.  14-16  John  Enght  Street,  BIRMINGHAM. 

BOOKS  PURCHASED.        LIBRARIES  PURCHASED. 
W  c-  u.ini  to  buy  Books  in  any  quantity  and  at  all  timti.    Some  pt.-oplc  du  not  undersianii 
x\\.\x.  \M-  purchase  small  jKtrcels  of  Books  as  well  as  complete  Libraries.    No  lot  Ls  loo 
sinall  to  interest  us  ^iu\  no  Library  i^.  tw  lanje  for  us  to  handle.    t)ne  price  onlv  is 
-iveii-  I  HI    inr,in:ST.    <H:r  repiit.ttion  hIUVws  u^.  t..  give  no  uIImt. 

Wm.  BROUGH  &  SONS.  312,  313.  Broad  Street.  BIRMINGHAM. 

Booksellers  and  Exporters.  1"--taui j  -   r :  i  1845. 

FMRRHiriFPIF^    Oriental  and  Antique,  useful  for  Evening 
LlViUIXUIL/LiyiLO    Wraps.       Draperies  and  Cushions.  Old 
Wool  and  Buad  Wurk.  Real  Bead  Necklaces,  all  kinds  of  Jewellery,  Old 
China  and  Furniture,  Brass  and  Pewter. 

CLAYTONS 


73,  Baker  Street,  LONDON,  W. 


Wadham  8t  Sons,  Ltd.,  -     "'an  street,  - 

DEALERS  IN    Newport,  Isle  of  Wight 

Antique  Furniture,  Pictures,  Curios,  China,  &c. 

Clearance  Sale  proceeding  until   Feb.  28th 


YV"  A    TV  X  "R  O  ENGLISH    WINE    GL.\SSES    ENGRAVED    WITH    COATS   OF    ARMS,    PORTRAITS  THE 

''^  -'■^  WORDS       FI.\T.-     "REDEAT."     "  REVIRESCIT "        .AUDENTIOR    flBO.  '     and     other  Inscriptions 


COLLECTIONS    OR    SINGLE    SPECIMENS  PURCHASED. 


L\W,  FOULSHAM  &  COLE,  Ud.,  7,  South  Molton  Street 


Two  minutes'  walk   from    Bond  Street  Tube  Station.  London.  W. 


1  have  now  on  luind  some  fine  pieces  of 
OLD    BLUE   AND   WHITE    NANKIN  PORCELAIN 

Old  Satinwood  Card  T.ible,  also  small  Toilet  Mirror,  Sheraton  peimd 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 


ProN'incial  Dealers  Sti 


(formerly  at  Great  Turnstile,  W.C.) 


The  Home  of  the  Old  English  Potters  STOKE-ON-TRENT 
F.  J.  MORRALL.  48,  Liverpool  Road. 

HAS  AN  INTERESTING  SELECTION  OF 

Old  English  Pottery  and  Porcelain,  Oak  and  Mnhogany  Furniture. 

THKhi;  MINUTES  FROM  STOKE  STATION. 

Use  STEPHENSONS'^ 

urniturc  Cream  [ 
nd  Floor  Polish  I 

STEPHENSON    BROS.  Ltd.,  BRADFORD 


CLARKSON, 


Htitiquc  Dealer, 
^  ^  ^ 


SNOW  HILL,  WOLVERHAMPTON. 

Speciality:  Genuine  untouched  Old  English  Furniture,  trade  slpplied 
EsTAiii.isnni  1S.^;<. 

Hntiquc  and  :: 
■pine  Hrt  Dealer 

7,  Towi\  Hall  Square,  BRADFORD. 

NETTLESHIP  ^  Postage  Stamps.  Coins,  ToUens, 
Pryme  St..  Hull        .Medals,  Old  China,  Potteiy,  &c. 

A  sot  of  six  genuine  OUEEX 
AXXE  CHAIRS,  wiTh  club 
feet  and  turned  stfetclier  rails, 
in  excellent  condition. 

FAUCHEUX,  Art  Repairer,  67,  Trinity  St.,  Borough,  S.E. 

Specialist  in  M.-\RBLE,  BRONZES,  CLOISONNE, 
OLD  CHIN.A,  BUHL,  IVORY.  Parts  supplied. 


S.  DALBY, 


E.  BURR 

Silver  St.,  BEDFORD 


Reference  No. 


For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS, 


ENQUIRY  COUPON. 


A'ame  (Sfaie  whether  Mr.,  Airs.,  or  Miss) 

Address  in  full  

Subjeci  of  eiiqtiiry  


FEBRUARY, 
J912. 

LL, 


Dale 


N.B.-FOR   PARTICULARS   REGARDING   THE    USE   OF  THIS  COUPON    SEE  PR 


l-cbruar\,  1912.— No. 


The  Connoisseur 


PUTTICR  &  SIMPSON,  Kl^L, 

'  Auctioneers 

Pictures,  Engravings,  Porcelain,  Antique 
Furniture,  and  the  Fine  Arts  generally 

Address:     47,    LEICESTER    SqUARE,   LoNDON,  W.C. 


ART     WALL  PAPERS. 


The  '■  Cleves,"  3  6  per  piece. 

CHAS.  KNOWLES  &  Co.,  Ltd., 

164,  King's  Road,  Chelsea,  London,  S.W. 

West  End  Showrooms— 495,  Oxford  Street. 


WANTED. — A  Bed  similar  to  accompanyinji  illustra- 
tion.   State  where  to  be  seen  and  price  to  : — 
N.  LLOYD,  Esq.  ::     WILLERSLEV,  RYE. 


WANTED  FOR  EXPORT 

 LARGE  QUANTITY  OF  

Genuine  Antique  Furniture 
Tapestries,  Old  China,  and 
□     □     Works  of  Art     □  □ 


SEND  PHOTOS,  WITH  FULL  PARTICULARS 
AND  LOWEST  CASH  PRICES 


Box  1 078,  c 'o  "  The  Connoisseur,"  Hanover  Buildings' 
35  to  39,  Maddox  Street,  W. 


M.  R.  DA  VIES 

Rockingham  House, 
COLLEGE  STREET, 


:  ROTHERHAM 

ANTIQUE  ^DEALER 


Specialitt^  —  Rockingham  China 


SPECIAL  NOTICE 

AN  Enquiry  Depai  tment  is  conducted  by  The  Connoisseur  Magazine  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.    Queries  may  be  sent  upon  the  enquiry  coupon  vviiich  is  printed 
upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
^  sent  direct  per  return  of  post  for  a  small  fee.    Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 

objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.  Pictui  es  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  vrill  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  .Manager,  The 
Connoisseur  Magazine,  Hanover  Buildings,  35  to  59,  Maddox  Street,  London,  W.        New  Tel.,  No.  7995  Gerrard. 


SEE   FOLLOWING    PAGE   FOR   ENQUIRY  COUPON. 


XXXIII. 


The  Connoisseur 


THOMAS  eUBITT,  283,  Fulham  Road,  S.W. 

(OF  NORWICH)  GENUINE  OLD  TWXrtXTBS..  CHINA.  PEINTS. 

Speciality  this  Month.— Fine  Old  Sheffield  Plate  Oval  Hot  Water  Dish.  . 

loiii;  (with  ^.T.ivv  wfUl.  .>ii  tiiielv  slnpr.!  t(.M-[.  £3  5s.  ;  .ilso  ,i  similar  Dish  with  Cover. 
£5  58.     All  111  liiH-  >  Iili""     Sint.il.'.-  I.ir  SirU.m    Vi-iiw..ii.  or  l  urkev. 

W-ri      /-»  T>  /~V  ITT'    Large  stock  of  GENUINE  UNRESTORED 
,     XJL,  iWJ  V    1      ANTIQUES,  iiKludini;:-bet  ol  e:i;ht  l  iMut.. 

fully  L.iriea  Chippendale  Chairs.  200  gns. ; 
.Set  of  seven  do..  £90 ;  Six  and  oncannvcrv 
hne  Hepplewhite  Ch.iic5.  £200;  Sii  hue 
.Vc,  STATH  Y«JCk  Ki£OL"  I  K  h.\l  KM  S 


IlKley,  YorKs. 


.ii  (  1.1 


ANTIQUE  FURNITURE.— Several  odd  Hi^'h-back  Chairs;  Jacobean.  Claw  and 
li.ill.  Om  en  Annr.  and  Cliarles  Chairs;  lot  of  Old  Oak  Panellmj:.  one  icxj  Sfj.  feet,  very 
nice  indeed;  Lacquer  l-'>n^  Case  Clucks,  a  lot  of  Chairs,  Marqueierie  Chest  of 
Drawers,  three  Old  hn^lish  Lac<nier  Tables,  Spanish  Mahogany  Claw  and  Ball  Tables, 
one  hnc  Table  (>  It.  loii^.  oval ;  old  Carved  Oak  Court  Cupb^>ard.  4  It.  by  2  It.  ;  Carved 
Side  Table,  C'abinets;  lar^e.  Ioii^l;  Oak  Tables,  Oak  and  Mahnijany  Robes.  Bure-ius, 
Hacon  Settles,  tine  Inlaid  Walnut  Chest  tit  Drawers,  Secretaires,  old  Spinets,  SttmU. 
fine  I'CiuU^rs.  tTiest  of  Drawers,  all  kinds  Hnrse  liells,  Cainphor-w.  od  Cabinet.  Carve. : 
Wood  Console  Table,  Carved  Wood  Hedstead,  Settees.  IJuokcases.  Chests  ol  Drawer - 
on  their  uM  St.ind>-.  and  all  kinds  nt"  anti'iur  i^ood^  in  ineiitinii.  Sideb-ar  ls  Very 
fine  Mahogany  Old  Carved  Case  Genuine  Chimes  and  a  Musical  Clock. 
J.  D  AISH.  4fi.  CalebronK  Street.  WINCHESTER  .  Hants. 

ANTIQUE  FURNITURE 

Lantnan,  Pramlinqihani,  Suffolk 

S.  BARON,  235  to  239.  Old  Street,  LONDON.  Expert 
Restorer  and  dealer  In  Antique  Furniture,  etc.  Genuine  Antiques  always 
on  hand.       Inspection  invited.  Tel.  So.,  London  Wall  3988. 


RARE  BOOKS.— Hutchins  Dorse!  2  thick  vols.,  folio. J  Ss. :  Black  Letter Cranmer 

liil  ,e.  1.-,,',  i.  r;i  e  ^.  py.  £V2  VJs.:  MiUais'  Wildfow:er  in  Scflland,  2S<>. :  Stigand  *  Lyell's 
Central  .Vln^an  i.ame  and  its  S;»or.  lie,.:  Dickens'  Works,  fa  toIs..  half-calf,  fplu 
i  4  4s.,  IgtiS  ;  Connoisseur,  complete  set  to  date,  iz  parts,  £6  6s. ;  Avicultural  Magazine, 
IHiKi  to  1911.  £j  3s. :  Times  llistonass'  History  ol  the  World,  25  vols.,  Oolh.  £S  6s.. 
cost  £X :  LaiDR  S  Sea  Kin^  of  Norwajr,  3  vo'.s..  IS44.  rare,  £2  2s. ;  Morris'  British 
Birds.  6  vols..  ISbO.  £3  10s,:  Carlton  House  Magazine,  curious  plates.  4  vols..  ITS'J. 
£6  6a.  :  Sir  Thomas  Browne  s  Wor'ts.  4  vols..  Pickering,  1S36.  £:i  Kis. :  Koyall  Ganie 
of  (.^hesse  pl-Hy.  lti.->*^,  £5  .Ii.  Calalo^.ie  of  First  Editions  of  Famous  Authors  and  Rare 
Old  Books  if  every  des. p. s:  free.    100.000  Books  m  stock,  all  kinds. 

Lists  free.  Please  state  wants- 

EDWARD  BASER'S  GREAT  BOOKSHOr.  14-lS  John  Bright  Street.  BIRMIKGHAM 

BOOKS  PURCHASED.        UBRARIES  PURCHASED. 

^^'e  w.int  to  buy  Kdsiks  in  any  quijitity  and  at  all  times.  Scjnie  i>e.,ple  do  not  understand 
tiiat  "o  p;ir.!;'iso  v:n.-.'.l  j  .ir.ol>  L,f  BLw.,ks  .^s  well  as  compiele  Libraries,  No  lot  is  icK» 
sui.tl:  t-i  r:Z<-Ti>:  us  ii:  i  l.ilrarv-  is  Ur).ie  for  us  to  hand'.o.  <':,,-'i  r.c-r  -ijlx  ;v 
i;iv.!-,     Ilil    nil, HI  sr.    (  i.  r  r,-:'u!ati,,n  allo-vi  u>  to  i^ve  no  other. 

Wm.  BROUGH  A  SONS.  312,  313,  Broad  StFeet.  BIRHINGHAH. 

Booksellers  and  Exporters.  Ii>i  \;  :         -  1845. 

FMRPninFRIF^    Oriental  and  .Antique,  useful  for  Evening 
LlTIUIVWIULrVIL'O    Wraps.       Draperies  and  Cushions,  Old 
Wool  and  Bead  Work.  Real  Bead  Necklaces,  all  kinds  of  Jewellery,  Old 
China  and  Ftirniture,  Brass  and  Pe\\  ter. 


CLAYTONS 


73,  Baker  Street,  LONDON,  W. 


Wadham  &  Sons,  Ltd.,  -     "'g^  street.  - 

DEALERS  IN    Ncwport,  IsIc  of  Wight 

Antique  Furniture,  Pictures,  Curios,  China,  &c. 

Clearance  Sale  proceeding  until   Feb.  28th 


\LT  A  IV  pi"  O  "-"-^  ENGLISH  WINE  GLASSES  ENGR.AVED  WITH  CO.ATS  OF  ARMS.  PORTRAITS  THE 
tV  i-V  i>    1    1  ^  ly     WORDS     -  FIAT.  '     '  REDEAT.  '        REVIRESCIT.  '      '  ACDENTIOR     IBO."     and     other  Inscriptions 


COLLECTIONS    OR    Sl.NGLL    SPECIMENS  PURCHASED. 


LAW,  FOULSHAM  &  COLE,  L.d.,  7,  South  Molton  Street 


Two  ininutes    walk   from    Bond  Street  Tube  Station.  London.  \\  . 


1  have  now  on  hand  some  Hne  pieces  of 
OLD    BLUE    AND   WHITE    NANKIN  PORCELAIN 

Old  Satinuood  Card  Table,  als.i  small  Toilet  Mirror,  Sheraton  pen. 'J 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

Frovincial  Dealers  Solicited  (formerly  at  Great  Turnstile,  W.C.) 

The  Home  of  the  Old  English  Potters  STOKE-ON-TRENT 
F.  J.  MORRALL.  48,  Liverpool  Road, 

HAS  AN  INTERHSTING  SELECTHJN  OF 

Old  English  Pottery  &nd  Porcelain,  Oftk  and  M»hog&ay  Furniture. 

IUKI'!'    MINt_-:"H-^  FKc'M  S1">_">KH  STATK'N. 

Use  STEPHENSONS'^ 

urniturc  Cream  I 
nd  Floor  Polish! 

STEPHENSON   BROS.  Ltd..  BRADFORD  ■■11 


CLARKSON, 


Hnttquc  Dealer, 

^  ^  ^ 

SNOW  HILL,  WOLVERHAMPTON. 

Speciality:  GenmnL' unioiched  Old  Ent;li>h  Furniture,  tradh  supplihi) 

ESTAHLISHKII  ISv^^^. 

■     A-'-rm.i^JJ  1  ,     fine  Hrt  Dealer 

7,  Town  Hall  Square,  BRADFORD. 


NETTLESHIP 
Pryme  St..  Hull 


J* 


Postage  Stamps,  Coins.  Tokens, 
.Medals.  Old  China.  Potterv.  &c. 


E.  BURR 

Silver  St.,  BEDFORD 


.■\  set  of  six  genuine  OUEEX 
ANNE  CHAIRS,  with  club 
feet  and  turned  streteher  rails, 
in  e\eellent  condition. 


FAUCHEUX,  Art  Repairer,  67,  Trii\ity  St..  Borough,  S.E. 

Specialist  in  MARBLE,  BRONZES,  CLOISO.NNE, 
OLD  CHI.NA.  BUHL,  IVORY.  Parts  supplied. 


Reference  No. 


for  Office  use  only. 


ANSWERS   TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


FEBRUARY, 
1912. 


A'ame  (State  whether  Mr.. 

Address  in  fvU  

Subject  of  enquiry  


Mrs.,  or  Miss ) 


Date      .  loi:?. 

N.B.-FOR   PARTICULARS   REGARDING  THE   USE   OF  THIS  COUPON    SEE   PRECEDING  PAGE 


l-cbruarv.  1912.— No.  cxwi 


XXXIV. 


TJic  Couuoissciu' 


ESTABLISHBO  laSS. 


(^N5 


LAWN  ^ 
MOWERS 

AND  Rollers. 


STAND    PRE  EMINENT  ij*. 


Make  Perfect  Coif  Greens,  Tennis  Courts, 

Bowling:  Greens,  and  Lawns.  | 

HUNDREDS  OF  OUR  MOTOR  MOWERS  IN  USE.  i 

Tluee  supplied  to  1  lis  late  Majesty  King  Edward  V  ll.  i 

Sit^^licd  hy  ttU  Iroiinioil^vrs.  ^ 

Write  ',»■  Ilhi^lratccl  List  Xo.  .V.  I  RI-i:.  I 

Thomas  Green  &  Son,  Ltd.,  I 

-I 


Smithfiold 
Iron  Works, 
LEEDS, 


Now  Surrey  Works 
Southmark  Street 
LONDON,  S.E. 


.  The  Connoisseur  Magazine  . 
INDEX  AND  TITLE  PAGE 
For  Volume  XXXI. 

SEPTEMBER   TO    DECEMBER,  1911 

PRICE  SIXPENCE. 


■  I  'he  Index,  with  the  Title  I'agc,  to 
Volume  XXXI.  of  The  Connoisseur 
Magazine,  for  September  to  December, 
1911,  is  Now  Ready,  and  may  be 
obtained  through  any  Bookseller, 
Newsagent,  or  Railway  Bool<stall,  or 
it  will  be  sent  Post  Free  by  

The  Publishers, 

Hanover  Buildings, 
35  to  39,  Maddox  St.,  W. 

Tel.  No.  7996  Cerrard, 
,,    Address —"  Novedad,  London," 

oil  receipt  of  Sixpence  in  Stamps.  — 


The  whole  of  the  Indices  for  past  Volumes  I.  to 
XXX.  can  also  be  obtained  at  the  same  price,  with 
the  exception  of  Vols.  I.,  II.,  III.,  VI.,  VIII.,  IX., 
and  XVIII.,  which  at  present  are  out  of  stock,  and 
Indices  VII.  &  XI.,  which  are  ONE  SHILLING  each. 


St*  Ivel  Cheese  is  the 
only  cheese  known  to 
contain  the  original 
organic  phosphates  of 
the  milk  which  are  so 
necessary    to  health. 


XX  XV'. 


The  Connoisseur 


PresentatioA  Plate  to  Aivi\\i(il  S\ibscribers 


Annual  Subscribers  to  "The  Connoisseur  Magazine"  for  twelve  months  from  September,  1911, 
and  those  forwardmg  twelve  coupons  (see  below),  will  receive  as  a 
Presentation  Plate  a  Photogravure  Reproduction  of 

Mrs.  Hallett,  by  Thomas  Gainsborough,  R.A. 

The  annual  subscription  is  12  -,  and  thl 
Magazine  can  be  obtained  from  All  Bookl 
sellers  and  Newsagents ;  or  direct  fror 
the  Publishers,  "The  Connoisseur,"  Hani 
over  Buildings,  35  to  39,  Maddox  Street) 
Bond  Street,  London,  W.,  at  the  following 
rates  including  postage :  For  the  Unitec 
Kingdom  16/-;  Canada  14       all  othe| 

countries  17/- 
To  obtain  the  "  Presentation  Plate "  the 
Bookseller's  Receipt  must  be  forwarded  tc 
the  Subscription  Department,  Hanover 
Buildings,  35  to  39,  Maddox  Street,| 
Bond  Street,  London,  W.,  with  the  full 
name  and  address  of  the  Subscriber,  when 
the  Plate  will  be  sent;  but  in  order  to  give 
those  Subscribers  who  do  not  prepay  for 
their  copies  of  the  Magazine  an  oppor- 
tunity of  securing  the  Plate,  a  coupon 
will  be  included  in  every  number  of  "  The 
Connoisseur "  for  twelve  months,  com^ 
mencing  August,  1911.  On  receipt  of 
twelve  of  these  coupons  the  Plate  will 
be  sent.  ::  Those  buying  Volumes  of 
"The  Connoisseur  "  will  also  receive 
the  Plate. 

Those  subscribers  obtaining  their  copies 
direct  from  the  Publishers  will,  of  course, 
receive  the  Plate. 

The  Editor  has  decided  to  substitute 
this  plate  from  the  famous  master- 
piece by  the  same  artist— Mrs.  Hallett 
— in  lieu  of  the  one  previously 
  announced.  

The  plates  are    nob:    ready,   and  "Booksellers' 
receipts   should    noH   be  forbcarded. 


Mrs.  Hallett. 
By  Thomas  Gainsborough. 


From  a  photograph  by 
Braun  i  Cif. 


In  exchange  for  twelve  coupons,  one  of  which  is 
appearing  in  each  of  the  twelve  monthly  issues  of 
"The  Connoisseur,'  commencing  August.  1911,  a 
copy  of  the  above  important  Presentation  Plate  will  be 
sent  post  free  to  any  address  within  the  Postal  Union. 

Febniarv,  1912. — No.  cxxvi. 


COUPON 

For  the  Phologravure  Presentation  Plate  of  Mrs.  Hallett, 
after  the  picture  by  Thomas  Gainsborough,  R.A. 


XXXVI 


TJic  Connoisscin' 


ESTABLISH EO  ISSS 


(^N5 


=•  AND  Rollers. 


STAND  PREEMIN 


Smithtield 
Iron  Works, 
LEEDS, 


Make  Perfect  Coif  Greens,  Tennis  Courts, 

Bowling:  Greens,  and  Lawns.  j]^ 

HUNDREDS  OF  OUR  MOTOR  MOWERS  IN  USE.  X 

Three  supplied  to  His  lat;-  Majesty  King  Edward  \'l  1.  ^ 

Siipptu'd  by  all  Iroiuuoti^crs,  ^ 

\y,!u- uiusfy.itci  List  So.  :<>.  i-Ri:ii.  | 

Thomas  Green  &  Son,  Ltd.,  I 

Now  Surroy  Works,  I 

Southw.Trk    Street,  ; 

LONDON,  S.E.  UJ 


.  The  Connoisseur  Magazine  . 
INDEX  AND  TITLE  PAGE 
For  Volume  XXXI. 

SEPTEMBER   TO   DECEMBER,  1911 
PRICE  SIXPENCE. 


TiiK  Index,  with  the  Title  Page,  to 
X'olume  XXXI.  of  The  Connoisseur 
M:ij;azine,  for  September  to  December, 
191  I,  is  Now  Ready,  and  may  be 
obtaincil  through  any  Bookseller. 
Newsagent,  or  Railway  Bookstall,  or 
it  will  be  sent  Post  Free  by  

The  Publishers, 

Hanover  Buildings, 
35  to  39.  Maddox  St.,  W. 

Tel.  No.  7995  CerrartI, 
,,    Address    "Novedad,  London," 

—    on  receipt  of  Sixpence  in  Stamps.  — 

 "ifi"  ftanaard  as  a  valuabl 

liook  <)i  rt'tercnce." — I),iily  Telcfiriipli.  \ 

"Is  crinspictious  for  its  clieapness,  its  facility  of  referenda 
and  the  special  information  it  gives  upon  questions  of  prccedencl 
and  the  like."-  (  o/iW  Joitriuil.  1 

Published  for  the  Proprietors  by 

SIMPKIN,  MARSHALL,  HAMILTON,  KENT  &  Co.  Ltd.,  London 


St*  Ivel  Cheese  is  the 
only  cheese  known  to 
contain  the  original 
organic  phosphates  of 
the  milk  which  are  so 
necessary    to  health* 


XXXV, 


J  lie  Coiinoisseii)' 

Presentation  Plate  to  Ann\ial  S\ibscribers 


Annual  Subscribers  to  "The  Connoisseur  Magazine"  for  twelve  months  from  September,  1911, 
and  those  forwarding  twelve  coupons  (see  below),  will  receive  as  a 
Presentation  Plate  a  Photogravure  Reproduction  of 

Mrs.  Hallett,  by  Thomas  Gainsborough,  R.A. 

The  annual  subscription  is  12  -,  and  the 
Magazine  can  be  obtained  from  All  Book- 
sellcrs  and  Newsagents;  or  direct  from 
the  Publishers,  "The  Connoisseur,"  Han- 
over Buildings,  35  to  39,  Maddox  Street, 
Bond  Street,  London,  W.,  at  the  following 
rates  including  postage:  For  the  United 
Kingdom  16,  -;  Canada  14-;  all  other 

countries  17/- 
To  obtain  the  "  Presentation  Plate "  the 
Bookseller's  Receipt  must  be  forwarded  to 
the  Subscription  Department,  Hanover 
Buildings,  35  to  39,  Maddox  Street, 
Bond  Street,  London,  W.,  with  the  full 
name  and  address  of  the  Subscriber,  when 
the  Plate  will  be  sent;  but  in  order  to  give 
those  Subscribers  who  do  not  prepay  for 
their  copies  of  the  Magazine  an  oppor- 
tunity of  securing  the  Plate,  a  coupon 
will  be  included  in  every  number  of  "  The 
Connoisseur "  for  twelve  months,  com- 
mencmg  August,  191  1.  On  receipt  of 
twelve  of  these  coupons  the  Plate  will 
be  sent.  ::  Those  buj'mg  Volumes  of 
"  The  Connoisseur "  will  also  receive 
the  Plate. 

Those  subscribers  obtammg  their  copies 
direct  from  the  Publishers  will,  of  course, 
receive  the  Plate. 

The  Editor  has  decided  to  substitute 
this  plate  from  the  famous  master- 
piece by  the  same  artist — Mrs.  Hallett 
— in  lieu  of  the  one  previously 
  announced.  

The  plates  are   nott'   ready,  and  "Booksellers' 
receipts   should   notn   be  foruarded. 


Mrs  Hallett. 
By  Thomas  Gainsborough 


From  a  photograph  by 
Bmun  &  Cie. 


in  exchange  for  twelve  coupons,  one  of  which  is 
appearing  in  each  of  the  twelve  monthly  issues  of 
"The  Connoisseur,"  commencing  August.  1911,  a 
copy  of  the  above  important  Presentation  Plate  will  be 
sent  post  free  to  any  address  within  the  Postal  Union. 


l-Vbruarv,  1912. — N'o.  c\xv 


receipts  snouia 


COUPON 

For  the  Phologravure  Presentation  Plate  of  Mrs.  Hallett, 
after  the  picture  by  Thomas  Gainsborough,  R.A. 


\ 


llic  CoNiioissrnr 


RARE   ETCHINGS  OF   ALL  PERIODS 


ANCIENT,  RECENT,  AND  CONTEMPORARY, 

incliuiins — 

DuREi?,  Wi-MHRANiir,  Canai.ktto,  Ci-audk, 
TiEPOLO.  Goya,  Seymour  Hadkn,  Whisti.ku, 
Meryon,  I).  Y.  Cameron,  iMaci.auohi.an, 
Menpes,  Roussi- 1..  Str  VNC,  C.  .I.Watson.  i."v:c. 

Lithographs  by  Modern  Artists 

A  FINE  SERIES  OF  TURNER'S 
"LIBER  STUDIORUM"  PLATES 

6arly  6cnnan  Sloodcuts 

::  AND  A  FEW  ORIGINAL  :: 
DRAWINGS  BY  OLD  MASTERS 

*  On  Sai.i-;  at  .Moderati-:  Prici'.s  at  

E.  PARSONS  &  SONS 

'Dealers  in  Prints,  Books,  and  Pictures 

45,  BROMPTON  ROAD,  LONDON,  S.W. 

  'Ueleplwne  3036  Western.   

'Uhe  al)OVc  interesling  Catalogue  sent  post  free  for  bd. 


1912  Edi-tion. 


DOD'S  PEERAGE 

Baronetage,  Knightage 
and  Companionage 
All  the  Titled  Classes,  Privy  Councillors,  &c. 


7,437  pages. 


1  O  6 


1.431  pages. 


SOME  PRESS  OPINIONS. 

"For  purposes  of  rapid  reference  it  has  no  competitor.'" — 

"  Affords  j^reat  facility  for  reference," — Times. 
"The  inviiUiable  Dod  is  as  full  and  as  accurate  as  ever." — 

Wnrhi. 

"There  is  no  more  convenient  book  of  its  kind." — Spcctafor. 

"  Contains  in  a  handy  and  convenient  form  all  the  infQrmati^>n 
that  under  ordmary  circumstances  need  be  desired  as  to  titled 
persons  now  living  " — Globe. 

•'  I'reserves  its  useful  characteristics  of  conciseness  and 
accuracy.  As  a  handbt>f)k  of  information  for  constant  reference 
nothing  coidd  he  better  than  the  arrangement  of  this  publi- 
cation."— Safiirdiiy  Review. 

"  Kssentially  a  iiiiilfiitii  in  jiiir\-i>,  and  gives  an  amount  of 
inf{>rmation  in  a  small  space  that  is  difficult  to  realize  without 
examination."^ — Morning  Pout, 

"  Long  recognised  as  one  of  the  most  compact,  trustworthy, 
and  useful  handho  )ks  of  the  k\nd."  —  Artny  and  Xavy  Gazette. 

"The  contents  are  enlarged,  more  personal  details  are  given , 
and  the  entire  volum'e  maintains  its  high  standard  as  a  valuable 
book  of  reference." — Diiily  Tele}irapJi. 

"  Is  conspicuous  for  its  cheapness,  its  facility  of  reference, 
and  the  special  mformaiion  it  gives  upon  questions  of  precedence 
and  the  \\Ue."~Ci)iirt  Journal. 

Published  for  the  Proprietors  by 

SIMPKIN,  MARSHALL,  HAMILTON, KENT&Co.Ltd., London 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 


BOOKS  on  ART,  TOPOGRAPHY,  &c. 

ENGRAVINGS  in  Line,  Mezzotint,  and 
Stipple,  by  and  after  the  Great  Masters. 
Etchings  by  Rembrandt,  Whistler,  Seymour 
Haden,  Meryon,  &c. 

Catalogues  Post  Free. 


BOOKS    AND    ENGRAVINGS  BOUGHT 


Daruington's  Handbooks 

"Hothing  better  could  be  wished  {ox."—Brttish  Weekly. 

"  Far  superior  to  ardinary  guides."— ZJtg^/y  Chrornrfe.  

Visitors  to  London  (and 
Residents)  should  use 

'  Very  emphatically  tops  them  all." 
"A  brilliant  book."— TAf  Times. 
'Particularly  ^ood,"~~Academy. 
By  E.  C.  COOK  and  E.  T.  COOK.  M.A.       5th  Edition  Revised. 
New  Maps.         6/-.         24  Maps  and  Plans.         60  Illustrations. 
Hkl         I         ^\         ^5      "  The  best  handbook  to  London  ever  issued."— 

W  1  ITk  \^  m  ^>  Lru^rpooL  Daily  Post.   

100  Illustrations.  Maps  &  FLans.  5,  - 
DEVON    AND  CORNWALL. 


LONDON 


DARL.INGTON>S 

D.  Graphic. 


AND 


bo  Illnstrations.     Maps  A;  Plans.  5/' 
NORTH  WALES. 


Visitors  to  Edinburgh. Glasgow,  Brighton,  Eastbourne.  Hastings.  St. Leonards,  Worthing. 
Bournemouth,  Exeter,  Torquay.  Paignton.  Exmouth,  Sidmouth.  Tcignmouth.  Dawlish. 
Plymouth,  Dartmouth.  Dartmoor.  Falmouth,  The  Lizard.  Penrance.  Land's  End,  Scilly 
Isles,  St.  Ives,  Newquay,  Tintagel,  CloTelly,  Ilfracombe,  Lynton.  Mmehead.  Bideford, 
Wye  Valley.  ScTcrn  Valley.  Bath,  Weston-super-Mare.  Malvern,  Hereford,  Worcester. 
Gloucester,Cheltenham.  Llandrindod  Wells.  Brecon,  Ross,  Tintem.  LlangoUen,  Corwen. 
Bala,  Aberystwyth.  Towyn,  Barmouth,  Dolgelly,  Harlech,  Criccieth.  Pwllheli.  Llan- 
dudno. Rhyl,  Conway.  Colwyn  Bay,  Penmaenmawr.  Llanfairfechan.  Bangor.  Carnarvon. 
Beddegelert,  Snowdon,  Festiniog.  Trefriw,  Bettws-y-coed,  Norwich.  Yarmouth,  Lowes- 
toft. Norfolk  Broads,  Isle  of  Wight,  and  Channel  Islands  should  use 
DARLINOTON'S     HANDBOOKS,    1/-  ea.cH, 

Post  Free  from  Darlington  &  Co.,  Llangollen. 
Llangollen  ;  Darlington  A  Co.     London  :  Simpkin's.     Pan's  &  New  York  :  Brentanos'. 
The  R.iilway  Bookstalls  and  all  Hooksclleis 
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The  picture  illustrated  above  i>  Ik  licvc  J  to  lia\  c  been  painted  by  Mulready  (about  1825),  size  7  ft.  by  2  ft.  4  in.  A  drawing 
of  this  work,  made  by  William  Heath,  of  London,  was  presented  to  Washington  Irving,  and  appears  in  that  writer's  "  History 
of  New  York,"  published  about  1835;  also  in  the  book  lately  published,  "The  Greatest  Street  in  the  World — Broadway." 
The  subject  represents  Peter  Stuyvesant's  .Army  entering  New  .Amsterdam  as  described  in  Washington  Irving's 
"  Knickerbocker. 

This  picture  is  for  Sale,  and  can  be  viewed  at 
Mr.   R.   COOKE'S   (Antique  Galleries),   16,  Union  Street,  Kingston-on-Thames. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE  CHINA,  BRONZES,  IVORIES, 
MARBLE,   SILVER,   PEWTER,  &c 

Having  a  larijc  ussortnicnt  of  China  Hands,  Heads,  Limbs,  Flowers,  Vase 
Handles,  Candle  No/zles.  \c.,  we  are  cn.iblcd  tu  replace  missing  parts. 

NEVILLE  HALL  &  Co.,  ackmar  Studios, 
Parson's   Green,    Fulham,    London,  S.W. 

LEIPZIG  — H.  H.  U,  H.K  hu  cisen  K.itlis  der  Stadt  Leipzig  n  or  die 
ApotlieKen  dassellist  autt'geriehtete  u.  \on  chitrf.  d-irehl,  /ii  Sachscn 
gnadigst  coiiHrmirte  Ordnung  ii.  Tnxa.  Leip/ig  lti94.  Mil  Titelkupfer 
5  BII.,  in=i  SS.,  u.  index.     In— 4.  Br. 

About  600  feet  of  Genuine  Old  Church  Oak  Panelling 
Fine  Queen  Anne  Bureau  Bookcase 
—    Chest   of  Drawers  on  Stand  — 

A  Set  of  Six  Carved  Walnut  Chairs  etc. 

JOHN  E.  CLARE,  43,  High  Street,  Newport  Pagnell. 

For  J-a/e.— VICTORIAN  T~l 

Black  and  Gold  and  Glass  open  Cabinet,  5  ft,      .8  O  O 
Mirror   fitting  over  the  above, 

8  ft.  by  5  ft  7  10  O 

,,         „       Card  Table,  Coroniandel  Top       .4  o  O 

,,         ,,       Revolving  Bookstand                 .1  1o  O 

PARKHURST  g  Co..  Market  Place,  Haywards  Heath,  Sussex 


Lowestoft  BooKlet 


SPECIALITY    THIS  MONTH 

TWO  STONE  FIGURES  FROM  THE  BATTLEMENTS 
OF  ALNWICK  CASTLE-One  Perfect 

ROBERT  ANDERSON,  Hnttquc  Dealer, 
7,  Drumshcugh  Place,  Edinburgh 


GENUINE    ANTIQUES    ONLY  STOCKED, 
Old  Oak  Court  Cupboard,  late  I7th  eentin-v  — uni-estored  st.ite.  JC.25. 
Early  Tuby  Jugs,  Stattordsbire   Figures,   Slip  Ware  and   Salt  Gla/e' 
 'I'HONi:  :i;i(U).  — 

Miss  A.  I.  Lockwood,  104,  Devonshire  St.,  Sheffield. 


jy^ESSRS.  DANIELL  will  be  pleased  to 
send  a  Booklet,  post  free,  containing 
a  History  of  the  Lowestoft  Factory,  which 
is  now  clearly  proved  to  have  existed  at 
Lowestoft  from  1750  to  1802. 

Send  a  post-card  to  A.  B.  Daniell  &  Sons, 
42,  Wigmore  Street,  London,  W.,  England, 
and  a  Booklet  will  be  sent  at  once,  post  free. 


SHANKLIN  MUSEUM 

MRS.  ELIZ.-\BETH  SPENCER, 

"  Grange  House," 
OLD    VILLAGE.  SHANKLIN. 
Isle  of  Wight. 

VISITORS  ARE  WELCOME  TO 
INSPECT  STOCK   OF  ANTIQUES 

"DARE  and  Beautiful  XVHth  and  XVHIth  Century 
■'^  Figures,  Portrait  Medallions,  and  Reliefs  in  Wax, 
M.  A.  EDWARDS,  2,  Doughty  Street,  LONDON,  W.C 


AUCTION  SALE  PRICES 


No.  73,  DECEMBER  NUMBER,  NOW  ON  SALE, 

Index  to  Vol.  XHI.  will  be  inserted  with  the  March  Number. 

.A  \\)lumc  of  -VL  CTIOX  S.ALE  PRICES  contains  over  rive  liundred  pages  of  prices  of  all  the  chief  books,  pictures, 
engravings,  furniture,  china,  coins,  medals,  miniatures,  musical  instruments,  silver,  lace,  tapestry  and  objects  of  art 
generally,  which  change  liands  under  the  hammer  during  a  season. 

All  back  numbers  can  be  obtained  at  the  following  prices  :—\os.  1  to  17,  8d.  per  part  (issue  price):  18  to  49.  1/-  (issue 
price)  ;  50  to  .i8,  2 '6  (issue  pricei  ;  .i9  to  72,  5    ;  72  is  the  September,  1911.  issue. 
Annual  Subscription  V  ithin  the  Postal  Union,  21  -.    Dates  of  Publication  :  March  31,  June  30,  September  30,  &  December  31. 
To  he  obt.iiiud  iron:  all  Booksellers  or  X eMsai^ents,  or  tro„i  New  Tel.  No.  7995  Gerrard. 

THE  PUBLISHERS,  "THE  CONNOISSEUR,"  HANOVER  BUILDINGS,  55  TO  39,  MADDOX  STREET,  LONDON,  W. 
February,  1912. — No.  c\x\i.  XXXVIII 
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The  Connoisseur 
Magazine  and 
'Books  published  by 
The  Connoisseur 

MAY   UH   OBTAINEU    FROM   ALL  FoKEIGN 

AND  Colonial  Bookselli-:rs,  includ- 
ing THR  following: 

CONTINENTAL  and  GENERAL 

AGENTS. 

F.  A.  Bkockhaus,  16,  Ouerstrasse,  Leipsic. 
W.  Dawson  &  Sons,  Hxport  Department, 

St.  Dunstan's  House,  Fetter  Lane,  E.C. 
Heineman  &  Co.,  58,  Weissenburt^strasse, 

Cologne. 

[•.  Ten.nant  Pain,  21,  Farringdon  Avenue, 

E.C.,  and  Paris. 
Saarbach  &  Co.,  London,  Paris,  Mainz, 

Milan. 

SiMPKiN,  Marshall  &  Co.,  Export  Depart- 
ment, 4,  Stationers'  Hall  Court,  B.C. 

Brentano's  Library,  Avenue  de  I'Opera, 
Paris. 

Galignani's  Library,  224,  Rue  de  Rivoli, 
Paris. 

W.  H.  Smith  &  Sox,  248,  Rue  de  Rivoli, 
Paris. 

AUSTRALASIA. 

Gordon  &  Gotch,  124,  Queen  Street, 
Melbourne;  and  Branches. 

SOUTH  AFRICA. 

Central  News  Agency,  Johannesburg, 
Cape  Town  and  Branches. 

INDIA. 

A.  H.  Wheeler  &  Co.,  Bombay,  Allaha- 
bad, &c. 

HiGGiNBOTHAM  &  Co.,  Mount  Road,  Madras. 

UNITED  STATES. 

International  News  Co.,  Duane  Street, 
New  York. 

CANADA. 

Copp,  Clark   &    Co.,    64,   Front  Street 

West,  Toronto. 
W.  Dawson  &  Sons,  Manning  Chambers, 

Toronto. 

Imperial  News  Co.,  70,  Adelaide  Street 

East,  Toronto. 
Montreal    News    Co.,    386,    St.  James 

Street,  Montreal. 
F.  J.  Roy,  81,  Queen  Street  West,  Toronto. 
Toronto    News    Co.,   42,  Yonge  Street, 

Toronto. 

t-*#  i'l  file  event  of  any  difficulty  being  experienced 
ill  obtaining  The  Connoisseur  Magazine, 
kindly  coniniunicate  with  the  Manager, 
Export  Dept.,  Hanover  Buildings, 
35=39,  Maddox  St.,  London,  W. 


ANTIQUES  AT 

BARKERS 


Th  c  r  c  is  at 
pre  sen  I  ill  the 
Anti(]uc  Section  ot 
Barkers  Galleries, 
Kensington,  a 
varied  and  inter- 
estin":  collection 
of  Old  Lacquer 
V  Li  r  n  i  t  u  r  e 

1^'our  or  five  tine 
Old  Black 
Lacquered  Grand- 
father Clocks  from 


/J  I  2 


5 


A  Quaint  Old 
Cabinet  in  Red 
and  Black  Lac- 
quer on  Stand, 
beautifully  fitted 
Price  /,4  5  .  o  .  o 

Several  Chests 
and  Bureaux,  at 
extremely  low 
prices,  afford  an 
opportunity  not 
to  be  missed 
by  those  inter- 
ested in  Lacquer 

A  visit  of  inspec- 
tion is  cordially 
invited  to  the 
Galleries 


THE  COLLECTION  OF  ANTIQUE 
AND  MODERN  FURNITURE  IS  ONE 
OF  THE  LARGEST  AND  MOST 
I  N  T  E  R  E  S  T  1  N  (;      IN  LONDON 

BARKERS 

KENSINGTON  W 

JOHN    BARKER  &   Co  Ltd 


ua 
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CHARLES 

27  &  29,  Brook  Street,  LONDON,  W. 


=  Antiques  = 
Old  Oak  Rooms 


And  Ski  New  Premises : 

718,  Fifth  Avenue,  NEW  YORK 


ELKINGTON 


lllustnations  of  Choice  Antique  ^ 
Silver  from  their  Collection. 


Queen  Anue  Cup  and  Cover 
Date  1702. 


Charles  II.  Porringer  and  Cover.    Date  1663. 


Gcor^e  II  Soup  Tureen  ' 
made  by  F.  Handler. 
London. 
Date  1749. 


Charles  I.  Bsaker.    Date  1631 


COLLECTIONS  OR  SPECIMEN   PIECES  OF  OLD  SILVER 
AND  SHEFFIELD  PLATE  VALUED  OR  PURCHASED. 

LONDON:  22,  REGENT  STREET,  S.W. 


Early  Elizabethan  Silver-mounted 
Tigerware  Jug.   Date  1566. 


LONDON  : 

73,  Cheapside. 


BIRMINGHAM  : 

Newhall  Street. 


LIVERPOOL  : 
27-9.  Lord  Street. 


MANCHESTER : 

60,  King  Street. 


GLASGOW:  NEWCASTLE-ON-TYNE  : 

34,  Buchanan  St.      32-4,  Northumberland  St. 


February,  1912.  —  \o.  cix\i. 
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MRS.  A  T 

r  AVING 


BY  WILL  HENDERSON 


February, 
1912. 


Sherborne   House  Part  II. 

Written   and   Illustrated   by   Leonard  Willoughby 


It  may  perhaps  be  rcuicmbcicd,  in  the  tirsl 
part  of  my  article  on  I>ord  Slierborne's  charming 
Gloucestershire 
seat,  I  mentioned 
that  Inigo  Jones 
was  called  in  as 
architect  to  re- 
place the  old 


of  Winchcombe 
Abbey  with  a 
new  house  of 
great  magnifi- 
cence. This  was 
erected  in  the 
early  part  of  the 
seventeenth  cen- 
tury, after  two 
generations  of 
the  I )  u  1 1  o  n 
family  had  re- 
sided in  the  old 
grange.  As  it 
was  then  built, 
so  did  it  remain 
undisturbed  for 
some  two  hun- 
dred years,  dur- 
ing which  time 
the  representa- 
t  i  V  e  s  of  the 
Gloucestershire 
Duttons  made  it 
their  home.  It 
would  seem, 
however,  that 
the  interior  was 


not  very  convenient,  for  althougli 
fond  of  making  great  outward  show 


THE    FRONT    DOOR    TO    SHERBORNE  HOUSE 

WITH    ARMS    AND    QUARTERINGS    OF    THE    DUTTON    FAMILY  ABOVE 


Inigo  Jones  was 
in  his  designs,  I 
am  i  n dined  to 
think  his  interi- 
o  r  s  were  of 
secondary  im- 
portance, at  any 
rate  as  regards 
comfort  as  we 
desire  it  to-day. 
Then  it  was  that 
the  second  Lord 
Sherborne  de- 
cided to  alter 
the  house.  In 
doing  this  h  e 
first  of  all  had 
every  s  i  n  g 1 e 
stone  of  Inigo 
Jones's  house 
numbered  ere  it 
was  re  m  o  v  e  d 
and  the  house 
pulled  down,  so 
that  when  re- 
erecting  the 
building  the 
stones  should 
return  to  their 
former  positions. 
But  the  interior 
he  altered  very 
much,  and  for  the 
better  ;  and  now 
it  is  a  house  both 
of  great  charm 
and  comfort  in 
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TWO-HANDLED    SILVER-GILT    CUPS,    WITH    DATE-MARK    I7IO,    BEARING    THE    DUTTON  ARMS 


its  anangement.  The  feature  of  the  interior  is  that  all 
the  principal  bedrooms  are  on  the  same  floor  as  the 
drawing-room,  dining-room,  andlibrary,  which  are  on  the 
first  floor.  The  general  arrangement  of  the  rooms  is  as 
follows  : — On  entering  by  the  front  door  on  the  north 
side  of  the  house  the  great  stone  hall  is  immediately 
reached.  At  the  east  end  of  this  long  and  peculiar 
hall,  and  near  to  the  front  entrance,  a  door  opens  on 
the  left  into  the  Horse  Parlour.  I'assing  through  this, 
a  lobby  or  staircase  hall  is  entered  on  the  right,  in 
which  is  one  of  the  two  flights  of  principal  stairs  at 
either  end  of  the  house.    Out  of  the  lobbv,  bevond 


the  Horse  Parlour,  a  door  on  the  east  side  opens  into 
the  church.  Turning  sharply  to  the  left  on  entering  this 
lobby,  a  short  passage  leads  to  and  terminates  at  the 
door  of  Lord  Sherborne's  room.  To  this  room  I  will 
presently  return  after  describing  the  arrangements  of 
the  other  sitting-rooms.  It  must  be  remembered  that 
Lord  Sherborne's  room,  the  Horse  Parlour,  and  the 
halls  are  alone  on  the  ground  floor.  The  hall — a  very 
long  apartment — to  which  we  return,  runs  east  and  west, 
and  at  the  west  end  is  a  short  flight  of  stone  steps, 
the  entire  width  of  the  hall,  which  connect  the  lower 
with  the  upper  hall.    The  eftect  is  very  curious,  and 
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(]uitc  uncommon.  On 
reaching  the  ujjper  hall, 
the  windows  of  which  face 
west,  we  reach  the  west 
staircase.    I  K  re  there  is 
a  door  opening  on  to  a 
sunny  stone-flagged  ter- 
race.   The  stairs,  which 
arc  reached  by  turning 
sharply  to  the  left  when 
leaving  the  upper  hall, 
take  one  up  to  the  cor- 
ridor, out  of  which  the 
library,  dining-room, 
and  drawing  -  room  are 
reached.    These  rooms 
all  open  from  one  an- 
other, and  all  face  west, 
with  the  exception  of  the 
dra.ving  -  room,  which, 
occupying  the  north- 
west angle  of  the  house, 
has  in  addition  one  large 
window  looking  to  the 
north.    The  corridor 
winds  back  to  the  east 
end  of  the  house  and 
to  the  head  of  the  stairs 
at  the  east  end  of  the 
building.  l)edroom>< 
occupy  all   the  rest  of 
the  upper  jjart  of  the 
house,  and  all  of  the  m 
face  north  in  the  main 
building,  and  west  and 
north  in  the  ea>t  wing. 
Against  this  wing  on  the 
east  side  is  the  church,  whose  tower  and  steeple  give 
so  c]uaint  an  ai)pearance  to  the  house.    It  is  from 
the  staircase  at  this  end  of  the  house  that  the  bed- 
rooms on  the  second  floor  are  reached,  the  western 
staircase  terminating  by  the    door  of   the  library. 
Over  the  dining-room,  drawing-room,  and  library  there 
are  no  rooms,   and  these,  therefore,  are  very  lofty 
apartments. 

In  many  of  the  rooms  are  to  be  found  objects  of 
interest — pictures,  china,  miniatures,  wood-carving, 
and  silver  plate.  AFost  valuable  of  all,  however,  are 
the  books,  of  which  Lord  Sherborne  is  a  collector. 
Xot  only  are  these  of  rare  value,  but  their  bindings 
are  exceptionally  tine.  Many  of  them  are  in  Lord 
Sherborne's  room  in  the  east  wing — a  nicely  propor- 
tionctl  room,  liglued  by  a  \  ery  large  window  on  the 
north  and  smaller  ones  on  the  west  side.  AmonLrst 


LORD  .\ND  THE  L.\TE  LADY  SHERBORNE 
BY    HARRINGTON    M.'^NN,  I903 


the  numerous  books 
here  are  works  on  his- 
tor\-,  natural  history,  and 
the  complete  peerage. 
Of  the  pictures,  one  by 
Opie  of  the  Hon.  Mary 
Legge,  wife  of  the 
second  Lord  Sherborne, 
is  most  attractive.  This 
lady  was  the  only  daugh- 
ter of  the  2nd  Lord 
Stawell.  only  son  of  the 
Kt.  Hon.  H.  Bilson 
Legge,  Chancellor  of 
the  Exchequer  ;  and  it 
is  through  this  marriage 
that  various  relics  of  this 
celebrated  chancellor 
are  to  be  found  in  Sher- 
borne House.  Another 
picture  in  this  room 
is  of  Lady  Stawell, 
daughter  of  Vi.scount 
Curzon,  by  Downman, 
1 780.  She  is  here  repre- 
sented with  her  daugh- 
ter (afterwards  Lady 
Sherborne). 

A  large  hunting  scene 
of  a  Hu7it  at  Lough- 
crew,  1770,  by  Wootton, 
is  a  charming  work  of 
hounds  in  full  cry  over 
an  almost  impossible 
country,  with  Mr.  I)ut- 
ton  riding  in  a  green 
coat.  This  Mr.  Dutton 
was  originally  the  Naper  nephew,  who  took  the  name 
of  Dutton  on  inheriting,  in  a  somewhat  curious  way, 
his  uncle's  estates.  There  is  also  in  this  room  a 
head  of  Sir  Piers  Dutton,  who  died  1545,  which 
calls  for  no  remark  as  a  work  of  art.  Before  leaving 
Lord  Sherborne's  room,  I  must  mention  that  amongst 
his  collection  of  books,  all  of  which  are  beautifully 
bound,  are  the  British  Natural  History  of  Birds, 
Fishes,  and  Flowers :  British  Ports  :  Histories  of 
Counties  :  Lord  Kingsborough's  Mexican  Antiquities, 
in  seven  immense  volumes,  183 1  :  Lord  Orford's 
works  ;  several  theological  works  and  manuscripts  ; 
and  a  large  book  containing  Sir  John  Dutton's  house- 
keeping accounts  from  1723  to  1733.  These  quaint 
entries,  all  in  Sir  John  s  own  handwriting,  are  very 
entertaining  reading,  and  the  comparison  in  prices 
paid  two  hundred  years  ago  with  those  of  to-day 
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LOUIS  WRITING-TABLE,    IN    THE  DRAWING-ROOM 

is  highly  interesting.  The  Horse  Purluur,  a  sort 
of  passage  room,  with  its  enormous  stone  fireplace, 
has  many  interesting  and  valuable  objects  contained 
within  it.  The  room  is  so  named  from  the  fact  that 
several  paintings  by  Wootton  of  horses  hang  here. 
Two  of  these,  the  Ashridge  Bull,  a  white  horse,  and 
one  of  Childers,  a  bay  horse,  being  watered  ;  The 
Chestnut  Arabian  of  Hampton  Court,  and  The  Bloody 
Shouldered  Arabian,  are  most  valuable.  The  books 
in  this  room  are  principally  (knild's  Works  on  Birds ; 
Lilford's  British  Birds  ;  Dresser's  History  oj  Birds. 
There  are  many  other  works,  too  numerous  to 
mention,  nearly  all  of  which  have  been  collected  by 
Lord  Sherborne.  Tlie  stone  fireplace,  designed  by 
Inigo  Jones,  came  from  Lodge  i'ark,  the  hunting 
lodge,  where  former  Dullons  watched  their  grey- 
hounds course  the  deer.  It  is  a  very  massive  piece 
of  masonry,  severely  plain  in  design,  but  somewhat 
large  for  a  mom  measuring  thirty-six  feet  long  by 
twenty  feet  wide.  Two  fine  c;arved  oak  console  tables 
are  placed  either  side  of  this,  while  around  the  walls  are 
oak  book-cases  containing  several  hundred  volumes. 


I'hilering  the  hall  from  here,  an  apartment  measuring 
seventy-two  feet  from  east  to  west,  and  forty-two  teet 
more  if  both  the  lower  and  u[)peT  ])ortions  of  the  hall  are 
included,  it  is  without  doubt  the  feature  of  the-  interiiir. 
The  lower  |)()rtion  of  the  hall  is  lighted  by  live  large 
windows  looking  to  the  north.  In  the  top  part  of 
these  is  coloured  glass  with  coats  of  arms.  J!etwt-en 
the  windows  stand  four  carved  Corinthian  pillars  in 
black  oak,  measuring  five  feet  ten  inches  in  height. 
There  are  also  six  old  very  massive  carved  hall  chairs, 
and  three  carved  benches,  all  in  black  oak.  'I"he  floor 
is  of  stone,  the  wall.-,  are  cream  colour,  and  immense 
beams  support  the  ceiling.  I''acing  the  windows  in 
the  centre  of  the  south  wall  is  another  enormous  open 
stone  fireplace.  Several  interesting  pictures  hang 
here,  notably  one  of  ( 'aptain  Sir  Thomas  1  )ull(jn, 
knighted  on  the'  accession  of  James  L,  1603,  and  who 
fought  a  duel  with  Sir  Hatton  Cheke  on  ( 'alais  Sands, 
in  which  Sir  Hatton  was  killed,  December,  1610. 
He  married  the  mother  of  Sir  Thomas  IJrowne, 
author  of  Religio  Medici,  and  died  May  i6th,  1636. 
Sir  Thomas  is  de[)icted  in  a  black  velvet  bodice  witli 
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ruff.  On  the  sleeves  is  :>il\  er  lace,  while  the  crimson 
bagij,v  breeches  ;ire  striped  also  with  silver  lace.  \\'hite 
stockings,  while  shoes  with  huge  red  rosettes,  adorn 
his  thin  legs  and  feet.  By  his  side  his  helmet,  which 
has  three  large  feathers  surmounted  by  an  egret.  The 
sword-belt  i>  covered  in  scarlet  and  gold  lace  ;  the 
sash  over  the  right  shoulder  is  crimson.  The  breeches 
art.-  finished  off  at  the  knee  with  scarlet  bows  and 
garters.  Other  pictures  here  are  of  horses  by  Wootton, 
notably  Z(tv/V,  painted  circa  1705,  with  the  inscription, 
"  l'"or  this  horse  (Jueen  Anne  gave  a  thousand  guineas, 
and  presented  him  to  Prince  George  of  Denmark." 
Another  picture  is  of  The  Mares'  Plate  at  Newmarket, 
by  \\'ootton,  a  most  interesting  old  picture  :  and  one 
of  Brocklesby  Betly,  .vith  her  jockey  up,  in  pink  jacket 
and  breeches,  is  a  delightful  work,  also  bv  Wootton. 


The  lower  hall  and  upper  hall  are  divided  by  two 
short  flights  of  six  stairs  on  each  flight.  Hanging 
above  these  on  the  south  wall  is  the  full-sized  paint- 
ing of  the  present  Lord  and  the  late  Lady  Sherborne, 
by  Harrington  Mann,  1903.  It  depicts  Lord  and 
the  late  Lady  Sherborne  in  Coronation  robes.  Two 
Chancellor  of  the  Exchequer  chests  stand  at  either 
end  of  the  stairs,  and  these  quaint  old  brass-studded 
boxes,  I  am  informed  on  the  authority  of  a  still  living 
ex-chancellor,  were  actually  used  to  keep  cash  in  by 
the  chancellors  before  cheques  came  to  be  used.  Each 
chancellor  had  a  new  chest  when  he  was  appointed, 
and  as  the  chancellor,  Bilson  Legge,  whose  grand- 
daughter married  the  second  Lord  Sherborne,  was 
twice  appointed  chancellor,  he  thus  had  two  chests. 
The  ujjper  hall  is  low,  and  forms  a  sitting-room  with 
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small  windows  looking  out  to  the  west.  From  this 
room  the  lower  hall  is  seen  through  two  sets  of  arches 
over  the  short  flights  of  steps  between  the  halls  Con- 
tained within  this  apartment  is  some  nice  old  china  in 
a  Queen  Anne  walnut  cabinet,  several  old  engravings, 
chairs  used  at  King  Edward  VII. 's  coronation  by 
Lord  and  Lady  Sherborne,  and  the  usual  comfortable 
country-house  sofas,  tables,  and  chairs  covered  in 
chintz.  The  small  lobby  leading  from  here,  from 
which  the  stairs  rise  to  the  principal  rooms,  contains 
an  interesting  old  engraving  of  Sherborne  House  in 
Ralph  Button's  time,  to  whom  I  referred  in  Part  I. 
of  my  article  on  Sherborne  House.  There  is  also  a 
most  interesting  old  document,  framed  and  hanging 
on  the  wall,  of  "  The  Articles  and  Orders  of  the 
Paddock  Course  at  Shireborn  in  Gloucestershire." 
These  refer  to  the  coursing  of  the  deer  at  Lodge  Park, 
to  which  I  will  refer  at  the  conclusion  of  this  article. 
The  drawinu-room  at  the  head  of  the  stairs  is  a 


lofty  room,  measuring  sixty-si.x;  feet  long  by  thirty-six 
feet  wide.  The  ceiling  is  magnificently  decorated 
in  white  and  gold,  having  in  each  corner  shields 
with  the  arms  and  crest.  There  is  a  good  deal  of 
furniture,  the  writing-table,  a  \ery  large  one,  being 
Louis  XIV.  At  one  end  of  the  room  is  a  white  and 
gold  cabinet  with  a  green  velvet  background  above, 
in  and  on  which  is  a  large  set  of  Sevres  china,  a 
wedding  present  from  the  first  Lord  Sherborne  to 
his  wife.  There  are  several  pictures,  two  of  which, 
very  large  ones  of  scenery,  are  by  an  Italian  artist 
(unknown).  These  are  either  side  of  the  firejjlace. 
Another  curious  work  is  of  the  coat  of  arms  and 
coronet  of  the  first  Lord  Sherborne  set  in  a  surround- 
ing of  fruit  and  flowers.  A  head  and  shoulders  of 
Inigo  Jones,  the  designer  of  the  house,  also  hangs 
here,  but  the  artist  unfortunately  is  unknown.  Some 
family  miniatures,  including  one  of  Lady  Elizabeth 
Pope,  only  child  of  Lucy  Button,  who  marrii-d  thi- 
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Earl  of  Downe, 
1650,  and  one 
of  ( 'roni  well, 
by  Cooper,  and 
two  of  Lord 
and  Lady  Sta- 
well,  are  inter- 
esting. Of  the 
n-Miiaininir  lec- 
tures in  the 
drawing  -  room 
t  h  0  s  e  o  f  a 
voung  girl's 
liead,  by  Lely  ; 
John,  second 
L  o  r  d  Sher- 
borne, who 
married  Lord 
Sta  well's  o  n  1  y 
daughter  ;  the 
o  11  n t e s s  of 
Suffolk,  daugh- 
ter of  J  a  mes, 
tirst  Lord  Sher- 
borne ;  John 
Locke,  by 
Kneller,  born 
1634,  died 
1704,  are  the 
princijial  ones 
of  interest. 
The  library, 

wliich  adjoins,  stands  between 
roiims,  anil  is  a  lofty,  square 
three  large  win- 
(K)ws.  Around 
three  walls  are 
bookcases  filled 
w  i  t  h  b  o  o  k  s  , 
amongst  which  are 
complete  works  by 
Tliackeray,  Swift, 
Schiller,  Goethe, 
Hogarth,  1  )ickens, 
a n tl  Si r  W alter 
Scott.  These  are 
but  a  few  of  the 
large  collection 
here,  whilst  I 
may  add  that  in 
the  Horse  Par- 
lour is  the  whole 
of  the  Racing 
Calendar,  which 


CARVED    iURROR,    IN    THE  DINING-ROOM 

the  drawing  and  dining  picture  of  the  Rt.  Hon 
apartment,  lighted  by       William,  second  Baron 


P.\RT    OF    .\N    OLD    DRESDEN    CHIN.\    DINNER  SERVICE 


Lord  Sherborne 
has  kept  up, 
though  he  has 
no  sort  of  in- 
terest in  racing. 
There  were, 
too,  a  large 
number  of  ser- 
mons by  vari- 
ous divines  of 
all  religions, 
but  these  were 
dispersed  on 
Lord  Sher- 
borne's  succes- 
sion ;  as  were 
all  Voltaire's 
and  Rousseau's 
works.  It  can 
well  be  under- 
stood that  one 
of  the  most 
valuable  por- 
tions of  Lord 
Sherborne's 
collection  are 
his  books, 
which  are  all 
in  superb  con- 
dition. Overthe 
fireplace  in  the 
library  hangs  a 
Henry  Bilson  Legge,  son  of 
and  first  Earl  of  Dartmouth. 

Henry  Bilson 
Legge,  Chancellor 
of  the  Exchequer, 
was  born  i  7 o ^5, 
and  married  Mary 
Stawell,  created 
Baroness  Stawell, 
she  being  the  only 
child  of  Edward, 
Lord  Stawell. 
Their  son,  the 
second  Lord  Sta- 
well, married 
Mary,  daughter  of 
Viscount  Curzon, 
their  d  a  u  g  h  ter, 
as  I  mentioned, 
marrying  John, 
Lord  Sherborne. 
The  library  holds 
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SILVER-GII.T    WAITER,    BEARINi;    THE  DUTTON 

several  Iiandsomc  pieces  of  furniture,  and  lias  a  line 
ceiling  and  cornice,  while  gilt-framed  mirrors  between 
the  windows  stand  on  oak  console  tables.  'I'his 
room  is  much  used,  being  warm,  bright,  and  well 
lighted.  The  doors  and  panelling  to  the  drawing  and 
dining  rooms  are  of  carved  veneered  oak,  made  from 
an  old  roller  found  in  Wychwood  forest,  as  are  the 
Iniokcases.  On  the  latter  and  over  the  doors  are 
Oriental  cliina. 

The  dining  -  rooiii  is  a  \  ery  linely  [)roportioned 
room,  lofty,  witli  an  immense  bay.  It  is  lighted  on 
the  west  by  five  windows,  which  give  a  good  light 
to  the  ])ictures  here.  They  are  all  family  portraits, 
several  of  which  I  gave  reproductions  of  in  Part  I. 
of  this  article,  when  giving  the  family  history.  I 
may  mention,  however,  that  several  are  by  Lely, 
Zoffany,  and  Wilson,  but  many  unfortunately  are  by 
unknown  artists.  The  sideboard  here  is  a  remark- 
able one,  and  originally  cost  ^^500,  the  exceedingly 
graceful  Chippendale  carving  above  it  being  added 
from  the  old  house.  The  fireplace,  designed  by 
Inigo  Jones,  is  carved  in  pear-wood,  and  contains  a 
j)icture  of  Lodge  Park,  by  Lambert.    The  collection 


CREST    AND    ARMS  DATE-LETTER     1 7O4 

of  plate  is  interesting,  especially  a  cuj)  inscribed,  ex  . 

DONO    .    ])M    .    JOH.VIS    .    DUTTON,    l;ARONP:i,  IJ^f). 

The  cup  has  the  date-mark  1575,  and  is  of  Pur- 
beck  marble,  with  lid,  rim,  base,  and  handle  of  silver- 
gilt,  highly  chased.  Also  Cromwell's  cup,  with  the 
inscription,  axno  sacro  mdcxiat  .  hkxuu  rs  ikkton 

NUMERI,  MISIT  HUNG.  SCVPHUM,  Ali  ll.I.O  MAGNO, 
OLIVAKIO  CROMWELL.     SOCKKO  SUO  SHU  DAI  IM.  This 

cu])  was  given  by  Cromwell  to  Col.  Ireton,  who  married 
Bridget,  Cromwell's  eldest  daughter.  During  the  siege 
of  O.xford  Ireton  was  commanding,  and  went  to  s[)end 
one  night  at  Holton,  eight  miles  from  (.)\ford,  at 
Lady  XMiorwood's,  to  go  through  the  marriage 
ceremony,  leaving  next  day,  when  he  left  the  cup 
behind.  It  is  of  Augsburg  silver,  and  stands  on  three 
balls.-  On  the  panels  are  Dutch  scenes,  the  cup  being 
of  silver-gilt.  A  hexagon-shaped  silver-gilt  waiter, 
with  the  arms  engraved,  and  the  date-letter  1704, 
one  of  a  large  set,  is  attractive.  The  helmet-shaped 
cup  by  Lewis  Mellayer  is  of  date  1710,  and  stands 
thirteen  inches  in  height,  whilst  the  two  silver-gilt 
two-handled  cups  by  '''David  IVi/Zaiime  in  tlic 
Pell  Aim,''  measure  some  twelve  inches  in  height, 
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and  are  \'  c  r  y 
handsome.  Two 
rosewater  dishes 
of  silver-gilt, 
182 1,  by  William 
J-Jurwash,  are 
particularly  fine 
work,  though 
perhaps  the  sil- 
ver-gilt salvers 
are  the  most  in- 
teresting of  all 
excepting  the 
Cromwell  cup. 
One  of  these  sal- 
vers, measuring 
twenty-seven  in- 
ches in  width, 
bears  the  date- 
letter  I  7 10,  and 
has  engra\ed  in 
the  centre  the 
royal  arms.  This 
piece  no  doubt 
formed  a  portion 
of  the  Chancellor's  collection  of  plate,  as  did  the  two 
salvers,  on  which  is  the  following  inscription  : — "This 
and  a  similar  salver  were  obtained  in  exchange  for  a 
great  number  of  boxes  presented  in  1757  by  various 
corporate  bodies  in  Great  Britain  and  Ireland  to  the 
Rt.  Hon.  Henry  Bilson  Legge.  On  the  9th  of  April, 
1757,  Mr.  Legge 
and  Mr.  Pitt 
were  dismissed 
from  the  admi- 
nistration of  the 
Duke  of  New- 
castle. Meetings 
were  immediate- 
ly held  in  the 
principal  cities 
of  the  kingdom, 
at  which  address- 
es and  the  Free- 
d o m s  of  their 
Corporations 
were  \  oted  to  the 
discarded  mem- 
bers, who,  Lin  22 
June  in  the  same 
year,  w  c  r  e  r  e- 
stored  to  their 
ofific  e  s  amidst 
the  acclamation 


A    CHANCELLOR    OF    THE    EXCHEQUER'S    CHEST,    IN    WHICH    IN  EAJtLY 
DAYS    MONEY    WAS    KEPT.    BEFORE    CHEQUES    CAME    INTO  VOGUE 


of  their  fellow 
countrymen.'" 
On  this  occasion 
he  received  his 
second  Chan- 
cellor's chest,  to 
which  I  ha\c 
referred.  The 
names  of  the 
towns  of  which 
the  arms  appear 
on  the  salvers, 
which  measure 
eighteen  and 
three-quarte  r 
inches  in  width 
and  are  silver- 
gilt,  are  London, 
Chester.  Great 
Yarmouth,  Bath, 
Berwick,  New- 
castle, Bristol, 
York,  Exeter, 
Worcester,  and 
Boston. 

In  returning  to  the  east  end  of  the  house  by  the 
long  corridor,  past  the  drawing-room  and  principal  bed- 
rooms, there  are  several  nice  pictures  hanging,  amongst 
which  are  portraits,  over  the  stairs,  of  Charles  I.  and 
Henrietta,  by  unknown  artists,  and  a  delightful  painting 
of  fiowers  by  John  Yan  Huysum.    On  a  handsome 

console  table 
with  white  mar- 
ble top  is  a 
large  gilt  mirror, 
and  niches  in 
the  wall  hold 
Oriental  vases. 
Other  pictures 
are  by  Fyt  of 
Partridges :  and 
another  of  birds 
by  the  same 
artist.  One  of 
James  Lennox 
Naper  Dutton, 
in  a  blue  velvet 
coat  edged  with 
grey  fur,  and 
holding  a  book 
in  his  hand,  is 
the  Naper  who 
inherited  his 
uncle's  estates 
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and  took  thi'  name  of 
Dutton.  Cottage 
Sceni',  by  Morland  :  A 
Sfuiiv  of  (I  Boy,  by 
Romncy  :  S.  BiUoii 
Legge,  second  L<>ni  Sta- 
well,  as  a  boy,  with  bat- 
tletlore  and  shuttlecock  : 
and  one  of  James,  first 
Lord  Sherborne^  by 
Beechey,  are  all  inter- 
esting works.  Halfway 
down  this  long  corridor 
is  a  b a y.  w i  t h  three 
stained  -  glass  windows. 
Here  there  is  china  on 
some  low  bookcases, 
w  i  t  h  old  needlework 
above  on  the  walls,  also 
some  good  engravings 
and  water-colours  of 
the  cloister  court,  Sher- 
borne, i826,and  the  front 
of  Sht-rborne  before  the 
destruction  of  the 
monastery  wing.  The 
corridor,  which  is  one 
hundred  and  twenty-si.\ 
feet  long,  ends  in  the 
east  staircase  hall,  in 
which  are  more  pictures. 
The  principal  of  these 
are  a  Clreyhound  and 
Hare,  by  Sartorius :  a 
Spaniel  and  Duck  bv 
the  same  artist  :  a  large 
full-length  picture  of 
James.  Lord  Sherborne, 
Provincial  Grand  Mas- 
ter of  Gloucestershire, 
which  was  presented  bv 
Masons  of  the  Province.  Beneath  is  a  portrait  of  his 
son,  the  present  Lord  Sherborne,  in  a  brown  \elvet 
coat.  An  oval  picture  of  Henry  Lord  Stawell,  with 
giui,  pointers,  and  game,  is  charming.  The  remaining 
pictures  are  of  John,  second  Lord  Sherborne.  1841  : 
the  I'.arl  ot  Strafford  :  and  one  or  two  unimportant  ones. 
Amongst  the  old  needlework  in  the  house  is  the 
Dutton  quilt,  which  was  discovered  at  ^L^lta.  It  was 
in  the  possession  of  a  priest,  who  used  to  lend  it  out 
to  various  churches  in  >Lalta  as  a  decoration  for  the 
day  of  their  festival.  It  was  getting  worn  out  in  this 
process,  and  the  priest  bethought  himself  that  he 
might  as  well  convert  it  into  cash  betbre  it  was  quite 
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gone.  He  accordingly 
sold  it  to  a  well-known 
collector  of  curios  then 
living  at  Malta  for  ^£"5. 
Lord  Sherborne  subse- 
quently purchased  it  for 
^,200.  It  is  a  handsome 
piece  of  work  on  a 
ground  of  dark  red 
satin,  with  flowers  and 
birds  worked  on  in  gold 
thread.  In  the  centre  is 
a  fine  piece  ot  needle- 
work representing  the 
Last  Supper.  At  each 
corner  i  s  embroidered 
the  Saracen's  head,  the 
crest  adopted  by  Geof- 
frey Dutton  the  crusader. 
At  the  top  and  bottom 
are  the  arms  of  Dutton 
impaling  King ;  at  the 
side  the  arms  of  Dutton 
alone.  Two  other  pieces 
of  old  needlework  are 
the  christening  quilt  of 
the  Lords  Sherborne, 
and  the  table-cover  used 
by  the  Regent  when  he 
visited  at  Sherborne. 
There  are  many  objects 
in  Sherborne  House  to 
interest  the  connoisseur, 
though  the  most  valu- 
able of  all  are  the  books. 
Every  volume  and  every 
picture  and  object  is 
kept  w  i  t  h  the  most 
scrupulous  care,  and 
consequently  everything 
is  in  first-rate  condition. 
1  have  only  touched  briefly  on  those  things  which 
appear  to  me  to  be  of  the  greatest  interest  :  but 
before  concluding  I  must  return  to  the  quaint  rules 
for  coursing  at  Lodge  Park  to  which  I  referred. 
They  commence  : — 

■'  Imprimis, — It  is  agreed  upon  that  the  Keeper 
shall  put  up  his  Deer  at  a  day's  warning  for  any 
Gentleman  to  run  his  Dogs  paying  his  k'ees,  which  is 
half-a-crown  a  Dog  and  Twelve  Pence  to  the  Slipper 
for  a  breathing  course. 

"Item. — If  any  match  be  made  of  Twenty  Pounds 
a  dog,  they  are  to  have  a  Fleshing  Course  of  each  side 
paying  the  P^ee,  which  is  'Pen  shillings  a  1  )eer. 


KNIGHTED  ON  THE 
ARTIST   I  NKNOWN 
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Ifet)!. — That  tht*  Deer  imist  run  at  Post  Law,  and 
no  less,  without  the  Consent  of  the  Keeper. 

"  Ifem. — If  the  Deer  do  turn  attain  before  He 
Cometh  to  the  Pinching;-  Post;  That  match  is  to  be 
run  again,  giving  an  hour's  space,  although  the  ])eer 
go  through  afterwards. 

"//i-;;/.— If  the  Deer  do  leap  the  Pales  or  \\'all 
before  he  come  to  the  Pinching  Post:  That  match 
is  to  be  run  again,  giving  an  hour's  space. 

"  Ifem. — If  any  1  )og  do  Finch  before  he  come  to  the 
Pinching  Post,  it  is  nothing  :  lUit  that  dog  which  doth 
Pinch  after  he  is  past  the  Pinching  Post  winneth  the 
match,  and  if  neither  of  the  Dogs  do  Pinch,  then  that 
Dog  which  first  leapeth  the  Ditch  winneth  the  match. 

''Item. — That  the  Dogs  shall  be  brought  in  Dog 
Slips  at  the  Hour  appointed  according  to  the  Articles 
drawn  between  them. 

"  l/em. — If  one  Dog  do  come  at  the  Hour  Appointed 
and  not  the  other,  then  that  which  doth  come  is  to 
run  at  a  breathed  1  )eer  down  the  Cour.se,  and  the 
other  to  pay  the  forfeiture  according  to  the  Articles. 
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''Item. — If  any  one  of  the  Dogs  which  is  tcj  run  a 
match  do  break  his  collar  before  he  cometh  to  be  fair 
slii)i)ed,  that  Dog  is  to  run  again  within  the  space  of 
two  hours  at  the  furthest,  and  the  former  to  l)e  no 
match  in  case  the  other  be  slipped,  but  if  the  other 
be  not  slipped,  then  tlie  matcli  to  be  run  again  the 
third  day  after. 

"■Item. — That  no  match  shall  be  run  in  h\)st  or  snow, 
but  shall  be  put  off  from  three  days  to  three  days  till 
the  weather  do  serve  as  the  Parties  sliall  think  fit. 

''Item. — I'hat  the  Keeper  shall  .Slip  the  Dogs  with 
falling  Collars. 

''Item. — That  before  the  Dogs  be  put  in  the  Slip,  the 
Judges  shall  be  at  the  Ditch  a[)pointed  and  at  the 
Pinching  Post,  and  to  be  made  a  match,  but  by  Judges. 

''Item. — If  any  match  be  run  for  above  Five  Pounds, 
the  Keeper  is  to  have  Twelve  Pence  in  the  Pound. 

"Item. — That  he  that  keepeth  the  Stakes  shall  pay 
the  Keepers  before  he  delivereth  the  Stakes. 

"Item. — That  if  He  that  hath  the  better  of  the  match 
when  the  Deer  turns  ai;ain  or  when  the  Deer  is  killed 
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before  he  comes  to  the  Pinching  Post  doth  not  require 
the  other  to  run  it  again  before  he  goeth  out  of  the 
field,  the  course  shall  be  at  an  end  and  not  be  run 
any  more :  But  if  he  require  it,  then  it  must  be  run 
that  day. 

Item.  —  If  the  Deer  do  turn  or  swerve  after  he  is 
past  the  Pinching  Post  insomuch  that  at  the  time  of 
the  turning  or  swerving  the  Head  of  the  Deer  is  more 
towards  the  Pen  from  whence  he  came  than  to  the 
Pen  whither  he  is  going,  then  that  Dog  which  is 
nearest  the  Deer  at  the  time  of  the  said  turning  or 
swerving  W'innetli  the  Match." 

Such  a  house,  with  all  its  old  associations  of  one 
great  family,  is  of  course  delightful,  though  it  has  not 
quite  the  same  interest  which  would  have  attached 
to  the  old  monastic  grange  which  once  stood  here. 


But  there  is  still  a  great  fascination  belonging  to  this 
quaint  structure  with  the  village  church  attached  to  it, 
for  it  is  the  work  of  the  great  architect,  Inigo  Jones. 

It  is  also  the  seat  of  a  well-known  ajid  ven,-  cultured 
peer,  an  authority  on  natural  history,  and  who  is  also 
a  widely-read  man.  His  house,  estate,  and  village 
are  perfect  models  of  neatness  and  care,  and  set  an 
example  to  many  landlords.  And  here  resides  the 
descendant  of  Odard  the  Xorman,  who  was  tenant- 
in-chief  of  Hugh  Lupus,  a  Norman  nobleman,  and 
afterwards  Earl  ot  Chester.  It  was  in  the  retinue  of 
this  Earl,  who  came  from  Avranche  in  Xormandy, 
that  Odard  came,  at  the  time  of  the  Invasion, 
accompanying  Hugh  as  his  liege  lord  in  performance 
of  the  military  services  entailed  by  his  escuage  or 
vassalage,  over  eight  hundred  and  fifty  years  ago. 
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English  Furniture  of  the  Eighteenth  Century 
By  Robert  L.  Mason 


Thk  taste  for  old  furniture  is  no  mere 
passing  craze,  Init  is  the  outcome  of  tliat  desire  ibr 
the  beautiful  \vhich  is  implanted  in  the  breasts  of 
all  people  above  a  state  of  primitive  savagery. 
Modern  furniture  designers  fmd  it  difficult  to  gratify 
this.  They  are  handicapped  by  tlie  very  perfection 
of  the  appliances  at  the  disposal  of  tin-  manufacturer, 
and  the  wealth  of  old  examples  from  which  they 
can  draw  inspiration.  Machinery,  with  its  power  ol 
endless  repetition,  is  driving  individuality  out  of  the 
work-room,  and  with  in- 
dividuahty  there  is  lost 
the  power  of  producing 
original  design.  The  last 
attempt  to  create  a  di.s- 
tinctive  style  of  furniture 
was  made  in  the  mid- 
\'ictorian  era  ;  it  was  an 
lionest  effort  to  graft  art 
on  to  the  p  ro  d  u  c  t  s  of 
machinery,  but  the  hybrid 
which  resulted  has  only 
served  to  warn  succeed- 
ing generations  against 
following  such  a  course. 
The  present  age  has  pro- 
duced nothing  original, 
except  in  the  way  of 
office  furniture.  It  will 
be  remembered  in  the 
future  as  the  inventor 
of  the  roll-top  desk,  and 
various  other  utilitarian 


*  Eiii;lidi  Fiiiiiiliiie  of  I  he 
E  i  i^/i  1 1- e  >!  /  h  Cen/my,  liy 
Herbert  Cescinsky.     Vol.  II.  walnut  chair  date 

Roiitlcdi^e    Sun.  31^.61!.  ik-U.  in  the  possession  of  sir 


appliances  ;  all  its  ideas  of  beaul)^  it  has  borrowed 
from  the  past,  and  so  the  finest  e.\am])les  of  modern 
work  are  duplications  or  adaptations  of  old  designs. 
Hence  it  is  that  text-books  on  o\A  furniture  are  so 
greatly  in  demand  at  the  moment,  serving  to  enable 
readers  to  distinguish  genuine  old  pieces  from  modern 
fakes,  and  also  to  tell  whether  the  legitimate  modern 
reproductions — pieces  made  with  no  intent  to  be  sold 
for  anything  but  what  they  are — correctly  imitate 
the  finest  types  of  the  old.    For  this  double  purpose 

Mr.  Herbert  Cescinsky's 
Etii^iish  Furnilure  of  the 
E!]i^htee/i//i  Century —  of 
which  the  second  volume 
has  just  been  issued — 
may  be  taken  as  a  re- 
liable guide,  if  only  on 
account  of  its  wealth  of 
illustrations  of  typical 
examples  of  the  periods 
treated.  The  book,  how- 
ever, is  by  no  means 
entirely  dependent  u[)on 
these  for  its  utilit)',  as  its 
writer  has  given  a  very 
able  and  clear  exposition 
of  the  rise  and  develop- 
ment of  the  \'arious  styles 
of  luiglish  funiituie  from 
the  time  of  Charles  H. 
until  the  opening  years 
of  the  nineteenth  cen- 
tury. His  first  volume, 
which  was  issued  about 
two  years  ago,  completely 

exhausted  the  subject  of 
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and  ljr(n:t;ht  tlic  main  theme  of  his  work  up  to  the 
end  of  the  fnst  (luaiter  of  tlie  eighteentli  century. 
His  second  vohuiie  opens  with  the  beginning  of  the 
maliogany  age,  wliicli  may  he  said  to  date  from  the 
close  of  tliis  period.  Raleigh,  indeed,  is  credited  with 
till'  fust  introduction  of  this  wood  to  England  in 
151^5,  hut  more  than  a  century  was  to  elapse  before 
il  was  turned  to  what  subsequently  became  its  most 


time  Thomas  Chippendale  was  established  as  almost 
the  sole  arbiter  of  furniture  fashions  of  England,  can 
be  aptly  described  as  the  inchoate  age,  when  not 
one  but  several  fashions  struggled  for  pre-eminence. 
These  the  author  has  roughly  summarised  as  follows. 
From  1 714  to  1725,  decorated  Queen  Anne,  "that  is 
the  models  of  1700  to  1714,  still  usually  made  in 
walnut  but  with  a  tendencv  to  greater  elaboration  in 


mahO(;any  settee 


DATE   ABOUT    I  r6o  6; 


IN  THE  POSSESSION  OF  LIECT.-COL.   G.   B.   CROFT  IVONS 


imimrtant  use,  the  making  of  furniture.    The  author 
givcN  the  actual  date  iif  this  as  being  1715,   but  it 
was  not   until  five  or  ten  years  later  that  its  use 
became  lashionable.     Even   then  it   bv  no  means 
entirely  superseded  the  use  of  other  woods  :  walnut, 
more  especially,  remaining  in  vogue  with  countrv 
makers  until  about  1760.    The  material  of  wliich  a 
piece  ut   eighteenth-century    furniture  is  made  can 
thus  only  be  partly  accepted  as  a  guide  in  determining 
its  age.    If  it  is  of  mahogany,  it  may  be  safely  taken 
as  not  dating  befiire  1720:  but  if  of  other  wood,  it 
may  belong  to  any  period.     "In  the  \'ictoria  and 
Albert  Museum  are  to  be  seen  chairs  apparently  of 
the  best    ])eriod  of   Chippendale  as  regards  their 
design,  yet  made  from  walnut,  and  others  of  about 
1790  made  from  beech."  The  criterion  of  style  is 
hardly   more  reliable.     The  period  from  the  death 
of  (^)ueen  .\nne,  in  17 14.  to  about  1745,  bv  which 


the  carving  of  arms,  legs  and  backs  of  settees  and 
chairs."  Then  from  1720  to  1735  followed  the  lion 
period.  "  This  was  the  fashion  of  carving  the  knees 
of  table  and  chair  legs  and  arms  of  settees  with  the 
heads  of  lions,  the  feet  usually  finishing  in  lions' 
paws  to  correspond."  From  1730  to  1740  the  lion- 
head  ornament  was  "  superseded  by  that  of  the 
satyr  mask,  the  latter  being  applied  in  the  same 
manner  as  the  tormer,''  the  feet  i>f  the  pieces 
generally  finishing  either  with  the  paw  or  clawand- 
ball.  From  1735  the  satyr  mask  was  '"in  its  turn 
replaced  bv  the  cabochon  and  leaf  decoration,  a 
direct  influence  from  the  I'rench  Louis  ()uinze." 
The  paw -foot  declining  in  favour,  the  favourite  de- 
vices became  either  the  claw-and-ball  or  the  French 
scrolled  leaf. 

(liippendale  commenced  his  career  by  following  the 
designs  of  the  earlier  Georgian  period — this  was  in 
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1735 — and  tlic  author  ranks  these  early  works,  when  other  as  Gothic.  French,  and  Chinese.''    His  famous 

the  furniture-maker  was  slowly  developing  his  own  \\oxV,t\\t  Gentleman  and  Cal'ifiet  Afakers'  Direcior.wdiS 

style,  as  beini,'  his  finest.    "He  catered  readily  for  was  not  given  to  the  world  until  1754.    The  three 

every  taste  and  fashion,  as  far  removed  from  each  editions  of  this  work,  the  second  and  third  of  which 
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appeared  in  1759  and  1762,  may  be  collectively  re- 
garded as  the  "trade  catalogues  of  the  firm  of  Thomas 
(^iii[)pcndale,  and  also  as  conveying  to  us  all  that  we 
really  know  of  the  Chippendale  style  :  the  authenti- 
cated work  of  Chippendale  at  Harewood,  Stourhead, 
and  elsewhere  not  being  really  instructive,  the  designs 
lieing  admittedly  those  of  Robert  Adam  and  the 
actual  work  being  executed  by  Chippendale's  work- 
men. The  author  points  out  that  in  all  probability  the 
large  majority  of  the  plates  appearing  in  the  Director 
were  not  taken  from  actual  pieces  of  furniture,  but  were 
reproduced  from  designs,  many  of  which  "  could  not 
be  made  as  they  are  drawn,  some  of  the  details  being 
imjjossible  of  execution  on  wood."  He  suggests  that 
these  impracticable  designs  were  probably  the  original 
work  of  Darley,  their 
engra\'er,  and  urges 
in  corroboration  of 
this  that  many  of 
them  were  practically 
repeated  in  t  h  e 
Srs/rw  i't  Household 
Furjiitiire,  by  Inch 
and  Mayhew,  for  the 
engra\ings  in  which 
Darley  was  also  re- 
sponsible. The 
l)oint,  which  is  an 
extremely  interesting 
one,  is  treated  upon 
at  great  length  by 
the  author,  whose 
conclusions  seem 
well  founded. 

Chip  pendale's 
work  he  divides  into 
f o  u  r  subsections  : — 
( I )  the  ( Jueen  Anne 
m o d cl s  :  (  2  )  the 
(iotli  ic  and  fretted 
furniture  :  (  3  )  the 
designs  borrowed 
from  f'rench  sources : 
and  (4)  the  Anglo- 
Chinese  style. 

\\'ant  of  s|)ace  for- 
bids one  to  follow 
the  author  in  his  cx- 
hausii\c  examination 

MAHOG.-\NV  TRIPOD  T.^BLE 

ot  the  different  [)hases  ix  the  possessio.n- 


of  the  Chippendale  designs — -designs  which,  it  must 
be  remembered,  though  owing  their  origin  largely  to 
his  genius,  were  e.xecuted  not  only  by  his  firm,  but 
formed  more  or  less  the  stock-in-trade  of  every  cabinet- 
maker of  the  period,  so  that  to  say  a  piece  is  Chip- 
pendale by  no  means  implies  that  it  came  from  the 
master's  own  workshop,  but  merelv  that  it  is  made 
according  to  one  of  the  styles  pecuHarly  associated 
with  him.  The  author  gives  an  immense  amount  of 
valuable  information  towards  determining  the  probable 
date  of  any  particular  piece.  As  a  case  in  point,  one 
may  cite  the  so-called  "  Irish  Chippendale "  tables, 
which,  "  although  unusually  woody,"  even  in  an  age 
of  heavy  furniture,  are  almost  entirely  made  from 
"  mahogany,"  instead  of  being  merely  veneered,  which 

was  the  usual  cus- 
tom. Their  date 
is  determined  very 
conclusively  by  the 
incidence  of  the  duty 
on  this  wood  and 
the  method  of  its 
application.  Until 
1  747  the  amount  of 
the  duty  was  ^{"8  a 
ton,  which  the  author 
calculates  to  be 
about  the  equivalent 
of  ten  J )  e  n  c  c  p  e  r 
square  foot,  one  iiich 
thick,  of  our  i)re- 
s  e  n  t  -  d  a  y  m  o  n  e  \' 
value.  In  that  year 
it  was  reduced  to 
about  a  third  of  the 
amount,  and  subject 
to  a  drawback  of 
^2  2s,  a  ton  on  re- 
exportation, Ireland 
being  regarded  as  a 
foreign  country  for 
this  purpose,  'ihe 
inference,  then,  is 
that  these  tables 
were  made  in  Eng- 
land after  tlie  year 
I  747  and  exjiorted  to 
Ireland,  where  they 
would  lie  aduiitted 
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The  Historical  Collection  of  British  Water=Colours  at  the 
Grafton  Galleries         Part  II.         By  Alexander  J.  Finberg 


Had  this  article  followed  a  strictly  chrono- 
logical course,  we  should  have  spoken  of  I'klward 
Dayes  before  dealing  with  Thomas  Girtin.  But 
though  Girtin  was  Dayes's  apprentice,  and  though 
the  master  exercised  considerable  influence  especially 
over  the  pupil's  earlier  work,  yet  Dayes's  influence 
over  the  youthful  Turner  was  perhaps  even  more 
marked  than  over  Girtin.  The  juxtaposition  at 
the  Grafton  Galleries  of  Turner's  drawing  of  West 
Mailing  Abbey  (done  when  the  artist  was  about  six- 
teen or  seventeen  years  of  age)  with  Daves's  two 


drawings  of  ZV/c  Ri  fiCtory  nf  7'i//i/>n\li;e  Priory  and 
Dcitl'igh  Priory  brought  this  out  very  clearly.  'I  he 
pale-blue  tones  and  the  light  ethereal  effect  of 
Turner's  drawing  are  evidently  consciously  imitated 
from  Dayes.  As  the  strict  chronological  arrangement 
of  the  Wal])ole  Society's  exhibits  was  deliberately 
modified  to  bring  together  the  works  of  Dayes  and 
Turner's  youthful  efforts,  we  may  plead  the  exami)le 
thus  set  as  our  excuse  for  speaking  of  Dayes  after, 
instead  of  before,  his  pupil,  Thomas  Girtin. 

By  a  ])eculiar  irony  of  fate,  Dayes's  re])utation  has 
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sufforcd  severely,  because  llie  formative  influence  of 
liis  example  upon  Ciirtin  and  'I'urner  was  so  decisive 
and  auspicious.  Dayes  was,  on  the  whole,  an  un- 
fortunate and  unhappy  man.    He  had  a  temper — 


just  those  by  which  he  is  most  generally  knowi. 
Nearly  all  his  finer  works  have  been  absorbed  by  the 
greater  reputations  of  the  two  men  whose  budding 
genius  he  disciplined  and  shaped.    At  the  Victoria 


No.  II.— HAR    AND   HEVA   BATHING,    WITH   MNETHA   BEHIND  BY   WM.  BLAKE 
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it  is  said  that  he  once  had  Girtin  imprisoned  in  the 
Fleet  for  refractory  behaviour — and  he  was  ambitious  : 
he  was  dissatisfied  with  the  topographical  work  in 
which  he  excelled,  and  aspired  to  paint  historical  and 
scriptural  subjects,  fur  which  neithci  his  training  nor 
his  natural  powers  were  suited.  He  ended  by  commit- 
ting suicide  at  the  age  of  forty-one.  Such  a  sensitive, 
excitable,  and  unhapjjy  man  would  naturally  turn  out 
a  number  of  drawings  unworthy  of  his  powers.  And 
these  drawings  which  do  Dayes  the  least  credit  are 


and  Albert  Museum,  the  National  Gallery,  the  British 
Museum,  in  many  famous  private  collections,  and 
at  almost  every  important  sale  at  Christie's,  I  could 
point  to  admirable  drawings  by  Edward  Dayes 
which  are  passed  oft"  as  early  Turners  or  Girtins. 
But  1  will  only  give  one  instance.  In  a  selection  of 
studies  and  drawings  by  J.  M.  ^V.  Turner,  pubfished 
by  the  Pall  Mall  Press  in  1905,  under  the  title 
'•  Hidden  Treasures  at  the  National  Gallery,"  no  less 
than  four  of  the  drawings  reproduced  are  by  Dayes, 
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while  a  fifth  is  a  copy  by  Ciirtin  of  a  water-colour  by 
Dayes. 

Vet  there  is  considerable  justification  for  this  con- 
fusion of  the  three  men's  works.  The  small  signed 
and  dated  drawing  of  Glasloiibiiry  .Ibbey,  by  1  )ayes 
(lent  by  the  writer  of  this  article  to  the  (Irafton  show), 
could  very  easily  be  taken  for  an  early  work  of  Oirtin 
or  Turner.  And  the  fact  that  Dayes  and  (lirtin 
often  made  water-colours  from  each  other's  sketches 
complicates  the  matter  still  further.  The  pencil 
drawing  of  Hedin;:;ham  Castle,  Essex,  now  in  the 
Xational  Gallery,  which  came  from  Dr.  Monro's 
collection  (of  which  a  photograph  was  >ho\vn  at  the 
Grafton  Galleries),  is  either  the  work  of  Turner  or 
Girtin,  and  this  sketch  from  nature  certainly  formed 
the  basis  of  the  water-colour  of  the  same  subject 
(No.  i86)  lent  by  Mr.  Edward  Marsh.  The  docu- 
mentary evidence  proves  that  the  water-colour  was 
made  by  I-Mward  Dayes.  The  best  work  by  Dayes 
included  in  the  \\'alpole  Society's  selection  was 
undoubtedly  the  Denbigh  Castle.  This  distinctly 
personal  drawing  is  remarkable  for  its  delicate  ;uid 
fine  colour,  its  technical  freedom  and  maNtery  of  pure 
wash,  and  its  strongly  marked  romantic  feeling.  An 
artist  who  could  do  such  fine  work  as  this  is  surely 
worthy  of  an  honourable  place  in  the  history  of 


English  water-colour  painting,  and  it  is  to  be  hoped 
that  on  some  future  occasion  the  \Vali)ole  .Society 
mav  be  able  to  organize  an  exhibition  of  Dayes's 
work. 

The  drawing  of  West  Mailing  Abbey,  to  which  I 
have  referred,  was  not  the  earliest  of  Turner's  works 
included  in  this  exhibition.  The  earliest  was  the 
\iew  of  The  Archbishop' s  Palace,  Lambeth,  lent  from 
Mr.  \V.  G.  RawHnson's  famous  collection.  This  prim, 
timid-looking,  but  already  accomi)li.->hed  drawing  was 
done  when  the  artist  was  only  fourteen  \'ears  of  age, 
and  was  exhibited  at  the  Royal  Academy  in  1790. 
It  shows  the  inlluence  of  Malton  and  Rooker.  Mr. 
RawHnson's  The  De/itde- Liau,  near  Mafgate,  is  a 
year  or  two  later,  and  shows  that  Turner  was  begin- 
ning to  be  fascinated  b\'  Richard  Wilson's  romantic 
manner. 

Between  about  1790  —  the  date  of  this  drawing — 
and  1827  two  artists  flourislu/il  whose  ideals  and 
methods  were  in  marked  contrast  one  with  the  other. 
Both  were  mainly  concerned  with  figure  subjects. 
Thomas  Rowlandson's  Oxford  in  I'acation  Time  and 
At  Greenwich  (reproduced  as  our  first  illustration) 
are  full  of  a  keen  and  vivid  interest  in  life,  and  re- 
markable for  their  charming  colour  and  technical 
mastery.    William  Blake's  Har  and  Neva  Bathing 
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(niir  second  illustration),  a  beautiful  drawing  in  Indian 
ink,  takes  us  far  from  the  bustling  and  noisy  world  of 
Rowlandson's  art  into  the  dim  and  mysterious  regions 
of  the  artist-poet's  imagination. 

The  influence  of  Oirtin's  broad  and  vigorous  style 
is  very  noticeable  during  the  ten  or  fifteen  years 
immediately  following  his  untimely  death  in  1802. 
The  early  works  of  Cotman,  de  \\'int.  and  Prout  owe 
a  great  deal  of  their  charm  to  their  largeness  of  style 
and  restrained  gamut  of  colour.  Little  is  known  of 
\\'illiam  Pearson,  except  that  his  name  aj^pears  occa- 
sionally in  the  t  atalogues  of  exhibitions  between  1798 
and  18  13.  His  chief  (and  t)nly)  claim  to  remembrance 
now  is  that  he  seems  to  ha\'e  jiroduced  some  really 
admirable  imitations  of  ( '.irtiir>  work.  The  Laniisciiti.' 
(illustration  No.  iii.),  lent  by  Mr.  C.  E.  Hughes,  has 
much  of  the  charm  of  Girtin's  views  of  moorland 
sc-enery,  and  it  needs  a  well-trained  eye  to  distinguish 
such  a  drawing  as  this  from  dirtin's  own  work. 

'I'he  magnilicent  series  of  twehe  water-colours  by 
Turner,  all  from  the  famous  Farnley  Hall  collection, 
were  mostly  produced  between  the  years  181 8  and 
1820.  the  only  exceptions  being  probably  the  Bo/nie- 
77'//(',  and  certainlv  th  i  moonliijht  scene  of  T/ie  I.aiic 


of  Bn'e>i/z,  7i'ith  the  Castle  oj  Ringenl'erg,  which  was 
painted  about  1804.  This  superb  set  of  drawings, 
inclutliiig  such  masterpieces  as  T/ie  S/Kncstorfu  on 
Mt.  Ceil  is,  the  FisJnnarket  on  the  Sands,  The  Upper 
Falls  of  the  Reiehenbach,  Bolton  Abbey,  and  The 
Interior  of  St.  Peter's.  Rome,  has  been  so  much 
written  about  and  praised  by  Ruskin  and  others,  that 
they  do  not  seem  to  call  for  particular  comment  on 
the  present  occasion.  Of  the  two  selected  to  illustrate 
this  article,  the  Man-of-  If  'ar  Taking  in  Stores  is 
unquestionably  the  finer  in  design  and  the  happier  in 
its  subject-matter.  This  is  the  drawing  that  Turner 
is  said  to  have  begun  and  tinished  one  day  at  Farnley 
Hall  between  breakfast  and  luncheon.  Those  who 
can  believe  such  a  story  are  welcome  to  it.  My  own 
feeling  is  that  no  artist  could  do  such  an  elaborate 
and  i)erfect  drawing  in  the  time  :  but  if  anyone  could 
do  it,  that  man  would  assuredly  be  Turner.  Our  next 
illustration  is  interesting,  as  it  is  ])robably  Turner's 
iirst  \"enetian  ]iainting  done  from  his  own  sketches 
and  drawings  of  the  place.  Turner  had  made  a 
drawing  of  the  same  subject  to  be  engraved  in  Hake- 
will's  Itaiy  a  year  or  two  earlier  :  but  that  was  done 
from  sketches  supplied  to  him  by  another  artist.  The 
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pencil  drawings  from  which  Mr.  l''awl<cs's  drawinjj; 
was  made  are  now  in  the  National  (lallery  (in  the 
Sketch  Book,  Milan  to  Venice,  clx.w.,  in  the  Official 
Inventory). 

In  drawings  like  The  Rialto  and  The  C(>/osseu7n, 
Rome,  we  see  the  beginning  of  that  movement  towards 
a  brighter  and  more  varied  colour  scheme  and  towards 
over-elaboration  of  detail  and  effect  which  culminated 
in  the  prettiness  and  triviality  of  so  much  of  Victorian 


painting.  This  pleasing  and  popular  phase  of  English 
water-colour  art  was  not  represented  in  the  ^\'al])ole 
Society's  exhibition.  But  de  A\'int's  fme  drawing  of 
The  I'a/i'  of  Richmond,  Yorkshire  (lent  l)y  Mr. 
Thomas  Girtin),  and  (Jotman's  magnificent  Sliephexi 
(lent  by  Mr.  C.  Iv  Hughes),  with  their  rich  and 
sonorous  colour  harmonies,  contain  hints  of  future 
developments,  while  retaining  much  of  the  reser\e 
and  breadth  of  the  old  traditional  manner. 
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On  the  title-pages  of  the  two  massive 
volumes  now  to  be  reviewed,  Mr.  C.  J-  Jackson,  their 
author,  has  written,  "An  Illustrated  History  of  English 
Plate."  In  the  heading  of  this  article,  however,  The 
has  advisedly  taken  the  place  of  An,  for  it  is  difficult 
to  imagine  that  anyone  will  again  essay  such  a  task, 
at  least  in  our  day  and  generation. 

It  is  usually  the  reviewer's  lot,  more  or  less  un- 
pleasant, when  a  compendious  work  of  this  kind  is 
on  hand,  to  compare  it  with  others  that  have  come 
before.  In  this  case,  however,  that  responsibility 
does  not  arise,  for  it  is  the  first  book  to  survey  the 
whole  art  of  the  English  silversmith  in  all  its  manifes- 
tations. Admirable  books  there  are  which  deal  with 
various  branches 
of  the  subject. 
Mr.  Jackson  him- 
self has  already 
t o  h is  credit 
Eii\:;lish  Gold- 
smitJn  and  Their 
Marks.  The  late 
W.  J.  Cripps,  as 
e a r  1  \'  as  787  S, 
had  dealt  nn)re 
briefly  with  the 
same  sul) ject  ; 
ami  to  liim  is 
due  the  himour 
not  always  gi\en 
to  tlie  ])ioneer. 
Churi'h,  colle- 
giate, and  cor- 
poration plate 
ha\e  formed  the 
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subject  of  many  valuable  monographs  by  various  com- 
petent hands,  while  such  splendid  catalogues  as  those 
by  Mr.  E.  Alfred  Jones  and  Mr.  Starkie  Gardner 
have  gone  far  to  record  notable  extant  pieces  for  the 
guidance  of  the  student.  What  remained  to  be  done, 
however,  was  a  critical  survey  of  the  development 
of  design  from  the  earliest  days  of  wrought  silver 
in  these  islands  down  to  the  unhappy  days  of  the 
early  nineteenth  century,  when  industrialism  suffocated 
craftsmanship  in  its  laborious  embrace.  This  Mr. 
Jackson  has  achieved,  and  the  result  represents 
twenty-five  years"  labour  by  an  antiquarv-  and  collector 
of  wide  knowledge  and  swift  perceptions. 

Here  and  there  he  makes  an  attribution  which  is 

open  to  question 
— perhaps  he  is 
a  thought  too 
ready  to  welcome 
the  idea  of  Eng- 
lish provenance 
for  some  pieces 
that  bear  no  his- 
torical impress 
— but  in  all  such 
cases  he  fairly 
states  the  case 
for  the  prose- 
cution as  well  as 
for  the  defence. 
After  all,  collect- 
ing would  be  a 
.sad  pursuit  if  it 
bred  no  pleasant 
controversies  : 
but  Mr.  Jackson 
sets  down  his 
conclusions  with- 
out a  trace  of 
that  venenum 
archffol o gic ti  m, 
which  in  some 
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men   is   no    It'ss    virulent    than    the  odiiiiii  //n< 
W'kh  regard  to  the  stnictme  of  the  book,  it 


SHRINE  OF   ST.  PATRICK'S  BELL 
SIDE  VIEW  ELEVENTH  CENTURY 

perhaps  not  im[)ertinent  to  suppose  that  the 
author  was  in  some  doubt  as  to  the  best 
way  to  set  about  the  arrangement  of  so 
vast  an  amount  of  material.  He  decided, 
however,  to  divide  it  into  three  parts.  In 
the  first  twelve  chapters  is  given  a  chrono- 
logical survey  of  the  development  both  of 
design  and  workmanship  from  the  earliest 
native  work  in  Britain  and  Ireland  down  to 
the  last  flicker  of  (ieorgian  influences  in 
1S30.  The  illustrations  of  this  section  are 
chosen  with  special  reference  to  the  light 
they  throw  on  the  growth  of  the  art.  They 
mark  the  changes  wrought  by  increasing 
sta-ndards  of  comfort  and  the  impact  of  those 
larger  testhetic  influences  which  affected  all 
arts  in  turn,  but  most  rapidly  those,  like 
silver-work,  that  represented  the  habits  and 
pleasures  of  the  more  wealth}'  and  cultivated. 
'I'he  second  and  third  parts  of  the  book  are 
c'af(!/o_i^Ui's  raisoniii's  of  the  most  typical  ex- 
tant examples  of  ecclesiastical  and  secular 
plate  respectively.   In  these  chapters  the  uses 


hi-       of  each  type  of  vessel  are  made  the  subject  of  critical 
incpiiry,  and  the  development  of  their  forms  and 

is       ilecorative  treatment  is  traced. 

So  nuich  by  way  of  describing  the  apparntiis  cnticus 
which  Mr.  Jackson  set  up  for  the  task  he  had  in 
hand.  \\'e  can  now  describe  some  of  the  conclusions 
to  whicli  he  has  come,  and  the  more  conveniently 
because,  by  courtesy  of  the  publishers,  several  illus- 
trations from  his  book  are  here  reproduced,  and 
more  will  be  given  in  the  second  in.stalment  of  this 
review,  to  appear  in    next   month's  ('onnoisskuk 

M.Vr.AZINE. 

Though  "plate"'  is  a  word  applicable  strictly  only 
to  silver,  the  few  remaining  gold  objects  and  some 
of  base  metal,  overlaid  or  inlaid  with  silver  or  gold, 
are  given  a  place  by  Mr.  Jackson,  and  wisely,  so  that 
the  story  of  the  art  may  be  more  fully  elucidated, 
particularly  in  its  earliest  days.  The  illustration  of  the 
famous  Irish  gold  ornaments,  found  near  Limavady, 


The  Cotuioisseiiv 


recalls  the  orgy  of  litigation  between  the  ("rown 
and  the  British  Museum  on  the  question  of 
treasure-trove,  which  ended  in  the  defeat  of  the 
Museum  and  the  return  of  the  ornaments  to  Ire- 
land, where  they  rest  in  the  National  Museum. 
The  cliains  and  collar  are  of  Celtic  design,  and 
date  from  the  beginning  of  the  Christian  era. 

No  one  will  hesitate  in  agreeing  with  Sir  Arthur 
Evans,  who  exhibited  these  ornaments  at  the 
.Society  of  Antiquaries,  that  the  collar  is  the 

most  splendid  thing 
of  i  t  s  kind  extant. 
In  sheer  techni(iue  it 
is  amazing,  for  the 
reliefs  are  executed 
boldly  and  brilliantly, 
and  the  groundwork 
is  patterned  bv 
means  of  compasses 
in  the  manner  of 
modern  engine-turn- 
ing ;  all  this,  be  it 
noted,  before  the 
Roman  Conquest. 

To  Irish  art,  too, 
we  owe  the  shrine  of 
St.  Patrick's  bell, 
which  belongs  to  the 
end  of  the  eleventh 
century,  \\  hile  the 
groundwork  is  of 
brass  e  d  g  e  d  w  i  t  h 
copper,  the  ornament 
is  of  gold  and  silver 
filigree  with  a  crystal 
and  cornelians  inset 
on  the  front.  The 
back  is  wonderfullv 
patterned  with 
crosses  :  but  we  have 
chosen,  as  sliowing 
perhaps  the  most 
characteristic  treatment,  a 
picture  of  one  of  the  sides. 

It  is  covered  with  silver 
l)lates,  with  gold  interlaced 
forms  of  great  complexity 
and  beauty.  Hardlv  less 
notable  is  the  Tara  brooch 
of  bronze  with  fine  gold 
filigree,  which  further  marks 
the  accomplish  m  e  n  t 
of  Irish  goldsmiths  of 

ST.  ALBANS   M.\CE  . 

(<•/)•<-((  i6Cx))  the  ninth  or  tenth  century. 
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The  rich  effect  is  heightened  by  the  insets  of  amber 
and  enamel.  It  is  permissible  to  point  out  how  much 
the  exponents  of  L  Art  N^omrau  owed  to  these 
earlv  Irish  artists,  and  indeed  to  such  British  metal- 
work  as  the  enamelled  bron/e  shield  found  in  the 
Thames.  Tiie  craftsman  who  wrought  the  latter, 
indeed,  would  be  astounded  to  know  how  many  scores 
of  designs  for  electric  bell-jnishes  owned  his  shield 
as  father. 

When  we  turn  to  the  Gothic  ]5eriod  of  English 
silver,  there  is  nothing  more  satisfying  from  one 
point  of  view,  and  that  an  important  one,  than  the 
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Corporation  plate  that  re- 
mains. It  marks,  not  the 
spiritual  zeal  which  inspired 
the  making  of  priceless  re- 
liquaries and  other  objects 
of  Church  use,  but  the  civic 
sense  of  the  importance  of 
a  municipal  support  of  the 
arts.  The  Norwicli  mace 
is  one  of  the  most  beautiful 
of  those  that  survive  frt)m 
pre- Renaissance  days.  The 
shaft  is  of  rock-crystal 
jirisms  alternating  with 
silver  bosses.  The  head, 
well  shown  by  the  accom- 
panying illustration,  with 
lions  and  dragons  support- 
ing a  coronet,  is  a  happy 
combination  of  richness 
and  refinement. 

Tlie  fixing  of  the  ty[)e 
for  numici])al  maces  after 
1660  is  one  of  the  curiosi- 
ties of  history.  'I'he  mace 
of  the  House  of  Commons 

BE.\DLE's  staff  (1774)  ■        r  .1  1  ^ 

m  use  \\\  1649  was  thought 
to  savour  too  much  of  monarchical  traditions.  By 
then  Charles  had  made  his  last  journey  to  \\'hitehall. 
.\  new  design  was  submitted  and  approved,  and  the 
mace  made  from  it  by  Maundy,  the  silversmith,  was 
used  until  1653,  when  the  Protector's  soldiers  took 
away  the  "  Fool's  Bauble," 
and  the  members  of  the 
Long  Parliament  filed  out 
of  the  House,  Cromwell 
himself  being  the  last  to 
leave.  The  bauble  was 
safely  laid  by,  but  even 
if  it  had  perished,  its 
general  form  would  have 
survived,  for  a  Commons 
resolution  of  1649  had 
stereotyped  Maundy's  mace 
as  the  pattern  for  all  other 
maces  to  be  used  through- 
out the  country,  and  several 
remain,  most  of  them, 
however,  altered.  At  the 
Restoration  the  Commons 
ordered  a  new  mace  ;  but, 
as  Mr.  \V.  H.  .St.  John 
Hope  has  proved,  all  that 
was  done  was  to  take  off 


iNGLO-SAXON  CUP  OR  CHALICE 


SILVER-GILT    CHALICE,    FOUND    AT  DOLGELLY 
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the  distinctively  Commonwealth  ornaments  and  add 
the  royal  crown  and  badges.  The  St.  Albans  mace, 
now  figured,  was  re-made  in  1660  from  an  earlier  one, 
and  decorated  with  C  R,  etc.     It  follows  in  general 

form  the  House  of  Com- 
m  o  n  s  m  a  c  e ,  and  t  h  i  s 
general  treatment  became 
^  stereot)])ed  for  nearly  lifly 

years,  an  example  of  the 
firm  grip  that  habit  takes 
on  the  craftsman. 

The  beadle's  staff  is  the 
mace  translated  into  its 
lowest  terms,  but  it  afforded 
the  silversmith  many  enter- 
taining opportunities,  as, 
for  exam[)le,  in  the  .St. 
( ;  e  o  r  g  e "  s,  15 1  o  o  m  s  b  u  r  y, 
staves.  Here  the  queer 
pyramidal  steeple  was  the 
inspiration,  with  the  addi- 
tion of  lions  and  unicorns 
seeking  a  [lerilous  foothold 
on  the  angles,  the  lions  in 
an  attitude  that  would 
NINTH  CENTURY         [xiz/le  a  herald  to  describe. 
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THE    CRAIGIEVAR    STANDING  MAZER 


Allied  liy  their  kindred  use  are  the  croziers,  of 
which  Mr.  Jackson  illustrates  several,  notably  that 
supreme  surviving  effort  of  the  Gothic  silversmith, 
the  silver-gilt  example  at  New  College,  Oxford,  to 
which  two  photogravure  plates  are  devoted.  ^\'e 
must  pass,  however,  to  some  consideration  of  cups, 
secular  and  ecclesiastical.  The  cup  found  at  Trew- 
hiddle,  Cornwall,  is  chosen  for  illustration  as  one  of 
the  rare  examples  of  Anglo-Saxon  workmanship  : 
indeed,  it  is  the  only  known  object  of  its  kind.  It 
was  probably  used  as  a  chalice,  and  may  be  attributed 
to  about  the  year  S75.  From  the  bald  simplicity  of 
this  piece  to  the  noble  form  and  ornament  of  the 
Dolgelly  chalice  is  a  far  cry.  About  the  provenance 
of  the  latter  there  has  been  some  dispute,  but  Mr. 
Jackson  is  satisfied  that  it  is  of  English  and  not  of 
Cerman  origin.  The  foreign  attribution  seems  to  be 
based  mainly  on  it-<  unusual  si/e,  for  it  is  7^  inches 
high,  with  a  bowl  of  b\  inches  diameter :  but  the 
English-made  example  at  Eeominster  is  still  larger. 
When  we  turn  to  ma/ers,  the  domestic  drinking- 
bowls  of  the  Middle  Ages,  the  impressive  fact  about 
them  is  their  rariiv.    Mr.  Jackson  savs  that  onlv 


HALL-MARKED,    EDINBURGH,  I59I 

about  sixty  are  known  to  exist  now  in  this  country, 
yet  in  the  frater  at  Canterbury  there  were  three  times 
as  many  in  1328.  This  goes  to  show  that  nothing  is 
so  destructive  to  any  object  of  domestic  use  as  entire 
change  of  fashion,  and  the  story  of  the  mazer  is  the 
more  notable  because,  even  as  late  as  Elizabethan 
days,  this  vessel  was  greatly  prized,  as  appears  from 
Spenser's  vivid  description  of  one  decorated  with 
bears  and  tigers,  ivy  and  vine.  It  is  easy  to  appreciate 
that  a  maple  bowl,  adorned  perhaps  only  with  a  simple 
silver  band  and  its  "  print " — a  medallion  set  in  the 
middle  of  the  bowl — would  not  be  greatly  prized,  but 
it  is  extraordinary  that  no  more  have  survived  of  the 
exquisite  quality  of  the  Craigievar  mazer,  now  in  the 
po.ssession  of  Mr.  J.  A.  Holms, 

It  is  in  every  way  an  astonishing  object.  Made  in 
Edinburgh  by  James  Crawfuird  in  1591,  and  bearing 
not  only  his  mark  but  that  of  George  Heriot  the 
elder,  then  deacon  of  the  Goldsmiths'  Corporation,  it 
is  a  liberal  education  in  the  development  of  silver- 
ware design.  When  the  writer  of  this  first  handled 
it,  he  found  it  difficult  to  believe  that  the  bowl 
and  the  foot  were  contemporary.     The  decoration  of 
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the  band  is  so  markedly  mediaeval  in  character  and 
the  treatment  of  the  foot  and  its  baluster  stem  so 
vigorously  Renaissance  as  to  suggest  that  the  foot  had 
been  added  to  the  bowl  at  a  much  later  date.  The 
marks,  however,  establish  its  making  at  one  time 
beyond  question,  and  its  pedigree — it  descended  in 
the  Forbes-Sempill  family — is  above  reproach.  It  is 
altogether  a  superb  piece  and  worthy  of  the  place 
from  which  it  came,  Craigievar  Castle — perhaps  the 

G  I 


SILVER-MOUNTED  COCOA-NUT  CUP  I5TH  CENTURY 

most  impressive  building  in  Scotland,  because  it  is 
wholly  unrestored,  and  even  an  Early  ( Georgian  screen 
in  the  dining-hall  has  the  air  of  an  innovation. 

Turning  now  to  standing  cups,  we  reproduce  pic- 
tures of  two  finely  typical  examples.  The  Richmond 
cup,  which  belongs  to  the  Armourers'  Company, 
cannot  be  precisely  dated,  but  may  be  ascribed  to  the 
end  of  the  fifteenth  century.  It  is  a  wonderfully  virile 
design,  with  its  lobed  modelling  carried  throughout, 
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except  in  tlie  lip  and  base  ;  a  feature  that  enables 
that  dangeri)iis  wonl  "unique"  ti)  be  safely  applied 
to  it. 

Amongst  mounted  cocoa-nut  cups,  the  two  which 
Mr.  Jackson  illustrates  from  the  collection  at  don- 
ville  and  Caius  Ct)llege  are  particularly  happy  in 
design.  The  more  striking  of  the  twt)  is  now  repro- 
duced. The  vertical  straps  are  of  a  more  severe 
character  than  is  usual,  by  reason  of  the  plain 
moulded  edges,  and  the  ribs  of  the  stem  are  most 
cleverly  managed.  Both  this  and  the  Richmond  cup 
are  entitled  perhaps  to  our  special  regard,  as  they 
have,  happily  and  justly,  had  an  excellent  influence 
on  modern  craftsmanship  of  the  better  sort. 


It  shows  refreshingly  how  elaborate  ornamental  ion 
may  be  acceptable,  if  it  is  good  in  its  own  right. 
There  is  little  reason  to  doubt  that  the  strong  modern 
reaction  in  favour  of  unornamented  objects  of  severe 
outline  is  due  rather  to  a  natural  disgust  against 
vulgar  anil  meaningless  decoration,  than  to  any 
essential  rightness  of  taste  in  those  who  clamour  lor 
a  simplicity  which  may  easily  become  baldness.  In 
the  Vintners'  salt  there  is  a  reasonableness  in  the 
disjjosition  of  the  ornanunt  which  makes  it  very 
acceptable. 

The  last  illustration  in  this  article  is  of  a  notable 
quaich,  a  seventeenth-century  Scots  drinking- cuj)  of  a 
form  (|uite  common  in  the  I.ow  Countries  in  silver's 
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Perhaps  there  is  no  vessel  which  lent  itself  more 
readily  to  a  wide  variety  of  design  than  the  standing 
salt,  for  obvious  reasons.  From  the  first  it  was 
essentially  a  ceremonial  piece,  and  on  early  dinner- 
tables  shared  honour  and  richness  only  with  standing 
cups  of  so  magnificent  a  sort  as  the  Foundres.s's  cup 
at  Chri.st's  College,  Cambridge.  In  the  case  of  salts, 
however,  there  were  practically  no  limitations  to 
hamper  the  designer.  It  was  not  necessary  that  it 
should  be  conveniently  portable,  whereas  a  standing 
cup,  however  little  used  in  fact  (if  it  were  an  especially 
elaborate  piece),  was  saved  from  extravagance  of  shape 
by  the  theory  that  it  needed  to  be  passed  about  with 
wine  in  it.  This  absence  of  limitations  made  possible 
such  spreading  compositions  as  the  Seymour  salt  of 
the  Coldsmiths'  Company,  and  that  curious  imitation, 
the  Eddystone  Lighthouse  salt  of  1698  or  thereabouts. 

More  reasonable  are  those  of  square  form,  such  as 
the  Vintners'  (Company's  salt  of  1569,  now  illustrated 
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poor  relation,  pewter,  and  much  beloved  by  the  dealer 
in  sham  antiques.  Of  later  types  of  domestic  vessels, 
and  of  all  types  of  spoons,  a  word  will  be  said  in  the 
next  article.  Something  remains  to  be  written  by 
way  of  apology.  In  dealing  with  a  book  which  seeks 
to  establish  an  aesthetic  theory,  to  exalt  or  dethrone 
a  particular  artist,  or  to  present  some  hitherto  unre- 
corded objects,  the  reviewer  has  a  task  coinparatively 
easy.  He  may  accept  or  smite  the  theory,  praise 
or  bury  the  artist,  and  weigh  the  merits  of  the  new 
discovery,  and  he  has  a  chance  of  doing  justice  to 
the  book.  With  a  monumental  work  like  Mr.  Jack- 
son's, however,  it  is  possible  only  to  indicate  the 
([uality  of  the  whole  by  exhibiting  an  infinitesimal 
part,  and  brief  words  of  wide  appreciation  must  serve 
for  the  rest.  Such  words  we  wish  very  emphatically 
to  record. 

[Blocks  lent  by  the  author  of  History  of  Englisli 
Plate.'] 
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S^The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  way  he  able  to  impart  tJie 
information  required  by  Correspondents?^ 


Umdentihed  Portrait  (i). 

Sir, —  The  portrait  painting  below  had  been  the 
property  the  late  Mr.  Davies,  Borough  Surveyor 
of  Brecon.  \\'hen  it  was  offered  for  sale  by  public 
auction,  Mrs.  Davies  said  it  was  the  portrait  of  a 
"celebrated  Welshman,"  but  she  did  not  know  his 
name  or  address. 

Perhaps  t)ne  of  your  readers  will  be  able  to  say 
(a)  who  was  the  "celebrated  Welshman,"  and  {h) 
also  mention  the  artist's  name  who  painted  it. 


Re  Unidentified  Portr.\it,  No 

('..vtherinc, 
Wild 

Flowers. 

Dear  Sir, — 
In  your  Sep- 
tember issue  a 
correspond  ent 
wishes  infor- 
mation as  to 
t li e  n a m e  of 
the  subject  and 
the  artist,  and 
says  that  his 
friends  con- 
sider it  a  Rae- 
burn.  Strange 
to  say  I  have 
another  of  the 
same,  unless 
the  background 
is  different, 
which,  owing 
to  the  i  m  per- 
fections of  the 
photo,  cannot 
be  d e c i tl e d . 
It  is  certainly 
not  the  work 
of  Raeburn, 
as  I  am  con- 
versant with  his 


2,  Young  Girl 
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technique.  An  artist  friend  of  mine  pronounced  it  most 
deliberately  as  the  work  of  Graham  Gilbert,  R.S.A., 
but  I  do  not  put  special  value  on  artists"  opinions  as 
a  rule.  The  oil  painting  in  my  possession  measures 
(canvas)  30  in.  by  39  in.,  and  if  your  correspondent 
will  communicate  with  me  I  will  describe  it  fully. 

I  am,  yours  truly, 

Thos.  Kerr. 
P.S. — The  left  hand  I  notice  is  quite  difterent  ; 
the  arm  is  partially  draped,  also  showing  that  they 
are  both  by  the  same  artist,  and  not  one  a  copy 
of  the  other  bv  another's  brush. 


The  Merry 
Be.aglers." 
Sir, — I  have 
print  of  hounds 
and  three  men 
in  high  hats 
and  short  Eton 
jackets.  Under 
is  printed,  TIic 
Merry  Beag- 
krs,  and  the 
picture  w  a  s 
painted  by  H. 
Hall.  The 
centre  figure 
represents,  no 
doubt,  the  Rev. 
Philip  Honey- 
wood,  of  Marks 
Hall,  Cogges- 
hall,  Essex.  I 
am  anxious  to 
have  identified 
the  two  other 
men,  and,  if 
possible,  the 
date  of  the 
print. 

Thos.Hassei.l 
Ia'.man. 
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Unidentikikd 
Portraits  (2)  and  (3). 

Dear  Sir,— I  am  en- 
closing photographs  ot 
two  oil-paintings  in  niy 
possession,  and  should 
be  very  much  obliged  if 
you  could  insert  them 
in  Thk  Connoisseur, 
as  I  should  bo  very 
glad  to  find  out  the 
subjects  of  the  por- 
traits. The  Elizabe- 
than picture  is  signed 
"  Federigo  Zucchero," 
who  is  the  painter  of  so 
many  portraits  of  (^)ueen 
Elizabeth,  but  there  is 
no  clue  to  the  name  ot" 
the  lady.  There  is  a 
I^tin  inscription  in  the 
left-hand  top  corner. 
Of  the  other  portrait,  I 
know  nothing  of  either 
the  subject  or  the 
painter.  It  was  bought 
many  years  ago  (in  the 
fifties  or  sixties)  at  a 
sale  in  an  old  house 
near  Lowestoft.  It 
has  been  suggested  that 
it  may  be  by 
Northcote  or 
Sir  Joshua 
Reynolds.  Can 
anyone  thro  w 
any  light  upon 
it? 

Vours  truly, 
A.  R. 

Paintinc. 

ATTRIBUTKI) 
TO 

Rembrandt. 
Dear  Sir, — 
I  am  sending 
you  a  ph oto- 
graph  of  a  [jic- 
ture  supposed 
to  be  by  Rem- 
brandt. As  it 
is  not  painted 
in  the  usual 


UNIDENTIFIED    PORTRAIT  (2) 


PAINTING    ATTRIBUTED    TO  REMBRANDT 


style  of  Rembrandt,  it 
has  been  tlisregarded  as 
liis  work.  Tlic  colours 
are  luminous  golden 
browns.  The  size  of 
the  painting  (oil  on 
canvas)  is  about  16  in. 
by  12  in.  As  I  cannot 
send  the  picture  to 
you  for  your  expert  to 
see,  I  should  be  very 
grateful  to  you  if  your 
expert  could  place  an 
approximate  value  on 
the  work. 

N'ours  faithfully, 
L.  M. 


UnIDKNTII'TEI) 

Portrait  (4). 
Dear  Sir, — In  reply 
to  your  favour,  I  feel 
bound  to  inform  you 
that  Cagnoli  in  the 
Journal  Arte  descTibes 
my  picture,  which  was 
at  that  time  in  the 
Okhochinsky  collection, 
as  an  undoubted  Barto- 
lemo  Veneto,  and  this 
is  con  firm ed 
by  the  chief 
Custodian  of 
the  Imperial 
Hermitage  (\on 
Li[)hart),  and 
is  likewise  ob- 
served in  an 
article  in  the 
Belgian  edition, 
Le  s  anciemu's 
eco/cs  th-  pi'in- 
tiirc  dans  h'S 
f^alais  ct  collcc- 
/ i(> II  s  pr  ivi'e s 
r  u  s  s  e  s  (the 
ancient  schools 
of  painting  in 
palaces  and 
private  Russian 
collections). 
Brussels  :  Na- 
tional Library 
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of  Art  and  History  (van  Oest  &  Co.,  1910).  The 
Belgian  edition  contains  the  rei)roduction  referred  to. 
The  authenticity  has  been 
c  e)  n  fi  r  m  e  d  t  o  me  in  a 
private  interview. 

I  presume  that,  in  con- 
sideration of  such  a  de- 
cision by  experts,  it  might 
possibly  interest  your 
readers  to  acquaint  them- 
selves with  one  of  the 
rare  old  masterpieces  of 
the  Italian  portrait  paint- 
ers of  the  Renaissance 
epoch. 

I  therefore  semi  you  a 
photograph  of  the  picture 
to  insert  in  your  excellent 
journal,  and  would  be 
glad  if  some  of  your 
readers  could  say  who  is 
the  i)crsc)n  represented  in 
my  picture. 
I  am.  Sir, 

Yours  faithfully, 
V.  Chkrvinskv. 


UNIDENTIFIED    PORTR.-MT  (5) 

Paixtixg  by  Sir  Godfrey  Kxeller. 
De.\r  Sir, — I  enclose  photo  of  a  painting  by  Sir 
Godfrey  Kneller,  which 
has  been  in  my  possession 
for  a  number  of  years,  in 
the  hope  that  some  reader 
may  be  able  to  identify 
the  sitter.  Some  years 
ago  I  was  informed  that 
it  probably  represented  a 
member  of  the  Petre 
family.  I  believe  the 
painting  originally  be- 
longed to  a  L)c\onshire 
family  of  the  name  of 
Heritage. 

Yours  faithfully. 
G.  W.  Younger. 


The  portrait  attributed 
to  Gainsborough  repro- 
duced on  page  41  of 
the  January  number  was 
from  a  photograph  by 
Mr.  S.  Leo. 

;jI)FREV  KNELLER 


I  20 


A  Wheel-lock 
Horsc-pistoI 


In  the  series  of  gradual  improvements  of  small 
fire-anns  occurs  the  German  invention  of  the  wheel - 
lock,  the  Radschloss  of  the  Germans 
and  the  platine  a  rouet  of  the 
French,  to  take  the  i)lace  of  the 
inconvenient  arquebus,  w  hich  often  made  more  noise 
than  it  did  daavige.  In  the  new  arm  the  time-wasting 
arnuigement  of  the  match  was  superseded  by  an 
apparatus  consisting  of  a  wheel  with  a  serrated  edge, 
which  was  controlled  b\'  the  trigger  and  made  to 
strike  sparks  from  a  piece  of  pyrites  or  flint  in  its 
revolutions,  the  s[)ark  falling  (U)wn  into  the  pan 
containing  powder  and  thus  flring  the  (  barge  ;  and 
this  improvement,  combined  with  a  shortening  of  the 
barrel,  produced  an  instrument  of  the  form  we  illus- 
trate. The  earliest  known  example  is  dated  1509,  and, 
from  the  armourer's  mark,  appears  to  have  been  made 
at  Nuremberg  ;  but  in  war  they  seem  first  to  have  been 
used  on  an  extensive  scale  when,  in  1554,  Charles  V. 
compelled  the  French,  under  Henry  II.,  to  raise  the 
siege  of  Renti,  which  they  had  suddenly  invested. 
The  French  seem  to  have  been,  until  then,  quite 
ignorant  of  the  wea])on,  and  they  were  astonished  at 
the  speed  and  regularity  with  which  the  German 
horse  were  able  to  halt,  fire  their  pistols  rank  by 
rank,  and  as  quickly  retire.  The  e.xample  we  illustrate 
was  evidently,  from  its  rich  decorations,  never 
intended  for  the  rough  purposes  of  warfare.    It  has 


the  barrel  richly  engraved  and,  with  all  the  other 
metal-work,  gilt  ;  and  the  wooden  stock  is  elaborately 
carved,  and  has  inlaid  ivory  figures  in  high  relief. 
The  sides  shew  animals  of  the  chase  with  dogs  and 
huntsmen,  while  on  the  butt,  which  terminates  in  a 
ball-shaped  end,  are  figures  of  men  in  armour  and 
various  fantastic  beasts.  The  piece  is  German  work 
of  the  sixteenth  century,  and  measures  2  ft.  2\  in. 
over  all. — J.  Tavenor-Pkrrv. 

i<"RO.M  an  historical,  and  also  from  an  artistic  [)()int 
of  view,  the  recent  building  in  Edinburgh  of  the 
Thistle  Chapel  is  an  event  of  consider- 
able interest.  The  "  Alost  Ancient 
Order  of  the  Thistle  "  was  founded 
by  James  II.  in  1687,  and  consisted 
originally  of  the  sovereign  and  eight  knights  com- 
panions. It  fell  into  abeyance  at  the  Revoluti(.)n  in 
1688,  but  in  1703  it  was  revived  by  (^ueen  Anne. 
It  was  then  ordained  to  consist  of  the  so\  ereign  and 
twelve  knights  companions,  while  during  the  reign  of 
George  IV.  the  number  was  increased  by  statute  to 
sixteen. 

On  the  founding  of  the  Order,  the  council  chamber 
of  Holyrood  Palace  was  transformed  into  a  chapel 
pi-o  tc>?ipor(\  and  here  the  inaugural  ceremony  took 
place.  A  bona  Jide  chapel,  however,  was  not  granted 
to  the  knights,  but  in  1909  the  Earl  of  Leven  and 
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Chapel, 

Edinburgh 
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Melville  made  this  possible. 
He  chanced  to  have  at  his 
disposal  a  large  sum  of 
money  which,  left  by  his 
father,  had  been  intended 
for  use  in  forwarding  the 
projected  restoration  of  the 
ancient  Chapel  Royal  of 
Holyrood.  But  this  scheme 
was  ultimately  deemed  im- 
practicable, and  so  the  Earl 
handed  the  money  to  King 
Edward,  who  expresseci  a 
wish  that  it  should  be 
employed  in  erecting,  as 
an  adjunct  to  St.  Giles's 
Cathedral,  a  chapel  for  the 
Order  of  the  Thistle.  The 
idea  was  taken  up  by  the 
eccl'^siastical  authorities, 
and  before  the  end  of  the 
year  building  operations 
were  begun,  the  architect 
appointed  being  Mr.  Robert 
Lorimer,  A.R.S.A.,  who 
was  duly  honoured  by  the 
rank  of  knighthood  soon 
after  the  completion  of  the 
edifice. 

Sir  Robert  had  already 
done  some  really  memor- 
able work,  all  of  it  reflect- 
ing intimate  knowledge  of 
the  old  masters,  yet  marked 
at  the  same  time  with  a 
far  more  individual  outlook 
than  is  common  among 
architects  to-day.  The 
alms-houses  he  designed  for 
the  village  of  Colinton  have  a  quaintness  which  is 
singularly  charming,  while  his  St.  Peter's  Church  in 
Edinburgh  is  wholly  different — alike  in  elevation  and 
interior — from  any  other  building  in  the  whole  town, 
if  not  in  this  kingdom.  But  in  essaying  his  new  task 
he  had  i)erforce  to  waive  his  individuality,  for  it  was 
essential,  above  all  things,  that  the  added  part  of  St. 
Giles's  should  assimilate  the  style  of  the  old.  Now 
St.  Giles's  itself  is  a  typical  specimen  of  old  Scottish 
Gothic,  its  form  lacking  the  refinement  and  sinuous 
grace  found  in  many  English  cathedrals,  and  its  beauty 
being  of  a  distinctly  bold  and  solid  type.  If  the 
architect  had  had  abundance  of  space,  the  ditlicultv 
of  doing  something  to  harmoni.se  with  this  style  would 
not  have  been  very  great  ;  but,  unfortunately,  the 
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proximity  of  other  buildings 
made  the  ground  -  space 
available  for  the  chapel 
very  limited.  Sir  Robert 
therefore  conceived  the 
plan  of  giving  his  building 
great  height  in  proportion 
to  its  other  dimensions, 
and  in  the  main  the  result 
of  this  conception  is  happy, 
for  the  symmetry  of  St. 
Giles's  has  hardly  been 
deranged  at  all. 

And  now  turn  to  con- 
sider the  interior.  The 
ante  chapel  is  vaulted  in 
two  bays,  while  the  chapel 
proper  has  a  vaulted  roof 
founded  on  late  fifteenth- 
century  examples,  and  a 
floor  of  Ailsa  Craig  granite, 
with  some  small  squares  of 
lona  marble  at  the  inter- 
sections of  the  pattern.  At 
one  end  is  the  king's  .stall, 
at  the  other  the  chair  of 
investiture,  while  along 
either  side  are  ranged  the 
knights'  stalls,  each  of  them 
bearing  a  stall-plate  done 
in  cha7)ipleve  enamel  by 
Mrs.  Phcebe  Traquair. 
The  main  bosses  at  the 
apex  of  the  roof  are  repre- 
sentative of  heraldry,  while 
a  further  heraldic  decora- 
tion consists  in  figures  of 
demi-angels,  carrying 
shields  emblazoned  with  the 
coats  of  arms  of  the  original  Knights  of  the  Thistle. 
All  the  windows — with  the  exception  of  one  depicting 
St.  Andrew — are  likewise  heraldic,  and  were  carried 
out  from  full-sized  cartoons  supplied  by  the  architect. 

The  first  impre.ssion  on  entering  the  chapel  is 
disappointment,  for,  owing  to  the  omnipresence  of 
heraldry,  the  general  efi'ect  inclines  to  the  bizarre. 
It  is  true,  of  course,  that  many  of  the  most  beautiful 
cathedrals  and  chapels  in  the  land  contain  endless 
coats  of  arms  :  yet  they  are  not  garnished  with  these  to 
the  point  of  obtrusiveness.  and  this  last  is  precisely 
what  characterises  the  building  in  question.  One 
would  not  have  been  made  so  painfully  conscious 
thereof  if  the  place  had  been  spacious,  but  the  mere 
fact  that  it  is  tiny  —  measuring  thirty-five  feet  in 
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length  and  eighteen  in  breadth  —  makes  the  undue 
elaborateness  of  the  ornamentation  the  more  evident ; 
and  this  is  further  heightened  because  a  number  of  the 
carvings  themselves  are  coloured,  a  notable  instance 
being  a  screen  bearing  the  Scottish  coat  of  arms.  It 
is  bedecked  with  paint  which  is  distinctly  garish, 
while  many  of  the  other  heraldic  insignia  have  tones 
which,  if  not  flamboyant,  at  least  recall  the  brilliant 
pitch  of  Gaugin  and  Van  Gogh.  Had  the  architecture 
been  Byzantine,  for  example,  this  style  of  embellish- 
ment would  have  been  quite  in  place ;  but  in  a  Gothic 
building — and  more  particularly  in  a  Scottish  one — 
the  utilisation  of  such  a  nianner  is  assuredly  unfor- 
tunate and  incongruous. 

Albeit  disappointing  so  far  as  its  toute  eusenible  is 
concerned,  the  chapel  yet  embodies  many  individual 
parts  which  are  most  excjuisite.  The  four  hanging 
lights — brass  figures  of  angels  holding  flower-.shaped 
contrivances  of  glass  —  are  uni(jue  artistic  achievements 
in  their  own  line  of  action ;  while  many  bits  of  the 


wood-carving  rival,  if  they  do  not  surpass,  the  work  of 
Grinling  Gibbons,  and  are  among  the  finest  things 
done  in  this  difficult  medium  since  the  Restoration 
period.  All  the  partitions  between  the  stalls  are 
carved  to  represent  different  animals,  and  these,  in 
every  case,  are  marvels  of  combined  realism  and 
beauty.  Now  one  is  charmed  by  a  rose  or  acorn, 
now  by  a  trellised  plant,  antl  now  by  a  tiny  angel 
which  is  fused  with  life  ;  and  all  these  details,  with 
their  varying  degrees  of  ;\;sthetic  e.xcellence,  possess 
unquestionably  the  rare  (|uality  of  distinction. 

The  extraordinary  way  in  which,  during  the  later 
mediajval  and  Renaissance  periods,  ornamentation 
was  lavished  on  implements  of  so 
utilitarian  a  character  as  artillery — 
upon  cannon,  cross-bows,  arquebuses 
generally — extended  even  to  their 
smaller  adjuncts,  such  as  powder  horns  and  flasks. 
But  in  the  rapid  improvements  which  have  taken  place 
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in  uU  such  weapons,  not  only  has  all  idea  of  decorating 
them,  except  perha])s  by  some  slight  engraving  of 
pistol-barrels,  been  lost,  but  many  of  the  smaller  ac- 
cessories have  been  entirely  superseded,  with  the  result 
that  most  of  them  ha\'e  been  destroyed  or  forgotten, 
except  some  few  whicli  ha\e  been  saved  for  their 
intrinsic  or  artistic  value.  Such  was  the  case  with 
the  jjowder-ilask  which  we  illustrate.  It  is  of  a 
s])herical  form,  carved  out  of  box-wood,  with  birds  in 
furious  combat,  in  ct)ntortions  almost  runic  in  their 
curves.  'I"he  mouth-piece  is  of  gilded  brass  ;  and 
the  diameter  of  the  little  object  is  cuily  5  inches. — 
J.  Tavenor-Pkrry. 

Thk  plate  of  Mis.  Anne  Pitt,  after  the  picture  by 
deorge  Romnev,  is  reproduced  from  the  mezzotint 
engraved  by  Will  Henderson,  and  pub- 
lished  by  Messrs.  Henry  Graves  &  Co. 
The  picture  was  originally  identified  as  a  portrait  of 
Lady  Hamilton,  and  the  engraving  announced  as 
"I^idy  Hamilton  as  'Mirth.'"  Before  the  actual 
issue,  however,  the  mistake  was  discovered,  and  in 
order  to  prevent  confusion  as  to  its  identity,  the  plate 
was  re-christened  by  the  somewhat  misleading  title, 
Ml  S.Anne  Pitt  f'crsonating  Lady  Hainiltun  as  Mirth" 
'The  original  picture  is  one  of  Romney"s  most  fasci- 
nating works,  and,  judging  from  its  broad,  sketchy 
treatment,  was  probably  a  labour  of  love  rather  than 
a  commission.  l''rom  an  engraving  also  is  taken 
the  reproduction  of  Gainsborough's  picture  of  Lady 
Douglas  in  t/ic  Garden,  the  plate  being  executeci  by 
A.  jamas.  In  the  picture  Gainsborough  shows  his 
fondness  for  blue,  a  colour  which  his  rival,  Sir  Joshua, 
declared  in  one  of  his  lectures  should  never  be  used 
as  the  predominating  colour  of  a  jiicture,  an  opinion 
which  ( >ainsborough  efiectually  controverted  in  many 
of  his  more  im[)ortant  works,  of  which  the  "  Lady 
Douglas"  is  not  the  least  successful.  William  Hamil- 
ton, R.A.,  is  perhaps  hardly  appreciated  nowadays  at 
his  pro])er  worth  :  though  nominally  a  historical 
])aintrr,  his  real  claim  to  distinction  lies  in  the  pro- 
ducti(.)n  of  the  numerous  dainty,  classical,  and  pastoral 


designs,  conceived  somewhat  in  the  manner  of  Angelica 
Kauffman,  which  formed  the  theme  of  numerous 
engravings.  The  Sheepshearing  is  a  typical  example 
of  this  class  of  subject :  it  is  taken  from  an  original 
drawing  by  the  artist,  one  of  a  series  of  four  which 
have  never  before  been  reproduced — plates  from  the 
remaining  three  will  be  issued  in  due  course.  The 
two  plates,  Cupid  and  Psyche,  after  Gustav  Eberlein, 
and  Le  Message  d\4?nour,  after  Delaplanche,  are  taken 
from  well-known  pieces  of  modern  sculpture,  while  on 
the  cover  the  portrait  of  Marie  Lecziuska,  the  wife  of 
Louis  XV.,  is  reproduced  from  the  picture  by  Nattier 
at  Versailles. 


BooRs  Received 

Our  Old  Xui scry  Rhymes,  illusualed  l)y  H.  Willebeek  Le  Mair, 
5s.  net.    (Aiigener  Ltd.) 

The  Pilgrim's  Way,  by  Julia  Cartwiight.  with  drawings  by 
A.  "SI.  Hallam  Murray,  15s.  net.    (John  Murray.) 

Albrecht  Durer,  by  Dr.  Friedricht  Nuchter,  6s.  net.  (Macmillan.) 

The  E.xhibition  of  Old  Masters  al  the  Grafloii  Galleries,  191 1, 

by  Roger  E.  Fry  and  M.  W.  Brockwull.  is.  net. 

(Philip  Lee  Warner.) 
Fijtecitlh  Cenlury  Glass  in  the  Chancel  Window  of  St.  Peter 

Maiieroft,  Ao/u'leh,  by  Rev.  F.  J.  Meyrick,  M.A..  3s.  6d. 

net.    (Gro.se  &  Son,  Norwich.) 

The  A^ary  and  its  Story,  by  Arnold  White,  2s.  6d.  (Macdonald 
and  Evans.) 

7yie  Work  of  Henry  Osfovat.  by  Oliver  Onions,  £\  Is.  net. 

(St.  Catherine  Press.) 
Pri:ir  Van  der  Il'eyden,  bv  Paul  Lafond  :  /aa/ues  Ca/lot,  Vols. 

IW  and  v.,  by  Pierre' Paul  Plan.    (Van  Oest.) 

Gioraitiii  Baltista  Piranesi,  by  Alliert  Giesecke.  y\.  16  :  Georg 
David  Matt  hieu.  1737-1778,  by  E.  Steinniann  and  IL  Witte, 
M.  30.    (Klinkhardt  ^:  Biermann.l 

La  Condemnation  de  Mignon,  l>y  Albert  Xorthal,  F.  3.50. 
(H.  Falque.) 

Romnev  Folio,  by  Arthur  B.  Chaniberl.iin,  £\-,  15s.  net. 
(Melhuen.) 

John  Ofie  and  his  Circle,  l>y  Ada  Earland.  £\  i-.  net. 
(Hutchinson.) 

Francisco  Goya  and  ]'un  Dyek,  edited  by  .\.  ^L  Hind,  2s.  6d. 

each  net.  (Heinemann.l 
/ohn  la-eer)  and  his  Work,  by  Walter  Shaw-Sparrow ,  io>.  6d. 

net.    (Kegan,  Paul  Trench  Co.) 
Old  Pictures:  How  to  Collect  Tiiem,  l)y  A.  Ph'ne^t  Harley. 

(()tlo  Schulze.) 

Madame  Florentine,  bv  Mario  Fervigni.  lUhico  Hnpeli, 
Milan.) 
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'I'nv.  picture  sales  for  December,  if  not  including  an\- 
collection  of  csi)ccial  interest,  diil  not  lack  notewortln' 

items.  The  modern 
pictures  and  di.iwin^s 
sold  by  Messrs.  Christie 
on  Saturilay,  Sejjtcm- 
ber  2nd,  were  the  ac- 
cumulation of  several 
collections,  i  n  c  1  u  d  i  n  i; 
those  of  the  late  Sir 
James  l.aint;  and  Mr. 
J.  .\.  Came.  The  high- 
est ])riced  lot  was 
Copley  Fielding's  oil  painting,  A  Vieia  of  Bolton  Abbey, 
Yorkshire,  50!  in.  b\'  77  in.,  exhibited  at  the  Royal 
Academy  in  1842  ;  this  realised  ^262  los.,  a  declension 
from  the  300  guineas  it  brought  in  1908,  and  the  £\,zbo 
it  was  sold  ft)r  in  the  Lucas  sale  of  1902.  A  Woody 
Landscape,  15.I  in.  by  20  in.,  b\-  Thomas  Cainsborough, 
brought  ;{J99  15s..  against  .£,315  at  the  l.ouis  Huth  sale, 
1905  ;  A  Hilly  Landscape,  7J  in.  by  12  in.,  by  Constable, 
^94  los.  ;  AutiDnn  on  the  Llu^i;ivy,  19  in.  by  29.1  in.,  b\- 
E.  M.  Wimperis,  1893,  ^99  15s.  ;  and  Moonrisc :  Wend- 
over,  27  in.  by  35-^  in.,  by  J.  Ikixton  Knight,  ^'99  15s. 

On  December  9th  .Messrs.  Christie  sold  the  |)ictures 
and  drawings  which  belonged  to  the  late  Mr.  M.  P.  \V. 
Boulton,  as  well  as  numerous  other  properties.  Among 
the  chief  items  were  the  following  drawings  :  A  ]/ieiu 
on  the  Seine,  in  J'aris,  13  in.  by  20, ■  in.,  not  catalogued 
under  any  name,  but  subsequent!)-  itlentified  as  the  work 
of  K.  P.  Bonington,  £\'ij  15s.;  A  Distant  I'iciu  of 
Fonthill  Abbey,  26?,  in.  by  39!  in.,  by  J.  M.  W.  Turner, 
^168  ;  and  pictures.  Portrait  of  Mrs.  John  Plain plin, 
nee  Elizabeth  Aston,  291  in.  b\'  24  in.,  b\'  Thomas 
Gainsborough,  ^,294  ;  Portrait  of  a  Clcntlenian,  in  green 
dress,  holding  a  cane,  by  the  same,  ^204  15s.;  The 
Sleeping  Shepherd,  10  in.  b\'  7f  in.,  on  metal,  by  P.  J. 
De  Loutherbourgh,  R.A.,  ..£147;  and  7'he  Father  of 
Rembrandt ,  31J  in.  by  24^  in.,  on  i)anel,  by  Rembrandt, 

^220  lOi. 

The  sale  at  Messrs.  Christie's  on  December  1 6th 
comprised  pictures  b\'  old  masters  and  of  the  Early 
English  schocjl,  including  works  from  the  collections  of 
Sir  George  Chetwynd.  the  late  Countess  de  Noailles, 
the  late  Mrs.  J.  M.  Burn,  the  late  Mr.  Edward  Dicey, 
and  the  pictures  from  Lockleys,  Welwyn,  Herts.,  which 
belonged  to  the  late  Mr.  G.  E.  Dering,  whose  death 


occurred  in  February  last.  It  will  be  remendjerecl  that 
the  deceased  gentleman  was  a  recluse,  his  pemu-ious 
and  eccentric  habits  obtaining  for  him  long  obituary 
noticer>  in  the  current  press.  His  collection  of  |)ictures 
was  something  of  a  disa])i)ointment,  in  view  of  previous 
statements  which  have  ajjjjeared  concerning  its  im- 
portance ;  it  nevertheless  coniaincd  several  notevvorth)' 
items.  One  of  the  several  ver>i()ns  of  Hopinier's  Pha  hc 
Wright  ( Mrs.  Hop  finer)  as  "  'J'he  J'rinirose  Oirl,"  35  in. 
b\'  27^  in.,  did  not  nearly  reach  its  estimated  value  when 
it  fell  to  a  bid  of  ^1,207  los.  This  is  supposed  to  be 
the  picture  exhibited  in  the  Royal  Academy  of  1780, 
and  agrees  very  closely  with  Dean's  mezzotint  of  the 
subject.  The  same  artist's  jiortrait  of  Thomas  Lord 
I'elham,  .Second  Earl  of  Chichester,  292  in.  by  24*  in., 
brought  ^378  ;  The  Duchess  of  Cleveland,  in  grey  dress 
with  blue  scarf,  seated,  60^  in.  by  46J  in.,  b)'  Sir  Peter 
Leiy,  i^^i}!  los. ;  Figures,  Horses  and  Dog,  on  panel, 
loj  in.  by  15  in.,  by  A.  Cuyp,  .£546;  and  A  River 
Scene,  on  panel,  oval,  15  in.  by  19J  in.,  by  the  same 
artist,  ^168;  and  a  Portrait  of  a  Gentleman,  in  blue 
dress,  and  his  wife  and  daughter,  53A  in.  by  76  in.,  by 
G.  \'an  den  Eeckhout,  ^262  los.  The  most  highly 
priced  item  in  Mr.  Dering's  collection  was  a  [jicture 
which  he  probably  inherited  from  his  grandfather.  Sir 
(jeorge  Shee,  and  the  market  \alue  of  which,  when  he 
came  into  possession  of  it,  would  only  be  a  few  pountls. 
This  was  the  small  panel,  2oh  in.  by  14  in,,  of  a  Portrait 
of  a  Gentleman,  in  dark  figured  dress,  holding  a  medal- 
lion of  Saint  George  in  his  left  hand,  by  the  so-called 
master  of  the  Holzhausen  jiortraits.  After  a  spirited 
competition,  this  was  knocked  down  for  /^2,r52  10s. 
A  circular  ])anel,  135  in.  in  diameter,  of  A  Woman  and 
Two  Boors,  by  A.  Van  (3stade,  brought  £2\o:  and  a 
Portrait  of  a  Lady,  in  dark  dress,  on  panel,  165  in.  by 
13  in.,  by  F.  Pourbus,  ^^157  los.  After  the  Dering 
collection  was  dis])osed  of,  a  couple  of  lots  were  put  up 
of  works  b)-  Daniel  Gardner,  belonging  to  the  great- 
granddaughter  of  the  artist ;  for  the  first  of  these,  which 
comprised  a  couple  of  studies  for  Count  L'golina,  there 
was  i^ractically  no  competition,  and  they  fell  to  a  bid  of 
£2  12s.  6d.  ;  the  second  item,  an  oil  portrait  oi  Miss 
Elizabeth  Hra'ard,  the  painter's  sister-in-law,  29  in.  by 
24  in.,  though  it  presented  a  rather  faded  appearance, 
brought  /'2,3io,  by  far  the  highest  price  ever  paid  in 
auction  for  a  work  by  this  artist,  the  previous  record 
being  ^1,312  los.,  which  the  pastel  of  Lady  Fawkener 
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realised  in  the  Pleydell  Bouverie  sale  in  190S.  Other 
records  were  furnished  in  the  Portniit  of  William 
IVilbcrforce  and  Ids  Wife,  39  in.  by  49  in.,  b\-  J. 
Highinore,  which  realised  ^[335  los.,  and  another  of 
their  celebrated  grandson.  William  Wilbcrforcc,  the 
abolitionist,  49*  in.  by  39*7  in.,  by  J.  Rising,  ^693. 
Two  Raeburns,  a  Portrait  of  Mrs.  Alexander  Henderson, 
29  in.  b\  24^  in.,  and  one  of  her  husband,  the  same 
size,  did  not  bring  e.xcessive  prices  at  ^840  and  £'il\ 
respectively.  .A.  Portrait  of  Sir  Thomas  Mills,  28  in.  b\- 
23  in.,  by  Sir  Joshua  Reynolds,  brought  /409  los.  : 
.-Eneas  assisti7ig  Dido  to  dismount,  on  panel,  173  in.  by 
23  in.,  by  Rubens,  ^£892  los. ;  and  Portrait  of  a  Lady, 
3ii  in.  by  23  in.,  by  \V.  Key,  once  in  the  collection  of 
Charles  I.  at  Whitehall,  ;,^94  ids.  The  portrait  of  Mr. 
and  Mrs.  William  Chase,  55  j  in.  by  75  in.,  by  J.  Wright, 
of  Derby,  made  a  record  for  the  works  by  this  somewhat 
underestimated    artist   by   realising  ;    a  pair  of 

portraits  of  Mr.  and  Mrs.  William  Chase,  the  father  and 
mother  of  the  foregoing,  each  29^  in.  by  24J  in.,  brought 
/283  IDS.  ;  A  Family  at  a  Repast,  37  in.  by  51^  in.,  by 
(i.  Cocques,  £^^1;  and  a  portrait  of  Edward,  Twelfth 
Earl  of  Derby,  49  in.  by  39A  in.,  by  T.  Gainsborough, 
^315.  The  highest  price  of  the  sale  was  attained  by 
the  Portrait  of  Mrs.  Bari/ii^  and  Two  Children,  78  in. 
by  78  in.,  by  Sir  Tuomas  Lawrence,  which  the  artist 
exhibited  in  the  Royal  Academy,  1821.  The  picture 
was  sold  at  the  Count  du  Blaiset's  sale,  in  1872,  for 

1,470,  a  record  at  that  time,  and  now  realised  ^8,400. 
which  equals  the  record  for  this  artist's  work,  which 
was  made  by  the  portrait,  Countess  of  Jersey  when 

a  Child,  which  was  sold  m  the  I'eel  collection,  ui  1907- 
Hoppner's  Portrait  of  Mrs.  O'Hara,  29  in.  by  242  in., 
sold  very  cheaply  in  comparison  for  ^262  10s.  Other 
important  items  in  the  sale  were:  The  Smoker,  23  in. 
by  19  in.,  by  Frans  Hals,  /2,ioo  :  A  View  0/  the  Inner 
Temple.  34  ill.  by  49  in.,  by  Wm.  Hogarth,  ^168  : 
Portrait  of  Lord  Falkland.  30A  in.  by  24  in.,  by  C. 
Janssens,  ^^241  10s.  ;  Portrait  of  a  Lady,  in  yellow 
dress,  29J  in.  by  24  in.,  by  Sir  P.  Lely,  ^^420  ;  Head  of  a 
Lady,  wqth  pearl  ear-rings,  circular,  \  2\  in.  diameter,  by 
the  same,  ^^157  los.  :  Portrait  of  a  Lady,  in  white  satin 
dress,  by  a  fountain,  31 A  in.  by  25^  in.,  by  Nicholas  .Maes, 
signed  and  dated  1664,  £,\,\02  ids.  ;  Portrait  of  an  Old 
Lady,  in  brown  dress  and  white  head-dress,  29  in.  b\ 
23'.  in.,  by  Rembrandt,  ^525  ;  and  a  view  of  Westminster 
from  the  River,  36  in.  by  58  in.,  by  Samuel  Scott,  ^168. 

The  sale  of  the  remaining  works  b\'  the  late  Erne>: 
Crofts,  R..\.,  almost  wholly  consisted  of  studies  and 
drawings  :  the  only  large  picture  included  was  The 
Funeral  of  Her  Late  Majesty  Oueen  Victoria,  55  in.  by 
41  in.,  e.xhibited  at  the  Royal  Academy,  1903.  This, 
owing  to  the  melancholy  nature  of  its  subject,  realised 
the  moderate  price  of  £\l\  5s.  The  portrait  of  Mrs. 
Heaton,  92  in.  by  563  in.,  by  T.  Phillips,  R..\.,  which 
was  among  the  pictures  by  other  artists  included  in  the 
sale,  sold  for  ^241  los. 

At  a  sale  held  on  December  6th,  by  Mr.  E.  J.  Reed, 
of  Preston,  An  Old  Woreestershire  Cottage,  29;  in.  hy 
195  in.,  by  B.  W.  Leader,  sold  for  /99  15s.  ;  Gathcrini^ 


Mussels:  Conway  Sands.  60  in.  by  34  in.,  by  Clarence 
H.  Whaite,  £gy  lis.;  and  Carting  Grave/ :  Kingwood, 
35  in.  by  23  in.,  byE.       Wimperis,  R.L,  1895,  ^186  iSs. 

The  book  sales  of  the  month  were  not  specially  note- 
worthy.   The  librar>-  of  the  Rev.  Augustus  Jessopp, 

which  comprised  the 
bulk  of  the  three  days' 
sale  held  at  Messrs. 
Sotheby's  on  Decem- 
ber 4th  and  the  two 
following  days,  had 
evidently  been  largely 
formed  with  a  view  to 
utility.  Among  the 
more  interesting  items 
included  were :  George 
Borrow,  Romantic  Ballads,  first  ed.  (original  boards, 
uncut  ,  Norwich,  1826,  8vo  (slightly  damaged),  £(3  ;  and 
Gerard  de  ^L-llynes,  Treatise  of  the  Canker  of  England's 
Commonwealth.  8vo,  R.  Field  and  W.  Johnes,  1601,  £20. 
The  following  works  by  George  Meredith  were  all  first 
editions  and  octavo:  The  Shaving  of  Shagpat,  o\\%\r\?i\ 
cloth,  1856,  £\  ;  Rhoda  Fleming,  3  vols.,  original  cloth, 
name  on  title,  1S65,  ^4;  Emilia  in  England,  3  vols., 
original  cloth,  presentation  to  Dr.  Jessopp,  with  auto- 
graph inscription  of  the  author.  1864,  ^22  los.  ;  The 
Ordeal  of  Richard  Feverel,  3  vols.,  original  cloth,  name 
on  title,  1S59,  £b  103.  ;  and  A  Legend  of  Colog?!e, 
original  cloth,  name  on  title,  1857,  with  The  Tragic 
Comedian's  portrait,  1892  (not  the  original  edition  ,  ^10. 
A  number  of  Meredith's  autograph  letters  to  Dr.  Jessopp 
were  included  ;  these  varied  in  price  according  to  their 
length  and  interest,  the  highest  figure  being  attained  by 
a  letter,  6  pp.,  Svo,  dated  Jan.  7,  1867,  but  which  was  prob- 
ably written  two  years  later,  which  contained  references 
to  the  author's  own  work  and  to  that  of  Browning  ;  this 
sold  for  /20.  A  copy  of  Meredith's  Poems,  first  edition, 
with  the  slip  of  errata,  n.d.  (1851),  in  an  exceptionally 
fine  state,  original  green  cloth,  which,  though  not 
included  in  Dr.  Jessopp's  collection,  was  sold  the  same 
day,  realised  /31.  J.  H.  Shorthouse, /i?///7  Inglesant, 
first  edition,  parchment,  t.e.g.  Birmingham,  1880,  sold 
for  /g  15s. ;  John  Keats's  Poems,  first  edition,  uncut,  with 
the  paper  label,  b  ick  slightly  injured,  ^loi  ;  the  same, 
I^amia.  Isabella,  The  Eve  of  St.  Agnes,  and  other  Poems, 
first  edition,  original  boards,  uncut,  back  gone,  18:0, 
£l't,  ;  Burne-Jones,  The  Flower  Book,  one  of  300 
numbered  copies,  imp.  4to,  1905,  ^6  5s.;  La  Fontaine, 
Contes  et  Xouvelles  en  Vers,  edition  des  Fermiers 
Generaux,  2  vols.,  fine  copy,  Amst.  (Paris),  1762,  £60; 
and  John  Nichols,  History  and  Antiquities  of  the  County 
of  Leicester,  4  vols,  in  8,  i  795-181 1.  This  copy  included 
the  original  Hundreds  of  West  Goscote  and  Guthlaxton 
(the  latter,  second  edition,  with  a  few  corrections),  nearly 
all  the  copies  of  which  were  burnt  in  Nichols'  fire  ;  it 
contained  the  portraits,  maps  and  plates,  and  the  page 
466'  in  vol.  i.  which  is  generally  omitted,  and  was 
practically  uncut  and  in  the  original  half  Russia.  It  was 
sold  for  ^^73. 
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An  interesting  sale  of  autograph  loiters  and  historii  al 
documents  at  the  same  auctioneers'  took  jilace  on 
December  6th  and  yth,  which  included  many  items  con- 
nected with  royalty.  These  were  generally  moderate. 
An  interesting  letter.  z\  pages,  8vo,  of  Queen  \Mctoria, 
brought  /'3  los.  ;  one  of  2  pages,  Svo,  Edwaril  \'I  I.  when 
Prince  of  Wales,  £1  los.  ;  and  another  of  3  pages, 
5s.  ;  one  3  pages,  Svo,  of  Queen  Mary,  £z  8s.  ;  a 
signature  of  Prince  Albert  to  an  appointment  to  the 
Order  of  the  Hath  only  realised  i  is.,  while  that  of  Oliv  er 
Cromwell  on  an  otficer's  commission  realised  £s).  .\ 
series  of  si.\teen  letters  from  the  Earl  of  Heaconsfield, 
many  of  them  of  considerable  length  and  on  highly 
interesting  topics,  were  not  priced  excessively  at  ^30. 
Of  a  number  of  letters  from  Charles  Dickens  the  highest 
price  was  realised  by  one,  i  page,  Svo,  dated  April  27th, 
1853,  which  brought  ^5  5s.  A  page  and  at|uarter,  folio, 
from  Byron,  dated  May  25th,  1820,  containing  some 
interesting  remarks  on  (joethe,  might  have  fetched  more 
than  ^19  but  that  it  had  been  slightly  damaged  and 
mended.  Other  literary  autographs  included  :  Charlotte 
Bronte,  \  \  pages,  Svo,  ^3  iSs.  ;  E.  B.  Browning,  4  pages, 
Svo,  ^2  195.  ;  Madame  D'Arblay,  2\  pages,  Svo,  £2  los. : 
Thomas  Carlyle,  4  pages,  Svo,  ^3  15s.;  D.  G.  Rossctti, 
a  series  of  five  letters,  covering  21  pages,  Svo,  ^15  5s. ; 
Oliver  Goldsmith,  an  interesting  letter,  32  pages,  4to, 
^32  (this  would  have  fetched  more  but  was  damaged 
and  imperfect) ;  Edward  Fitzgerald,  a  series  of  22  letters, 
60  pages,  Svo,  ^29;  W.  M.  Thackeray,  2  pages,  Svo, 
to  Millais,  ^13  ;  R.  L.  Browning,  3J  pages,  Svo,  ^7  15s.  ; 
a  letter  from  Henry  Fielding,  ]  page,  folio,  with  two 
legal  documents  bearing  his  signature,  ;  and  ten 
letters  by  Oscar  Wilde,  23  pages,  Svo,  with  a  signed 
photograph,  ^22.  An  exceptionally  interesting  letter 
of  Shelley,  5  pages,  410,  dated  December  30th,  1S17, 
and  referring  to  Isabel  Baxter,  with  an  addition  by 
Mary  Shelley,  was  sold  for  ^128.  Three  letters  of 
W.  Godwin,  the  father-in-law  of  Shelley,  6^  pages, 
4to,  having  reference  to  the  poet's  wife  and  her  sister, 
sold  for  ^22,  and  the  same  number,  6i  pages,  4to, 
from  Mary  Shelley,  brought  ^11  ;  a  short  letter  from 
Charles  Lamb,  i  page,  Svo,  with  a  memo,  of  the 
essayist,  ^25  ;  while  two  exceptionally  interesting  letters 
from  Thackeray  relating  to  his  American  experiences, 
I  page,  4to,  and  4  full  pages,  Svo,  realised  £,bo  and  £^0 
respectively,  the  value  of  the  former  being  enhanced 
by  it  being  written  on  the  blank  portion  of  a  letter  to 
the  novelist  from  John  Adams,  President  of  the  United 
States.  A  letter,  unsi^gned,  14  pages,  Svo,  from  Mrs. 
Gaskell,  owed  much  of  its  auction  value  of  £\o  los. 
to  it  containing  a  description  of  a  visit  to  Charlotte 
Bronte.  Of  autograph  manuscripts,  a  poem.  The  Sottg 
of  Death,  in  16  lines,  by  Robert  Burns,  brought  ;^S8  ; 
29  lines  of  Thackeray's  Adventures  of  J'h/lip,  £16; 
and  12  pages,  large  4to,  of  an  article  by  Heine,  £24. 
The  score  of  the  overture  to  "  Oberon,"  6  pages,  oblong 
4to,  by  Weber,  £66  ;  a  letter,  3  pages,  4to,  of  Beethoven, 
^31;  one  of  Garrick,  4  pages,  410,  £1^  5s.;  and 
William  Herbert,  Earl  of  Pembroke,  Shakespeare's 
friend,  i  page,  folio,  £20.    Of  a  number  of  Washington's 


letters  the  highest  price,  ^'32,  was  realised  by  one  (in 
iluplicate),  2]  pages,  folio,  re  his  marriage. 

Memories  of  the  sale  of  the  tine  library  of  Lord 
-Vmherst  of  Hackney,  which  took  ]3lace  in  December, 
1908.  and  March,  1909,  were  recalled  by  the  disposal  of 
the  waifs  and  strays  from  the  collection  which  his 
daughter.  Lady  Amherst,  had  gathered  together,  and 
which  were  sold  on  December  12th.  The  prices  realised 
by  the  various  items  were  in  nearly  every  instance 
considerably  lower  than  those  attained  three  years  ago. 
The  chief  works  of  interest  included  a  copy  of  Aristoteles 
Kthicori/m,  small  410,  1479,  the  second  book  printed  at 
Oxford,  of  which  only  about  half-a-dozen  copies  are 
known,  this  brought  £i^p  ;  the  Sunderland  coi)y  of  the 
Bihlia  Sacra  I'olyi^lotta,  6  vols,  in  4,  folio,  15  14- 17,  £6^  ; 
Tyndale's  Pentateuch,  small  Svo,  first  edition,  with  several 
leaves  in  facsimile,  £46 ;  what  is  probably  a  unique  copy 
of  the  second  edition  of  Pynson's  /took  of  Good  Manners, 
small  folio,  1494,  £220;  Cicero,  Officioruin  l.ibri  III., 
small  4to,  1465  (with  leaf  from  the  1466  edition),  the 
tirst  edition  of  the  first  classic  ever  published,  ^^350  ; 
Hieronyntiis,  S.  J  'itas  I'atnon,  Caxton's  translation, 
issued  by  Wynkin  de  Worde,  1495,  title  in  facsimile, 
£\oo\  Hone,  late  fifteenth-century  MS.  (74  leaves, 
1 35  in.  by  9J  in.),  folio,  {^77  ;  another,  Dutch  or  Flemish 
fifteenth-century  MS.  (129  leaves,  6  in.  by  4^  in.),  square 
Svo,  100;  De  Imitatio  Christi,  folio,  1640,  £1^^  ;  and 
John  de  Latterbury,  l.ibcr  Moraliuni  in  Threnos  Jcretniae, 
Oxford,  1482,  wanting  two  leaves,  ^89. 

The  three  days' sale,  December  13th,  14th,  and  15th, 
of  valuable  books,  illuminated  and  other  manuscripts, 
autographic  letters,  etc.,  from  the  library  of  the  late  Mr. 
J.  S.  Burra  and  other  sources,  was  noteworthy  for  several 
relics  of  unique  interest  which  it  contained.  Chief  among 
these  was  the  Bunyan  copy  of  Foxe's  Book  of  Martyrs, 
which  was  one  of  the  last  black-letter  edition  published 
in  1 64 1.  This  was  the  book  described  in  The  Con- 
noisseur for  June,  191 1,  which  the  great  dreamer 
had  with  him  during  his  imprisonment  in  Bedford  gaol, 
and  bears  his  autograph  in  three  places,  with  the  date 
1662.  This  remarkable  work  was  acquired  for  Bunyan's 
native  town  in  1 84 1,  by  public  subscription,  for  a  sum 
somewhere  between  ^40  and  ^50,  the  bulk  of  which  had 
unfortunately  to  be  made  up  by  the  members  and  trus- 
tees of  the  15edford  Literary  Institute.  Over  six  months 
ago  Messrs.  Sotheby  catalogued  it  for  sale,  but,  at  the 
eleventh  hour,  were  compelled  to  withdraw  it  through 
the  intervention  of  the  Attorney-General.  In  the  opinion 
of  most  of  the  great  collectors  and  the  auctioneer,  this 
procedure  effectually  damned  the  work  as  a  marketable 
commodity,  and  the  fact  that  on  its  appearance  in  the 
sale-room  in  December  only  two  bids  were  forthcoming, 
fully  bore  out  this  idea.  The  book,  which  originally  had 
been  confidently  expected  to  realise  several  thousands, 
was  bought  in  for  ^600. 

A  number  of  relics  of  Robert  Louis  Stevenson  included 
the  writing  desk  which  stood  in  the  library  of  the 
novelist's  Edinburgh  house,  17,  Heriot  Row.  It  was 
given  to  the  late  Mr.  James  Dick,  confidential  clerk  to 
Stevenson's  father,  and  is  thoroughly  authenticated.  The 
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highest  bid  for  this  was  ^125,  which  was  much  under  its 
estimated  vaUie.  A  tattered  copy  of  A  Book  about  Boys, 
which  had  been  presented  to  the  noveUst  at  the  age  of  four, 
and  bore  token  of  his  constant  u»se,  brought  only  ^1  i8s.  ; 
his  photograph  album,  containing  two  of  his  own  portraits 
:ind  photographs  of  various  friends,  realised  ^9;  and 
his  Nciv  Tcsiaincnt  Of  early  editions  of  Dickens, 

the  first  edition  of  Sketches  by  Boz,  both  series,  first  issue, 
3  vols.,  1836-7  (a  few  leaves  and  plates  slighted  spotted), 
brought  ^26  ;  the  twenty  original  jiarts  of  the  Pickwick 
Papers,  in  the  pictorial  wrappers,  and  containing  the 
publishers'  advertisements  and  notices  and  the  various 
addresses,  ^40  los. ;  and  the  first  octavo  edition  of  Olii'cr 
Twist,  1846,  in  the  original  ten  parts,  some  of  the  wrap- 
pers slightly  repaired,  ^16.  The  chief  item  in  Mr.  W. 
-S.  .Sichel's  Sheridan  collection,  which  was  disposed  of  the 
same  day,  was  the  letter  journal  of  the  dramatist,  2oi 
pages,  4to,  to  the  Duchess  of  Devonshire  and  her  sister, 
which  contained  an  account  of  his  travels  with  his  wife, 
the  beautiful  Eliza  Linley,  between  March  and  Septem- 
ber, 1792,  when  she  was  in  the  last  stage  of  consumption  ; 
this  sold  for  ^^107.  In  the  other  properties,  a  notable 
rarity  was  a  perfect  copy  of  Charles  Lamb's  T/ic  A'if^ 
and  Queen  of  Hearts,  coloured  plates,  with  the  original 
pink  wrapper,  dated  1806,  the  original  issue  of  the  first 
edition,  with  the  first  issue  of  the  wrappers  printed  Nov- 
ember i8th,  1805.  A  fine  Psalteriuni,  richly  illuminated 
on  vellum  (141  lea\  es,  7iin.  by  43in.\  lescribed  as  being 
of  late  Flemish  thirteenth-century  work  under  English 
influence,  brought  £7^0.  Yonge's  J/usica  Transalpina,  in 
I  vol.,  1st  edition,  1588,  in  contemporary  binding,  ^44; 
the  copy  of  Field's  Bible,  2  vols.,  large  folio,  prepared  for 
presentation  to  Charles  1 1.,  ^300;  a  somewhat  imperfect 
first  folio  Shakespeare,  ^500  ;  and  a  copy  of  the  first 
edition  of  Walton's  Compleat  Ani^ler,  1653,  along  with 
one  of  the  first  edition  of  that  of  Charles  Cotton,  1676, 
^750.  The  two  last  works  had  been  somewhat  clipped 
in  the  binding,  which  was  modern. 

TnK  sales  of  engra\ings  during  December  included 
no  important  collections  and  few  items  of  interest.  At 
.Messrs.  Puttick's,  on  December  ist.  an 
Engravings  impression  in  colours  of  Ladv  Na/niiion 
as  a  Bacchante,  by  J.  R.  Smith,  after 
Reynolds,  broui;ht  175  ;  and  on  the  8th  Messrs.  Sotheb\- 
sold  Captain  W.  S.  Home  Drummond  Mora\''s collection, 
which  included  the  following  by  R.  Houston  after  Rem- 
brandt:  Ty/r />Vi';;i,'V'W(MY^;-,  proof  before  letters,  /71  ;  TIte 
Man  Mendim;  1!  Pen,  ditto,  ^24  los.  ;  Woman  /'/uckini^ 
a  Fold,  ditto,  ^51;  and  \'.  Green's  Prince  Rupert,  /51. 

The  collection  of  that  well-known  authority  on  English 
porcelain,  the  late  Mr.  |.  E.  Nightingale,  was  brought 
under  the  hammer  by  Messrs.  Christie  on 
China  December  7th  and  8th.     The  collection, 

though  somewhat  weakened  by  the  generous 
donations  which  its  late  owner  made  to  the  British 
Museum,  included  many  interesting  specimens.  Among 
those  emanating  from  the  Worcester  factory  were  a  ''  Two- 


Handled  Cup  and  Saucer"  painted  with  figures,  birds, 
and  flowers  in  panels  on  dark  blue  scale  pattern  ground, 
^222  I2S. ;  A  '■  Two-Handled  Bowl  and  Cover"'  painted 
with  flowers  in  panels  on  a  similar  ground,  ^105 ;  and  an 
"  Oviform  \'ase,"  with  apple-green  ground,  painted  with 
exotic  birds,  etc.,  i-i"]},.  A  "Tea  Cup  and  Saucer"  of 
Bristol  ware  belonging  to  the  well-known  service  pre- 
sented by  R.  and  J.  Champion  to  Mrs.  Burke  sold  for 
^178  ICS.;  a  ''Set  of  Three  Longton  Hall  \'ases  and 
Covers"  painted  with  Diana,  exotic  birds,  etc.,  12  in.  and 
9i-  in.  high,  ^231  ;  and  a  pair  of  Battersea  enamel  oval 
placjues  painted  with  the  Finding  of  Moses  2cnd.  Rebecca 
at  the  Well,  /50  8s. 

The  sale  at  the  same  rooms  on  December  i  5th,  which 
included  the  collection  of  the  late  ]Mr.  M.  P.  W.  Boulton, 
aftbrded  another  proof  of  the  folly  of  disposing  of  the 
contents  of  old  country  houses  without  having  them  first 
valued  by  a  competent  expert.  A  pair  of  "  Sevres  \'ases 
and  Covers"  with  gros-bleu  ground,  the  panels  decorated 
wiih  coast  scenes  by  Morin,  i6|  in.  high,  sold  for  .£3,360. 
A  few  months  ago  they  are  said  to  have  been  bought 
from  a  sale  in  a  country  house,  when  they  were  described 
as  English,  for  less  than  £.\oo.  Of  the  same  ware  were 
a  "Plate"'  painted  w^ith  flowers  and  classical  heads,  etc., 
by  Baudouin  and  Taillandier,  177S,  which  once  formed 
part  of  the  Empress  Catherine's  ser\ice,  £\2.b;  a  "  Large 
Coflee  Cup  and  Saucer  "with  gros-bleu  ground,  decor- 
ated with  medallion  heads,  1780,  ^^126;  a  "Louis  X\'I. 
\'ase  and  Cover"  of  turquoise  porcelain,  mounted  with 
ormolu  border,  io|  in.  high,  ^2 10;  and  a  pair  of  nearly 
similar  vases  and  covers,  11  in.  high,  ^315. 

Other  items  included  "An  Urbino  Dish,"' with  land- 
scape and  figures,  bearing  the  signatures  of  a  supposed 
pupil  of  Fra  Xanto,  and  of  Maestro  Georgio  of  Gubbio, 
and  dated  1528,  1  if  in.  diameter,  ^^367  10s.;  another 
dish  of  the  same  ware,  signed  Fra  Xanto,  and  dated 
'53')  in.  diameter,  ^^147  :  and  two  "Pilgrim  Bottles  ' 
of  the  same,  the  first  painted  with  Mercury  conducting 
Psyche  to  Olympia,  by  Fra  Xanto,  dated  1530,  I4i  in. 
high,  the  second  painted  with  Bacchanalian  subjects, 
i3i  in.  high,  ^199  105.  A  ■"Salt  Cellar'"  of  Henri  11. 
ware  (faience  de  St.  Porchaire  or  Orion',  6  in.  high, 
second  cjuarter  of  the  sixteenth  century,  ^210  ;  a  "Boulle 
Writing  Table,"  75  in.  long,  inlaid  in  tortoiseshell,  ivory 
and  mother-of-pearl,  ^367  ids.  :  a  "Delia  Robbia  Ware 
Placque,"  with  the  \'irgin  and  Child  and  Angels,  in  relief, 
39  in.  diameter,  ^325  los.  ;  and  a  "  Deruta  Dish,'' 
painted  in  lustred  browui  and  blue,  with  a  portrait  of  a 
lady,  14  f  in.  diameter,  ^262  los.  At  the  same  sale  a 
life-size  "Bronze  Bust"'  of  Pedro  Alvarez  de  Toledo, 
Marquis  de  \'illefranca  vice  roi  de  Naples,  1522),  b>' 
Leon  Leonide,  belonging  to  the  Marquis  of  Correcuse, 
brought  ^1.627  ICS.,  and  a  pair  of  panels  of  Brussels 
tapestry,  seventeenth  century,  belonging  to  the  same 
owner,  ^882  los.  The  latter  were  from  a  series  re- 
presenting I'he  Life  of  Alexander,  and  were  1 1  ft.  10  in. 
high  by  16  ft.  9  in.  wide,  and  1 1  ft.  10  in.  high  by  14  ft. 
9  in.  wide,  respectively.  .V  "Miniature  of  a  Lady,"  by 
Le  Tellier,  signed,  and  dated  1769,  brought  £\2o. 
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Old  Masters 
at  the 

Royal  Academy 


ONCli  more  the  Old  Masters  hold  sway  at  lUirlington 
House.  The  present  Winter  Exhibition — the  forty-third 
of  the  series  —  is  two  parts  tilled 
with  them,  the  reiiiainiler  being 
occupied  with  the  works  of  the  late 
Edwin  Austin  Abbey,  one  of  the 
numerous  American  artists  who  have  made  theii'  home 
in  England.  At  the  present  time,  when  Chit:ago  and 
Pittsburg  millionaires  are  rifling  our  countr\  of  some  of 
its  choicer  art  treasures,  it  is  well  to  l  emember  that  the 
spoils  are  not  all  on  one  side.  If  the  United  States 
deprives  tis  of  our  pictures,  we  on  our  ])art  have  robbed 
her  of  many  of  her  best  painters.  Since  the  days  when 
the  Pennsylvanian  Cjuaker,  Benjamin  \\  c>t,  became  Court 
Painter  to  George  III.,  there  is  scarcely  an  American 
artist  of  the  first  rank  who  has  not  spent  a  lengthy 
sojourn  in  this  country.  The  list  of  these  painter  im- 
migrants is  a  long  one.  To  give  only  a  few  of  the 
better-known  names — Gilbert  Stuart  and  Jolin  TnmibuU 
both  did  much  of  their  best  work  in  England  ;  Cf)pley, 
Leslie,  and  Newton  permanently  settled  here  ;  and  in 
later  times,  among  others  who  did  the  same  are  Whistler, 
Abbey,  and  Sargent.  These  denizens  from  a  far  country 
have  usually  developed  into  the  most  English  of  English 
painters.  West  and  Copley  discov  ered  modern  English 
history  as  a  theme  for  artistry  ;  Whistler  first  taught  us 
to  see  the  beauties  of  our  noblest  river  ;  and  Leslie  and 
Abbey  have  given  visual  form  to  man\'  of  the  greatest 
creations  of  our  English  writers.  This  is  no  small 
achievement,  though  at  the  present  time,  when  literar\- 
art  is  decried,  there  is  a  tendency  to  belittle  it. 

Compared  with  the  masterpieces  of  Rubens  and  Ren;- 
brandt,  Leslie's  pictures  are  as  a  simple  ballad  i^  to  an 
opera  by  Wagner;  yet  the  "Home,  Sweet  Home,''  for 
instance,  may  touch  the  hearts  of  thousands  to  whom  the 
opera  makes  no  special  appeal,  and  Leslie's  I'inle  Toby 
atjd  IVidow  Wad»i<!/i  hi  l/w  Scnli y-Box  has  probab]\' 
given  enjoyment  to  more  vi-,itors  at  our  National  col- 
lections than  Titian's  BaccJms  and  Ariadne.  Leslie's 
embodiment  of  these  two  most  fascinating  characters  of 
Sterne  have  been  wholeheartedl)-  accepted  by  most  of 
the  latter's  readers.  In  the  same  way  those  who  have 
seen  Abbey's  illustrations  to  She  Stoops  lo  Co)iqne7\  and 
others  of  the  English  classics,  will,  when  they  want  to 


\isualise  the  characters  created  by  the  writers  of  the 
books,  call  to  their  mind's-eyes  the  tyjjes  the  artist  has 
given  us.  Technically,  Abbey  was  better  eciui])ped  than 
Leslie  for  the  tasks  he  undertook  ;  his  pen-and-ink  work, 
of  which  some  hundreds  of  examples  are  shown  in  the 
Academy,  is  of  the  best  of  its  kind.  There  are  few 
c|ualities  in  which  he  does  not  attain  the  highest  excel- 
lence ;  grace  and  refinement,  humour  and  suggesti\-eness, 
largeness  of  feeling,  atmospheric  truth  and  beauty  of 
flowing  line,  all  are  ccmtained  in  his  work.  Beyond  this 
eciuipment  the  artist  possessed  a  thorough  arch;eological 
knowledge  oi  the  times  he  depicted,  and  a  dramatic 
insight  which  enabled  him  to  enter  into  the  ideas  of  the 
authors  he  illustrated,  and  so  present  their  creations,  not 
in  the  guise  of  walking  ladies  and  gentlemen  surrounded 
by  Wardour  Street  accessories,  but  as  living  men  and 
women  swayed  by  their  natural  passions  and  impulses, 
and  truly  belonging  to  the  age  in  which  they  lived.  In 
his  paintings  Abbe)-  was  hardly  so  great  ;  he  still  re- 
mained an  illustrator  ;  when  he  sought  to  tread  the 
highest  planes  of  art  his  foot  faltered.  His  designs  for 
the  decorations  of  the  Pennsylvanian  State  capitol  are 
too  pictorial  to  form  an  effective  decoration  ;  his  Coro- 
na/ion of  Kin^i;  Jukvard  \  if  showing  many  beautiful 
passages,  will  hold  its  best  claim  to  immortalit)'  a--  a 
truthful  record  of  an  interesting  historical  e\'ent  rather 
than  as  a  great  historical  picture.  What  is  perhaps  his 
finest  work,  the  J\ic/iard  J 1 1.  <nid  Lady  A?inc,  though 
giving  us  a  truthful  picture  of  the  last  days  of  medi;i?val- 
ism  in  England,  cannot  stricth-  be  assigned  to  the  domain 
of  history.  It  is  not  the  real  Richard  III.  that  the  artist 
conjures  up,  but  Shakespeare's  presentment  of  him.  The 
work,  master!}'  in  the  rich  solemnity  of  its  cohnir,  ami  its 
grim,  almost  terrible,  humour,  is  still  an  illustration,  as 
much  as  any  of  Abbey's  black-and-white  drawings.  It  is 
as  a  great  illustrator  that  Abbe\'  will  be  remembered  by 
posterity. 

The  "Old  Master"  section  of  the  exhibition  is  among 
the  finest  displays  that  have  been  seen  of  recent  years. 
The  works  are  of  all-round  interest.  Reynolds  is  ex- 
ceptionally well  represented ;  there  are  characteristic 
examples  of  most  of  the  other  English  eighteenth-century 
masters  ;  and  the  foreign  schools,  with  the  exception  of 
the  French  and  Spanish,  are  generally  well  illustrated, 
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both  in  their  jirimitive  work  and  its  later  developments. 
Little  fault  cm  be  found  with  the  hanging  of  the  exhibi- 
tion, the  works  for  the  most  part  having  been  arranged 
in  homogeneous  groups  according  to  their  artists.  To  the 
cataloguing,  however,  exception  must  be  made.  Though 
the  Academy  does  not  profess  to  alter  the  owner's 
attributions,  except  in  extreme  cases,  this  inertia  was 
surely  carried  too  far  in  permitting  a  copy — an  excep- 
tionally fine  one,  it  is  true — of  such  a  well-known  and 
often  reproduced  work  as  Guido  Cagnacci's  I.iicreiia 
ii/id  Taiqtiiii  to  be  set  down  as  belonging  to  the  "School 
of  Titian.'' 

Works  by  Reynolds  entirely  fill  the  first  gallery,  and 
though  the  great  majority  of  them  belong  to  the  same 
period,    1773- 1782,    they    fully   illustrate  the  truth  of 
Gainsborough's  well-known  remark — the  best  criticism 
of  Reynolds  which  has  ever  been  uttered — "  Damn  him, 
how  various  he  is."    In  looking  round  the  display,  one 
wonders  if  there  is  not  more  truth  than  is  generally 
supposed  in  Hudson's  equally  famous  criticism  given 
after  the  return  of  the  future  President  of  the  .Academy 
from  Italy — "Reynolds,  you  don't  paint  so  well  as  when 
you  left  England."  Taking  Reynolds's  pre- Italian  pictures 
— the  one  of  himself  in  the  National  Portrait  Gallery,  or 
that  of  Coniiitodori'  Kcppel,  recently  shown  at  Messrs. 
Shepherd's,  for  instance — we  find  in  them  evidences  of 
a  more  marked  and  commanding  individuality  than  was 
displayed   by    Hogarth  or  Gainsbf. rough,  when  at  a 
similar  age  to  the  painter  ;  yet  while  these  artists  who 
remained  in  England  each  evolved  a  distinctive  style  of 
his  own,  Reynolds  has  not  done  so  to  anything  like  the 
same  degree.    Taking  Reynolds's  work  as  a  whole,  it  is 
a  record   of  consummate  talent   squandered — though 
squandered  gloriously — in  the  pursuit  of  a  number  of 
conflicting  ideals.    His  individual  note  in  art  is  less 
distinct  than  that  of  some  of  his  contemporaries,  and  his 
work  is  perpetually  echoing  the  effects  of  other  masters. 
Thus  his  portrait  of  himself  shown  in  the  Academy — a 
fine  work,  which  comes  from  the  Diploma  Gallery — 
strongly  recalls  Titian  with  an  admixture  of  Rembrandt, 
while  his  full-length  portraits  of  ladies,  of  which  several 
are  shown,  are  reminiscent  of  \'an  I^yck,  and  even  of 
Lely.    The  most  valuable  contribution  that  Reynolds 
made  to  English  art  was  his  discovery  of  the  beauty  of 
English  childhood  and  girlhood.    His  pictures  of  the 
Virtues,  of  which  there  are  several  here  from  Lord 
Normanton's  collection — designs  for  some  of  the  lights 
of  the  Oxford  window — if  not  very  satisfying  as  allegorical 
figures,  are  very  beautiful  if  regarded  simply  as  a  type  of 
budding  womanhood — one  cannot  say  types,  for  Sheridan's 
young  wife,  the  beautiful  Eliza  Linley,  is  said  to  have  sat 
for  the  entire  series.     In  his  picture  of  the  brothers 
William  and  George  Uryan  Brummel,  the  last-named 
being  afterwards  the  celebrated  "  Heau,"  Reynolds  has 
depended  less  on  alien  inspiration  than  tJie  result  of  his 
own  observation,  and  the  work  as  a  frank  and  unaft'ecled 
rendering  of  the  joyous  abandonment  of  childhood  would 
be  hard  to  surpass. 

A  not  over  characteristic  portrait  of  A  Spanisli  Noble- 
Dittn  is  the  sole  representation  of  Velazquez  ;  though 


finely  posed,  the  handling  is  not  so  fluent  as  in  the  best 
work  of  the  master.  The  Rembrandts  shown  are  of 
unequal  quality,  the  Por/rait  0/ a  Man,  belonging  to  Mr. 
.A.  R.  Boughton-Knight,  signed,  and  dated  1651,  in  its 
broad,  forceful  execution  and  lack  of  atmospheric  refine- 
ment, recalls  Hals  more  than  the  artist  to  whom  it  is 
assigned,  while  the  Elisha  and  the  ShunajiiinUe  Woman 
is  a  distinctly  inferior  production.  A  second  Poi'irait  o/ 
ti  Man,  belonging  to  Mr.  George  W.  Fitzwilliam,  is  a 
characteristic  example  of  the  artist's  early  period.  To 
twenty  years  later  belongs  Glasgow's  well-known  Tobias 
and  the  Angel,  and  The  Cradle,  a  beautiful  candle-light 
effect,  wonderful  in  its  realisation  of  atmospheric  truth. 
Of  the  three  Wan  Goyens  shown,  the  best  is  that  belonging 
to  the  Marquis  of  Bute,  The  Embarkation  of  Charles  II. 
from  Holland;  A  Rifer  Scene,  belonging  to  Mr.  Henry 
J.  Pfungst,  is  also  characteristic;  but  Mr,  C.  Brinsley 
Marlay's  Landscape,  though  depicting  one  of  the  scenes 
which  the  Dutch  artist  loved  to  paint,  is  hardly  handled 
with  his  usual  refinement.  A  delightful  Landscape  with 
Figures,  by  Isaac  \"an  Ostade,  is  lent  by  Mrs.  John 
Marshall,  and  an  interesting  Ferdinand  Bol,  a  copy  from 
Rembrandt  of  a  portrait  of  the  latter's  father,  is  the 
property  of  Lord  de  Saumarez.  Cornelius  de  Man  is 
seen  to  great  advantage  in  Mr.  J.  P.  Heseltine's  Interior, 
and  though  Lord  Barnard's  work  by  Peter  de  Hooghe, 
bearing  a  similar  title,  cannot  be  seen  properly  owing  to 
its  condition,  it  shows  ample  evidence  of  being  the  work 
of  the  master  to  whom  it  is  attributed. 

In  the  third  gallery  is  a  miscellaneous  assemblage 
chiefly  composed  of  English  and  Italian  pictures,  which 
are  prevented  from  conflicting  by  being  roughly  separated 
in  groups.  Taking  them  in  the  order  in  which  they 
come,  the  portrait  of  Mariana  of  Austria,  by  Juan 
Bautista  del  Mazo,  is  not  one  of  the  greatest  of  this 
artist's  works,  and  there  is  little  likelihood  of  it  being 
mistaken,  as  so  many  of  his  have  been,  for  a  Velazquez. 
-A  pretty  portrait  of  The  Hon.  Mrs.  Augustus  Phipps  is 
by  John  Hoppner,  and  the  solidly  painted  picture  of 
Courtship  in  the  Park,  a  soldier  making  love  to  a  girl, 
whose  good  looks  entirely  excuse  his  indiscretion, 
reveals  John  Opie  at  his  best  in  the  guise  of  a  genre 
painter.  The  portrait  of  The  Hon.  Eduvird  Bouverie. 
bv  Gainsborough,  recalls  in  the  costume  of  the  sitter 
the  famous  picture  of  The  Blue  Boy.  So  close  is  the 
resemblance,  that  one  wonders  if  this  picture,  which  was 
painted  in  1774,  was  not  actually  suggested  by  the  other, 
which  is  generally  supposed  to  have  been  painted  four 
years  earlier.  The  scion  of  the  nobility  is,  however,  of 
a  less  romantic  type  than  Master  Buttall,  the  tailor's  son, 
and  though  Gainsborough  has  managed  the  blue  with 
even  more  superb  artistry  than  in  the  "  Boy" — for  in  that 
work  he  had  the  russet  landscape  to  pTe\  ent  the  colour 
from  overdominating  the  picture,  and  here  he  has  no 
such  adventitious  aid — the  picture  lacks  the  romantic 
interest  of  the  earlier  masterpiece.  A  fine  portrait  of 
/•Cing  George  III.  belonging  to  the  Royal  Society  of 
Musicians  serves  to  remind  us  that  it  was  Gainsborough, 
and  not  Reynolds,  who  enjoyed  the  patronage  of  that 
king  ;  the  portrait  of  the  latter  by  the  first  President  of 
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the  Academy,  which  is  on  view  in  the  hall  of  lUnlington 
House,  bein^'  not  a  commission,  but  painted  by  the 
request  and  at  the  expense  of  the  artist.  Romney  is 
worthily  represented  by  his  picture  of  William  Augustus, 
jrd  Earl  <le  la  IVarr,  one  of  the  most  dignified  of  his 
male  portraits,  and  the  charming  representation  of  Mis. 
Canning  and  Cltild ;  Lawrence  by  two  or  three  examples  ; 
and  Hogarth  by  about  half-a-dozen,  which  reveal  him  as 
a  portrait,  genre,  and  even  a  landsca]>e  painter.  The 
latter  phase  of  his  art  is  shown  in  the  View  in  St.  James's 
Park  with  Rosamond's  Pond,  a  soliiUy  hantUed  work, 
somewhat  in  the  style  of  his  contemporary  and  friend, 
Samuel  Scott,  but  stronger,  and  with  the  figures  better 
put  in  than  would  have  been  the  case  had  the  picture 
been  the  work  of  the  last-named  painter.  A  few  Mor- 
lands,  all  good,  some  Turners,  a  Richard  Wilson,  and  a 
finely  modelled  J'ortrait  of  a  Ma/i,  or  rather  a  youth, 
pretty  well  complete  the  English  section  of  the  exhibition. 

Among  the  Italian  pictures,  one  of  the  most  interesting 
is  an  important  and  hitherto  unexhibited  exam])le  by 
Giovanni  Bellini,  the  St.  Francis  of  Assisi,  a  signed 
work  belonging  to  the  trustees  of  the  late  Miss  M.  A. 
Driver.  It  is  an  austere  painting  restrained  in  colour, 
the  predominant  tones  being  greyish  greens  and  brown, 
the  latter  being  chiedy  present  in  the  foreground,  where 
the  carefully  studied  forms  of  the  rocks  betray  the  in- 
spiration of  Mantegna.  Relief  is  afforded  to  the  rock)- 
expanse  which  forms  the  near  and  middle  distance  by 
a  glimpse  of  a  walled  town  with  a  blue  cloud-flecked  sk>- 
beyond.  An  exam])le  of  Mantegna,  .Mr.  A.  R.  Houghton- 
Knight's  The  Adoration  of  the  Shepherds,  is  probably  an 
early  example  of  the  artist,  for  though  bearing  strong 
evidences  of  his  handiwork,  it  is  hard  and  crude,  and 
Mr.  J.  P.  Heseltine's  Virgin  and  Child  with  St.  John, 
by  Botticelli,  charming  in  conception  as  it  is,  shows  a 
weakness  of  handling  in  jiortions  of  it,  which  is  probably 
due  to  the  assistance  of  the  master's  pupils  being  called 
into  requisition.  Of  the  Flemish  School,  Rubens  and 
Van  Dyck  are  both  represented  by  several  examples,  as 
is  also  the  latter's  follower,  Kneller. 

Want  of  space  forbids  a  more  extended  notice  of  the 
pictures,  and  to  give  a  lengthy  list  of  the  artists  of  whom 
examples  are  shown  would  be  tedious.  That  such  a 
remarkable  exhibition  can  be  held  practically  contenqx)- 
raneously  with  the  displays  of  Old  Masters  at  the  Grafton 
and  other  galleries  shows  that,  despite  American  raids, 
the  country  is  by  no  means  altogether  denuded  of  its  art 
treasures. 


Of  the  one-man  shows  held  during  January,  perhaps 
the  most  noteworthy  was  that  of  drawings  and  pictures 
by  Sir  Alfred  East,  at  the  Leicester 
Gallery  (Leicester  Square).  It  is  apt 
to  be  forgotten  that  Sir  Alfred,  while 
one  of  our  greatest  exponents  of 
landscape  in  oil,  is  also  one  of  our 
best  water-colour  artists  ;  and  an  ex- 
hibition like  this,  in  which  works  in 
the  last-named  medium  were  largely 
predominant,  helps  to  re-establish  the  fact  in  the  jniblic 
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mind.  The  great  charm  of  Sir  Alfred's  water-colour 
])ainting  lies  in  its  directness  and  utter  absence  of  affecta- 
tion. The  sixty  drawings  shown  were  treated  according 
to  no  |)reconceived  rule,  but  the  subject  of  each  was  set 
down  as  simply  and  succinctly  as  possible  in  the  manner 
best  adapted  for  its  presentation.  In  the  handling  of  the 
work  there  was  no  trace  of  hesitation  ;  apparently  the 
artist  had  decided  upon  the  treatment  of  each  theme 
before  he  set  brush  u|)on  paper  and  every  stroke  was 
placed  with  intention.  The  works  were  delightfully 
\  aricd  in  colour  antl  technic[ue;  some,  like  Morning  at 
St.  Ii'es  :  Cormoall,  an  effect  of  fishing-boats  enveloped 
in  a  grey,  misty,  but  luminous  atmosphere,  being  almost 
monochromes,  yet  showing  what  a  wonilerful  sense  of 
colour  can  be  attained  by  the  infinite  gradations  of  the 
same  tint,  while  in  others  the  full  resources  of  the  palette 
were  employed.  Among  the  works  which  call  for  special 
mention  were  :  .  /  />'//  of  Spain,  the  delicate  Lake  Bourget 
from  Ai.v-les- Hains,  the  strong  Carni'r'al  in  Spain  and 
(iihraltar  f  oni  Algeciras,  and  //;  Andalusia,  which  were 
full  of  life  and  movement  ;  The  Top  of  the  Downs,  with 
its  tender  tonal  effect ;  and  the  oil  pictures,  Near  Ri'i'ing- 
ton  and  Tlie  Road  to  the  Kiiier. 

At  the  same  galleries  Mr.  Walter  Tyndale  was  showing 
a  number  of  Egyptian  scenes,  which,  though  more  man- 
nered in  their  treatment  than  those  ot  Sir  Alfred  East, 
showed  strong  and  harmonious  colour  and  a  keen  sense 
of  piclurescjue  cftect. 
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The  exhibition  of  Mr.  Roger  Fry — well  known  as  a 
learned  critic  as  well  as  a  painter— at  the  Alj^ine  Club  Gal- 
lery was  perhaps  the  most  convincing 
exposition  of  "  Post  Impression"  that 
has  yet  been  produced.  In  adopting 
the  i)rinciples  of  the  new  cult,  Mr. 
Fry,  however,  has  wisely,  not  entirely,  discarded  the 
lessons  he  learnt  when  practising  in  his  former  methods, 
and  the  result  was  post-impressionism  diluted  with  art. 
In  the  most  advanced  of  his  works  there  were  no  glaring 
discords,  and  in  many  the  effect  of  the  vibrant  colour 
was  distinctly  pleasing — in  some  cases  highly  beautiful. 
This  was  especially  the  case  in  the  jiicturo  of  l/ikaia,  where 
a  few  brown  houses  in  the  foreground  acted  as  a  foil  to  the 
ridges  of  vividly  green  foliage — their  crests  touched  here 
and  there  with  gold  contrasted  by  the  purple  in  the 
shadows — which  rose  in  serried  heights  beyond.  Poole 
Ihar/'Oi/r,  a  \  ivid  contrast  of  red  hills  against  a  blue  sea, 
showed  a  luiid  but  strikingly  effective  colour  scheme, 
while  The  T>c<uii,  if  a  little  crude,  was  convincing. 

All  these  examples,  and  indeetl  most  of  the  landscapes, 
were  less  jiost-impressionist  than  extreme  examples  of 
impressionism,  highly  sim])lified,  no  doulit,  but  still 
reproducing  the  actual  facts  of  a  scene  modified  only 
to  a  slight  degree,  and  one  could  admire  them  whole- 
heartedly without  accepting  the  advanced  principles 
(jf  the  new  cult.  This  was  impossible,  however,  in 
the  case  of  some  of  Mr.  Fry's  figure  and  fruit  pieces. 
The  latter  made  no  attempt  to  reproduce  actual  nature, 
and  had  little  charm  of  colour  to  recommend  them, 
while  the  most  elaborate  example  of  the  former,  The 
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Armch.i:r.  ihors-ed  a  pretty  iitile  girl,  ■whose  limbs  had 
the  ititfr.eii — intentional,  no  doubt — of  a  wooden  doll.  It 
is  possible  that  some  people  might  fine  pleasure  in  this 
feature  of  the  work,  but  to  the  ord:nar\-  mir.d  it  would 
probably  prove  a  source  of  continued  aggravation. 


Lectures  on 
Engraving,  by 
Mr.  Arthur  M. 
Hind 


Mr.  Artkl?v  M.  Kind,  of  the  British  Museum, 
one  of  the  greatest  living  authorities  on  eng'raving.  is 
announced  to  give  a  series  of 
lectures  on  this  subject  or.  Tuesdays. 
February  27.  March  5.  12  and  19.  at 
3.30  p.m..  ir.  the  Royal  .V.bert  Hall 
Theatre.  <'l>n  the  nrst-named  date  he 
••vili  treat  of  the  ""  Italian  Engravers  of  the  Fifteenth  Cen- 
tury," continuing  the  course  with  lectures  on  "Albrecht 
Diirer."  "  \'an  Dyck  and  Portrait  Etching;  and  En- 
graving," and  ■■  Rembrandt."  Ticket;  for  the  series  may 
be  obtained  of  Messrs.  P.  and  D.  Colnaghi  and  Obach. 
and  Messrs.  Carfa.x. 

The  winter  exhibition  o:  Messrs.  .\rti:ur  Tooth  and 
Son;  155.  New  Bond  Street  possesses  a  pleasantly 
restful  a  tm^o  sphere.  Here,  in  the 
water-colours  shown,  are  no  new  cults 
to  be  analysed,  no  colour  vagaries  to 
shock  one's  sensibilities,  but  a  mass 
of  straightforward  and  unaffected 
wori.  ;..ost  01  wh'.ch  is  m.arked  by  sterling  m.erlt.  and 
none  but  what  is  pleasant  in  both  subject  and  treatment. 
Decry  this  old-fashioned  art  as  one  may.  it  tiossesses 
a  quiet  charmi  -.vhich  renders  it  m.ore  adapted  to  the 
decoration  of  an  orthodo.x  roomi  than  the  scientinc  aggres- 
siveness of  t'ne  advanced  m.odems.  The  exam.ples  shov.n 
are  alm.ost  equally  divided  betvseen  artists  of  the  British 
and  01  foreign  schools,  the  description  "deceased" 
which  is  appended  in  the  catalogue  being  substantially. 
t.".ough  not  '.vholly.  correct.  .Am.ong  the  examples  sho-ATi 
are  included  a  couole  of  characteristic  drav>-ir.i^s  bv  R. 
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Thorne-Waite.  several  highl> 
Shalcers.  and  a  couple  of  truthful  transcripts  of  Welsh 
scenery  by  .\.  J .  Syer.  .Several  f.gure  subjects  by  William 
Hunt  are  notewonhy  for  their  minute  but  crisp  handling, 
and  though  his  still-life  subjects  som.ewhat  pall  on  the 
taste  that  has  becom.e  used  to  the  freer  and  more  atm.o- 
spher.c  enects  of  Fantin-Latour  and  his  followers,  vet 
the  exquisite  celiaicy  with  which  the  bloom,  on  the  fruit 
sho'.vn  m  the  Pineapple  and  Crapes  is  rendered,  m.ust 
commiand  one"s  admiration,  if  not  one's  uncualiiied  ap- 
proval. .\  large  Birket  Foster  of  tlie  Fish  Market  near 
ih-s  Rialto  recalls,  in  the  beautiful  treatment  of  the  opales- 
cent hues  or  the  dead  nsh.  Fred  Walkers  well-known 
water-coiour  or  a  sim.ilar  subject.  .Am.ong  other  English 
anists  worthily  represented  are  Copley  Fielding.  Sam 
Prout,  Sir  John  C-ilben.  Kate  C-reenaway.  and  Mrs. 
.■\riinghami.  Of  the  foreigners,  perhaps  the  m.ost  inter- 
esting e.xam.ple  is  the  suggestive  S:hn  snin^en.  which, 
judging  by  its  style,  is  one  of  the  last  exam.ples  of  the 
late  Joseph  Israels.  Though  slight,  it  is  wonderfully 
impressive  in  its  fteling.  .\  breezy  sea-piece.  Fishing 
Smacks  enuring  Port,  by  P.  J.  Clays,  is  rem.arkable  for 


the  perfect  manner  in  -which  the  movement  in  the  water 
is  suggested.  The  subject  oi  Landes  Peasants  going  to 
Market,  by  Rosa  Bonheur,  is  well  known  by  the  im- 
portant engravings  of  it,  though,  if  one  remembers  rightly, 
these  were  taken  from  a  larger  oil  version.  \\'hether 
this  is  so  or  not,  it  would  be  impossible  to  convey  any 
more  in  the  m.ost  gigantic  canvas  than  in  this  compara- 
tively sm:all  but  highly  elaborated  water-colour,  which  is 
pleasant  in  tone  but  not  altogether  attractive  in  its  colour. 
-\mong  other  works  included  are  examples  of  Fortuny, 
lacGuet.  T.  Tim^enez  .T.randa.  and  G.  T.  \"ibert. 


Professor 
Aiphonse 
Legros 


The  exhibition  of  pictures,  drawings,  gold  prints,  and 
tecals  by  the  late  Aiphonse  Legros  at  the  galleries  of 
the  Fine  Art  Society  '14S,  New  Bond 
Street  serv-es  to  recail  the  wonderful 
^  ersatility  of  the  well-known  artist,  whose 
death  occurred  in  December  last.  He 
was  a  m.an  who  practised  in  almost  every  branch  of  art, 
and  yet  touched  nothing  but  what  he  did  well.  One  sus- 
pects that  he  would  have  ranked  higher  in  the  estimation 
of  the  general  public  if  his  genius  had  been  less  mtiitiform 
in  its  scope,  for  the  public  likes  to  label  a  ~;an  according 
to  some  sp>ecial  attribute,  and  fails  to  realise  the  fHDSsibility 
of  a  single  individual  being  able  to  produce  works  of  a 
high  order  in  painting,  sculpture,  etching,  lithography, 
and  other  mediums.  In  nationality  Legros  was  a  French- 
vcl-oXv.  being  bom  at  Dijon,  May  Sth.  1S57.  His  fathers 
circumstances  were  not  ainuent.  and  the  boy.  instead 
of  being  brought  up  to  the  stud}"  of  art,  had  to  pass 
to  it  by  the  intermediaries  nrst  of  house  painting  and 
decoration,  and  afterwards  of  scene  painting.  This  last 
em.ploym.ent  took  him  to  Paris,  where  he  worked  under 
Cambon  :  then  came  a  period  of  orthodox  art  study  at  the 
Ecole  des  Beaux  .Ans.  and  under  Lecoc  de  Boisbaudran 
and  Belloc.  In  these  days  he  struck  up  an  intimiacy  with 
Fantin-Latour  and  Whistler,  and  it  is  probably  the 
latter  friendship  which  was  indirectly  the  means  of  turn- 
ing his  attention  to  England.  His  first  success  was  the 
Portrait  of  his  Father,  exhibited  in  Paris  in  1S57.  and 
now  at  the  Tours  Museum.  Though  Legros  won  golden 
opinions  from  artists  by  his  work,  it  was  at  nrst  looked 
upon  coldly  in  French  oincial  qi-arters.  and  being  several 
ti.-r.es  rejected  at  the  Salon,  he  was  hard  pushed  to 
obtain  customiers  for  his  efforts.  .Am.ong  his  earlier 
patrons  was  the  late  Sir  F.  Seymour  Haden.  who  bought 
his  picture  of  The  Angeius.  and  encouraged  him  to  come 
to  England,  where  he  settled  perm.anectly  in  1863 — a 
step  which  was  to  exercise  a  m.om.entous  and  beneficent 
influence  on  British  art.  In  this  country  he  struck  up 
warm,  friendships  with  Watts  and  Rossetti.  The  next  year, 
1664,  saw  his  first  contribution  to  the  Ro>"al  Academy, 
where  he  continued  to  be  a  prolific  exhibitor  until  1SS2. 
showing  portraits,  genre  and  historical  pictures,  etchings, 
and  m.edals.  though  this  list  of  subjects  by  no  means 
e.xhausts  his  repertoire.  In  1S76  he  was  appointed  Slade 
Professor  at  University  College  in  succession  to  Sir 
E.  J.  Poynter.  R..A...  a  position  he  retained  for  about 
seventeen  years.  While  in  this  position  he  exercised  a 
•.^•ider  influence  over  British  art  teaching'  than  had  been 
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attained  by  any  other  artist,  and  to  him,  more  than  to 
any  other  man,  must  be  ascribed  the  wonderful  progress 
in  technique  and  achievement  which  Enghsh  artists 
have  made  since  the  third  quarter  of  the  nineteenth 
century.  The  many-sided  talent  of  Leyros  made  him 
an  ideal  teacher ;  he  brought  new  methods  to  bear  upon 
the  work.  Instead  of  merely  lecturing,  he  gave  practical 
demonstrations,  not  in  Londt)n  only,  but  in  various 
provincial  centres,  and  instilled  into  our  art  schools  a 
new  and  vigorous  life.  He  was  a  most  accomplished 
artist,  winning  several  medals  at  the  Salon  for  his  oil 
paintings,  while  his  examples  of  etching  and  lithography 
rank  with  the  best  modern  work  in  these  mediums.  11  is 
essays  in  sculpture,  which  he  used  generally  to  exhibit 
in  the  now  defunct  Grosvenor  Gallery,  showed  marked 
technical  ability.  But  Legros's  life-work  is  not  to  be 
measured  \>\  the  beautiful  creations  in  the  pictorial  and 
plastic  art  that  he  left  behind  ;  his  greatest  creation  of 
all  was  British  art  as  it  exists  to-day. 


Low-solubility 
Glazes  in 
Pottery 


The  brilliant  glaze  which  forms  such  an  attractive 
feature  of  much  of  our  modern  pottery  owes  its  creation 
to  the  introduction  among  its  com- 
ponents of  lead — a  metal  which  in  its 
crude  state  is  an  insidious  poison. 
The  workers  who  handle  it  in  this 
condition,  before  firing,  absorb  it  in  their  systems,  with 
the  result  that,  if  they  work  long  enough  at  the  craft, 
they  run  the  hazard  of  being  slowly  poisoned.  So  much 
is  this  the  case  that  lead  -  poisoning  has  long  been 
recognised  as  the  scourge  of  the  pottery  industry.  As 
the  public  taste  for  richly  glazed  wares  developed,  so 
the  lead-poisoning  trouble  became  more  acute,  until  in 
1S99  the  Home  Office  called  in  two  expert  chemists, 
Dr.  Thorpe  and  Dr.  Oliver,  to  see  if  some  scheme  could 
be  devised  to  minimise  the  evil.  A  prolonged  investi- 
gation into  the  question  proved  conclusively  that,  however 
desirable  a  leadless  glaze  might  be,  it  was  impossible  to 
devise  one  which  would  be  a  commercial  success.  Its 
faults  were,  that  it  could  only  be  successfully  fired  in  the 
hottest  part  of  the  oven — roughly  speaking,  in  a  fifth 
of  its  entire  area — and  that,  even  when  this  was  done, 
the  leadless  glazed  v/are  was  not  equal  in  its  appearance 
to  the  ware  treated  in  the  older  method  ;  while  that 
which  was  fired  in  the  cooler  portion^  of  the  oven  was 
unmarketable.  The  experts  drew  up  some  special 
regulations  to  minimise  the  incidence  of  the  poisoning 
as  much  as  possible,  and  in  1901  these  were  submitted 
to  the  arbitration  of  Lord  James  of  Hereford,  and,  with 
some  modifications,  were  finally  adopted  for  the  protec- 
tion of  the  workpeople  employed.  Professor  Thorpe  at 
the  same  time  suggested  that  manufacturers  should 
endeavour  to  produce  a  glaze  containing  not  more 
than  5  per  cent,  of  soluble  lead,  a  proportion  so  small 
that  it  was  generally  recognised  that  there  would  be 
little  or  no  danger  to  the  workpeople  in  handling  such 
a  composition.  As  an  inducement,  exemptions  from 
some  of  the  special  regulations  were  offered  to  those 
manufacturers  who  would  employ  a  low-solubility  glaze 
containing  less  than  5  per  cent,  of  soluble  lead. 


A  number  of  firms  began  to  experiment,  among  them 
being  Messrs.  Keeling  &  Co.,  Ltd.,  of  Dale  Hall  Works, 
Burslem.  This  firm  erected  two  improved  fritt  kilns, 
anti  put  down  special  machinery  for  mixing  the  raw 
material.  It  was  essential  that  nothing  should  be  done 
to  lower  the  high  technical  standard  of  the  firm's 
productions,  and  this  necessity  caused  the  experiments 
to  be  of  a  prolonged  and  exacting  nature,  liy  1905 
they  were  so  far  successful  that  Messrs.  Keeling  were 
able  to  dispense  altogether  with  the  use  of  raw  lead — 
the  handling  of  which  caused  the  greatest  danger  to 
the  workers — and  since  that  time  they  have  used 
leadless  or  the  comparatively  safe  fritted  low-solubility 
glazes  only. 

Their  energies  have  since  been  devoted  to  reduce  the 
soluble  lead  in  the  last-named  glazes  to  a  minimum  ; 
how  successfully  is  shown  by  the  following  analysis.  In 
1905,  solubility  2 '4  and  1 7  per  cent. ;  in  1906,  7  per  cent.  ; 
in  1907,  the  same;  1908,  '9  percent.;  and  in  191 1,  '4, 
■5,  and  "4  i)er  cent.  The  191 1  tests  of  the  glaze  were 
made  at  the  (Government  Laboratory  on  behalf  of  the 
.Admiralty,  and  show  a  maximum  of  only  a  half  per  cent., 
or  one-tenth  of  the  limit  allowed  under  the  special  rules. 
To  melt  this  low-solubility  glaze  properly  necessitates 
a  temperature  of  50  degrees  higher  than  that  used  for  the 
ordinary  lead  glaze,  and  the  body  of  the  ware  must  be 
especially  well  fired,  hard,  and  durable  to  stand  the 
increased  heat.  Messrs.  Keeling  &  Co.  have  named 
their  ware  thus  produced  "  Losol "  ;  that  it  is  fully  equal 
to  the  best  lead-glazed  ware  is  shown  by  the  fact  that 
the  Admiralty,  who  have  been  using  it  for  several  years 
past,  have  renewed  their  contract  for  it  for  a  further 
period  of  three  years. 

The  effect  that  the  use  of  low-solubility  glazes  has  on 
the  health  of  the  workpeople  employed  in  the  tratle  was 
shown  during  the  recent  enquiry  into  the  use  of  lead  in 
glazes.  Speaking  of  the  potteries  in  which  the  first- 
named  glazes  only  were  used,  the  commissioners  say  in 
their  report  (page  100) :  "  It  is  significant  that,  among 
the  women  and  young  persons,  there  has  not  been  in  such 
potteries  during  the  last  few  years  even  a  single  case  of 
suspension  from  work." 

This  new  and  successful  innovation  in  the  potter's 
craft  is  the  more  interesting  as  having  been  originated 
in  one  of  the  oldest  works  in  the  country,  Mr.  Stubbs, 
the  founder  of  the  manufactory,  being  a  contemporary  of 
Spode,  Adams,  Herbert  Minton,  and  Enoch  Wood. 
Since  then,  though  the  Dale  Hall  pottery  has  passed 
through  various  hands,  it  has  always  been  distinguished 
by  the  artistry  and  high  technicjue  of  its  wares,  char- 
acteristics which  have  never  been  more  happily  exem- 
plified than  in  the  output  of  the  ])resent  projirietors, 
Messrs.  Keeling  ..K;  Co. 

TllK   .S7.  Sch<isliau  by  Mantegna,  recently  added  to 


The 

Aigueperse 
Mantegna 


the  Louvre,  is  probably  the  most  precious 
art  treasure  yet  brought  to  the  French 
capital  as  a  result  of  the  conflict  in 
that  countrv  between  Church  and  State. 


Though  well  known  to  all  students  of  e  n'     !'  ili;inart, 
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The  Connoisseur 


this  sjilcndid  ;iciiie\c- 
niciU  (if  the  master  for 

c:enturies  past  lias  been 

burieil  fi-om  L;encral  \  ic\v 

in  the  Church  of  Aiy  ue- 

])erse,    ]'uy  de  Doine, 

whence  some  months 

a^"'  it  was  acquired  by 

the  l'"rencli  (lox'ernment. 
There  is  little  doubt 

that   the    jiaintini;  was 

i;i\cn,   possihh'  by  the 

artist    h  i  m  s  e  1  f ,  as  a 

wediling"  present  to 

Cliiara  ("lonzaga  of 

-Mantua,  on  the  occasion 

of  her  marriage  in  1480 

to  Coimt  Gilbert  Bour- 

bon-M  ont  pensier,  to 

whom  Aiguepersc  then 

belonged.     The  bride, 

it  will  be  reniemberetl, 

was  afterwards  the 

mother  of  the  flimous 

Constable  Charles  of 

Bourbon;   her  father, 

the  Marquis  Fcderico  of 

i\Iantiia,  was  a  known 

patron  of  Mantegna. 
Two  other  paintings 

of  St.  Sebastian  by 

Alantcgna  are  known. 

(_)ne,  at  Vienna,  repre- 
sents the  saint  as  a 

beautiful  Greek  youth 
leaning  against  a  classic 
arch,  while  in  the  distant 
landscape  his  execu- 
tioners are  seen  hiu  r\  ing 
awa\'.  The  other,  in 
the  collection  of  Baron 
Franchetti  at  \'enice,  has  no  accessories,  only  showing 
in  space  the  single  figure  pierced  with  a  multitude  of 
arrows.  This  Venice  picture  is  undoubtedly  a  late  work, 
and  is  much  inferior  to  the  other  two  :  there  is  a  tinge  of 
the  theatrical  in  the  e.xaggerated  emotion  of  the  face. 
The  \'ienna  version  may  with  tolerable  certitude  be 
assigned  to  the  master's  early  middle  period.  It  was 
obviously  painted  during  what  Muther  calls  Mantegna's 
heathen  period,"  and  is  decidedly  ideal  in  treatment. 
The  St.  Sebastian  at  the  Louvre,  however,  is  much  harder 
to  date.  Mr.  Paul  Kristeller,  an  authority  on  this 
master,  unhesitatingly  declares  it  to  be  an  earlier  work, 
painted  a  few  years  before  the  X'ienna  picture,  probably 
in  145s,  when  the  artist  was  only  twenty-rive.  Muther 
seems  inclined  to  jnit  it  much  later,  after  the  \"ienna 
picture;  while  Mr.  Berenson,  not  risking  a  date,  places 
it  in  Mantegna's  middle  period,  that  is  to  say,  between 
1470  and  1490. 
To  recognise  that  the  Louvre  ^7.  Sebastian  is  a  mature 
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work  does  not  greatly 
help  us,  since  Mr. 
Berenson  himself  admits 
that  Mantegna  was  a 
master  of  form  and 
movement  at  twenty- 
five.  Nor  does  its 
realism  and  essential 
Christian  sentiment 
materially  contribute 
towards  a  solution  of 
the  problem,  for  even 
in  his  "heathen  period" 
Mantegna  had  his 
religious  moments.  It 
not  infrequently  hap- 
pens that  a  great  master 
in  youth  anticipates  his 
later  style,  in  old  age 
harks  back  for  a  time 
to  his  former  manner ; 
a  n  d  t  h  e  r  e  f  o  r  e  it  is 
a  1  ways  a  hazardous 
task  to  date  a  picture 
from  internal  evidence 
alone.  All  we  can 
say  with  certainty  is, 
that  it  was  painted 
before  i  4  8  o ,  while 
comparison  with  the 
same  master's  early 
Mount  of  Olives,  in  the 
National  Gallery,  and 
the  indisputable  evi- 
dence of  Donatello's 
influence,  tend  to  favour 
an  earlier  date.  If  the 
\'ienna  picture  is  later, 
a  possible  explanation 
is  that  the  Louvre 
painting  was  too  realistic 
to  please  Mantegna's  ecclesiastical  patrons,  that  it 
was  thrown  back  on  his  hands,  and  that  he  then  set 
about  painting  the  '"really  attractive"  rendering  of  the 
subject  now  at  \'ienna.  This  theory  is  only  put  for- 
ward tentatively,  but  if  accepted  it  would  easily  account 
for  the  artist  being  in  a  position  to  give  away  in  1480 
a  picture  he  had  painted  twenty  or  twenty-five  years 
earlier. 

It  would  be  superfluous  to  lay  stress  on  the  moun- 
tainous background,  revealing  the  Alpine  origin  of 
Mantegna,  a  shepherd  boy  of  the  hills,  like  his  fore- 
runner, Giotto,  and  his  late  descendant,  Segantini  ;  but 
it  may  not  be  altogether  irrelevant  to  point  out  how 
this  newly  added  treasure  to  the  Louvre  emphasises  the 
fact  that  Andrea  Mantegna  was  the  first  not  only  "to 
give  his  figures  full  plastic  rotundity,"  but  also  to  portray 
St.  Sebastian,  not  as  an  enraptured  martyr,  but  as  "  a 
sutt'ering  mortal  whose  features  are  furrowed  by  painful 
woe.  ' — Fr.\nk  Rl  tter. 
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"  The  Ingoldsby 
Legends," 
illustrated  by 
H.  G.  Theaker 
(Macmillan  & 
Co.    5s.  net) 


That  ever-popular  classic  Tlic  /m^o/tis/'y  Lcx'C'ids  has, 
in  its  mimcnuis  issues,  been  illustrated  by  many  artists, 
the  most  successful  perhaps  bein<; 
Sir  John  Tenniel,  whose  work  wa^> 
admirably  in  keeping  with  the  half- 
comic,  half-serious  character  of  the 
l)oems.  Sir  John's  illustrations  are, 
however,  not  wholly  in  accord  with  the 
sentiment  of  the  present  generation, 
and  were  designed  at  a  period  when  the  appliances  of 
reproductive  craftsmanship  practically  compelled  the 
illustrator  to  work  only  in  black  and  white.  There  is 
room,  therefore,  for  a  new  edition  of  the  work,  such  as 
that  issued  by  Messrs.  Macmillan  &  Co.,  with  sixteen 
plates  in  colour  from  drawings  by  .Mr.  11.  G.  Theaker, 
an  artist  who  shows  considerable  originality  in  his  new 
interpretations  of  old  themes.  The  plates  are  not  all  equal 
in  merit,  but  the  best  of  them  are  marked  by  a  feeling 
for  colour,  a  happy  appropriateness  of  design,  and  a 
sense  of  grim  humour  which  should  make  them  readily 
acceptable  to  the  admirers  of  R.  H.  Barham,  whose 
name,  by  the  way,  is  altogether  omitted  from  the  title- 
page.  The  volume,  which  is  clearly  printed,  well 
mounted,  and  moderately  priced,  will  make  an  admirable 
gift-book  for  the  Christmas  season. 

Thk  series  of  volumes  on  the  "  Creat  Engravers  "  issue tl 
by  Mr.  William  Heinemann  have  many  admirable  quali- 
fications to  recommend  them  to  the 
art-lover.  They  are  handy  in  size, 
profusely  illustrated,  and  priced 
moderately  ;  while  the  fact  that  they 
are  edited  by  so  competent  an 
authority  as  Mr.  .Arthur  M.  Hind, 
who  contributes  a  short  explanatory 
monograph  to  each  book, ensures  that 
fine  proofs  of  characteristic  works 
have  been  chosen  for  reproduction. 
The  reproductions  are,  indeed,  the 
raisoti  d'cire  of  the  volumes,  each 
of  the  latter  containing  between 
sixty  and  seventy  full-page  plates. 
These  are  printed  on  an  unglazed  dark  toned  paper, 


"  Albrecht  Diirer, 
Andrea  Man- 
tegna,  Watteau, 
Boucher,  and 
John  Raphael 
Smith,"  Great 
Engravers' 
Series 

Edited  by  Arthur 

M.  Hind 

(William 

Heinemann 

2s.  6d.  each  net) 


"  especially  made  with  a  delicate  surface  for  the  purpose 
of  '  taking '  half-tone  engravings,  and  obviating  the 
unpleasant  rellection  of  a  gla/.cd  paper."  This  is  a 
new  experiment,  and  one  whicli  has  not  altogether 
been  crowned  with  success.  With  the  slighter  subjects 
many  of  the  results  are  admirable,  but  the  reproduc- 
tions of  the  more  elaborate  etchings  and  engravings 
fail  to  gi\e  a  satisfactory  rendering  of  either  the 
qualit)'  of  the  blacks  or  the  crispness  of  line  of  the 
originals.  This  is  especially  so  the  case  as  regards  the 
works  of  the  French  line  engravers  and  the  English 
mezzotinters. 

Another  fault  of  the  series  is  that,  in  nearly  every 
instance,  the  publisher  has  tried  to  compress  too  much 
within  the  scope  of  a  single  volume.  The  one  devoted 
entirely  to  Albrecht  Diner  is  a  noteworthy  exception. 
In  this  sufficient  space  is  afforded  for  an  adequate 
illustration  of  the  master's  engra\  ings,  prefaced  by  an 
interesting  chapter  on  his  methods  antl  works,  and  a 
full  chronological  list  of  his  engravings,  dry-points, 
etchings,  and  woodcuts  by  Mr.  Hind,  with  the  result 
that  it  forms  a  really  valuable  addition  to  the  collector's 
library.  On  the  other  hand,  the  remaining  three 
volumes,  Andrew  Mantcgna  and  tlie  Italian  pre- 
Rapliaelile  Engr<xvers ;  Watteaic^  Boucher,  and  the 
French  Eni^ra^'ers  and  Etchers  of  the  Earlier  Eigh- 
teenth Century  ;  and  Joh)i  Raphael  Smith  and  the  Great 
Mez::otinters  of  the  time  of  Reynolds,  are  too  condensed 
to  convey  anything  but  a  general  idea  of  the  subjects 
of  which  they  treat.  Apropos  of  the  last  work,  one  is 
surprised  that  such  an  authority  on  engravers  as  Mr. 
Hind  should  follow  the  Dictionary  of  National  Bio- 
graphy and  Br)-an's  Dictionary  of  Painters  in  putting 
the  date  of  William  Ward's  birth  as  1766.  This  would 
make  the  engraver  only  seventeen  when  his  plates  of 
Hoppner's  Mrs.  Benwcll  and  PIta'be  Hoppner  were 
published,  the  former  on  May  7th  and  the  latter  on 
February  loth,  17S3.  James  Ward,  who  was  born  in 
1759,  statetl  that  his  brother  was  seven  years  older 
than  himself,  which  would  take  back  William's  birth 
to  1752,  a  date  which  is  supported  by  sufficient 
corroborative  evidence  to  be  accepted  as  substantially 
accurate. 
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TJie  Connoisseur 


Richardson  and 
C.  Lovett  Gill 
(B.  J.  Batsford 
15s.  net) 


The  domestic  architecture  of  London  from  the  time 
of  the  Restoration  until  the  end  of  the  Georgian  era 
forms  the  theme  of  the  instructiv^e 
"  London  Houses    voUnne  which  has  been  compiled  by 
from  1660  to  Messrs.  A.  E.  Richardson  and  C. 

1820."  ^By  A.  E.  I  „,,ett  Gill.  Though  primarily  in- 
tended for  architects,  the  work  should 
prove  of  fascinating  interest  to  all 
those  who  lo\  e  the  art  of  the  seven- 
teenth and  eighteenth  centuries, 
never  more  happily  exemplified  than  in  the  minor  build- 
ings of  the  period  scattered  up  and  down  the  Metropolis. 
These  centuries  saw  the  development  of  a  peculiarly 
refined  and  finished  style  of  urban  architecture,  in  which 
distinction  was  attained  not  by  the  use  of  costly  materials 
or  ornate  decoration,  but  by  the  fine  proportions  of  the 
buildings  erected  and  the  harmonious  characterisation  of 
their  detail.  Messrs.  Richardson  and  Gill  divide  their 
record  into  three  periods.  During  the  first  or  "formative 
period,''  1666-1720,  the  influence  of  Sir  Christopher  Wren 
was  dominant.  This  master's  handiwork  is  largely  in  evi- 
dence in  the  Temple,  many  of  the  existing  buildings  of 
which  were  re-erected  from  his  designs  after  the  Great 
Fire.  He  was  thus  responsible  for  the  New  Court,  King's 
Bench  Walk,  the  Cloisters  and  Pump  Court,  the  Middle 
Temple  Gatehouse,  and  many  other  of  the  houses  and 
their  details.  William  Kent,  Isaac  Ware,  and  Sir  Robert 
Taylor  were  among  the  leading  architects  of  the  next  or 
middle  period,  1720-1760,  during  which  the  prevailing 
style  was  modified  by  Palladian  principles,  and  this  in  its 
turn  gave  way  to  the  pure  Classicism  of  the  next  period, 
1760-1S20,  of  which  the  brothers  Adam  and  Sir  William 
Chambers  were  among  the  earlier  exponents.  About 
one  hundred  beautiful  examples  of  these  difterent  types 
are  illustrated  with  full-page  plates,  the  large  majority  of 
which  are  reproduced  from  photographs  special!)'  taken 
for  the  work.  These  illustrations  are  remarkably  good, 
and  admirably  selected  to  give  full  value  to  the  salient 
architectural  features  of  the  subjects  they  represent. 
Accompanied  by  this  volume  as  a  guide,  tlie  leisured 
reader  may  spend  many  an  enjoyable  hour  in  the  West 
and  West  Central  districts  picking  out  the  architectural 
gems  which  adorn  almost  all  the  older  London  squares 
and  residential  streets. 

MONOGRAr'ilS  on  Fru  Filippo  I-ippi\  by  Mr.  P.  G. 
Konody,  and  Mantegna,  by  Mrs.  Arthur  Bell,  are  the 
most  recent  additions  to  the  well- 
"  Masterpieces  in     known  "Masterpieces  in  Colour' 
Colour,"  edited  by    55,.;^^  illustrations  to  these  two 

T.  Leman  Hare        volumes  are,  if  anything,  somewhat 
"  Fra  Filippo 
Lippi,"  by 
P.  G.  Konody 

"  Mantcgna,"  by       ,  .         ,       .  ,  ,  , 

•    ,      o         biographv  of  the  man,  but  scarcelv 
Mrs.  Arthur  Bell  o    1  - 

(T  C  and  E  C  enough  about   the  artist, 

j^^j.  confining  her  appreciation  of  his 

Is.  6d.  each  net)       work   to   a   few    sentences.  Mr. 

Konody  does  not  fail  in  this  respect, 
his  criticism  on  the  art  of  the  errant  friar  being  both  sound 


above  the  high  standard  set  by 
their  predecessors.  Mrs.  Arthur  Bell 
in  her  work  gives  an  interesting 


and  illuminative  ;  while  the  details  of  the  artist's  career — 
a  somewhat  scandalous  one — are  set  forth  adequately  in 
an  interesting  manner,  and  embody  the  results  of  the 
latest  research  into  the  subject. 


The  original  illustrations  to  Dickens  were  apt  to 
accentuate  the  broad  humour  of  the  author,  and  not 
unfrequently  descended  into  carica- 


"The  Personal 
History  of  David 
Copperfield."  By 


ture.  Modem  artists,  in  their  efforts 
to  avoid  repetition,  have  gone  a  little 
too  far  in  the  other  direction,  so  that 


Charles  Dickens.    .      ,     .,,  , 
Illustrated  in  illustrations  to  David  Copper- 

colour  by  Frank    ■^'"'''^  ^''^"^  Reynolds— one  of 

Reynolds  R.I  '^^^  most  original  of  our  Dickens 
(Hoddcr  and  interpreters — it  is  not  the  rollicking 

Stoughton)  of  the  book  that  appeals  to  him 

most  strongly,  but  its  pathos  and 
the  opportunities  it  affords  to  make  beautiful  pictures 
of  an  age  which  has  now  lapsed  beyond  the  period  of 
living  memory.  Humour  there  is  in  these  effective 
colour-plates,  but,  except  in  the  presentments  of  Mr. 
Micawber,  whose  personality  beams  forth  with  irresisti- 
ble vivacity,  it  is  of  a  quiet  and  subtle  nature.  Young 
David  flits  through  the  pages,  much  as  Dickens  drew 
him,  a  prettily  pathetic  figure  in  his  childhood,  develop- 
ing later  into  a  handsome  and  sentimental  youth.  Agnes 
is  disappointing  ;  one  can  sympathise  with  David  for 
passing  over  this  plain  and  somewhat  silly-looking  girl 
for  the  sprightly  and  fascinating  Dora.  Mr.  Reynolds 
is  always  better  in  his  rendering  of  scenes  than  in  his 
formal  portraits.  In  the  former  the  action  helps  the 
elucidation  of  character,  and  the  accessories,  always 
superbly  painted,  add  point  and  emphasis.  The  draw- 
ings of  David  passing  through  the  sunlit  streets  of 
Canterbury,  asking  the  eldest  Miss  Larkings  to  dance, 
and  making  love  to  Nora,  are  all  in  their  different 
ways  perfectly  realised,  and  would  be  delightful  even 
apart  from  the  letterpress.  Those  of  Mrs.  Micawber 
and  family,  Mr.  Peggoty  and  Ham,  The  Wanderer, 
and  several  others,  are  equally  good.  These  plates 
will  help  to  make  Dickens  more  convincing  to  the 
younger  generation,  and  make  them  realise  the  pathos 
and  sentiment  underlying  his  work,  as  well  as  its 
boisterous  humour. 


"  H.-\\1NG  glimpsed  nature  only  on  canvases,  the  urban 
gazer  becomes  deeply  impressed  with  the  truth  and 
"  Th    O  '   ■  beauty  of  pastoral  pipe-dreams  as 

^  exploited  in  picture-galleries."  Mr. 

TT.ff'.  Hildric  Davenport  is  the  author  of 

Hildric  Davenport     ,     ^         .  .  ,  .  , 

(Gay  &  Hancock)  '^'^  foregoing  epigram,  and  it  and 
some  five  hundred  others  of  his 
compilation  are  contained  in  his  Opinion  S/iop.  Mr. 
Davenport  is  not  unfrequently  cynical  in  his  sayings, 
but  never  commonplace  ;  he  has  the  knack  of  clothing  a 
truth  or  a  paradox  in  incisive  and  brilliant  phrase,  which 
catches  the  imagination  and  lingers  in  the  memory. 
The  volume  is  tastefully  illustrated. 
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Special  Notice 


Enquikiks  shi)ukl  be  made  u|)oi-i  the  coujjon  wliicli  will  he  rouiul  in  tlie  acU'ertisement  payes.  While, 
owing  to  our  enormous  correspondence  and  the  tact  that  every  number  of  The  ( "oNNdissKUk  Macazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  re])ly  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Exjjert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  ins[)ection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
tiiey  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  iMKjuiry  I)e[)t.,  I'he  CoNNOissEUi't,  35-39,  Maddox  Street,  \V." 


ANSWERS  TO  CORRESPONDENTS 


Prints. —.\4,8j4  (Miuda  Vale). — The  llucc  ]'iinls  you  <lc- 
sciibe  belong  to  a  period  for  whicii  there  is  now  no  demand. 
The  three  lo<;ether  would  he  unHkely  to  realise  more  than  5s.  to 
7s.  6d.  at  the  most. 

Books. — A4,896  (Paignton). — Your  copy  of  the  Woiks  oj 
Ediiiiijid  Sptiner  woidd  proliably  realise  30s.  to  /,2.  Some  of 
your  other  books  are  also  of  value  ;  but  it  would  be  necessary 
for  us  to  see  them  liefore  giving  a  definite  opinion. 

Cronje  Sovereign. — A4,897  (Penarth).  —  \"our  South 
.\frican  sovereign  is  only  worth  a  trille  over  its  face  value,  the 
demand  for  such  money  having  practically  ceased. 

Prints. — A4,899  (Arlesey). — The  three  prints  you  describe 
are  very  common,  and  consequently  of  no  interest  to  a  collector. 
Their  value  in  the  market  would  not  exceed  a  few  shillings. 

Mezzotint  by  J.  R.  Smith.— A4,9oi  (Vienna).— The 
]nint  of  which  you  send  a  photograph  has  a|)parently  been  cut, 
but  it  is  still  of  some  value  if  a  good  impression.  In  an^'  case, 
however,  its  value  would  not  exceed  £2  to 

Encyclopa;dia. — A4,9 16  (Lowestoft). — Your  Eiiry,  lop,cdia, 
being  quite  obsolete,  is  practically  of  no  value. 

Brass  Plaque. — A4,93i  (Abergavenny).  —  It  is  almost  im- 
possible to  give  any  opinion  regarding  your  brass  placpie  from 
the  photograph  sent,  but  as  far  as  we  can  judge,  we  think  there 
is  little  likelihood  of  its  being  of  any  particular  interest  or  value 
to  the  collector. 

Books.  —  A4, 955  (Birmingham).  —  \'our  two  books  are 
valueless  from  a  collector's  point  of  view. 

Print. — A4,936  (Southgale). — It  would  l)e  quite  impos^^ible 
for  us  to  value  your  print  of  l.a  Giatonda  unless  you  let  us  know 
the  name  of  the  engraver. 

Engraving  of  Lady  Harriet  Clive,  by  S.  Cousins, 
after  SirT.  Lawrence.— A4, 956  (Wakefield). — If  a  genuine 
first  state  and  a  fine  impression,  the  engraving  of  Lady  Ilan  id 
Clive  may  be  worth  £20  or  more,  liut  it  must  be  seen  for  a 
definite  opinion  to  be  given. 

"The  King's  Regulations  and  Orders  for  the 
Army." — A4,966  ((dasgow). — Your  book  is  of  very  little 
interest  to  the  book  collector,  and  its  value  is  quite  siiiall. 

Book. — A4,972  (Staines). — If  you  only  have  the  second 
volume,  your  book  is  practically  valueless,  and  in  any  case  the  com- 
plete work  is  not  worth  more  than  a  few  shillings  to  a  collector. 


Artist. --A4. 980  (St.  Leonard's).- The  work  of  E.  I).  Way, 
Wiio  ]iainted  water-colours  in  1S30,  is  not  well  known. 

Japanese  Netsukes. — A4,983  (Bournemouth). — To  the 
best  of  our  belief  there  is  no  work  dealing  particularly  with 
netsukes.  There  are,  however,  a  large  number  of  books  on 
Japanese  art  and  industry,  notably  those  by  Bing.  Anderson, 
and  Regamey. 

Pewter  Paten. — A4,98S  (St.  Leonard's).  — In  Fi  -ii'lcr  Marks 
and  Old  Pcivtii-  Ware,  by  C.  A.  Markham,  F.S.A.,  pulilished 
by  Reeves  iS:  Turner,  you  will  find  a  co]iy  of  the  marks  of 
Richard  Yates,  of  Shoreditch.  He  was  made  a  liveryman  of  the 
Company  of  I'ewterers  in  1777  and  steward  in  1783.  lie  was 
struck  out  by  order  of  the  Court,  his  livery  fine  being  retinned 
on  his  petition,  17th  June,  1824. 

Bible. — A5,002  (Ipswich).  —  As  the  value  of  your  liilile 
depends  ujion  its  condition,  it  would  be  necessary  lor  us  to  see 
it  before  giving  an  opinion. 

Marks  on  Porcelain. — A5,oi4  (Westmount,  Oue. ). — The 
name  "Adams  Sleigh"  is  not  recorded  in  any  book  or 
catalogue  that  we  have  consulted,  and  is  probably  of  a  com- 
paratively recent  firm.  The  same  may  be  said  of  T.  B.  iS:  Co., 
and  the  words  Trkic  Indian,  referring  to  the  pattern,  is  another 
indication  of  modernity.  In  any  case,  from  the  description,  we 
may  be  pretty  certain  that  the  porcelain — if  it  is  porcelain — is 
not  of  a  kind  that  collectors  care  for.  The  value  is  probably 
only  what  it  would  realise  for  domestic  purposes,  and  that  may 
be  placed  a  little  higher  in  Canada  than  here  owing  to  the 
operation  of  the  so-called  Protective  system. 

Stamp. — A5,032  (Chesterfield). — The  slaini)  is  absolutely 
valueless  from  a  collector's  point  of  view. 

Stamps. — A5,03S  (Buckingham). — None  of  the  st.Tmps  are 
oi  any  value. 

Piano. — A5,039  (Basingstoke). — Pianos  such  as  the  one  you 
describe  are  almost  unsaleable  at  the  present  time,  but  a  dealer 
might  give  you  30s.  to  £2  for  the  case,  as  pianos  of  this  kind 
are  frequently  transferred  into  desks. 

"  Theatrum  Diabolorum." — .^5,040  (Stuttgart). — The 
book  described  is  of  some  value,  but  we  should  need  to  see  it 
before  placing  a  value. 

"Roman  Wall,"  1807. — A5,046  (Joh.annesburg).-— The 
e<lition  ol  your  book,  if  in  good  condition,  is  worth  about  /,3. 
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Special  Notice 

THE  CONNOISSEUR  MAGAZINE  has  a  Genealogical  and  Heraldic  Department  under  the  direction 
of  a  well-known  genealogical  writer.  Fees  will  be  quoted  on  application  to  the  Heraldic  Manaoer, 
35-39,  Maddox  Street,  W. 


[Thk  idea  that  imiuiiy  into  one's  family  history  is  an  idle  jjursuit,  tending  to  foster  pride,  has  passed  away,  and  it  is  now 
thiiuglit  that  a  study  of  ancestry  may  prove  helpful,  and  give  practical  lessons  in  many  ways.  This  being  so,  an  account  of  the 
various  materials  from  which  a  genealogist  traces  pedigrees  may  be  of  some  interest.  After  Vvills  and  Parish  Registers,  by  far  and 
away  the  most  important  are  Chancery  Proceedings,  for  the  records  of  this  Court  are  a  veritable  gold-mine  to  the'genealogist.  Of 
these  documents  it  has  been  said  that  they  record  not  only  the  names  and  descriptions,  relationships,  and  descents  of  the  parties 
concerned,  but  their  very  words.  These  records  commence  in  1377,  and  continue  to  the  present  time.  It  may  be  imagined  that 
only  de>cents  of  the  well-to-do  can  be  olitained  from  these  pleadings,  but  this  was  not  so:  and  it  has  been  laid  dowii  that  any 
laniily  who  ever  owned  an  acre  of  land  must  have  had  a  Chancery  suit  at  some  time  or  the  other.] 

ANSWERS    TO  CORRESPONDENTS 


Mri\  r  \c, n;. — The  sumptuary  laws  of  King  Henry  \TII.  were 
as  much  designed  to  protect  what  he  deemed  were  his  own 
interests  a>  to  restrain  extravagance  in  dress.  Those  which 
affected  ladies  are  briefly  epitomised  as  follows  :  women  whose 
husbands  could  not  afford  to  maintain  a  light  horse  for  the 
King's  service  were  forbidden  to  wear  gowns  or  petticoats  of 
silk,  chains  of  gold,  French  hoods,  or  velvet,  etc.,  etc.  To  see 
these  laws  enforced.  Commissioners  for  various  parts  of  the 
country  were  appointed,  and  it  is  their  returns  to  which  you  draw 
attention,  the  one  sjiecially  in  (|Uestion  being  as  follows  : — 

"4  F^liz.  Southamjiton. 

"  Return  o{  those  wives  who  have  or  have  not  worn  gold 
chains  and  velvet  dresses  contrary  to  the  statute  Hen.  S. 

"  P'sentment  of  Thomas  Bathe  and  liis  felows  for  the  Lybertye 
of  the  Cytye  of  Winchester. 

"  No  mans  wiffe  w"'in  sd.  lybertye  hath  sythe  the  XV  Aug. 
last  worne  anye  gown  of  sylke  anye  frenche  whode  or  Bonnet 
w"'  any  byllymente  past  or  edge  of  golde  perle  or  stone  or  anye 
chayne  of  golde  abought  there  neckes  or  in  there  partlettes  or  in 
anye  apparell  of  ther  boclye.  nether  an)-  velvet  in  lyninge  or  other 
parte  of  there  gownes  other  than  in  the  rufte  and  purfrilles  of 
suche  gownes  no  ther  any  velvet  in  there  kyrtles  no  ther  halhe 
worn  any  petycote  of  sylke  c'trary  to  the  forme  of  the  statute 
mde  and  pvided.'' 

One  of  the  most  interesting  parts  of  this  return  is  the  names  of 
the  wives  of  such  gentry  as  had  contravened  the  act  in  cpiestion  : 

"Lady  Dawtry  wilfe  of  .'~<yr  frauncys  Dawtry  Knight  did  were 
a  velvet  kyrtyll  the  24  of  .\ugust  last  jiast  1 562. 

"  Margery  Tajdey  wyll'e  of  John  Tapley  did  were  a  kassocke 
of  Sylke  22  .\ug. 

"  Anne  wytte  of  John  Rynegar  the  same  29  .\ug. 

"  Alles  wylfe  of  Thomas  tfasher  did  were  a  chayn  of  gold 
about  liyr  necke  2S  Oct.  1562. 

"  lane  wylfe  of  John  Stockemar  gent,  w  lio  hath  not  estate  of 
valewe  of  100  markes  halhe  sythe  25  -Vug.  1362  worne  a  iVrenche 
whode  w""out  any  byllmet  past  or  edge  of  golde  anil  halhe  horse 
and  all  other  furniture  of  arms  and  weapons  according  to  the 
Slatut. 

"  Christian  Pygeon  wyfVe  of  John  Pygeon  gent,  of  Romsey 
not  having  estate  value  afxl.  hathe  worne  a  tVrench  whode.  etc.. 
sylke  cassocke  w  "'  a  garde  of  velvet  and  hath  horse,  etc.  (as  a/nyri  ). 

"  Wenefrede  Burleye  w  ile  of  William  Burleye  genl.  not  having 
estate  as  atsd.""  etc.,  etc.  as  ah^'i). 

The  wives  of  the  follow  ing — Thomas  Carye,  Henry  Ringwcmd. 
Richard  North,  and  Henry  Mollyns,  gents. — are  mentioned  as 
having  worn  velvet  C"pes,  etc. 

"Joan  Sleywryghte  wife  of  Will'"-  Sleywryghte  Esq.  not 
having  sd.  estate  11  CXt.  1562  did  were  a  llrench  hodd.  etc.. 


in  the  psh.  of  Kingesleye,  but  sayde  Jane  sayeth  her  husliand 
hathe  both  horse  and  tfurniture  in  London. " 

The  following  are  the  remainder  of  the  names  in  the  return 
referred  to,  and  which  it  is  unnecessary  further  to  quote  : — Mr. 
tfraunces  Ticheborne's  wife  ;  Elizabeth,  wife  to  Mr.  Henry 
Knight  ;  Margaret,  wife  to  Edmunde  Clarke,  gent.  ;  Mr. 
Nicholas  Bacon's  wife  :  Alice,  wyf  of  Richard  Knight,  gent.  : 
Mr.  John  Poulett's  wife  :  Elynor,  wif  of  Cuthbert  Dunstall  : 
"did  were,  etc.,  at  Portsmouthe,  iS  Oct.,  1562,"  Elizabeth,  wif 
of  Henry  Bickeley,  and  ftraunces,  wif  of  flirauncisse  Roberts. 

Cil.ADWisH. — The  earliest  records  of  this  name  in  the  co.  of 
-Sussex  which  we  have  at  present  been  able  to  trace  are  the 
w  ills  of  John  Gladyshe,  of  Udimore,  in  1552  ;  and  of  William 
(iladwishe,  of  the  same  place,  in  1337.  The  family  does  not 
appear  to  have  l>een  armigerous,  but  William  Gladdish,  Esqre. , 
who  was  Mayor  of  Gravesend,  co.  Kent,  in  1S25,  had  a  grant 
of  the  following  coat-of-arms  : — ijuarterly  azure  atiii  ari^eiit  on 
a  fessi  iOiised  cnninois  behoeen  three  demi-liotis  conntcrchangcd 
of  the  fieid  as  many  eagles'  heads  erased  sable  :  crest,  on  a  moutii 
7'er/  ait  eagle  rising  regiiardant  or  holding  in  dexter  rlaw  a 
tilting  s/ear  in  bend  sinister  sable. 

Pk.krin.— The  Will  of  Gaspaide  de  Perrinett,  Marquise  of 
.\rcelliers,  was  proved  at  Dublin,  in  1 7 10.  This  Trench  title, 
though  no  doubt  of  antiquity,  would  hardly  rank  w  ith  the  same 
degree  of  nobility  in  England.  Indeed,  much  misconception 
generally  prevails  as  to  the  relative  standing  of  foreign  titles, 
when  comi>ared  w  ith  those  here  ;  as  although  the  Princes  and 
Dukes  of  other  countries  may  be  equal  in  rank  to  the  holder  of 
an  English  Dukedom,  the  inferior  titles  (on  the  Continent)  of 
Marquis,  Count,  and  Baron,  confer  no  higher  dignity  than  that 
which  corresponds  to  our  Baronets  (the  lowest  hereditary  title  in 
this  country),  in  other  words,  our  titles  of  Marquis,  Earl,  Vis- 
count, and  Lord,  are  superior  to  the  minor  Continental  titles  of 
honour.  In  Germany  and  other  countries  where  all  male  mem- 
bers of  a  family  are  equally  ennobled,  these  junior  Counts  and 
Barons  can  only  be  classed,  comparatively  speaking,  with  sucii 
English  gentlemen  as  are,  by  descent,  entitled  to  coat  armour. 

Cl.AXTON. — Hamo,  or  Haniond,  Claxton,  was  Mayor  of 
Norwich,  in  14S5.  died  in  1501,  and  was  buried  in  the  church 
of  St.  John,  Maddermarket,  Norw  ich.  From  a  pedigree  of  the 
family,  I'isitatiiJn  of  SnfTolk,  1 56 1,  he  would  appear  to  have 
been  s.  and  h.  of  Hamlett  Claxton,  of  Claxton  Hall,  co.  Norfolk, 
but  no  doubt  was  engaged  in  trading,  as  in  a  Signet  book  of  the 
reign  of  King  Edward  \'.,  and  King  Richaid  III.,  we  find  refer- 
ence to  a  licence  to  Haniond  Claxtone  "  for  his  ship  to  goo  to 
Islande,'"  etc. 
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The  Burslem  Wares 
By  J.  F.  Blacker 


A  LkttI'-.r  krom  thI';  i.aik  Mr.  Ai.frkd  Tkwvsun 

TO   DOUI.TOXS   1,TI).,  lil'RSI.KM. 

THE  SAVACH  CLUn, 

A  DELPHI    TERRACE.    W . 

May  2.!r(E  I'JII. 

My  dear  Sirs, 

I  liave  to  co)ivcy  to  yoii  Diy  liii^h  ti/'prcciat ion  of 
yot(r     CHAIH.ES  ;)/c7\/:.VS' "  Doiiltoii  Pottery  Ware. 

I  think  the  conception  of  the  Jii^iires.  tite  eoloiirin!< 
and  the  gcnenrl  execution  of  the  w/iole  work  most 
admirable  and  not  easily  to  be  surpassccl . 

I  feel  quite  sure  this  zc<tre  icill  be  mueli  approved 
and  sought  after  by  all  readers  and  _ 
lovers  of  my  faflier's  works  :  more 
especially   as  the  centeiiiiry  of  his 
birth  is  now  so  near  at  Iiauit. 
I  am,  my  dear  Sirs. 

Yours  x-ery  truly, 
A.  TEXNYSO.X  HICh'ENS. 


\'f.rv  few  words  are  necessary 
to  add  to  this  high  commenda- 
tion of  the  Dickens  ware,  hut  it 
is  a  privilege  to  set  before  you 
some  illustrations  of  the  charac- 
ters depicted  u[)on  it — characters 
created  by  the  mighty  pen  of 
the  great  master,  the  centenary 
of  whose  birtlr  is  celebrated  this  very  month  ot 
February,  n)i2. 

The  simplicity  of  style  and  the  intense  humanity  of 
(Jharles   Dickens — appealing  to  all  English-speaking 
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peoples — has,  in  a  measure,  been  conveyed  in  the 
same  spirit  in  this  enormously  popular  series  Messrs. 
Doulton  have  produced.  'I'hi'  favourite  characters 
in  his  books  have  been  rei)roduced  on  the  ware  in 
simple  familiar  style — the  backgrounds  suggesting  the 
atmosphere  of  the  Dickens  period  in  a  remarkable 
and  miaffected  manner.  It  does  appeal,  as  his  son 
so  aptly  remarks,  "to  all  readers  and  lovers  of  my 
father's  books,"  and  the  huge  success  it  has  attained 
in  England,  America,  and  the  Colonies,  bears  testi- 
mony to  the  fascination  Dickens  has  exercised  for 
just  on  three  generations  over  the 
minds  of  all  classes  of  the  com- 
munity, to  whom  his  characters  are 
living,  breathing  personalities. 

Here,  of  course,  is  Pickwick, 
the  ever-young,  and  Sam  Weller, 
his  faithful  retainer,  full  of  (|uaint 
wisdom  ;  Tony  \\'eller,  the  lyi)ical 
coachman,  mistrust  er  of  "  Vid- 
ders";  Mark  Tapley,  genial  philo- 
so[)her  —  always  jolly;  Dan'l 
I'eggoty,  whose  fnie,  sim|)le  faith 
never  fails;  Ca])tain  ("Little  and 
the  ever-expectant  Micawber  still 
waiting  "for  something  to  turn  up";  Trotty  \'eck 
of  "The  Chimes";  Barkis,  "always  willing":  the 
amatory  and  convivial  Dick  Swiveller.  Many  also  of 
the  characters  from  the  darker  side  of  London  life — 
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Bill  Sykcs,  Pecksniff,  Fagin,  Uriah  Hcep,  and  [)()or  Jo 
in  his  s(]ualid  misery.     In  fact,  all  the  well-known 
llgiires  from  this  marvellous  Dickens 
Ciallery  are  gradually  being  added. 

All  I  have  mentioned,  and  very  many 
others,  appear  upon  the  Doulton  ware, 
and  the  thought  arises  :  Here  is  a  thing 
worth  collecting  and  preserving  1  \\'hy 
shou'd  we  not  collect  the  series  and 
treasure  it  ?  \\'e  know  how  deep  a  debt 
we  owe  to  those  who  have  handed  down 
to  us  the  pots  and  pans  which  were  made 
in  the  days  long  past.  Their  example 
should  induce  us  to  ac(iuire  these 
admirable  memorials  for  our  own  enjoy- 
ment and  for  posterity.  They  will 
arrest  attention  and  stimulate  interest  in 
1  )ickens,  and  besides,  they  possess  a 
merit  of  their  own  as  Doulton  ware  with 
designs  by  artists  like  Mr.  J.  Xoke, 
whose  skill  in  ceramic  art  is  so  well 
known  as  a  designer  and  nn)deller.  I 
give  a  small  specimen  of  his  modelling 
in  "  'I'he  Jester." 

Passing  from  Dickens  Doultonisid.  I 
turn  l^.)  the  great  manufactory  at  Burslem,  which  had 
its  small  beginnings  in  the  Nile  Street  works  of  Pinder, 
Bourne  ^v;  Co.  Acquired  by  Mr.  Henry  Doulton  in 
1877,  they  were  enlarged  in  18S4,  18S7,  and  iSgy, 
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whilst  in  1907  an  entirely  new  china  works  was  added 
to  meet  the  ever-growing  demands  of  a  world-wide 
market.  Mr.  J.  C.  Bailey,  the  managing 
director,  spares  nothing  in  his  deter- 
mination to  be  Second  to  none  in 
English  ceramics  :  his  devotion  to  his 
business  is  intense.  Inspired  by  him, 
his  chief  assistants,  Mr.  Jolin  Slater 
and  Mr.  C.  J.  Xt)ke,  are  no  less 
enthusiastic,  and  no  less  optimistic  with 
regard  to  the  further  development 
and  succe.ss  of  the  Burslem  works. 
They  have  gathered  together  a  glorious 
company  of  china  painters  and  decora- 
tors, whose  iiumbers  have  been  recruited 
by  students  whom  they  have  personally 
trained. 

I  visited  a  work-room  where  the 
younger  painters  and  decorators  were 
actively  pursuing  their  vocations.  With 
what  skill,  what  rapidity,  and  what  ]ier- 
fect  accuracy  the  work  grew  under  the 
facile  fingers  of  even  the  youngest  I 
Here  was  a  young  artist  painting  a 
vase  with  lovely  flowers,  here  a  young 
girl  applied  the  decoration  with  wonderful  celerity. 
Painters,  gilders,  and  decorators,  in  one  large  studio. 
The  well-known  painters  who  produce  the  gems  which 
find  their  way  into  the  palaces  of  ])rinces  and  the 
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These,  /inures  are  perfeetly 
deU\^hlfu!.  /:iiO'cv  /loic 

e,ixer/_v  ,  olleeloi  s  buy  the  Old 
Staffoi  dsltire  fixiiies  of  Ralph 
ll\wd,  seiir.  and  juiir., 
'rhoniitiW  liieldoi!  and /t'siah 
ll'c'dx'ii-Vi'd,  /'eeaiise  they  love 
the  i/iiaiiit  iiiodelllii^  and  the 
ehaiaetetistie  soft  eo  lours. 
A/essi  s.  Doulton  haz'e  here 
prodiieed pieees  -u-hieh  possess 
the  hi"-hest  merit  in  inodelliii'' 


—  William  White'' s  name  is 
a  sitffieient  i;iiarantee  for 
that — whilst  the  eolourin^ 
aehi(7'es  a  distiiiet  siieecss  by 
its  re  tilled  iiiiality.  As  the 
artistie  eapabilities  of  this 
s^reat  firm  are  Cijiial  to  any 
demands  ivhieh  may  be  made 
upon  it.,  one  thing  lemains, 
the  piil'lii  must  determine 
whether  Staffordshire  figures 
merit  a  reiiaissaiiee. 


The  Attentivf  Scholar 
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The  Sleepy  Scholar 


BV  WILLI.VM   WHITE,   A  FELLOW-STUDENT  OF  SIR  THOMAS  BROCK 
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homes  of  the  rich  had  their  separate  studios — of  them 
more  will  be  said  presently. 

Before  visiting  the  show-rooms,  I  must  call  your 
attention  to  the  group  of  three  coloured  figures  ex- 
quisitely modelled  by  William  White,  a  fellow-.student 
of  Sir  Thomas  Brock.  These  are  worthy  of  all  praise, 
reproducing  perfectly  the  spirit  of  the  old  Stafford- 
shire style. 

The  immense  show-rooms  exhibit  the  vast  resources 
of  the  establishment  for  the  production  of  an  enormous 
variety  of  ware — magnificent  vases,  painted  by  clever 
artists  in  many  styles,  each  the  highest  form  of 
decorative  art  ;  lovely  services  with  elaborate  plates 
in  a  whole  series  of  rich  designs  ;  famous  Flambes  ; 
and  marvellous  Crystallines,  on  which  more  will  be 
written  ;  and  then,  by  way  of  contrast,  the  tasteful 
table  sets,  ordinary  dinner  and  tea  services,  and  the 
like  useful  ware. 

The  three  examples  of  Doulton's  dinner-ware  here 
illustrated  are  excellent  reproductions  of  old  patterns. 
They  are  in  the  best  taste,  and  most  suitable  for  use 
with  the  furnishings  of  present-day  fashion,  so  satisfying 
to  those  who  love  to  be  surrounded  with  things  fitting 
and  harmonious.  1  )oulton"s  were  very  fortunate 
in  acquiring  the  old  Leeds  pattern-books,  and  the 


designs,  which  they  have  adapted,  soon  secured  an 
immediate  and  great  success.  Peo])le  buy  them 
because  they  are  singularly  free  from  overcrowding, 
giving  full  effect  to  the  beauty  of  the  body  as  well  as 
to  its  elegant  decoration.  I  was  told  that  the  demand 
was  extraordinary,  employing  to  the  full  the  capacity  of 
a  section  of  the  works.  The  three  designs  illustrated — 
Rosemary  (Old  Leeds),  Countess  (Old  Adam  pattern), 
and  Cynthia  (Old  Leeds) — are  amongst  those  which 
have  already  attained  great  popularity.  Table  ware 
receives  scant  attention  as  a  rule.  In  a  few  lines  I 
have  tried  to  do  it  some  justice,  but  space  is  precious, 
and  I  must  return  to  some  of  the  present  artists  and 
their  work. 

Mr.  David  Dewsberry  is  a  veteran  flower-painter, 
the  master  of  The  Orchid,  for  in  depicting  this 
glorious  exotic  he  has  no  equal.  The  plates  in  the 
illustration  give  only  a  faint  idea  of  the  delicacy  of 
the  beautiful  groups  in  their  lovely  colours.  The 
forms  are  peculiarlv  graceful,  revealing  the  closest 
study  of  nature  in  one  of  her  most  attractive  forms. 
A  dessert  set  by  Dewsberry  is  considered  "  the  thing  " 
nowadays. 

The  group  of  five  vases  show  the  work  of  Mr.  J.  H. 
Plant,  who  is  a  landscape  painter,  excelling  in  scenes 
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from  Venice,  the  Queen  of  the 
Adriatic,  such  as  the  Cathedral  of 
St.  Mark,  the  palaces,  and  other 
public  buildings.  The  roseate  tinge 
or  the  soft,  perfect  blue  in  sky  and 
sea,  allied  to  mellow  aichitecture  and 
to  pictures(|ue  gondola,  these  inspire 
Mr.  Plant,  whose  later  work  has  re- 
ceived considerable  attention  from 
collectors,  a  recognition  whicli  he 
richly  deserves. 

I  saw  Mr.  E.  Raby  at  work  in 
his  studio  painting  roses  with  a  full 
brush  upon  a  large  vase  like  that 
.shown  in  the  illustration.  As  a 
painter  of  roses  he  certainly  has  no 
superior.  What  struck  me  was  tlie 
wonderful  grace  in  the  grou[)ing  of 
the  flowers  all  around  the  vase,  the 
muNterly  quality  of  broad  expression, 
free  from  niggling  and  stii)[)ling, 
and  the  general  softness  and  rich- 
ness of  the  colouring.  Eut  I 
understood  these,  when  his  hooks 
of  studies  lay  before  me.  In  them  were  the  records 
uf  the  roses  :  blooms  growing  in  the  open  air.  studies 
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of  groups  and  single  flowers  from 
the  greenhouse.  These  lovely 
flowers  became  glorious  on  porce- 
lain, immortalised  by  the  artist,  who, 
seeing  their  souls,  took  them  into  his 
own. 

In  floral  decoration  and  landscape 
other  artists  have  rendered  splendid 
service,  in  fish  and  game  paintings 
the  same  remarks  apply,  whilst  in 
figure  painting  Mr.  G.  White's 
delicate  and  attractive  subjects 
deserve  more  than  this  passing 
notice  of  them.  But  you  may  be 
certain  that  in  the  future,  amongst 
the  gems  of  art  eagerly  bought 
and  treasured  by  the  collector,  even 
amongst  the  finest  productions  of 
other  Engli.sh  factories  of  this  age, 
none  will  take  higher  rank  than  the 
masterly  and  magnificent  creations 
of  the  Royal  Doulton  Potteries, 
Burslem,  whose  trade-marks  are  here 
shown. 

I  must  conclude  this  article  by  drawing  attention 
to  what  Messrs.  Doulton  impressed  upon  me,  that 
whilst  thev  only  supply  their  goods  through  recog- 
nised dealers,  they  are  anxious  at  all  times  to 
aflbrd  information  to  the  general  public  who  may 
be  interested  in  their  productions,  and  to  answer 
enquiries  about  them :  and  further,  that,  although 
their  fine  vases  often  run  into  large  ])rices,  the  same 
care  to  turn  out  a  really  artistic  article  is  given  to 
the  less  expensive  goods.  In  many  cases,  in  fact, 
uenerallv  their  best  artists  collaborate  in  these  cheaper 
lines. 

(  To  be  l  ontinih'ii. ) 
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Exhibition  of 
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LOWESTOFT  CHINA 

Messrs.  A.  B.  nANIELL  &  SONS 

JiaVe  pleasure  m  annovincing^  thai  they /taVe 
purchased  the  old  Jioulds,Jrag'mGTTts  of  China. 
Sagger,  etc.,  t^xca\>ated  on  the  site  of  the  eld 
Loi^'esioft  China  Factory  rn  J902. 

These  \y'Hl  he  on  Exhibition  ui  their 
Art  Galleries,  42  44  arid  46  Wigmore  Street,  together 
With  a  collecttcn  of  the  old  LaWestoft  China 
(soft paste),  also  the  orioinal  Drawings  used  in 
the  ffactory.  wlnch  was  closed  about  lS02 

j'le  -sr';  Danicll  unite  you  to  favour  them 
Willi  an  early  visit  to  inspect  the  aboVe.  untx^ue 
Collection 


4 


E.xamples  of  Old  Loueslojt  from  .Messrs.  A.  B.  Daniell  &  Sons'  Collection. 
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A  Genuine  Jacobean  Oak  Panelled  Roon\,  with  an  exceptionally  beautiful  mantel  and 
overmantel   and   richly   carved  and  inlaid   panels,   forming  a  complete   room  22  ft.  (S  in.  by 
21  ft.  0  in.  and  9  ft.  3  in.  high,  with  cornice  and  two  doors.    The  whole  has  been  carefully 
restored,  and  is  ready  for  fixing  to  suitable  room. 
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♦*  Messrs.  Shepherd's  collections  are  always  interesting 
to  the  Student  of  English  Painting."— Tfte  Athenxum. 

SHEPHERDS 

EXHIBITION 

:    of  SliLECTED  PICTURES  by  : 

Early  British  Masters 

"An  Exhibition  of  remarkable  variety 
and  value." — The  Burlington  M.iga.zine. 


Messrs.  SHEPHERD  Bros. 

Have  the  honour  to  invite  .Art  .Admirers 
and  Collectors  to  their  EXHIBITION, 
now  on  \  iew  in  their  Fine  .Art  Gallery. 

27.  King  Street.  St-  James's  Sq*. 

LONDON. 


"  Good  pictures  of  the  Early  English  School  are  becoming: 
more  and  more  difficult  to  find;  but  Messrs.  Shepherd,  in  Knig 
Street,  have  always  somethingf  which  is  worth  the  attention  of 
the  amateurs  of  that  school."— T/v  Times. 

Mar.;h,  1912 — No.  cxxvii. 


Telceraphic  Address:  Telephone:  288-72 

"Kleinbergi,  Paris" 


F.  Kleinberger 

PARIS, 

9  rue  de  TEchelle. 

NEW   YORK  BRANCH: 

12,  West  40th  Street 


(Near  Fifth  Avenue). 


First-class 
Old  Paintings 


Speciality : 

Dutch  and  Flemish  Schools 


Hi^h-dass  Primitives  of  all  Schools 


II. 


The  C  ^o/nioissc/ir 


OSLER 


CRYSTAL    GLASS  CANDLESTICKS 


8i  Inches  High, 

30/-  PAIR. 


9  Inches  High, 

54/-  PAIR. 


100,  Oxford  Street, 
LONDON,  W.   .  . 


1.A 


GRAND  &  UPRIGHT 

PLAYER-PIANOS 

AS  SUPPLIED  TO  HIS  LATE 
MAJESTY  KING   EDWARD  VII. 

WHEN  listening  to  a  famous  Pianist 
playing  some  great  composition,  you 
arc  impicsscd  by  three  things  :  the 
musician's  perfect  command  of  all 
the  resources  of  the  keyboard,  his  sympathetic 
touch,  and  the  individuality  he  is  able  to  impart 
to  the  music.  Try  to  realise  how  delightful 
it  is  to  be  able  to  bring  such  a  complete  com- 
mand and  individuality  to  the  Piano. 
Each  of  these  accomplishments  is  yours  when 
you  possess  an  Angelus — the  wonderful  control 
of  all  the  resources  of  the  Piano,  the  sympathetic 
touch  upon  the  keys,  the  note  of  individuality. 
They  are  achieved  largely  by  the  marvellous  ami 
unique  patented  Angelus  Expression  Devices, 
the  Melodant,  Phrasing  Lever,  and  the  Arti- 
style,  without  which  the  greatest  musicians 
have  admitted  that  a  musical  rendering  of  all 
music  is  impossible. 

The  Angelus   Player-Pianos  comprise  Grand 
and  Upright  Pianos  of  the  most  artistic  char- 
acter, and  include  the  famous  Brinsmead,  the 
superb     Marshall     &     Rose,  Knabe, 
Emerson,    Winkelmann,    Squire,  etc. 
These  makes  of  pianos  have  been  care- 
fully selected  on  account  of  their  beauty 
of  tone,  perfect  touch,  and  durabilit\ . 
You  are  invited  to  call  and  hear  the 
A  igelus,  or  write  for  lllusti-ated  Cata- 
logue No.  28  of    the  latest  models. 


SIR  HERBERT  MARSHALL 

 AND   SONS,  LTD.  

Dept.  28,  Angelus  Hall,  Regent  House 
  233,  Regent  Street,  London,  W.   


III. 


NOTE    NEW  ADDRESS. 


Editorial.  Ao\ERTlSE^'ENT,  and  Publishing  Opf.ces 

HANOVER  BUILDINGS.  35-39,  MADDOX  STREET.  LONDON,  W. 


Tei-EGR»phic  ADDRESS:  "NOVEOAD.  '  LONDON. 
NEW  Telephone  No.      7995  GERRARD. 


of  Works  of  Art  and  Curio 
of  every  kind  in  the  possessio 
of  private  individuals,  now  fo 
 sale  or  wanted.   


Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great  assistance 
in  bringing  Re&ders  of  The  Connoisseur  .Magazine  into 
direct  communication  with  priv&te  individuals  desirous  ot 
buying  or  selling  \\"orks  of  Art.  Antiques.  Curios,  etc. 

W'iicn  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  Connoissf.ur  Register  has.  in  innumerable 
cases,  effected  a  sale.  Buyers  will  tind  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  tliose  of  ;>o»:ii-';\iV  private 
coQcctor--. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent  in  by  the  14th  of  every  month:  special  terms 


for  illustr.ited  announcements  from  the  .Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street. 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

.411  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  replv.  and  pl.iced  in  an 
envelope  to  be  acldressed  to  the  Connoisseur  Magazine 
Register.  Hanover  Buildings,  35-59,  Maddox  Street. 
London.  W. 

No  responsibility  is  taken  by  the  proprietors  of  The 
Connoisseur  Magazine  with  regard  to  any  sales  effected. 


SPECI.'^L  NOTICE. ^ — No  .article  tliat  is  in  the  possession  of  any  Dealer  or  Manufacturer  sliould  appear  in  these  columns. 


Wanted.  — Full-rigged  Models  of  Old  Ship*  of  the 
eighteenth  and  nineteenth  centuries.  Write. 
rr.'>;.'5  .-.r.d  din-eiisions.  [No.  R5.014 

Japanese  Colour  Prints.  —  Unior.e  colleciion  for  sale. 
B.irg.~.in>.  I^'0.  R5.015 

Buyers  of  Chinese  and  .lapanese  Paintingfs,  wTite  to 

K5.01P 

Wanted.    Patchboxes,  w  ith  Niews  of  Cheltenham. 

Bath.  etc.  Ks  ^i; 

l  e  Blond  Prints.    Twehe  for  i^s.  [No.  Rj.oiS 

W  anted.     *  Connoisseur, Nos.  i  to  52,  loo<e.  Offers. 

[Xo.  R5.01Q 

Old  Distorted  Prints. ^F  vc.  with  Mirror.    [Xo.  K5.C20 
Nine  Old  Chinese  Carvings,  from  5s.  e.ich  upw.ird*. 
Nineteen  good  Kice}«per  Pictures,  Figures.  Birds. 

[Xo.  R5,o2 1 

Baxter  Prints.— .\  ntmlvr  of  duplicates  for  sale  or  exchange. 
W  o-.tld  cxch.iiige  or  give  high  cash  prices  for  mrities  as 
/\j.V,   .l/<V.-\->;;iirr    I'lrif.   tV«j.vi-r-.v  i^r  /-Itavfc. 
Ji-y  rr::':  Fi'.i'.c  .V;->.-.  Li;;'!  B-i.i;-.  .md  'ihe  /V.^rr.'//';- 


To  Collectors  of  Mementos  of 
CHARLES  DICKENS. 

"Master  Humphreys'  Clock." 

it  was  originally  tixed  at  the  entrance  of  W  illian- 
Huraphreys  Shop  at  Barnard  Castit,  \  orkshire,  ar..-. 
led  to  Charles  Dickens  obtaining  Master  Humphre\5 
assistance  when  colleclinj;  information  for  "  .Nicholas 
N:ckleb\  ."    It  gave  also  the  title  to  some  of  his  papers 

Messrs.  TROLLOPE  &  COLLS  are  instructed  by  the 
owner  la  gentleman  cf  title >  to  obtain  offers  (or  this 
Clock,  which  can  be  seen,  together  with  the  documer.!.- 
vouching  for  its  auinsr.ticih-,  at 

West  Halkin  Street.  Belgrave  Sq..  LONDON.  S.W 


Fire  .Marks,  Fire  Signs,  Fire  Plates. — .Advertiser,  a 
•."■riv.^:e  collector,  has  a  good  many  duplicates  which  he 
wou.    like  to  exch.mge  (not  sell".  [Xo.  R5,023 

.^\rs.  Robinson,  "  Perdita." — Anisi  proof,  Mathey,  after 
(."■.■linsborough,  on  vellum,  well  framed,  J/;><27;</.7, 
artist  proof,  full  length,  Scott  Bridgwater,  after  Hoppner. 
well  trained.  .^15.  [Xo.  R5.C24 

Handsome  Dutch  inlaid  Bureau  ;  .^i-  ■  China  Cabinet 
to  m.-.:ch  :  ixnh  or.iss  tittings.  [Xo.  K5.02; 

Collector  would  be  glad  to  purchase  a  lew  pieces  Old 
English  Furniture,  particularly  Jacobean  r.r.d 
Walnut,  in  unrestored  state :  also  Old  Tapestry, 
either  >niall  or  large  pieces.  [Xo.  R5.026 

Sheffield  Plate. —Superb  five=light  Candelabra,  ;j; 
i:-.che-,  .-.'15  15s.  :  four  elegant  Entree  Dishes, 
;;'l5:       -titer  .-et.  los.     Photos.         [X  .  R5.027 

Old  .Minton  Dinner  Service.  -  o :  Rockingham  Tea 
Service,  os.  :  Dresden  =  st>  1e  Clock  Suite, 
:  Rockingham  Dessert  Service,  J:.  Photo-. 

[Xo.  R5.02S 

For  Sale.  — Fine  genuine  Old  Oak  Staircase,  .and  some 
iv.iielling,  taken  ou:  of  Manor  House,  formerly  l>elonging 
to  Lord  Byron.  [Xo.  R5,02o 

Grandfather  Clock  Movement  wanted,  square  dial, 
i  V     vv:  in.-.ker.  tor  earlv  Queen  .\nne  c.\.<e.  [X'o.  R5.030 

W  anted  by  Collector,  old  17th  Century  Jewellery, 
Kngli>h.  Spanish.  French  or  It.tli.m  :  jxi.-te  or  coloured 
>tones.  Xothif.g  Lottis  XVL  -  r  F'tiipire.  Photos  and 
prices  t.'  [X'o.  Rf.Ojl 

Collection  1,200  .Autograph  Letters.  —  Insjxn-tion. 
l.ot'.c.ott.  "  [Xo.  K5.032 


Continued  on  Page  \. 


OLD    OAK    PANELLING  WANTED. 

Set-.d  full  p.irticulars  of  period,  qualitv.  and  quantity  to 
BENJAMIN  S  GALLERIES.  60.'  Conduit  Street, 
LONDON.  W.  Good  Prices  Paid. 

COLLECTORS  seouid  inspect  the  \-sr:eJ  Sv^ck  of  OI<J 
Chins  Curios,  etc  .  of'c-eJ  at  RKASOSiBLB  Prices  bv 
Mr  HARRISON.  30    King  St.,  Cheapside,  E.C. 


CITY 


F.\UCHEUX,  Art  Repairer,  67,  Trinit>  St.,  Borough,  S.E. 
Srec..U.st  m  H.^RBLE.   BRO.NZES.  CLOISONNE, 
OLD  CHIN.\,  BL'HL.  IVORY.  Parts  supplied. 


.M.irch.  Ijlli — No.  cxxv; 


IV. 


TJic  Coiuioissciiy 

Gregory  ^  Co. 

LONDON 

The  Finest  Genuine 
Old  Eng/isli  Furniture 


Rare  Antique 

Persian  &  Chinese  Rugs 

Period  Decorations 


Old'  World  Fabrics 


A  Choice  Old  English 
Lac  Cabinet 


Gregory  &  Co. 

19,  Old  Cavendish  St.,  LONDON,  W. 


THE  MISSES 


(Under  Royal  Patronage.  J 


H.  &  I.  WOOLLAN 
IT" 


Antique  Furniture 
China    ii    Old  Lace 
Needlework  »  Glass 
etc. 


Lace  Mending 
and 
Cleaning 
a  Speciality. 


CHIPPE.NDALE  SCREE.N. 
Showroomi  — Plf •>  Floor, 


28,  Brook  Street,  Grosvenor  Square,  W. 


Tel#^?r«ni :  "Decoriter." 


Tclcphont  54S7  Gemrd. 


Charles  II.  and  Catherine  of  Braganza. 


British 
Colonization 
in  the  reign  of 
Charles  II. 

A  SILVER 
MEDAL 
struck  in  1670 


SPINK 
&SON 

(Limited) 
17  &  18 

Piccadilly 
LONDON,  W. 


We  have  a 
large  number 
of  Historical 
Medals,  dating 
from  Queen 
Elizabeth's 
time. 

Mementoes  of 
the  Civil  War 
of  Charles  l.  s 
reign,  in  the 
shape  of 
Royalist  and 
Parliamentary 
Badges,  some 
of  great  rarity. 

Medals  struck 
for  and  against 
the  Jacobite 
Cause  —  1  688- 
1750—  includ- 
ing Portrait 
Medals  of 
Prince  James 
and  Prince 
Charles. 

Coronation 
Medals. 

Royal 

Marriage 

Medals. 

Medals  com- 
memorating 
Battles  on 
Land  and  Sea. 
Treaties  of 
Peace.  &c. 


The  Connoisseur 


The  Connoisseur  Magazine 

(Edited  by  J.  T.  HERBERT  BAILY.) 

Editorial  and  Advertisement  Offices :  35-39.  Maddox  Street.  W. 

Contents. 

VOL.  XXXII.      March,  1912.      No.  CXXVII. 

PAGE 

•MR.  WALTER  WITHALL'S  COLLECTION.     By  George  Cecil.     (With  thirteen  illustrations)  145 

PO-MANDERS.     By  W.  Turner.     (With  fourteen  illustrations)      -       -       -       -       -       -       -  151 

DRAWINGS,  1500 — 1900.     (With  fourteen  illustrations)  ---------  159 

ENGLISH    IRONWORK   OF  THE   SEVENTEENTH   AND   EIGHTEENTH  CENTURIES. 

Reviewed  by  ].  T.  Herbert  Bailv.     (With  three  illustrations)  ------  164 

THE  HISTORY  OF  ENGLISH  PLATE.     Reviewed.     Part  II.     (With  seventeen  illustrations)  169 

NOTES  AND  QUERIES.     (With  nine  illustrations)   176 

NOTES.     (With  nine  illustrations)   1S3 

^Continued  on  page  J  'lII. 


Xambert.  Goldsmiths* 

Jewellers^  and  Silversmiths 

To  His  Majesty  the  King, 

10,  n  &  12,  covEmY  ST.,  Piccadilly,  w. 


Geo.  II..  1742 


B  unique  coIUction  of  S)lam^n^  taork,  Enamtls.  anj  TOorfe*  ol  Hrt. 
ercrj  ^eecrtption  of  Bccorativc,  "Cable,  anS  fecclc^iasncal  Oilt  ant 
Silver  plate.  antique  and  mooehn 
 □  

SELECT      OLD    SHEFFIELD  PLATi. 
March.  1912  — No.  cxxvii. 


ANTIQUE  .  SILVER 


Wm.       Mary.  Clizascthan.  Qucen'Annc. 


SPINK  &  SON 

17  n  18,  Piccadilly,  LONDON,  W. 

COLLECTIONS  OR  SINGLE  SPECIMENS  OF 
ANTIQUES  VALUED  OR  PURCHASED  FOR  CASH. 

VI. 


The  Counoisseur 

Hamptons'  Fine  Examples  of 

Old  Enelish  Furniture 


Hampton  &  Sons 
Ltd.  have  no  con- 
nection whatsoever 
with  an}-  other 
Furnishing  House. 


A.  A  Queen  Anne  Walnut 
Settee  covered  in  verv  line 
antique  petite  point  work 
appliqued  on  old  green 
silk.     4tt.  wide   ::  :: 

B.  A  Queen  Anne  \\  -alnut 
Arm  Chair  in  original 
condition       ::     ::     ::  :: 

C.  One  ot  a  set  ot  6  verv 
tine  Queen  Anne  \\  alnut 
Chairs,  unrestored  and  in 
beautitul  condition     ::  :: 


AMPTONS 


PALL  MALL  LONDON 


Hamptons'  deliver  to 
house  within  30  miles, 
and  pay  carriage  to 
any  railway  station  in 
Great  Britain  or  to 
any   port    in  Ireland. 


VII. 


The  Comwissenr 
CONTENTS    confmuec/  from  Page  VL 


PAGE 

IN  THE  SALE  ROOM   -       -       -  -       -  1S9 

THE  CONNOISSEUR  BOOKSHELF.     (With  four  illustrations)    -       -       -       -       -       -       -  191 

CURRENT  ART  NOTES.     (With  three  illustrations)     ---------  201 

CORRESPONDENCE  209 

HERALDIC  CORRESPONDENCE        -  -       .       -       -  210 

PLATES 

PHILIP,   EARL  OF  PEMBROKE.     By  Van  Dyck     --------  Froniispiece 

LOVE  CHASTISED.     By  Eberlein       -----------  page  157 

ELIZABETH,  :\IARGRAVINE  OF  ANSPACH.     Attributed  to  Thomas  GAixsiiOROUGH    -  ..  167 

THE  WOUNDED  CAVALIER.     By  W.  S.  Burton    --------  ..181 

JEUNE  FILLE  A  LA  FONTAINE.     By  A.  Schoenewerk       -   -.193 

HOP-PICKING.     By  William  H.\miltox       -       -   ..203 

AMALTHEE.     By  Pierre  Julie.v  -   Qu  Cover 


SPECIMENS   OF   OLD   ORIENTAL  CHINA. 


Interesting  CoUectisn  cf  .  . 

OLD  CHINA  ::  ANTIQUE  SILVER  PLATE. 
JEWELS.  MINIATURES.  ENAMELS.  WORKS 
OF    ART.    OLD    SHEFFIELD    PLATE,  &c. 

Guaranteed  Genuine.  1 

.Also  c.ive  L'tmost  Value  for  above  either  ls 
Cash  or  Exchange. 


Experts  in  Precious  Stones. 
Art  Goldsmiths  &  Silversmiths. 
Licensed  Valuers  for  Probate, 
  &c.  


Established  1S33. 


Telephone  320. 


J.  ELLETT  LAKE  S  SON,  43,  High  Street,  EXETER. 


A    LARGE    STOCK  OF 

JACOBEAN  OAK 

AND  OTHER 

FURNITURE 

ILLLSTRATED  •  CATALOGVE   ■  FREE 
□    ■  □ 

DAVIS  &  SONS 

  LIMITED   

Oak  Banquetting  Table  with  Carved  Legs,  7  ft.  7  in.  x  2  ft.  10  in.    25  Gns.      209,    Tottenham    CoUft   Rodd.  W. 
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THE    LARGEST    STOCK    OF    GENUINE    ANTIQUES    IN  LONDON 

An  unique  scl  of  six  Fine  and  Genuine  Old  Adam  Decorated  Cabinets,  in  original  ondition, 
doors  Slo/cd  with  old  crown  glass.     From  Hawkhead  House.  Renfrewshire.    Full  particulars  on  enquiry 

Gill  &  Reigate,  I3P 

Antiques  •  Decorations  •  Reproductions 

 THE    SOHO  GALLERIES  

73-85,  OXFORD  STREET  -  LONDON,  W 


NEW  YORK  BRANCH  -  158,  MADISON  AVENUE 

where  a  good  selection  of  Fine  Antiques  and  Reproductions  of  Antique  Designs 
may  be  seen,  together  with  Photographs  of  Collectors'  Specimens  in  stock  at 
  the  chief  London   Depot   — 

Our  latest  Booklet,  32  pages  illustrated,  post  free— ask  for  C  26 


m\ 


mmum 


IX. 


The  Connoisseur 


J.  G.  VICKERY 

Cheir  l^ajcsttcs^  Stlwrsmith  and 
Dressing  •  Bag  •  Manufacturer 

179, 181, 183,  REGENT  STREET 

LONDON,  W. 


S  1677 


Charming     )Vew    Designs    in    Solid  Silx>cr 
OCIriting  Cable  Sets. 


s  1677- Stationery  Case  and  Blotter 
£19  .  0  .  0  the  pair. 

s  1676-Stationery  Case  and  Blotter 
£21  .  2  .  6  the  pair. 


H   lovely  Collection   of    exclusive  JVovclties 
now  on  view. 


The  Connoisseur  REGISTER 

Morland's  "Cottage  Sty,"  printed  in  colours,  margins. 
Fine  state.  [No.  Rs,033 

Mezzotints  in  Colour.  —  "Woodman's  Repast," 
"Woodman  at  Labour,"  after  C.  Turner,  dated 
1799:  20  in.  by  16  in.  ;  old  frames.  Also  other 
Colour-Prints.  [Xo.  R5,034 

Toby  Jugs,  including  rare  Woman  Toby.  [No.  R5,o35 
Ralph  Wood,  Enoch  Wood,  and  other  early  Figures 
and  Plaques.  [No.  R5.036 

English  Delft.  —  Rare  and  dated  pieces.  [No.  R5,037 

Staffordshire  Figures. — Collection  for  sale.  Bargain. 

[No.  R5,03S 

Old  Oak  Furniture.  —  Various  pieces  :  original  state. 
Photographs.  [No.  R5,039 

Na'lsea  Glass. — Small  collection.  [No.  R5,o4o 

Mason  Ironstone. — Early  jiieces  ;  brilliant  colouring. 

[No.  R5,04i 

Staffordshire  Jugs.  — Fine  collection.  Photographs. 

[No.  R5,042 

For  Sale.  — Nos.  1  to  120  "Connoisseur."    No.  i, 

3rd  edition:  No.  2,  2nd  edition.    All  tlie  others  first 
copies.    Also  six  special  numbers.    What  otVers? 

[No.  R5.043 

Signed  Artist's  Proof,  "  Defence  of  Rorke's  Drift," 

by  A.  de  Neuville  :  engraver,  Flaming.       [No.  R5,044 

Pair  rare  Bristol  Vases,  attributed  to  Hawley,  \z\  in. 
Photo.     Otters.  [No.  R5,045 

Fine  Spode  Dish,  20  in. — Two  guineas.         [No.  R5,046 

Pair  Old  Fine  Needlework  Fire  Screens,  50s. 

[No.  R5,047 

"Connoisseur  Magazine." — Pans  i  to  122,  complete, 
17  vols.,  bo\md.     Otters?  [No.  R5,04S 

March.    1912. — No.  cxxvii. 


Continued  from 
Page  IV. 

Brequet  Clock,  17th  century,  eight-day  and  alarm  ;  well 
[ireserved.    Photo  sent.    AVhat  ofifers  ?    (Valued  ;^'loo.) 

[No.  R5,049 

Oil  Painting  by  Quido  Reni,  canvas  34^  in.  by  27  in. 

No  reasonable  offer  refused.    Photo  sent.     [No.  1^5,050 
Few  pieces  genuine  Antique  Queen  Anne  Furniture 
for  sale.  [No.  R5.051 

Antique  Oak  Buffet,  /"16  los.  :  Antique  Refectory 
Table,  £17.  [No.  R5,os2 

Genuine  Old  Chippendale  Chairs  for  sale.  [No.  R5,o!;3 
Exceedingly  fine  genuine  Old  Chippendale  Bureau 
Bookcase,  ^^^32.  [No.  1x5,054 

Two  Chippendale  Arm  Chairs,  /ri2  10s.  (Genuine.) 

[No.  R5,o55 

Fine  Old  Sheraton  Sideboard,  £21  :  Chippendale 
Dining  Table.  [No.  1x5,056 

For  Sale. — Baxter's  Prints:  Eugenie,  15s. ;  Summer  and 
W'inUr,  £^  los.  ;  W'uidUsham,  25s.,  and  others;  Old 
Portrait,  oil,  42s.  :  pair  tall  Oak  Chairs,  cane  backs, 
.^."5  5s-  [No.  RS,057 

For  Sale.— Old  Irish  Spinning=Whee!.    Ofifers  wanted. 

[No.  R5,05S 

Old  Carved  Stone  Garden  Ornaments.- Pair  Figures, 
15  guineas.     Photo.  [No.  K5,059 

Tea,  Coffee  and  Dessert  Service  of  Old  Rockingham 
Porcelain,  hand-painted,  perfect,  (iriftin  mark. 

[No.  R5.060 

W  anted.  — Engraved  Portrait  of  James  Hawkins 
Whitshed,  alter  Norihcote.  [No.  R5,o6i 

Coloured  Salt-Glaze  Plate.  [No.  1x5,062 

.Antique  Fans. — Small  collection  for  disposal.  [No.  R5,o63 

Continued  on  Page  XII. 

X. 


The  Comioissenr  \ 

1 


FURNITURE   AND  DECORATION 

MAPLE  &  CO 

Ltd 

BY   APPOl  NTM  BNT   TO   H.  M.    THE  KINO 

TOTTENHAM    COURT   ROAD  LONDON 

PARIS  CATALOG  UBS  FREE  BUENOS  AIRES 

XI. 


The  Connoisseur 


MAPPIN  &  WEBB  (1908)  L° 

Finest  Stock  of  Old  Sheffield  Plate  in  London 


158  to  162,  OXFORD  STREET,  LONDON,  W, 

The  Connoisseur  REGISTER 


A  beautiful  Old  Dresden  Group  of  Seven  Figures, 

perfect  :  date  aljout  I  "So.  [No.  K5.064 

Six  Chelsea  Cups  and  Saucers,  date  about   1777  -. 

beautifully  decDrated  :  all  perfect.  [Xo.  R5,o65 

\  Spode  Cup  and  Saucer,  very  tine  decorations,  marked 

in  red.  and  numlier.  [No.  R5. 06512 

For  Sale. —  Canton  Enamel  Sweetmeat  Set,  eighteenth 

century,    familU-rosf .    Perfect  condition.    Centre  dish 

surrounded  eight  others.     Expert  pronounces  genuine. 

£,\z.  [No.  R5,o66 

Magnificent  Painting,  "  Rape  of  the  Sabines,"  signed 

•"  Reuibramit,  1045. •"    Price  50  guineas.  Photo. 

[No.  R5,o67 

For  Sale.— -Antique  Waistcoats,  satin  embroidered. 

[No.  R5.06S 

For  Sale. — .Antique  Lace,  I'oint  Caze.  Genoese,  Pillow, 

etc.  [Xo.  R5,o69 

For  Sale. — Antique  SiKer  Ring,  rose  diamonds  (two 

square'  in  g'>Ui  ^tar-.  'No.  R5.070 

For  Sale.  — Set  of  Si.v  English  Pewter  Plates  and 

large  Platter,    i'3  io<.  [No.  R5.071 

"Connoisseur  Magazine." — Part^  i  to  26.  complete. 

I',!!':  ■nmii.     Lifters?  [No.  R5.07J 

Wanted.— Ralph  Wood  and  Whieldon  Tobies,   >  r 

bij;.'.rc<.  etc.   High  prices  given  liy  collector.  [Xo.  R5.07  , 

Whieldon  Pipe,  7s. — Bargain.  [Xo.  R5,074 

To  Americans  and  Others.— For  s.ale.  fine  collection  of 
Rembrandt's  Etchings,  aUo  Dtirers.  Ostades.  etc. 

[No.  R5,o75 

Wanted.  — Fine  Old  Colour=Prints.  [Xo.  R5,o76 

Wanted.— Choice  Old  China,  Potterv,  Tobv  Jugs. 

;xo.  R5.o7r 

"Landscape  with  Cattle,"  ly  Charles  Toune.  of  Liver- 
pool, 1831.    P'ine  specimen.    For  sak.       [Xo.  R5.07S 

.M.irch,  1912.— No.  cxxvii. 


Continued  from 
Page  X. 

"Landscape,  with  Portraits  of  two  Children  of 
Charles  I.,"  by  Myttens.  Fine  example  ot  period  : 
in  excellent  condition  :  3  ft.  6  in.  by  2  ft.  6  in.  Sale 
privately.  [Xo.  R5,o79 

"  Connoisseur." — Last  five  years  :  im.soiled.  otters? 

[Xo.  R5.0S0 

Genuine    Old    Worcester   Tea   and    Coffee  Set. 

Const.-.ble  Oil  Painting.     Sacrifice.  [No.  R5.oSi 

Collection  of  about  thirty  Engravings,  Etchings, 
Coloured  and  other  Prints,  iramed,  after  Revn  Ids. 
Tadema,  Romney,  Godward,  Raebum,  etc.,  some  signed 
proofs.  Seen  by  appointment,  London.  Xo  dealers. 
Lis:  on  application.  [Xo.  R5.0S2 

"Connoisseur." — Sixtv  narts.    3;-.  lot.  carriage  rai '. 

[Nn:R;.o^3 

For  Sale. — Genuine  rare  example  Rembrandt  Por- 
trait, signed,  dated.    Price  £\o.qoq.    Expert  allowed. 

[Xo.  R5,oS4 

Beautiful  Gold  Brooch,  florally  designed  and  set  with 
upwards  of  seventy-five  diamonds,  seventeen  turquoises, 
three  carbuncles,  and  two  other  stones,  consisting  of  pink 
pearl  and  a  large  black  pearl.  What  otters  ?  Can  be 
~een  by  arpointment.  [X'o.  R5.0S5 

.A  small  Rembrandt  Landscape  for  disposal. 

[Xo.  R5.0S6 

Japanese  Embroideries. — Collection  of  choice  P'ukusa. 
Kimonos,  and  old  Flags  for  sale,  also  two  Imperial 
Chinese  Robes.  [Xo.  R5.0S7 

For  Sale.  —.Miniature  Portrait,  6  in.  by  \\  in.,  of  Fanny. 
\  iscountess  Ponsonby,  .\ugust  5th.  1S42.  Framed 
i'y  H.  Russell.  Carver  and  Gilder.  Cathedral  Yard. 
Canterbury.     -Apply  in  first  instance  to     [X'o.  R5.0SS 

Carved  Oak  Four-post  Bed,  dated  1633. — Mahogany 
Dining  Table,  eighteen  legs.  Carved  Mirror.  [X'o.  R5.0S9 


The  ( }>////(>/ss(7f/' 


Sir  Henry  J.Wood 
endorses  the 

PIANOLA 


"I  have  heard  your  Pianola  to-day 
for  the  first  time,  and  1  am  intensely 
interested  and  astonished  at  its  mar- 
vellous performances.  It  is  musical 
and  artistic,  and  when  used  in  con- 
nection with  the  Metrostyle  simply 
stands  alone  and  cannot  be  classed 
with  any  other  instrument  played  by 
auto-means. 

(Sir)  "HENRY  J  WOOD." 


T 


'Port  rail 
tficciallij  dramn 
for  the 

OrchcitrelU  Co.  byi 
joiCph  Simpson^ 


HE  F''ianola  Piano  re- 
moves all  the  manipu- 
lative difficulties  of 
piano  playing  and  guides  you 
as  surely  as  if  the  great 
composers  themselves  were 
prompting  you,  but  still  leaves 
you  free  to  interpret  music 
in  your  own  way.  The 
music-roll  plays  the  notes — 
faultlessly.  The  expression, 
the  feeling,  the  tempo,  the 
modulations  are  yours. 


Your  interpretation  is  personal, 

  _  and    distinctive  ;      your  feelings 

have  full  sway  over  the  melody, 
and    in    this    the    Pianola  Piano 

is  peculiar.  Those  remarkable  devices,  the  Metrostyle  and  Themodist,  which  give  you  so  complete  a 
mastery  over  the  music,  can  never  be  duplicated  by  any  other  piano-playing  instrument.  The  Pianola 
Piano  is  a  combination  of  the  wonderful  Pianola  with  the  world-famous  Steinway,  Weber,  or  Steele  Piano. 


THE   METROSTYLE  bestows  upon 

you  the  gift  of  musical  understanding.  Shows 
you  how  the  great  composers  or  their  most  gifted 
exponents  would  interpret  the  melody  you  are 
playing.  The  world's  leading  musicians  have 
declared  that  they  would  give  no  serious  consid- 
eration to  any  piano-player  without  this  device. 


THE  THEMODIST  brings  out  the 
complete  melody  of  the  simplest  ballad  or  the 
most  complicated  composition.  It  accents,  note 
by  note,  the  actual  melody  and  subdues  all  other 
parts,  whether  above  or  below.  The  Themo- 
dist gives  you  an  absolute  governable  touch.  It 
is   an    exclusive    feature   of   the    Pianola  Piano. 


Call  al  /Eolian  Hall  and  hear  the  Tianola  'Piano  play  your  favourite  melodies,  or  write  for  Catalogue  "A. A. 

THE  ORCHESTRELLE  CO., 

 /EOLIAN  HALL,   

135-6-7,  New  Bond  Street,  London,  W. 

And  at  I'ARIS.  BERLl.N.  NEW  ^  ORK.  MEI30L  RNE.  S\  DNE"*'.  etc. 


The  name  Pianola  is  not,  as  many  think,  a  name  for  any  and  all  piano-playing  devices.      It  is  a 
Registered  Trade  Mark,  applicable  only  to  the  instruments  made  by  the  Orchestrelle  Co. 


XIII. 
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Under  the  Auspices  of 

THE    DICKENS    CENTENARY  COMMITTEE. 

TRUSTEES  FOR  THE  CENTENARY  FUND. 

THK  RT.  HON.  THE  EARL  OF  ROSEBERY.  K.G.                                                        HnN  TDPA«iIlDFD 
THE  KT.  HON.  LORD  ALVERSTONE.                                                                           HON.  TREASURER. 

SIR  CHARLES  .MATHEWS. 

\V.  ROLLE  .MALCOL.M,  Esq.,  J.P. 

THE  HON.  H.  L.  W.  LAWSON.  .M.P. 

Messrs.  Coutfs  ^  Co. 

EXECUTIVE  COMMITTEE: 

THE  RT.   HON.  LORD  ALVERSTONE 

SIR  ARTHUR  CONAN  DOYLE.                      SIDNEY  LEE.  Eso. 

{Chairtttan), 
Lord  Chief  Justice  of  England. 

THE  HT.  HON.  EARL  STANHOPE. 

SIR  LLKE  FILDES.  R.A.                               SIR  CHARLES  .M.ATHEWS. 
H.  RIDER  HAGGARD.  Esy.                           SIR  FRANK  NEWNES,  Bart. 
SIR  JOHN  HARE.                                           SIR  GEORGE  RIDDELL. 

THE    RT.    HON.    LORD  TENNYSON, 
President  of  the  Royal  Literary  Fund. 

\V.  \V.  JACOBS.  Esq.                                    BRITON  RIVIERE.  Esq..  R.A. 
ANDREW  LANG,  Esq.                                  SIR  ADOLPH  TUCK,  Bart. 

HALL  CAINE,  Eso. 

THE  HON.  H.  L.  W.  L.\WSON.  -M.P.            HECKLES  WILLSON.  Esq..  Hon.  Sec. 

Exhibition  of  Old  Masters 

:^  In  aid  of  the  Dickens  Centenary  Fund, 

to  be  held  in  the  Georgian  Galleries,  19   East  52nd  Street,  New  York. 

\(].  T  'HERBERT  B.AILY  \Ed.to,  o/  "  TU  Conroh-cur,:  .ARl  DIRECTOR.) 

Cables  ard  Telegrams: 
"NOVEDAD.  LONDON.' 

ITelephore  :  7376  Gerrard. 

FFORTS    are    being   made   both   in   this   country   and   America   to   augment   the  fund 
raised  to  commemorate  the  memory  of  Charles  Dickens. 

In    aid    of    this    object    an    Exhibition   of    Pictures   by   Old    Masters,    under  the 
auspices  of  the  Dickens  Centenary  Committee,  is  being  held  in  New  York,  beginning 
about  April  2nd,  for  a  period  of  six  weeks. 

This  being  the  first  exhibition  of  the  character  in  the  United  States,  where  numerous  owners 
in  this  country  have  found  the  strongest  proofs  of  appreciation  of  their  collections  during  the 
last  decade,  it  is  desired  to  make  the  display  as  representative  as  possible  of  the  art  treasures 
of  England. 

The  gallery  in  which  the  Exhibition  is  being  held  will  be  speciallj'^  decorated  and  lighted 
to  show  the  works  displayed  to  the  best  advantage.  Every  care  will  be  taken  of  the  exhibits 
sent,   and  they  will  be  fully  insured  against  all  risks. 

A  number  of  important  works  have  already  been  kindly  promised  by  well-known  collectors, 
and,  judging  from  the  intense  interest  shown  in  New  York  over  the  Dickens  Centenary  move- 
ment, there  is  no  doubt  as  to  the  popularity  of  the  Exhibition  amongst  all  classes  of  the 
community  there.  It  is  hoped  to  issue  an  Illustrated  Catalogue  of  the  Exhibition,  which  will  be 
somewhat  in  the  nature  of  a  Souvenir,  the  proceeds  from  the  sale  of  which,  together  with 
receipts  from   admission,   will   be  handed  over  to  the   Dickens  Centenary  Committee. 

For  further  particulars  apply  to  : 

THE  ART  DIRECTOR, 

35-39,  Maddox  Street,  London,  W. 

March,  H12.— No»  cxxvii.  XIV. 


Lellers  re  Adminisiralion  to  : — 

35-39,    HANOVER  BUILDINGS. 
MADDOX  STREET, 
LONDON,  W. 


I 


The  Cotnioisscuy 


STONER  6  EVANS 


Talf>erama  : 
*  Talofn,     London  ' 


FINE    ART  GALLERIES 


Telephone : 
6668  Oerrard 


3,  King  Street,  St.  James'  Square.  LONDON,  S.W. 


WANTED  Old  Jugs  of  the  above  models,  and  Groups  and  Figures  by  Ralph  Wood  and  Whieldon  :  also  Slip 
Ware,  Lambeth  and  Salt  Glaze.    Carriage  paid  both  ways  in  event  of  not  purchasing. 

The  Illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  Quarto,  £1    Is.  nett. 
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The  Coiinoissetir 

Note  Publishers'  NeW  Address 


Sir  HENRY  RAEBURN,  R.A 


By  JAMES  GREIG 

Author  of  "The   Life   of  Gainsborough."  etc. 


MRS.  CAMPBELL  6  SON. 


MRS.  MUNRO. 


.  .  .  .  Mr.  Grcig's  careful  study  of  liis  work  can.  therefore,  be  accorded  nothing  short  of  the  heartiest  welcome.  The 
list  of  pictures  at  the  end,  though  it  requiics  to  be  supplemented  by  a  few  striUing  pictures  recently  exhibited  in  London, 
is  wonderfully  complete,  and  the  fine  photographic  reproductions  of  the  artist's  work  are  as  well  chosen  as  they  arc 
well  presented.    The  book  is,  in  short,  one  which  no  student  of  eighteenth-century  English  art  can  afford  to  disregard. 

— Academy. 

.  .  .  .  B\  the  means  of  hitherto  unpublished  letters  light  is  for  the  first  time  thrown  on  several  important  aspects  of 
Kacburn's  activity,  and  alike  in  the  biographical  and  the  too  brief  critical  sections.  Mr.  Greig  proves  his  capacitx-  to  write 
a  satisfactoi-y  monograph,  larger  in  scope  and  more  oidered. — Daily  News. 

.  .  .  .  But  however  patient  the  labour  that  went  to  make  it.  ti  e  book  is  no  dry  compilation  of  facts  and  comparisons,  but 
a  racy  and  vivid  biography  of  the  man  and  a  strongly  coloured  sketch  of  the  Scotland  of  his  time.— MancAesfer  Goard/a/J. 

....  In  the  latest  extra  number  of  "  The  Connoisseur  "  Mr.  Greig  has  given  us  a  fine  presentment  of  the  character  of 
R:.jburn.  a  sympathetic  but  well-balanced  criticism  of  his  work,  and  an  able  account  of  his  relations  with  his 
contemporaries  and  national  art. — Manchester  Courier. 

....  .Mr.  Greig  has  Raeburn's  own  quality  of  masculine  straightforwardness.  He  places  the  subject,  whether  art  in 
general  or  the  painter  in  particular,  in  a  broad  light,  and.  while  not  neglecting  any  detail  that  gi\es  cliaracter.  puts  down 
his  impression  with  bold  strokes,  informed  with  knowledge  that  is  never  obtruded.— Sfant/ar</. 


PROFUSELY  ILLUSTRATED.    It  is  in  two  styles  -Cloth,  7  6  ;  Paper.  5  -  ;  and  is  uniform  as  to  the  other  extra 

numbers  published  by  "  The  Connoisseur." 

From  all  Booksellers  and  Newsagents  :  or.  if  4d.  for  Postage  is  sent,  from  the 

Publishers:    "THE    CONNOISSEUR,"   Hanover  Buildings, 

35  to  39,   Maddox  Street,    LONDON,  W. 

Tel.  No.  .-995  Gerrard.  Tel.  Address-"  NoTedad,  London  " 

Arc  1,  19!—'. — No.  C5CVV11.  v\'i 


The  Coiuioisscu)' 

Henry  Graves  ^  Co.  Ltd 

6,  PALL  MALL,  S.W. 


Size    1 3  ;    in.    X   1 7 ;  in. 

Nicolas  Van  Beyrenstein 

After  FRANZ   HALS  Engraved  by   O.  BOUCHERY 

200  Artist  Proofs  at        =      =      =      it5    5  0 


.Uc'.s.sns-.  HEXRY  GRA  VES  f-  Co.,  Ltd.,  (i  Pall  Mall,  S.W.  COIIttOISSCUr       OfUCF  fOmi 

Dear  Sirs, 

I  enclose  £l  to  secure       Artist  Prooj     "Portrait  of  Nicolas  Van  Beyrenstein,"  t.'//,i^r(ri'i,'i)' 
by  ().  Bouchery  after  Fraiiz  Hals,  ami  covenant  to  pay  the  balance  by  payments  of  10  -  per  month. 

Name  

Address 


Date 

B 
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Mote  Publishers'  NeW  Address 


The  History  of  the  Spur 


10/6  nett 


By  CHARLES  DE  LAC^'  LAC^',  M.A. 
(Very  lim ited  Edition) 


From  the  brass  of  Sir  John  Lysle.  a.d.  1407. 
Showing  complete  ring  round  rowel. 

Thruxtc'Ji  Church.  Hampshire. 

HE  History  of  the  Spur  is  the  first  book  written  in  the  English  language  on  this  interesting 
subject,  and  it  is  hoped  that  this  book  will  remedy  a  want  long  felt  by  Antiquarians  and 
persons    interested    in    Armour   and  equipments. 


The  volume  is  illustrated  with  upwards  of    70   drawings  taken 
English    and    Continental   Museums  and  in  private  collections. 
Orders  should  be  accompanied  by  remittance. 

.  ..."  1:  \vc  uert'  to  express  the  opinion  that  Mr.  L;  cy  ha^^  said  the  last  worj.  from  n  broad 
historical  standpoint,  on  the  subject  of  the  spur,  we  should  be  i^uihy  of  great  rashness. 
L:ist  words,  we  have  rend  somewhere,  belong  to  the  last  men.  and  human  industry  and 
research  can  at  best  close  chapters  of  the  book  of  knowledjie.  But  Mr.  Lacy  has  earned  a 
j^reater  distmction  than  that  of  having  said  a  provisional  last  word — incidentallv  we  sav  he  has 
achieved  that  as  well — for  what  he  has  reallv  done  is  to  sav  the  first  word  on  his  subject."' — 
The  Academy. 

.  ..."  If  Mr-  Lacy  is  minded  to  pursue  his  enquires  further  afield,  we  would  suggest  that  the 
horse-goads  of  Eastern  nations,  and  even  of  savage  tribes,  would  yield  an  abundance  of  facts, 
and  provide  material  for  a  supplement  to  the  present  stngularly  able  and  informing  volume- 
A  word  of  pniise  nms:  be  gi\en  to  the  full-page  illustrations,  which  in  many  cases  are  as 
much  works  of  arc  as  the  articles  they  depict." — Pall  Mall  Oazetttr. 

.  .  .  .  "There  are  words  of  which  the  very  mention  Ci^'njures  up  romance,  and  among  them, 
perhaps,  none  is  more  p<itent  than  '  Spur.'  To  write  a  dull  K>ok  on  this  subject  would  be  a 
cr  me.  and.  fortunately,  the  reproach  cannot  be  levelled  against  Mr.  Charles  de  Lacv  Lacy, 
author  of  *  The  History  of  the  Spur'  I'The  Connoisseur"  Office,  10  b).  He  begins  by  reminding 
us  that  the  spur  existed  from  the  earliest  t;mes  'unaltered  save  m  detail,'  and  then  proceeds 
to  trace  these  changes  of  detail  —  'details  of  form,  of  size,  or  i>f  ornament.*  changes  made 
for  convenience  or  from  capnce,  interspersing  his  learned  commentary  with  fragments  of 
romance  and  echoes  of  the  past." — Sumiav  Tinus. 

•  •  ■  -  "Mr.  de  Lacy  Lacy's  book  contams  much  that  is  of  artistic  as  well  as  of  historical 
interes:.  and  on  account  both  of  the  extreme  rarity  of  book^i  dealing  with  its  subject  and  the 
numerous  plates  with  which  it  is   illustrated,  it  will,  no  doubt,  prove  to  be  exceptional! v 

valua'-le  as  a  work  of  reference,  particularly  ro  artists  and  collectors." — The  \\'orks>.^p  G:i.irJt\ifi, 

PUBLISHERS  : 

"THE  CONNOISSEUR."  H  anover  Buildings. 
33  to  39,   Maddox  Street,   LONDON,  W. 

Telephone  7995  Gerrard.  Telegraphic  Address  :  "  Novedad.  London." 


by  the    Author  from  specimens  in 


Fig. 

From  the  brass  of 
Sir  Henry  Gray. 

Showing  the  flourish  enaraved 
over  the  spur,  and  which  was 
thought  to  represent  some  structure. 

/«  A'ttmtipia'i!  Ckiirih,  Norfolk, 
cina  1492. 


.March,  li>ll— No.  cixvii. 


.Will. 


The  Connoisseur 

OWEN  GRANT 


WlI.I.lAM    AM)    MaRV    CiUANDFATIIKK    C'llAlk    IN    X  KICI U  KWOK  K. 

A  Vkky  Rare  Kxampi.e. 


3,  Clifford  St.,  Bond  St.,  W. 

(Corner  of  Old  Burlington  Street). 

Telegrams  : — "Grantiques,  London."  Telephone  : — Gerrard,  6202. 
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riic  ( 'o'/JioisscN?' 

Henry  Graves  &  Co.  Ltd 


6,  PALL  MALL,  S.W. 


Size    19:    in.    -    2  6  in. 

THE  FORD 

By  J.  B.  C.  COROT  Etched  by   LUCIEN  GAUTIER 

Companion  to  "The  Goatherd  of  the  Borromeo  Islands," 
  by  the  same  painter  and  same  etcher   

200  Remarque  Artist  Proofs  at    =    =    £3    Q  0 


Messrs.  HHXRY  GRAVES  ^  Co..  LfJ.  COIlflOiSSCUr OfdCF  fOrill 

Dciir  Sirs, 

I    enclose    £1    to    secure  Reiuarque    Artist   Proof      of  "The    Ford."  L.  Gaiitier 

after  J.   B.   C.   Corof,   and  covenant  to  pay   the  balance   hv  payments  ot  10  -  per  month. 

Xaine 

Aihtrcss 


Date_ 
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XX. 


A  VERY  FINE  OLD  ENGLISH  CUT  GLASS  CHANDELIER,  FITTED  FOR  18  ELECTRIC  LIGHTS. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Galleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Rep».irers.    Collections  Purchased.    A  ivritten  guarantee  given  'with  every  piece  sold  as  described. 


466,  468  &  470  Oxford  St.  -  31  &  32  Orchard  St. 
2"  Granville  Place,  Portman  Square,  LONDON, W. 
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NOW    ON    SALE.  NOTE  PlBllSHERV  NEW  ADDRESS. 

HISTORY  OF  SILHOUETTES 

-By   Mrs.   NEVILL  JACKSON, 

Author  of  ^'History  of  Hand^made  Lace/*  "Toys  of  Other  Days/'  &c. 

PRICE  10  6  net.        :        :         :         Containing  over  500  illustrations. 


Koi;krt  BrKNS.  AVashington. 
(".iven  In-  ihe  poet  lo  his  frien<l.  J.  Cottcrall. 


•■  This  is  one  of  the  most  churminj;  t>f  the  :irt  bottks  pubhshed 

reccnily.  It  is  an  interest  my.  \\  ell-w  nlten  history  of  a  fascmatmii  kind 
of  portraiture,  vhich  bnni;-us  back  to  the  'cups  and  oil  jars'  made  by 
Etruscan  potters,  and  the  mummy  cases  and  frescoed  tombs  of  Ancient 
Kiiypt.  We  do  not  kn«.)\v  \vhether  there  are  many  other  books  t)n  this 
subject,  but  we  never  came  across  one  before  we  read  Mrs.  E.  Nevill 
Jackson's  History  of  SUhoiictics.  It  opens  up  to  us  a  hitherto 
mysterious  and  unknown  branch  of  portraiture,  which  is.  at  the  same 
time,  extremely  mteresiinp.  We  ne\cr  before  realist d  the  place  which 
the  Sillnmette  lakes  in  art.  or  its  importance  in  hterature  or  s<icial  life." 
'-Irish  Trmes. 

••  Mrs.  Jackson  has  compiled  a  most  interesting  and  entertaining 

mono'Taph.  The  illustrations  are  i-'ebiihtful,  m  particular  those  from 
Lady  Dorolhv  Ne\ ill's  scrap  book,  which  contains  Hne  work  by  Princess 
Elizabeth,  and  the  studies  from  Lady  Sackville's  collection." — h.ornir.g 
Post. 

••  In  writini;  the  history  of  an  art  so  limited,  so  unique,  so  various 

in  its  processes,  and  in  a  sense  so  trivial,  the  ordinary  difficulties  of  the 
historian  are  enormously  increased.  There  is  no  course  of  development 
to  trace,  there  are  nn  romanticists  to  praise  or  contemn.  \'et,  in  spite 
of  these  and  other  difficulties,  -Mrs.  Jackson,  by  careful  and  painstaking 
research,  has  brouijht  toiicther  a  \  ery  considerable  mass  of  information 
in  regard  to  Silhouettes  and  their  makers." — Scotsmjr, 

•'  Frt-m  the  cfHce  of  Thk  Connoissel  k  I  ha\  e  received  another 

delightful  b( ok,  Tlie  History  Silltvuetfes,  by  E.  Nevill  Jackson.  I 
have  always  found  a  fascination  in  Silhouettes,  and  I  find  this  book,  with 
Its  wonderful  reproductions  of  really  artistic  Silhouettes,  a  great  joy."— 
The  Sphere, 


*•  Into  the  lives  of  great  personages,  such  as  Goethe,  Napoleon, 

(tur  English  Kings.  Queens,  and  Princesses,  the  Silhouette  creeps  with 
colourless  persistence — there  is  no  escaping  it — and  Mrs.  Jackson  has 
done  well  to  gather  up  the  threads  of  history  concerning  an  art  and  handi- 
craft long  fallen  into  desuetude. — Standard, 

"  .Mrs.  Jackson's  book  is  as  full  of  useful  information  as  it  is 

amusing  and  entertaining.  She  describes  all  the  \arious  processes  by 
which  black  portraits  were  made — for  the  scissors  and  black  paper  was 
only  one  t>f  the  methods  employed — many  of  the  best  artists  w  orking  with 
pen  or  brush  upon  card,  ivory,  or  plaster.  The  list  of  Silhouettists  and 
the  bibliography  are  full,  aod  will  be  extremely  valuable  for  future 
reference." — Star. 

■■  This  beautiful  volume,  superbly  illustrated  with  reproductions 

of  famous  Silhouettes,  deals  for  the  first  time  w  ith  the  fascinating  subject 
under  review  :  and  the  author's  technical  knowledge  and  painstaking 
research  have  been  brought  to  bear  upon  the  history  of  Silhouettists  and 
their  works  in  the  most  admirable  and  most  comprehensive  manner 
possible."— Wr^/frri  Morning  Nc'ivs. 

"  Mrs.   NcmII  Jackson  has  collected  a  surprising  amount  of 

information  on  the  subject,  and  has  arranged  it  methodically  and  con- 
veniently for  the  use  of  those  who  desire  to  investigate  the  history  of  the 
art.  She  describes  the  processes  used — more  varuuis  than  might  at  first 
be  expected;  and  illustrates  each  with  interesting  examples,  very  well 
reprojuced."— IVV.^r.^^rrr.N/er  Gasetie. 


From  all  Booksellers  or  Ne<Tvsagents ;  or,  if  4d.  is  enclosed  for  postage,  from  the  Publishers: 
'^THE  CONNOISSEUR."  Hanover  Buildings,  35  to  39,  Maddox  St.,  LONDON,  W. 


Telephone:     7995  Gerrard. 
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Presentatioiv  Plate  to  Anniial  S\ibscribers 


Annual  Subscribers  to  "The  Connoisseur  Magazine"  for  twelve  months  from  September,  1911, 
and  those  forwarding  twelve  coupons  (see  below),  will  receive  as  a 
Presentation  Plate  a  Photogravure  Reproduction  of 

Mrs.  Hallett,  by  Thomas  Gainsborough,  R.A. 

The  annual  subscription  is  12/-,  and  the 
Magazine  can  be  obtained  from  All  Book- 
scllers  and  Newsagents;  or  direct  from 
the  Publishers,  "The  Connoisseur,"  Han- 
over Buildings,  35  to  39,  Maddox  Street, 
Bond  Street.  London,  \\'.,  at  the  following 
rates  includmg  postage :  For  the  United 
Kingdom  16/-;  Canada  14-;  all  other 

countries  17  - 
To  obtain  the  "  Presentation  Plate  "  the 
Bookseller's  Receipt  must  be  forwarded  to 
the  Subscription  Department,  Hanover 
Buildings,  35  to  39,  Maddox  Street, 
Bond  Street,  London.  \V.,  with  the  full 
name  and  address  of  the  Subscriber,  when 
the  Plate  will  be  sent;  but  m  order  to  give 
those  Subscribers  who  do  not  prepay  for 
their  copies  of  the  Magazine  an  oppor- 
tunity of  securing  the  Plate,  a  coupon 
will  be  included  in  every  number  of  "  The 
Connoisseur "  for  twelve  months,  com- 
mencing August,  1911.  On  receipt  of 
twelve  of  these  coupons  the  Plate  will 
be  sent.  ::  Those  buying  Volumes  of 
"The  Connoisseur"  will  also  receive 
the  Plate. 

Those  Subscribers  obtaining  their  copies 
direct  from  the  Publishers  will,  of  course, 
receive  the  Plate. 

Tl\c  Editor  has  decided  to  substitute 
this  plate  from  the  famous  master- 
piece by  the  same  artist — Mrs.  Hallett 
— in  lieu  oY  the  one  previously 
  announced.  

The  plates  are   noh;   ready,  and  "Booksellen' 
receipts   should    now    be  forwarded. 


Mrs.  Hallett, 
By  Thomas  Gainsborough 


From  a  photograph  by 
Braun  &  Ci'e. 


In  exchange  for  twelve  coupons,  one  of  which  is 
appearing  in  each  of  tne  twelve  monthly  issues  of 
"The  Connoisseur,"  commencing  August,  1911,  a 
copy  of  the  above  important  Presentation  Plate  will  be 
sent  post  free  to  any  address  within  the  Postal  Union. 

Marcli,  1912.— No.  cxxvii. 


COUPON 

For  the  Photogravure  Presentation  Plate  of  Mrs.  Hallett, 
after  the  picture  by  Thomas  Gainsborough,  R.A. 
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WHITELEY'S 

Antiques  &  Period  Furniture 


An  excellent  example  of  Elizabethan  Carved  Work,  with 
rather   more   refined   detail  than   is   usual   in   carving  of 

this  period. 


Wm,  Whiteley  Ltd.,  Queen's  Rd.,  London,  W 


PUBLIQ 


TJie  Connoisseitr 


Telegrams:  "Everything.  Londoa."  Telephone  No.  I  Weslern  l60  Lines). 

HARRODS  Ltd.,       Bromptoiv  Rd.,S.W. 


Have  an  exceptional  selection  of  VALUATIONS  are  dealt  with  in 

"Period  "    Properties    on    their  the  specially  organised  \'aluation 

Books  both  for  Sale  or  Letting,  Department.      ::      An  absolutely 

—  Furnished  and  Unfurnished.   independent    opinion    is  given. 


DERBYSHIRE—] 


I  ICT   INDER   1   .Mll.Ii   FRd.M   A   STATION.        TO   BE   SOLD.   AT  A   \  EI!V   LOW   FIGLRE.  THIS 


FINE    OLD   JACOBEAN  MANSION 


which,  from  its  position,  st\  le  of  architecture,  and  quaint  terraceti  walks,  is  considered  to  be  a  **  MI  N  I ATU  RE.  HADDON  HALL,"    The  Main  Building 
is  attributed  to  the  early  years  of  Ciiarles  1 .,  and  bears  the  date  16'i6.  but  is  joined  to  a  much  older  Manor  or  Farm  House  forming  the  present  Bachelor's  Wing. 
A  very  valuable  feature  is  the  FINE  OLD  OAK  AND  PANELLING.    The  accommodation  comprises  Lounge  or  Billiard  Hall.  3  Reception  Rooms, 
some  17  Bed  and  Dressin<;  Rooms.  Bathrooms,  etc.     Stabling  for  5  Horses.  Coachman's  Rooms,  Lodge  and  Cottai>e. 
Beautiful   Old   Grounds,  and   ParK  of  21    acres.       Price   only.   £5.500.  Asjents.  Harrods  Ltd.,  as  above. 


A   "BONNE  BOUCHE.  ' 


c:'A'Ly        MJMTES'  MOTOR  RUN   OF  WEST  END, 


We  cannot  sell  this,  but  the  rent  is  ilI60  per  annum. 

Thihiv  Minlths'  I^xprkss  Rln. 
The  above  GENUINE  XVHh  CENTURY  MANOR  HOUSE,  dating  from 

15SI,  and  \n  inaL^nificent  preservation  and  original  condition. 
Oak  Panelled  Hall,  witli  Carved  Mantelpiece,  by  Grmling  Gibbons.  Grand 
Drawing  Room.  Oali  Beamed  Dining  Room.  Morning  Room,  Study,  12  Bed 

and  Dressing  Roc)ms,  Bathroom .  Detached   Billiard  Room. 
Stabling  tor  4  Horses.    Wondrous  Old  Gr^'unds.    Beautiful  Clipped  Yews- 
.\K'L(ti-:iiKv  m-ANTKii  n\  Hknrv  VIII. 
A  wealth  of  Flowers  and  Roses.        4  acres. 
Inspected  by  Messrs.  Harrods  Ltd..  Estate  Agents,  Brompton  Road.  S.W. 


STRONGLY  RECOMMENDED, 

THIS  BEAUTIFUL  OLD  IVY-CLAD 

HISTORICAL  MANSION 

WITH  GENUINE  EXAMPLES   Oh   ADAM  'DECORATION. 
Lounge  Hall    -    -    30' X-  lo  x  29       SMorning  Room   -    -    16'  >■  IS 
'BaU^rd  'Room-    -  42  b"  >■  21'  b"      Smoking  Room    -    -    Ib'xlS'  b" 
HJraimng  Room     -  39'  2"  x  33  3"       Boudoir      .    -   -    -   33'  3"  x  13' 
20  Bidri^ms.       2  BMhs.  Ample  and  Exlensihe  Offices. 

Syl'van  Pleasure  Gardens  and  Grounds  of  15  acr^s. 
Stabltna,  cMoior  Garage,  2  Lodces. 
PARK  OF  166  ACRES. 
Price,  £22,000,  or  to  be  let  furnished  or  unfurnished. 


To  those  who  would  lihe  fo  live  in  an  atmosphere  of  antiquity  occurs  a  rare 
chance  of  renting  lurnished  for  a  year,  a  m:ij.;niticoiu  Ucnuine  Elizabethan  Manor  House, 
furnished  in  rare  taste. 

(^ak  Pancllini;,  Beamed  Ceilinj^s,  Secret  i^ass.iges.  Fine  Grates  and  Fireplaces.  Ancient  Relics,  all  in  a 
perfect  state  »->t'  preser\ atn'n. 

Ki  lied  and  Dre^sinii  Rooms,  Bath,  Pine  Noble  Hall,  3  Han.'soniely  Panelled  Keception  Rooms. 
Hunting*  Stabliri;  for  4  iinore  can  be  added).      Kennels  for  Sll  couples. 

LOVELY   OLD   GARHENS   AND  LAWNS. 
Shootini;  o\ei'  250  .icres.     j  mile  Tnuit  Fishirt;  on  the  Property.     Rent:  400  guineas  for  a  year; 
 13  guineas  per  week  for  short  let      Stroni-ly  recommended  by  Messr*:.  Harrods  Ltd. 

Messrs.  HARRODS  Ltd,  a-e  seeking  the  following  properties  for  various  clients. whose  names  will  be  disclosed  in  confidence : 

K.  K.  — Old-fashioned  House,  with  20  Bedrooms,  in  a  s;oi'd  park.      Easy  reach  of  London  on  .Main  Line,  or  i;ood  motor  roads.     .£15.000  to  £20,000  will 
be  readily  paid  for  suitable  place. 

IMa.jor  A. — Seeks  a  Furnished  Country  Mansion,  30  to  40  Bedrooms,  5,000  acres  shootins;.  Southern  or  Western  Counties  preferred.  Will  pay  up  to  £800  a  year. 
Lady  W.— Good  Substantial  House,  in  "rounds  .  f  40  to  50  acres,  about  10  to  15  Bedrooms.     In  a  really  j>ood  Hunting  County,  Hevthrop  or  Bicester 

Country  liked.    Purchase,  £7,000  to  £10,000. 
Mrs.  C  — Requires  a  Quaint  Country  Cottase,  outside  business  area.    Will  pay  £1,500  to  £2,000. 

DETAILS    SUPPLIED    WILL    AT    ONCE    BE    FORWARDED    TO    RESPECTIVE  CLIENTS. 

March,  1912.-NO.  cxxvii,  XXVI. 


A  SUSSEX  FOLK  MUSEUM. 

Raved  over  by  Experts. 
Eagerly  Inspected  by  Corvnoisseurs. 


/'//(■  (  'o//m>/ss('//r 


Frank  Partridge 

4,    KING  STREET, 
ST.  JAMES'S  SQUARE,  S.W. 

AM)  AT 

741,   FIFTH  AVENUE, 
NEW  YORK. 


FiNKLY  Car\  i:i)  Maho<;anv 

Cmi'l'b-NDALK  CllAlK". 


speciality : 

OLD  CHINESE  PORCELAIN, 
ENGLISH  FURNITURE,  &c. 


THE  picture  illustrated  is  the  work  of  Jan  Gossaert, 
si/e  51  in.  by  39  in.    It  is  in  beautiful  c:ondition, 
and  has  been  exhibited  on  the  Continent,  where 
it  can  at  jjresent  be  seen,  but  would  be  forwarded 
immediately  to  London  for  viewinjj;  where  there  was 
a  hona-fide  idea  of  purchase. 

For  Particulars  wkiie  Box  No.  i.oSo, 

c/o  THE  CONNOISSEUR, 
Hanover  Biuldincs, 

35-39,  MAnuox  St.,  I.oN'DoX,  \V. 


|an  ( iDssacil,  whusc  piclurt-  i>f  'J'he  Ado>aliou  of  Iht'  Ma^;!  was 
recently  iKiuglU  for  the  National  Gallery  for  /,'40,0CO,  was  known 
as  MauViuge,  or  Maliuse,  after  the  town  in  which  he  was 
horn,  towards  the  close  of  the  fifteenth  ct'iitmy.  ilis  precocious 
talent  procured  for  him  the  protection  of  important  jx-ople,  who 
enabled  him  to  study  painting  in  Belgium  and  Holland.  Having 
made  a  reputation  for  himself  in  his  native  land,  he  went  to 
England.  There  he  painted  some  admiralile  portraits,  amongst 
tliem  being  that  of  the  children  of  Henry  \TI.,  now  in  Hampton 
Court  Palace.  (  )n  his  return  to  his  native  country,  he  came 
under  the  patronage  of  Philip  of  Burgundy,  natural  son  of  Philip 
le  Bon,  with  whom  he  went  to  Rome.  On  his  arrival  in  Italy, 
where  Raphael  and  Michael  Angelo  were  then  llourishing,  he 
devoted  himself  to  assiduous  study  and  developed  his  talent  in 
a  remarkable  manner.  On  his  return  to  Holland,  he  became 
supreme  among  the  great  masters,  such  as  Dinx-r  and  Van  Kyck. 
Mabuse  was  an  acknowledged  creator  and  innovator,  transfusing 
the  hard  and  cold  painting  of  the  early  Flemish  masters  w  ith  the 
warmth  of  the  Italian  school. 
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JoMi  Coclpn  $  Co. 

{C/o5e  10   Victoria  and  Albert  Museum   and   Tube  Stations), 


13,  Exhibition  Road, 
South  Kensington, 
LONDON,  S.W. 


Specialists  in  ^ 
Ctioice  Examples  of 


Oia  enalisi)  Potterp  ^  Porcelain 

AND  RARE  OLD  TABLE  GLASS. 


OLD    WORCESTER    AND    SALOPIAN    CHINA    (BLUE    AND  WHITE). 


NORFOLK,  SPIXWORTH  PARK. 

3  miles  from  Norwich. 

S.  MEALING  MILLS  is  favoured  with  inscructions 
from  tlic  Exors.  of  the  late  Robert  Bacon  I,onge. 
Esq.,  TO  Ski. I.  in  Alciidn,  on  March  I9th,  20th, 
21st,  and  22nd,  I9I2.  THK  HIGHLY  \  ALL  Al^LP: 

Antique  F\iri\it\irc,  Oil  Paintings, 

Plate  and  other  liftcets,  thi-iiuj;hiHit  the  .Mansion,  in- 
cluding:— Valuable  Old  Chippendale  Furniture,  including 
2  Sets  of  Chairs,  Tables,  tine  Gilt  Console  Tables  and 
.Mirrors,  t)ran<;e-Stuart  "  Chairs.  5  elegant  Old  Sheraton 
Tables  and  2  stts  of  Quartette  Tables,  4  very  rare  W  heel 
back  Hepplewhite  Hlbow  Chaii-s,  Louis  W.  Kauteuils.  Hiihl 
Timepiece  and  Ormolu  .Mirrors,  Oil  Paintings  by  Coypel. 
Hans  Holbein.  Sassoferrato.  Sir  Peter  Leiy,  Harent  Gael. 
Teniers,  Hemskerck.  Netscher.  Hicke\  :  Hne  coloured 
.Mezzotint  and  other  Engravings,  valuable  Old  Chin.i, 
Ornaments,  Books.  Old  .Armour.  A  beautiful  embroidered 
Circular  Silk  Bag,  with  the  initials  .\.B.  and  the  date  l.^TS. 
being  tlie  purse  of  the  Privy  Seal  of  Oueen  Elizabeth  and 
belonging  to  the  celebrated  Sir  Nicholas  Bacon.  Lord 
Keeper  of  that  date.  A  very  fine  Elizabethan  Iron  Chest 
with  painted  Landscapes  and  Flowers  on  tiic  outside 
divisions. 

FINE  ANTIQUE  PLATE,  600  ozs. 

Including  2-handled  Cup  and  Saucer.  17(iS  ;  \ase-shaped 
Candlesticks  on  square  bases.  17S;<  :  Sauce  Boats.  177(S; 
Embossed  Cup.  1774:  Plain  Circular  Tra\ .  1774:  Taper 
Stand,  177S  :  Pair  of  Waiters.  1743  ;  Punch  Ladle,  172H  ; 
Old  Sheffield  Plate.  Antique  Reception  and  Bedrocm 
Furniture,  Old  D.i\eniort  Stone  China  Dinner  and 
Swansea  Tea  Services,  Library  of  Books  (3.000  vols.) 
CAT.^Loc.LiiS  (tid.  each)  of  the 
-Alctioneer.  ,S1.  London  Stki:kt.  Norwich. 

.March.  1912.  — No.  cxxv.i. 


Antique  Chinese  Porcelain 

SALE    BY  AUCTION 

On  TUESDAY.  MARCH  I9th.    at  the  Commercial  Sale 
Rooms,  Mincing  Lane,  E.C.,  at  1.30  p.m. 

.\  large  and  varied  assortment  of  Antique  Chinese 
Porcelain,  mostly  newly  arrived,  including  pieces  of  the 
Sung,  .Mmg,  Hang  Shi,  Vung  Ching,  Kien  I-ung,  Kia 
King  and  Tao  Kwang  periods,  including  fine  Kang  Shi 
Famille  Verte  Vases,  Bowls,  and  Plates  ;  Vung  Ching 
and  Kien  Lung  Famille  Rose  ;  Kang  Shi  Blue  and 
\\  hitc  Ginger  Jars,  Beakers.  \'ases,  Large  Plates,  etc. 
A  Collection  of  fine  Ming  Five-colour  Wine  Jars  and 
Covers  and  Vases  ;  Fine  Jade  and  Crystal  Carvings  : 
Canton  Enamel.  A  collection  of  Porcelain  Birds.  Figures. 
Animals,  etc..  etc.  Also  on  WEDNESDAY,  MARCH 
20th,  at  1.30  p.m.  -A  large  assortment  of  .I.ip.uiese 
Bronzes.  Animals.  Figures,  N'ases,  Khoros:  Fine  .Art  .Metal 
\'ascs.  Cabinets,  etc.  .A  large  selection  of  Fine  Carved 
Ivory  Figui-es,  Tusks,  Bo\es.  etc.  Satsuma,  Imari.  and 
other  Porcelain  and  Inlaid  Carved  W  ood  Furniture.  Eni- 
broidei'cd  and  Inlaid  Lacquer  Screens,  etc..  etc.  Antimony 
W'.ire.  And  an  assortment  of  Chinese  and  Japanese  Silk 
Embroideries,  Drawn  Linen  and  piece  goods. 

The  Goods  will  be  on  show  at  the  Dock  Ware- 
house, New  Street,  Bishopsgate  Street,  E.G.,  on  and 
after  Wednesday,  .March  13th,  until  the  time  of  Sale. 


CATALOGUES  may  be  h.^d  shortly  of  the  Brokers  and  Auctioneers 

Messrs.    EASTWOOD     6  HOLT 

Dunster  House.  Mincing  Lane,  London,  E.C. 

[50  years  tstabiished  in  Auctions  of  Chinese  and  Japanese  Curios) 

.X.XVIIl 


The  Coiiiioissciir 

The  TRAPNELL  COLLECTION 


[«)'R.  ALBERT  AMOR  bc.s«s  to  remind  his  clients  and 
those  interested  in  Fine  Old  English  Porcelain 
that  tlie  l''\liibition  wliich  lie  is  now  holding  at  his 
Galleries,  31,  St.  James'  Street,  must  close  as 
arranged  on  the  22nd  of  March,  and  as  the  collection  has  not  been 
purchased  in  its  entirety,  there  are  a  number  of  interesting 
specimens  which  can  be  secured  at  very  reasonable  prices. 
Mr.  Amor  will  be  happy  to  furnish  full  particulars  to  intending 
purchasers.  An  illustrated  booklet,  with  a  short  account  of  the 
Bristol  Inictory  and  references  to  the  Trapnell  Collection,  with 
rare  marks  on  specimens  by  Frederick  Litchfield,  will  be  sent 
post  free  on  application  to  collectors. 


X 


Albert  Amor 

31,  St.  James'  St.,  London,  S.W. 


W.  F.  Greenwood  &  Sons,  Ltd, 

23  &  24,  STONEGATE,  YORK. 

Branch  ; 

W,  Royal  Parade,  HARROGATE. 


Carixd  and  Inlaid  Oali  Kiiftet.  circn  1600. 
4  ft.  :i  in.  high  and  4  tt.  6  in.  lont; 

Antique  Furniture,  China,  Silver,  &  Works  of  Art 

ESTABLISHED  1829. 


Ciborium  in  Walnut  and  Boxwood,  carved 
and  gilt.      Late  17th  Century. 

HINDLEY  &  WILKINSON,  V?.- 

DECORATORS 

70,  Welbeck  St.,  LONDON,  W. 
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The  Connoisseur 


"  Eci">nomy  of  UpUeep  ni:irks  the  scor'mti  point  of  the 
Invincible  Talbot,  whilst  its  Efticiency  and  Reliability 
enable  it  to  comfortably  "give  one  away"  to  its  com- 
petitors. Talbot  owners  know,  from  the  consistency  of 
Talbot  Cars,  just  how  to  "  cnt  their  cloth."  Write  for 
catalogue  to-day — don't  give  it  "  a  miss."  It  will  be 
your  "  winning  hazard." 


CLEMENT  TALBOT  Ltd., 

AUTOMOBILE  ENGINEERS. 
Barlby  Road,  Ladbroke  Grove,  London,  W, 
Telegrams:  "Clemtal.  London."  Telephone;  5006  Paddington. 


DAIMLER  CAR 

40  H.p.  Seats  5  inside 
::  ::  Limousine  ::  :: 
Superb  in  every  respect 

Just  acquired  from  the 
Sultan  •  ot  •  Zanzibar 
tor  whom  it  was  built 

Lamps  alone  cost  ^^'go 
::    Perfect  condition  :: 

Bodv  cost  ^'1,000.  Full 
of  most  elaborate  littings 

Price    -    -  /750 

Box  B.  c/o"  Connoisseur,"  Hanover  Buildingfs,  35  to  39,Maddox  St.,W. 


WANTED  FOR  EXPORT 

  LARGE  QUANTITY  OF  

Genuine  Antique  Furniture 
Tapestries,  Old  China,  and 
□     □     Works  of  Art     □  □ 


SEND  PHOTOS.  WITH  FULL  PARTICULARS 
AND  LOWEST  CASH  PRICES 


Box  1 078,  C  O  "  The  Connoisseur."  Hanover  Buildings, 
35  to  39,  iVIaddox   Street,  W. 


M.  R.  DAVIES 

ROCKIMGHAM  HOUSE 

ANTIQUE  College  Street 

DEALER  ROTHERHAM 


OLD  FURNITURE  of  every  description 
OLD  CHINA  :— Rockingham,  Worcester, 
Crown  Derby,  Spode,  Plymouth,  Bristol,  Sjc. ; 
Salt-Glaze  Toby  Jugs,  S{c. 

OLD    SHEFFIELD  PLATE 


FOR  INTERIOR  and  OUTDOOR 
DECORATING,  both  in  MARBLE 
and  STONE  SCULPTURE,  and 
FURNITURE  in  the  PUREST 
CLASSICAL  STYLES,  apply  to  the 

Sangiorgi  Gallery, 

BoRGHESE  Palace,  Rome. 


Charles  I  Needlework  Picture 


March.  1912.— No.  cxxvii. 


Fred^ 

Jones 

1 

Tavistock 
Street 

Bedford 
Old 

english 
7urnifure 

Catalogue  Free 
XXX 


TJir  Coiiiioisscur 


UKAL  &  SON  huNc 
made  nian>  charminj; 
pieces  for  the  Bed- 
room in  the  manner 
ot"  Chippendale  and 
1  lepplewhite.  These 
are  admirably  adapted 
to  go  with  old  furni- 
ture of  that  period. 
In  this  regard  due 
attention  is  given  to 
the  important  details, 
such  as  chintzes,  toilet 
wares,  and  rugs.    .  . 


The  "Chippendale"  suUe  shown  nhove  is  in  Dull  Pol.shed 

comprises  3  ft.  Hangini;  Wardrobe,  with  Mirror  in  Door  and  Drawer  below  3  <»•  >  > '^t 
Table,  with  Shield- shape  Mirror;  3  ft.  ^Vashstand,  wuh  Marble  Top  and  Fow el  Ka  , 
and  two  Chairs,  and  eosts  £16  Os.  Od.  The  Ladder-baek  Bedstead  to  match, 
3  ft.  by  6  ft.  6  in.,  eosts  S2  10s.  Od.  ;  and  the  "Bergere"  Chair  costs  i3  18s.  6d. 
'C/.e  Booh  •'  Reproduclions  and  Jdaplalions  and  "  Old-fashioned  Toikt  Wares 
and  Fabrics  -  mill  he  sent  free  by  post  on  request  to  all  "Connoisseur  readers. 

HEAL  &    SON  TOTTENHAM  ^OURT^^OAD,  I 


THE  CHARM  of 

COLLECTING 


On  the  Is^  of  March  we  arc  opening  a  new 
Showroom  devoted  exclusively  to  Old  Oak 
and  its  accessories — the  rich  blue  wares  of 
Spode,  Rogers,  Turner,  Wedgwood  and 
Dillwyn  :  as  well  as  old  Bristol  and  Loughor 
Delft,  quaint  Brasses  and  Pewters. 

The  Old  Oak  will  include  Dressers.  Settles,  Long 
Tables,  Gate  Tables,  Corner  Cupboards,  and 
Chairs,  gathered  from  the  old-world  houses 
of  Mid-Wales. 

Those  who  love  the  charm  of  simple 
old-world  Furniture  should  write  to 

J.  Kyrle  Fletcher,  Ltd. 

THE  BRIDGE,  NEWPORT,  Mon. 


QUAINT  OLD  OAK 
::      FURNITURE  :: 


J.  Z.  WOU  DSTRA, 

^o.  ONE,  Qraflon  Street,  ^cu)  ^Bond  Street, 

LONDON,  W. 


Early  Bronzes 
Old  Irish  Glass 
English  and  French 

Furniture 
English  Pottery 

and  Porcelain 
Battersea  Enamels 
Paintings  and 
Coloured  Prints 
Old  Silver 
Chinese  Paintings 

on  Looking  Glass 
China  Figures 
Carved  Frame 

Mirrors 
Miniatures  on  Ivory 
Bird  Figures 
China  Cottages 
Old  Delft  Pottery 
(Blue  and  White 
and  Coloured),  etc. 


3  ft.  Old  English  Inlaid  Secreiaire 

FINE  AND  PERFECT  SPECIMENS  OF 
THE    ABOVE    WANTED     FOR  CASH 


Send  Photo  or  Drawing  with  fullest  Particulars 
ONE,  Grafton  St.,  New  Bond  St.,  W. 

XXXI. 


The  Connoisseur 


Take  your  Cue  from  the 
Talbot   Motorist,  and 
looK    after  your 
pocKets. 


"  I^coiKiniv  Uplvcep"  marks  the  sc<^ring  point  of  the 
Invincible  Talbot,  whilst  its  Eliiciency  and  Reliability 
enable  it  to  comfortably  "  S've  one  away "  to  its  com- 
petitors. Talbot  owners  know,  from  the  consistency  of 
Talbot  Cars,  iust  how  t<i  "cut  their  cloth."  Write  for 
catalogue  to-day — don't  give  it  "  a  miss.  "  It  will  be 
y<  ar  '*  winning  hazard. 


AUTOMOBILE  ENGINEERS 
load,  Ladbroke  Grove,  Lor 
Telegrams:  "Clemtal.  London."  Telephone:  5(lfl6  Paddington. 


DAIMLER  CAR 

40  H.p.  Seats  5  inside 
::  ::  Limousine  ::  :: 
Superb  in  every  respect 

Just  acquired  from  the 
Sultan  ■  ot  •  Zanzibar 
tor  whom  it  was  built 

Lamps  alone  cost 

::    Perfect  condition  :: 

Body  cost  ^'1,000.  Full 


of  most  elaborate  littinss 


Price 


lis 


o 


Box  B.  c/o"  Connoisseur," Hanover  Building:s,  35  to  39,Maddox  St.,W. 


WANTED  FOR  EXPORT 

  LARGE  QUANTITY  OF  

Genuine  Antique  Furniture 
Tapestries,  Old  China,  and 
□     □     Works  of  Art     □  □ 


SEND  PHOTOS,  WITH  FULL  PARTICULARS 
AND  LOWEST  CASH  PRICES 


Box  1078,  c  o  "  The  Connoisseur,"  Hanover  Buildings, 
35  to  39,  Maddox   Street,  W. 


M.  R.  DAVIES 

RocKi^GHA.M  House 
ANTIQUE  College  Street 

DEALER  ROTHERHAM 


OLD  FURNITURE  of  every  description 
OLD  CHINA  :— Rockingham,  Worcester, 
Crown  Derby,  Spode,  Plymouth,  Bristol,  ^jc. ; 
Salt-Glaze  Toby  jugs,  8ic. 

OLD    SHEFFIELD  PLATE 


FOR  INTERIOR  and  OUTDOOR 
DECORATING,  both  in  MARBLE 
and  STONE  SCULPTURE,  and 
FURNITURE  in  the  PUREST 
CLASSICAL  STYLES,  apply  to  the 

Sangiorgi  Gallery, 

BoRGHESE  Palace,  Rome. 


Charlei  I  Needlework  Picture 


.March,  1912. -No.  cxxvii. 


Fred^ 

Jones 

1 

Tavistock 
Street 

Bedford 
Old 

f.nglish 
?urniiurc 

Catalogue  Free 
XXX 


TJic  Coini(yissr/fr 


11  HAL  &  SON  lva\c 
made  many  charming 
pieces  tor  the  Bed- 
room in  the  manner 
ot"  Chippendale  and 
llepplewhite.  These 
are  admirahly  adapted 
old  furni- 
ture of  that  period. 
In  this  regard  due 
attention  is  given  to 
the  important  details, 
such  as  chintzes,  toilet 
wares,  and  ruj^s.    .  . 

The  "Chippendale"  suite  shown  above  is  in  Dull  Polished  Dark  Mahogany,  h 
comprises  3  ft.  Hangina  Wardrohe,  with  Mirror  in  Door  and  Drawer  belovv  3 't-  '  -let 
Table,  with  Shield-shape  Mirror;  3  ft.  Washstand  w.th  Marble  f^P''"'"/?  11,/h 
and  two  Chairs,  and  costs  £16  Os.  Od.  The  Ladder-back  .Bedstead  to  match, 
3  ft.  by  6  ft.  6  in.,  costs  £2  10s.  Od.  ;  and  the  "Bergere"  Cha.r  costs  £3  18s.  6d. 
^hc  Booh  Reproduction,  and  .Adaptations  "  and  "  Old-fashioned  Toilet  Wares 
and  Fabrics"  will  be  sent  free  hu  post  on  request  to  all  "Connoisseur'  readers. 

HEAL  &   SON  IOTTE^mAM  ^O^JRT^^ROAD. 


THE  CHARM  of 

COLLECTING 


On  the  1st  of  March  we  are  opening  a  new 
Showroom  devoted  exclusively  to  Old  Oak 
and  its  accessories — the  rich  blue  wares  of 
Spode,  Rogers,  Turner,  Wedgwood  and 
Dillwyn  ;  as  well  as  old  Bristol  and  Loughor 
Delft,  quaint  Brasses  and  Pewters. 

The  Old  Oak  will  include  Dressers,  Settles,  Long 
Tables,  Gate  Tables,  Corner  Cupboards,  and 
Chairs,  gathered  from  the  old-world  houses 
of  Mid-Wales. 

Those  who  love  the  charm  of  simple 
old-world  Furniture  should  write  to 

J.  Kyrle  Fletcher,  Ltd. 

THE  BRIDGE,  NEWPORT,  Men. 


QUAINT  OLD  OAK 
::      FURNITURE  :: 


J.  Z.  WOUDSTRA,  Establ-shed  1892. 

U\Co.  ONE,  Graflon  Sired,  ^ew  ^ond  Street, 

LONDON,  W. 


3  ft.  Old  English  Inlaid  Secretaire- 


Early  Bronzes 
Old  Irish  Glass 
English  and  French 

Furniture 
English  Pottery 

and  Porcelain 
Battersea  Enamels 
Paintings  and 
Coloured  Prints 
Old  Silver 
Chinese  Paintings 

on  Looking  Glass 
China  Figures 
Carved  Frame 

Mirrors 
Miniatures  on  Ivory 
Bird  Figures 
China  Cottages 
Old  Delft  Pottery 
(Blue  and  White 
and  Coloured),  etc. 


FINE  AND  PERFECT  SPECIMENS  OF 
THE    ABOVE    WANTED     FOR  CASH 


Send  Photo  or  Drawing  with  fullest  Particulars 


Note 
Address 


ONE,  Graftorj  St.,  New  Bond  St.,  W. 

XXXI. 


l^he  Connoisseur 


By  Royal  Warrant  '°  "^'^  ^'"^ 

POLISHED  FLOORS 

RONUK,  Ltd. 

lire  prepared  to  I-'stmiate  for  the  Poli^tiitiii  and  tlie 
■Maimeinuiee  of  all  loiuis  ot  l-loonnj^  and  Parellino  „, 

PRIVATE   HOUSES  and  INSTITUTIONS 

\\  i;7e  for  r.nuf^hUt. 
Manufacturers  of  "RONUK"  SANITARY  POLISH 

•■  ROM  K  ■  Ltd..  Head  Office  X  1-actorv  :  I'OHTSI.AIIE.  nr.  BKlilHTON 
Wisr  End  Showrooms:    Hi.  SOL  i'H   MOLTON  STRKKT.  W. 
Manchi  Sll  i;  Oi  nil      .•ss,   1 ) i: A N SGATI-: 


FOLKARD  &  SON 

355,  OXFORD  STREET 

(10  doors  west  of  Bond  St.,  W.l 

Established  1814 

Old  €n9lisb  furniture  in  Original 
Condition,  SiltJcr.  Sheffield  piate. 
needlework,  pictures,  China. 
Curios.  Clocks.  Jeu'cllerp 


A  fine  Old  Satiowood  Side  Table. 
Old  English  Bracket  Clock. 
A  pair  of  Early  Empire  Candlesticks. 

.March.  \9V1.  —  No  cxxvii. 


Valoatioos  for  Insurance.  Probate. 
Division  or  Purchase 


CLEARANCE-IrrcspcctivcofCost!! 

i  O\\ing  to  dece.ise  ot  Partner  i 

ANTIQUES 


JACOBEAN  .  .  . 
WILLIAM  &  MARY 
QUEEN  ANNE  .  . 
CHIPPENDALE  .  . 
SHERATON.  &c. 


Sets  of  Chairs,  Bureaux,  £1 
Bookcases,  China  Cabitkets, 
Card  Tables,  £i  Chests  of 
Drawers.  Dining  Tables,  £3 
Mirrors,    Pictures,    &c.,  &c. 


In  man\'  cases  50  "„  below  original  prices. 


Wilt.  BURN  g  SONS  ™Ah^I\™ 


Reproduction  of  a  fine 

Queen  J\nm  Cbair 

m  English  Walnut,  J- 
Cane  Seat,  ivith  loose 
cushion  covered  in  ^ 
All -'wool  Tapestry, 

£5    15  O 

Other  Photos  on  application. 

JOLLY  &  SON 

BATH. 

Reproducers, 

XXXII. 


The  Connoisseur 


A  DRYAD  CHAIR 

has  tliat  distinction  ot  st>  le  (.V  qiialit\'  ot  woi  isnian- 
ship  only  tound  where  the  skilled  craftsman  and  the 
artist  w  ork  hand  in  hand.  The  designs  are  oi  ij^inal 
and  have  a  quiet  dignitN-  tound  in  none  of  the  nian\' 
imitations  now  beint;  offered  as  "  like  [Ji  vad." 
Each  piece  bears  the  label  "  Urwid  Hui  iiiture  Rej;d." 
Catalo>;ue  post  free  L  1  Jept.,  Drwid  Woi  ks,  i.eicestei 


Fascinating  Sale  oT 

Rare  Pieces 
2^  Lace 


ALL   MARKED  IN   PLAIN  FIGURES. 

•  Every  conceivable  piece  of 
Antique  Lace  a'  Bargain  Prices. 

UNPRECEDENTED  OPPORTUNITY  FOR 
COLLECTORS. 

Rare  lengths  o? 

MECHLIN,  ALENCON, 
BRUSSELS,  VENETIAN. 
SPANISH,  ARGENTAN, 
also 

Quantity  of  LACE  VEILS. 

5/-  TO  £100 


Charles  Lee  &  Son,  wigmore  st. 


AN  INDUSTRY  AS  OLD 
AS     THE  PYRAMIDS 

The  beauty  and  charm  of  .\ncient  hand-printed  fabrics 
is  one  which  makes  a  particular  appeal  to  the 
Connoisseur,  for  there  is  a  richness  of  colour  and 
delicacy  of  finish  about  Oriental  hand-printing  which 
have  never  been  obtained  by  a  modern  process.  The 
first  fabric  Printers  were  the  Egyptians,  who  had 
brought  the  art  to  a  high  pitch  of  perfection  two 
thousand  years  before  Christ,  l^rom  them  it  spread 
into  Persia,  where  the  craftsman,  handing  down  the 
old  Egyptian  methods  from  father  to  son,  obtained 
effects  of  jewel-like  brilliancy  and  a  depth  of  colour, 
the  secret  of  which  we  moderns  have  yet  to  learn. 
Such  specimens  of  Antique  I'ersian  printing  as  evisi 
to-day  in  the  shape  of  Curtains,  Prayer  Kugs,  etc., 
are  anything  from  100  to  250  years  old,  and  are  being 
eagerly  sought  after  by  collectors.  I  here  is  no  con- 
fusing them  with  modern  Persian  printing,  which  is 
altogether  inferior  in  design,  colouring  and  effect. 
In  the  Furnishing  Fabric  Section  of  Barkers,  Ken- 
sington, there  is  a  really  remarkable  collection  of 
genuine  Antique  Persian  Prints.  At  present  the  price 
of  these  is  quite  moderate,  scarcely  above  that  of 
modern  pieces.  There  is  no  space  to  mention  the 
numbers  of  other  specimens  of  hand-printed  or  em- 
broidered fabrics  from  China,  India,  etc.,  hut  those 
interested  are  cordially  invited  to  pay  a  visit  of 
inspection  to  the  department.  The  example  illustrated 
is  one  of  the  Antique  Persian  Prints  mentioned  above; 
the  price  is  19/6.  Other  larger  pieces  of  different 
design,  such  as  Portieres,  (>urtains.  Bedspreads  Table 
Covers,  Kugs,  Shawls,  0"'lts,  Prayer  Mats,  etc., 
compose,  without  doubt,  one  of  the  rarest  and  finest 
exhibitions  of  its  kind  in  London. 

BARKERS 

KENSINGTON  W 

JOHN  B.\RKER  A  CO  LTD  (FURNISHING  FABRIC  DEPT) 


The  CoinioisscM)' 


Royal  Crown  Chelsea  China 


Tclej;r;ipliic  Address 

••  KNCIJI  STED,  I.ONGTON.- 


"  Boston  "  6868 


Telephone  4y  Longton 


ASK    YOUR    CHINA  DEALER 


■'  Boston  "  6314 


FOR 


PRICES    AND  PARTICULARS 


"Queen  Mary"  7359 


THOMAS  MORRIS,  Ltd. 

  Regent  Works,  .Mount  Pleasant   

LONGTON,  Staffs.,  England 


Messrs.  NICHOLAS 

who  have  an  extensive  connection  amoiij;st  Art  Connois- 
seurs and  Owners  of  architecturally  interesting  and  histori- 
cal Country  Houses  and  Seats,  specialise  in  tlic  dispersal  cf 

Collections  of  ANTIQUE  FURNITURE, 
PICTURES,  PRINTS,  CHINA,  and  other 
  Objets  d'Art   

and  are  able,   from  their  Clientele,   to  ensure  a  large 
iittcndance  of  genuine  Collectors  at  their  Sales,  ;ind  so 
secure  the  highest  possible  prices. 

Mi  ssKS.   NICHOLAS  are  prepared  to  advise  Clients  as 
to  prices  liUely  to  be  obtained  for  their  fui'niture.  and 
the  best  means  for  its  dispos.il. 

Offices-4,  ALBANY  COURT  YARD,  PICCADILLY, 

And  at  Reading  and  Newbury  W. 


Why  Draw  on  your  Bank 

when  you  wish  to  indulge 
your    favourite    hobby  • 

ALLEN  &  DAWS'  Extra  PIN  MONEY 

IS  better  for  these  special  purchases.     Prompt  cash  is  sent  in  ex- 
change for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and 
Sheffield  Plate,  Platinum,  Teeth.  Snuff  Boxes,  duplicate  WedHiny 
Presents,  etc.     Turn  out  your  drawers  and  send  to-day  to 

ALLEN  &  DAWS, 

123,  LONDON  STREET,  NORWICH. 

QooJs  returned  if  offer  not  accepted.     Established  over  hall-»-crntuty. 


HARPER 


ASHFORD, 

Kent. 

Has  tlie 
Largest  Slock 
in  ttie  South 
of  England  of 

Jacobean, 
Queen  Anne, 
Chippendale, 
and 
Sheraton 
Furniture. 


\rm  Settee.  Boxwood,  Stuart  Period. 
Meet  condition.  unre*jtoreii. 


FENTON  &  SONS, 


II,  New  Oxford  Street, 
LONDON 

I  Established  1880), 

A\  E  a   Large  Collection  of 
Old  English  &  Forkign 


nm$  ^  flrmcur, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


II,  New  Oxford  Street 


.Mnrch,  1912.  — No.  cxxvii. 


Near  MuJie's  Library 
and  the  British  .Museum) 

XXXIV. 


'Ilic  Coin/oissr//)' 


REELINGS '  Loeol"  Ware 

MANUFACTURED    IN    HARMLESS  GLAZE 

The  Low  Solubility  Glaze  on  this  Ware  contains  LESS  THAN  ONE  PER  CENT,  of  Soluble  Lead 


i 

Y 
Y 


OLD  DARK  BLUE  DECORATION 
2709  -  SHAP£74. 


ADAM  DECORATION 
2746 


RICH  TRA.\M  1  CI;NT  DECORATION 
2J\2       SHAPE  68. 
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The  DINNER  SERVICE  shewn  above  is  in  the  popular  "Adam"  style 
of  decoration,  beautifully  finished  in  Green  and  Gold,  is  English 
manufacture,  and  unsurpassable  for  its  durability  and  moderate  price. 


SOLE 
MAKERS 


KEELING  &  Co.,  Ltd.. 


DALEHALL 
WORKS. 


I 


Ask  your  Dealer  for  particulars  and 
Prices  of  above,  also  illustrated 
Souvenir  of  "  Losol  "  Ware. 


BURSLEM,  Stokc-on-Trent 


MUIRHEAD  MOFFAT  u  Co 

134=138.  Douglas  Street, 

.      GLASGOW.  . 


Genuine  Jlntique  Furniture 

In  Original  State.      RARE  AND  EARLY  OAK  A  SPECIALITY 
My  Prices  are  by  far  the  Lowest.       Inopeclion  Invited. 


SIX  GENUINE  CHIPPENDALE  CHAIRS  (untouched). 


All    early  Jacohe<in  Cabinet  on  stand,  in  oni^inal 
fine  conjuion 


R.  SHENKER 

70,  Red  Lion  St.,  Holborn,  London 


Telephone  :    Holborn  2223 


W.C. 
XXXV. 


The  Connoisseur 


PUTTICR  *  SIMPSON, 

Pictures,  Engravings,  Porcelain,  Antique 
Furniture,  and  the  Fine  Arts  generally 

Address:     47,    LEICESTER    SqUARE,   LoNDON,  W.C. 


ANTIQUES   IN  GLASGOW 


h.iS  several  Showrooms  with 
a  Hne  Collection  of   


E.  FOUNTAINE-BRODIE 

Antique  Furniture,  China,  Brass,  Silver, 
Sheffield   Plate,   Pewter,  Jewellery,  and  Lace, 

>  286  &  288,  Renfrew  Street,  Charing  Cross. 


Branch  address; 

"The  Ncuk."  26,  Portugal  Street, 
Lincoln's  Inn  Fields.  London.  W.C. 


Foreign  At.ency  : 

Ri%'adavia.  1569. 
Bl:ciios  Ayres.  The  Argentine. 


W.  J.  MCCOY  &  SONS,  Ltd.,  BELFAST. 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE   EXAMPLES  ALWAYS  ON  HAND. 


FINE    PIECES    FOR  SAUE 

A  Fine  OIJ  Mahogany  Bureau  Bookcase,  with  richly  carved  hens'  liea*1s 
and  swags  of  fruit,  in  its  original  condition.  £40.  Fine  Old  Walnut  Tall- 
hoy  Chest  of  Drawers  (Queen  Anne),  supported  on  four  shaped  let^s, 
t.istefull)-  inlaid  with  herrinii-bone  stringmji.  and  original  brass  drop 
handles,  original  condition,  £18.  Set  of  ten  Old  Oak  Charles  11.  Chairs, 
similar  to  those  in  the  Parhani  Collettior,  £125. 

Large  clear  ptioto^'ra}'hs  will  be  sent  "f  any  uf  the  above  on  reques:. 
OIHEK  FINE  URIGINAI.  I'lKI  KS  ARRIVING  UAII.V. 

CHAS.  ANGELL,  34,  Milsom  Street,  BATH 


A  XT  1  QUE  FLRXITURE  for  the  Home. 
-'^  Price  List  of  genuine  old  Bureaux,  Chests. 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  James  \\\  Partridge,  The  Bank, 
.Ahecliurch.  Worcestershire. 


WANTED 


CURIOUS  PISTOLS  and  GUNS.  Savage  Curios. 
OLDMAN,  ::   77,  BRIXTON  HILL.  ::  LONDON 

TELEPHONE:    BRIXTCN  1  0  5  5. 


C'T*  A  Vf  I^C  Our  Cataloeue  gives  prices  for  British  Colonial  Stamps 
\3  m.SJl.r  \J  from  Id.  to  Jt50  each.  Sets,  6d.  to  JtI4.  Packets,  2s. 
to  X_225  each.    Post  free.    Bridger  6"  Kay.  71,  Fleet  St.,  London,  E.C. 

GEORGIAN  PAINTED  DECORATIONS 

Ceiling  and  Wall  Panels  Restored  and  Reproduced. 

W.  BRADWELL,  Studio,  23,  Harrington  St..  N.W. 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■    ■   LEEDS    ■  ■ 


GENUINE 
ANTIQUES 
ONLY  <^  r» 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China.  Enamels.  &c 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  liave  now  succeeded  in  making  parts  in  real  ciiina.  having 
overcome  the  great  difficulty  in  niiitching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  >»  O     tt  nr  Teleohone 

  3o,  rlanway  ot.,  W.    ,,56  ri,. 


Che  Sussex  ^  ^ 
eoldsmlibs'  ^ 
Companp, "  » 
Castle  Sq..  Brighton 


Now  in  Hand 
A  Numerous  Collection 

  of   

CHOICE  PIECES  OF 
OLD  ORIENTAL  CHINA 

of  the  Best  Periods 


Frame  Maker  &  Cilder 
to  the  National 
Gallery  of  Ireland 


DANIEL  EGAN 

26,  Lower  Ormond  Quay,  DUBLIN 

.\lodern  and  .-Xntique  1-rames  for  Pictures  and  Looking  Glasses.  Oil 
Paintings  cleaned,  lined,  and  restored.  Prints  cleaned  and  bleached. 
A  lar.ge  collection  of  Old  Furniture.  Paintings.  Coloured  Prints,  and 
Urauings. 

E.  HARRISON,  47,  DuKe  Street. 
Manchester  Sq.,  W.  (cio.e to Waiiace Coii«tioa). 

WANTED. -Genuine  Old  Hunting.  Racing 
and  Coaching  Paintings  and  Engraving?. 


OLD  CHINA  g  POTTERY  '^I^^^Ji-:^^-^:;:^ 

  Cr.   v  r.  0(.rby.  Sp^  ac,  Minton.  W  ed^wooJ  vV  Benlley.  etc  

C.  L.  PICKARD.  12,  GUILDFORD  STREET.  LEEDS 

R.  E.  TREASURE,  ilntique  furniture  Dealer. 

has  removed  to  larter  and  more  commodious  premises  - 

3,  North  Road  (off  churcK  St.),  PRESTON. 

Also   128,   High    Holborn,   LONDON,  W.C. 


THE  LADIES'  WORK  SOCIETY 

President    H  R  H.  PRIKCESS  LOUISE.  DUCHESS  OF  AHGYLL 

Tel.  No.  789  Victoria  31,  SLOANE  STREET,  S.V/. 

make  a  speciality  of  repairin,^  Old  Tapestries  and 
Canvas   Chair  Seats,  and  restoring  and  trans' 
ferring  Banners.  Church  and  other  Embroideries. 
Only  the   Most  Skilled  Workers  E m ploye o 


ANTIQUES  t'^e  highlands 

C.-^RPETS,  TAPESTRIES.  CHINTZES 
to   harmonise  with   Antique  Furniture, 
at  very  moderate  prices. 


Manufacturers  of  Higfi-Class  Furniture 


A.  FRASER«sCo 


Estimates  for  Furnishing  in  any  part  of  the 
Countrv  or  Abroad  given  free. 


I NVERNESS 


.Marc'i.  1912  —.No.  cx\\ 


.X.XXVl 


Make  Perfect  Coif  Greens,  Tennis  Courts, 
Bowling  Creens,  and  Lawns. 

HUNDREDS  OF  OUR  MOTOR  MOWERS  IN  USE. 

Three  supplied  to  Hislat?  Majesty  King  Edward  Vli. 
Supplictl  by  all  Irntiuioui^crs. 
Write  for  Ilhisfnited  List  So.  29.  I-RHI-. 

Thomas  Green  &  Son,  Ltd., 

New  Surrey  Works, 
Southwnrk  Street 
LONDON,  S.E. 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 


Just  Pubnshed.~}io.  228  CATALOGUE  OF  THE 
TOPOGRAPHY  OF  GREAT  BRITAIN  AND 
IRELAND.  ::  ::  Books,  Engravings  and 
Drawings,  including  an  extensive  Collection 
relating  to  London.       2,262  Items. 

Post  Free  on  application. 


^THLBHSTINTHtWORLD 


BOOKS   AND   tNGRAVINUS    BOUGHT   OR  EXCHANGED. 


OLD    ©HIINIA    JHR      --     --  £1,500 

Round  s\\ellinii  upward^;,  Ur^w  n.  i;la/ed,  painted 
fruits,    Howers,    on    uliito    leaf  -  shaped  pancl>i 

B.    P0\eHajI,    Medow   Street,  BOMBav 


OlU  fstablisbcd  Jlntique  Business 

In   leading  Shopping  Centre   in    Liverpool  for  DiSPOSdl. 

Has  Good  Gkaijk   .)  favki.i.kky   Di:far  i  m i;n  t. 

I>arris  ^  Co.,  72,  Bold  Slicel,  Ciuerpool. 


SPECIAL  NOTICE 

RN'  Enquiry  Department  is  conducted  by  The  Connoisseur  Magazine  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  tei  ms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The 
Connoisseur  .Magazine,  Hanover  Buildings,  55  to  39,  Maddox  Street,  London,  W.        New  Tel.,  No.  7995  Gerrard. 


SEE   FOLLOWING    PAGE   FOR   ENQUIRY  COUPON. 
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TJic  Coiiiioisscii)' 


VALUATIONS  FOR  FIRE  INSURANCE. 

Messrs.  GILL  &  REIGATE  Ltd.  t:LL'Crr'T, 

the  valuable  contents  of  private  houses  carefully  inventoried  by  experts  and  the  prices  affixed  to  each 
item.  Such  a  record  is  an  absolute  necessity  in  the  event  of  a  fire,  and  no  Insurance  Policy  can  be 
considered  complete  without  one.  Arrangements  have  been  made  with  most  of  the  leading  Insurance 
Companies  to  accept  our  Valuations  as  the  basis  for  Settlement.  Inclusive  quotations  given  for  this 
service  in  Town  or  Country.  During  the  last  seven  years  we  have  acted  with  uniform  success  for  an 
ever-increasing  clientele.     Enquiries  will  receive  pro.mpt  attention  if  addressed  to  the 

LAND    AND    ESTATE    AGENCY  DEPT. 

THE  SOHOI  GALLERIES,  73  85,  Oxford  Street,  LONDON,  W. 


Vor  J^a/e.— Fine  Queen  Anne  Walnut  Bureau  BooKcase, 

in  oni^inal  c<^ndition.    A  nire  piece. 

G.  W.  FORD  d  SON,  NewarK=on=Trent  ; 

also  at   290.  Glossop   Road.  SHEFFIELD. 

OLD  OAK  IN  LAKELAND-Th*  h^-e  of  Rusk.n  .nd  of  the  Poet. 
  Coleridge,  Southey,  and  Wordtwortn. 

FOR  SALE.— Fine  Old  Jacobean  Cabinets.  Chests. 

Tables.    Chairs.    Settles.  Dressers,  Wardrobes.  Sc. 
W.  H,  MAWSON.  II-I3,  Lake  Rd.,  Keswick.  Comberland. 

Valuable  Collection  of  Irish  Glass 

Large  Stock  of  inexpensive  and  unique  Wedding  and  other  Presents 


MISS  ELEANOR  PERSSE 

Dealer  in  Antiques 


16,  Kildare  Street 


ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  


H.    &   A.  KIM 


ELL, 


182,  Aldersgate  Street,  London,  E.G. 


E.  SHORROCK  &  SON, 

Antique  Dealers, 


Genuine  Antique  OaK 

Cottage  Furniture. 


2a.  Arnold   Street,  Q  r\  (~V   Spindle  B.%ck  Rush  seated 

rington.  Lanes.     T         \J  \J 


Accrit 


Chairs,  in  old  condition 


£5  5s. 


Klltl' 


THOMAS  eCBITT,  ii83,  Fuiham  Road,  S.W. 

(OF  NORWICH!  GENtTINE  OLD  rURNirUEE.  CHINA.  PRINTS 

Speciality  this  Month — Fine  Old  Sheffield  Plate  Oval  Hot  Water  Dish. 

l.iritr  (witli  t'favy  Weill,  .m  tinelv  slnped  fet  l.  £3  5s.  :  also  .1  similar  Dish  with  Cover 
■  biiitablf  f^r  Sirlom.  \'caiM>n.  or  Turkey. 

Large  stock  of  GENUINE  trNKESTORED 
ANTIQUES,  includuit::->e-  01  e:i;ht  .-..i.:  . 
fully  i.rneJ  Chippendale  Chiirs.  200  gns  . 
set  C.I  seven  do..  £90;  Sn  .imi  one  arm  ^.■^v 
nne  Hepplewhite  Chairs.  £200;  Sii  nut- 
Arc.  >T.\TK  vol  R  KK''',  IKHMIM^ 


W.  H.  CROFT 
IlRley,  YorKs. 


lau  anil  Ball  \s  .iln 


ANTIQUE  FURNITURE 

Lanman,  Pramlingham,  Suffolk 


E.  BURR 

Silver  St.,  BEDFORD 


A  QUEEN  ANNE  MIRROR 

in  \V. limit  .uid  Gilt  Frame.  4  ti.  ;i  :r. 
hioh.  Se\eral  other  Old  English  do. 
in  C;ir\ed  Wood  and  Gilt. 


I  liavc  ,.n  hanJ— A  Spode  marked  Tea  and  Coffee  Service, 
Old  Cftelsea  Groups,  Square  marked  Worcester  Plates. 

COLLECTIONS  PURCHASED. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

Provincial  Dealers  Solicited  (fcrmerly  at  Great  Turnstile.  W.C.) 

S.  BARON,  235  to  239,  Old  Street.  LONDON.  Expert 

Restorer  and  dealer  in  Antique  Furniture,  etc.  Genuine  .Antiques  always 
on  hand.       Insrection  invited.  Tel.     o..  London  V.'nll  39f!i. 

The  Home  of  the  Old  English  Potters  STOKE-ON-TRENT 

F.  J.  MORRALL,  48,  Liverpool  Road. 

HAS  AN  INTERESTING  SELECTION  OF 

Old  English  Pottery  and  Porcelain,   Oak  and  Mahogany  Furniture. 

.Mml.  n  \'ase.  18  in.  Iriih.  with  fine  worU  bv  Sc>li>n. 

CATALOGUE    No.    147  Just  Issued 

3,000    RARE    AND    OLD  BOOKS 

in  the  English  Languaiio.  Including  many  on  Fine  and  Applied  Art. 

T.-'  h'-  ].-.:  ;..i~:  :"[ee    ■;,  a-''      r-.:  .?n  :'ri-.;r 
THE    LUDWIG    ROSENTHAL   ANTIQUARIAN  BOOKSTORE 
Hildegardstr.  14.  Munich.  Germany.     Showrooms:  Lenbachplatz  6 

RARE  BOOKS.— i'erry  >  .Meui  «.irU  Art  Woi-v  ii,  C  [  per.  Krai>  ^r.d  Br  r.ze.l  i-  .  . 
pub.  -Jls.  :  Harper  >  The  Siiiugg^lers.  Old  Inns  of  England,  Highu  aymi.*n.  .n  vols,  as  ncxv 
:^2^. :  Kenyon  s  Gold  Coin-;.  'Jls. :  Black  Letter  Cranmer  Bible,  155i,  rir  e  copy.  £i'2  TJs. : 
Stigand  &'  Lye'l  s  Central  African  Game  and  its  Spoor,  25s. ;  Dickens'  Works.  2J  vols  . 
half-calf,  ^h'  £4  -is..  IStiS  :  Connoisseur,  complete  set  to  date,  in  parts.  £<a  6s. :  AvutuK 
tural  Magazine.  Mmvi  to  Ism.  £^  Ss. :  Harper  s  R.>ad  Books-  The  Hri-;hia:i.  Holyhea.l. 
Hastini^s.  iVc— 11  vols..  3*^.  ;  Bnnsh  .Militaiy  lYims.  Connoi-^seur  ]-.x:r.t.  :is.  6d'..  piil'. 
7"-.  tJ  1. :  Morns'  Bntish  Birds.  6  vols..  IStiO.  10s. :  '"arlton  House  Magr^zine.  curi-  us 
plates,  i  vols..  nii-J,  £&  6s. :  Catalogue  of  First  Editions  of  Famous  Authors  and  K.ire 
Old  Books  of  every  description,  post  free.    JOO.OOO  Books  in  stock,  all  kinds. 

Lists  free.  Please  state  wants. 

EDWAKD  BAKER  S  GREAT  BOOKSHOP.  14-16  Jolin  Bright  Street.  BIRMINGHAM. 


BOOKS  PURCHASED. 


LIBRARIES  PURCHASED. 


th.it  x^e  purcii.i^e  siiuili  par^cl>  01  BtK.k^  .is  \^K•U  .i>  complete  Libr.ino.    No  > 
small  to  mterest  us  and  no  Librarv  is  loo  larye  for  us  to  handle.    One  price  only  is 
-iM-n    THE  HIGHEST.    Our  reiiuiaiioii  alloVs  us  to  qive  no  other. 
Wm.  BROUGH  &  SONS.  312.  313.  Broad  Street.  BIRMINGHAM. 

Booksellers  and  Exporters.  I  -  i  \i  p  1845. 
  6S:.  ^'      -    -'Rilili.-j-M-lr,  Bin:,,:-.,:    ::  . 

The  "OXFORD"  Sectional  Bookcase. 

The  best  made,  handsomest,  least  expensive,  and  only  perfect 
Sectional  Bookcase.  Illustrated  Descriptiv^e  Booklet  free. 

The  "  OXFORD  "  Lounge  Chair. 

The  most  comfortable  and  durable  of  Easy  Chairs.  Familiar 
to  all  who  have  lived  in  College  Rooms. 

From  22  6  to  35  6.  Patterns  of  Coverings  free. 

li  'rilc  tor  full  particulars  to  the  only  mahers  of  these  specialities  -  — 

WILLIAM  BAKER  &  Co..  —  The  Broad.  —  OXFORD. 

BAXTER  PRINTS 

Buy  or  Sell  List  Sent 

JAMES  C.  CROSS.  81,  Hanover  Street,  LIVERPOOL 


Reference  No. 


Far  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENSIUIRY  COUPON. 


JVame  {State  whether  Air.,  Airs.,  or  Aliss) 

Address  in  full..  

Subject  of  eriqi  iry  


Date   .  -  K)  ij. 

N.B.-FOR    PARTICULARS   REGARDING  THE   USE  OF  THIS  COUPON    SEE   PRECEDING  PAGE. 


March,  1912.— No.  c\x\ 


XX.WIII. 


The  Coiiitoi<sciii- 


The  NEW  STANDARD  WORK  for  the  Collector,  the  Connoisseur,  and  the  Dealer 


For  the 
Collector 
and  the 
Connoisseur 


gnalisl)  l^urniture 


OF  THE 


CiaMeentl)  C<^nturp 

WITH    1,000  SPLENDID  ILLUSTRATIONS 


For  the 
Dealer  and 

the 
Art  Expert 


The  aim  of  this  work  Is  to  brinj:;  tOi;ctlici'  in  one 
beautiful  atiit  complete  and  authoritative  publication 
an  adequate  description  and  an  artistic  illustration 
of  the  best  examples  of  the  Furniture  of  the 
different  styles  and  periods  from  1685  to  the  nine- 
teenth centurv  . 

That  aim  has  been  most  completely  and  most 
satisfactorily  accomplished  :  and  siicli  ti  collection 
of  rare  aiul  exquisite  exam  files  is  to  he  found  in  uo 
other  liorl;  in  the  Iinglisli  laniiuai^e. 

The  author,  Mr.  Herbert  Ccscinskv,  is  acUnowlcd'jcd 


to  be  the  most  eminent  livinj^  authority  on  Furniture. 
He  brings  to  the  subject  not  only  the  intimate 
technical  knowledge  of  the  work  and  methods  of  the 
Cabinet-maker,  the  Lacquer  -  worker,  and  other 
craftsmen,  but  he  possesses  that  fuller  and  rarer 
knosvleJgc  appertaining  to  the  expert  collector, 
without  which  so  complete  and  masterly  a  work  as 
this  could  never  lia\c  been  carried  out. 

For  the  Collectoi-,  the  Connoisseur,  tlie  Dealer,  anil 
the  Expert,  "  English  Furniture  of  the  Eighteenth 
Century  offers  a  safeguard,  available  for  im- 
mediate  refei-ence,   against   fi-aud  and  imposition. 


THE   PUBLISHERS'    REMARKABLE  OFFER 

THE  WAVERLEV  HOOK  CO.MPAW,  Ll.MlTED,  invite  the  attention  of  dealers, 
antique  furnitui'c  specialists,  and  of  all  who  are  interested  in  the  more  artistic 
branches  of  the  trade  in  high-class  furnitin-e,  to  their  advantageous  offer  of  the 
complete  work,  with  immediate  delivery  of  the  two  volumes  now  ready,  at  a 
special  discount  price. 

This  reduced  price — which  involves  a  discount  of  2r>  per  cent — will  cease  to  be 
operative  as  soon  as  the  thii-d  (and  last)  volum.;  is  out.  W  hen  this  appears, 
the  full  published  price  will  be  charged. 

It  should  be  pointed  out  that  specialist  technical  woi'ks  of  this  description  rarelv 
or  never  come  into  the  second-hand  book  market. 

Readers  of  "The  Connoisseur"  are  invited  to  send  for  the  F"ree  Hook,  which 
will  explain  more  fully  the  advantageous  nature  of  this  offer,  and  which  also  tells 
of  the  convenient  terms  by  which  the  two  volumes  are  delivered  foi'  a  first 
payment  of  half-a-crown  only. 

Acceptance  of  this  offer  of  the  F'ree  Book  carries  with  it  no  obligation  to  order 
this  work. 


"The  Connoisseur"  says  : — 

"Text-books  on  old  F'uiniture  are  gi'eatly  in 
demand,  since  thej'  serve  to  enable  readers  to 
distinguish  genuine  old  pieces  from  modern  fakes, 
and  to  tell  whether  the  legitimate  reproductions 
correctly'  imitate  the  finest  types  of  old  For  this 
(.louble  purpose  .Mr.  Cescinsky's  work  is  a  reliable 
guide  on  account  of  its  wealth  of  illustrations  of 
typical  examples,  as  well  as  for  its  able  exposition 
of  the  development  of  the  various  styles  from  the 
time  of  Charles  11.  until  the  nineteenth  centui-y. 
His  first  volume  exhausted  the  subject  of  clocks 
and  lacquei-  work.  ...  His  second  opens  with  the 
beginning  of  the  mahogany  period.  .  .  The  author 
gives  an  immense  amount  of  valuable  infoi-mation 
towards  determining  the  probable  date  of  anv 
particular  piece.  ' 


THE  FREE  BOOR 

To  the  W  AN  ERLEV  HOOK  CO.,  LTD., 

7       8,  Old  Baile_\,  London,  1-:.C. 

Please  send  me,  free  of  charge  and  without 
any  obligation  to  buy,  a  copy  of  youi-  illustrated 
Booklet  on  "  E.nclish  F"uk.\itl  i{I!  oi-  thk  Ekiht- 
EE.VTH  Centukv,"  with  full  particulars  as  to  your 
special  discount  terms  and  your  offei-  to  deliver  the 
two  volumes  now  rcad\-  for  a  first  payment  of  2/6. 

Name  

(Send  this  form  or  ;i  postcard.) 

A  ildress  


Con.  ic  1912 
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llic  Connoisseur 


For  Infants,  Invalids  and 
the  Aged,  Benger*s  Food 
is  soothing  and  satisfying 


It  is  mixed 
new  milk 


with  fresh 
when 


  used, 

is  damty  and  delicious, 
highly  nutritive  and 
most  easily  digested. 


!T^enger's  Food  is  sold  in  tins  by 
Chemists,  etc.,  everywhere. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE   CHINA.  BRONZES.  IVORIES. 
MARBLE.   SILVER,    PEWTER,  &c. 

Having  a  lariic  assortment  lA'  China  Hands.  Heads.  Limbs,  Flowers,  Vase 
Handles,  Candle  No/zles,  \c.,  we  ai-e  enabled       replace  missini;  parts. 

NEVILLE  HaLL  &  Go..  Hckmar  Studios, 
Parson's   Green.    Fulham,    London,  S.W. 

EMBROIDERIES  ^U^^^'^^^.^^^rr^a 

Wool  and  Bead  WorU,  Real  Bead  Necklaces,  all  kinds  of  Jewellery,  Old 
China  and  Furniture,  Brass  and  Pew  ter. 


CLAYTONS 


73,  Baker  Street,  LONDON,  W. 


Wadham  8t  Sons,  Ltd.,  -     High  street.  - 

DEALERS  IN    Ncwport,  IsIc  of  Wight 

Antique  Furniture,  Pictures,  Curios, China,  &c. 
CLARKSON,        antique^  Dealer, 

SNOW  HILL,  WOLVERHAMPTON. 

speciality:  Genuine  untouched  Old  Englisii  Furniture,  trade  st'PPLiKO- 

NETTLESHIP  ^  Postage  Stamps,  Coins.  ToUcns. 
Pryme  St.,  Hull         Medals.  Old  China.  Pottery,  .'ic. 

J-  E.  CLARE.  Dealer  in  Hieh  class  and  Gi^nuine  Antique  Furniture.  43,  Hich 
Street.  Newport  Pagnell.  Bucks.    1  i.-n-  o\d  GRANDFATHER  CLOCK  .11 
.lojuer  cise,   ;i     it.  li  n.  Uak  CROMWELLIAN  GATE   TABLE:  .i  %crv  lint  O;  ; 
C(JT-6LASS  CHANDELIER:  a  set  01  si\  UM  SPORTING  PRINTS.    All  Goods  50:  . 

■■01,1,    s;,;ira:Hi-e.l,    \V,t.-   .rjail.  Tf'---:  -   .     ■  ■  \  f.v:  ...^rt  Pa- neli . 


EUse  STEPHENSONS'^ 
urniture  Cream 
nd  Floor  Polish 
STEPHENSON    BROS.   Ltd.,  BRADFORD 


TENNANT.  JOHN.    -  . 

THE    CARROLL  GALLERY. 
10,  George  Street,  Hanover  Square,  W. 
.March,  1912.  — No.  cixvu. 


IF  YOU  WANT 

SUPERIOR 
PRINTING 

Why  not  apply  to 
the  PRINTERS  of 
THIS  MAGAZINE. 3 


BEMROSE&SONS  V.' 

MIDLAND  PLACE     -  DERBY 

LONDON  -  -  4  Snow  Hill,  E.G. 
LEEDS  -  -  -  Post-Office  House 
MANCHESTER     -    16  John  Dalton  St. 


GENUINE    ANTIQUES    ONLY  STOCKED. 
Old  Oak  Courl  Cupboard,  iate  17th  century— unrcstored  st.ite.  £_25. 
Iv.u-ly  Toby  du,i;s.  Staffordshire  Figures,   Slip  Ware  and  Salt  Glaze. 

 'PHONE   

Miss  A.  I.  Lockwood,  104.   Devonshire  St..  Sheffield. 

OIJ  Wl^rccstc^  Blue  and  White  Cup  and  Saucer,  Crescent  mark  £1  1  0 
Old  Worcester  Black  and  Gold  Fluted  Cup  and  Saucer.    -.         ..      £110  0 

For  Genuine  Old  China,  perfect  specimens,  \\  rite 

M.  A.  EDWARDS,  2,  Doughty  Street,  LONDON.  W.C. 

T»  TkTlMniUT  Tc  Hntiquc  40,  BERKELEY  STREET, 
Li.    U\J  Showrooms,  Charing  Cross, 


GLaSGOW 


Gr,ir;\ :!>  Street  ^\"est.  on  Sauchieha.l  Sireet 
and  opposite  St.  Andrew's  Hallst 
Clioice  and  extensive  collection  of  Genuine  Antique  Furniture,  Chin;*,  Cr>''Stiil,  SheftieUI 
Plate.  Brass.  Pewter.  Curi.  s.  I  rnts.  Lace  and  Embroideries,  etc. 

Ar.:         t':e        le  t    :i  are  manv  interesliniT  zv.d  rare  pieces,  wliich  would  be  Ideal 
Weddir.g  ,^n,i  New  Year  Gifts.  

I^ARI  ANn      ^*  LOWER  GROSVENOR   PLACE.  LONDON 

^"■•^"■^■^      ,  Tw         ,tes  :r.     \  ,::  r:  ^        .r.  .    Dealers  in  Pictures, 


Old  Furniture,  Screens.  Porce'ain.  &c 


da ^5  .. 


Jlniiques  for  Cash 


F.  A.  WOODROFFE  &  SON.  Jewellers. 
5S,  High  Street,  STOCKTON  ON-TEES. 

.ire  prt  p.ired  tc  bu\  tot-  c.isii  .Antiques  of  e\"ei'y  description — Curios.  Old 
Ci.'Ul.  Silver.  Di.unon.is.  ShcfHeld  v*i:  Family  Plate.  China.  Enamels.  Snuff 
Boxes.  Er.i;ra\  in^s.  v"ic-         (J        Esio.  1S2,>;:    Bamu  rs'  Ki:feri;nci:. 

FINE  RACEHORSE  PORTRAIT 


■  .Mar  m  ion. 


hv  26  in 


HARRY  ARMSTRONG.  Dealer  in  Antiques,  STOCKTON-ON-TEES 

%u%%^^^l.';^^  BLACK  OPAL 

Suit.ihle  f.  r  Tie  or  Scarf  Pin.  Km:.;  or  Br.'och, 
posted  to  any  ;uidress  on  receipt  of  money  crder 
for  10  6,  Finer  Stones,  or  Sets  of  Stones, 
brilliant  colours,  at  21  -,  30  -,  50  ■,  £5,  and 
tip\v  ards.  Stones  only  supplied  —  direct  from 
-Australia  at  .Australian  prices.  Tindr  Supplied. 
Beautiful  Specimens  for  Collectors. 


NU  CEU/ARn  459,  Bourke  street 
.    n.   OCnnnU        Mc^lbnurnp.  AUK' 


Melbourne,  AUSTRALIA 


E*-    HANDSOME  PRESENTS  -»3 
KATE  FRESCO,  68,   Lincoln's  inn   Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  W'lute  and  Colinu-ed  OLD 
DELFT  TILES.    Also  a  large  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin   Porcelain,  Entlish   Pottery,  Worcester,  Delft  Ware, 
Glass.  Brassware.  &c..  &c.  Enquiries. 
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ART  AND  ILLUSTRATION 


Mr.  HEINEMANN'S  NEW  PUBLICATIONS 


THE  GREAT  ENGRAVERS 

A  Scries  of  RcproJiictioiis  (on  L  iij;lazci.t  I'apci  )  of  tlic  Principal 
Works  of  the  Great  Mastei's  of  I-2n}>ravinj;.    W'itli  slioi-t  Introduc- 
tions In-  ARTllL  U  M.  HINIX  of  ihe  Hiitish  Museum. 
2s.  6d.  net  eacli  volume. 
77u'  t'olloici iig  si.y  voliiiiws  arc  iioic  iwitly  :  — 
(II  DilRER.  his  Line  Engravings  and  Woodcuts. 
(21  VAN  DYCK,  and  Portrait  Engraving  in  the  Seventeenth  Century. 
(3)  WATTEAU,  BOUCHER,  and  the  French  Engravers  and  Etchers  of  the 

Early  Eighteenth  Century. 
(41  JOHN  RAPHAEL  SMITH,  and  the  great  English  Mezzotint  Engravers 

of  the  time  of  Reynolds. 
(5i  GOYA,  his  Aquatints  and  Etchings. 
(6)  MANTEGNA,  and  the  Italian  Pre-Paphaelitc  Engravers. 


OIMNIO.NS  : 
wc  can  i*cmfnil>(.'f 


to  ha\c  seen." — /•". 


"  Better  tliaii  ain    similar  bool^ 
Tiuule  Jatii'tml. 

"  Appeals  to  all  who  have  the  shjihtest  real  lene  for  art." — Oticcit. 

BAROQUE  ARCHITECTURE 
AND    SCULPTURE    IN  ITALY 

luliteil  by  Comm.  CORRADO  RICCI. 
KeduceU  from  plate  in  "  Tm:  Giii:AT  Hn<;ha\  i;us.  -  With  274  Full-pagC  Plates.     4tO.     25s.  net. 

"Students  of  architecture  who  wish  to  learn  what  the  Baroque  means  at  its  best,  and  in  some  cases  at  its  wcjrst,  will  be  able  to  le.irn 
almost  all  they  need  from  this  most  excellent  book." — Scotsiiutii. 

"The  illustrations  include  a  suHicient  proportion  of  really  Kne  examples  of  Henaissance  Architecture  to  !;ne  it  a  value  for  the  architect. 
It  is  certainlv  a  most  attracti\c  xolunie.  cxcelleiitlv  produced." — Architects'  ,iiut  HitiUiers'  Joitrnal. 

ROMANESQUE  ARCHITECTURETTn  FRANCE 

Hditca  by  Dr.  JULIUS  BAIM.      With  22(S  Full-piigc  Plates.     4to.     25s.  net. 

"A  jjlance  throuiih  the  p:iges  of  this  volume  wouIJ  tell  mure  about  the  essential  difi^erence  between  French  and  Hnj»lish  Romanesque 
than  could  be  i^Ieaned  (rom  a  very  considerable  amount  of  readinj;.  The  illustrations  of  sculpture  are  particularly  interesting  an  I 
instructi\  e." — Scotsnidii . 

"The  photOi^raphic  illustrations  are  so  clear  and  fine  in  themselves  chat,  for  the  purpose  of  study,  they  m:i\,  to  a  i^reat  extent,  be  said 
to  supply  tile  place  nf  an  actual  inspection  of  the  buildini;s.  .  .  .  The  introductory  chapter  is  a  well-written  and  able  amdjsis  of  the  phase 
of  architecture  w  hich  is  illustrateil  m  the  photttjiraphs."  —  A  i  cliifccf  s'  and  Biiiliiers'  J.im  ini! . 

ON  THE  ART  OF  THE  THEATRE 

By  E.  GORDON  CRAIG.    Illustiated.    Laige  crown  8vo.     6s.  net. 
"If  anyone  doubts  .Mr.  Craig's  genius  they  have  only  to  read  this  latest  book  of  his,  "On  the  Art  of  the  Theatre.'      It  is 
genius.    On  every  page  arc  illunimatmg  Hashes  of  tlioiight.  \  isla-\  isions.  tangential  flights  of  fancy  that  betra\  a  mind  entirely  diffei 
of  the  ordinary  pedestrian  thmker.    One  can  see  notion  after  notion  that  might  be  captured  and  turned  to  practiced  account." — The 

EPOCHS  OF  CHINESE  AND  JAPANESE  ART 

An  Outline  History  of  Fast  AsiiUic  Design.    By  ERNEST  FRANCISCO  FENOELOSA. 
With  over  100  Plates  in  Colour  and  iMonoclironie.     2  vols.     Crown  4to.     36s.  'it:r. 
Heretofore  most  booUs  of  Japanese  Art  ha\e  dealt  \v  ith  the  technicjue  of  industi'ies  rather  tlian  the  .esthetic  mntive 

'  ■  ch;u"aeter  of  the  ilifferent  periods  and  the  inter-relation 


instinct  with 
ent  from  that 
Xtitioji. 


Lrhools  of  desiL] 


In  thi 


urk  Pi  of.  I-enol!osa  shn 


of  Chinese  and  Japatiese  Art, 


[III  PrL't>a}\iti 


THE  TECHNIQUE  OF  PAINTING 


CHARLES  .MOREAL-VAL'THIER.  Illustiated 

Demy  8vo.     10s.   6d.  net. 

This  bool,  IS  a  ti  c.itisc  on  p.ilntmii.  less  solenitl  than  the  usual  hcav  \  xclumc 


Colour  and  Blacli-and-W'liite. 

[In  Prcfiiiratinii 
but  bs  no  means  less  illuminating- 


PORTRAITURE  IN  ANTIQUITY 

By  Dr.  HEKEER.     Large  4to.    With  2-SO  Full-page  Plates.    30s.  net 

The  author  i»ivos  in  this  book  a  whole  i;allery  of  the  masterpieces  of  portr;iit  sculpture  in  Antiquity 
statues  of  the  (ireeUs  and  Homans.  He  traces  the  development  of  the  portrjit  statue  and  the  w(>|-U 
eontribution  to  the  history  of  artistic  conception  throti.uhout  the  aijes.  |  / ;/  J'rcf^<{y<if  imi , 

the  llANSIONS  of  ENGLAND  in  OLDEN  TIMES 

By  JOSEl^H  NASH.     Introduction  by  Ri-:(;ixald  Blo.mfii- i.i>,  A.R.A. 
Large  4to.     With  Illustrations  in  Colour  and  Monochrome.      30s.  net. 

In  tliis  volume  Joseph  Nash  has  presented  the  beautiful  homes  of  England  vividly  and  well, 
a-^d  the  eobiured  reproducticms  faithfully  reflect  the  sentiment  of  the  middle  of  last  century, 
.loscph  Nash  IS  ciiieH\-  remeniheft-d  b\  thu  d  r-;i  w  mi^s  i  n  t  his  \  olume  \  I n   f^rcf^ii rat imt . 


LITTLE  BOOKS  ABOUT  OLD  FURNITURE 


J.   P.   BLAKE  and  A.  E.   RE\' El RS-HOPKIXS.      Each  Volume  witli 
Coloured  Frontispiece  and  64  pa<<cs  of  BIacU--and-\\'iiitc  Illustrations. 
Crown  S\().     2s.  6d.  net  eacli  \olunie. 

.N'oi..   Rcad\ :  lit  I'^rcptiruf iiui  : 

1.  TUDOR  TO  STUART.       3.  CHIPPENDALE. 

2.  QUEEN  ANNE.  4.  HEPPLEWHITE,  SHERATON,  THE  ADAM  BROTHERS,  etc. 

■■Both  volumes  are  protusc-ly  illustrated  by  Plates  winch  re.iUy  explun  the  text  and  maUe 
It  eas\  for  the  bei^inner  to  learn  the  distinj^uishinii  features  ol  the  xarmus  styles." — M ti iic/icstc r 
(i  luirdiiiii.  "  Li 
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WM.   HEINEMANN,  21.   Bedford   Street.   London,  W.C. 
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The  Connoisseur 


J.  ALEXANDER, 

17,  GARRICK  ST.,  CO  VENT  GARDEN,  W.C. 

Tel.  No.  14730  Central.  AVar  Lrxttitir  s^,    j  uic  iianot 

Always  on  view — Rare  Specimens  of  Antique  Fur- 
niture, Old  English,  Oriental,  and  Continental 
China,  Pictures,  Bronjes,  Works  of  Art,  &c. 


A  very  fine  Oil  French  Clock. 


VALUATIONS  FOR  INSURANCE,  PROBATE,  &  DIVISION. 


ANDREW  IREDALE  S  SON 


Dealers  in  Antiques  TORQUAY 


Illustration    of    some    of     the    specimens    of  EARLY 
ENGLISH   PORCELAIN  from  the 


"TYTHERLEICH  COLLECTION" 

now  on   Sale  at 

IREDALE  S 

13,  The  Strai\d,  TORQUAY 


By  Order  of  Ernest  Hopcraft,  Esq.,  J. P. 

"The  Holt"  -  -  Middlcton  Cheney,  Banbury. 

IMPORTANT  SALE  BY  AUCTION  of  a  Collection  of 

Antique  Furniture,  Gliina,  21  Oiijets  fl'Art 

including  an  Elizabethan  Bed  of  Carved  Oak,  an  old  Carved  Oak  Court  Cupboard,  a 
X\T.  Century  Carved  Oak  Ecclesiastical  Table,  an  liistorical  Jacobean  Settle,  Tables  and 
Carved  Chairs  of  the  same  period,  old  Oak  Cate-les  Tables  of  quaint  design,  Stuart  Bible 
Boxes  and  Desks,  a  tine  Queen  Anne  Escritoire,  Queen  Anne  Hautbois  and  Tables 
in  Walnut  and  Oak,  Queen  Anne  Mirrors,  a  set  of  Chippendale  Chairs  in 
Carved  Mahogany,  Chippendale  and  Sheraton  Escritoire  Bookcases,  Grandfather  Clocks 
in  Lacquer  and  Inlaid  Cases,  an  old  Chinese  Lac  Cabinet,  a  magnificent  pair  of  Louis  X\'. 
Ormohi  Candelabra,  Bureaux  in  Carved  Oak. 

A  FINE  COLLECTION  OF  DECORATIVE  CHINA 

including   specimens   of  Old   A\  orcester   (Ur.   WaW),    Sunderland,    Chelsea,  Rockingham, 

Spode,   Se%  res.   Oriental  and  other  Porcelains. 

OLD  CUT  GLASS.    A  FEW  FINE  PICTURES  &  PRINTS,  &c„ 

which  will  be  SOLD  B"^    ALCl  lON,   on  the  premises  as  above, 
on  Thursday,  March  21st  next,  and  the  following  day. 

Illustrated  Catalogues,  price  6d.  each,  may  be  had  of  the  Auctioneers — 

Messrs.  NICHOLAS,  4,  Albany  Court  Yard,  Piccadilly,  W. 

.\l.irch,  191'.i.— .So.  cxxvii.  XLII 


'Ihc  CoiDioisscii)' 

BARKERS  GALLERIF:S  CONTAIN  ONE  OF  THE 
LARGEST  COLLECTIONS  OF  ANTIQUE  FURNITURE 
IN  LONDON,  MARKED  AT  LOWEST  POSSIBLE  PRICES 
A    VISIT    OF    INSPECTION     WILL    IBE  ESTEEMED 


ILLUSTRATED  HEREWITH  Is  a  FINE 
EXAMPLE  OF  AN  OLD  SERPENTINE 
FRONT  CHEST,  DECORATED  WITH 
BLACK  AND  GOLD  LACQUER.  IN 
PERFECT  CONDITION    .    PRICE  £25 


A  NUMBERof  OTHER  INTERESTING 
PIECES  of  LACQUER  ARE  IN  STOCK 


UNIQUE  SETS  OF  CHAIRS  OF  THE 
CHIPPENDALE,  HEPPLEWHITE. 
AND  QUEEN  ANNE  PERIODS. 
MARKED    AT    TEMPTING  PRICES 


AT  THE  PRESENT  TIME  THE 
GALLERIES  HAVE  A  VARIED 
DISPLAY  OF  OLD  OAK  FURNI- 
TURE.  CONSISTING  OF  WELSH  and 
SHROPSHIRE  DRESSERS.  GATE- 
LEG  AND  REFECTORY  TABLES, 
JACOBEAN   OAK  COFFERS,  6c.,  6c. 


A  REPRESENTATIVE  COLLECTION 
OF  BOTH  LONG-CASE  AND 
BRACKET    CLOCKS    IN  STOCK 

The  Galleries  are  Always  Interesting 
FRESH  SPECIMENS  ARRIVE  DAILY 


BARKERS 


JOHN  BARKER 
«5  COMPANY  Ltd 
ANTIQUE  DEPT 


KENSINGTON 


WORKS  OF  REFERENCE  ON 

ENGLISH  ART 

By   ALGERNON    GRAVES,  F.S.A. 

Author  of  "The  Histijry  of  the  Works  of  Sir  Joshua  Reynolds." 

A  Dictionary  of  English  Artists 

who  have  exhibited  works  in  the  Principal  London  Exhibitions  from  1760 
to  1893.  Price  £2    2  0 

The  above  contains  the  names  of  nearly  2S,000  artists,  the  hir^je 
majority  of  which  are  not  to  be  found  in  any  other  a ork.  It 
j»ives  particulars  as  to  when  the)"  flourished,  the  town  from  which 
they  first  exhibited,  their  speciahty,  and  the  number  of  works 
they  exhibited  m  each  of  the  principyl  Lntidon  Kxhihitions. 

The   Royal  Academy  Exhibitors 

irom  1769  to  1904.       In  8  Volumes.  Price  £16    16  0 

This  IS  the  f>nly  hook  which  jjives  the  full  titles  of  all  the  works  t-x- 
hibited  in  the  Academy  from  its  commencement ;  they  are  tabulated 
under  the  names  of  their  respectiv  e  artists,  \\  hose  various  addresses 
are  all  ^iven  :  and  the  identity  of  many  of  the  early  portraits  not 
)^iven  in  the  Academy  Cataloj^ues  is  established  from  other  sources. 

The  Society  of  Artists  and  the 
Free  Society  of  Artists,  i76o-1796 

A  Complete  Dictionary  of  Contributors  and  their  Worlds.      Price  £3  3  O 

This  works  of  the  leadinj^   Hn^hsh  ei^ihteenth-century 

artists  prior  t<j  the  foundation  of  the  Royal  Academy. 

The   British   Institution,  isog-isg? 

A  Complete  Dictionary  of  Contributors  and  their  Works.      Price  £3  3  0 

This  includes  all  the  principal  artists  in  l-'nj;land  durinj;  the  period, 
and  jJives  the  dimensions  of  all  the  pictures  exhihited — a  most 
valu.ihle  aid  in  identifying*  them. 

INDISPENSABLE    WORKS   OF  REFERENCE. 

TO    BE    OHTAINED  FROM 

ALGERNON  GRAVES,  42,  Old  Bond  St.,  London,  W. 
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Mr.  Walter  Withall's  Collection 

SoMii  collectors  specialise,  and  others  set  their 
affections  upon  anything  worth  collecting.  Amongst 
those  whose  catholic  taste  has  enabled  them  to  acquire 
specimens  of  most  things  collectable  is  Mr.  U'alter 
Withall,  a  connoisseur  whose  treasures  include  ex- 
amples as  valuable  as  any  to  be  found  in  a  small 
private  collection.    Indeed,  several  of  his  "finds," 
such  as  the  Elizabethan  iron  chest  shown  in  No.  xiii., 
are  almost  unique.    For  the  rest,  the  list  embraces 
practically  all  that  the  heart  of  a  collector  could 
desire.    In  addition  to 
the  treasures  which  are 
herewith  reproduced, 
Mr.  Withall  has  hap- 
pened upon  a  particularly 
fine  specimen  of  a  York- 
shire settle,  a  Queen 
Anne  nef,  a  James  I. 
loving-cup  of  polished 
cocoa-nut,  silver  mount- 
ed, with  a  silver  acorn- 
shaped  nutmeg  recep- 
tacle (of  a  later  period) 
surmounting  it,  several 
1-L 1  i /.ab etha n  coffin- 
stools,which,  by-the-way, 
were  bought  at  a  time 
when  old  furniture 
fetched  considerably  less 
than  it  does  nowadays, 
a  fourteenth-century 
theological  treatise,  a 
fifteenth -century  illu- 
minated Book  of  Hours, 
and  another  of  the 
same  date,  showing  the 
marks  made  by  the  un- 
clean finger  and  thumb 
of  the  priest.  Two 
daggers,  in  one  sheath, 
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By  George  Cecil 

profusely  decorated  with  cloisoiuu'  enamel,  procured 
from  Cyprus,  a  quantity  of  pewter,  four  peasecod 
breast-plates,  as  well  as  some  demi-suits  of  armour 
and  several  T^lizabethan  helmets  of  various  form, 
and  a  splendidly  characteristic  example  of  an  early 
Henry  VIII.  table,  also  figure  in  the  collection, 
which,  as  may  be  gathered,  is  unusually  inclusive. 
Indeed,  no  branch  of  collecting  is  left  untouched 
by  Mr.  Withall,  whose  continuous  activities  in  this 
direction  cover  a  period  of  some  forty  years. 

The  iron  chest  to 
which  reference  is 
made  has  the  following 
]neasurements  :  length, 
three  feet ;  width,  one 
fo o t  six  inches,  and 
height,  one  foot  nine 
inches.  The  whole  lid 
forms  a  huge  lock  work- 
ing from  the  centre, 
and  furnished  with  nine 
bolts,  wliich  catch  on 
to  the  front  and  sides. 
There  are  two  straps  in 
front,  through  which  a 
bar  was  probably  passed, 
the  end  being  padlocked, 
or  two  padlocks  witlioul 
a  bar  ma)'  have  been 
used.  A  false  k'.-y-hole 
has  the  initials  "  1 ) ''  and 
"  S  "  (staniling  for  the 
maker's  name)  on  either 
side  of  a  female  figure. 
The  key -hole  to  the 
lid-lock  is  covered  with 
a  plate  that  springs  U]) 
to  admit  the  key,  the 
spring  being  released  by 
pushing  a  l<n^gJJ^^lff;jGAIVi£ 
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one  (it  tlie  iron  strappings. 
'Hie  key,  after  insertion, 
has  to  be  worked  with  a 
lever  :  otherwise, the  nine 
l)olts  cannot  be  freed. 
'The  perforated  covering 
of  the  lock  shows  the 
tigures  of  Justice  with 
sword  and  scales,  and 
the  two-headed  eagle  in 
the  middle.  Peacocks' 
feathers  adorn  the  edges  : 
and  on  the  top  of  the 
perforated  covering  is 
engraved  a  motto  in 
German,  the  translation 
of  which  is  as  fol- 
lows: —  "  In  everything 
I  do  I  give  a  glance 
at  dod."  It  is  interesting 
to  note  that  the  chest 
was  taken  to  America, 
being  sent  back  as 
ballast. 

Amongst  the  other 
chests  in  the  collection 
is  a  carved  oak  Enghsh 
"  dower  "  chest  of  th  e 
fifteenth  century,  shown  in 
No.  vii.  The  lock-plate, 
unfortunately,  is  missing,  having  been  wrenched  off, 
no  doubt,  by  some  brutal-minded  vandal ;  but  the 
twisted  iron  handles  remain.    Small  as  the  chest  is. 


No.   II. — QUEEN    ANNE  MIRROR 


it  has  evidently  been  used 
for  storing  food,  there 
being  a  hole  in  the  lid 
made  by  the  teeth  of 
rats.  Noteworthy,  too, 
are  the  Gothic  iron 
siege-bucket  (from  Nur- 
emberg) and  the  Bel- 
la r  m  i  n  e  jug  reproduced 
in  Nos.  viii.  and  vi. 
The  former  was  employed 
by  the  besieged  for  the 
purpose  of  pouring 
molten  lead,  or  hot  tar, 
on  the  intrepid  besiegers, 
while  the  Bellarmine  jug 
of  "  Tiger  "  ware  takes  its 
name  from  the  mask  of 
the  full-bearded  Cardinal 
Bellarmine  which  appears 
under  the  lip  of  each  jug. 
Bible- boxes  also  are  to 
be  found  in  the  collec- 
tion, one  of  which  —  of 
the  time  of  Charles  I. — 
is  shown  in  No.  iii.,  and 
another  —  a  Jacobean 
specimen — in  No.  i.  The 
Charles  I.  example  is  in 
oak,  and  has  the  front. 


sides,  and  top  elaborately  carved  :  on  the  lid  being 
two  hearts  entwined.  On  the  inside  of  the  lid  is  cut 
the  name  of  Thomas  Middleton,  a  Yorkshire  poet. 
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No.  —  CHARLES    11.    OAK  CHAIR 


who  was  born  in  1574  and  dit-cl  in  1626.  In  the  days 
of  the  Bible-box  Bibles  were  a  comparatively  expensive 
luxury,  and  their  owners  saw  to  it  that  they  were 
treated  with  respect,  and  put  carefully  away  after  use. 
Sometimes  the  lid  was  sloped,  the  box  being  mounted 
on  a  stand,  thus  forming  a  combined  reading  and 
writing-desk. 

Mr.  Withall's  collection  contains  chairs  of  various 
descriptions,  for  he  has  lighted  upon  examples  of  the 
Charles  II.,  Queen  Anne,  and  William  and  Mary 
periods,  four  of  which  are  illustrated  in  Nos.  iv.,  v., 
ix.,  and  x.  The  first  of  these,  but  for  the  carved  upper 
extremities,  sides,  cross-pieces  and  fretted  back,  in  the 
centre  of  which  the  word  "  Maria  "  is  carved  in  mono- 
gram form,  is  plain  and  solid — ecclesiastical  rather 
than  decorative.  The  two  Queen  Anne  chairs  are 
remarkable  for  their  look  of  dignity  and  for  their  fine 
proportions.  The  backs  are  "  caned,"  as  were  also 
the  seats  originally,  the  cushions  having  been  added 


in  deference  to  the  wishes  of  sundry  ladies,  who  com- 
plained bitterly  of  the  damage  done  lo  their  dresses 
by  the  plaited  cane,  which,  of  course,  marked  the 
material.  The  William  and  Mar\'  chair  (which,  it  will 
be  noticed,  bears  a  resemblance  to  the  earlier  speci- 
men rejjroduced  in  No.  \.)  also  shows  that  it  once 
had  a  cane  back  and  scat.  The  back  and  cushion 
are  of  worsted  work  of  a  later  period,  that  of  the 
cushion  being  mounted  on  red  velvet  with  a  silken 
fringe. 

No.  xi.  is  a  grandfather  clock  b\'  Joshua  Alsop, 
London,  with  a  moving  figure  of  Cupid  affixed  to  the 
pendulum,  and  showing  in  the  little  alcove  above  the 
face.  The  wall-mirror  illustrated  in  No.  ii.  is  of 
the  Queen  Anne  period,  when,  judging  from  the 
number  of  looking-glasses  which  were  in  use,  women 
of  quality  can  have  had  little  els-e  to  do  but  to  take 
stock  of  their  alleged  charms.  Swords  have  also 
claimed  Mr.  Withall's  attention,  four  of  which  are 
illustrated  in  No.  xii.     Reading  from  left  to  right,  tlie 
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lu  st  of  the  group  is  a  Jacobean 
bed  sword,  upon  the  blade  of 
which  is  inscribed  the  name 
"Handai."  The  second  and 
third  are  EUzabethan  rapiers 
with  swept -hilts,  and  the 
fourth  is  a  Charles  II.  flam- 
berger  with  perforated  blade. 
Other  weapons  in  the  col- 
lection include  twt)  seven- 
teenth -  cent  ury  cup-hilted 
rapiers,  and  two  typical  l<;ii/a- 
bethan  rapiers,  a  Charles  I. 
two-edged  sword  with  pepper- 
box hilt,  a  late  Elizabethan 
two-edged  sword  with  swept- 
hilt,  all  the  blades  of  which 
have  inscriptions,  a  schiavomi 
(carried  by  the  guards  attend- 
ing upon  the  Doges  of  Venice), 
and  an  Italian  U)ot-st)lilier's 
sword  (with  the  original  scab- 
hard)  of  the  sixteenth  century 
with  the  name  "Andrea 
Ferrara,"  the  maker,  engraved 
in  tour  places  on  the  blade. 
Mr.  Withall's  latest  accjuisi- 
tion  also  may  be  mentioned : — - 
it  consists  of  a  |)air  of  naval 
boarding  pikes  used  in  Nel- 
son's time. 

Although  costumes  do  not 
figure  in  the  collection,  the 
owner  has  been  fortunate  in 
securing  a  ])air  of  ladies' 
leather  gloves  of  the  Stuart 
period,  which  arc  in  almost 
perfect  condition.  The  gaunt- 
lets are  decorated  with  beauti- 
ful silk-work,  needle-work,  and 
gold  and  silver  thread-work, 
being  lined  with  salmon-pink 
silk.  They  are  similar  to  a 
pair  shown  in  I'lanche's  Book 
of  Costume,  and  attributed  to 
Mary  Queen  of  Scots.  \'alu- 
able,  too,  is  a  pair  of  very 
large  Charles  I.  man's  mourn- 
ing gloves  of  greyish  leather, 
the  gauntlets  of  which  are 
richly  ornamented  with  raised 
silver  on  a  black  silk  ground. 
The  original  brown  paper  with  which  the  gauntlets 
are  stiflened  is  intact,  the  lining  being  of  black  silk. 
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No  less  worthy  of  attention  is 
a  pair  of  black  silk  stockings 
worn  in  her  youth  by  the  late 
Queen  \  icloria,and  presented 
by  her  to  one  of  the  maids  of 
honour,  who  subsequently  ga\  e 
them  to  Mr.  Withall's  mother. 
The  Royal  crown,  the  letters 
"\'.1\.,"  and  the  figure"  24," 
a])])ear  in  perforated-work  near 
the  top. 

A  wortl  concerning  the 
house  in  which  is  situated  the 
flat  containing  the  collection 
may  not  be  out  of  |)lace. 
Dating  back  to  1  7 15,  it  is  in 
the  \cry  middle  of  London, 
and,  in  addition  to  Ijeing  pro- 
vided with  Georgian  i)anelling 
througliout,  the  house  has  a 
large,  wide  oak  staircase  and 
enormous  cellars — with  a  well 
one  hundred  and  twent)-  teel 
deep,  and  a  great,  urnamental 
leaden  cistern,  upim  which  are 
l)ortraits  and  figures  in  relief. 
The  large  entrance-hall  is  fur- 
nished with  seats  which  were 
useil  by  the  footmen  of  the 
period  while  awaiting  the 
l)leasure  of  their  masters  and 
mistresses  as  the  last-named 
paid  an  afternoon  t:all.  Men- 
tion may  also  be  made  ot  a 
massive  old  oak  door  wliich 
to  this  day  is  Ijarricaded  e\"er\' 
evening  with  two  long,  strong 
holts,  a  very  big  resisting  lock, 
and  a  thick  iron  cable  which 
hangs  on  the  right  side,  the 
end  being  [massed  round  the 
curls  of  a  corkscrew  iron 
catch.  It  may  be  noted  that 
the  late  housekeel)er  of  the 
establishment,  who  died  at  a 
very  ripe  old  age,  distinctly 
remembered  the  Ciuards  being 
bivouacked  in  the  street,  ready 
— by  the  side  of  their  ])iled 
arms  and  lighted  fires — to  dis- 
perse the  Gordon  rioters. 

BV   JOSHUA  ALSOP  y^^^,^^  ;^  Withall's 

collection,  which,  to  its  owner's  regret,  needs  only  the 
presence  of  a  ghost  to  make  it  complete. 
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What  is  a  pomander?  It  is  described  by 
one  of  our  best  authorities  as  beinii  a  mixture  of 
aromatic  substances,  carried  in  a  small  box  or  bag  in 
the  hand  or  pocket,  or  attached  to  a  chain  hung  from 
the  neck  or  waist,  especially  as  a  preservative  against 
infection.  It  was  contained  in  a  case  often  sha])ed 
like  an  apple  or  an  orange.  It  might  be  made  of 
gold,  silver,  ivory,  wood,  crystal,  etc.,  and,  of  course, 
had  a  cavity  inside  to  contain  the  aromatics.  Roundly 
speaking,  it  was  the  means  of  titillating  the  human 
sense  of  smell  by  the  use  of  solid  material  before  the 
invention  of  liquid  scent  came  into  general  use.  The 
period  of  the  first  introduction  of  the  pomander  is 
unknown.  Like  the  game  of  marbles  and  other 
exercises  for  children,  whose  first  performance  there- 
in is  ''wropt  in  misirv,"'  the  historian  is  eijually  at 


fault  with  the  subject  of  our  present  study.  'I'he  first 
recorded  mention  of  it  is  contained  in  the  I'rivy  Purse 
expenses  of  Henry  VII.  for  the  year  of  grace  1492. 
The  memorandum  runs  thus  :  "A  box  with  pomandre, 
ten  shillings."  That  would  mean  from  forty  to  fifty 
shillings  in  value  of  our  present  currency.  >>ut  whether 
the  box  was  made  of  wood,  gold,  silver,  or  (Hher 
precious  material,  this  deponent  saith  not.  It  will 
be  observed  that,  in  the  Tudor  time,  as  seen  in  the 
above-quoted  extract,  the  "  pomandre "  meant  the 
contents  and  not  the  vessel  which  containetl  it.  In 
the  next  century  the  meaning  seems  to  have  changed, 
for  improved  and  more  ornamental  covertures  lor  the 
aromatics  were  imported  from  the  Continent,  and  the 
vessels  were  termed  pomanders.  I'Or  instance,  in  the 
year  15  18  it  is  stated  in  the  Privy  Purse  expenses  of 
the  Princess  Mary  that  a  gratuity  was  gi\'en  to  the 
servant  of  the  (Jueen  of  PVance,  who  \v.id  sc-nt  a 
present  in  the  form  of  a  pomander,  doubtless  of  an 
artistic  form.  The  language  used  is  (|uaint  :  "To  the 
frenche  (juenes  S'.'rvant  that  brought  a  pomander  o| 
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L^old."  Here  it  is  the  vessel  ami  not 
the  contents  whicli  is  termed  the 
pomander.  In  Cavendish's  Life  of 
ll'o/sty  (Kelmscott  Edition,  1893)  it 
is  stated  that  he  (the  Cardinal)  "  held 
in  liis  hand  a  veryfayre  orrynge,  where- 
ol  the  mete,  or  substance  within,  was 
taken  tuit  and  fylled  iq.ipe  agayn  with 
the  part  ol  a  sponge  wherein  was 
vyneger  and  other  confecsions  agaynst 
tile  pestylente  avers  :  to  the  which  he 
most  commonly  smelt  unto,  passing 
among  the  prease  or  ells  whan  he  was 
pestered  with  many  sewters."'  This  was 
a  pomander,  but  whether  the  word  applied  in  this 
instance  to  the  "fayre  orrynge"'  or  to  its  contents  is 
not  explicitly  stated.  But,  at  the  close  of  Elizabeth's 
reign.   Holland  mentions   "a  ball  of  pomander  of 


o 


No.   111.  POMANDER 


GERMAN  MAKE 


No.    l\  .  —  I'ERFORATED    I'LATE    ON    NO.  Ill 

crystall."  And  in  /i/////  I//i;/isa/i/  we  have  it  stated 
that  "he  carried  a  pomander  of  silver  in  the  shai)e 
of  an  apple  stuffed  with  siiices."  So  we  ihid,  prettv 
authenticall}-,  that  about  the  close  of  the  fifteenth 
century  the  pomander  meant  the  sjiice  or  aromatic 
scent,  i'or  how  long  previously  we  cannot  tell.  But 
in  the  sixteenth  centur\'  tlie  word  applied  to  the  case 
oi'  coN'ering  of  the  thing  contained.  The  pomander, 
as  an  encasetl  perfume  and  antiseptic,  was  used  as 
late  .IS  ihe  feiurth  ([uarter  of  the  seventeenth  centurv. 
In  the  meantime,  about  the  time  of  the  Merry 
.Monarch,  another  development  took  place  in  the 
sliai)e  of  li(|uid  scents,  for  which  very  small  bottles 
were  provided  (see  illustration.  No.  \iv. ).  Such  little 
ni(-knackeries  were  engraved  on  the  surface  or  were 
engine-turned  thereon.  Of  course,  they  were  an  infant 
invasion  then,  and  could  not  make  much  way  for  a 
long  time.  Indeed,  they  were  onlv  feeling  their  wav. 
for  each  container  was,  at  the  beginning  of  the  con- 
test, provided  with  a  small  loculus  for  musk  at  its  toot. 
-Another  interloper  was  the  simple  pouncet-box.  at  the 
end  of  the  se\  enteenth  century,  for  dry  perfumes  onlv. 
This  was  a  sort  of  last  dying  spasm  of  the  old 
pomander,  for  the  liquid  element  was  simply  drowning 
it  out.  Probably  the  liquid  element  began  with  the 
doctors,  and  earlier  than  the  engraved  bottles  of  the 


Stuart  (Charles  the  Second)  period.  The  "swell" 
physician  of  the  first  half  of  the  seventeenth  century, 
and  later  in  all  likelihood,  carried  a  walking-stick  made 
of  ebony  and  having  a  silver  mount,  at  the  summit  of 
which  was  a  perforated  cavity 
tor  aromatic  vinegar.  The  doc- 
tor of  those  days  beheved  in 
disinfectants,  and  on  going  into 
a  sick-room  would  smell  the 
aroma  of  the  vinegar  in  order 
to  protect  himself,  as  \Vol«ey 

  did,  against  evil  exhalations  and 

"  pe.stylente  ayers."  I  know 
where  there  is  such  a  deodoriser, 
dated  so  I'ar  back  as  1613,  but  am  unable  at  the  pre- 
sent time  to  get  a  photograph  of  it.  But  graduallv 
the  neat  little  bottle  of  liquid  scent  made  its  re- 
hned  way  in  the  eighteenth  century  for  general  use. 
Manv  of  them  were  made  of  silver,  or  of  slass  with 


No.   V. — POMANDER  OF   WOOD,  SILVER  MOUNT 


Is2 


Poiiaiido's 


No.    VI .  — l-OMANUF.R 


riNE  SPECIMEN 


an  upen-woik  mantling  ol 
gold,  silver,  or  enamel. 
Usually  they  were  pro- 
vided with  short  chains  and 
rings  as  suspenders  to  the 
[)erson. 

Thus  the  old  pomantlcr 
was  crowded  out  by  its 
modern  rival,  and  slept 
the  slcej)  of  the  just  for  a 
couple  of  Centuries.  It  is 
exceedingly  curious,  how- 
ever, to  observe  that  now, 
in  the  twentietli  century, 
it  is  coming  up  again  on 
the  other  side  of  the  chair 
in  the  form  of  an  orange 
of  gol d  or  s  i  1  v  er  as  a 
Christmas  gift,  and  con- 
taining a  scent- ball  or 
vinaigrette.  .Moreover,  it 
is  claimed  to  be  an  histori- 
cal trinket,  with  the  ijrcat 


XO.  — POMANDER  SILVER-GILT 


("ardinal  Wolst-y's  example 
for  use  at  the  back  of  it. 
"  How  hislor)'  repeats  it- 
self! " 

I'he  name  of  pomander 
is  derived  from  the  old 
French  1  a  n  g  u  a  g  e — ponie- 
amhie  or  pome  J  eniliyc. 
It  has  been  variously 
spelled,  e.g.,  pommaundre, 
pome  -  maunder,  pomaun- 
der,  pome(e)and3er,  pom- 
m  a  n  d  e  r,  a  n  d  pomander 
i  n  t  h  e  E  n  g  1  i  s  h  o  f  the 
sixteenth  and  seventeenth 
centuries  —  no  dt)ubt  de- 
rived from  the  French  of 
that  era.  But,  as  indicated 
above,  the  word  poman- 
der, amber-apple,  or  sweet- 
ball,  has  become  to  the 
general  public  a  particular 
form  of  container,  and  not 


No.  VIII. 


-POMANDER 


ELONGATED  FORM 
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No.  IX. 


-POMANDER 


PEAR-SHAPE 


the  thing  contained.     The  fact  is,  that  the  sweet- 
scented   "amber-apple"  was   in   common   use  in 
England  long  before  the  contrivance  which  became 
to  be  called  a  pomander  was  imported  from  the 
continent  of  Europe  in  the  early  sixteenth  century. 
The  pomander  was,  strictly  speaking, 
the  perfumed  substance,  and  not  the 
vessel  which  contained  it,  which  latter 
has  usurjied    the  name.  These 
"amber-apples"  were  compoun  led  of 
various  perfumed  substances,  such  as 
musk,   lavender,  roses,  ambergris, 
nutmegs,  mace,  cloves,  storax.    Hence  , 
the  rendering  of  the  French  word 
pome  (apple)  and  amber  or  ambergris 
(a  scent)  would  take  the  appropriate 
name  of  pomander.    A  sound  authority 
on  the  subject  writes  to   me  thus:  v.: 
'•  Odourless  amber  was  poetically 
regarded   as  the   symbol  of  sweet 
odours,  and  still  finds  modern  expression  :  as,  tor 
instance,  in  — 

"  •  Muoklemoio  ami  May  Suiulays,  Aunt  Anna, 
Again  in  my  memory 
\Vith  an  oiior  of  amber  anil  ini'cn-e 
'MM  jiinc  ;ices  that  point  to  th"  ^kic-.' 

In  these  lines  "amber"  means  a  scent:  modernly, 
we  attribute  the  name  to  a  fossil  or  colour. 

In  No.  i.  we  have  a  fine  specimen  of  the  sixteenth 
century.    It  is  presented  here  in  a  closed  state.  In 


that  condition  it  is  2  inches  in  diameter, 
and  weighs  4  ounces.  In  the  panels 
outside  the  portraits  of  Henry  VIII., 
Edward  \  I.,  Mary  and  Elizabeth  are 
engraved ;  therefore  it  is  probably  of 
English  make.  Inside  there  are  the 
spaces  {loculi)  for  the  deposit  of  the 
various  scents.  This  feature  is  explained 
by  the  same  pomander  in  an  open  state, 
as  exhibited  in  No.  ii. 

In  No.  iii.  we  have  a  German  produc- 
tion in  a  closed  and  open  state.    It  will 
be  obser\-ed  that  it  is  formed  of  two 
parts — one  globose,  and  opening  out  to 
expose  the  perfumes  therein  enclosed, 
which  are  contained  in  six  loculi  or  segments,  like 
those  of  an  orange.    The  other  part  is  the  base — • 
a  hemispherical  foot,  hollow,  and  covered  with  a 
perforated  plate,  made  to  enclose  a  piece  of  sponge 
saturateci  with  aromatic  vinegar. 


No.   XI. — POMANDER 


PEAR-SHAPE 


In  No.  iv.  we  see  the  open  perforations  of  the 
plate  at  the  foot.  The  loculi  or  sections,  as  seen  in 
No.  iii.,  each  have  lids,  on  which  the  name  of  the 
perfume  is  stated.  In  this  case  they  are  :  (i)  Sarah  : 
(2)  Caunel  ;  (3)  Mosschat  :  (4)  Shlag  ;  (5)  Negleken  : 
(6)  Rosen.  The  diameter  of  the  globus  when  closed 
is  only  inches,  and  the  weight  ounces.  It  is 
rather  a  small  specimen. 

No.  V.  represents  the  old  English  "amber-apple." 
It  is  of  wood,  hollowed,  and  mounted  with  silver,  of 
the  size  of  an  ordinary  orange,  and  is  rather  more 
than  2^  inches  in  diameter.  Its  surface  is  covered 
with  incised  circles  of  various  size  and  form.  Round 
the  larger  of  them  are  inscribed  certain  admonitions 
characteristic  of  the  time  :  thus  : — 


No.    X.  POMANDER  PEAR-SHAPE 


til 
(2) 

(3) 
(4) 

(5^ 


■•  O  man,  consider  thou  must  goe,  " 

"When  this  short  and  l)rittle  lyfe  do  end,' 

"To  everlasting  Joy  or  Payne  and  Woe." 

"  Passe  well  the  time  which  (lod  to  thee  do  lem'.' 

"With  a  pm-e  heart  delight  His  Word  to  heare." 
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No.    Xll. — COMr>OSlTli  POMANDER 


TWO  Sl'ECIMENS 


This  type  is  simple  in  form,  and  is  closed  with  a 
lid  and  hinge.  It  was  probably  such  a  one  that  was 
used  by  Wolsey  as  related  by  Cavendish,  who  calls 
it  a  "  fayre  orrynge."' 

For  a  fine  example  of  the  globular  form  see  No.  vi., 
both  in  a  closed  and  open  state.  But  it  has  not 
the  perforated  chamber  at  foot  for  storing  aromatic 
vinegar,  as  shown  in  No.  w. 

Other  types  may  be  seen,  as  in  No.  vii.,  a  closed 
specimen,  silver-gilt,  i  j  inches  diameter,  and  having 
six  loculi  or  sections  for  perfumes.  As  indicated 
by  the  photograph,  ii  has  no  extra  chamber  at  the 
foot. 

Then  comes  another  variety  of  an  elongated  form 
with  six  loculi,  shown  both  closed  and  open,  in 
No.  viii.  Another  form  is  pear-shaped  (see  No.  ix.), 
with  four  loculi,  ojien  and  closed.  No.  xi.  is  more 
slender,  of  gold,  open  and  closed  specimens,  having 
four  loculi.  No.  x.,  of  gold,  is  also  pear-shaped,  but 
having  only  three  loruli  or  scent  sections.  It  is 
represented  in  both  an  open  and  closed  state. 


In  addition  to  these  specimens,  there  arc  many 
more  forms,  in  great  variety,  exhibiting  the  ingenuity 
and  fancy  of  the  craftsmen  of  centuries  ago.  Some 
are  like,  small  vases,  containing  only  a  sponge  for 
vinegar,  and  a  tiny  loculus  at  foot  for  musk.  Another 
shape  is  that  of  an  egg,  from  the  size  of  a  blackbird's 
to  that  of  a  bantam.  Another  is  like  a  thimble,  and 
serves  as  such,  but  is  closed  with  a  ]jerforated  caj), 
with  a  ring  for  suspending  it.  Another  is  a  simple 
perforated  sphere,  i  inch  in  diameter ;  whilst  another 
is  a  death's-head,  i  inch  by  \\  inches,  and  containing 
two  chambers  for  dry  perfumes.  Another,  of  late 
eighteenth-century  work,  is  of  Bilston  enamel,  and 
of  the  si/e  of  a  sparrow's  egg. 

Then,  historically,  we  come  to  the  composite  era, 
as  seen  in  No.  xii.,  presented  in  two  forms — one 
cylindrical,  having  a  stem  with  separate  loculi  for 
different  perfumes,  with  a  whistle  at  one  end  and 
a  perforated  sphere  at  the  other  for  aromatic  vinegar ; 
the  second  consists  of  a  similar  sphere  attached  to 
a  bodv  having  four  extended  loculi,  and  tlie  whole 
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encKxscs  a  syringe  for  licjuid  perfume.  Then  a  furtlier 
develoi)menl  is  seen  in  No.  xiii.,  in  which  the  object 
is  presented  in  its  closed  form,  and  also  with  all  the 
parts  asunder.  It  will  be  observed  that  it  consists 
of  a  thimble  that  covers  a  winder  for  silks,  which 
encloses  a  IdcuIus  for  musk.  This  compound  part 
screws  on  to  a  receptacle  for  aromatic  \  inegar,  to  the 
lower  end  of  which  is  attached  a  needle-case,  whose 
foot  serves  as  a  seal. 

Still  another  variety  of  this  comparatively  lost  art 
is  found  in  the  form  of  three  jjears  with  foliage — one 
huge  and  two  small,  each  containing  one  or  more 
loculi  for  dr)-  perfumes. 

Xo.  xiv.,  bottle-shaped,  with  engraved  or  engine- 
turned  surfaces,  ie?fip.  Charles  II.  Although  primarily 
meant  for  liquid  scents,  most  of  them  were  provided 
with  a  small  chamber  at  foot  for  musk. 


A  fitting  commentary  on  this  phase  of  the  art  oi 
our  ancestors  is  for  us  to  deplore  that  such  artistic 
specimens  of  the  work  of  their  craftsmen  should 
have  died  down. 

The  range  of  our  modern  crafts  is  too  limited,  and 
such  specimens  of  art-work  might  be  revived.  The 
old  system  of  Guilds  did  much  both  in  England  and 
on  the  Continent  to  foster  the  artistic  faculty.  An 
eff  ort  is  being  made  in  a  small  to\ni  in  Gloucestershire 
to  revive  our  old-time  crafts.  May  it  succeed  and 
spread  throughout  the  whole  kingdom. 

[The  specimens  illustrated  are  in  the  collection  of 
Mr.  Drane,  of  Cardiff,  to  whom  my  warmest  thanks 
are  due  for  the  privilege  of  having  the  photographs 
taken,  and  for  his  expert  notes  on  the  subject  in 
hand.] 


No.    XIW  —  rOTTLK    POMANDER    FOR  LIOCIDS 


Drawings,  1500  1900 


How  tew  visitors  to  National  iMiiseuiiis 
linger  over  the  drawings  of  the  great  masters  !  How 
few  of  the  thousands  who  apparently  appreciate  the 
canvases  on  the  walls  devote  special  visits  solely 
to  the  study  of  the  large  and  valuable  collections  of 
drawings  I  And  yet  drawings  reveal  to  the  student 
the  artist's  mind,  his  striving  and  ambition  ;  they  give 
an  insight  into  his  artistic  work  and  lay  bare  the  mas- 
ter's character  far  more  than  his  paintings  do.  The 
tinished  painting  shows  the  artist  in  his  "  reception 


garb,"  bedecked  with  all  his  medals,  dressed  in  his 
best — often  over-elaborately  so.  'i  he  drawings  show 
him  with  his  coat  off,  dressed  in  working  garb,  at 
his  ease,  following  his  own  sweet  will  and  inclination. 
They  show  his  method,  his  impressionistic  view,  the 
first  vision  of  an  idea  afterwards  to  be  finished  and 
built  up  into  an  imijortant  work.  They  show  in  many 
cases  how  he  gradually  modifies,  alters,  improves 
possibly,  on  his  first  impressions.  They  show  his 
originality,  his  strength  and  weakness,  his  breadth  of 
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view.  Often  they 
show  liow  much  freer 
and  less  under  the 
influence  of  his 
master  or  school 
he  is  in  his  draw- 
ings compared  to  his 
paintings. 

One  of  the  most 


vain  sitter.  Many 
of  his  drawings  for 
-Stained  glass  are  far 
from  pleasing  :  some 
of  his  types  arc 
very  coarse,  and  his 
heraldry  and  archi- 
tecture are  at  times 
defective.    But  his 


HOLBEIN  L.\,    .   ^-M 

valuable  collections  in  existence  is  that 
of  Messrs.  ISraun  \:  ( "o.,  of  62.  Great 
Russell  Street,  who  have  published  over 
ten  thousand  drawings  of  the  great 
masters.  These  reproductions  are  the 
most  faithful  that  modern  art  printing 
can  possibl\'  attain  to,  and  it  is  a 
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HOLBEIN 


THE  DUCHESS  OF 
SUFFOLK 


portraits  are  unrivalled  by  aiiy  past  or 
present  master. 

Drawings  by  Diirer  reveal  a  different 
technique,  more  minute  and  pains- 
taking, and  pervaded  with  the  atmo- 
sphere of  the  medireval  church  and 


WATTEAU  STUDY  OF  A 

WOMAN  STANDING 


[ileasure  and  a  rare 
artistic  treat  to  look 
over  the  large  assem- 
blage, comprising  all 
the  classic  masters, 
schools  of  the  early, 
middle  and  late  Re- 
naissance, and  the 
more  modern  French 


monastery.  Durer  ap- 
peals very  powerfully 
through  his  drawings. 
Some  reproduced  in 
this  article  s  h  0  w 
a  minuteness  and 
careful  study  of  detail 
unsurpassed  by  any 
of  the  Old  Masters. 


KAPHAEL  S  r  U  ii  V    r  '  '  1  il  i- 

BURNING  OF  THE  CASTLE  " 

sc1kh)1s.  Here  can  be  seen: — Draw- 
ings bv  that  master  of  portraiture, 
Holbein,  including  the  magnificent  col- 
lections at  \\'indsor  Castle  and  at  Basle. 
The  ra[)idity  of  execution,  the  sure- 
ness  of  touch,  the  craftsmanship  of 
Henry  XTH.'s  court  [jainter,  are  here 
to  be  seen  to  great  advantage.  He  re- 
ceived so  many  orders  for  portraits  that 
ive  was  perforce  bound  to  make  rapid 
pencil  or  crayon  sketches,  yet  his  hand 
was  so  sure  and  his  eye  so  keen  that  a 
few  hours  sufficed  to  produce  a  faithful 
pencil  portrait — often  too  true  for  a 


HOLBEIN  JOHN  FISHER, 

BISHOP  OF  ROCHESTER 


WATTEAU      THE  FLUTE-PLAYER 

And  yet  there  is  also  a  freedom,  almost 
impressionistic,  about  some  of  his  draw- 
ings that  is  not  seen  in  his  paintings. 
Like  many  of  the  Old  Masters,  he 
also  was  tired  of  the  constant  painting 
of  religious  subjects,  which  during 
his  time  were  the  only  ones  outside 
of  portraits  that  were  commissioned. 
An  untiring  worker,  his  home  did  not 
content  him.  Many  times  he  travelled 
abroad,  to  \'enice,  and  to  the  Nether- 
lands, taking  with  him  a  collection 
of  his  own  prints,  acting  as  his  own 
salesman,  and  returning  with  money  and 
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MILLET      THE  WATER-CARRIER 


valuable  objects  of  art 
he  delighted  to  col- 
lect. The  love  of  de- 
tail Diirer  displayed 
in  his  drawings  is  now 
a  lost  or  neglected 
characteristic.  To 
modern  ideas  detail 
is  a  waste  of  time,  and 
a  suggestive  blot  too 
often  replaces  the 
carefully  drawn  detail 
of  Diirer.  The  restless- 
ness of  our  own  times, 
the  haste  in  which 
everything  must  be  finished,  the  nervousness,  possibly 
accounts  for  the  loss  :  a  loss  that  many  critics  uphold 
as  a  gain  to  art.  Vet,  in  spite  of  Durer"s  care  for  detail, 
he  worked  rapidly  and  produced  an  enormous  number 
o.'  drawings,  wood-cuts,  etchings,  and  paintings — the 
result  of  a  restless  energy  and  eagerness  for  work.  That 
his  drawings  and  wood-cuts  were  greatlv  in  demand 
during  his  lifetime  is  shown  by  the  fact  that  he  had  to 
ask  protection  against  the  many  counterfeit  copies  of 
his  works  issued  by  unscrupulcas  people.  In  spite 
of  the  protection  afforded  to  him  by  the  Emperor 
Maximilian,  he  often  had  to  take  legal  proceedings 
against  the  pirates  who  copied  his  productions. 

Drawings  by  Raphael,  showing  superb  freedom,  the 
activity  of  the  body,  the  masterly  handling  of  the 
nude,  mark  the  zenith  of  art-study  of  the  Renaissance. 
.Mthough  he  only  lived 
t  h  i  r  t  y  -  s  i  X  years,  and 
suffered  from  indifferent 
health,  yet  he  left  behind 
him  a  mass  of  work. 
Almost  all  the  tigures  in 
his  important  painting> 
he  sketched  first  in  the 
nade,  subsequently  drap- 
ing them.  Many  of  his 
pictures  of  Madonnas  are 
>tudio  works,  skctchec 
by  Raphael  and  painted 
by  pu{)ils.  The  re  a', 
Raphael,  the  power  and 
strength  of  the  artist.  hi> 
wonderful  imagination,  his 
skill  in  grouping  figures, 
his  freedom  of  action  and 
movement,  his  perfect  mo- 
delling of  the  human  body, 
all  these  are  ea-'Iy  seen 
in  his  drawings.  There 


m:llet         return  of  the 
woodcutter 


appears  to  be  much 
more  character  in 
these  designs  than  in 
hisfinished  paintings. 

Then  there  are 
dra^vings  by  Michel- 
Angelo,  revealing  the 
originality  and  force 
of  that  master,  less 
line  drawings  than 
mind-impressions  of 
contemplated  work, 
fine  drawings  by 
Mantegna.  Da  Vinci, 
Rubens,  Rembrandt, 
and  a  host  of  artists 
of  the  cinque-cerifo. 

The  time  of  Louis  XIV.,  XV.  and  XVI.,  when 
French  art  emerged  from  Italian  and  Dutch  infiuence, 
ated  a  national  school  under  Watteau,  Lancret, 
.  -  er  and  Greuze,  all  gaiety,  frivolin- and  Hght- 
heartedness,  is  also  rich  with  drawings.  Shepherds 
and  shepherdesses,  and  daintily  drawn  ladies  and 
gentlemen,  are  seen  in  the  sketches  left  by  Watteau, 
the  chief  master  of  this  school.  The  Revolution 
altered  everything.  Under  the  glon,"  of  Napoleon. 
David  and  his  followers  reverted  to  the  classic  st\-le, 
cold  and  hard,  and,  to  us,  uninteresting. 

The  tyranny  that  David  attempted  to  assert  upon 
the  art  of  his  time  caused  the  revolt  of  many  of  his 
pupils.     The  French  Revolution,  with  its  upheaval 

of  the  old  systems,  tol- 
lowed  by  the  glory  of 
the  conquests  under  the 
Empire,  asserted  its  in- 
fluence on  art  also.  No 
longer  the  gaieties  and 
frivolities  of  the  grand 
monarch,  the  tapestries  of 
Boucher,  the  love-scenes 
of  Watteau  and  Lancret ! 
F)avid,  at  the  head  of  the 
new  school,  swept  all  that 
away.  Art  reverted  to 
tlie  classic,  to  the  severe  : 
something  fit  to  mate 
with  the  reformed  prin- 
ciples of  a  new  France, 
something  to  glorify  the 
grandeur  of  X'apoleon. 
But  art  soon  broke  loose 
from  these  fetters.  Char- 
din,  the  impressionist, — 
at  first  disrei^arded,  never 
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Dmwii/gs,  Jjoo-icpoo 


fully  accepted  during  his  lifetime — was  entirely  ignored 
by  the  school  of  David.  But  a  new  school  was 
springing  up,  the  Barbizon  school,  wholly  French, 
and  of  the  greatest  im])ort  to  art  all  over  the  world. 
Founded  by  Corot,  Millet,  Rousseau,  Daubigny,  and 
others  (partly  helped  in  their  work  by  some  of  our 
own  artists),  their  aim  was  to  paint  in  the  open 
air,  to  render  foliage  in  loose  masses,  light  and 
atmospheric.  No  longer  need  every  leaf  be  painted 
and  carefully  drawn — it  was  the  "  atmosphere  "  they 
strove  to  depict.  A  bird  can  "fly  through"  the 
foliage  painted  by  Corot,  whereas  the  Old  Masters, 
with  their  careful  drawing,  their  effort  ut  faithful 
delineation  of  every  leaf,  produced  "  wooilen  foliage 
through  which  "  no  bird  could  fly."  But  the  im- 
l)ressionism  of  such  masters  as  Corot,  who  could 
"draw"  trees,  has  degenerated  in  many  instances 
with  would-be  followers,  by  an  impressionism  wliicli 


merely  attempts  to  hide  the  absence  of  any  sense 
or  knowledge  of  drawing. 

In  a  short  artit  le  it  is  impossible  to  do  more  than 
to  pass  a  hasty  survey  over  the  large  number  of 
artists  included  in  the  collection  of  drawings  to  be 
seen  at  Messrs.  l>raun's  gallery,  but  we  would  like  to 
mention  also  the  beautiful  drawings  of  Jean  Franc^ois 
Millet.  Impressions  of  [)ea.sant  life  and  work,  labour 
made  happy  with  faith,  as  seen  in  his  sketches  of  farm 
labourers  resting  during  the  hour  of  the  Angelus,  field 
labourers  with  bent  backs  sweating  under  their  toil, 
or  women  walking  along  with  an  easy  swing  and  a  song 
on  their  \\\)%.  In  all  Millet's  drawings  is  the  love  of 
outdoor  life  ;  the  vulgar  ty]K.-s  are  beautifled  by  the 
artist's  faith  in  his  work,  the  strength  of  his  ])encil. 
Hard  work,  faithful  impressions  of  what  he  saw,  a  love 
for  Cod's  pure  air,  for  the  soil  he  trod  on,  for  the 
sky  he  looked  up  to,  all  can  be  seen  in  his  drawings. 
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that  the  individual  chosen  to  represent  this  great 
national  craft  on  the  facade  of  the  Victoria  and  Albert 
Museum  is,  as  a  matter  of  fact,  a  personage  who  is 
only  connected  with  it  by  vague  tradition.  Probably 
the  laborious  spade-work  necessarv,  before  even  a 
beginning  could  be  made,  has  deterred  the  ordinary 
writer :  but  the  present  author,  being  both  an  antiquary 
and  a  metal-worker  by  profession,  no  doubt  enjoyed 
unusual  facilities.    The  book,  however,  deals  with  but 


Centuries*  Reviewed  by  J. 

It  is  remarkable  that  amidst  the  multitude 
of  biioks  on  the  \arit)us  arts  and  crafts  of  the  past 
of  lOngland,  we  should  have  been  without  one,  till 
the  second  decade  of  the  twentieth  century,  on  so 
iiiiportant  a  matter  as  the  working  of  iron.  So  ignor- 
ant of  the  subject  are  even  our  enlightened  authorities 
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PARTS  OF  THE  OVERTHROW   AND   PIER  CAP  OF  THE  GATES  TO  TEWKESBURY  ABBEY 


BY   WILLIAM  EDNEY 


a  single  chapter  ol  the  liistory  u\  the  craft,  and  tlu* 
opportunity  is  still  open  for  some  one  of  the  great 
iron  and  steel  magnates  to  cause  the  history  to  be 
written  in  its  entirety  for  the  good  of  mankind  and  a 
memorial  to  himself. 

The  chapter  selected  by  Mr.  ( iardner  is,  it  is  almost 
needle.ss  to  say,  by  far  the  most  important  in  the  history 
of  the  craft  to  students  and  connoisseurs.  After  an 
introductory  and  well-illustrated  essay  on  the  state  of 
the  craft  in  England  before  and  during  the  reigns  of 
the  Tudors  and  .Stuarts,  the  real  subject  begins  with 
the  arrival  of  William  of  Orange  and  Mary,  with 
which  a  new  and  important  development  of  the  craft 
happens  to  coincide.  It  is  a  matter  of  history  that 
William  and  ^lary,  even  before  they  were  seated  on 
the  throne,  visited  Hampton  Court  Palace,  and  being 
captivated  by  the  situation  and  its  vicinity  to  the 
Capital,  decided  to  rebuild  it  as  their  country  resi- 
dence. Princess  Mary  entered  heart  and  soul  into 
the  work,  and  had  the  water  gallery,  soon  afterwards 
destroyed,  specially  beautified  and  fitted  up  for  her 
reception,  e\en  before  the  new  foundations  were  dug, 
busying  herself  in  the  interval  in  laying  out  the  gardens, 
for  which  Daniel  Marot,  Prince  William's  architect  in 
Holland,  made  plans.  To  Wren  was  given  the  building. 

With  this  we  first  meet  with  the  name  of  lean 
Tijou,  a  Protestant  and  compatriot  of  Marot's,  who 
had  probably,  like  him,  fled  to  Holland  on  the  revo- 
cation of  the  Edict  of  Nantes.  Whether  he  was  known 
to  the  Princess  in  Holland,  or  was  recommended  to 
her  by  Marot  for  the  work,  is  not  known,  but  she 
quickly,  and  perhaps  personally,  commissioned  him 
to  make  a  garden  screen  in  iron  of  most  sumptuous 
character  to  enclose  and  render  private  the  small  semi- 
circular fountain  garden  of  the  east  front,  originated 
by  Charles  H.    Apparently  she  did  not  wish  to  wait 


for  the  growth  of  the  yew  hedges  which  afterwards  took 
its  ])lace.  The  screen  was  completed  in  haste  and  the 
bill  delivered  during  the  first  year  of  their  Majesties' 
reign.  The  two  "  Lion  gates  were  part  of  it,  and 
it  was  quickly  followed  by  the  three  fine  pairs  of  gates 
closing  the  openings  of  the  east  front.  The  absence 
of  any  estimates  or  orders  for  these  works  in  the 
building  accounts  makes  it  probable  that  the  ([Ueen 
herself  commissioned  them,  but  the  liills  are  duly 
entered.  Tijou  no  doubt  intended  to  exi)ress  his 
gratitude  for  her  munificent  patronage  when  he 
represented  her  reclining  as  Minerva,  with  heathen 
gods,  amorini,  and  the  arts  grouped  around  her  in 
the  taste  of  the  day.  His  book  of  designs,  now  rare, 
is  on  a  grandiose  scale,  the  engravings  being  by  the 
best  Dutch  and  Flemish  artists  of  the  day,  and  is, 
moreover,  interesting  as  the  first  illustrated  trade 
catalogue,  if  so  it  may  be  called,  published  in 
England. 

Unhappily,  the  (jueen  died  a  year  or  two  later,  and 
the  building  stopped.  When  it  recommenced  after  the 
burning  of  Whitehall,  the  king's  and  some  minor  stair- 
cases were  given  him,  and  he  somewhat  rashly  tendered 
for  some  500  yards  of  plain  palisading,  the  cost  of 
which  had  been  taken  out  by  Tallman,  the  clerk  of 
the  works.  He  demanded  more  than  /^t,ooo  e.xtra, 
and  appears  to  have  lost  the  favour  of  the  Court 
without  obtaining  payment.  He  continued  to  wiirk  at 
St.  Paul's  and  elsewhere,  but  under  far  less  favourable 
conditions,  and  on  the  completion  of  his  work  there 
in  171 1,  he  shook  the  dust  from  his  feet,  leaving  his 
wife  to  settle  up  accounts  and  follow,  no  man  knows 
whither.  He  was  a  talented  and  ambitious  artist, 
probably  also  a  craftsman  :  conversant  with  designs 
published  in  Paris  prior  to  1687,  and,  though  imbued 
with  French  taste,  a  verv  orii^inal  designer.   His  works 
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had  ail  immense  influence  on  his  contemporaries, 
though  few  actually  imitated  him. 

His  followers,  who  probably  worked  in  his  atelier, 
though  as  to  this  nothing  is  known,  were  three  notable 
smiths,  who  set  up  in  business  in  Derby,  Chester,  and 
Bristol  respectively.  The  principal  of  these  was 
Robert  Eakewell,  whose  first  work  appears  to  have 
been  the  beautiful  wrought-iron  arbour  in  the  garden 


at  Melbourne,  commenced  in  i7oj 


This  Bakewell 


was  certainly  by  far  the  best  designer  of  the  three, 
following  the  school  of  Tijou.  His  leaves  are 
])articularly  well  modelled  and  crisp,  differing  con- 
siderably from  Tijou's,  but  the  masks  he  indulges  in 
are  grotesque  without  any  oi  finesse  of  the  French. 
Hi.s  work  is  widely  spread  over  Derbyshire  and  the 
adjacent  counties,  and  is  always  excellent. 

An  important  group  of  gates  in  Cheshire  and  the 
adjacent  counties  appear  to  be  by  two  brothers  named 
Roberts,  who  tried  their  prentice  hands  on  a  most 
ambitious  forecourt  screen  at  Chirk  Castle,  in  North 
Wales  ;  of  the  utmost  richness,  but  faulty  design. 
This  was  followed  by  screens  and  gates,  apparently 
by  the  same  hands,  at  Leeswood,  Eaton,  Emral,  and 
Berwick  near  Shrewsbury,  now  at  Newnham  Paddox, 
all  of  which,  though  shifted  about,  are  happily  still  in 
existence. 

The  third  of  the  trio  was  William  Edney,  of  Bristol, 


who  followed  on  similar  but  even  more  florid  lines. 
His  work  in  St.  Mar)',  Redcliffe,  and  the  Temple 
Church  of  Bristol,  is  the  best  known,  but  his  gates 
are  widely  scattered  in  the  west,  froai  Leicester  and 
Warwickshire  to  Wales.  It  is  generally  extremely  rich, 
suft'used  in  acanthus  leaves,  with  over-massive  piers, 
and  of  amateur  design.  These  three  disciples  of  their 
great  master  parcelled  out  and  almost  monopolised 
the  ironwork  of  the  West  of  England  and  Midlands, 
where  London  work  seldom  penetrated.  Each  showed 
great  originality  and  preserv  ed  their  independent  styles, 
and  must  have  been  famous  in  their  day,  for  it  is 
quite  apparent  that  the  gentry  and  others  were  eager 
to  employ  them.  Thus  the  districts  they  covered 
are  relatively  far  richer  in  ironwork  than  those  of 
the  north,  east,  and  south  of  England,  which,  as  far 
north  as  Yorkshire,  dealt  principally  with  London. 
That  the  names  of  all  three,  hitherto  hardly  known, 
deserve  to  be  held  in  the  highest  esteem,  need  hardly 
be  said. 

That  Tijou's  style  failed  to  hold  its  own  in  the 
Metropolis  is  no  doubt  mainly  due  to  a  single  able 
and  contemporary  rival  and  competitor,  who,  while 
being  inspired  and  profiting  by  Tijou's  details,  fol- 
lowed his  own  purely  English  lines  of  work,  which 
were  more  adapted  to  the  climate  and  taste  of  the 
people.  \  To  be  louiiiiued.) 
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In  last  month's  Connoissi' i  r  a  general 
description  was  given  of  the  structure  of  Mr.  C.  ). 
Jackson's  book,''  and  some  notably  typical  examples 
were  discussed,  especially  with  reference  to  the  earlier 
growth  of  the  silversmith's  art.  This  second  notice, 
however,  is  necessary,  in  order  that  some  attention 
may  be  given  to  the  later  development  of  design  when 
the  Renaissance  had  got  fully  into  its  stride,  and  also 
to  an  important  by-path  for  the  collector,  the  pursuit 
of  spoons.    A  brilliant  piece  of  work,  which  owes 


*  Illustrated  History  of  Eiii^liih  Plate,  l)y  Charles  J.inics 
Jackson,  K.S.A.      Two  vols.      £Z  8s.      Country  Life. 
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as  mutii  to  the  lapidary  as  the  metal-worker,  is  the 
\'ateley  cup.  This  is  now  preserved  at  Yateley  Church, 
Hants,  and  we  observe  that  Mr.  Jackson  makes  no 
comment  on  its  use.  The  presence  in  the  bottom  cjf 
the  rock-crystal  bowl  of  a  "  print  "  embossed  with  a 
representation  of  Susannah  and  the  Elders  supports 
rather  than  damages  the  view  that  it  is  in  no  sort 
of  way  an  ecclesiastical  vessel.  Though  it  bears  no 
marks,  it  is  clearly  English,  and  of  the  end  ot  the 
sixteenth  century.  It  was,  no  doubt,  made  as  a 
ceremonial  cup  for  a  wealthy  man,  or  a  city  guild, 
and  drifted  somehow  into  Church  ownership.  One 
cannot,  at  least,  imagine  a  parish  priest  ot  any  time 
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from  15  80  onwards  using  it  for  any  ritual  purpose. 
As  a  work  of  art  it  is  an  astonisliing  success, 
aesthetically    and    technically.     The   detail    of  the 


THE   VATELEV   CUP  DATE   ClVCa  lOuO 

hinged  straps  across  the  crystal  sphere  which  con- 
nect the  calyx  of  the  stem  with  the  lip-band  recalls 
the  earlier  cocoa-nut  cups.  "  Four  delicately  wrought 
cherubic  caryatid  .-scrolls  support  the  crystal  knot, 
and  resting  on  the  knot  are  four  similar  but  small 
caryatid  scrolls."  This  is  Mr.  Jackson's  description, 
and  while  we  see  what  he  means,  it  is  fitting  to  utter 
a  caveat  against  this  very  loose  employment  of  the 
word  caryatid.  It  is  a  well-detined  architectural  term, 
indicating  the  employment  ot  a  female  tigure  in.stead 
of  a  column  to  support  an  entablature,  and  to  prefix 


the  word  cherubic  is  almost  to  add  insult  to  injury. 
This  may  seem  a  small  point,  but  the  effect  of  the 
exact  and  even  meticulous  descriptions  throughout 


lEACUp  o;- 

the  book  is  to  establish  a  standard  of  nomenclature, 
and  this  has  been  so  well  done  on  the  whole  that 
Mr.  Jackson  himself  makes  us  critical.  However, 
by  whatever  name  these  sketchy  little  suggestions  of 
humanity  are  called,  they  have  a  delightful  decorative 
effect,  and  the  whole  piece  is  of  extraordinary  merit. 

\\"e  come  now  to  the  Stuart  periods.  To  the 
disorders  of  the  reign  of  Charles  the  First,  more' per- 
haps than  to  any  other  cause,  the  collector  owes  the 
scarcity  of  early  plate,  for  the  melting-pot  was  supreme. 
Indeed,  unless  some  families  had  buried  their  silver  (in 
the  spirit  that  now  imposes  restraint  when  Schedule 
F)  is  being  filled  up),  we  should  be  still  poorer  in  pre- 
Conuiionwealth  examples.  In  memoirs  of  the  time 
it  is  made  clear  that  the  king's  requests  were  often  met 
by  polite  equivocation.    Commonwealth  silver  is  small 
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ill  amount  ami  of  suirdy  simplicity,  but,  shortly  before 
the  Restoration,  Dutch  inHuences,  combinetl  with 
scarcity  of  silver,  began  what  amounted  to  a  rc\olu- 
tion.  Rich  embossing  of  thin  metal  became  the  rule, 
and  when  silver  became  very  plentiful  owing  to  the 
inllux  from  Spanish  America  after  1670,  it  was  used 
with  a  wild  extravagance  typical  of  the  court  of  Charles 
the  Second.  No  longer  was  it  confined  to  vessels  for 
the  table,  but  sconces  and  andirons,  and  even  chairs 
and  tables,  were  made  freely  of  solid  silver,  and  it  was 
applied  profusely  to  chests  and  other  furniture.  Lord 
Yarborough's  beaker  of  1661,  now  illustrated,  is 
typical  of  the  new  manner.  Rich  as  it  is,  there  is  a 
reasonableness  and  balance  which  seventy  years  later 
were  to  disappear  under  French  influence.  It  preserves 
a  defined  sense  of  pattern.  The  tankard  of  1683  is 
peculiarly  interesting,  for  its  incised  Chinese  ornament 
crystallises  a  curious  passing  fashion  which  was  to  flare 
up  again  with  infinitely  less  intelligent  results  some 
si.xty  years  later  and  stamp  English  art  with  all  the 
laborious  vagaries  of  unrestrained  Chinoiserie.  In 
this  piece,  however,  as  in  the  lacquered  furniture  of 
the  time,  the  cleaner  and  less  jaded  taste  of  the  seven- 
teenth century  was  able  to  choose  suitable  decorative 


motives  anil  adapt  them  for  employment  in  con- 
junction with  traditional  forms  of  vessel.  We  do  not 
find  that  Mr.  Jackson  discusses  whether  such  incised 
decoration  was  not  done  later  than  the  making  of 
the  piece  in  some  cases,  to  bring  it  into  line  with 


A    BEAKER    OF  Iddl 

prevailing  taste — a  [jrocecding  which  would  dodge 
the  date-letter — but  it  seems  at  least  possible.  An 
ambitious  attempt  to  bring  a  piece  into  line  with 
advancing  fashion  is  exhibited  by  the  coffee-pot  ot 
1692,  on  which  rococo  decoration  was  embossed 
somewhere  about  the  middle  of  the  eighteenth  cen- 
tury. Tlie  chaper  pattern  within  the  swirling  curves 
makes  a  pleasant  if  slightly  exaggerated  texture,  but 
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it  may  well  be 
doubted  if 
the  addition 
has  made  the 
piece  more 
beautiful.  In 
the  matter  of 
surface  treat- 
ment a  good 
deal  can  be 
said  for  the 
matted  panels 
of  the  teapot 
of  1690,  the 
plain  polished 
angle  -  bands 
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which  emphasise  its  hexagonal  sha])e 
being  sharply  separated  from  the 
matt  by  deeply  incised  lines.  It  is 
altogether  an  engaging,  homely 
little  object.  Among  the  smaller 
domestic  things  which  were  made 
freely  in  Queen  Anne's  reign,  two  are 
now  illustrated — a  handle-less  tea- 
cup of  1  707  and  a  two-handled  taster 
of  170.:.  The  semicircular  grooves 
of  the  latter,  "counter-ranged  as 
an  imbricated  pattern"'  (surely  this  is  what  Dante 
Ciabriel  Rossetti  would  have  called  ^  stunning;  word  !), 
are  notably  effective,  and  the  teacup  is  a  rare  little 
thing.  Mr.  Jackson  makes  a  good  point  in  showing 
that  early  seventeenth-century  "  porringers "  were 
often,  in  fact,  leacup.s.  and  (]uotes  in  sujiport  an 
extract  from  an  account  of  early  in  the  seventeenth 
century.  The  rise  of  English  porcelain  soon  destroyed 
the  fashion  for  sih  er  teacups,  and  an  Apostle  spoon 
of  the  Middle  Ages  is  a  less  rare  thing  to-dav.  For 
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boldness  of  design  it  would  be  hard  to  surpass  the 
1676  sweetmeat-box  belonging  to  Lord  Llangattock. 
It  is  a  generous  conception,  with  its  fat  oval  lobes  on 
the  body  and  round  bosses  on  the  lid,  yet,  for  all  its 
merit,  it  seems  to  suggest  brass-work  rather  than  the 
more  delicate  handling  of  the  silversmith.    The  set  of 
three  casters,  also  Caroline,  for  they  have  the  date- 
marks  of  1683.  are  ver)-  neatly  modelled,  and  are 
exceptionally  early  for  their  type.    The  acanthus  treat- 
ment of  the  bases  is  an  ingenious  touch.  Another 
illustration  shows  us  a   very  notable  work  of  an 
extraordinary  man  who  revolutionised  the  design  of 
English  silver — Paul  Lamerie.    While  his  work  con- 
tinues to  command  enormous  prices  in  the  sale-room, 
it  may  seem  like  touching  the  Ark  of  the  Covenant 
to  speak  doubtfully  of  him,  but  we  rejoice  to  see 
that  Mr.  Jackson  is  not  hypnotised  by  a 
name.     This  ewer  has  been  described  as 
"the  finest  known  specimen  by  that  cele- 
brated smith."    From  the  point  of  view  of 
rarity  and  cash  value,  this  may  possibly  be 
true  ;  but  an  artist's  reputation  must  be  broad- 
based  on  his  achievement  and  not  on  the 
mysterious  reputations  that  sale-rooms  have 

given  to  those  who 
have  been  dead  a 
sufficient  number 
of  years.  After 
all,  it  is  fair  to  ask 
of  silversmith's 
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work  that  it  shall  reveal  the 
smith. 

Without  going  into  the 
question  of  balance  of  design 
or  appropriateness  of  orna- 
ment, we  seem  to  see  Lamerie 
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thinking  in  terms  i)f  modelling  clay  and  not  ot  metal. 
And  this  is  the  gravamen  of  the  charge  against  the 
rococo  schools,  that  they  lacked  a  sense  of  material. 
Of  everv  other  piece  illustrated  in  this  article,  it  is 
abundantly  clear  that  the  craftsman  thought  in  metal  ; 
he  had  silver  in  his  mind,  and  it  stayed  his  hand 
from  extravagance.  Lamerie  and  his  school  were,  of 
course,  nimble  technicians.  Their  very  skill  seems 
to  have  spurred  them  to  prodigies  of  involved  design, 
which  they  were  brilliant  enough  to  materialise.  Said 
l)r.  Johnson  to  Mr.  Bos- 
well,  "  Sir,  a  w  o  man's 
preaching  is  like  a  dog  s 
walking  on  his  hind  legs. 
It  is  not  done  well ;  but 
you  are  surprised  to  find 
it  done  at  all."  J'aul 
Lamerie's  facility  calls 
up  much  the  same  image. 

Our  last  paragraphs 
must  be  devoted  to  a  few 
notes  about  Mr.  Jack- 
son's excellent  chapter 
on  the  spoon.  He  may 
be  called  the  father  of 
this  branch  of  the  history 
of  silver,  for  twenty-one 
years  ago  he  prepared  a 


m  a  n  n  e  r  s. 
\'ery  inter- 
esting are 
the  two  Ro- 
mano -  15rit- 
ish  spoons  of 
low  -  (juality 
silver  which 
were  found 
in  the  Nordi 


PURITAN   OF  1654- 


DEATH'S-HEAD,  1670  FRONT  AND  BACK 


monograph  on  the  sub- 
ject for  the  Society  of 
Antiquaries,  and  while 
he  has  greatly  extended 
the  range  of  examples 
illustrated,  his  main 
classifications  have  not 
been  changed.  Himself 
the  owner  of  a  unique 
collection,  he  has  illus- 
trated from  all  sources  a 
remarkable  series  illus- 
trating the  development 
of  what  is  probably 
the  earliest  aid  to  tabic 


OWL-KNOPl'ED  OF    1 506 

of  England.  The  writhen-knop  spoon 
of  1500  marks  a  very  rare  finish, 
which  went  out  of  fashion  early  in 
the  sixteenth  century, — why,  is  not 
clear,  for  it  is  distinctly  attractive. 
More  consciously  decorative  are  the 
owl-knopped  examples  of  1506. 
Amongst  earlier  medi;eval  types, 
such  as  acorn-tipped  and  diamond- 
pointed,  the  Maidenhead  spoons,  so 
called  from  their  knops  being  rcjire- 
sentations  of  a  bust  of  the  Blesseil 
Virgin,  were  fairly  persistent.  The  example  illustrated 
is  of  152 1,  but  another,  of  1560.  is  scarcely  dis- 
tinguishable from  it.  "  Slipped  in  the  stalk  "  spoons 
are  not  very  attractive,  but  represent  what  was  pro- 
bably the  cheapest  type  of  early  sixteenth  century 
spoon,  for  they  lack  kno[)s  altogether.  Apostle 
spoons  form  too  big  a  subject  to  touch  here,  and  we 
pass  to  a  Puritan  spoon  with  a  broad  stem,  engraved 
richly  not  only  with  scroll  foliage  on  both  sides  of  the 
stem,  but  with  acanthus  over  a  (juarter  of  the  back 
of  the  bowl.  Two  views  are  shown  of  a  spoon  that 
marks  a  social  observance  which  continued  to  within 
living  memories  in  this  country,  the  funeral  Sjjoon. 
Engraved  with  death's-head  and  the  mottoes,  "  Die 
to  Live  "  and  "  Live  to  Die,"  it  was  a  more  practical 
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variant  of  the  feeling  wliii-li  earlier  inspired  the 
funeral  ring. 

But  our  space  Htils,  and  we  must  take  leave  of  a 
fascinating  book  which  deals  adequately  with  a  great 
subject  from  all  points  of  view — iv.'sthetic,arch;i;ological, 
and  social.  The  history  of  manners  no  less  than 
of  taste  and  craftsmanship  is  bound  up  in  the  story 
of  the  silversmith's  art,  and  Mr.  Jackson  IkuI  this 
well  in  view  when  he  wrote  a  book  that  is  tlcliuhtful 


tt)  the  general  reader  and  indispensable  to  the  col- 
lector. Here  may  be  added  a  word  of  praise  omitted 
from  the  notes  on  the  structure  of  the  book  given  in 
the  first  instalment  of  this  review.  In  addition  to  a 
full  table  of  contents  and  an  index  of  ami)le  dimen- 
sions, there  has  been  provided  a  third  and  most 
convenient  aid  to  reference — a  chronological  list  of 
illustrations,  that  will  give  es])ecial  pleasure  to  the 
anticjuarv  with  a  jiassion  for  dali-s. 


-.ILVEK-GILT    EWEK    OK     1 74  I 


BY    PAUL  L.^.MERII, 


\T}u  Editor  i)ivites  the  assistance  of  readers  of  The  Connoisseur  luho  may  be  abie  to  impart  the 
iiformatioii  required  by  Correspondents^ 

and  is  probably  the  work  of  Godfried  Schalcken,  who 
died  at  the  Hague,  1706. 

Yours  faithfully, 

Arthur  W.  Fexton. 

Unidentified  Portrait  (2). 
Dear  Sir, — Herewith  I  am  sending  a  photograph 
of  a  picture  in  my  possession,  and  I  \\ould  be  glad  to 
have  your  help  to  identify  the  same.    The  size  of  the 
picture  is  igi  ins.  by  24  ins.,  and  the  picture  is  in  fairly 
good  preservation.    The  ribbon  or  sash  of  the  order 
which  the  figure  wears  is  in  two  colours — crimson 
centre  with  dark  blue  edging.    The  collar  of  coat  is 
dark  blue  or  black  velvet  with  gold  braiding.  The 
background  of  picture  is  a  very  dark  blue  green. 
Trusting  you  will  give  this  your  kind  attention, 
I  am,  dear  Sir,  yours  respectfully, 

Archd.  Peebles. 


UNIDENTIFIED    PORTRAIT  {ij 

UxiDENTiiTEi)  Portrait  (i). 
Hear  ."^ik, — I  enclose  herewith  a  [jhoto  of  an  old 
portrait  I  have  in  my  possession,  and  would  be 
greatly  obliged  if  yuu  or  any  of  your  readers  could 
identify  the  portrait  and  the  painter  by  whom  it  was 
done.  It  originally  came,  I  believe,  from  the  neigh- 
bourhood of  Durham. 

Yours  truly, 

L.  De  H.  L. 

Portrait  by  Kneller. 
Dear  Sir, — The  painting  in  the  January  (_"onnois- 
seur,  by  Sir  Godfrey  Kneller,  is  '"George  Frederick 
Handel,"  the  great  musit'ian. 

\'ours  truly, 

H.  D.  B.  Weston. 

Unidentified  Painting. 
Dear  Sir, —  The  painting  No.  3  in  The  Connois- 
seur for  January  represents  the  Penitent  Magdalen, 


UNIDENTIFIED   PORTR.\IT  (j) 
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Engraving  after  Lei.y. 
Dkar  Sir, — In  No.  78  of  The  Connoisseur 
you  publish  a  list  of  engravings  sold  by  auction,  1901- 
1907,  including  one  from  a  ])ainting  by  Lely  {Lady 
with  a  La)nl>),  and  I  should  like  to  know  where  I  am 
most  likely  to  be  able  to  view  an  engraving  of  this 
picture,  or  even  an  illustration  of  it,  as  I  have  what 
I  think  may  be  the  original  painting  by  Lely  from 
which  it  was  taken. 

Faithfully  yours,  J.  ("01, e  Rouekts. 

The  Uuriai.  oe  Chari.es  I. 

De.\r  Sir, — Could  any  of  your  readers  tell  me 
where  I  could  see  the  famous  painting  of  TIw  Ih/rial 
of  Charles  I.  !  It  was  shown  in  the  Corporation 
Calleries — then  called  the  Maclellan  Calleries — at 
Glasgow.  It  was  a  most  wonderful  painting.  Hishop 
Juxon  is  de[)icted  standing  at  the  head  of  the  grave, 
with  an  open  Prayer-book  in  his  hand.  A  Roundhead 
soldier  has  his  hand  on  the  open  book,  while  his  wife 
is  trying  to  restrain  him.  The  martyred  king's  four 
friends  are  lowering  the  coffin  down,  and  their  faces 
are  turned  so  that  the  expression  of  each  can  be  .seen. 

I  wish  I  could  Ihid  out  where  it  is  to  be  seen. 

Vours  sincerely,  Ada  Shurmer. 

Uniden'iiI'Ied  Portrait. 
Sir, — The  portrait  No.  1  (December  Number)  is 


PAINTING    ATTRIBUTED    TO  LELY 


UNIDENTIFIED    PORTRAIT  (3) 

very  like  one  of  Queen  Claude,  first  wife  of  Francis  I., 
which  is  of  the  school  of  Clouet  in  the  Paris  P>iblio- 
l]ie(iue  des  Arts  et  Metiers.  Your  correspondent  can 
obtain  a  photograph  of  the  picture  by  applying  to 
A.  (hnuidon,  9,  Rue  des  Beaux-Arts,  Paris.  It  is 
inscribed  in  one  corner,  "  La  regne  gliaude.''  The 
photograjjh  costs  about  two  francs. 

Yours  truly,  M.  Peirena  pRocKLEr.ANK. 

Unidentified  Portrait  (3). 
Gentlemen, — I  enclose  herewith  a  photo,  some- 
what blurred,  of  an  oil-painting,  34  ins.  by  47  ins.,  for 
reproduction  in  your  maga/.ine  for  identilication  as 
to  artist  and  sitter.  It  only  gives  a  fair  idea  of  the 
original,  as  the  colouring,  esjjecially  the  lace,  is 
[)erfect.  When  I  acijuired  it,  it  was  covered  with 
three  or  four  coats  of  brown  varnish,  which  have  since 
been  removetl  by  a  restorer. 

Yery  truly  yours,  (k'v  A.  J.vckson. 

PiCTiREs  i;v  Geddes  and  Wii.rie. 
Dear  Sir, — As  a  regular  reader  of  your  magazine, 
I  .should  be  glad  if  any  of  your  readers  can  assist  me 
to  discover  (i)  whether  the  portrait  by  Geddes  is  that 
of  Sir  James  Stewart,  and  (2)  whether  the  attribution 
of  the  other  picture  is  correct  ? 

■S'ours  truly,  I'^nquirer. 
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descendants  of  these  settlers  are  still  living  in  New 
\'ork  City  and  State. 

I  send  an  illustration — larger  than  the  one  in  The 
CoxxoissEUR — taken  from  a  recently  published  book, 
entitled  The  Greatest  Street  in  the  World — Broad- 
way, by  Stephen  Jenkins. 

Vours  truly.  L.  C.  0:^r,ORX. 

Unidentified  Painting. 
1)e.\r  Sir, — With  reference  to  the  unidentified 
painting  (3)  in  the  Januan,-  Connoisseur,  we  have  an 
old  mezzotint  of  this  picture,  J/arr  .Ma^i^da/ene,  by 
T.  Smith,  after  G.  Si-Zialcke/i,  who  was  an  artist  of  the 
seventeenth  century,  and  was  famous  for  his  pictures 
of  night  subjects,  as  he  made  the  light  from  a  taper  or 
flam.beau  to  diffuse  a  remarkable  brightness  over  his 
object  in  contrast  to  the  shadowy  darkness  of  the 
remainder  of  his  pictures. 

Vours  faithfully,  Alfred  Scotney  A:  Son. 


PORTRAIT    BY    .ANDREW  GEDDES 

Unidentified  Picture. 

Dear  Sir, — On  paue  38  of  the 
January  number  of  The  Connois- 
seur is  a  letter  from  '"Arthur 
Wickson  asking  for  the  identifica- 
tion of  "  Unidentified  Picture"'  (i). 
It  is  froai  a  drawing  by  William 
Hcat'n.  of  Pondon.  ami  presented 
by  him  to  Washington  Irving,  and 
is  tme  of  the  illustrations  to  the 
lattcr's  History  of  Xc:r  York, 
written,  I  believe,  in  the  thirties. 
This  i^  a  humorous,  whimsical  his- 
tory, claiming  to  be  "From  the 
l)eginning  of  the  world,  to  the  end 
of  the  Dutch  Dynasty.'' 

Peter  Stuyvesant,  the  commander 
of  the  army  of  early  Dutch  settlers 
in  the  drawing,  was  one  of  the 
Dutch  Governors  of  Xew  York,  and 
had  one  silver  les.     Manv  of  the 


Old  Engraving. 
Dear  Sir, — In  Vol.  X.  ( Perysianaj  of  Mr.  H.  B. 
Wheatley's  edition  oi  Pepys'  Diary,  reference  is  made 
on  page  83  to  a  letter  by  the  late  Rev.  Edward  White 
in  The  Times  of  August  23rd,  1890,  which  contains  a 
particular  account  of  four  different  pictures  by  Dutch 
painters,  illustrating  various  incidents  of  that  historic 
occasion  as  seen  by  contemporan,-  spectators.  I  have 
in  my  possession  the  engraving  of  a  picture  which  is 
(juite  different  to  any  of  the  above.  It  is  entitled, 
"The  Departure  of  Charles  Stuward  The  II  Kinge 
of  England,  Scotland,  France,  and  Vrland,  from  the 
Hollands  coast  at  Scheveling  for  England,  the  2  of 
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BY   SIR   D-AVID  WILKIE 


Notes  ami  Oucrics 


June  Anno 
1660."  "F.  H. 
SchiU  delineavit 
e  t  s  c  11  1  ])  s  i  t. 
Nicholas  Viss- 
cher  excudit/' 
The  title  is  also 
^iven  in  Dutch. 

1  enclose  a 
photograph  of 
this  engraving  in 
t  h  0  hope  \'  o  u 
will  find  it  of 
sufficient  i  n  t  cr- 
est to  publish 
i  n  T  H  K  C  o  N- 

NOISSEL'R.  Su 

f a r  as  I  c  a  n 
ascertain,  this 
picture  has  not 
hitherto  been  published,  and  I  am  informed  by  Mr. 
Wheatley  that  it  is  not  to  be  found  in  the  print-room 
at  the  British  Museum.  I  am  anxious  to  trace,  if 
possible,  the  original  i)icture  from  which  this  engraving 
has  been  made,  and  also  to  actiuire  some  information 
concerning  1'.  H.  Schut. 

Yours  faithfully,  ('harles  A.  Hill. 


OLD  ENGRAVING 


Unknown 

i ,  A  N  1 )  S  C  A  I>  15 
WLIH 
I'lClKES,  "TllK 

Hatiikks." 
Dkak  .Sir, — 
Would  you  kind- 
ly ])ublish  the 
enclosed  photo- 
gra[)h.  It  is  of 
a  picluri-  ])ur- 
chased  at  Judge 
llacon's  sale  at 
(Christie's, 
rs'ovembcr  27th, 
igi  I.  The  can- 
vas is  19  ins.  by 
29  ins.,  but  looks 
as  if  it  has  been 
cut  down.  The 

figures  scarcely  show  in  the  photo,  but  they  are 
boys  bathing,  in  the  middle  distance.  I  shall  be 
very  much  obliged  for  any  information  that  may 
lead  to  the  identification  of  the  artist.  Perhaps  some 
relative  or  friend  of  the  late  Judge  may  recognise 
this  picture. 

Yours  faithfully,  T.  H. 


U  N 1 1 )  K  N  r  I F I E 1 )   1 '  .\  K\  r  I N  G . 

Dear  Sik, — I  ha\e  been  much  interested  to  see 
in  your  November  number  of  The  Connoisseur 
a  reprotluction  of  a  painting  marked  "unidentified 
painting,"  and  a  letter  from  a  Mr.  Abbott  request- 
ing information.     It   is   a    lady   in   Italian  dress 
seated  on  steps  of  a  cross  with  book  and  rosary. 
I  was  visiting 
at  a  c  o  u  n  t r y 
house  and  saw 
the  same  water- 
colour  drawing. 
It   is  a  Miss 

M  eade,  and  a  W 
relation  of  mine. 
I  should  very 
much  like  to 
know  further 
particulars  from 
M  r  .  A  b  b  o  1 1 
about  his  pic- 
ture, etc. 

Yours  truly, 
Ethel  M. 

Irevor.        the  bathers 


Castor-Oil  -Spoons. 
Dear  Sir, — ■\Vhen  staying  in  Wales  lately  I  saw  a 
castor-oil  s])oon  at  a  dealer's,  who  did  not  appear  to 
know  much  about  such  spoons,  but  who  informed  me 
that  they  were  very  rare.  It  was  made  of  pewter,  and 
had  no  mark  upon  it.  I  enclose  two  drawings  which 
you  may  think  worthy  of  reproduction  in  your  magazine. 

1  s  h  o  u  1  d  1)  e 
greatly  ol)ligcd 
if  you  could  in- 
form me  as  to  the 
jjrobable  age  and 
value  of  this  kind 
"  t)f  spooiL 

\'()urs  faithfully, 

A.  P.  rKRCIVAL. 
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Painting. 
Dear  Sir, — 
T he  p a i  n t i n g 
No.  3  enquired 
about  by  C.  S. 
Hoyle  in  the 
January  number 
is  by  Schalcken. 

d^URLlNGAMfe 
PUBUG 
LIB. 


The  Connoisseur 


I  have  it  as  a  line  engraving ;  it  has  been  cut  down, 
and  there  is  no  title  or  engraver's  name.  The  painter's 
name  is  given. 

Yours  truly,  M.  R.  Bevax. 

Unidentified  Portrait. 
Sir, — Referring  to  the  first  unidentified  portrait 
published  in  your  No.  124,  p.  250.  I  have  a  little 
portrait,  on  wood,  which  has  been  classified  in  the 
catalogue  of  the  E.xhibition  of  the  Prhnitifs  Francais 
at  Paris  (a.  1904,  p.  67,  No.  156)  as  the  portrait  of 
a  daughter  of  King  Francis  I.  of  France,  painted  by 
lean  Clouet.  The  features  of  the  woman  are  treated 
in  the  same  refined  manner  ;  the  background  shows 
the  same  transparent  ^i,''m7/  colour,  and  the  resemblance 
with  the  portraits  of  Holbein  is  striking. 

Yours  truly,  Dr.  Gustavo  Frizzoni. 

Bust  ky  G.  Bessi. 
Sir, — I  have  a  beautiful  white  marble  bust  of  the 
"  Mater  Dolorosa,"  by  G.  Bessi,  Volterra,  Italy.  I 
cannot  find  anywhere  the  name  of  this  sculptor.  Can 
you  say  if  he  is  at  all  known,  and  what  reputation 
he  has  ?  I  believe  the  bust  was  purchased  at  the 
Italian  Exhibition  held  in  London  some  five  or  six 
years  ago.  Yours  faithfully, 

Herbert  Moncktox. 


Antique  Lock. 
Dear  Sir, — In  the  Christmas  number  of  your 
magazine  Mr.  Holloway  asks  what  the  lock  repro- 
duced on  page  253  was  used  for,  expecting  to  get  an 
answer  from  some  Birmingham  reader.  Though  not 
a  Birmingham  reader,  I  think  I  am  able  to  give  some 
information.  The  National  Museum  in  Amsterdam 
contains  a  similar  lock,  but  without  poem,  and  with 
a  button  in  the  middle  opening  behind  the  man's 
figure.  The  lock  bears  number  886  and  the  follow- 
ing description  :  ''  Door  lock  with  plate  for  control 
and  two  keys.  Dutch  work  of  the  seventeenth  cen- 
tury." I  suppose  a  night-guard  was  obliged  to  turn 
the  key  or  the  button  every  one  or  two  hours  to 
prove  his  vigilance.  Surely  the  directors  of  the 
National  Museum  (Rijks-museum)  will  be  able  to  give 
you  more  information  if  wanted. 

Yours  truly, 

A.  C.  JOSEPHUS  JiLKA. 

T.  ]\L\RTIX,  MlXIATURE  Painter. 
Dear  Sir, — ]\Iay  I  inquire  if  any  reader  can  give 
me  information  as  to  T.  Martin,  who  appears  to  have 
been  a  miniature  painter  in  1845  ?  From  an  inscrip- 
tion on  the  back  of  a  miniature  which  I  have,  he 
seems  to  have  also  worked  at  Burslem,  on  china 
probably. — ^V.  H.  Quarrell. 
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Which  is  the  pro{)er  definition  of  this  ancestor  of 
the  bicycle  I  am  ([iiite  unable  to  determine.  Probably 
the  original  hobby-horse  was  simply 
The  "Hobby"  j^^.,^^^  „f  ^j^g  animal  cut  in 

Horse'^"'^^  contour,  with  a  long  piece  of  wood 

attached  that  went  between  a  boy's 
legs,  much  as  we  see  the  yi)ungsters  have  in  the 
present  day. 

In  the  early  years  of  the  nineteenth  century  Baron 


von  Drais  introduced  to  England  from  f  ranco  another 
kind  of  hobby-liorse,  shown  in  the  illustrations, 
which  in  some  dictionaries  is  called  a  \elocipede.  It 
appears  to  have  been  soon  adojited  by  the  dandies 
of  the  day,  and  so  probably  obtained  the  name  of 
"  Handy  Horse."  It  consisted  of  two  strong  wooden 
wheels  witli  iron  tyres  on  a  frame,  and  on  which  a 
"perch"  was  formed,  a  curved  handle  bringing  the 
steering  gear  under  the  rider's  control ;  the  saddle 


JOHNSON'S  PEDESTRIAN  HOBBV-HOKSE  RIDING  SCHOOL  AT  377,  STRAND 

L  1 8.-; 


FROM   A   I'RINT   DATED  I819 

PUBUG 
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HOBBV"    OR    "dandy"  HORSE 


("ould  be  raised  or  lowered  at  pleasure.  The  rider 
sat  astride,  and  the  saddle  was  so  adjusted  that  the 
tips  of  his  toes  just  touched  the  ground,  the  arms 
resting  on  the  "  i)erch."  A  few  lessons  and  a  little 
practice  brought  the  rider  to  perfection,  and  enabled 
him  to  attain  a  speed  of  seven  to  eight  miles  an  hour. 
Obviously  the  great  difference  between  it  and  the 
early  bicvcle,  or  "  bone-shaker,"  was  the  absence  of 
the  treadles. 

These  machines  are  now  rarely  to  be  met  with. 
That  shown  above  was  used  by  the  first  Earl  o\ 

I  )urham  in  iSio,  and  is  now  in  the  \ery  interesting 
I'ollection  of  wheeled  conveyances  of  Messrs.  Atkinson 
,ind  I'hilipson, 

•■arriagc  builders. 
i)t  Xewcastle- 
upt)n  -  Tyne,  b)' 
whosL'  kind  per- 
missinn  this  illus- 
tration is  given. 
Recently,  in  a 
large  wooden- 

II  o  ti  r  vk\  s  h  o  w- 
room.  the  wiiter 
had  a  r  i  d  e  o  n  :^ 
this  machine, 
with  better  sue- 
cess  than  miiiht 


OTHER    D.WS — OTHER  W.^VS 


have  been  anticipated.  Evidently  the  idea  "  caught 
on "  and  became  popular,  as  an  engraving  in  my 
possession,  and  here  illu.strated,  shows  '"  Johnson's 
Pedestrian  Hobbv-Horse  School ''  in  1819  at  377> 
Strand.  Riders  will  be  noted  in  all  stages  of  pro- 
ficiency. The  dress  materially  differs  from  that 
worn  by  the  cyclist  of  modern  days.  From  another 
humorous  sketch  it  is  evident  that  the  tricycle  was 
made  on  the  same  plan.  One  rider  appears  to  be 
"coasting."  as  many  did  prior  to  the  days  of  the 
free-wheel. 

The  caricaturist   evidently  took  the  dandy-horse 
under  his  notice,  as  shown  by  the  amusing  illustration 
.7\      J^&^  -  here    g  i  \"  e  n  : 


"  Other  days — 
other  ways."'  I 
am  sure  the  pre- 
sent-day lover  of 
the  cycle  would 
be  sorry  to  have  to 
return  to  the  ma- 
chine used  by  his 
grandfather,  be 
its  proper  name 
■'Hobby'"  or 
"  1  )andy  "'  horse. 

 M  A  li  E  R  I.  V 

Phillips,  F.S.A. 
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Notes 


Amoni;  the  many  delight- 
ful little  creations  in  which 
the  daintv 


Compressed- 
horn  and 
Tortoiseshell 
Snuff-boxes 


and  artistic 
spirit  of  the 
eighteenth 
century  ex- 
pressetl  itself,  lew  are  more 
intrinsically  fa  s  c  i  n  a  t  i  n  g 
than  the  delicate  little 
boxes  of  compressed  horn 
and  tortoiseshell,  originally 
created  to  carry  tobacco 
and  snuff,  but,  with  those 
to  whom  the  weed  was 
anathema.  e(]ually  well 
utilised  for  i)astilles, 
patches,  or  sweetmeats. 

Horn  as  a  medium  of 
beauty  was  well  enough 
understood  in  previous  ages  in  the  carvers'  and 
.sculptors'  hands,  but  the  idea  of  compressing  this 
rather  unsympathetic  substance  by  steam,  and  tlicn 
embossing  it  with  graceful  and  captivating  designs, 
was  entirely  a  Stuart  novelty,  and,  like  all  novelties, 
quickly  became  a  cult  and  a  rage.  The  fashion 
advanced  on  its  own  merits  :  none  could  deny  their 
curious  clear-cut  beauty  to  the  little  snuff  caskets  : 
nobody  possess  one  of  the  tiny  gems  without  more 
or  less  falling  in  love  with  it  ;  even  as  to-day  they 
continue  to  make  fresh  conquests,  and  frequently 
employ  their  cliarms  in  enlisting  new  admirers.  True, 


compki;ssi;d-iiorn  snui  f-box  ; 
cupid  .■>imong  roses,"  by  william  wilson 
english,  highticf.nth  century 


a  method  t)f  compressing 
horn  w.is  practised  soon 
after  the  dawn  of  the  seven- 
teentli  century,  but  the  art 
did  not  Ihul  itself  all  at 
once,  and  the  golden  jjeriixl 
of  the  little  boxes  lies  in 
the  first  (juarter  of  the 
eighteenth  centur\-,  when 
victorious  .Anna  was  battling 
with  her  very  strenuous 
friendship  with  Sarah  of 
Marlborough  :  wlien  the 
coffee-liouses  weie  ringing 
with  the  exploits  of  tliat 
great  Duke;  wlien  Mr. 
Addison  was  conducting 
tlie  Spi'i/a/or,  and  Dicky 
Steele  despatching  ani- 
l)iguous  little  notes  to  his 
mature  Prue,  telling  her  not  to  wait  uj)  for  him.  She 
usually  did  !  The  dainty  boxes  then  were  in  their 
hey-day  at  home  and  abroad,  ami  some  vastly  [iretty 
sjjecimens  emanate  from  the  Continent. 

Some  very  high-born  hands,  too,  accejited  these 
charming  knick-knacks  with  stately  complaisance,  and 
when  the  makers  complimented  Queen  Anne  by  in- 
laying her  royal  features  in  silver  on  the  lids  of  the 
trifles,  they  became  the  (  lourt  babiole  par  excellence, 
and  the  one  indispensable  addition  of  the  toilet  in 
the  fashionable  drawing-rooms  of  Co\ent  (larden  and 
Soho.    In  a  few  years  more  they  were  figuring,  too, 


TORTOISESHELL   .^ND   SILVER   SNUFF-BOXES  WILLIAM   AND   M.\RV   AND   QUEEN  ANNE 

ENGLISH,   EIGHTEENTH  CENTURY 


The  Comioisseiir 


COMPRESSED-HORN   BOX  : 
VIEW  OF  ROUEN 
FRENCH.   EIGHTEENTH  CENTURY 

under  the  wax-Hghts  in  Kensington  Palace,  at  those 
terribly  dull  card-parties  presided  over  by  our  first 
Hanoverian  Sovereign  and  his  lanky,  attenuated 
Duchjss  of  Kendall.  I  feel  sure  Lady  Mary  Wortley 
owned  one,  but  she  has  forgotten  to  mention  it  :  as 
for  Mrs.  Bracegirdle,  that  bewitching  muse,  who 
laughs  at  you  out  of  her  seilan,  don't  you  suppose 
one  of  the  "  five  hundred  admirers "  made  it  his 
business  to  see  she  possessed  one  '  It  was  a  vain 
world  that  the  little  boxes  were  born  into  :  but  a 
very  delightful  world,  with  a  stroll  in  the  crowded 
Mall  in  the  morning,  a  fashionable  rummage  all  the 
afternoon  in  the  china 
warehouses  or  Madame 
Motteux's  East  India  shop, 
and  a  c  o  m  e  d  y  b  y  M rs. 
Centlivre  or  Colley  Gibber 
at  the  playhouse  in  the 
evening.  At  Wills's  coffee- 
house in  Russell  Street  also, 
where  a  great  literary  star 
was  majestically  setting,  in 
a  big  arm-chair  by  the  fire- 
side, happy  the  man  who 
could  boast  the  cachet  of 
a  jjinch  of  snuff  from  the 
famous  box  of  old  John 
1  )ryden.  The  selection  of 
subjects  tor  decoration  on 
the  compressed-horn  boxes, 
though  highly  imaginative  and  poetical  in  mo^t  cases, 
seems  on  the  whole  to  have  consisted  chieily  of 
[lorlraits,  and  those  not  always  contemporary  with 
the  dates  at  which  the  boxes  were  made.  Thus  we 
find  some  with  heads  of  Charles  I.,  James  II.. 
and  frequently  William  and  Mary  ;  apparently  these 
effigies  were  selected  in  deference  to  Jacobite  feeling, 
and  principally  out  of  compliment  to  Queen  Anne. 
Boxes  even  with  the  arms  of  Sir  Francis  Drake  are 


TORTOISKSHELL  SNUFF-BOX,  WITH 
SII  VER   INLAID  FIGURES  OF  PEASANTS  DANCING 
EARLV  EIGHTEENTH  CENTURY 


COMPRESSED-HORN  SNUFF-BO.X  : 
"  .\  BACCHIC  PROCESSION,"   SIGNED  O.  B.  (JOHN  OBRISSET) 
ENGLISH,   EARLY  EIGHTEENTH  CENTURY 

extant,  and  seem  to  have  been  peculiarly  popular, 
while  on  the  Continent  landscape,  legend,  fable,  or 
romance  were  chosen,  and  sometimes  little  Dutch 
genre  subjects  of  peasants  dancing,  in  the  manner 
of  Teniers,  as  may  be  seen  on  the  exquisitely  inlaid 
box  of  tortoiseshell.  In  France  the  circular  boxes  of 
shell  were  sometimes  covered  entirely  with  Vernis 
Martin,  and  diapered  with  superb  designs  and  litde 
pastorals  painted  inside  the  lid.  Sometimes  a  beauti- 
t'uUv  tinted  pale-green  horn  was  employed,  and 
compressed,  after  plunging  into  boiling  water,  into 
all  those  intricacies  of  grace  which  were  the  happy 

possession  of  the  French 
artists  of  the  eighteenth 
century.  By  long-continued 
soaking  all  animal  horn  can 
be  easily  softened;  but 
those  particularly  malleable 
are  the  horns  of  the  ox, 
buffalo,  sheep,  and  goat, 
and  when  heated,  these 
especially,  can  be  pressed 
into  a  die,  and  not  only 
take  a  beautiful  and  sharp, 
but  a  permanent  impression. 
The  subject  had  to  be  left 
in  the  die  until  quite  cold 
to  .secure  these  indelible 
values,  and  with  what  exqui- 
site delicacy  the  dies  were 
cut  and  engraved  one  glance  at  the  impres.sions  pro- 
duced will  reveal.  The  bot-known  artists  of  English 
origin  who  worked  in  compressed  horn,  and  whose 
examples  should  be  sought  by  the  collector,  were 
John  Osborn,  who  began  working  in  Amsterdam  in 
the  year  1626,  and  the  tar  more  accomplished  John 
Obrisset,  who  was  producing  little  articles  of  match- 
less beauty  in  England  from  the  vears  1705  to  1727. 
Obrisset  fortunately  stamped  all  his  pieces  with  the 
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initials  O.  B.,  so  that  wc  liavc  been  able  to  identify 
the  very  lovely  "  Bacchic  Procession  "  as  one  of  his 
most  delicate  masterpieces.  Many  of  the  snuff-boxes 
have  been  artistically  coloured  and  stained,  especially 
those  of  foreign  origin — experiments  having  pro\ed 
that  horn  can  be  dyed  by  metallic  processes. 

Another  great  name  in  compressed-horn  work  is 
that  of  William  Wilson,  whose  delightful  little  ''C'ui)icl 
among  Roses is  fully  signed  in  the  space  just  below 
the  lower  rose.  There  are  some  small  trinkets  of 
the  past  that  seem  to  possess  a  particular  f.iculty  in 
reviving  the  scenes  of  other  days  for  us,  and  the  old 
horn  boxes  with  their  delicate  charm  re-introduce  u^ 
to  the  stately  age  of  Anne,  with  its  political  cabals, 
its  secret  Jacobite  counsels,  and  its  hne  coile  of  social 
manners,  part  of  whose  ritual  found  ex[)ression  in  the 
formal  grace  and  extjuisiteness  with  which  the  polite 
world  opened  and  closed  these  little  boxes.  iSefore 
the  year  i/S'^  ^^^^  whim  was  past:  fashion  and  the 
horn  snuff-box  had  bidden  their  last  adieu. 

('..    H.  SWKKT. 

In  Britton's  Ikauties  of  E/igla/id  and  Neales 
/ 'iiic'S  of  Seats,  which  were  both  issued  at  the  begin- 
Favourite  t'^t;  nineteenth  centur)-,  there 

Artists  of  the  are  included  particulars  of  the  more 
Eighteenth  important  pictures  contained  in  the 
Century  mansions  described.     Mr.  Algernon 

(iraves,  I'  .S.A.,  whose  books  on  Reynolds,  the  Royal 
Academy  exhibitors,  and  others,  are  now  regarded 
as  standard  works  of  reference,  has  classified  these 
paintings  under  the  names  of  their  artists.  The 
result  of  a  small  portion  of  his  labours,  which  will 
be  found  talnilated  below,  gives  us  a  good  idea  as 
to  which  were  the  fashionable  old  masters  among 
eighteenth  -  century  collectors.  The  English  school 
is  sparsely  represented,  only  Reynolds,  Angelica 
Kauft'man,  and  Gainsborough  having  above  thirty 
[lictures  enumerated  —  Mr.  (Iraves  having  omitted 
from  this  list  artists  with  less  than  this  number.  The 
pictures  by  English  eighteenth-century  artists  must 
have  been  far  more  numerous  in  the  country  houses 
than  these  figures  suggest,  and  their  paucity  is  ])rob- 
ably  accounted  for  by  the  fact  that  Messrs.  Britton 
and  Neale  did  not  usually  think  them  worth)-  of 
mention.  It  is  suggestive  of  contemporary  taste  that 
Angelica  Kauffman  is  represented  so  strongly,  while 
the  names  of  Hogarth,  Wilson,  and  Romney  do  not 
ajipear.  Other  notable  omissions  are  Velasquez, 
Hobbema,  Ruisdael,  Hals,  and  all  the  primitive 
masters:  while  the  high  honour  in  which  artists  like 
Carlo  Maratti,  .Salvator  Rosa,  and  G.  Poussin  were 
held,  shows  how  the  taste  of  the  present  day  has 
changed.    The  relatively  large  number  of  \'an  Uycks 


and  Ra[)haels  makes  one  suspect  that  man\-  of  the  so- 
called  originals  were  merely  school  pictures  or  cojjies. 

In  ;uiother  table  Mr.  Graves  has  given  the  highest 
numbers  of  portraits  of  well-known  personages  men- 
tioned in  the  same  books.  ( 'harles  I.,  as  might  be 
ex|)ected,  easily  heads  the  list,  the  most  surprising 
features  of  which  are  the  popularity  of  Mary  I.  and 
the  fact  that  Pope,  of  whom  no  fewer  than  eleven 
portraits  are  recorded,  seems  to  be  the  only  purely 
literary  character  who  appears.  \m\  Dyck,  despite 
his  far  longer  and  closer  connection  with  I'higland,  is 
represented  by  only  six  portraits,  against  e'leven  of  his 
master,  Rubens. 

'I"he  following  is  a  list  of  jjainters  : — 


\'an  Dyck   

312 

Raphael  ... 

63 

Sii-  I'ctcr  l.ely  

I  So 

1'.  Veronese 

62 

Riiln-ns  ... 

I  "3 

Wouverman^ 

61 

Rcynold.s 

147 

Hassano  ... 

59 

'I'ilian 

124 

Claude   

59 

Cimaletto 

121 

Murillo  

59 

(niido 

121 

Borgogne 

5S 

KiicUcr  ... 

IIS 

.\.  Carracci 

54 

Tenicrs  ... 

106 

(jiordano 

45 

.SalvaUir  Kosa  ... 

103 

(iuercino 

45 

X.  I'inissin 

96 

Correggio 

44 

Holbein   

91 

Tintoretto 

41 

Kcmliranilt 

91 

Cainsborough 

40 

(  ',.  Poussin 

80 

Domenichino 

39 

\'an  (It.-  \'cldc  ... 

76 

Berghem  ... 

36 

C.  lansen 

72 

.Snyders  ... 

36 

.\.  Kauftman 

72 

C.  Dolci  

35 

C.  NFaratli   

63 

<-'iiyi'   

33 

In   the  .same  houses 

portraits  of   the  following 

persons  were  most  in 

number : — 

Charles  I. 

54 

Philip  Karl  of  Pembroke 

7 

Charles  II  

31 

Voung  Pretender  ... 

7 

Henrietta  Maria... 

27 

.\nne    Hyde,    Duchess  (]f 

Mary  (^ueen  of  Scots 

23 

\ork   

James  I.  . .. 

20 

Thomas  I-^arl  of  .\rundel 

jauie-,  H.   

19 

Karl  of  Bristol   

/ 

Henry  \  IH  

18 

1  ,ord  Burleigh 

7 

Elizabeth   

16 

Sir  Keilelm  1  >igb) 

William  III  

15 

Cromwell  Kavl  ol  l*,sse\  .. 

7 

I''.arl  of  .Strafford... 

14 

Duke  of  .Marlborough 

7 

( ieorye  III  

13 

Duchess  ol  (  h  leaiis 

■Sir  Thomas  .More 

12 

Rembrandt 

6 

I  )uchess  of  Cleveland 

1 2 

I )uke  of  Richnii md 

b 

I )uke  of  Buckingham  ... 

12 

.Sir  P.  .Sidney 

(j 

Alexander  I'ope  ... 

1 1 

.Mar(|uis  of  Slaflord 

6 

Ruliens 

1 1 

Counters  of  .S\mderland  ... 

() 

h;<Kvard  \T  

Titian 

6 

Mary  I  

1 1 

Van  Dyck   

6 

Mary  II  

10 

f^ueen  of  Bohemia          .  - 

6 

( lliver  Cromwell 

10 

(  leorge  H.   

() 

I'rince  Rupert 

8 

Caroline   Duchess  of 

( Jueen  Charlotte. . . 

8 

Marlborough 

6 

i*!arl  of  Leicester 

8 

Karl    0  f   \  or t  h  u m  lie r- 

Duchess  of  .Marlborough 

8 

land 

0 

Duke  of  Monmouth 

8 

Henry  I'^arl  01  Pembroke 

0 
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Elizabeth,  jNIarcravixe  of  Anspach,  was  a 
personage  of  no  small  importance  in  the  English 
fashionable  world  of  the  latter  part  of 
the  eighteenth  and  the  early  part  of  the 
nineteenth  centuries.  The  daughter  of  the  4th  Earl 
of  Berkeley,  she  married  lirst  the  Earl  of  Craven,  and 
second.  Christian  Friedrich,  Margrave  of  Anspach- 
Bayreuth.  The  latter,  in  lygi,  sold  his  ])rincipality  to 
Frederick  William  II.,  King  of  Pru.ssia,  who  only 
retained  it  for  a  few  years.  Napoleon  transferring  it 
in  1806  to  Bavaria.  The  .Margrave  in  the  meanwhile 
came  to  London  to  live,  residing  in  a  pleasant  \illa 
on  the  banks  of  the  Thames,  where  he  and  his  wife 
exercised  the  society  privileges  of  royalty  witliout 
experiencing  any  of  its  onerous  responsibilities.  The 
Margrave  died  in  1806,  his  wife  survi\ing  him  until 
1828.  The  -Margravine  was  painted  by  Romney 
when  Countess  of  Craven — a  smaller  ])ortrait  of  her 
belonging  to  a  later  date,  in  the  collection  ol'  the 
late  Duke  of  Fife,  was  reproduce<l  in  TiiK  Connois- 
>EL"R  of  October,  1904.  The  plate  in  the  ])resent 
number  is  reproduced  I'rom  a  [)icture  belonging  to  a 
descendant  of  the  laily's  family,  which  has  always  been 
handed  down  as  the  work  of  (lainsborough.  The 
portrait  of  Philip,  Earl  of  Femhroke,  is  Irom  the 
painting  by  \'an  Dyck  recently  included  in  the  loan 
collection  of  Old  Masters  shown  \\\  aid  of  the  Hospital 
Fund  of  the  late  Prince  I'rancis  of  Teck  at  the 
(Iraves  Oalleries.  The  I'.arl  took  a  leading  part  in 
the  jKilitical  nn)vement^  whicli  preceded  the-  great 
(_'i\  il  W  ar.  being  one  of  the  few  great  noblemen  who 
consistently  >ided  with  tht;  (Joiiimonwealth.  N'aji 
Uyck's  portrait  reveals  in  the  countenance-  ol  the 
sitter  evidences  ol  the  trouf)lous  tiirus  in  which  he 
lived.  He  died  in  1650,  surviving  the  execution  ol 
Charles  1.  by  only  a  cou])le  of  years.    The  plate  of 


Hop-pickiiii:^,  from  an  original  water-colour  by  ^Villiam 
Hamilton,  is  the  second  of  the  series  of  four  plates 
de.scribed  in  the  "Notes"'  of  our  last  month's  issue. 
The  two  statuary  subjects,  Cupid  Chastised,  by  Eber- 
lein,  and  Filk  a  la  Fontaine,  continue  the  series 

of  reproductions  of  modern  sculpture  which  The 
(J!oNNOissEUR  has  recently  initiated. 

The  Board  of  Jiducation  announced  that  the  gradual 
withdrawal  by  Mr.  Pierpont  Morgan  of  the  collection 
exhibited  by  his  kind  permission  oiuloan 
Mr.  Pierpont        (j,^,  yj^.toria  and  Albert  .Museum 
Morgan's  ,  •  1    1  ,  . 

^  ,,  began  with  the  removal  of  tUe  enamels 

Collection 

on  AFonday,  kebruary  5th.  No  definite 
arrangements  for  the  withdrawal  of  any  other  ])art 
of  the  collection  have  as  yet  beeii  made,  but  it  is 
anticipated  that  the  next  jjoition  to  be  remo\ed  will 
be  the  collection  of  siK'ersmiths'  work.  A  further 
announcement  will  be  made  in  due  course. 


Books  Received 

irini/jlowers,  ljy  N\'illiain   Force  Sle:ul.  2s.  bd.  net.  (Elliot 
Slock.) 

CIiliiiiHypicu  s  and  Iiii^lc  Nooks,  hy  Cnclogan  J<othcry,  6s.  net  ; 

Tin  Mitl^iimiiii  r  of  Italian  Art,  by  Frank  Preston  Stearns, 

(j>.  net  :    The  C/<issi<-  J'oiii/  of  Viai',   hy  Ivcnyon  Cox, 

6s.  net.     ('I'.  Werner  Laurie.  I 
7'us.^o  and  Eiionora,  by  (i.  Leigh,  5s.  nut.    (Chapman  &  Ilall.) 
/\'o7t</andson' \   0.\foi(t,  liy  .A.   lianiiltoii  (iilibs,   10s.  6d.  net. 

(Kcgan  I'aul,  Trench  iV  Co.  ) 
t'tt/a!i\::;nf  of  /'>iil<h  /'ain/,is,  \'ol.  by  llojilede  do  Croot, 

25>.  net.     ( .Macniillaii.  1 
/rh<s,  liy  \V.  Rickalson  Dykes  M.A..  I>.  6(k  net.     iT.  C.  and 
C.  Jack.) 

Na7al  /'liiils,  from  the  collection  of  .sir  C.  L.  Cusl,  Ban., 
by  Harry  I'arker.     (T.  11.  I'arker.) 
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January  is  the  lime  lor  l.ulies'  bargain  sale?,  when 
the  shop-keepers — the  drapers  more  especially — clear  out 

the  goods  which  have 
hung  fire  during  the 
winter  season,  at  price> 
which  arc  sometimes 
less  than  what  the\- 
originally  paid.  One 
w  o  u  1  d  not  go  so  far 
as  to  say  that  there  is 
a  similar  custom  ob- 
servetl  in  the  picture 
t  rail  e,  yet  dealers  in 
the  quiet  times  between  the  seasons  do  a  good  deal  of 
inconspicuous  weeding  out  of  old  stock,  generalh' thrcnigh 
the  medium  of  the  auction  room.  Money  is  dropjied  in 
the  process,  but  as  most  of  the  private  buyers  are  out  of 
town,  and  the  dealers  themseh  es  make  the  greater  pan 
of  the  purchases,  they  can  partly  recoup  their  losses  on 
pictures  sold  under  price  by  their  purchases.  The  off- 
season sales,  in  fact,  largely  resohe  themselves  into  a 
general  exchange  of  stock  among  the  dealers,  the  better 
pictures  going  in  this  wa\-  and  the  bad  and  dubious  ones 
being  largely  absorbed  by  the  bargain-hunting  ])ublic. 
In  either  case  the  amounts  realised  are  not  generally 
consistent  with  the  reputations  of  the  artists  to  whom  the 
pictures  sold  are  attributed,  a  fact  which  makes  these 
oft-season  sales  of  little  \  aluc  as  a  criterion  of  prices. 

In  the  few  picture  sales  which  took  place  during  the 
month,  noteworthy  items  were  few  and  far  between. 
The  modern  pictures  and  drawings  from  the  collection  of 
the  late  S.  D.  Schloss  and  numerous  other  sources  which 
Messrs.  Christie  disposed  of  on  the  20th  and  22nd  of 
January  contained  only  one  lot  which  realised  o\er  a 
hundred  pounds — /;/  the  BiyLlnuood :  E'l'cniiii:;,  43  in. 
21^  in.,  by  J.  MacWhirter,  K.A.,  which  fell  to  a  bid  of 
/iio  5s.;  the  same  artist's  Strathspey.  iS  in.  by  28  in., 
sold  for  /,"46  4s.  ;  A  I'ciictiaii  Coquette,  41  in.  by  25  in., 
by  E.  de  Blaas,  realised  ^84  ;  and  Sir  Edwin  Landseer'.- 
crayon  drawing  of  Std^i^'s''  Heads:  a  Study  for  Moniiui:;, 
133  in.  by  igl  in.,  ^33  12s.  This  sold  at  the  arti>t'-> 
sale  in  1S77  tor  £183  15s.  (In  January  27th  the  >ale  ot 
ancient  and  modern  pictures  from  various  sources,  al-io 
at  the  King  Street  rooms,  contained  a  niunber  of  items 


attributeti  to  artists  of  tiie  first  rank,  which  failed  to  reach 
double  figures.  Among  the  lots  which  reached  more 
respectable  amounts  were  :  Ait  Interior,  ivitli  J'easa/its, 
on  panel,  14^  in.  by  21  in.,  by  Ostade,  ^147;  T/ie 
Afitdoiiinr.  i/i  j^reeii  dress,  fio/diiij^-  t/ie  Infant  Saviour,  on 
jiancl,  34i  in.  by  25^  in.,  by  Mabuse,  /220  10s. ;  A  River 
Scene,  z^'itli  a  lirid^i^e  and  fii^tires,  on  panel,  9',-  in.  b\ 
14  A  in.,  by  Nasm\  th,  ^94  los. ;  and  Portrait  of  Miss  Hay. 
in  blue  dress  and  pink  cloak,  in  an  o\-al,  29^  in.  b\ 
24A  in.,  by  Reynolds,  ^231.  An  example  of  the  well- 
known  French  artist,  Hubert  Roliert,  sometimes  called 
i'lobert  des  Ruines,  was  sold  at  Messrs.  Foster's  on 
Januar)-  3rd.  The  picture,  which  was  entitled  I'/ie 
Fountain  0/  Cupid,  was  dated  1796,  its  dimensions  beiny 
37  in.  In'  31  in.  ;  it  realised  ^420. 

The  engraving  sales  opened  with  one  at  .Messrs. 
I'uttick's  on  January  5th,  when  modern  proofs — and  tho;e 
of  a  kind  which  did  not  make  a  special  appeal  to  the 
collector — were  largeh'  in  evidence.  For  these,  of  course, 
high  prices  could  not  be  expected.  The  following  may 
be  taken  as  samples  : — Li/ni>otiri;'-on-La/u!,  by  Axel  Haig, 
X9  9s.  ;  Dummy  Wliist,  by  ("jaujean,  after  Sadler, 
15s.;  and  the  portraits  of  Cardinal  Neiuman  and 
Seymour  Haden,  by  A.  Legros,  ^11  lis.  and  ^4  4s. 
respectively — all  the  foregoing  were  signed  impressions. 
The  sale  of  "Engravings  of  the  Early  English  School  " 
held  at  Messrs.  Christie's  on  January  24th  i')ro\-i(led  some 
more  interesting  fare.  T/w  I.oi'e  Letter,  a  presentation 
proof  from    the    engra\'ei',    by  Cousins,  after  Raoux. 


realised  /6: 


M/'s.  Arbnthnot,  after  Hoppner,  b\' 


S.  \V.  Reynolds,  £\02  i8s.  ;  Tlte  lloppner  Children,  first 
published  state,  with  the  title  in  open  letters,  after  the 
same,  by  James  Ward,  ^^357  ;  and  an  interesting  set  of 
C.  Wilkin's  Ladies  of  Rani;  and  Fashion,  after  Ho])pner, 
ten  plates,  proofs  before  the  titles,  in  bistre,  with 
descriptix-e  letterpress,  in  original  wraiij^ers  as  issued. 
;£3i5.  .\  number  of  ])rints  in  col(jur  brought  fair  prices. 
Among  those  after  Morland  were  Childish  Amusement 
and  Youth  Di^'crtiiii^-  Ai^c,  by  Dickinson  and  Grozer. 
f_.\20  15s.:  Tiie  Ilaril  Hart^^ain  and  The  Last  Litter. 
both  by  William  Ward,  /.50  Ss.  :  and  Inside  of  a 
Country  ^llehi'use.  also  by  William  Ward,  ^,79  16^. 
This  last-named  plate  has  for  its  companion  Outside  of  a 
Country  Alehouse,  which  William  Ward  engra\  cd  after 
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his  btotlier  James,  a  proof  in  colour^  ot  which  brought 
/88  4..  Tlie  yilates  after  James  Ward's  early  pictures 
now  rank  in  the  estimation  of  the  collector  with  the 
better-known  series  after  his  brother-in-law's  works, 
coi)ie>  of  hi^  Se//i/ii^  Rabbi/s  and  77/c  Citizen  s  Retreat, 
by  \V.  Ward,  realised  5s.  the  pair.    Other  plates 

in  colour  were  TIte  I'iiinderiiig  I'agraiits  and  The 
Pcasaiils  hitci^rity,  b\-  W.  liarnard,  after  ])igi;.  ^60  iSs. ; 
Noon  and  F.i'euing.  after  Wheatley,  by  II.  Cillbank, 
£,~-^  i:s.  :  Lord  A'elson,  whole  length,  after  Rising,  by 
I.  N'oung,  /US  6s.  ;  and  T/ie  Pleasures  0/ Edtiottion,  ■a.nd 
the  companion  by  L.  Marin,  ^102  iSs.  The  sale  of 
miscelhmeoiis  engra\ings  held  at  Messrs.  Putticks  on 
lanuary  i8th  and  19th  includetl  a  number  of  15a\ter 
prints,  of  which  the  following  may  be  noted  —I.o^'e's 
Letter- /)o.\\  £2  12s.:  /)o!fs  0/ St.  Ber/iani,  £.2  12s.  6d. : 
before  Ma>ria!^e,  £2  12s. :  'f/ie  Small  Bride,  £-,  5s.  ; 
The  Parti  Hi::  f-<'ol:,  £a  I-s.  6c1.  :  Day  be/ore  J/arriaxe. 
£}  15s.  ;  and  Cro:^'//  Pri/ne  of  I'riessia,  on  music,  ^3  3s. 

Will  I.I-:  the  sale  of  the  Hoe  Library  was  making  a 
fresh  set  of  recortls  in  New  York,  the  book  sales  in 

London  during  Janu- 
ary provided  little  of 
exceptional  interest. 
Th  earl\'  part  of  the 
month  was  nearly  a 
blank.  In  the  three 
days'  sale  at  Messrs. 
-Sotheby's,  beginning 
on  the  2  3  r  d,  t  h  e 
majority  of  the  lots 
averaged  considerably 
imder  a  pound  a[)iece.  Wheatley's  edition  of  Pefys,  with 
supplement,  10  vols,  in  all,  8vo,  1893-99,  brought  £6  15s. : 
John  Curtis,  BritisJi  Entomology,  original  edition,  1600, 
Svo,  1824-3S,  ^^13;  the  following  first  editions  of  Surtees. 
all  Svo,  and  all  with  colouretl  illustrations,  J'lain  or 
Ringlets,  i860,  £(•>  6s.;  Handley  Cross,  half  morocco, 
'*'^54>  £1  -=••  6d.  ;  Mr.  Faeey  Romford's  original 
cloth,  1S65,  £},  12s.  6d.  ;  Asi:  .\fannna,  half  morocco, 
i^D'^-  £}i  'Jti- ;  -I'lJ  sponge's  Sporting  Tour. 

half  morocco,  1853,  ^3  3s.;  Charles  Lamb,  Essays  of 
Elia.  lirst  edition,  calf,  1S23,  £%  15s.  :  Malorv,  Le  Mort 
d.'Artimr.  the  12  parts  as  issued,  with  designs  by  Aubrev 
Keartlsley.  uncut,  4to.  1893-94,  /6  5s.  :  Military  Costume 
of  Europe,  with  Memoirs  of  the  :  arious  Annies  at  ti'.e 
Present  Time,  2  \  ols..  96  coloured  plates,  Svo,  ^16  los.  : 
I'ierce  I-^gan,  Life  in  London,  lirst  edition,  coloured 
plates  with  the  music,  calf,  Svo,  1S21,  10s.:  lohn 
Could,  I'ite  Hirds  of  Great  Prititin,  5  vols..  367  coloured 
plates,  green  morocco  extra  by  Hammond,  folio,  1S73, 
^49  :  -Ackernuinn,  Mieroeosm  of  London.  3  vols.,  coloured 
plates,  caif.  gilt,  Svo,  180S-9,  £\b  :  and  Spenser,  The 
L'aerie  ijueen.  Vol  I.,  second  edition,  1396,  \'ol.  II.,  first 
edition,  i  596  :  Eoure  J/ywwes,  1  506  :  Paphnaida,  \  506  : 
and  Colin  Clout's  eome  Home  Againe.  rirst  edition,  1V95. 
in  I  vol.,  half  russia,  4to,  1  leaf  missing,  and  slightly 
damaged,  ,i_!o;. 

On  January  30th  an.i  31st  the  remaining  portion  of  the 


library  ot  the  late  Dr.  J.  F.  Payne  realised  ^12,053  17s. 
Herbals  and  books  on  natural  histor>-  were  well  repre- 
sented, and  there  was  a  fine  selection  of  Miltoniana.  The 
follow  ing  were  among  the  chief  items  :  Apuleius  Pla- 
tonicus.  Herbarium,  with  130  crude  outlines  of  plants, 
limp  vellum,  enclosed  in  cloth  case,  sm.  4to,  printed  in 
Rome  about  14SS,  the  earliest  printed  books  with  figures 
of  plants.  £^t ;  Leonardos  Fuchsius,  De  Lfistoria  Stir- 
pium  Connnentarii  insignes.  new  calf  with  antique  blind 
ornaments,  folio,  Basel,  1542,  ^25  10s.;  Herbarius 
Patavie,  contemporary  binding,  sni.  4to,  Passau,  1485, 
a  perfect  copy,  £b()  ;  Herbariusteutsch,  folio,  printed  by 
Schoeffer,  14S5,  ;^22  ;  Hej-barius  zu  teutsch  unnd  I'on 
Allerhandt  Kreuteren,  contemporary  binding,  folio, 
.■\ugsburg,  1496,  ^26  ;  Hortus  Sanitas,  by  Joannem  de 
Cuba,  contemporary  binding,  folio,  printed  by  J.  Mey- 
denbach  ;  the  same,  another  edition,  folio,  printed  by 
H.  Quentell  about  1496,  /31  ;  a  third  copy,  2  vols,  in  i, 
old  calf,  folio,  printed  by  Philippe  Le  Xoir  about  1539, 
^35  ;  White's  jVatural  History  of  Sell>o?-ne,  first  edition, 
half  morocco,  410,  1789,  ^8  2s.  6d.  ;  and  Lord  Bacon's 
The  Profieience  and  Adi'anceineiit  of  Learning,  first 
edition,  sin.  4to,  1605.  ^18:  The  Essaies,  slightly  defec- 
tive, sm.  Svo,  1613,  ^25  ;  and  Lnstauratio  ^Lagna,  first 
edition.  large  paper,  folio,  1620,  ;^4o. 

The  interest  in  the  second  day's  sale  was  practically 
confined  to  the  early  editions  of  Milton  and  Miltoniana. 
The  Aeeedence  Coniniene  t  Grammar,  in  the  original 
sheep,  i2mo,  1669,  brought  ^10  15s. ;  and  a  second  cop\-, 
similar  in  description,  but  with  some  manuscript  notes, 
£\'-,  ICS.  :  the  Order  which  gave  rise  to  Milton's  Aj-eo- 
pagita.  containing  only  four  leaves,  half  morocco,  sm. 
4to,  1643.  ;^23  ;  and  the  first  edition  of  the  work  itself, 
with  one  headline  in  facsimile,  morocco,  sm.  4to,  1644, 
^'33  ICS.:  Brief  A-otes  upon  a  late  Sermon,  till' d  The 
Fear  of  God  and  the  Kingf  first  edition,  morocco,  sm.  4to, 
.\pril  20th,  1660,  ;^32  los. ;  Considerations  touching  the 
li/celiest  Means  to  Remo'i'e  Hirelitigs  out  of  the  Church, 
first  edition,  original  calf,  £2() ;  Eikbnoklastes,  etc.,  first 
edition,  uncut  copy,  morocco,  sm.  410,  ^27  ;  the  very  rare 
tract  Of  Education.  To  Master  Samuel  LLartlib,  or'\gma.\ 
issue  (8  pages),  morocco,  sm.  410,  no  imprint,  1644,  £172  : 
Paradise  Lost,  first  edition,  with  third  title,  old  calf,  sm. 
4to.  1 668,  £j,^-,  a  copy  of  the  Poems,  wanting  portrait 
and  slightly  repaired,  morocco,  sm.  Svo,  J645,  ^22  los. ; 
and  Eeady  and  Easie  J  Fay  to  Establish  a  Free  Common- 
ri'^-ij////,  slightly  mended,  morocco,  sm.  4to,  1660,  ^^25  los. 

.At  Messrs.  Puttick's  on  January  25th,  among  various 
properties,  a  copy  of  Chaloner  Smith's  British  Mezzo- 
tint Portraits,  illustrated  edition,  4  vols.,  8\o,  brought 
£2b  5s.  In  this  sale  there  were  included  some  very 
interesting  musical  autographs.  The  original  autograph 
manuscript  score  of  Moz.irt's  (fuintet  in  D  Major. 
39  pages,  brought  ^166:  the  original  death  mask  in 
plaster  of  Beethoven,  taken  in  1S27,  brought  /30  ;  and 
the  following  manuscript  scores  by  this  composer : — 
Sonata  in  A  Major,  1 6  pages,  ^90  ;  Ein  Skizzenbuch 
aus  den  Jahren,  1S15  and  1S16,  52  lea\es,  £\'^'^  \  Theme 
Jrlandise,  22  pages.  /70  ;  and  Schottische  Feeder  for 
Tzco  ]'ioiins.  24  pages,  £~b. 
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Mr.  Edml'NI)  (j.  CIardnkr'.s  volume  on  The  Painters 
of  the  School  of  Ferrara  to  a  certain  extent  combines 
the  qualifications  of 
a  popular  handbook 

"The  Painters  of 
the  School  of 
Ferrara  " 
By  Edmund  G. 
Gardner.  (Duck- 
worth &  Co.  5s.) 


on  the  subject  and 
a  standard  work  of 
reference.  Perhaps 
it  is  hardly  written 
in  a  sufficiently  in- 
teresting style  to 
attain  a  wide  vogue 
in  the  former  capac- 
ity, while  to  make  it 
really  useful  in  the 
latter  an  inde.x  to  the 
pictures  mentioned 
in  the  text  should 
have  been  added, 
and  also  a  chrono- 
logical table  of  the 
masters  of  the  school 
and  their  pupils. 
Apart  from  these 
defects,  the  work 
possesses  sterling 
merit ;  its  author  has 
spared  no  labour  to 
accumulate  all  the 
salient  facts  concern- 
ing this  school,  whose 
influence,  direct  and 
indirect,  on  the  paint- 
ers of  the  neighbour- 
ing cities  largely  fur- 
thered the  evolution 


of  Italian  art  into  some  of  its 
including  within  the  scope  of  his 


ST.  MARY  M.\GDALENE  BV  TIMOTKO  VITI  FROM  THE 
OF  THE  SCHOOL  OF  FERR.^RA  "      B  Y  E  .  G .  G  ARDN  ER  (DUCKW 
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grande^>t  ph.ises.  By 
thenie  the  early  history 
of  the  school  of 
Piologna  —  a  legiti- 
mate interpolation, 
for  the  school  was 
undoubtedly  an  off- 
shoot of  that  of 
Ferrara,  and  the 
artistic  traditions  of 
the  two  cities  are  so 
interwoven  that  it  is 
unprofitable  to  at- 
tempt to  separate 
them  —  Mr.  Ciardner 
has  largely  increased 
the  interest  of  his 
book;  he  gives  an 
excellent  b  i  b  1  i  o- 
.L;raphy  of  the  sub- 
ject, ami  a  full  list 
of  the  works  of  the 
artists  of  the  school 
contained  in  the 
various  E  u  ro  p  ean 
( "lalleries. 

"Old  Pictures 
and  How  to 
Collect  Them  " 
By  A.  Ernest 
Harley.  (Otto 
Schulze  &  Co.) 

Mr.  a.  Ernest 
Harli!,\''s  work  on 
Old  Pictures  and 
J foio  to  Collect  Them 
is  too  superficial  to 
be  of  much  utility  ; 
and,  with  the  excep- 
tion of  his  chapter 
on  signatures,  there  is 
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little  information  of  real  value  in  the  worK.  Thouyh 
the  writer  advises  the  reader  that  there  is  a  large 
number  of  portraits,  both  by  British  and  Dutch  paint- 
ers, which  can  still  be  procured  at  a  reasonable  price, 
of  good  (|uality  and  admirable  colour,  he  makes  no 
effort  to  tell  him  who  are  the  artists  of  these  works, 
but  1^ ai  lii  ally  confines  his  remarks  on  portraitists  to 
tlujsc  of  the  fu-bt  rank,  even  Lawrence  among  the 
English  painters  being  apparently  deemed  unworthy  of 
notice. 

The  author's  axioms  are  not  unfrequently  misleading  : 


Ci.KVKR  people  having  no  necessity  to  earn  their 
living,  and  nominally  with  no  profession  in  life,  almost 
invariably  follow  one  in  the  guise  of 
Lady  Charlotte       ^  hobby.  Lady  Charlotte  Schriebers 
Schrieber  s  hobby  was  china  collecting.  She 

Journals,  i  vols,  p^^-ug^  i-^^^  q^ggt  for  twenty  years 
(John  Lane  through  the  whole  of  WesternEurope. 

Compaivy  during   its  progress  gained  a 

"  knowledge   of  Early  English 

pt)rcelains  and  earthenwares  which  placed  her  on  an 
equality  with  the  leading  experts  on  these  subjects.  It 


I'.ATTLE   OF  TKAF.aiLGAR  FROM  THE   KNGRAVING   BY   W.   MILLER,   AFTER   C.  STANFIELD 

FROM    "  \AVAL   PRINTS,"    BY   HARRY   PARKER  (T.    H.  PARKER) 


thus,  to  inform  us  that  In  painting  a  picture  four 
things  are  ab--olutely  necessary  to  success  —  correct 
ilrawing,  bcautitul  colour,  good  handling,  and  true  light 
and  shade,"  is  to  ignore  the  fact  that  many  great  artists 
— the  English  eighteenth-century  masters  more  especi- 
all\- — were  frequently  faulty  in  their  drawing,  and  rarely 
sought  to  realise  true  light  and  shade,  most  of  their 
outdoor  portraits  being  painted  according  to  studio 
I'ghting. 

Mr.  Harley  has  doubtless  substantial  grounds  tor  his 
a--ertion  that  Reynolds,  ■'without  any  doubt  . 
was  the  greatest  painter  this  country  has  yet  produced''  : 
but  if  such  is  his  belief,  it  somewhat  weakens  its  force 
to  add  almost  immediately  at'terwards,  Gainsborough 
"  is  by  many  considered  at  least  his  Reynolds's)  equal," 
and  a  little  later  to  tell  us  that  Raeburn  "with  ease 
holds  his  own  with  the  best  men  "  that  England  has 
produced. 

The  book  is  illustrated  w.th  eight  photogravure 
plates  after  well-known  pictures. 


must  be  remembered,  howe\  er,  that  Lady  Charlotte  took 
up  this  hobby  comparatively  late  in  life.  Interesting  as 
are  her  newly  published  journals,  covering  the  years 
between  May.  1S69,  and  November,  18S5,  they  refer  to 
only  one  phase  of  a  many-sided  career,  revealing  Lady 
Charlotte  only  as  a  "collector  of  ceramics." 

The  only  daughter  of  the  9th  Earl  of  Lindsay,  she 
was  born  in  1S12.  When  twenty-one  she  married  Sir 
John  (luest,  the  owner  of  one  of  the  largest  ironworks  in 
the  kingdom.  Her  husband's  connection  with  Wales — 
his  works  were  at  Dowlais,  near  Merthxr — appears  to 
have  inspired  Lady  Charlotte  with  the  idea  of  learning 
Welsh.  Being  an  accomplished  linguist,  she  thoroughly 
mastered  this  dilhcult  language,  and  was  able  to 
translate  the  Mabiiiogiou,  or  Talcs  of  Kin;:::  Arthur  s 
Round  Table.  Her  version  of  this  work  largely  inspireil 
Tennyson's  Idylls  of  the  A'/n^'-,  and  is  now  (irmly  estab- 
lished as  an  English  classic.  Besides  her  literary  work. 
Lady  Charlotte  occasionally  assisted  her  husband  in 
h;s  business,  she  having  obtained  such  an  insight  into  it 
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that  diiriny  liis  absence 
from  town  he  entrusted 
her  with  important 
negotiations  with  cus- 
tomers. Sir  J  o  li  n 
("luest  died  in  1S52, 
and  in  1855  L  a  d  >• 
Charlotte,  who  was 
then  t'orty-threc.  niar- 
r  i  ed  M  r  .  C"  li  .1  r  1  c  s 
Schrieber,  M.l'.  Mr. 
Schrieber  was  a  col- 
lector of  okl  china, 
ani.1  u  nde  r  h  i  s  j;uid- 
ance  she  bci^an  to 
part  ici  i)aic  in  his 
hobby.  "  She  studied 
deeply  whatever  she 
took  up,  and  bein_>;  a 
highly  educated 
woman,  with  ,1  good 
knowledge  of  histor\-, 
and  with  a  detei- 
m  i  n  a t i on  to  get  to 
the  bottom  of  any- 
thing she  under- 
took, she  soon  got  In 
appreciate  what  to 
look  for  and  what  in 
obtain  .  I  n  a  1 1  this 
there  is  no  doubt  Mr. 
Schrieber  was  a  great 
help  to  her,  but  in 
reality  she  was  the 
leading  spirit :  she  the 
ri  n  e  j  u  d  g  e."  .M  r . 
.Mortlock,  the  well- 
known  e.xpert,  ]_)aid 
her  the  w  o  n  d  c  r- 
ful  tribute  of  saying 
■'  that  nearly  all  he  knew  of  china  he  learnt  from  her,'' 
Lady  Charlotte's  journals  introduce  her  to  us  when 
she  is  already  a  connoisseur,  and  the  experiences  she 
records  should  prove  a  valuable  guide  to  the  eiiibry(i 
collector.  W'h.it,  ]ierliaps,  will  mo?t  impress  the  ordinary 
reader  is  the  inexhaustible  stock  of  patience  and  per- 
severance that  Lady  Charlotte  possessed  ;  she  ransacked 
the  shops  of  Europe  for  curios  like  a  housewife  turning 
over  the  contents  of  a  lumber  room  on  the  chance  of 
rinding  an  article  of  value.  Sometimes  her  researches 
would  continue  for  days  without  any  adequate  result  : 
at  others  she  would  light  on  a  treasure-trove  without 
being  conscious  of  its  value.  An  instance  of  this 
kind  is  recorded  in  an  adventure  —  or  rather  a  scries 
ut  adventures — which  occurred  to  Lady  Cliarlcjtte  and 
.Mr.  Schrieber  in  the  years  1873  and  1874.  The\- 
centred  round  the  purchase  of  a  double  gourd-shaped 
bottle  which  Mi-.  Schrieber  picked  up  for  a  sov'ereign 
at  Rotterdaiu.  Both  he  and  Lady  Charlotte  liked  the 
piece  ;  but  not  being  able  to  identify  its  style  of  decoi  ation, 
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tliey  attached  no  par- 
ticular  value  to  it. 
The  bottle  was  left 
in  1 11  e  ca  re  of  the 
shopkeeper  at  Rotter- 
dam from  wh  om  i  t 
was  purchased.  lie 
forgot  a41  ai)out  its 
sale,  and  tried  to  re- 
sell it  ;  but  though  its 
rightful  owners  did 
not  re  t  u  r  n  for  some 
ill  o  n  t  h  s,  the  \  we  r  e 
fortunately  back  in 
time  to  1-  e  c  1  a  i  m  u. 
They  |)  ro  b  a  b  I  y  re- 
gretted this,  for  the 
ex])erts  to  whom  they 
sh  o  w  ed  it  all  p  r  o- 
nounced  it  worthless, 
a  n  d  a  ft  e  i'  various 
attempts  to  sell  it,  the\- 
finally  ])arted  with  it 
at  an  auction-room  in 
rtrecht  for  i8s.  Nine 
months  a  f  t  e  i' wa  r  d  s 
they  visited  the  Rouen 
M  u  s  e  u  m,  a  n  d  w  ere 
horrifieil  to  fnui  in 
the  most  conspicuous 
place  o  f  ho  n  o  u  r  i  11 
that  institution  "  b<jt- 
tles  exacti)'  sinular  in 
style,  shape,  and 
decoration."  They 
were  said  to  have 
been  the  work  of  one 
I  )enys  Doris.  ( )nly  a 
dozen  were  known  to 
be  in  existence,  and 
there  was  nothing  in  any  part  of  the  world  so  rare  as 
these  productions.  The  Schriebers  went  home  mourn- 
ing for  the  treasure  they  had  so  ignorantly  parted  with  ; 
but  rinding  the  loss  preyed  upon  their  niintls,  they 
went  to  Brussels.  Here  in  an  insigniric.int  shop,  poked 
away  on  a  top  shelf,  Lady  Charlotte  was  fortunate 
enough  to  see  the  missing  bottle,  and  re-purchased  it  for 
40  francs. 

The  editing  of  the  work,  which  has  been  admirablv' 
performed,  was  undertaken  by  .Mr.  Montague  Guest,  the 
third  son  of  Lady  Charlotte  Schrieber.  nfortunatelv- 
his  labours  were  terminated  by  his  sudden  death  when 
on  a  visit  to  the  late  king  at  .Sandringham.  .Mr.  Egan 
Mew  has  completed  the  task  in  a  highly  efficient  manner. 
Xot  the  least  attractive  feature  of  the  volumes  is  the  fine 
series  of  plates,  which  include  several  portraits  and  a 
number  of  reproductions — two  in  colour — of  characteristic 
pieces  of  old  china.  A  few  of  these  err  on  the  side  of 
minuteness,  but  the  great  bulk  of  them  aie  thoroughh- 
successful. 
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"  Elizabethan 
Interiors,"  by 
C.  J.  Charles 
(George  Newnes, 
Ltd.      £2  2S.) 


Nor  uiuil  the  rcii;n  of  Queen  Elizabeth  was  Enghind 
in  :i  position  to  be  luxurious  and  peaceful  enough  to 
eliminate  from  domestic  architecture 
all  considerations  of  defence  in  favour 
of  beauty  and  comfort.  Elizabethan 
houses  may,  therefore,  be  looked 
upon  as  the  original  English  type  ot 
modern  domestic  architecture — the 
iy|>e  which  is  the  most  national  of  its  kind,  the  mo^t  pure 
in  its  type,  and  the  best  adapted  for  the  resources  ot 
the  country  in  which  it  originated.  Mr.  C.  J.  Charles 
has  performed  a  service  of  no  little  utility  in  grouping 
together  within  the  compass  of  a  single  folio  volume 
over  thirty  reproductions  of  characteristic  Elizabethan 
interiors.  These  have  all  been  taken  from  actual  build- 
ings, some  of  them  of  the  same  date  as  the  style  of 
architecture  to  which  they  belong,  while  others  are  of 
recent  erection,  though  their  individual  components — the 
panellings,  mantelpieces  and  other  fittings — are  generally 
of  genuine  sixteenth-century  origin.  In  other  words,  the 
interiors  are  not  new,  but  old  interiors  re-erected  and 
ada])ted  to  modern  reciuirements.  Though  the  statement 
may  seem  somewhat  of  a  paradox,  these  reconstructed 
interiors  are  almost  invariably  more  correct  architectural 
examples  than  those  which  have  been  in  existence  for 
se\  eral  centuries.  The  latter  have  bee  1  almost  invariabh' 
modified  by  additions  which,  however  beautiful  in  them- 
selves, are  too  frecjuenth-  not  in  accord  with  the  original 
designs.  The  examples  which  Mr.  Charles  gi\  es  us  have 
practically  all  been  erected  under  his  supervision  and 
accortling  to  his  designs.  These  are  most  interesting  as 
-bowing  how  perfectly  the  beautiful  Elizabethan  domestic 
architecture  lends  itself  to  the  exigencies  of  present-day 
existence.  Its  interior  features — the  broad  and  stately 
staircases,  ornate  mantelpieces,  rich  oak  panelling,  and 
not  occasionalh'  its  wealth  of  elaborate  carvings — are  all 
in  conformity  with  modern  taste,  and  provide  a  back- 
ground at  once  restrained  and  sumptuous,  which  is 
beautiful  in  itself  and  harmonizes  with  anything  beautiful 
that  can  be  set  against  it.  Mr.  Charles  promises  to 
>upple;nent  this  \  olume  with  others  wliich  will  illustrate 
the  later  periods  of  English  domestic  interior  architecture. 
■Shoukl  he  ilo  so.  and  should  his  designs  be  as  succes-^fu! 
as  those  in  the  present  issue,  the  series  will  be  of  great 
technicd  value.  .Some  imi)ro\  ements,  however,  mav  well 
be  suggested  for  the  succeeding  volumes.  The  letter- 
press, insicid  of  ranging  generally  over  the  history  ot 
Knglish  architecture,  should  be  more  speciiically  applied 
to  the  examples  illustrated  :  in  the  present  book  the\- 
are  scarcely  alluded  to.  Then,  though  the  plates  are 
generally  of  good  quality,  in  several  instances  the\' 
are  unduly  heavy  and  much  of  the  beautiful  detail  is 
practicall)-  lost.  .Above  all  things,  in  a  work  of  this  size 
.md  importance  there  should  be  an  index. 

John  Lavery  and  his  Work,"  by  Walter  Shaw- 
Sparrow.    (Kegan  Paul,  Trench.  Trubner  &  Co.,  Ltd. 
ICS.  6d.  net) 

Kkw  people  realise  that  Mr.  John  Lavery.  a  former 
pillar  of  the  t.'dasgow  school,  and  a  pre>ent  tower  of 


strength  to  the  V  ^  ttish  .Academy,  is  an  Irishman. 
Yet,  according  aw-Sparrow,  whose  biography 

of  the  artist  afi'orLis  a  lund  of  interesting  anecdote  con- 
cerning him.  Mr.  Lavery  is  not  only  an  Irishman,  but 
one  of  pronounced  Celtic  origin.  Mr.  R.  B.  Cunning- 
ham Graham,  who  is  responsible  for  the  irresponsible 
preface  to  the  work,  traces  Mr.  Lavery's  pedigree  back 
to  Labhradh  Loingseach,  a  king  of  North  Ireland  five 
hundred  years  before  the  Christian  era  ;  but  one  scarcely 
knows  whether  to  take  this  seriously  or  not.  for  in  the 
same  breath  the  writer  gives  us  an  apocryphal  story  ot 
the  painter  arriving  in  "  Glasgow  entirely  destitute  but 
for  a  banknote  for  a  thousand  pounds,"  which,  with  that 
contempt  ot  earthly  wealth  which  marks  the  artist  as  a 
man  apart  from  all  the  world,  he  cast  into  the  Clyde. 
Lavery  s  true  history,  as  recorded  by  Mr.  Shaw-Sparrow, 
makes  him  reach  Glasgow  a  runaway  orphan,  seeking  to 
escape  the  uncongenial  occupation  of  farming,  and  to 
win  for  himself  an  independence.  The  venture  ended  in 
failure  :  but  later  on  Lavery  repeated  it,  and  this  time 
secured  a  position  with  a  photographer  to  retouch 
negatives  and  colour  photographs.  .Aided  by  a  modest 
subsidy  from  an  uncle,  the  boy  kept  himself,  and  found 
time  to  study  at  the  Haldane  .Academy,  Glasgow.  The 
teaching  here  was  according  to  the  old  methods,  and 
Lavery  did  so  little  credit  to  it  in  the  orthodo.x  way  that 
he  never  succeeded  in  passing  a  single  examination  at 
South  Kensington — a  fact  which  speaks  volumes  of  the 
futility  of  the  South  Kensington  system. 

-After  three  years'  apprenticeship  to  his  first  master, 
Lavery  in  1S77  obtained  an  engagement  with  another 
photographer,  this  time  at  ^150  a  year.  He  gave  this 
up  in  the  following  year,  and  started  as  a  professional 
painter.  .A  kindly  patron  took  him  to  London  in  1879, 
where  he  studied  at  Hetherley's  school  in  Newman 
Street.  liougereau's  work — it  seems  curious  to  realise 
that  Lavery  was  ever  an  admirer  of  this  artist — attracted 
him  to  Paris,  but  here  he  soon  found  other  gods.  With 
the  exception  of  an  occasional  visit  to  Glasgow,  he 
remained  in  France  several  years,  gradually  finding  him- 
self. Since  then  his  career  has  been  one  of  unqualified 
triumph  on  the  Continent,  and  of  triumph  of  a  more 
mixed  nature  at  home.  Only  in  a  few  quarters  in  Eng- 
land has  Lavery"s  art  received  adequate  appreciation. 
He  has  not  yet  been  elected  a  member  of  the  Royal 
-Academy ;  he  is  represented  in  onh-  three  provincial 
English  collections,  and  to  see  his  work  at  its  best 
one  has  to  go  to  Dublin,  Glasgow,  or  abroad.  Over 
twenty  of  his  works  hang  in  public  galleries  outside  the 
British  Islands  ;  he  has  been  medalled  by  nearly  every 
government  in  Europe,  and  his  portrait  has  been  secured 
for  the  Ufiizi  Gallery  by  the  Italian  Government.  Mr. 
Shaw-Sparrow's  biography,  if  it  does  nothing  else,  will 
serve  to  call  further  attention  to  Mr.  Lavery's  scanty 
recognition  in  his  own  country  ;  but  it  is  also  an  extremely 
interesting  and  instructive  work,  which  should  most 
emphatically  be  read  by  everyone  interested  in  modern 
art.  The  illustrations,  whether  in  colour,  photogravure, 
or  collotype,  are  extremely  good  ;  while  a  full  list  is  given 
of  the  artist's  works  in  public  galleries  both  at  home  and 
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abroad  though,  by  the  way,  the  smaller  version  of 
"Spring,"'  recently  acquired  by  Johannesburg,  is  not 
includeil — and  another  of  all  his  [irincipal  pictures  which 
have  ever  been  on  exhibition. 


Till  print-  of  "  na\al  battles''  belonging  to  Com- 
mander Sir  Charles  Leopold  Cust.  Hart.,  probably  form 
b\'  far  the  most  comprehensive  col- 
Naval  Prints  in  lection  of  its  kind  now  in  private 
the  Collection  of  i^^^j,  .  ^^^j  the  well-arranged  illus- 
Sir  Charles  trated  chronological  catalogue  of 

Leopold  Gust  i^gpj.^  compiled  bv 

Bart.,  K.C.V.O.,  „  ,  , 

C  B    C  M  G  ''  '  'ii'ikes  a  most 

L  '  '  ''  \aluablc  work  of  reference  both  to 
CLE.,  R.N.  J  ■    r  • 

^     ,         ,  those  who  are  entrained  m  tormuii: 

Catalogue  by  o  ^  o 

Harry  "Parker  simdar  collections  and  those  inter- 
(T  H  Parker  csted  in  the  naval  history  of  England. 
ICS.  6d.  net)  ^'o  '^ss  than  2S7  engagements  are 

illustrated  by  the  series  of  prints, 
which  comprise  between  600  and  700  separate  items — 
well-known  battles  like  Trafalgar  or  the  .Nile  being 
each  represented  by  a  score  or  more  of  individual 
engraxings.  The  period  illustrated  e.\tends  from  the 
invasion  of  England  bv  the  Romans  to  the  war  with 


China  in  1S59.  the  larger  bulk  of  he  plates  having 
reference  to  the  French  Revolutionary  and  Napoleonic 
epoi  h,  when  the  thunder  of  the  British  guns  resounded 
on  every  shore  of  the  fi\e  continents.  Mr.  Parker  has 
gi\  en  an  adequate  account  of  every  engagement  illustrated 
in  the  collection,  antl  the  tiimensions,  with  the  names  of 
the  .irtist  and  engra\er  of  every  print  it  contains.  The 
work  is  preficeil  with  an  interesting  introduction  by 
Commander  Charles  Napier  Robinson. 

"The  Sanity  of  Art:  Exposure  of  the  Current 
Nonsense  about  Artists  being  Degenerate" 
By  Bernard  Shaw.      (Constable  &  Co.  is.) 

.\  sun  I, INC.  edition  of  Mr.  ISernard  Shaw's  T/u-  Siuufv 
oj  ArS  h.is  been  issued.  The  work  was  originalh- 
printed  a>  a  series  of  articles  in  an  .American  magazine 
in  1895,  but.  as  the  author  stated  in  his  pret'ace  to  the 
1007  etiition  of  it.  most  of  its  contents  are  as  equally 
apjilicahle  to  the  present  cay  as  when  written. 

"  The  Evolution  of  English  Pottery  during  the 
Eighteenth  Century."      By  H.  Stuart  Page 
Reprinted  from  "The  Museums  Journal" 

Thi-;  paper  on  I'kc  F.x'oitition  of  E;:x/:s/:  J\'//rrr 
<?//;v'//c  ///<■  /■;/-/;Avv////  Centurw  read  b\-  Mr.  H.  Stuart 
Page  at  the  Cont'erence  of  the  Museum  Association 
at  Brighton  in  July  last,  has  been  printed  and  issued 
in  pamphlet  form.  Though  primarily  intended  for 
the  guidance  of  nu:>eum  curators  in  the  formation 
and  arrangement  of  their  ceramic  collections,  it  con- 
tains such  a  clear  a, id  well-expressed  account  ot  the 
developments  of  English  eartl^enware  and  porcelain 
that  it  should  prove  a  highly  useful  handbook  to 
anyone  interested  in  the  sub'ect. 


"Hard  Paste  Porcelain.      Part  First  (Oriental)" 
By  Edwin  Atlee  Barber,  A.M.,  Ph.D. 
(Pennsylvanian  Museum.  Philadelphia.  U.S.A.) 

Thk  capital  series  of  Art  Primers  issued  under  the 
auspices  of  the  Pennsylvanian  Museum  and  School  of 
Industrial  .A.rt  has  recently  received  the  addition  of  a 
\olume  on  Hard  Pasic  Poixciain  ( On'enfii/),  by  Mr. 
Edwin  .Atlee  Barber,  the  Director  of  the  Institution. 
Mr.  Barber's  unpretending  little  volume  compresses  a 
wonderful  amount  of  authoritative  information  into  a 
little  compass.  It  contains  a  summarised  description  ot 
the  characteristics  of  all  the  chief  types  ot  porcelain 
of  China,  Japan.  Siam  and  Korea,  with  illustrations  of 
characteristic  examples,  and  tables  of  the  different 
dynasties  and  wares.  No  better  general  handbook  to 
the  subject  can  be  found. 

-A  PERMANKXT  memento  01  the  important  exhibition 
of  Raeburn's  works  held  at  the  French  Gallery  in 
p.  ^        b    S'      ^^o\ember   and   December  last  has 

,T         T->    ,  been  provided  bv  Messrs.  Wallis  & 

Henry  Kaeburn,     .      .      ,     ,  ' 
R  A    e.xhibitcd  ^      lorm  01  a  quarto  volume 

at  the  French  containing  excellent  reproductions  in 
Gallery,  1911  photogravure  of  all  the  pictures  ex- 
(Wallis  &  Son  hibited.  These  were  thirty  in  number. 
IDS.  6d.  net)  '^"'^  included  canvases  representati\e 
of  all  the  important  developments  ot 
the  painter's  art.  from  the  time  that,  relinquishing  his 
practice  as  a  miniaturist,  he  wholly  devoted  himself  to  the 
production  of  portraits  in  oil  on  a  full-sized  scale.  The 
reproductions  are  of  unusually  good  quality.  In  most 
instances  it  would  be  difi'icult  to  better  them  ;  they  are 
strong  without  the  lights  and  shadows  being  unduly 
forced,  and  the  feeling  and  quality  of  the  originals  are 
admirably  translated.  As  the  large  majority  of  the  works 
represented  have  not  been  reproduced  before,  the  volume 
should  make  a  special  appeal  to  Raeburn  collectors. 
Biographical  notes  on  the  subject  of  every  portrait  are 
appended,  and  this  information  is  supplemented  with  an 
interesting  preface  by  Mr.  James  Greig,  and  a  number 
of  the  current  press  criticisms  on  the  exhibition. 

Miss  .Ada  Eari.axd's  /o/m  Opic  and  his  Circle  is  a 
welcome  addition  to  our  biographical  literature.  Opie's 
career  forms  one  of  the  most  im- 
his°C'  P»":int  links  connecting  English  art 

lis    j^^^^f  of  the  eighteenth  century  with  that 

Ada  Earland  .  ,  ,      ,t     '  1 

,  .  .       ot  the  nineteenth.    More  than  anv 

(Hutchinson  &  ,        ^  ,  . 

y  other  of  his  greater  contemporaries, 

he  followed  the  traditions  of  Reynolds 
:n  portraiture  and  of  Reynolds's  contemporaries  in  his- 
torical and  genre  painting,  opposing  to  the  thinner  and 
flimsier  style  of  Lawrence  and  his  followers  the  stronger 
and  richer  impasto  of  the  earlier  school.  Though,  except 
for  the  brief  period  of  his  youth,  when  he  was  intro- 
duced to  London  by  Wolcot  as  the  Cornish  wonder, 
*">pie  never  wholly  gained  the  support  of  the  world  of 
fashion,  the  artist  during  his  later  career  had  an  extensi\  e 
and  influential  clientele,  and  mixed  WMth  some  of  the 
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)iiost  notable  personages  of  his  day.  Opie's  second  w  ilV. 
Amelia  Alderson,  a  novelist  of  nuich  repute  in  her  day, 
was  her  husband's  earliest  bioyraiiher,  ami  since  she 
wrote,  the  most  authoritative  account  of  the  artist  and 
his  career  is  contained  in  Mr.  J.  Io])e  Rogers's  Opic  and 
/lis  ]l'orks,  whicli  was  issued  o\er  thirty  \ears  ago. 
.Miss  Karland  has  accumulated  sufficient  fresh  information 
concerning  Opie  to  full\-  justify  the  production  of  her 
book,  which  will  now  take  its  ]ilace  as  the  standaiii 
biograjjhy  of  the  artist.  In  its  form  it  is  something 
similar  to  Tom  Taylor's  IJ/i-  c/  Reyno/iis,  the  writer 
making  frequent  digressions  from  her  main  narrain  c  to 
give  us  the  histories  of  the  people  with  whom  Opie  came 
into  contact ;  a  laudable  ])ractice  when,  as  in  this  instance, 
the  digressions  are  interesting,  not  unduh'  lengthy,  anil 
help  one  to  more  perfectly  appreciate  the  environment  of 
the  painter.  A  very  full  li>t  of  Opie's  pictures  is  appemled 
to  the  book,  which  also  contains  reproductions  from  nian\' 
ot  his  lesser  known  works,  though  these  are  !)>■  no  means 
so  satisfactory  as  the  letterpress. 

Mk.  Edw.aru  Hl  lTON's  W-iiice  aud  I'enctia,  which 
forms  a  companion  work  to  his  other  interesting  volumes 
on  Italian  cities,  is  c[uite  one  of  the 
l)est  of  the  series.  The  writer  tells 
everything  that  it  is  necessary  for  a 
\  isitor  to  X'enice  to  know  concerning 
the  city,  its  buildings  and  environs, 
and  tells  it  in  such  a  fascinating 
manner,  that  while  the  book  will  form  a  most  useful 
guide  to  a  visitor,  it  will  .also  pro\e  interesting  reading 
to  those  who  can  ne\er  hojie  in  per>oii  to  see  the  ()ueen 
of  the  Adriatic.  The  fourteen  illustrations  in  colour 
from  drawings  by  Maxwell  Arnifield,  without  being  an\  - 
thing  extraordinary,  convey  a  pleasing  impression  of  the 
scenes  in  and  about  the  city,  and  there  are  also  a  dozen 
plates  in  monotone  after  well-known  pictures  by  \'enetian 
masters. 


"  Venice  and 
'Venctia,"  by 
Edward  Hutton 
(Methucn  & 
Co.  6s.) 


"  Frederick 
Golding,"  by 
Martin  Hardie 
(Eneas  Mackay. 
2IS.  net) 


1''k\v  |)rint  collectors  gi\e  a  thought  to  the  pnntei', 
whose  handiwork  is  of  scarcely  less  importance  than  that 
of  the  artist  or  engraver  in  producing 
the  choice  im])ressions  accumulateil 
in  their  folios,  yet  the  printing  of 
tine  proofs  demands  such  expert  skill 
tVom  the  operator,  such  thorough 
technical  knowledge  and  .artistic 
perce[)lion,  ih.at  it  must  rank  as  an  .art  rather  than  ;i> 
.1  craft.  A  master  of  the  art,  universally  acknowledgetl 
as  the  most  com])ctent  English  piintcr  of  his  da\',  was 
Frederick  (folding,  who  died  March  5th,  1909,  .aged 
seventy-six.  The  well-written  and  sumptuously  moimted 
biogr.iph)'  by  Mr.  Martin  Hardie  will  do  much  to  keep 
this  great  craftsman's  memory  green,  c\en  when  his 
share  in  producing  the  maiorit}'  of  the  plates  he  jjrinted 
is  forgotten.  That  it  will  be  forgotten  in  all  inst.ances  is 
impossible,  for  (lolding's  reputation  rose  to  such  ;i  height 
that  he  was  accustomed  to  sign  the  proofs  he  jnilled — 
almost  the  only  instance  of  a  printer  so  doing  that  i-> 
recorded,   (folding  was  emph.atically  an  artist,  possessing 


.in  artist's  temper.iment,  and  conducting  his  business, 
large  and  nourishing  as  it  became,  less  as  a  commercial 
unilertaking  than  as  an  artistic  venture.  Mis  career 
began  in  the  d.iys  when  engraving  had  fallen  to  the 
lowest  depths  of  mechanical  execution,  and  he  exercised 
his  prentice  skill  on  works  which,  for  the  most  ])art, 
might  well  be  lost  in  obli\ion.  Mis  initiation  into  the 
higher  mysteries  of  printing  w.is  when  in  the  lapacity 
of  i)rinters'  devil  he  came  into  contact  with  Whistler,  ;ind 
"  learned  then  for  the  tirsi  time  that  there  was  some- 
thing in  the  jirinting  of  a  [jlale  beyond  the  mere  filling 
of  its  lines  with  ink  .and  cle.aning  it  with  hand  anil 
whiting  like  a  \  isiting  card,  and  recognised  th.al  some- 
thing of  the  .artist's  mind  could  pass  through  his  finger- 
tijis  into  the  inanimate  copper."  This  was  in  1859,  ;uul 
the  association  of  the  two  men  w.is  kept  up  until  the 
artist's  death.  The  great  exhibition  of  1862  brought 
Ciolding  into  contact  with  Scx-mour  Haden,  with  whom 
he  contracteil  ;i  friendship,  only  ending  with  the  death 
of  the  1. liter  ;  but  to  mention  (lolding's  clients  most  ol 
whom  became  his  fi  iends—  would  be  to  record  the  n.ime 
of  ])ractically  every  well-known  etcher  and  nie/zotinler 
of  his  time,  folding's  forte  was  the  printing  of  etching  ; 
he  was  ;i  tine  iirinter  of  mezzotints,  but  in  hanilling 
etchings  he  jjractically  had  no  riv.als.  To  perfect  himself 
tor  the  work  he  became  an  etcher  himself,  and  did  man\' 
creditable  jilates,  some  of  which  are  reproduced  in  .Mr. 
Ilardie's  volmne.  Mr.  I  lardie  has  ;Uso  gi\'en  us  ( lolding's 
lecture  on  "  Copper-pl.ate  I'rinting"  delivered  to  the  Art 
Workers'  (iuild,  which  is  one  of  the  clearest  exjjositions 
of  the  subject  which  has  e\  er  been  given.  Tlic  biogra|)h>' 
is  a  most  interesting  one.  (  )ne  or  two  tri\'ial  slips  in 
the  letterpress  may  be  pointed  out  f(jr  correction  in 
future  editions.  The  plate  of  the  Ihuiics.s  of  / )c-,ioiis/u'rc, 
by  Robert  dravcs,  which  (iolding  printed  in  1863,  was 
not  taken  from  the  celebrated  stolen  picture,  but  from 
the  sm.ill  full-length  in  grisaille  then  in  Lad\'  Clifden's 
collection,  and  Zobel's  mcz-:otints  of  l\iuc  and  War 
were  not  the  laige-^ized  \crsions  of  the  same  subjei^ts 
with  which  Mr.  Hardie  eviilently  confuses  them,  and 
which  were  executed  by  .Atkinson,  hut  coiiiparati\'ely 
small  works. 


"  Should  we 
Stop  Teaching 
Art,"  by  C.  R. 
Ashbee.    (B.  J. 
Batsford  &  Co.) 
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Mr.  .\sh  IUsK's  |)owerful  indictment  ol' our  nation.al  art 
education  will  e\-oke  uni\ersal  sympatlu',  and  though 
the  remedies  he  ])roposes  may  not 
meet  w^ith  such  gener.il  acceptance, 
there  is  no  doubt  that  he  makes 
out  a  strong  case  for  them,  lirielly 
summarised,  his  arguments  against 
the  |)rescnt  system  is  that  it  "  has 
lesulteil,  so  tar,  in  the  ci'eation  of  a  certain  type  of 
ol'l'icial  who  may  or  may  not  be  ;in  .artist,  ,ind  in  the 
pi'oduction  of  cert.ain  t\'pes  of  commodities,  m.any  of  them 
good  in  their  way,  Init  lia\  ing  little  or  no  be.iring  ujjon 
the  general  taste  of  the  ])i'<)ple  or  upon  the  outjiut  of 
Indiistry."  .As  ;i  conclusive  proof  of  this  st.atement,  some 
figures  relating  to  wliat  is  ]jerhaps  the  leading  art  school 
in  the  coimtrs'  may  be  (|uoted  :  "In  a  period  of  ten  years 
459  students  have  been  tr.iincil  at  the  Royal  College  of 
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Al  t  ;  out  of  these  only  32  have  made  the  practice  of 
Art  in  any  form  their  livelihood,  while  126  earn  their 
living  a->  teachers.''  Here,  then,  only  7  per  cent,  of  the 
pupils  have  aclo|)ted  the  careers  for  which  the  college 
training  was  intended  to  tit  them  ;  with  68  per  cent,  it 
was  altogether  useless — or,  rather,  worse  tlian  useless,  for 
instead  of  etjuijjping  them  with  a  profession,  it  wasted  the 
best  years  of  their  li\  es  in  leading  them  into  a  blind 
alley,  and  the  remainder  of  the  pupils,  now  teachers,  are 
engaged  in  similarly  misleading  the  pu])ils  of  another 
generation.  The  same  story  may  be  told  more  or  les- 
of  near!)-  e\-cry  art  school  in  the  country.  The  students 
are  taught  to  produce  more  or  less  beautiful  work  which 
has  practical!)^  no  utility  for  commercial  purposes.  Mr. 
Ashbee's  remedies  are  to  leave  the  teaching  of  painting 
in  the  hands  of  the  \-arious  societies  of  artists,  to  bring 
art  sclu)ols  into  much  closer  touch  with  the  chief  em- 
ployers of  labour,  to  register  all  boiia-fuic  craftsmen  and 
form  them  into  a  union,  to  form  good  galleries  for  the 
e.xhilition  and  sale  of  the  craftsman's  work,  to  link  up 
the  industrial  arts  with  the  agricultural  and  small 
holdings  movement,  to  de\elop  the  work  of  the  South 
Kensington  Circulation  Department,  and  finally  to  largeh- 
abolish  the  present  inefficient  s\'stem  of  inspection  at 
schools,  u-.ing  the  money  thus  saved  for  the  endowment 
of  craftsmanship. 


"  The  New 
Inferno,"  by 
Stephen  Phillips, 
with  designs  by 
'Vernon  Hill 


Wi  l  li  what  intent  does  the  author  gi\e  us  irom  out  a 
pit  or  (luagmire  of  the  soul  //  Xcw  I/iferno — an  inferno 
which  might  have  been  suggested 
a  poet's  opium  dream,  wherein 
a  living  soul  struggles  to  look  into 
the  void  beyond  the  grave.  These 
imaginings,  for  imaginings  they  mu>t 
be,  do  not,  it  is  true,  increase  our 
ct)nsciousness  of  the  truth  of  things,  the  real  purpose 
of  a  book,  though  they  afford  an  entertainment  at  once 
remarkable  and  weird,  to  say  the  least  of  it.  The  poet 
takes  his  readers  into  the  country  from  which  there  is 
no  return,  where,  guided  by  a  spirit,  a  visitor  from  this 
world  encounters  and  hears  words  from  the  lips  of  spirits 
enchained  in  memories  of  the  rlesh,  amongst  whom  is 
seen  the  Corsican  "  fixed  in  the  cold  fury  of  his  soul," 
the  hangman's  victim  wearing  the  "dim  scar''  of  the 
rope,  etc.  Readers  are  told  not  to  dread  "  the  tiery 
lake,  '  nor  hope  "  the  sapphire  heaven,"  death  carrying 
us  into  "  no  higher  court  "  ;  but,  with  warning  finger, 
readers  are  told:  "  Hew.ire,  then,  how  thou  bringesi 
memory  beyond  the  grave,  or  wrath  beyond  the  tomb;'' 
It  is  in  this  brief  outline  of  Mr.  Stephen  Phillips's 
work  that  the  difiiculties  of  an  illustrator  at  once  strike 
one,  and  particularly  in  a  work  of  this  kind  one  would 
hope  for  that  rare  personage  the  poet  and  illustrator  in 
one.  The  poet  here  has  a  pleasing  tone  running  through 
his  work,  while  hi:,  illustrator,  Mr.  Vernon  Hill,  appears 
to  have  taken  a  crude  and,  in  some  of  the  drawings, 
a  weak  interpretation  of  the  words  ot  the  poem.  His 
Napoleon  is  poor,  while  his  other  drawings  are  vague 
as  to  meaning.  But  the  difficulties  t'~  be  overcome  to 
illustrate  such  words  as  "The  Disembodied  Accusation," 


"  The  Unseen  Presence,''  "  The  Midnight  Emanating 
from  the  Soul,"  are  obvious,  and  almost  as  difficult  a 
task  as  to  illustrate  Keats  or  the  ethereal  Shelley.  Mr. 
X'ernon  Hill's  drawings,  however,  are  in  some  instances 
e.xecuted  with  considerable  skill,  though  he  has  not 
successfully  entered  into  the  spirit  of  his  author.  One 
of  the  best  illustrations  in  the  book  is  undoubtedly  "  The 
Disembodied  Accusation,''  where  the  artist  has  employed 
Dantesque  features  with  good  result. 

I.v  A>i.  Artists  a7id  Landscape  Painlin:^,  Mr.  William 
J.  Laidlay  writes  with  commendable  frankness  on  the 

teaching,  profession  and  criticism  of 

"Art,  Artists  ,    1   "  j       .  -.i 

'  art,  besides  treating  with  great 

and  Landscape      ,  ,  ,  .  .        ^  .  . 

„  .    .      ,,  ,  thoroughness  on  the  making  of  land- 

Painting,"  by  t-u      u    ,         u    ■  • 

T  T    -ji  scapes.      1  hough  the  authors  views 

W.  J.  Laidlay  ^        ,  •      r  u 

on  the  relative  merits  of  the  svstems 

(Longmans, 

Green  &  Co  training  in  England  and  France 

jjgj.^  and  the  advantages  and  disadvantages 

of  an  artistic  career  are  substantially 
correct,  he  would  have  done  well  to  endorse  them  with 
quotations  from  a  later  generation  of  authorities  than 
he  has  selected.  The  report  of  the  Royal  Commission 
of  1863  and  e.xcerpts  from  the  writings  of  Thackeray 
and  his  contemporaries  may  still  have  a  direct  bearing 
on  present-day  art,  but  they  can  hardly  be  accepted  as 
\  er\-  convincing  evidence.  Nor  is  Mr.  Laidlay's  indict- 
ment of  the  Royal  Academy  as  the  origin  of  many  of  the 
evils  in  the  present  condition  of  British  art  so  applicable 
as  it  would  have  been  some  years  ago,  as  the  Academy 
has  long  ceased  to  exercise  its  former  preponderating 
influence.  Still,  the  antiquity  of  the  authorities  cited  by 
no  means  affects  the  principles  of  the  book,  which  are 
thoroughly  sound,  and  the  manner  of  their  expression, 
which  is  clear  and  cogent.  The  author's  chapters  on  the 
technical  points  of  landscape  painting  and  the  materials 
of  the  painter's  craft  could  scarcely  be  bettered,  and  the 
work  can  be  strongly  recommended  as  a  thoroughly 
practical  manual  to  place  in  the  hands  of  a  student. 

Annual  Reference  Books:  "Who's  'Who,"  los.  net; 
"  Who's  Who  Year-Book,"  Is.  net :  "  Englishwoman's 
Year-Book,"  2s.  6d.  net;  "Writers'  and  Artists' 
Year-Book,"  is.    (Adam  and  Charles  Black) 

These  welcome  annuals,  which  become  more  indis- 
pensable every  year  of  their  publication,  again  make  their 
appearance  slightly  increased  in  size.  The  possession  ot 
these  works  does  much  to  alleviate  the  stress  of  modern 
existence,  for  in  them  is  collected  together,  in  a  compact 
form  admirably  arranged  for  reference,  the  information 
which  all  people  must  have  at  hand  who  wish  to  be  ai/ 
couraiit  with  the  worlds  of  society,  politics,  art,  literature, 
and  commerce. 

"History  of  English  Plate,"  by  C.  J.  Jackson. 
(B.  T.  Batsford) 

In  the  review  of  T/ic  History  of  English  Plate,  by  Mr. 
C.  J.  Jackson,  which  appeared  in  our  last  number,  the 
name  ot  Messrs.  Batsford,  who  are  the  joint  publishers 
of  the  work,  was  inadvertently  omitted. 
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New  Portraits 
by  Raeburn 


The  publication  Inim  this  olVice  of  Mr.  Jiuue-.  (.heii^'s 
monograph  on  Sir  Henry  Kacburn  has  been  the  means 
of  bringing  to  light  no  fewer  than  tw  enty 
genuine  portraits  by  the  Scottish  master 
which  ha\e  not  been  recorded  hitherto. 
Among  the  best  of  them  are  portraits  of  Mr.  and  Mrs. 
William  Forsyth.  c  know  no  finer  represi'ntation  of 
a  man  by  Sir  Henr\-  than  the  bust  of  Mr.  Forsyth.  It  is 
su'ierb  in  modelling.  The  structur,-il  planes  are  observed 
with  wonderf u  1 
precision  anil 
placed  witli  un- 
erring touch  on 
the  canvas. 
Character  is 
analysed  with 
sympathetic  in- 
sight and  the 
llesh  colour  is 
rich  and  subtle 
in  quality.  There 
is  a  replica  ot 
this  portrait  in 
the  Metropolitan 
.Museum,  New 
York,  but  Mr. 
Forsyth  is  con- 
fused with  hi-) 
namesake,  the 
horticulturist. 
The  gentleman 
represented  was 
an  Edinburgh 
wine  merchant, 
w  ho  went  to 
Xo\'a  Scotia  in 
1784  to  better 
liis  fortune,  and 
returned  to  Scot- 
land in  1800. 
Shortlx'  after 
that  date  this 
portrait  w  a  s 
painted.  That 
of  his  wife  seems 


MRS.   WILLI.\M  FORSYTH 


to  be  of  a  later  peiiod.  h  dl^o  is  a  remarkably  beauti- 
ful portrait.  The  haif-liguic  has  a  C[uiet  aristocratic 
dignit\',  and  the  wistful  expression  of  the  handsome  ficc 
is  presented  with  great  tenderness  of  tone  and  colom-. 
From  a  white  scarf  esca]ie  brown  ciuds  that  shade 
her  bi'own  eyes,  and  the  white  frill  and  dress  are 
admirably  relie\ed  b\'  the  grey  coat  and  dark  back- 
ground. A  replica  of  this  portrait  also  was  painted,  but 
its  whereabouts  is  unknown  to  the  lady  who  owns  the 

t  \v  o  o  r  i  g  i  n  a  1 
works. 

"  The  Wounded 
Cavalier,"  by 
W.  S.  Burton 
By  A.  G. 
Temple,  F.S.A. 

To  the  (juikl- 
hall  Callery  has 
the  celebrated 
picture  now  gone 
of  T//i'  lVoi/>!ii('i{ 
Qnuilier,  by  \V. 
S.  lUirton,  as  a 
permanent  ac- 
quisition. It  is 
a  work  of  such 
singular  signifi- 
cance as  a  re- 
markable ex- 
ample of  )5re- 
R  a  jj  h  a  c  1  i  t  e 
|)ainting  of  the 
I>riti^h  School, 
that  one  feels  it 
w  as  bo  u  n  d  t  o 
conic  sooner  or 
later  into  one 
of  our  public 
galleries.  It  was 
jiainted  in  the 
middle  fifties,  at 
a  time  when  the 
works  of  the 
founders  of  the 


BY    SIR    HENRY  RAEBURN 
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nH)\ement  were  making  such  a  mark  on  the  counuy's 
art. 

As  earh'  as  1846  we  tind  the  painter  represented  at  the 
R()\.il  Acadeni)-,  he  being  then  twenty-two  years  of  age; 
and  intermittently  until  1866  his  works  found  a  place  in 
that  institution,  but  at  that  date  his  name  ilisappears 
from  the  <  .italogue  ;  and  among  all  he  exhibited  there, 
it  is  curious  to  reflect  that  this  only,  The  Wounded 
Cti'ralie>\  stands  out  as  the  one  work  on  which  his 
reputation  as  an  artist  appears  to  rest.  Where  are  the 
others  1  myself  have  only  met  with  this  one  e.\ample  ; 
l)ut  surely,  had  an\-  of  the  cnhers  been  able  to  claim  the 
^-ame  high  qualities,  lhe\-  would  not  be  now,  as  they 
undoubtetlh-  are,  in  the  region  of  the  unknown.  For 
this  reason  he  has  earned  for  himself  the  sobriquet  of 
the  "  one  picture  man." 

l')\'  accident,  or  by  malicious  intentiuii.  the  customary 
labels  which  should  have  been  attached  to  the  picture 
when  it  was  submitteil  for  e.xhibition  at  the  .Academy 
;f  IL36  had  become  detached,  and  the  picture  was 
Iironijitly  rejected;  but  to  the  ciedit,  be  it  said,  of  the 
late  C.  W.  Cope,  K..-\.  ;  father  of  the  present  distinguished 
portrait  painter,  Mr.  A.  S.  Cope,  R.A.),  its  amazing 
merits  were  discerned,  the  picture  was  brought  back  at 
the  last  moment,  reconsidered,  and  ultimately  hung  on 
the  line  by  the  unselfish  displacement  of  one  of  Mr. 
Coi)e's  own  pictures.  Close  to  it  hung  Millais's  famous 
Aultiinn  Lca'i'cs  and  Holman  Hunt's  Scapegoat^  and  not 
far  from  it  the  impressive  and  most  beautiful  Bind 
HcIlii,  by  \V.  L.  Windus.  In  the  first  edition  of  the 
Roy<tI  AL\ii/c»iy  Calalogtic  the  picture  appeared  merely 
as  Xo.  413,  without  title  or  name  of  artist — a  circum- 
stance presumably  without  precedent  in  the  annals  of 
the  Royal  Academy.  At  four  subsequent  Academy 
exhibitions  his  work  appears,  viz.,  in  1S5S,  1S64,  1865, 
and  1866,  and  not  again  thereafter. 

The  fervent  application  to  detail,  and  the  painstaking 
finish  throughout,  constitute  it  a  rare  example  as  a  work 
ot  .irt.    In  si/e  it  is  35  inches  by  41  inches. 

There  was  much  perplexity' as  to  the  meaning  of  the 
picture  when  it  was  rir^t  exhibited,  even  after  a  title  had 
been  -upplied  to  it.  The  i)ress  furnished  several  inter- 
pret.uions,  and  the  following  letter  from  the  painter  to 
the  late  Mr.  Thomas  .\gnew,  whose  firm  had  purchased 
the  picture,  will  be  read  with  con.-idcrable  interest,  not 
only  a-,  supplying  the  meaning  and  intent  of  the  artist, 
but  of  hi,  mode  of  working,  and  the  difficulties  he 
encountered.  The  letter  had  been  carefully  preserved 
by  the  owner.  Mr.  Albert  Wood,  and  was  considerately 
haiuled  to  me  on  the  purchase  of  the  picture  from 
him. 

••  Feb.  ^tii.  1857. 

"  Di  AR  Sir, 

■■  I  am  glad  to  find  the  picture  has  arrived  safe 
from  Liverpool.  I  hope  you  like  it  h\  Manchester 
light.  .\s  to  the  story  of  the  picture.  I  don't  know 
what  to  >ay.  It  oiigl t  to  speak  for  itself.  .\11  modern 
pictures  ought  to  speak  for  themselves  more  than  thev 
do— less  co-tume.  less  silks  and  satin-  and  velvets  cut 
mto  picturesque  fashions,  and  more  universal  passion 


and  leeling — truth  and  nature.  But  we  a7e  getting  rid 
of  Sir  Walter  Scott,  Gil  Bias,  and  the  Vicar  of  Wake- 
field from  our  catalogues,  and  that  is  something  to  rejoice 
at.  It  ought  then  to  speak  for  itself.  That  it  has  done 
so  was  in  some  measure  proved  through  the  accidental 
omission  of  title  to  the  picture  in  the  Academy.  Critics 
and  spectators  had  to  set  their  wits  to  work,  and  look 
and  think  for  themselves,  in  place  of  finding  that  hard 
work  done  ready  for  them  in  the  catalogue.  Most  of 
the  newspaper  critics  gave  their  version  of  the  story,  and 
all  were  nearly  right.  After  all,  no  picture  will  suggest 
precisely  the  same  things  to  any  two  minds,  catalogue  or 
no  catalogue.  .A  poet  and  an  everyday  John  Smith 
would  find  arise  in  them  thoughts  very  diverse  while 
looking  at  the  same  picture,  or  reading  the  same  poem, 
and  yet,  perhaps,  neither  receive  all  intended.  Of  the 
newspaper  versions  of  the  story  the  first  and  best  is  that 
of  the  Times  'May  3rd,  1S56'.  which  I  here  transcribe, 
omitting  commendations: — 

■' '  The  story,  too.  is  well  told  of  the  quarrel  which 
arose  out  of  the  gambling,  and  how  the  young 
cavalier  was  wounded  :  how  he  aimed  at  his  adver- 
sar\-.  and,  reeling,  only  struck  the  tree  which  divides 
the  canvas  in  two,  the  blow  breaking  his  sword  ; 
how,  ha\  ing  struck  and  broken  his  sword,  he 
reeled  round  to  the  other  side  of  the  tree,  and 
there  lay ;  how  he  lay  so  long  that  the  spider 
made  her  web  round  his  sword,  and  the  morning 
dew  gathered  on  it,  and  the  butterfly — emblem  of 
life — lighted  on  the  blade  which  had  well-nigh 
taken  away  a  life ;  how  his  ladye-love  walked 
forth  through  the  wood  with  her  Puritan  lover, 
and  found  him  lying  faint,  and  took  him  in  her 
arms  and  staunched  his  wounds  while  her  Puritan 
friend  looked  grimly  on,  calm  and  bitter  as  death, 
his  lips  closely  held,  and  his  hand  behind  him 
clenched,  as  though  he  could  scarce  contain  his 
emotions.' 

■■  The  only  thing  wrong  here  is  the  gambling  quarrel, 
which  I  never  intended  or  thought  of.  I  intended  the 
cavalier's  wound  to  have  arisen  from  a  skirmish  between 
the  Cavaliers  and  Parliamentarians — the  cards  to  have 
either  fallen  from  him  while  fighting,  or  to  have  been 
tossed  out  in  disdain  by  his  stern  opponents  when  search- 
ing him  for  papers.  If  the  ground  were  not  so  covered 
with  brambles,  I  could  have  shown  this  better ;  at 
present,  it  is  extremely  difficult  to  guess  at.  In  my  first 
sketch  1  had  represented  some  Cavalier  prisoners  marcht 
oi'f  through  a  neighbouring  field  by  the  successful 
Parliamentarians,  but  thought  it  best,  on  the  whole,  to 
omit  them  in  the  picture.  Had  I  retained  them,  m\' 
purpose  in  this  respect  would  have  been  clearer.  I  ma\- 
add  that  the  subject  is  one  of  m\-  own  invention,  and 
arose  from  reflections  on  the  terrible  condition  of  societ\- 
induced  by  the  curse  of  civil  war,  and  also  of  the 
irreligious  nature  of  our  religion.  The  Puritans  were  an 
extreme  necessity  in  their  day,  and  we  owe  them  much  : 
they  upheld  religion  and  morals  at  a  time  of  destructiv  e 
rottenness — but  our  modern  Puritans  have  unfortunateh 
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descended  into  ignorant  little  meddlers  and  obstructives, 

and  are  uncliaritable  enough  in  their  universal  charity. 

The    n  e  \v  s- 

paper  critics, 

b  y  - 1  h  c  -  h  y, 

she  w  a 

marvellous 

ignorance  of 

trees,  etc., 

strangely  at 

variancewith 

their  solemn 

know- ever)  - 

thing  oracu- 

1  a  r  i  s  i  n  gs. 

One  calls 

the  scene  'a 

g  r  o  \'  e  of 

beech  trees,' 

another 

speaks  of  a 

'  beech  tree 

in  the  fore- 
ground,' etc., 

with  other 

similar 

errors.  En- 

i;  1  i  s  h  m  e  n, 

even  though 

critic?,  ought 

to    k  n  o 

something  of 

the  familiar 

aspect  of 

their  o  w  n 

country. 
Don't  let 
people  make 
such  m  i  s- 
takes  in  your 
hearing.  The 
small  tree 
in  the  fore- 
ground is 
a  stunted 
young  oak  : 
its  peculiar 
leaves,  au- 
tumn with- 
ered, are  on 
the  broken 
branch.  The 
graceful  yel- 
low-green 
trees  at  the 
back  are  lar- 
ches, chang- 
ing colour  as 
the  season 

advances:  rkflections 


the  blue-yreen  are  tir— 
bare  \oung  •^kelcton  tr 


some  cones  are  visible  ;  and  the 
cc  on  the  left  is  a  young  ash. 

  When  I  hrst 

■   [)amted  this 
tree  it  was 
covered  with 
leaves,  but 
in  a  single 
night  a  frost, 
had  stri|)t  it 
bare,  so  ex- 
tremely deli- 
cate and  sen- 
sitive is  this 
graceful  tree. 
I  i^ainted  out 
the  leaves, 
and  render- 
ed it  as  it  is 
now.  The 
fern  —  more 
w  i  t  h  e  r  e  (1 
where  more 
e  .X  p  o  s  (  •  ( 1 
furze,  broom, 
nettle,  and 
i\'\',   e\  ei'  y- 
o  no  must 
know.  .\  w  ild 
hyacinth  is 
climbing  u|) 
the  larch  on 
the  left.  1 
belie\e  the 
picture  will 
stand  well, 
for  1  h  a  \-  e 
used  the  sim- 
plest, best, 
a  n  tl  most 
lasting  ma- 
terials, and  it 
is  painted  on 
a  double  i:an- 
vas  t(j  i^uard 
a  gainst 
damp  and 
accidental 
knocks.  It 
was  well  1 
had  a  douljle 
canvas,  for  it 
vxai  blown 
down  many 
times  while  1 
was  painting 
on  it  out-of- 
doors. 
"  I  earne-it- 
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will  ^end  it  to  the  Manchester  Art  Treasures  Exhibition. 
I  sliall  be  otlierwi^e  unrepresented  there,  and  that  will  be 
a  L;rcater  j;rief  to  me  than  I  can  well  express. 
"  llopini;  )iHi  art'  in  the  best  health, 

■'  I  remain.  Sir,  \'ery  truly  \ours, 

"  v-Si-ned  \V.  S.  lU'K  idN. 

"Thomas  .\ync\v,  IC^q." 

The  fir--t  private  collection  into  which  the  picture  passed 
\\a^  that  of  the  late  Mr.  loseph  .\rden,  of  Rickmansworth 
Park.  On  the  sale  of  that  gentleman's  collection  in 
1879  it  |)as:ied  to  Mr.  .Albert  Wood,  of  Conway,  North 
Wales,  from  whom  it  has  now  been  accjuired  b\-  the 
.nenerosit)-  of  the  following,  who  ha\e  pro\-ided  the 
necessar\-  money  i/!750i  for  the  purpose  of  presenting 
it  to  the  Corporation  of  London,  for  the  permanent 
collection  at  the  ( luildhall,  vi/.  The  Lady  Wantage  : 
Lord  .Strathcona  and  Mount  Royal,  G.C.^LG.;  .Alderman 
.Sir  Charles  Wakefield;  Sir  Edwin  I  )urning-Lawrence. 
ISart.  ;  Sir  Julius  Wernher,  Bart.  :  Sir  Richard  Staple)'  : 
Mr.  \\'alter  Morrison;  .Mr.  Henr\  Clarke.  J. P.;  and  the 
\\'or-.hipf ul  CtMiipany  of  Founders.  The  acquisition  by 
the  Guildhall  Galler\'  of  examples  of  this  character  will 
tend  greatly  to  increase  its  importance,  which  is  rapidly 
growing.  It  is  t>pen  daily  free  to  the  public,  and  is 
\'isited  by  aljout  120.000  people  annually. 

The  agetl  painter,  now  in  hi>  eig'ity-eighth  ye.ir,  is 
residing  at  Blackheath,  aiul  his  latter  \  ears  are  enlivened 
1-iy  the  thought  that  this  work  of  his  early  \ears  has 
found  a  pei'inanent  home  in  one  of  the  pul^lic  galleries 
of  Lonilon. 

RiniXEV,  more  than  any  artist  of  his  time,  was  often 
■luccesslul  in  investing  his  work  with  true  classical  feeling, 
dcrised  not  so  much  t'rom  a  con- 
Mrs.  Maxwell         scions  attempt  to   imitate  antique 
Engraved  by  models  a,  from  the  natural  large- 

Percy  H.  Martin- 


dale,  after 
George  Romney 
(John  F.  E. 
Grundy.  Edition 


ness  and  simplicity  of  his  style,  and 
his  keen  sense  tor  the  beauty  of  flow- 
ing line.  His  well-known  portrait  of 
Mrs.  ^Llxwell  happily  exemplifies 
limited  'to*Art"ist*'s  ^'^'^  phase  of  his  art.  and  it  is  a  matter 
p!^ofs  in  colour'  ^o^Sfatulation  that  a  scholarly 
at  £5  5s  each)  translation  of  this  picture  has  been 
made  in  pure  mezzotint  by  Mr.  Perc\' 
II.  ^L^rtindale,  and  published  by  Mr.  John  F.  E.  Grundy 
(4  and  5,  .Adam  Street,  .Adelphi :.  Following  the  taste  of 
the  day,  the  plate  has  been  printed  in  colours — a  method 
which,  owing  to  the  simplicity  of  the  coloration  of  the 
original,  is  in  this  instance  highlx-  etTective.  The  engTa\  er 
has  exercised  a  wise  restraint  in  not  over-scraping  his 
copper,  and  the  result  is  a  work  of  much  richness  and 
depth,  reprotlucing  the  feeling  and  tone  of  the  original 
to  a  much  greater  degree  than  is  usually  the  case — 
engravers  being  prone  to  forget  that  in  working  for 
colour  reproduction  it  is  necessary  to  leave  a  tar  greater 
proportion  of  the  original  ground  than  is  recjuired  for 
printing  in  black  and  white.  .As  a  charming  reproduction 
of  one  of  Romney's  most  fascinating  pictures — a  work, 
by  the  way,  which  has  never  been  engraved  before — 
the  mezzotint  should  meet  with  a  de>erved  success.  For 


those  who  do  not  know  the  history  of  the  lady,  it  may 
be  well  to  mention  that  her  maiden  name  was  Deborah 
Jemima  Brydges ;  she  was  the  daughter  of  Edward 
Brydges,  of  Wootton  Court,  Kent,  and  married  Henry 
^Laxwell,  of  Ewshot  House,  Hants,  in  1780,  on  her 
twentv-fifth  birthdav,  dving  nine  vears  later. 


"  Le  Guide  " 
By  Mcissonier 


Criiics  to-day  are  beginning  to  deny  Meissonier  the 
possession  of  genius,  forgetting  Hogarth's  dictum,  "that 
genius  is  nothing  but  labour  and 
patience."  If  the  saying  of  the  founder 
of  the  English  school  of  painting  is 
true,  then  the  great  French  artist  must  be  regarded  as 
one  of  the  most  pronounced  examples  of  genius  of  modern 
times.  His  work  was  the  fruit  of  an  infinitude  of  patient 
labour.  Xo  detail  was  too  small  for  his  brush  to  repro- 
duce and  no  truth  too  insignificant  for  his  hand  to 
record.  One  of  his  finest  pictures,  Le  Guide,  has  recentlv' 
been  on  view  at  Messrs.  Maple's,  Tottenham  Court  Road. 
The  subject  of  the  work — an  Alsatian  peasant  roped  to 
one  of  a  party  of  dragoons  whom  he  is  guiding — is  well 
known  from  the  several  important  reproductions  of  it 
which  have  been  issued,  though  the  picture  itself  has 
not  been  on  exhibition  in  England  before.  It  is  one  cf 
Meissonier's  largest  canvases,  and  certainly  one  of  his 
richest  and  most  important  compositions.  Though  its 
almost  microscopic  detail  will  form  its  greatest  attraction 
to  the  layman,  an  artist  will  judge  it  less  by  this  than 
b)-  the  criterion  which  holds  good  for  all  paintings, 
whether  or  not  the  work  realises  in  the  most  forcible 
and  direct  manner  what  the  artist  intended  to  express. 
.Assessed  in  this  way,  the  picture  emerges  triumphantly 
from  the  test. 

PORTii.MTl  RE  has  long  been  recognised  in  England 
as  the  most  exacting  branch  of  art.    This  is  not  because 
of  the  technical  difticulties — in  spite 
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of  all  that  has  been  written  to  the 
contrary,  it  requires  as  much  skill 
to  paint  the  likeness  of  a  tree  as  that  of  a  human  being — 
but  because  of  the  vanity  of  clients.  Men  and  women 
ne\er  recognise  themsehes  as  commonplace,  and  the 
plainest  girl  sees  beauty  reflected  in  her  looking-glass. 
The  portrait  painter  has  consequently  a  variety  of 
problems  to  soh  e.  Every  portrait  he  produces  is  really 
a  presentment  of  a  treble  personality — the  client  as  he 
sees  himself,  as  his  friends  see  him,  and  as  the  artist 
sees  him. 

The  older  English  artists  evaded  the  difficulty  by  each 
evolving  a  type  of  beauty  and  making  their  sitters' 
personalities  conform  with  it.  .A  few  of  the  moderns 
still  conform  with  this  idea,  and  in  the  exhibition  of  the 
Royal  Society  of  I'ortrait  Painters  there  were  one  or 
two  alleged  likenesses  of  ladies  painted  with  the  scenic 
properties  of  a  photographer's  studio  as  a  background, 
whose  willowy  forms  and  dignified  figures  realised  the 
popular  ideal  of  a  duchess.  Most  portraitists,  however, 
now  evade  the  perpetuation  of  the  commonplace  less  by 
flattering  their  subjects  than  by  placing  them  in  an  en- 
\  ironment  of  artistic  interest — a  method  which  sometimes 
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results  in  ;i  pic- 
torial success  and 

a  physiognomic 

failure. 

.M.  Hesnard  did 

not  alti)i;etlier  es- 
cape this  pitfall 

in  his  portrait  ot 

.1/.  lutnhr,  the 

French  Ainlhissa- 

dor  to  the  Court 

of  Italy.  His  Ex- 
cellency, attiretl 

in  official  robes, 

stood  in  the  niiilst 

of  a  spacious 

apartment,  the 

detail  of  which 

was  reproduced 

with  elaborate 

fidelity.  The 

handling  of  the 

work  was  broad 

,ind  niasterh-  :  it 

was  interesting  as 

a  record  of  tech- 
nical a  c  h  i  e  \-  e  - 

luent,  but  harilK' 

as  a  portrait,  for 

the  personality  of 

the  subject  failed 

to  dominate  his 

surround  in  g  s. 

Mr.    Ha  r  o  1  d 

Speed's  A  Pro- 
file Portrait  was 

marred  by  the  same  fault ;  the  lady,  the  striped  cushions 
on  which  she  was  seated,  and  the  other  accessories,  were 
all  t^iven  the  same  prominence.  The  portrait  was  not  of 
the  lady  only,  but  of  all  tliese  things,  and  consequently 
they  commanded  the  same  attention  from  the  spectator. 
Mr.  J.  Maclure  Hamilton's  Gctwral  BootJi  was  painted 
with  an  equalh'  elaborate  background,  but  in  this  the 
figure  of  the  General,  his  aged  face  glowing  with  zeal  and 
inspiration,  instantly  riveted  one's  notice  and  ti'ansfi.xed  it. 
Mr.  W.  Strang's  Girl  with  a  Floiver  possessed  the  merits 
of  the  post-impressionists  without  being  marred  by  any  of 
their  obvious  defects.  The  artist,  with  his  almost  crude 
yet  fascinating  scheme  of  colour,  his  flat  modelling  and 
discardment  of  atmospheric  quality,  attained  considerable 
decorative  charm,  and  this  without  the  sacrifice  of  the 
characterisation  of  his  sitter.  Sir  Hubert  \  on  Herkomer's 
Portrait  Study,  a  powerful  and  efl'ective  piece  of  work, 
and  Sir  Lawrence  .\Ima  Tadema's  pleasant  and  unforced 
portrait  of  IVilliaiii  W'liilaker  Thompson,  K.u/ showed 
that  the  more  orthodo.x  methods  of  portraiture  still 
hold  their  own  with  the  newer  innovations.  Another 
academician,  the  president.  Sir  E.  J.  l'o\nter,  was  re- 
presented with  a  study  f<jr  his  larger  portrait  of  A'inj^ 
I'.diL'ard.  which  surpassed  the  more  important  \-ersion  in 
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lis  eticctivcness, 
.md  was  a  digni- 
fied anil  success- 
ful likeness.  The 
portrai  i  of  .1/. 
( 'oi  (/ticli>i.  Cadet, 
1)  \-  .M  .  .\  nd  ers 
/orn,  realised  a 
pleasing  type  of 
)oung  manhood 
with  much  suc- 
cess; its  t  r  e;i  t- 
m  cut,  however, 
was  t(jo  slight  for 
the  s i  / e  of  its 
c  a  n  V  a  s  .  Mr. 
William  Nichol- 
son a])iieared  to 
ha\e  given  Mr. 
11.  I..  / lopkinson 
an  u  n  n  a  t  u  ra  1 1  \ 
])alliil  counte- 
nance, a  defc^ct 
which  robbed  the 
work  of  s(jnie  ot 
the  merit  to  which 
its  strong  char- 
acterisation en- 
titled it.  Mr. 
(Jrpen,  too,  was 
n(Jt  o\  er  happy  in 
his  presentment 
of  Mr.  F.  PI. 
A' a'li' I i n i^s,  the 
almost  mono- 
chromatic colour- 
ing being  not  redeemed  by  any  special  qualities  of  tone 
or  brushwork.  .Mr.  S.  J.  Shannon's  On  the  Piines,  a 
couple  of  pretty  girls  on  a  cliff-top,  seemed  more  in  the 
nature  of  a  subject  ])icture  tlian  a  portrait  ;  more  original 
in  its  treatment  was  the  rendering  of  M .  Josef  Hofman, 
in  which  the  face  of  the  pianist  loomed  out  from  a  back- 
grounti  of  almost  unbroken  black.  Though  not  altogether 
a  pleasing  work,  it  was  painted  with  much  power. 

DURIN(;  the  past  month  or  so,  Glasgow  and  Edinburgh 
have  both  witnessed  quite  a  number  of  distinctly  interest- 
ing art  exhibitions.  Of  those  in  the 
Western  city,  the  most  important 
was  a  collection  of  water-colours  b\' 
Mr.  William  B.  E.  Kanken,  R.I., 
shown  at  the  .Annan  Gallery  ;  while  as  regards  the 
Northern  capital,  mention  is  chiefly  due  to  shows  of 
works  by  Mr.  Patrick  W.  .Adam,  R.S.A.,  and  Mr.  J. 
Campbell  Noble,  K.S..A.,  the  former  held  at  Messrs. 
Doig,  Wilson  and  Wheatley's,  and  the  latter  at  the 
Scottish  Gallery. 

Mr.  Ranken  has  many  patent  defects,  but  also  divers 
admirable  qualities.  Like  too  many  artists  of  the 
younger  generation  to-day,  his  actual  draughtsmanship 
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is  only  nicdiocre,  inctTiciency  in  this  le-^pect  being  be- 
tnu'ed  by  nearl\-  all  his  figure-studies.  On  the  other 
hand,  his  modelling  is  usually  good ;  and,  albeit  liis 
colouring  inclines  here  and  there  to  be  strident,  in  a 
few  of  his  pictures  it  is  essentially  gentle  and  delicate. 
Passing  to  consider  some  of  his  works  separately,  a  good 
example  of  his  powers  is  Bronze  Group:  I'ersaiHes,  a 
picture  rather  in  the  manner  of  (iaston  la  Touche.  In 
the  foreground  are  two  cupids  on  a  pedestal,  beyond 
them  is  a  fountain,  and  beyond  this  are  trees.  A  ray 
of  brilliant  sunlight  gleams  on  the  water,  and  herein  the 
.'irtist  has  attained  a  degree  of  luminosity  comparatively 
rare  in  water-colour — an  achievement  one  marks  again 
in  liassiii  lie  Bacclius  :  I'crsaillcs.  Indifferent  vein  are 
Lady  in  Black  and  Lady  putting  07i  her  Gloves,  both  of 
which  are  strong  pieces  of  simple  realism,  and  recall  the 
early  work  of  Mr.  Lavery  ;  while  Mrs.  R.  at  Tea,  though 
monotonous  in  colouring,  is  remarkable  for  the  depth  of 
its  flesh-tints.  The  painter's  versatility  is  further  evinced 
by  /;/  the  Gardens  of  Alcazar :  Seville,  a  picture  Gaugin 
and  Van  Gogh  would  have  liked,  successfully  giving  as 
it  does  a  suggestion  of  warm,  blazing  sunlight.  The 
effect  is  slightly  glaring,  however,  and  so  one  turns 
gladly  to  Valley  of  the  Nith,  a  landscape  rich  in  memories 
of  Anton  Mauve.  The  foreground  is  a  corntield,  and  in 
the  distance  are  mountains,  shadowy  and  illusi\-e.  The 
whole  is  treated  in  a  soft,  persuasive:  manner  ;  and  the 
picture  really  embodies  some  of  the  mystery  of  nature 
herself,  and  is  unquestionably  the  most  subtle  and 
charming  of  all  those  in  the  exhibition. 

As  clearly  indicated  above,  Mr.  Ranken's  debt  to 
various  other  artists  is  considerable  ;  and  indeed  it  were 
easy  to  mention  further  men — Mr.  Wilson  Steer  and  Mr. 
William  Nicholson,  for  example — whom  he  is  prone  to 
echo.  .Mr.  .Adam,  on  the  contrary,  though  possibly 
indebted  to  Bosboom  and  other  Dutchmen,  betrays 
virtually  no  signs  of  distillation  ;  for  a  personal  style 
belongs  to  all  his  pictures,  the  majority  of  which  are 
interiors.  .\nd  thanks  to  this  originality  of  outlook  on 
his  part— an  originaJity  the  more  notable  and  praise- 
worthy considering  that  he  is  an  academician — he  suc- 
ceeds in  the  \  ery  difficult  task  of  making  interiors  realh 
interesting  and  engaging.  Xor  does  his  e.xcellence 
consist  only  in  novelty,  for,  while  it  must  be  conceded 
that  his  cathedrals  lack  a  sense  of  spaciousness,  and  that 
here  and  there  his  tonality  is  imjierfect,  in  the  main  his 
technique  is  most  able.  Look,  for  instance,  at  A  Hall : 
Morning,  in  which  the  very  texture  of  a  carpet  is  adum- 
brated ;  oi-  again  at  Tise  Oval  Bedroom,  wherein  the 
panuer  has  truthfully  portrayed  diaphanous  curtains  :  or 
\et  again  at  Re/lections,  so  full  of  faithful  rendering  of 
articles  difficult  to  paint,  notably  the  glass  bowl  in  the 
foreground.  Or  to  take  yet  one  more  example,  look  at 
The  Cut-Glass  Chandelier,  a  picture  of  a  sunlit  drawing- 
room.  In  the  centre  is  a  grand  piano,  on  which  stands  a 
piece  of  Xankin.  holding  a  spray  of  the  plant  known  as 
"Honesty'':  near  this  are  some  graceful  white  chairs, 
while  in  the  extren:  light  is  an  exquisite  satin-wood 
table  on  which  are  silver  candlesticks  with  pink  shades. 
Nearly  all  these  deta-ls  are  wrough.  with  a  touch  of 


singular  lightness,  while  the  shadows  ilickering  hither 
and  thither  give  the  canvas  a  further  charm. 

Mr.  .Adam  exhibits  also  a  few  landscapes,  but  he  is 
less  successful  with  these,  for  they  do  not  show  any 
great  feeling  for  nature.  None  of  them  is  without  merit 
withal,  and  the  artist's  deft  manner  of  painting — if  prac- 
tically useless  for  embodying  fields  or  mountains — 
certainly  stands  him  in  good  stead  in  depicting  flowers. 
Several  of  his  essays  in  this  department  have  consider- 
able attraction,  particularly  a  nameless  picture  which — 
with  its  sundial  in  the  distance,  and  its  luxuriant  masses 
of  many-coloured  blossoms  in  the  foreground — exhales  a 
genuine  aroma  of  an  old-world  garden. 

Mr.  Adam's  work,  like  that  of  Albert  Moore,  may  be 
aptly  defined  as  an  expression  of  worship  of  the  formally 
beautiful  :  but  yXr.  Campbell  Noble  suggests  no  special 
definition,  and  in  this  fact,  exactly,  lies  his  most  salient 
weakness.  All  his  pictures  evince  honest  iourne\  man 
work,  and  nowhere  can  one  detect  a  fault  as  regards 
harmony  composition  :  yet  anything  of  the  nature  of 
individual  accent  is  conspicuous  by  its  absence  through- 
out, while  nothing  gives  the  impression  of  emotion  on 
the  artist's  part,  and  accordingly  the  spectator  is  apt  to 
be  left  cold  and  uninterested. 

With  all  this  to  his  debit,  Mr.  Campbell  Noble  redeems 
it  in  some  degree  by  at  least  three  landscapes.  He  was 
a  friend  of  the  greatest  Scottish  landscape-painter, 
William  MacTaggart,  and  the  pictures  in  question  arrest 
by  virtue  of  possessing  a  hint  of  the  master's  utterance. 
One  is  called  Landing  Stage  on  the  Maas.  and  this 
unc|uestionably  has  some  of  the  breeziness  of  which 
MacTaggart  is  the  acknowledged  high-priest.  Another 
is  The  Pier:  lona,  and  here,  though  the  sky  has  not 
the  depth  or  spaciousness  of  nature,  the  sea  is  instinct 
with  life.  The  last  is  The  Sands:  Zona,  and  its  colouring 
is  clean,  fresh  and  piquant,  while  some  sea-gulls  in  the 
middle-distance  are  imbued  with  motion.  In  all  these 
pictures  the  clouds  are  well  painted,  their  contours  not 
standing  out  in  hard  lines  against  the  grey  or  blue— as 
is  too  often  the  manner  of  the  impressionist — but  seeming 
rather  to  be  blended  gently  into  the  background. 

Once  again  Messrs.  Barker  Ltd.  (Kensington)  have 
gathered  together  in  their  commodious  galleries  an  inter- 

estingcoUectionofantique  furniture. 

Antique  Furniture      i  •  u  •    i  j  c  • 

^  which  includes  many  fine  piece>. 

and  should  appeal  to  connoisseurs  of  the  most  varied 
tastes.  The  same  firm  also  have  on  view  a  number  of 
ntted-up  rooms,  representative  of  the  best  periods  of  fur- 
niture. These  have  been  arranged  with  great  taste  and 
discernment,  all  elements  incongruous  with  the  periods 
exemplified  being  carefully  omitted. 

COLi.KCTORS  of  lace  should  find  much  to  interest  them 
in  the  varied  displa\'  now  on  view  in  the  galleries  of 
Messrs.  Charles  Lee  and  Son  (Wigmore 
Antique  Lace    5^,.^^^      j^j^.^^^.  dainty  and  ornate  pieces 

of  the  best  types  and  periods  are  shown,  including  ex- 
amples of  Mechlin,  Alencon,  Brussels,  \'enetian,  Spanish 
and  Argentan,  the  collection  being  one  of  considerable 
artistic  and  educational  \alue. 
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Special  Notice 

EnqL'IRIKS  slioiilcl  be  maelc  upon  the  coupon  wliich  will  be  found  in  the  uch  crli.scnicnt  [jai^cs.  \\  hile, 
owing  to  our  cnt)rnious  corrcspt)ndcn(:e  and  the  fact  that  every  number  of  The  Connoi.sskur  Magazine  is 
printed  u  month  in  ath'ance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  su[)plied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  ad\'ice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
tliey  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  -Manager  of  Kn(iuiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  ( 

"  Rembrandt."— .\4, 983  (\\\n\\-^\^:i).  -Vour  \<u.,k  i>  only 
wiii;h  a  feu  >lullin;.;>. 

lingravings  after  Wouvermans. — A5,oi5  (Tlmiloi.- 
Vour  cni^raviiig  by  I  )aullu-ni.\rc,  nfler  \\ Ouvcrmaiis,  is  dik-  n(  a 
pair  of  which  llio  vahn.-  i>  ahmu  25s. 

Engraving.  —  .As, 019  (Worcester). — Jiuli^ing  from  VDiir 
descri|itic)n,  there  is  very  little  likelihood  of  your  ])rint  heiny  of 
any  interest  or  value  to  a  collector. 

Vegetable  Dish. — .A5,024  (Faversham).  —  Ynm-  veyetahle 
dish  with  cover  would  not  be  likely  to  be  worth  nion.  than  a 
few  shillintjs  at  the  most. 

Picture. — A5,028  (Nottingham).  -It  is  imiio^siljle  for  us  to 
y;ivc  an  opinion  on  your  picture  from  the  written  description. 
It'  you  are  unable  to  send  it  to  us,  we  niit;ht  be  able  to  give  jou 
-muc  idea  of  its  artistic  merit  from  a  pliotogra|)h. 

Book.  —  A5,029  ( Farkstiine).  -  \'our  book  i>  practically 
valueless. 

Mason  Dinner  Service.  -A5, 048  ( Peebles).  - -The  .Mason 
dinner  service  of  winch  vou  send  particulars  sliould  be  worth 
^9  I"  if  all  the  pieces  are  in  good  condition,  and  the 

pattern  is  good. 

Fables. — -^5.057  (I-almontonl.  A'our  b(;ol^s  are  only  ol 
trilling  value. 

Print  of  Sir  Walter  Scott.- -.^5, 001  1 1  lamburgi  — The 
jirinl  about  w  liicli  you  enquire  is  worth  undei      i . 

.lohan  Van  der  Banck,  1694— 1739.  A5, 069  iLeel;). 
-  lohan  \'an  der  lianck  was  a  portrait  iiainter  ol  many  dis- 
tinguished |)L-rsons  :  but  hi^  work  is  not  in  the  front  rank. 

Engraving  by  Bartolozzi.— A5,o74  ( Joliannesburgi. — 

.\s  your  engraving  has  apparently  been  trimmed,  its  value  would 
be  unli,<ely  to  exceed  /  I  to  30-5.  Its  size  untrimmed  is  24A  in. 
by  1 81  in. 

Book. — .\vO84  (Toripiay).  -We  cannot  value  your  book 
\ndess  sent  for  inspection.  \'ou  do  not  give  us  your  full  address, 
>o  we  cannot  write  direct. 

Clockmakers.  —  .A  s.oSS  iSouthsea).  —There  are  over  twenty 


(dockmakers  ol  the  name  of  Martin  recorded,  and  unless  you  let 
Us  know  to  which  you  refer,  we  cannot  assist  )ou.  John  1  lolland, 
of  I)ro.\ford,  is  not  a  malser  of  note. 

"River  Scene,"  by  Lucas.- -.\5. 130  dlelston).— There 
is  so  small  a  demand  lor  prints  such  as  the  one  you  describe  that 
we  fear  if  you  wished  to  sell  it  you  would  have  a  dillicully  in 
obtaining  more  than  5s.  to  los.  for  it. 

Water=colour  Drawings. — A5,i40  (kamsgate).  — If  it 

«ere  possible,  we  should  be  ])leased  to  give  you  some  idea  as  to 
the  \alue  ol  the  drawings  through  our  pages,  but  it  is  (|uite 
impossible  to  give  an  average  price  for  any  particular  artist's 
works  from  a  written  description.  It  would  be  necessary  for  us 
to  see  the  draw  ings  bi-lore  saying  anything  hnther. 

Encyclop£edia  Britannica. — .\5,i43  (Canno(  k).~\duv 

Eiuyi  lopLCdia  is  practically  valueless,  as  the  information  is  (piite 
obsolete. 

Ackermann's  Repository.  —  -\.S-i47  (Lym]isione). 

.\ckermann's  Ktp,i\il,iiy  I'l  Ail-,  is  complete  in  forty  volumes,  and 
was  originally  published  monthly  in  numbers  at  3s.  6d.  each. 
\'our  four  volumes  are  worth  23s.  lo  30s.  at  the  present  day. 

Tea  Set.  -A5,i49  (Hamilton,  Ontarici). --Though,  judging 
from  the  photograjih,  the  tea  set  is  of  antique  design,  it  is  (|uite 
nnpossible  to  say  wiiether  it  is  of  genuine  old  ."^hellield  plate 
without  seeing  a  piei'e. 

"Death  of  the  Ear!  of  Chatham."  .A,, 132  (Winch- 
moie  Hill). — \'our  print  by  Iiartolo/,/,i  is  not  one  for  which  there 
is  much  demand,  and  even  assuming  it  to  be  a  perfect  impression, 
we  should  not  place  a  greater  value  than  /,  I  to  30s.  upon  it. 

Picture  on  China.  -.^5,167  (Canterbury). — We  cannot 
trace  any  record  of  the  painter  of  )(un'  picture  on  china,  and 
presume  it  was  by  an  artist  enqdoyed  by  some  French  factory 
during  the  last  quarter  ol  the  eighleentii  and  hrst  c|uarter  of  the 
nineteenth  centuries. 

Books. — A5,l83  (Sydenham).  —  \'our  work  by  Hogarth  is  ol 
(|uite  small  value.  The  other  book  we  should  need  to  see  before 
giving  an  opinion. 
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THE  CONNOISSEUR  MAGAZINE  has  a  Genealogical  and  Heraldic  Department  under  the  direction 
of  a  well-known  genealogical  writer.  Fees  will  be  quoted  on  application  to  the  Heraldic  Manager, 
35-39,  Maddox  Street,  W. 


[The  idea  that  iiii|uiry  into  (in.-'s  family  hi^loly  is  an  idle  pursuit,  lending  to  fc»ler  jiiide,  has  passed  away,  and  it  is  now 
thought  that  a  study  of  ancestry  may  prove  helpful,  and  give  practical  lessons  in  many  ways.  This  being  >o,  an  account  of  the 
various  materials  from  which  a  genealogist  traces  pedigrees  may  l)e  of  some  interest.  After  Wills  and  Parish  Registers,  by  lar  and 
away  the  most  important  are  Chancery  Proceedings,  for  the  recoids  of  this  Court  are  a  veritable  gold-mine  lo  the  genealogist.  Of 
these  documents  it  has  been  said  that  they  record  not  only  the  names  and  de>criplic)ns,  relationships,  and  descents  of  the  parties 
concerned,  but  their  very  words.  These  records  commence  in  1377,  and  continue  to  the  present  time.  It  may  l)e  imagined  that 
only  descents  of  the  well-tn-do  can  be  obtained  from  these  ]ileadings,  but  this  was  not  so  :  and  it  has  been  laid  down  that  any 
family  who  ever  owned  an  acre  of  land  mu>t  have  had  a  Chancery  suit  at  some  time  or  the  other.] 


ANSWERS    TO  CORRESPONDENTS 


l;rs>|.-.ll  .  -Tile  coat  of  arm--  >tamped  011  the  cover  of  your 
riaiitui  book  of  104S  i^  the  ^hielil  of  the  city  of  Kotterdam, 
and  may  be  de-cribed  a-.  Paiii  per  /,-ss  or  and  vert  in  ehief 
•iiiai  til  IV  or  4  iio}i!  piis  ■III//.  I  anJ  4  sahle,  2  ana  3  ,vv//<'-,  in 
nas,'  1!  /a/r  arj^eiit.  >upporter>,  t'.i'O  /i.'nx  rampant  regnardant 
proper.     De  Somers  wa-  an  old  I'amily  of  Prabant. 

IbiRliV.  Perhaps  yovir  ancestor  \\a>  originally  from  (  hkney  : 
a  --earcli  in  the  local  records  might  be  advisable.  The  will  nf 
|nhn  liorrie.  mariner,  nl  Kirkwall,  wa^  proved  4  March.  1031. 

CkiMri;.  -Law  rence  (  romp,  \'ork  I  lerald.  College  of  .\rni>, 
was  ap|ioinled  by  the  Lords  proprietors  ot  the  Province  of 
Carolina  "■  Carolina  Herald,"  and  receiveii  a  patent  from  them, 
liated  I  lune,  1 70S.  einpow  ering  him  lo  grant  armorial  bearing-- 
lo  the  nobler  of  tliat  province.  lie  wa>  to  grant  to  the  Lami- 
grave>  and  Cas>ii|ue^  >uch  arms  and  cre>ts  as  he  should  think 
proper,  the  arms  to  be  "  >el  upon  the  face  of  the  >un,"  anil  the 
crest  to  be  surmounted  with  a  "coronet  lormed  ot  the  rays  ol 
the  Sim."  Lawrence  1 'romp  died  II  June,  1715,  ami  we  do 
not  know  that  an\  li~t  ol  the  arm-  graiUe<i  liy  him  ha-  been 
pieser ved. 

I  nA'Ki-.RAV.- -Tile  gram  o;  arm-  to  Thoma>  Thackeray. 
U.I'.,  Head  Ma-ter  ot  Harrow ,  and  .\rchdcaCi)U  ol  Surrey  (the 
great-grandfather  I'f  tlie  novelisli,  wa-  dated  lO  l-'ebruarv,  1755, 
and  no  family  of  th;>  name  had  iireviously  been  armigerou-. 
The  arms  granted  were,  Wr!  tn'O  i:ar/>s  cr  in  /■ase  an  arrow 
argent  en  a  eliiet  piirpure  a  e/teriil>'s  head  proper  i>et'u-een  the 
like  numlier  of  estor  i>  .  '  'iu  third. 

DfNscoMr.E. — This  family,  anciently  of  Dunscombe,  co. 
Devon,  liore  lor  arms  Parti  per  eiu  rron  azure  and  gn/es  tliree 
Inteks  trippant  or  :  but  in  a  "  Collection  of  Amies  of  the  tientle- 
men  of  Devonshire,"  dated  5  L\nuary,  I  579.  the  follow  ing  coa; 


is  assigneti  to  Doiiscombe,  Ardent  tzuo  i'urs  and  in  eiiiej  a  denii 
griffin  issiiant  sa/'.'e.  Nicholas  L^unscombe,  of  the  co.  of  Cork 
(d.  1793K  had  the  following  "confirmed"  to  him  by  Ulster: 
(>narte/-/v  1  and  4,  argent  a  e/ievron  ermine  iiet'veen  three 
ia/l'Ots  heads  gules,  2  and  3  argent  two  i'ars  and  in  eltiel  a 
dc  ini  griffin  segreant  sahle. 

CoNVKKS. — The  arms  of  Convers,  as  given  in  the  J'isitation 
of  .Sussex,  llarl.  Soe.,  v.  53,  p.  138,  are  Or  a  ihevron  sai'/e 
iet:oeen  three  /uil/s  heads  eafiosi/ed  of  the  seeond,  armed  of  the 
fiehi.  This  family  descended  from  John  Convers,  of  Winchelsea, 
and  the  w  ill  of  a  Robert  Convers,  of  Rye,  was  proved  4  April, 
1620.  .According  to  Harl.  MS.,  5S27,  Converse  of  F.xeter, 
CO.  De\on,  bore  t^;- <;  eiievron  />ct:oeen  three  sheeps  heaiis  sah/e  : 
and  John  Convev-,  of  pNeter,  apparently  died  in  1623. 

Lki->. — The  sketch  of  the  design  on  your  Wedgwood  plate  i- 
evidently  that  ol'  a  family  crest,  but  we  cannot  at  present  trace 
die  name  of  the  I'amily,  but  ho]>e  to  ilo  so  after  a  little  further 
research. 

Rt  liINc;  Bkvan.  The  question  raised  by  this  correspondent 
hardly  comes  into  our  province,  a-  it  apparently  is  move  one  of 
law  llian  of  lieialdic  rules,  and  therefore  it  would  I'e  better  to 
Consult  a  solicitor.  Manv  books  are  issued  and  solil  to  the 
public  with  coats  of  arms  stamped  by  way  of  ornament  on  the 
covers — a  well-know  n  instance  being  .Shakespeare's  works  ;  also 
collectors  of  choice  l)indings  must  have  many  volumes  bearing 
different  coats  of  arms  on  their  covers.  .Again,  there  are  col- 
lectors of  book-plates.  Whether  the  possessors  ol  these  would, 
bv  /.a7i'  lie  considered  users,  and  therefore  liable  to  jiay  the  ta\ 
on  armorial  bearings,  or  could  be  fined  for  not  doing  so,  we 
cannot  undertake  to  say  ;  but  we  give  our  ow  n  oiiiiiion  (lor  what 
it  is  worth)  that  such  a  proposition  appears  10  us  to  l)e  entire!} 
against  common  sense. 
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W.  DICKINSON  &  SON 

Telegraphic  Address:  "KANCSHI,  LONDON."  Telephone:  2597  PADDINCTON. 

Dealers  in  Fine  Old  Chinese  Porcelain 


A  Pair  of  Very  Fine  Old  Chinese  Famille-Verte  Arrow  Cases  and  Stands.      Period  Kan^^-He,  1661-1722 

108,  WiGMORE  St.,  LONDON,  yfjl^'^^ 

LI  a 


Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd.,  4,  Snow  Hill,  London, 
E.G.,  and  Derby,  and  published  for  the  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily,  at  HANOVER  BUILDINGS, 

35  to  39,  MADDOX  STREET,  LONDON,  W.,  England. 
Subscriptions — Inland  16/=,  Foreign  17/  =  ,  to  Canada  14'=.  per  annum.      Published  the  1st  of  each  month. 
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A  MAGAZINE  FOR  COLLECTORS 

Edited  by  J.  T.  HERBERT  BAILY 


DAN  I  ELL 


BY  SPECIAL  APPOINTMENT 


TO  H.M.  THE  KING 


An  cMicmely  rare  example  of  Old  Eiii^lish  Marqueterie.  iiiVi?  168^1. 
Height.  7  ft.  9  in.     width,  5  ft.  S  in.  William  and  .\larv  Period. 


Ji  Fine  Collection  of  (^*a/7t/  (^ng/rs/?  Furniture  on  view  in  our  Qalleries 

42,  44,  46,  Wigmore  St.,  W. 


riic  Coj/iio/sscNr 

\ 

Important  Notice.  i 

To  Private  'Buyers. 

For  Sale. 

A  Fine  Old  Jacobean  OaK  Panelled  Room,  with  richly  curvetl  and  inlaitl 

Mantelpiece,  1)(hm-s,  cj~"c.,  complete.  ivenicu'eil  by  us  from  an  old  house  near 
Cambridge.  This  room  is  at  present  painted,  and  can  be  inspected  before  the 
restoration  is  commenced.  ( 

William  and  Mary  Oak  Panelled  Room,  taken  down  by  us  from  an  old  ' 
house  near  I  lalitax. 

Jacobean  Oak  Panelled  Room,  with  an  exceptionally  beautiful  ma.ntel  and 
overmantel  and  richly  carved  and  inlaid  panels,  forming  a  complete  room 
22  ft.  6  in.  by  2i  ft.  o  in.  and  9  ft.  3  in.  high,  with  cornice  and  two  doors.  The 
whole  has  been  carefulh'  restored  antl  is  read\'  for  fixing  to  suitable  room. 

A  Beautiful  Panelled  Oak  Room,  Queen  Anne  period,  2,s  ft.  long 

bv  20  ft.  6  in.  wide  and  14  ft.  high.  Richly  carved  modillion  cornice,  moulded 
and  fielded  panelling,  carved  surbase  moulding  and  skirting.  The  carved  mantel  is 
complete  with  marble  moulded  opening,  supported  each  side  with  fluted  pilasters 
on  bases  and  surmounted  with  carved  Ionic  capitals.  There  are  two  doors,  with 
heavily  carved  architraves,  and  three  window  openings,  with  plain  moulded  archi- 
traves. The  applied  carvings  for  the  mantelpiece  and  door  heads  are  in  the  Grinling 
Gibbons  school.  The  whole  room  has  been  carefully  restored,  and  the  fine,  rich 
nut-brown  colour  of  polishing  carefully  preserved. 

Antique  Carved  Oak  Boisserie  of  Louis  XVI.  period,  24  ft.  6  in.  by 

19  ft.  6  in.  by  1  i  ft.  5  in.  high.  The  panelling  consists  of  a  tine  range  of  panels 
with  carved  mouldings.  Above  these  panels  is  a  series  of  boldly  carved  panels 
representing  the  "  Arts  and  Science,"  which  form  the  principal  decorative  feature 
of  this  important  boisserie.  The  dado  is  a  series  of  panels  corresponding  with  the 
upper  part,  and  is  enriched  by  suitable  carving.  Two  bookcases  or  china  cabinets 
enclosed  by  doors  are  built  into  the  room,  and  two  carved  doorways  with  over- 
doors  and  three  sets  of  window  architraves  are  included.  The  marble  chimneypiece 
is  dove  colour,  relieved  with  carved  statuary,  and  on  either  side  are  bookcases  or 
china  cabinets.  This  panelling  was  taken  from  the  mansion  of  the  Martagnacs, 
52,  Rue  de  drenelle,  Paris. 


ON    VIEW,    AND    FURTHER    PARTICULARS   TO    BE    HAD  AT 

LITCHFIELD  &  CO.  s  i>ecorative  a„d 


ANTIQUE  GALLERIES 


\  THOS.  G.  LITCHFIELD. 
^  WALTER  L.  BROTHERS. 


3,  Bruton  Street,  London,  W. 


Telegraphic  Address  :    "  LITCHBRO,  LONDON."  Telephone:    No.  456.  MAYFAIR. 

PUBUO 
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CONTENTS— cort^mt/^c/  from  Page  VIII. 


PLATES— continued. 

PAGE 

rill-^    DICKENS   STAMP,  mounted  in   a   characteristic   frame  in   which  are  depicted  some  of 


the  great  Novehst's  most  famous  characters  -       -       -       -       -       -       -       -       -       -  223 

SA.\[UEL  DESBOROUC.H,  OR  DISBROWE.     From  a  Miniature  by  Samuel  Cooper      -       -  235 

MAJ0R-C;ENERAL  JOHN  DESBOROUCrH,  OR  DISBROWE.     From  a  Miniature  by  Samuel 

Cooper  -----------------  235 

FA  BAIGNEUSE.     From  the  Statue  by  Etienne  Falconet  in  the  Louvre  -----  249 
Another  of  our  series  of  reproiUictions  of  the  work  of  famous  sculptors. 

PORTRAIT  OF  A  LADY.     By  John  Dowx^lvn  ----------  261 


THE  MADONNA  AND  CHILD.     By  Andrea  Maxtegxa  ------ 

A  reproduction  of  the  picture  recently  sold  at  the  Weber  Sale,  Berlin,  for  ^'29,500. 


Xambert  Goldsmiths, 

Jewellers f  and  Silversmiths 

To  His  Majesty  the  King, 

10,  U  &  12,  COVENTRY  ST.,  PICCADILLY,  W. 


4ir 

1¥ 


Georgian  Silver. 

H  unique  collection  of  H)iamon6  Jnorfe,  Enamels,  anS  'Caorlw  of  Brt. 
E»er?  >eecT<ption  of  Bccoraticc,  Cable,  anS  E^clcaiaatical  (Bilt  an» 
Silver  Plate.  antiqu.  »no  wooern. 


SELECT:  OLD   SHEFFIELD  PLATE. 

April,  19I2.-NO.  cswiii. 


Interesting  Collection  of    OLD    CHINA,    ANTIQUE    SILVER  PLATE, 

JEWELS,  MINIATURES,  ENAMELS,  WORKS  OF  ART, 
OLD  SHEFFIELD  PLATE.  &c.  (Guaranteed  Genuine. 

Also  iZive  I'Tmost  Value  for  abore  eilher  in  Cash  or  Exchange. 


Fine  Silver  Cup  and  Cover  o:  Georie  II  Temp 

J,  ELLETT  LAKE  &  SON, 

Experts  in  Precious  Stones,  Goldsmiths  and 
Silversmiths,  Licensed  Valuers  for  Probate,  &c. 

Telephone  320.  43,  High  Street,  EXETER. 


lllC  CONI/O/SSC/fl' 


TOILET  &  TABLE  WARES 

A carefully  thought  out  scheme  of  furnishing*  may  be 
marred  by  incon}«ruous  wares  for  the  Dinner  or 
I'oilet  Table.  To  meet  this  difficulty  Heal  &  Son  have 
revived  some  of  the  fine  old  desij<ns  of  Spode,  (^opeland, 
Wedgwood  and  Mason  Ironstone.  Some  are  charmingly 
reproduced  in  headless  Glaze  at  quite  moderate  prices. 

Booklet  on  "  Old  Fashioned  W.ires  "  will 
be  sent  free  to  "Connoisseur"  readers. 


HEAL  &  SON 


Tottenham  Court  Rd., 


\v. 


Leadless  Glaze,  54  pieces,  22  - 


SPODE'S  97  / 
"Butterfly." 


u^^!':,^  25 


JOSIAH  WE'DGWOOJ)  &  SONS, 


Ltd. 


ESTABLISHED  1760. 

The  Original   Firm   are   still   producing   replicas  of  the 
Famous   Designs  of 

FLAXMAN, 

HACKWOOD, 

TASSIE 

(and  other  Artists  who  worKed  for  the 
first    Josiah   Wedgwood,  F.R.S.), 

In  jasper  AVare  and  Plac(iues,  (Queen's  Ware,  I  nnner,  Tea, 
Breakfast,  Dessert,  Toilet,  and  other  useful  pieces. 


Ask    yovr    Dealer  for 

PARFUa'LARS  AND  PrICES. 


JASPtR  VASE  275.  —  I  LAX.MA.N  ;^  ••DANCING  HOURS  ■  HGUKI-.S. 
Seven  5^i,?es,  frnni    in.  hiLjli  to  18  in. 


Most  of  the  Original  Moulds  made  ^^d^t^^AME 
Wedgwood  are  in  use  at  the  presenp[^^^Q 


The  Coinwissciir 

MAPPIN  &  WEBB  0908)  L° 

Finest  Stock  of  Old  Sheffield  Plate  in  London 


158  to  162,  OXFORD  STREET,  LONDON,  W. 


The  Connoisseur  REGISTER  "^  taT/^,^: " 


Gentleman  requires  post  as  Antique  Buyer  and 
Adviser  tn  a  Iaii;c  linn.      Lon  lon  iircfcnv' 1. 

[No.  R5.io_; 

Wanted.    A  few  Royal  Scarabs,  Assyrian  Cylinders. 

InL*\| >cn-i\ r.  or  wniM  fxcluiii^c  Lr|iiiiii|)lcra. 

[Xo.  R5.IO4 

Wanted  by  Collector,  old  17th  Century  Jewellery, 

S]iani^li,  !■  rt-ni'li  dv  Italian  :  pasle  or  coloured 
sloni.-'.  N'othini;  I.i)ui>  XVI.  or  limpire.  Photos  and 
prices  to  [Xix  R5.105 

Situation  Wanted  by  Practical  China  Restorer. 

[Xo.  Ks.ICK) 

Foi  Sale.— Pierce  Egan's  "Life  in  London."  Mu-ic 

coloured  plate--.   iSji.  [Xn.  R5.10; 

Antique  Charles  II.  Chairs  and  Stool  for  sale. 

lX.>.  R5.10S 

Fine  Old  Chippendale  Table,  14  guineas:  Choice  Old 
Sheraton  Table,  /S  "  [Xii.  K5.101 

Pair  Old  Shield  =  back  Armchairs,  12  guinea-. 

[Xo.  R5. 1 10 

Set  Old  Chippendale  Chairs  iloose  seatsi.  yJiS  los. 

[Xo.  R5. 1  I  I 

Sheffield  Plate.  —  "  llehnet  "  ("ream  Jug.  I  5-.  :  Caidv.  25-.  : 
Inkstand.  25-.     Other  piece-.  [Xo.  R;.1I2 

Set  of  Old  Historical,  Phrenological,  Physio- 
graphical,  and  French  Paper  money  Charts, 
in  coliiur-.  [Xo.  R5. 1 1  ; 

Silhouette  Collection.  —  .\1»hu  140.  in  lilack  fr-iinc-. 
Insix-ction  any  tin.    at  'Jolchester.     Particulars,  stamp. 

[Xo.  R5.114 

For  Sale.— Oil  Pictures,  Sydney.  1846:  Port  Jackaoi.'x'^^Ab. 
Also  very  old  Xeedlework  Pictures.    Oilers.  [No.  R5.115 

Wanted.— Patch  =  boxes,  with  Views  of  Bath. 

[Xo.  R5, 1 10 

Le  Blond  Prints.    Twelve  for  13s.  [Xo.  Rs.ii; 

.April,  1912.— No.  cxxviii. 


Uentleman  i  London  wishes  to  realise  his  Collection 
of  genuine  Old  Prints  and  Engravings  iRem- 
lir.uicit.  1  )iirer.  portraits,  etc.  1.    Xo  dealers.  [Xo.  R5,IlS 

Baxter  and  other  Prints.  —  Large  collection  for  disposal, 
or  wouM  -eparate-      Write  [No.  R5,II0 

For  Sale.  — Pair  of  fine  Silver=mounted  Flint=lock 
Pistols,  1>\  "  Pet:.  London."  in  sj-ilendid  condition  : 
liale  17OQ.  [Xo.  R;,I20 

For  Sale.— Genuine  Old  Toby  Jugs  and  Spiral  Wine 
Glasses,  etc.  [X.i.  R5,i2i 

 Continued  on  Page  XLVI/I. 

MIXIATURES.— Lady  Exhibitor  at  the  .Academy 
accepts  commissions  at  very  Moderate  Charges. 
W  ork  done  at  sitters'  homes  if  desired. — .Miss  Pilkington  . 

4J.  .M.irs  ,.ns.  Pniuc  of  W.  k-'s  Ro.id,  Rattersea  P.nrK.  S.W. 


The  Dore  Galleries 

PICTURES,  WATER-COLOURS 

ETCHINGS.  ENGRAVINGS 

BRONZES  D  ART,  Etc. 
LARGEST  and  FINEST  COLLECTION  IN  TOWN 

Restoring  and  Framing 

Six  Larg^e  Galleries.     Constant  chang:e  of  Exhibitions. 
Inspection  invited,  or  invitation  will  be  sent 
on  application.    Open  daily,  10  to  6. 

55,  New  Boi\d  St.,  London,  W. 

XII. 


We  have  acquired  a  number  of  pieces  of  (lenuine  Old  Armour  and  Weapons,  comprising 
a  complete  Suit  as  illustrated — a  XV,  Century  German  Salade,  \V.  Century  Chapel  de 
Per,  a  fine  Morion  with  very  high  comb,  XIV.  and  XV.  Century  Axes,  Partisans,  cS:c. 


Gill  &  Reigate,  EP 

Antiques  •  Decorations  •  Reproductions 

 THE    SOHO  GALLERIES  

73-85,  OXFORD  STREET  -  LONDON,  W 


NEW  YORK  BRANCH  -  158,  MADISON  AVENUE 

wiiere  a  good  selection  of  Fine  Antiques  and  Reproductions  of  Antique  Designs 
may  be  seen,  together  with  Photographs  of  Collectors'  Specimens  in  stock  at 
  the  chief  London  Depot   

THE  LARGEST  STOCK  OF  GENUINE  ANTIQUES  IN  LONDON 


xm. 
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Henry  Graves  ^  Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 


Size    22    in.         19  in. 


THE  FISHERMAN 


Etched  by  LUCIEN  GAUTIER 


After  J.  B.  C.  COROT 


200  Remarque  Artist  Proofs  at 


it4    4  0 


yicssrs.  HHXRY  GRAVES  C:'-  Co.  Ltd. 
Dear  Sirs. 


Connoisseur  "  Order  Form 


/   enclose   20-   to   secure         Reinarque   Artist  Proof     of  "The   Fisherman,"  etcIieJ  by 
Liicieii  Guiltier  after  J.  B.  C.  Corot,  and  covenant  to  pay  tlie  balance  by  monthly  payments  of  10  - 

Xame     

Address 


Date...:.  

April,  1412.— No.  cxxviii. 


XIV. 


TJic  Connoisseur 


STONER   6  EVANS 

fine  art  galleries  j:;-j:r.-.. 
3.  King  Street,  St.  James'  Square,  LONDON,  S.W. 


OLD  DRESDEN. 

Choice  examples  of  Old  English  and  Continental  Porcelain. 

The  Illustrated  Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  'Quarto.  £1    Is.  nett. 

SPECIALITY.-Choicest  examples  of  Old  English  Porcelain  and  fottery.      Collections  valued,  arranjed.  or  ""j^'^Jlfplf^ii^QAivje 

LI  a 


The  Comwisseiir 

Henry  Graves  ^  Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 


Size    2  2    in.    x   1 2  J 


The  Pond  at  Ville  d'Avray 


Etched  by  LUCIEN  GAUTIER 


After  J.  B.  C.  COROT 


200  Remarque  Artist  Proofs  at 


£4    4  0 


;7c-,s.s;-.s-.  Hl-:SRV  GRAVHS  c'-  Co.  Ltd. 
Dear  Sirs, 


Connoisseur'*  Order  ?onn 


/  ciicIosl  20-  to  secure         Rciiiariiue  Artist  Proof     of  "The   Pond  at   Ville  d'Avray," 

ctclicd  by  Liicicii  Cnuiticr  after  J.  B.  C.  Corot,  and  covenant  to  pay  the  balance  by  monthly 
pcrynienfs  of  10  - 

Xiiine 
Address 


Date 

April.  I9U2.  — No.  cxx^■i 
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By  Appoinimlni- 

JeWELLtRS  TO  THEIR  MAJESTIES 

THE      KING     AND  QUEEN. 

  AND  •  

GOLDSMITHS  TO  THE  CROWN. 


Old  English  Silver. 

C0LLKC:T()RS  &  CONNOISSEURS  OF  SILVER, 
both  modern  and  antique,  -and  visitors  to  London,  will 
be  well-advised  to  pay  a  visit  to  Messrs.  (Jarrard  iSc 
Co.'s  historic  (Jalleries.  Here  will  be  found  one  ot 
the  linest  collections  ol"  all  that  is  rare  and  best  in 
old  silver.  Expert  ad\'ice  will  be  readily  and  treely 
given,  and  purchasers  ot  antique  silver  have  the 
satisfaction  of  an  absolute  assurance  that  the  specimen 
is  a  genuine  one  and  will  always  appreciate  in  value. 

Reproductions  of  the  Old. 

The  choice  stock  of  reproductions  of  the  Antique  for 
which  Garrard's  are  renowned  are  produced  in  their  own 
w^orkshops,  which  are  open  for  inspection,  under  expert 
supervision  by  the  most  skilful  craftsmen  of  the  day. 


GARRARDoCot" 

2^,  Albemarle  Street,  London. 

Es^cx.bllshed    HI    tUe    Havmaiket  1721. 
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olterx 

Porcelai 


Encyclopaedia  of  Pottery 
and  Porcelain 

The  Proprietors  of  "The  connoisseur""  ha\e  in  Preparation 

AN  ENC^CLOP.TDIA  OF  POTTER^'  AND  PORCELAIN 

The  work  will  contain  an  account  of  the  History  and  Production  of  all  the 
principal  wares  from  the  earlier  times,  including,  among  others,  the  following  '. — 


Austrian 

Bow 

Bristol 

Cambrian 

Chelsea 

Chelsea-Derby 

Chinese 

Copenhagen 

Crown  Derby 

Damascus 


Da%enport 

Delft 

Doulton 

Dresden 

Frankenthal 

Hispano-. Moresque 

Japanese 

L-iverpooI 

Longton  Hall 

Lowesbv 


Lowestoft 

Mason 

Minton 

Nantgarw 

Persian 

Pinxton 

Plymouth 

Rhodian 

Rockingham 


Salopian 
Sevres 
Spode 
Swansea 
Toft  Ware 
Wedgwood 
\X  hieldon 
Wood.  Ralph 
Worcester 


Subscription  price  before  publication,  3  Gns.;  after  publication,  4  Cns. 

Order  Form 


To  the  Publishers  of  "The  Connoisseur," 
35  39,  Maddox  Street,  W. 

/   should  he  glad  if  you   nioulJ  enter  my  name  as  a  subscriber  to  the    Encyclopzedia  of 


cheque 

Pottery  and  Porce'ain,  for  which  I  enclose  draU^  for 

MO. 


copy 
copies 


April.  1911.  — No.  cixviu. 


^4  ddress 
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The  CoiDioisscH)' 

OWEN  GRANT. 


A    \liRY    INTKKKSTINC;    lU.IZAIipyrHAN    Sl'AIKCASIC    AM)    IIaI.I,    I-IITKI)    IN    l)UK  SHOWROOM. 


3,  Clifford  St.,  Bond  St.,  W. 

(Corner  of  Old  Burlington  Street). 

Telegrams  : — "  Grantiques,  London."  Telephone  : — Gerrard,  6202. 
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THE  DICKENS 


Under  the  Auspices  of 

CENTENARY 


COMMITTEE. 


TRUSTEES  FOR  THE  CENTENARY  FUND. 


THH  RT.  HON'.  THE  EARL  OF  ROSEBERV, 
THE  RT.  HON.  LORD  ALVERSTO.NE. 
Sn<  CHARLES  MATHEWS. 
THE  HON.  H.  L.  \V.  LAWSON".  iM.P. 


K.G. 


THE  KT.  HON.  LORD  ALVERSTONE 
{Cliairnum), 
Lord  Chief  Justice  of  England. 

THE  RT.  HON.  EARL  STANHOPE. 

THE    RT.    HON.    LORD  TENNYSON. 
President  of  the  Royal  Literary  Fund. 

HALL  CAINE.  Eso. 


HON.  TREASURER. 

ROLLE  MALCOL.\5,  Esq..  J. P. 

.Wessri'.  Coiiffs  &  Co. 


EXECUTIVE  COMMITTEE: 

SIR  ARTHUR  CON.AN  DOYLE. 

SIR  LUKE  FILDES.  R..A. 

H.  RIDER  HAGGARD.  Eso. 

SIR  JOHN  HARE. 

W.  \V.  JACOBS.  Eso. 

ANDREW  LANG.  Eso. 

THE  HON.  H.  L.  W.  LAWSON.  .M.P. 


SIDNEY  LEE.  Eso. 
SIR  CHARLES  .M.ATHEWS. 
SIR  FRANK  NEWNES.  Bart. 
SIR  GEORGE  RIDDELL. 
BRITON  RIVIERE.  Esq..  R  A. 
SIR  ADOLPH  TUCK.  Bart. 
BECKLES  WILLSON,  Eso..  He 


Sec. 


Exhibition  of  Old  Masters 

In  aid  of  the  Dickens  Centenary  Fund, 
to  be  held  in  the  Galleries,  19,  East  52nd  Street,  New  York. 
April  2nd  to  30th,  1912. 

fj.  T.  HERBERT  B.AILY.  Edilor  of  "The  Connohseur.-  .ART  DIRECTOR.) 

Cables  and  Telegrams:  Letters  re  Adminislraiion  to: — 

■NOVEDAD.  LONDON." 


Telephone    7376  Gerrard.  35-39,   MADDOX  STREET. 


HANOVER  BUILDINGS, 
35-39,  MADDi 
LONDON,  W. 


HE    ready    response    of    both    British  and   American  collectors  to  our  appeal  for 
contributions  to  an  exhibition  of  pictures  by   Old    Masters    to    be    held  during 
April   in   New  York  in   aid  of  the  Dickens   Centenary   Fund  has  enabled  us  to 
gather  together  a  collection  of  pictures  the  like  of  which  has  never  before  crossed 
from  England  to  America  in  a  single  vessel. 

H.H.  the  Duke  of  Teck,  the  Duke  of  Madborough,  the  Earl  of  Denbigh,  Sir  George 
Donaldson,  and  Sir  Tollemache  Sinclair,  are  only  a  few  of  the  many  distinguished  owners 
who  have  generously  lent  some  of  their  finest  art  treasures,  amongst  which  are  included  works  by 
Rembrandt,  Van  Dyck,  Titian,  Paris  Bordone,  Sodoma,  Hals,  Fragonard,  Boucher,  Reynolds, 
Romney,  Raeburn,  Gainsborough,  Hoppner,  and  Cosway. 

The  transit  of  this  collection  from  England  to  America  has  been  greatly  simplified  by 
the  generous  assistance  of  the  Cunard  Line,  who  have  gratuitously  taken  the  whole  conveyance 
into  their  hands. 

April.  1912.— No.  cxxvni. 


TJic  Couiioissrifr 


Humperdinck 
Endorses  the 
PIANOLA  :: 

C  "  The  Metrostyle  Pianola  which  I  have 
just  heard  has  filled  me  with  admiration 
and  wonder.  Although  I  have  heard  in- 
struments play  the  piano  before,  1  had  no 
idea  it  was  possible  to  play  with  the  taste 
and  expression  of  an  artiste,  and  the 
Metrostyle,  it  seems  to  me,  is  almost  as 
valuable  as  the  instrument  itself.  Your 
success  with  the  Metrostyle  Pianola  should 
be  very  great." 

(Signed)  E.  HUMPERDINCK 


T 


HE   critical    perception    of  the 
"^^^^^^^'''^^[^^^  •*■    famous    composer    of  "The 

Specially  Jraifn  for  the  Oni,esirciic  Company  h\)  Joseph  Simp'.on.  R  B  A.  Miraclc,"  "Die  Konigskinder, "  and 
"  Hansel  and  Gretel,"  is  captivated  by  the  artistic  charms  of  the  Pianola, 
it  has  filled  him  with  "  admiration  and  v^^onder." 

C  How  much  greater  the  pleasure  and  wonder  of  the  untaught  musician  who,  although  ignorant  of  every 
law  of  music,  finds  himself  able  to  sympathetically  interpret  the  works  of  the  great  composers.  Yet  that 
is  the  power  the  Pianola  bestows. 

C  With  a  Pianola  Piano  the  difficulties  that  have  stood  between  you  and  the  enjoyment  of  music  exist  no 
longer.  You  actually  become  the  versatile  musician  you  have  so  often  longed  to  be.  You  play  brilliantly, 
no  "stumbles"  or  hesitation  mar  your  performance.  Although  the  Pianola  Piano  plays  the  right  notes  for 
you,  the  interpretation  is  wholly  yours  ;  and  if  the  love  of  music  is  strong  within  you,  your  rendition  may  be 
as  sympathetic  as  that  of  the  composer  himself.  This  wonderful  response  to  the  player's  will  is  found  only 
in  the  Pianola  Piano  with  the  Metrostyle  and  Themodist. 


THE  METROSTYLE 

The  Metrostyle  is  the  feature  of  the  Pianola 
Piano  that  first  won  for  it  the  unstmted 
praise  of  the  most  famous  musicians.  The 
Metrostyle  enables  the  novice  to  play  the 
most  complicated  music  with  all  the  colour 
and  feeling  of  a  finished  musician.  It  is  the 
only  practical   expression    guide   ever  invented. 


THE  THEMODIST 

The  Themodist  brings  out  the  melody  clearly 
above  the  accompaniment.  This  device  gives 
notes  their  true  value  that  the  composer  meant 
to  be  sounded  delicately,  and  prevents  them 
from  obscuring  the  melody-  a  common  defect 
in  other  piano-playing  instruments.  The  The- 
modist   gives    ai.    absolutely    governable  touch. 


C  TT/ie  Pianola  Piano  is  a  combination  of  the  only  perfect  piano-player  :  the 
Pianola — with  the  best  in  pianos — the  famous  Steinwa^,  Weber,  or  Steck  Piano. 
Call  at  Aeolian  Hall  and  play  it  for  yourself,  or  write  for  Catalogue  "  A  A  " 


THE  ORCHESTRELLE  CO., 

  /EOLIAN  HALL,   

135-6-7,  New  Bond  Street,  London,  W. 

And  at  PARIS.  BERLIN.  NEW  YORK.  MELBOURNE,  SYDNEY,  etc. 


.  .  .  SOME  OF  THE  .  .  . 

COXXOISSELR  'VUBLICATIOXS 

::    liliich  can  still  be  obtaineJ.  :: 

ALL   ^ROFl'SELY  ILLUSTFL4TED. 

HISTORY  OF  SILHOUETTES  By  E.  N£v:.„  Jacks.^^  -  -      -      -      10  6  '  = 

HISTORY  OF  THE  SPUR      -  3y  C.  :h  La.-  Lact     -  -      -      -      10  6 

NAPOLEON  -  5y  :.  7.  Hej-Beht  Bazi^  -       -        -        10  6 

SIR  HENRY   R.\EBURN.  R..\.  3t  J  atce.^  GsE:r     -        -  Cc-h.  7  6,  P^P^r.  5  -  net. 

UEORUE   MORLAND       -        -  By       T.  Herb-  t  Bailv  Ck^  7  6,  Paper.  5  - -er. 

FR.\NCESCO  BARTOLOZZI  -  3y  ;.  T.  Hefee-t  Baily  Cio^rfe.  7  6. 

FR.ANCOIS  BOUCHER    -       -  3y  H  ^--a^  Ma^?.-    -  CkKt.  7  6,  5  - -e-. 

FRANCIS  WHEATLEY.  R-A  C  ez^e-  ]]  of  -Tr^ 

:  :^-  -:r.  '  '  z  .-  -    3y  W:Li^A7c  Robhhts^     -        Ckch.  7  6l 

JAMES  WARD.  R_A      -       -  By  C.  Re  -:.d.  GsL^r-Y  -      Ck-it.  7  a  P^"- 5  - 'et. 

JOHN  DO\^'NMAN.  .AR_A    -  By  G.  C       -avsds.  L:- D. 


H.A\0\TR  BUILDINGS.  55        5?.  MADDOX  STREET.  LONDON. 


ORDER  FORM  for 
■■THE  COWOISSEL'K 


■f  :c        Madd:x  Ji^eei.  L^ndcrn,  ?'i::z.  i  =  V.:'  — 


SUBSCRIPT]  ON  ?_4TE  = 
Irui^z       -        16=  per  ^^-.r^ 
Aarsax     -       1  T  = 

Caiiini      -        14=  ,  Ojtti 

C'^frr»5  z'z  Vt-^f-i  Z>~zr's  s~-zz'.z  z-t  .  ?  :r  ~r:r  L'z    z- z  ■.•-.::fz  '  CZV^T S  c-  Cr. 


Ap-i-,  5.1.  rrr 


The  ( 


DRUCE'S   Baker  St. 

■  *  ^™  LONDON,  W. 


Furniture  of  the  Tudor  Period 

UIVRIYALLEO  eOLLEGTION 

BUFFETS,    DRESSERS,    REFECTORY  TABLES,  BUREAUS, 
COAT   CUPBOARDS,   CHESTS   OF  DRAWERS, 
GATE- LEG  TABLES,  <&c. 

Every  piece  has  a  distinct  charm  and  the  Prices  are  Moderate       An  inspection  will  be  appreciated 

Genuine  Old  ©ak  Rooms  ©ld  oak 

of  the  ELIZABETHAN  and  WREN  periods  on  view  in  our  Showrooms  PANELLING 
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NOW    ON    SALE.  NOTE  PUBLISHERS'  NEW  ADDRESS. 


HISTORY  OF  SILHOUETTES 

'By   Mrs.  NEVILL  JACKSON, 

Author  of  "History  of  Hand^made  Lace."  "Toys  of  Other  Days."  &c. 

PRICE  10  6  net.        :        :         :         Containing  over  500  illustrations 


"  -  -  .  .  Th  s  :s  one  nf  rhe  most  vrriGrming  of  the  art  books  publisneJ 
rece:ni';y.  I:  ts  an  ;r.teres::r.^.  \vel!-\vni:en  histor\-  o:  a  fa<icinaiin^  kind 
portraiture,  which  brings  us  fcack  :o  the  'cups  and  o:!  jars'  mace  by 
Etruscan  potters,  and  the  niiummy  cases  and  frescoed  tombs  cf  Ancierr 
E^vr:-  We  do  no:  know  whether  there  are  many  other  bot'ks  on  this 
subject,  but  we  never  came  across  one  before  we  read  Mrs.  E.  Ne\ill 
Javks-n's  HisTory  of  Siihoueties.  It  opens  up  to  us  a  hitherto 
n?ysrer:o'JS  and  unknown  branch  of  portraiture,  uhich  is.  at  the  same 
:  n:e.  c  vtremeiy  nreresrinj^.  We  ne\er  before  realised  the  place  w  hxh 
:  -c  Silr.  'uertc  takes  :n  art.  or  its  importance  in  literature  or  s<  c:al  r.fe." 
->:s'.  T-.T.fS. 

 Mrs- Jacksc^r:  na?  compiled  a  mrst  ip.teresfirg  and  entertaining 

monoiiraph.     Tre  ?i:-j!^tr3tion*  sre  del-ghtf;;!.  m  rart  ciilar  those  from 
Lady  Dorothy  Nev:::'5  scrap  b.>-k.  wh:ch  contains  fine  »  ork  by  Princess 
Elizabeth.  v.r.c  the  studies  fronr  Ladv  Sack\:l!e's  collection. 
Pos:. 

 In  wnting  "he  histor\"  or  an  art  so  limited,  so  un  que.  so  \-anous 

in  ]ts  processes,  and  m  a  sense  so  trivial,  the  ordinary  difficulties  of  the 
hist'^nan  are  enormously  increased.  There  is  no  course  of  development 
to  trace,  there  are  no  romanticists  to  praise  or  contemn.  Yet,  in  spite 
of  these  and  other  difficulties,  Mrs.  Jackson,  by  careful  and  painstaking 
research,  has^ brought  together  a  ver>- considerable  mass  of  information 
:n  regard  tr.  Silhouettes  and  their  makers."*— 5.-^^:5— ^r. 

From  the  office  of  The  Consoissel  r  I  have  received  another 
delightful  book.  The  History  of  Silhouettes,  by  E.  NeM-I  Jackson.  I 
have  always  found  a  fascination  in  Silhouettes,  and  I  find  this  book,  w-ith 
its  wonderful  reproductions  of  really  artist  c  S  'houettes.  a  great  joy."— 
TTie  Sz'ie^e. 


"  Into  the  lives  of  i;reat  parsonages,  such  as  Goethe,  Napoleon, 

our  English  Kings,  Queens,  and  Princesses,  the  Silhouette  creeps  with 
colourless  persistence — there  is  no  escaping  it — and  Mrs.  Jackson  has 
done  well  to  gather  up  the  threads  of  history-  concerning  an  art  and  handi- 
cr:ift  long  fallen  into  desuetude."— 5"r.3n:i^J. 

"  Mrs.  Jackson's  bot>k  is  as  full  of  useful  information  as  it  is 

amusing  and  entertaining.  She  describes  all  the  vanous  processes  by 
which  black  portraits  were  made— for  the  scissors  and  black  paper  was. 
only  one  of  the  methods  employed — many  of  the  best  artists  working  with 
pen  nr  brush  upon  card.  ivor\-.  or  plaster.  The  list  of  Silhouettists  and 
the  bibliography  are  full,  and  1.^  ill  be  extremely  valuable  for  future 
reference." — Star, 

"  Thrs  beautiful  volume,  superbly  illustrated  with  reproductions 

of  famous  Silhouettes,  deals  for  the  Krst  time  ^Mth  the  fascinating  subject 
under  review  :  and  the  author's  technical  knowledge  and  painstaking 
research  have  been  brought  to  bear  upon  the  history  of  Silhouettists  and 
therr  works  in  the  most  admirable  ard  most  comprehensive  manner 
possible.  " — Wcsiem  MorrJng  NtXi'S. 

"  .Mrs.  Ne\  ill  Jackson  has  collected  a  surprising  amount  of 

information  on  the  subject,  and  has  arranged  it  methodically  and  con- 
veniently for  the  use  of  those  who  desire  to  investigate  the  history  of  the 
art.  She  describes  the  processes  used — more  \-anous  than  might  at  first 
be  expected  :  and  illustrates  each  with  interesting  examples,  very  well 
reproduce  J.*' — UV5"~:.--^*f-  (s^zetie^ 


From  all  Booksellers  or  Newsagents;  or,  if  4d.  is  enclosed  for  postage,  from  the  Publishers 
"THE  CONNOISSEUR."  Hanovgr  Buildings.  55  to  59.  Maddox  St..  LONDON,  W. 


Telephone:    7995  Gerrard, 

.Apr.:.  1912.  — .No.  CXX-.  .  . 


Tel.  Address:   "  Novedad,  London, 
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SALE  OF  ANTIQUES 

The  Largest  Stock  in  London  of  Genuine  Antique  Embroideries, 


Brocades,  Samplers, 
NeedleworK  Pictures, 
Stuart  WorK, 


Old  Glass,  Old  Lace, 
and  other  interesting 
Antique  Curios 


Stuart  Embroidered  Picture, 
Old  Carved  Frame.] 
Size,  1 0  in.  X  12  in. 


Old  English  Bead  Bag, 
Pinchbeck  Top  and  Chain 


Queen  Anne  Embroidered 
Picture,  fine  Petit  Point, 
original  Gilt  Frame. 
Size,  12  in.  X  12  in. 


Stuart  Lace  Sampler, 
an  unique  specimen 


DEBENHAM  AND 

WIGMORE  STREET, 


A  Rare  Bead  Bag,  brilliant 
colouring.  Pinchbeck  Top 

7~-i-<oj-  and  Chain 

FREEBODY 

LONDON,  W. 

PUBUG 

LI  a 


The  Cotnioissciir 


Note  Publishers'  Nets;  Address 


The  History  of  the  Spur 


By  CHARLES  DE  LACY  LACY,  M.A. 
(Very  limited  Edition) 


10/6  nett 


Now  on  Sale 


G 


Fic..  I. 

From  the  brass  of  Sir  John  Lysle.  a.d.  1407. 
Showing  complete  ring  rouml  rowel. 

Thruxtou  Churchy  Hampshifr. 


HE  History  of   the  Spur  is  the  first  book  written  in 
subject,  and  it  is  hoped  that  this  book  will  remedy 
persons    interested    in    Armour   and  equipments. 


the  English  language  on  this  interesting 
a  want  long  felt  by  Antiquarians  and 


The  volume  is  illustrated  with  upwards  of    70   drawings   taken    by  the    Author  from  specimens 
English    and    Continental   Museums  and  in  private  collections. 
Orders  should  be  accompanied  by  remittance. 

.  .  .  .  "  U"  we  \%cre  to  c\press  the  opinion  th;a  Mr.  Lacy  has  saiJ  the  last  word,  from  a  broad 
historical  standpoint,  on  the  subject  of  the  spur,  we  should  be  (guilty  of  i»reat  rashness. 
Last  words,  we  have  read  somewhere,  bcloni;  to  the  last  men,  and  human  industry  and 
research  can  at  best  close  chapters  of  the  book  of  knowledjie.  But  Mr.  Lacy  has  earned  a 
jireater  distinction  than  that  of  ha\  ing  said  a  provisional  last  word — incidentally  we  say  he  has 
achieved  that  as  well  —  f*»r  what  he  has  really  done  is  to  say  the  Hrst  word  on  his  subject." — 
The  Aci.zdciii\'. 

....**  If  Mr.  Lacy  is  minded  to  pursue  his  enquiries  further  afield,  we  would  sui;i;est  that  the 
horse-iioads  of  Eastern  nations,  and  even  of  savaije  tribes,  would  yield  an  abundance  of  fact;*, 
and  provide  material  for  a  supplement  to  the  present  siniiularly  able  and  informinj*  \olume. 
A  word  of  praise  must  be  t;i\en  to  the  full-pajic  illustrations,  which  m  many  cases  are  as 
much  w<>rks  of  art  as  the  articles  they  depict." — Pall  Mull  dtzettc. 

....  "There  are  words  of  which  the  very  mention  conjures  up  romance,  and  amonij  them, 
perhaps,  none  is  more  potent  than  *  Spur."  To  write  a  dull  book  on  this  subject  would  be  a 
crime,  and.  fortunately,  the  reproach  cannot  be  levelled  agamst  Mr.  Charles  de  Lacy  Lacy, 
author  of  'The  History  of  the  Spur'  ('The  Connoisseur"  Office,  10  ti).  He  beiims  by  remindinji 
us  that  the  spur  existed  from  the  earliest  times  'unaltered  save  in  detail,"  and  then  proceeds 
to  trace  these  changes  of  detail  —  'details  of  form,  of  size,  or  of  ornament.'  changes  made 
for  con\enience  or  from  caprice,  interspersing  his  learned  commentary'  with  fragments  of 
romance  and  echoes  of  the  past."' — Sutnliiy  Tivws. 

.  .  .  "Mr.  de  Lacy  Lacy's  book  contains  much  that  is  of  artistic  as  well  as  of  historical 
interest,  and  on  account  both  oi  the  extreme  rarity  of  books  dealing  with  its  subject  and  the 
numerous  plates  with  which  it  is  illustrated,  it  will,  no  doubt,  prove  to  be  exceptionally 
valuable  as  a  w  o>rk  of  referenc'   particularly  to  artists  and  collectors."--  Tlic  Worksop  Guardian . 

PUBLISHERS  : 


in 


"THE  CONNOISSEUR,"  Hanover  Buildings, 
35  to  39,   Maddox  Street,   LONDON,  W. 


Telephone  7995  Gerrard. 


Telegraphic  Address  :  "  Novedad.  London." 


iMt,.  J. 

From  the  brass  of 
Sir  Henry  Gray. 
Showing  the  flourish  engraved 
over  the  spur,  and  which  was 
thought  to  represent  some  structure. 
/;;  A'etningham  Chuir/i,  A'orfo/k. 
ni  l  a  1492. 
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WHITELEY'S 

Antiques  &  Period  Furniture 


Fine  Old  Welsh  ^^'ardrobe,  beaurifullj -tioured  Oak  ia 
origiml  and  perfect  condition,  the  interior  fitted  with  shelves, 
aenuinely  old.  n^t  made  up.    6  tt.  hiah.  -f  tt.  3  in.  wide. 


Wm.  Whiteley  Ltd..  Queen's  Rd..  London,^ 


.x:e/i:. 
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'NOW   ON   SALE  Note  Publishers'  NeW  Address 

Sir  HENRY  RAEBURN,  R.A. 


By  JAMES  GREIG 

Author  of  "The  Life  of  Gainsborough,"  etc. 


MRS.'CAMPBELL  6  SON.  MRS.  MUNRO. 


Mr.  Grcijj's  careful  stiiiiv  of  his  work  can.  therefore,  be  accorded  nothing  short  of  the  heartiest  welcome.  The 
list  of  pictures  at  the  end,  though  it  requires  to  be  supplemented  by  a  few  striUing  pictures  recently  exhibited  in  London, 
is  wonderfully  complete,  and  the  tine  photographic  reproductions  of  the  artist's  work  are  as  well  chosen  as  they  arc 
well  presented.    The  book  is,  in  short,  one  whlcli  no  student  of  eighteenth-century  English  art  can  afford  to  disregard. 

— Academy. 

.  .  .  .  Hv  the  me;ins  of  hitherto  unpublished  letters  light  is  for  the  first  time  thrown  on  several  important  aspects  of 
Raelnii-n's  activity,  and  alike  in  the  biographical  and  the  too  brief  critical  sections.  .Mr.  Greig  proves  his  capacity  to  write 
a  satisfactory  monograph,  largei-  in  scope  and  more  ordered. — Daily  News. 

Hut  however  patient  tlie  labour  that  went  to  make  it.  tlie  book  is  no  dry  compilation  of  facts  and  compai  isons.  but 
a  racv  and  vivid  biography  of  the  man  and  a  strongly  coloured  sketch  of  the  Scotland  of  his  time. — Manchester  Guardian. 

....  In  tlie  latest  extra  number  of  '•  Tlie  Connoisseur  "  .Mr.  Greig  has  given  us  a  fine  presentment  of  the  character  of 
Racburn,  a  sympathetic  but  well-balanced  criticism  of  his  work,  and  an  able  account  of  his  relations  with  his 
contemporaries  and  national  avt.— Manchester  Courier. 

r .  .  .  .Mr.  Greig  has  Raeburn's  own  quality  of  masculine  straightforwardness.  He  places  the  subject,  whether  ai  t  in 
general  or  the  painter  in  particular,  in  a  broad  light,  and.  while  not  neglecting  any  detail  that  gives  character,  puts  dowr> 
his  impression  with  bold  strokes,  informed  with  knowledge  that  is  never  obtruded. — Standard. 


PROFUSELY  ILLUSTRATED.    It  is  in  two  styles— Cloth.  7  6  ;  Paper.  5  -  ;  and  is  uniform  as  to  the  other  extra 

numbers  published  by  "  The  Connoisseur." 

Fror .  all  Booksellers  and  Newsagents:  or.  if  4d.  for  Postage  is  sent,  from  the 

Publishers:    "THE    CONNOISSEUR,"   Hanover  Buildings, 

35   to   39,    Maddox   Street,    LONDON,  W. 

Tel.  No.  7995  Gerrard.  Tel.  Address— "  NoTedad.  London." 
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Jiarrods 


Antique 
Galleries 


ON  VIEW  IN  HARRODS  ANTIQUE  GALLERIES 

very  handsome  Oal(  T'anelled  T^oom  in  the  French  Gothic  s/v/e, 
forming  a  complete  room  about  24  by  1 4  feet,  with  an  exceptionally 
  fine  mantel  and  over-mantel  and  two  doors   

HARRODS  HAVE  ONE  OF  THE  LARGEST  COLLECTIONS 
OF  OLD  ENGLISH  AND  CONTLNENTAL  FURNITURE 
AND  OTHER  WORKS  OF  ART  IN  THE  UNITED  KINGDOM 

Lovers  of  Antiques  will  find  much  to  interest  them  in  Harrods 
Galleries.  Here  are  to  be  seen  Treasures  from  every  quarter, 
beautiful  and  rare  specimens  to  delight  the  Connoisseur,  as 
well    as    less    valuable    examples    for    the    casual  Collector 


Auctionci 


SPECT  IS  EXTENDED  TO  ALL 


Messrs.  NICHOLAS 


5rompton  R?,  London  S  W 


who  will  issut- 


Telephone  :  Western  One,  80  Lines 
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The  Connoisseur 

PreseAtatioA  Plate  to  Annvidl  Subscribers 


Annual  Subscribers  to  "The  Connoisseur  Magazine"  for  twelve  months  from  September,  1911. 
and  those  forwarding  twelve  coupons  (see  below),  will  receive  as  a 
Presentation  Plate  a  Photogravure  Reproduction  of 

Mrs.  Hallett,  by  Thomas  Gainsborough,  R.A. 

Hie  annual  subscription  is  12  -,  and  the 
Magazine  can  be  obtained  from  All  Book- 
sellers and  Newsagents;  or  direct  from 
the  Publishers,  "The  Connoisseur,"  Han- 
over Buildings,  35  to  39,  Maddox  Street, 
Bond  Street,  London,  W.,  at  the  following 
rates  including  postage:  For  the  United 
Kingdom  16;-;  Canada  14-;  all  other 

countries  17  - 
To  obtain  the  "  Presentation  Plate  "  the 
Bookseller's  Receipt  must  be  forwarded  to 
the  Subscription  Department,  Hanover 
Buildi  ngs,  35  to  39,  Maddox  Street, 
Bond  Street,  London,  with  the  full 

name  and  address  of  the  Subscriber,  when 
the  Plate  will  be  sent;  but  m  order  to  give 
those  Subscribers  who  do  not  prepay  for 
their  copies  of  the  Magazine  an  oppor- 
tunity of  securing  the  Plate,  a  coupon 
will  be  included  in  every  number  of  "  The 
Connoisseur "  for  twelve  months,  com- 
mencing August,  1911.  On  receipt  of 
twelve  of  these  coupons  the  Plate  wil! 
be  sent.  ::  Those  buying  Volumes  of 
"The  Connoisseur"  will  also  receive 
the  Plate. 

Those  Subscribers  obtaining  their  copies 
direct  from  the  Publishers  will,  of  course, 
receive  the  Plate. 

The  Editor  has  decided  to  substitute 
this  plate  from  the  famous  master- 
piece by  the  same  artist — Mrs.  Hallett 
— in  lieu  of  the  one  previously 
  announced.  

The  plates  are    nou:    ready,   and  "Booksellers' 
receipts  should   now   be  forwarded. 


Mrs.  Hallett. 
By  Thomas  Gainsborough. 


from  a  photograph  by 
Sraun  &.  Cie. 


In  exchange  for  tweK  i  coupons,  one  of  which  is 
appearing  in  each  of  the  twelve  monthly  issues  of 
"The  Connoisseur,"  commencing  August,  1911,  a 
copy  of  the  above  important  Presentation  Plate  will  be 
sent  post  free  to  any  address  within  the  Postal  Union. 
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4d.  for  Postage  is  scm.   

R,"   Hanover  Buildings, 
ddox   Street,    LONDON,  W. 

Tel.  Address—"  NoTedad,  London." 
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By  Order  of  G.  Bleddyn  T.  Nicholl,  Esq..  J. P. 

Court 


Bkdd^n 

Llangibby  -  -  Morv. 

7    milc-i   i>r   Neupoi-t.   C.W.    H\y..  lhuI 
4  miles  of  I'six  and  C;icrlc4»n. 

The    whole    of     the     valiiabK  — ;  ™r.;i,  j-.  t<' 

Contents  of  this  Old  Historieal  ^W^^F'JnM'^^^^' 

Rosiileiiee,  eonipiisini; 

Antique  Furniture 

RARE  CHINA 

and  other  Objcts  d'Art 

liicltulini;  A  I 

Famous  Old  XVIIth  Century  HK^j 
Bedstead  of  Carved  Oak 

(l-..r  MM  ill  C.niil  HludJjni-  < 

I-'leniish  Mai  quetei  ie  Com  modes.  (Jld  Maho};an\  \\  ardrobcs.  Car\ ed  Oak  Cotters.  ( )ld  Escritoires.  Bureaux  Card  Tables. 
A  SUPERB   PAIR  OF  CHARLES  II.  ARMCHAIRS.      TWO  FINE  OLD  CHIPPENDALE  MIRRORS. 


A  XVIIth  CENTURY  BLACK  AND  GOLD  LAC  CABINET. 
A   MASSIVE   OLD   JACOBEAN    REFECTORY  TABLE. 


A  Number  oi  Firve 
Old  Long  Case  Clocks. 

Chimin.^    and    otlier  Time- 
pieces  of    Old  Enj^lisli  and 
F  re  n  c  h  m  a  n  u  f  a  e  t  u  i"e . 

Several  Hundred 
Volumes  of  Books, 

including  a  number  ot  rare 
and  valuable  works. 


AN   OLD   SEDAN  CHAIR. 

AN   /EOLIAN   GRAND  ORGAN. 

A   Small    Collection  o! 
Decorative  China 

mcluding  specimens  nf 
Nant<;arw.  Swansea.  Old 
Copcland,  Spode,  Crown 
Derbj-,  Old  Worcester, 
Sevres,  Oriental  and  other 
Porcelains. 

Old  English  Drinking 
Glasses. 


Old  Cut  Glass.  Bronzes. 

A   Beautifully    Built    Lathe   by   Holtzapfel,   made  for  the  late  Lord  Craven.    With  every  possible  acecssoi_\- 


Will  be  Sold  by  Auction 
ON    TUESDAY,    APRIL   30th,    1912,    AND    THE    FOLLOWING  DAY. 


f  ILLUSTRATED 
CATALOGUES 

(I'rice  6d.  eaeii) 
may  be  obtained 
of  the 
Auctioneers, 


Messrs.  NI'""'"'  AS,  4.  Albany  Court  Yard,  Piccadilly,  W, 


vill  issue  cards  for  Private  N'iew. 
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Telegrams:  "  everything,  Loadoa." 


Telephone  No.  I  Western    60  Lines). 


HARRODS  Ltd., 


"  PERIOD  " 
HOUSE  AGENTS. 


BromptoA  Rd.,S.W. 


have  an  exceptional  selection  of 
"Period"  Properties  on  ttieir 
Books  both  for  Sale  or  Letting, 
—  Furnished  and  Unfurnished.  — 


VALUATlOi^S  are  dealt  with  in 
the  specially  organised  Valuation 
Department.  ::  An  absolutely 
independent    opinion    is  given. 


£35  PER  ACRE  for  a  Valuable  Country  Estate  of  410  Acres 

IN    A   1-AVOURlTK   PART  OF   HEREFORDSHIRE.  WITH 

H  Cotiitnodious  Country  Rouse  in  the  XTudor  Style. 


20  Bed  and  Dressing  Rooms,  Bath  Room,  2  Halls,  4  Reception  Rot)ms.  Stabling,  2  Cottages. 
BEAUTIFUL  GROUNDS  and  GARDENS.    Good  Farmhouse  and  Sound  Land,  let  off.     Photos  and  full  details  of 

HARRODS  Ltd.,  Brompton  Road.  S.W. 


NEWBURY  — In    Lo\el\-    Counti-y.    win:    a  Bkalufll 

\'lKW   OVER    KeNNKT  V'aI.LKY. 

A    MINIATURE    COUNTRY  ESTATE. 

■Most  c >ni fortahlc  unj  artistic  HOL'SI-,  Bcdfoonis,  -1  Hc'Ct'ption, 
B.ith.  etc.  ;  Stalilinj;  i\  Co.ich-hoiisi-  4,  2  Ciittas^es,  Heavily  Timbered 
Grounds  15  Acres.  Hemaiiulcr  of  Lease  (7J  years)  fur  disposal.  Kent 
and  full  details  of  Messrs.  HARRODS  Ltd.,  who  have  inspected  and 
strongly  recommend  the  [Property.  (13.2.S1.1 


HEYTHROP  HUNT — within  kasv  reach  of  3  stations. 
CHARMING  OLD  TUDOR  MANOR  HOUSE 

Outer  and  Lounge  Halls.  3  <;ood  Reception  Rooms,  Conservatory,  9  Prin- 
cipal and  7  Secondary  Bedrooms,  Bathroom.  Stahlinij  for  10  horses. 
Garage,  .Men  s  Rooms  and  Cottage.  LO\"ELY  OLD  GARDENS  with 
Paddocks,  area  about  10  Acres.  Golf  and  Boating  within  easy  motor 
drive.  Rent  f.300  per  annum  on  lease.  South  aspect.  Further 
particulars  from  the  .Agents.  HARRODS  Ltd..  Brompton  Road,  S.W. 


Built  1634.        Enlarged,  1779.  Modernized ,  t880. 

Prettiest  Part  of  Lovely  Surrey, 

amidst  the  undulating  country  between  Leatherhead  and  Dorking. 

THIS     INTERESTING     OLD  HOUSE 

now  in  perfect  order, 

H.WING  BEEN  .MODERNIZED  BIT  NOT  SPOILT. 

4  Fine  Reception  Rooms.  11  or   l.S   Bedrooms  (according  to  arrangement), 
Bath,  Stabling  for  3,  Man's  Cottage. 

OLD  WORLD  GARDENS  OF  2  ACRES 
CO.MPANY'S  W.ATER.     ELECTRIC  LIGHT 

Price  Freehold.  £.4.500,  including  Fixtures.    Inspected  and  recommended  by 
Messrs.  HARRODS  Ltd.  (13,334.) 


A  CHARMING  OLD=FASHIONED  HOUSE.  Reminiscent  of  DicKens, 

having  been  immortalized  by  him  as  the  scene  of  BILL  SVKES'  BURGLARY. 
.fc3,250  will  buy  this  interesting  property,  which  contains  8  Bed  and  Dressing,  3  Reception,  Bath,  Stabling  for  2. 
FINE  OLD  GARDHNS  .^ND  GROUNDS  of  4h  Acres.  I-'t.ll  details  of  Messrs.  HARRODS  Ltd.  (4,S9S.) 

"THE    GOLFERS'  IDEAL." 

AN  OLD  =  FASHIONED  RESIDENCE,   Right  on  the  Walton   Heath  LinRs. 

7  Bed  and  Dressing,  :i  Reception,  Bath.  Stabling,  2i  Acres,    Price  JC4,250. 
Inspected  and  strongly  recommended  by  Owner  s  Sole  .Agents.  Messrs.  HARRODS  Ltd.  (13,356.) 
April,  I9I2.— No.  cxKviii.  .X.XXIl. 
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Henry  Graves  &  Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W. 


Size    20  in.        is:  in. 

THE  EMPTY  SADDLE 

Etched  by  E.  TILY  after  the  original  by  J.  P.  BEADLE 

This  picture  Was  exhibited  and  greatly 
admired  at   the  Royal  Academy  1911 

250  Artist  Proofs  at        =       -       =       Jt6    6  0 

NO   OTHER  STATE.  PLATE  TO  BE  DESTROYED 


Messrs.  HENRY  GRA  VES  &  Co.,  Ltd.  Coniioisscur "  OrUcr  Foriii 

Dear  Sirs, 

I  enclose  20s.  fo  secure        Artist  Proof      of  "The  Empty  Saddle,"  etclied  l>y  E.  T;ly  utter 
J.  P.  Beadle,  and  coi'ei/aiit  to  pay  the  balance  hy  monthly  payments  of  10  - 

Name 

Address  

Date  ..   


c 
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A  TYPICAL  VIEW   AT  SHAKESPEARE'S  ENGLAND. 


EXHIBITION 


AT 


EARL'S  COURT,  London,  S.W. 

May  to  October,  1912 

PROMOTED  AND  ORGANISED  BY  MRS.  GEORGE  CORNWALLIS- 
WEST  IN  SUPPORT  OF  THE  SHAKESPEARE  MEMORIAL  FUND. 

THE  Exhibition  to  be  held  at  Earl's  Court  from  Mav  to  October 
this  year  will  be  known  as  "  Shakespeare's  England." 

Inside  the  permanent  buildings  and  in  that  p(^rtion  of  the 
grounds  known  as  the  Queen's  Gardens  will  be  erected  a  replica  of  an 
English  town  of  the  i6th  century,  with  its  quaint  old-world  streets 
Hned  with  houses  of  characteristic  Elizabethan  architecture. 

These  houses  will  be  available  as  shops,  lor  the  use  of  firms  of  high 
standing  only,  and  no  enterprising  business  house  should  fail  to  take 
advantage  of  this  opportunitv  of  bringing  their  goods  before  a  large 
number  of  wealthy  and  distinguished  people,  in  what  will  be  the 
shopping  centre  of  Societv  durino;  the  coming  year. 
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The  houses  will  he  strictlv  liniitecl  in  niiniher,  and  their  range  of  sizes 
will  he  suffieientlv  wide  to  suit  the  requirements  of  a  large  variety  of 
trades.  They  will  inelude  areas  of  14.  tt.  hv  6  ft.,  15  ft.  hy  8  It., 
18  ft.  hy  17  ft.,  28  ft.  hy  15  ft.,  and  possibly  some  of  10  ft.  hy  5  ft. 
1  he  charnrc  for  the  use  of  an\    of  these  houses  will  not  he  less  than 

Among  the  other  attraetions  whieh  are  siu*e  to  hring  the  world  of 
wealth  and  influenee  to  '^Shakesjx^ire's  England"  are  the  tournaments, 
revels  and  fetes,  in  w  hieh  leadinii  members  of  Soeiety  will  take  an 
aetive  part,  dressed  in  the  armour  and  eostumes  of  the  j)eri()d. 

Lovers  of  Elizabethan  drama  will  be  attraeted  by  the  performances 
to  be  held  in  a  replica  of  Shakespeare's  own  theatre,  the  Globe," 
while  a  copy  of  the  old  "Fortune  Theatre"  will  be  given  up  to 
folk-sonos  and  Morris  dances. 

The  Virgin  Queen  will  dine  in  state  in  a  genuine  contemporary 
banqueting-hall,  surrounded  by  her  favcuirites  and  courtiers,  her  jesters 
and  players. 

Bartholomew  Fair  will  be  held  in  its  ancient  setting  the  Smithfield 
of  three  centuries  ago — and  a  full-size  model  of  the  famous  little 
Revenge"  will  float  at  anchor  upon  a  lake,  representing  Plymouth 
Harbour  at  the  time  of  the  Armada. 

The  club  in  the  g-rounds,  known  as  the  "  Welcome  Club,"  will 
this  year  be  redecorated  and  called  the  "  Mermaid  Tavern,"  which 
will  be  directly  controlled  by  the  Organising  Committee. 

It  is  not  doubted  that  the  general  mass  of  people  will  follow  the 
example  of  the  leaders  of  Society,  and  make  "Shakespeare's  England" 
their  centre  of  attraction  this  year.  Steps  are  being  taken  to  advertise 
the  Exhibition  on  an  unusually  extensive  scale,  and  its  paramount 
interest  is  certain  to  secure  for  it  innumerable  notices  in  the  Press. 

Nor  should  it  be  forcrotten  that  to  every  American  the  study  of 
the  history  and  architecture  of  Shakespeare's  time  is  matter  of  deep 
concern,  and  as  the  result  of  the  large  amount  of  advertising  which 
will  be  carried  out  in  the  United  States,  it  is  probable  that  few  visitors 
from  that  country  will  fail  to  see  "  Shakespeare's  England." 
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THE  CONNOISSEUR  MAGAZINE  PLATES 

FOR   DECORATION  OF  THE  HOME, 
Which  haVe  appeared  in   the  Magazine  and  Extra  Numbers. 

OWING  to  the  frequent  demand,  by  Subscribers,  for  loose  copies  of  the  Plates  issued 
with  The  Connoisseur  Magazine,  the  Editor  has  prepared  the  following  list  of  plates 
that  have  appeared  in  back  numbers,  and  copies  of  which  can  be  obtained  at  6d.  each, 
or  4/6  per  dozen.  Special  terms  to  the  Trade  for  not  less  than  100.  Applications  to  be 
sent  to  the  "  Plate  Department,"  35  to  39,  Maddox  Street,  London,  W. 


Adoration  of  ihk  Maoi,  The,  by  Jan  Gossaert 

of  Mabiise. 
Altarfihck,  by  the  Maitrc  tie  Flemallc. 
A.MALTHtE,  by  Pierre  Julien. 

Approach    io    Christmas,    by   G.    Hunt,  after 

J.  Pollard. 
.Ascot  Hkaih  Raci:s,  b\  James  Pollard. 

Bagot.    Ladv,    \iscolxtess    Blkghersh,  and 

Lady  Fitzrov  Somerset. 
Battkrsea  Enamels  in  the  Ja.mi:s  N'  ard  L'shek 

coelection. 
Bull,  John.  Going  to  ihe  W  ars,  by  Gillray. 

Charlin.  .Miss,  by  P.  Martindale. 

Charmers,  The,  by  C.  Knight,  alter  Peters,  R,A. 

Chasl'ble,  English  Work,  Fifteenth  Centlrv. 

Coach  and  Six,  by  T.  Rowlandson. 

Climd  and  Psyche,  by  Eberlein. 

Douglas,  Lady,  b\  T.  Gainsborough. 

Eclipse,  by  Stubbs. 

Eleanor  D'Autriche,  by  E.  S.  Pariis. 
Elizabeth,  .Margravine  of  Anspach,  Attributed 

to  Thomas  Gainsborough. 
Epsom  Races. 

Fair.  The,  by  Bartolozzi,  after  W'heatley. 

"Gladiator,"  b\   J.    R.    .MacUrell.    after   J.  F. 

Herring,  sen. 
Going  to  School.  b\  T.  Stothard. 

Henkersieg  (\ l  remhl  rg).  by  .\.  G.  Bell. 
Hop-PlCKlNG,  by  William  Hamiltcui. 

H  UDIRRAS. 

Hunting  Scene,  by  Ben  .Marshall. 

,li  L  NE  Fii.i.E  A  La  Fon  i  aini:.  by  .A.  Schocnew  erk. 

1  ,Ai)V.  Portrait  hi-  a. 

LAD^.  Portrait  OF  a.  b\  the  Re\ .  .M.  W.  I'eteis 
R.A. 

Landscape,  by  Jean  Pillemcnt. 

Les  Cerises,  by  \'idal,  after  I)a\esne. 


Le  .Message  D'A.mour,  by  Delaplanche. 
Locomotion,  by  Shortshanks.  after  Seymour. 
LoDORE  and  Derwentwater.  by  A.  Heaton  Cooper. 
Lord  .Mansfield,  Portrait  of. 
Love  Chastised,  by  Eberlein. 

.Manor  House.  Hitchin.  The  Fro.vt  of  the. 
Margaret  Queen  of  Scots,  by  E.  Parris. 
.Marie  Leczinska,  by  J.  M.  Nattier. 

Narciss.\.  by  J.  R.  Smith. 

.New  Stea.m  Carriage,  A,  by  G.  Morton. 

New.market  Races,  by  James  Pollard. 

Opera,  The,  drawn  by  T.  Harper. 

Oxford  and  Opposition  Coaches,  by  R.  Havell. 

Pelham  Family.  A  Lady  of  the. 

Philip.  Earl  of  Pembroke,  by  \'an  Dyck. 

Pitt.  .Mrs.  .Anne,  by  George  Romney. 

Portrait  of  a  Private  in  an  English  Regi.ment. 

Race  for  the  Great  St.  Leger  Stakes,  1836, 

by  J.  Harris,  after  J.  Pollard. 
Racing,  by  H.  Aiken. 

Royal  .\L\il  Coach.  b\    R.   Havell.  aftei-  James 
Pollard. 

••  She    had    Read    all   the    Newspapers,"  by 

Edmund  Dulac. 
Sheepshearing.  by  William  Hamilton. 
Silhouette  Portraits  of  the  Ansley  Family. 
Sophia  Charlotte,  by  E.  S.  Parris. 
Stuart,  .Mary,  by  E.  Parris. 

Taking  the  Lead,  by  .Aiken. 
Ton  son,  Jacob,  by  Hogarth. 

Walpole.  Sir  R..  with  Hounds. 

Ward.  .Miss  .Alice  and  .Master  Leslie,  bv  Sir 

Wm.  Charles  Ross.  R.A. 
Weighing,  by  Rowlandson. 

W  HITECHAPEL   ROAD.    .A   \'|E\\    IN.  (.A   NkW  StEA.M 

Carriage.) 
Worcester  \"ase. 

Wounded  Cavalier.  The.  b\  W  .  S.  Burton. 


To  avoid  disappointment  alternative  subjects  should  be  gtVen  if  possible  when  ordering. 
Only  a  feW  copies  of  the  aboVe  plates  in  stock. 
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XX.WI 


llic  Coui/oissff/r 

Geo.  Trollope  6c  Sons  and  Colls  &  Sons  Ltd. 

THE 

Geo.  Trollope  &  Sons 

BRANCH 

Decorations  and  Furniture 


Antique,  Modern,  and  Reproductions  )  At  Strictly 

In  nil  Styles    ....        ....        ...         ...    *  Moderate  Prices. 


OAK  DINING  ROOM,  lately  carried  out  under  the  direction  of  Messrs.  NIVEN  &  WlGGLliSWORTH, 

jJrchitects. 

EXTENSIVE  SHOWROOMS  AT 

West  Halkin  St.,  Belgrave  Sq. 

LONDON,  S.W. 
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Auction  Sale  Prices 

No.  74  MARCH  NUMBER  NOW  ON  SALE 
INDEX  TO  VOL.  XIII.  IS  INCLUDED  IN  THIS  NUMBER 

All  Valuers,  Auctioneers,  Dealers,  &  Collectors  should 
=^=^^=  subscribe  to  this  work  ^=^=^= 


f^pgY^  VOLUME  OF  AUCTION 
'^J^InS^^^^  sale  prices  contains  over 
I^^ILiW^'AV\  hundred  pages  of  prices  of 
all  the  chief  books,  pictures,  en- 
Cy^^y^^^^  gravings,  furniture,  china,  coins, 
medals,  miniatures,  musical  instruments,  silver, 
lace,  tapestry,  and  objects  of  art  generally, 
which  change  hands  under  the  hammer  during 
a  season. 

All  back  numbers  can  be  obtained  at  the  follow^ing 
prices  :  Nos.  1  to  17,  8d.  per  part  (issue  price)  ; 
18  to  49,  1  -  (issue  price)  ;  50  to  58,  2  6 
(issue  price)  ;  59  to  73,  5  -  ;  73  is  the  Dec- 
ember 1911  issue. 

ANNUAL  SUBSCRIPTION  within  the  Postal  Union 

21/- 

Dates  of  Publication  :  March  31,  June  30, 
September  30,  and  December  31 


1^0  be  obtained  from  c'l  Booksellers,  or  C\Cewsagents. 
or  from 


The  Publishers:  "The  Connoisseur,"  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W. 

New  Telephone  No.  7995  Gerrard 

.April,  1912.  — \o.  cxxviii.  XXXVIII. 
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WARNING! 

Unless  you  have  a  detailed 

VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against 
the  risks  of  FIRE  and  BURGLARY 


LAW,  FOULSHAM  ^  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

LAW,  FOULSHAM  ^  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.) 


PARTNERS      Mr.  C.  A.  LAW  (formerly  with  Messrs.  Hampton  &  Sons),  Mr.  H.  E.  COLE  (many  years  with  Messrs.  Christie,  Manson  &  Woods), 
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WHYTOCK  ^  REID,  EDINBURGH 


WARDROBE  OF  FINE  FIGURED  WALNUT 


Speciality  : 
Hand-made  Bedroom 
Furniture 


WHYTOGK  &  Reid 

BY  APPOINTMENT 
TO  H.M.  THE  KING 

9,  George  Street 
EDI N  BU  RGH 

.  .  and  .  . 

89,  Buchanan  St. 
::  GLASGOW 


"Boyton  House"  NORWICH 

Messrs.  SPELMAN 

have  received  instructions  from  the  Executors  of 
THOMAS  GILLETT,   Esq.,  deed.. 

 TO  SELL  BY  AUCTION  ON   

Thursday  g  Friday,  April  18th  g  IQth,  1912, 

the  Contents  of  the  Residence  of  the 
  Deceased,  including  :   

2  very  fine  Sets  of  Wheat-ear  Chairs 

2    FINE    CAROLEAN  CH.AIRS 

ANTIQUE  BOOKCASES 
Clocks    ::    Mirrors     ::     Old  China 
Antique  Silver,   Sheffield  Plate 
COLLECTION  OF  PICTURES 
DRAWINGS,  ENGRAVINGS,  BOOKS 

PERSIAN  AND  TURKEY  CARPETS. 

CAT.ALOGUES    MA^    BE    HAD  OF 
Messrs.  SPELMAN,  Norwich  &  Gt.  "I'armouth 

April.  r91.'.  — No.  c\xvin. 


Americans  sKould  not 
—  miss  a  visit  to  tKe  — 

Hall  O'  BuLnELEY, 

=—  WOORE,   SALOP  == 


BUILT  1182 


6  miles  from  Market  Di*ayti>n.  10  miles  from  Crewe,  11  miles 
from  Stoke-on-Trent.  3  miles  from  Madeley,  on  L.  &  N.W. 
Railway.    1  mile  from  Pipe  Gate.  North  Stafford  Railway. 


A  COLLECTION  OF  GENUINE  ANTIQUES 

FOR  SALK  PRIVATELY.  Will  sell  any  article,  or  the  whole. 
T;ikon  30  yc.irs  to  accumulate  at  a  cost  of  upwards  of  £50.000. 


FINE  OLD  ENGLISH  FURNITURE 

J.ited  KS.SO,  Oiieen  .Anne,  Ciiippend.ile.  Sheraton,  Hepplewhitc. 
Loiiis  XV..XVI  .  etc.  Magnificent  Old  China,  Porcelain  and 
Earthenware  —  Chinese.  Japanese.  Se\res.  Dresden,  Wediiwood, 
Whieldon.  Enoch  \V.>od,  Lon^ton  Hall,  Worcester,  Crown  Derby,  etc. 


PAINTINGS  (over  400  Old  Masters) 

by    Titian.    Corres;s;io.    Bassano.    Caravagf^io,    Veronese,  Tintoretto, 
.Murillo.  Rubens.  .Mytens,  Teniers,  Ostade,  Dow,  Wouvernian,  Snyders, 
Huysum.  Netscher,  Romney,  Gainsborough,  Morland,  etc. 

No  excessive  prices  of  the  ordinary  dealer  is  desired.  It  is  necessary 
to  realise,  no  RrAsoNABi.i:  OFi  i  k  w  ii.i-  ni  rki  l  sid  fou  aw  ai;iici.i 
OK  THH  WHOLi:.  Tklk.-.r AM s  :  '•S.^NKEV.  WOORE." 
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©CO.  jfh.  iDcait 

9,  South  Molton  Street 
LONDON,  W. 


Telephone : 


1  ¥ 


Telegrams  and 
Cables  : 

Evpcct,  XoiiDoii. 


A  Pair  of  finely  carved  and  gill 
Antique  Torcheres  supported  by 
three  lions. 


Beautiful  Antique  Black  and  Gilt  Lac  Cabinet, 
with  fall  front  enclosing  four  drawers,  with 
metal  and  gold  mounts  and  handles,  with  stand 
for' same.      Height   3  ft.   4  in.      Width   18  in. 


Surmounted  by  a  Tazza  with 
rams'  heads  in  relief. 
69  inches  high. 


Geo.  Fk.  Dean 

9,  v^outh  Molton 
LONDON,  V. 


Genuine  Pair  of  half  circular  Adams 
Tables.  Satinwood  and  decorated  in 
original  medallions,  husks  and  flowers. 


Decorative  ^rti.st 
and    .  . 
Contractor 


H  n   t  I  q   u  e  e 
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J.  C.  VICKERY 

Chcir  )VIajc8tics'  Silversmith  and 
DrcssincT  •  Bag  •  Manufacturer 

179, 181, 183,  RECENT  STREET 

LONDON,  W. 


S  1677 


Charming     JVew    Designs    in    Solid  Silver 
iUriting   Table  Sets. 


s  1677  Stationery  Case  and  Blotter 
£19  .  0  .  0  the  pair. 

s  1676-Stationery  Case  and  Blotter 
£21  .  2  .  6  the  pair. 


H   lovely  Collection   of    exclusive  JVowlties 
now  on  view. 


Ready  in  ApHL 

Royal  Ouarto  (12  in.  by  10  in.).     Handsomely  bound  and  blocked  in  i<old. 

Price    -    ^6  6s.  Od. 

The  Royal  &  Ancient  Gan\e  of  Golf 

lililtd  iiiul  coiuinkil  liM   "(".oil  lllnsdalfir   ithc  rccotiiistxl  ot  sail  iil  HolC  h\ 

HAROLD  H.  HILTON  &  GARDEN  G.  SMITH. 

(;..,u,ibnlii>i.s  In  IIMU)11)   H    1111  ION,   CAKDI-N    C"..  SMllH.   HOKACli  G.   HLTCHINSON.  J.   1..  I.OW. 
\    C    M    CKOOMK.  BI:RNAK0  DARWIN,  and  nlhcrs. 


THIllS  Work  will  be  comprelieiisi\ e,  aiithoritatiN  e,  and  an  e\hausti\e  treatise  on 
^      its  subject.      The  \()lunie  will   be  beautitulK  illustrated  in   halt-tone,  photo- 
s>ra\ure,  and  colour.    Mr.  Harr\  Rountree  has  executed  expressh  tor  this  Work  a 
number  of  orii<inal  drawiiiiis. 

All   enquiries  and    orders   should   be   addressed  to 
I  he  PUBLISHHRS,  The  LONDON  cS:  GOl  NTli:S  PR1-:SS  ASS0C1.\T10N,  Ltd., 
6,   HLNRIl  i  rA  S  I  RLH  "  ,  CO\  LN  F  (iARDllN,  LONDON,  ENGLAND. 


April.  1912.  —  No.  cxxviii. 
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ELKINGTON 


ANTIQUE  SILVER 
OLD    SHEFFIELD  PLATE 


COLLECTIONS  OR  SPECIMEN  PIECES  OF  OLD  SILVER 
AND    SHEFFIELD    PLATE    VALUED    OR  PURCHASED 


LONDON  :    22,    REGENT  STREET,  S.W. 


LONDON:  BIRMINGHAM: 

73,  Cheapside.         Newhall  Street. 


LIVERPOOL:  MANCHESTER:  GLASGOW:  NEWCASTLE-ON-TVNE  : 

27-9,  Lord  Street.        60,  King  Street.        34,  Buchanan  St.       32-4,  Northumberland  St. 


OSLER 

100  Oxford  SivceX, 
London,  W. 


of  tl.c 

to 

f^ccu    in   tlicir  Oullerio^. 


Dark  HI  ue 
( >op c I  and 6  C li  1  nn  . 


Cjrcon 
Ro^/nl  Grown  l}crli\/ 


ll  lllci  . 


I  urquoi^c 
Mmto.iLs  C  num. 
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FRANK  PARTRIDGE 

4,  KING  STREET,  ST.  JAMES'S  SQUARE,  S.W. 
and    at    741,     FIFTH    AVENUE,     NEW  YORK. 


Speciality  :  OLD  CHINESE  PORCELAIN. 

ENGLISH  FURNITURE,  fife. 


AMERICAN  AND  OTHER  VISITORS 

::  to  the  Royal  Borough  :: 
should  inspect  the  Stock  of 

BARBER  &  SONS 

T^urve^ors  of  Works  of  Jlrt 

By  Special  Appointment  to 

His    Majesty    King   George   \- . 

Queen  Alexandra 

Prince  and  Princess  Christian  of 
Schleswig- Hoist  ein 

12,  High  St.,  WINDSOR 


□  □ 


English  &  French  Furniture 

at  much  less  than  London  Prices. 


April,  1912.  — No.  cxxvii.. 


A  Large  Collection  cf 

OLD    OAK,    QUEEN    ANNE,  AND 
CHIPPENDALE  FURNITURE 

at  very  low  prices.  20  distinct  Show- 
rooms, arranged  in  an  interesting  Old 

Tudor  House.     ::     State  requirements 

PERCY  A.  RODWELL 

6,  7,  and  8,  Sun  Street 

40  minutes  from  K.ine  s  Cross.     HITCHIN,  Herts. 
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B>  Special  Appolntmsnt 

to  H.M.  The  King. 


MORTLOCKS 


By  Special  Appointment 
to  H.M.  Queen  Aleiandra 


Established  1746 


l-XD. 


A  Tew  Specimens  troni  our  wonderful  Collection  of  Old  English  and  Irish  Cut  Glass. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Galleries  is  UNEQUALLED  by  any  other  house. 

hxr€r:  Restot's  <f?  Revurers.    Collections  Purchased.    A  'written  gva.r3.nree  gii'en  'W'.rh  e^'e^x  piece  sold  as  described. 

466, 468  &470  Oxford  St.:  3U32  Orchard  St.:  2°  Granville  Place.  Portman  Square.  LONDON.W. 


FIRE 

Valuations  for  Insurance 


HAMPTON  &  SONS 

claim  to  have  brought  the  necessity  of  these  valuations  before  the 
public,  the  direcl  result  of  ading  as  Assessors  againsl  the  Insurance 
Companies  in  connection  with  many  of  the  largest  fires  that  have 
occurred  dunng  recent  years  at  private  houses  m  town  and  country. 
They  have  valued  furniture,  works  of  art,  and  pictures  to  the  extent 
of  nearly 

THREE    MILLION    POUNDS  STERLING, 

the  contents  of  many  of  the  finest  homes  in  England,  the  work 
being  done  by  a  permanent  ^iaff  of  valuers,  whose  experience  in 
this  respect  is  unique. 

Their  chief  Assessor  will  see  Clients  at  any  time  by  appoint- 
ment, and  give  valuable  information  as  to  the  revision  of  policies. 

Copies  of  a  pamphlet,  "  The  Proper  Policy,"  by  W.  Roland 
Peck,  F.S,I.,  PaSl  President  of  the  Autflioneers'  Inilitute  and  PaSt 
President  of  the  Eflate  Agents'  Institute  (eighth  edition,  sixteenth 

thousand),  may  be  had  of 

HAMPTON  6  SONS 

Fire  Assessors,  Auctioneers,  and  Estate  Agents, 
2     3.  COCKSPUR  ST..  LONDON.  S,W 


From  the  Old  Homesteads 


We  at  present  hold  a  number  of  interesting 
specimens  of  the  following  :  —Rare  Old 
Marked  Pewters,  Old  Brasses,  Old  Bristol 
Delft,  Spode  Ware,  Swansea  Ware,  Old 
Oak  Settles.  Oak  Welsh  Dressers. 
Wedgwood  Ware.  Curious  Old  Glass. 
Rockingham  China,  Worc-ester  China, 
Quaint  Old  Samplers  and  Wool  Pictures, 
Antique  Iron-  ork.  and  a  hundred  other 
curious  and  collectable  Antiques. 


Please  let  us  knctL   JOL  R  tianls  and  tie  tiill 
send  fou  our  Reports. 


J.  Kyrle  Fletcher,  Ltd. 

THE  BRIDGE.  NEWPORT,  Mon. 

Ofi  the  Welsh  Border 


The  Couuoisscitr 


Old  Oak  and 
Mahogany  Doors, 
Oak  Columns  and 
Doorways,  and 


OLD  OAK  PANELLING 


Georgian  and  Adams  and  every  description  of  Decorative 
Work  and  Furnishing  Specialists. 


<1;ili  Panelled  H<iom  and  otlier  Dtc. 


W'orl*  carrioil  out  in  Slu' 


Views  and 
Particulars 
of 

Decorative 

Work 
carried  out 
in 

well-known 
Country 
Houses 

Prettily  desigrned  Adams  Mantelpieces  irom  95  -. 
Ori  and  beautifully  carved  wood  Georgian  Mantelpieces 

,.        .  from  SA  15s.  Od.    Beautifully  figured  Basket  Hob 

application.      Grates  from   38  -.       Register   Dog  and  XVIth 
Century  Grates  and  Fire-backs  Adapted  and  Fitted. 

OAK     RANE1.I.ED  ROOMS 

temporarily  fitted  in  rear  of  Galleries  in  the  Tudor, 
Elizabethan,  Jacobean,  Queen  Anne,  and  Georgian  Periods. 

Old  Oak  and  other  Staircases,  Balustrading,  Oak  Floorings, 
and  other  Wood  Work  of  every  description. 


BENJAMIN'S  GALLERIES,  60  Contliiit  St.  (-a-  ),  London,  W 


Telephone  No  6029  Gerrard, 


Telegraphic  Address       Vanbrake.'  London. 


CONNOISSEUR  INDICES  AND  TITLE  PAGES 

Index  and  Title  Page  for  V olume  XXXII.  of 
The  Connoisseui  Magazine 

JAXUARY  to  A  PRIL.  1912  VRICE  SIXTE.XCE 

o  □  o 

THE  Index,  with  the  Title  Page,  for  this  \  olume  of  The 
Connoisseur  is  Now  Ready,  and  may  be  obtained 
through  any  Bookseller,  Newsagent,  or  Railway  Bookstall,  or 
it  will  be  sent  Post  Free  on  receipt  of  Sixpence  in  Stamps  by 

Tel  No  TVtf^  PllKlUKf^rc  Tel  Address- 

7995  Gerrard  1  nC  rUDllSnerS,  "Novedad."  London 

Hanover  Buildings,  35  to  39  Maddox  Street,  W. 

o  □  o 

The  whole  of  the  Indices  for  the  Volumes  I.  to  XXXI.  can  also  be  obtained 
at  the  same  price,  viz  ,  6d.  each. 


April,  19rj.— No.  cNxviii. 
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CRAIGAVAD  HOUSE,  COUNTY  DOWN 


EXECUTORS'   SALE  OF  MODERN 


HOUSEHOLD  FURNITURE 

Fancy  Turkey,  Axminster,  and 
other  Carpets  ;  Rich  Silk  Bro 
cade  and  other  Curtains,  Bear 
and   other  Skins,   Persian  and 
other  Pile  Rugs. 

PICTURES, 

By  Lmincnt  Masters. 

Bronzes,     Electro-plate  Dish 
Covers,  Old  Claret,  Champagne, 
and    other   Wines  ;     and  other 
appointments  of 

DRAWING-ROOM,  BOUDOIR, 
DINING-ROOM,  BALLROOM, 
LARGE  HALL,  LIBRARY,  12 
BEDROOMS,  KITCHEN,  PANTRIES, 
&c.,  and  some  Outside  Effects,  Garden 
Seats,  &c. 

TO  BE  SOLD  BY  AUCTION, 

at  the  Residence  of  the  late  ARCHIBALD 
KIRKER,  Esq.,  J. P.,  at  Craigavad  House, 
Craigavad,  County  Down,  on 

23rd,  24th,  25th.  &  26th  April,  1912, 

commencing  at  11.30  a.m.  each  day. 

The  OIL  PAINTINGS  include  examples 
by  A.  VAN  DYCK,  GEORGE  ROMNEY, 
Sir  Edward  Landseer,  J.  B.  Pyne.  Thomas 
Creswick,  Patrick  Nasmyth,  Henshaw, 
Sir  Charles  Eastlake,  C'larkson  Stanfield, 
Edwin  Hayes,  R.  P.  Bonnington,  A.  C. 
Stannus,  James  Ward,  J.  Cozens,  Geo. 
Lance,  Rathbone,  James  Webb,  G.  A. 
Holmes,  Wm.  Kaalf,  W.  J.  Muller,  A. 
Cuyp,  Jan  Van  Os,  Koek  Koek,  Jacopo 
Marieschi,  B.  W.  Currey,  C.  Van  den 
Daele,  Jules  Goethals,  B.  P.  Ommeganck, 
B.  W.  Leader,  and  others. 

The  Water  Colours  by  John  Lee;h, 
T.  B.  Hardy,  A.  Nicholl,  J.  Cozens, 
lames  Moore,  Thos.  Girtin,  Tenkite, 
R.  Little,  and  others. 

The    Furniture  was   supplied   throughout   by  Wright  &  Hunter,  and  is   of   the   highest  quality.      It  was   largely  made  to 
order  from  special  designs. 

ILLUSTRATED  CATALOGUES,  price  Two  Shillings,  admitting  to  view  and  sa'e.  may  be  had  after  Isl  .April. 
ON  VIEW  SATURDAY  and  MONDAY  prior  to  sale. 

WM.  MONTGOMERY  &  SON, 

AUCTIONEERS, 
1,  FOSTER  PLACE,  DUBLIN.  2,  WELLINGTON  PLACE,  BELF^S^Jj'^jl^^'^fe 


A  BEAUTIFUL  SIDEBOARD  WHICH  COST  £500 
Lot  844  in  Pollard  Oak,  exquisitely  carved 
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TWV.  Picture  illustrated  is  the  work  of  Krueghel  the  elder  (1514-1569).    Very  few  works  of  this  undoubtedly  great  master  are  obtain- 
alile.  as  they  are  only  to  be  found  in  National  Galleries  or  in  private  collections.    The  subject  of  this  work,  "  The  Shepherd 
running  away  from  the  Wolf,"  is  particularly  interesting  ;  he  at  once  starts  running  away  at  full  speed  and  then  turns  his 
head  towards  the  wolf  which  is  tearing  one  of  his  lambs  to  pieces.    The  landscape  shows  a  barren  heath. 

lirueghel  shows  a  beautiful  simplicity  in  this  work,  and  the  life-like  appearance  of  the  shepherd  in  his  intense  desire  to  get  away  is 
worthy  of  the  artist.  Brueghel  the  elder  was  certainly  amongst  the  greatest  painters  of  the  Flemish  school  of  the  sixteenth  century. 
Ilis  genius  was  unrecognised  for  centuries,  and  it  is  only  within  recent  years  that  his  work  has  been  placed  on  a  level  with  that  ol 
I'eeter  Hrengcl,  who  has  been  classed  between  Jan  Van  Eyck  and  Peter  Paul  Rubens.    These  three  stand  out  as  the  chief  masters  of  the 

Flemish  school.  They 
have  each  depicted 
in  their  own  way  a 
certain  view  of  their 
people  and  country 
at  the  time  when  they 
lived,  and  Brueghel 
has  shown  himself 
to  be  the  most  simple 
and  the  most  sincere. 

The  picture  is 
>igned,  and  measures 
52  ins.  by  35  ins. 
including  the  frame. 

This  picture  belongs 
to  the  owner  of  the 
Gossaert  advertised 
on  page  XXVII. 
in  the  March  issue, 
and  is  for  sale. 


For  FfLL 
Particulars 

WRITE 

Box  No.  i,oSo, 
c/o  THE 
CONNOISSEUR. 
Hanover 

Buildings, 
35-39,  Maddox  St., 
I.DNDOX.  W. 
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Continued  from 
Page  XII. 


For  Sale.— Over  100  Engravings  from  "The  Royal 
Gallery  of  Art,"  published  in  1854:  also  Punch  = 
Bowl.  [No.  Ks.iiJ 

For  Sale.— Two  Olobes  :  Astronomical  Observations 
by  Drs.  Maskelyne,  Herschel,  W'allaton.  What 
olfers?  [Xo.  R5.124 

Chippendale  Mahogany  Secretaire  Bookcase,  £1^- 

iNorlli  London.  I  [Xo.  R5,I25 

For  Sale. —Collection  of  Ivory  Miniatures. 

[Xo.  R5.IJ0 

Four  Mezzotints  after  Pater,  signed  Sternberg, 
Petitjean.     What  offers^  [Xo.  R5.12; 

For  Sale.— Silver  Compound  Pomander,  lielonged  to 
.Marie  .\ntoinette.  Two  Vienna  Plates,  [Jresented 
til  Thomas  Lawrence  bv  the  Fniperor  of  .\usiria. 

[Xo.  R5.12S 

Fine  Early  Victorian  Mahogany  Secretaire  Book- 


case, 6  tt.  10  in.  I>y  4  ft.  I  in.  by  i  It.  5 


£1: 
[•Sn.  RS.IJQ 

For  Sale.  Fine  Old  Chippendale  Stuffover  Set 
Chairs  (eight),  and  Settee.  W-iy  suitable  Lounge 
Hall,  Library.  [Xo  1x5,130 

Prints.  — Few  Le  Blond  Ovals  for  disposal,  original 
embossed,  stamped  mounts.  Condition  absolutely  un- 
surpassable. [No.  R'5, 131 

Old  Oak  Panelling  for  sale.  — For  particulars  apply  in 
first  instance  to  TuK  CoNNOIssK.l'K.  [No.  R5,I32 

For  Sale.— A  beautiful  piece  of  Carved  Ivory,  in  the 

form  of  a  shield,  on  which  is  depicted  a  >cene  entitled. 
The  Conversion  0/ St.  /'an!.  Size  3  ft.  i  in.  bv  2  ft.  2  in. 
Photo.  [No.  R5,i33 

.■\pril,  1912  — No.  cxxviii. 


Private  Collection  of  Original  Pencil,  ink,  and 
NN'ater-colour  Drawings  by  Lucas  Van  Leyden, 
Van  Goyen,  Cootwyk,  Peter  Molyn,  Barbier,  Swyndragt, 
and  others  :  also  few  valuable  Etchings.  Collection  to 
be  sold  as  a  whole.  .^IjO.  May  be  seen  by  appoint- 
ment and  introduction.  [No.  R5.134 

Drum  Major's  Staff. — Silver  floral  ornaments.  Tower 
Regiment,  on  head,  which  is  copper  with  gold  tassel  ; 
mahogany  slick  ;  in  good  condition.  Offers.  [No.  R5, 135 

Beautifully  carved  Old  English  Oak. — .Several  pieces  on 
view  in  London.    Ajiply  to  [No.  R5,i36 

Galleries.  Art  Collectors,  Americans.  Genuine 
Portrait  by  Rembrandt,  1O37.    ^10,000.  GtTer 

ron>idcre(l.      Kxpert  allowed.  [No.  1x5,13- 

Constable.  —  Original  Sketch,    "  Dedham  Lock," 

panel.  >igncd  1S21.      £-}>■  [X>).  1x5,138 

Complete  Set  thirty-two   Le  Blond  Oval  Prints, 

all  stamped  mounts,  e.xceedinglv  fine,  beautitully  framed 
alike.     Rare  chance  to  collectors.  [Xo.  1x5,139 

.\  Rembrandt. — Small  Landscape  for  sale.  [X  >.  R5, 140 

For  Sale.  Late  Eighteenth  Century  Silver-gilt 
Folding  Purse.     Uni<|ue  example.     What  olTers  ? 

[Xo.  1x5,141 

Crystal  Palace  Exhibition,  1851. — Two  Vols.,  20s.  : 
Farlv  Italian  Ma>lerpieccs.  ids.     .Superb  illustrations. 

[No.  R5,142 

For  Sale.— Fine  Collection  of  Old  China,  chiefly  Crown 
Derby  and  Derby  Biscuit  :  also  handsome  Walnut  Bureau 
irichly  inlaid),  date  about  1700.  [No.  1x5,143 

Papier-Mache  Table. —Landscape  top.     Rare  example. 

[No.  R5,I44 

Chinese  Lacquer  Dressing  Table.  — Highly  decorative 
example.  [No.  1x5,145 
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a6) 


DurobaUe 

FADELESS  FABFilCS 


* 


'The  fabrics  of 
enduring  beauty' 


Aliens'  unique  DurobcUc  Casements,  Cuitains, 
and  Coverings — the  only  materials  sold  under 
signed  guarantee  to  replace  free  if  colour  fades — 
are  fully  described  and  illustrated  in  the  beautiful 
catalogue. 

"MY   LADY'S    HOME.  " 

This   great    shopping   guide    contains    scores  of 
illustrations — many    in  colour- — and    much  lielp- 
ful     information     about     Curtains,  Casements, 
Linens,   Carpets,  etc.    It    is    post    free  through 
out  the  world  -write  for  your  copy  to-day. 

New    Durobelle  Productioivs 

Patterns  may  be  had  post  free  of  Durobelle 
Casement  and  Lining  Cottons  (single  widtli, 
9d.  and  ll.^d.  ;  double,  1/4^  and  1/74),  Case- 
ment and  Curtain  Cloths  (various  textures). 
Coloured  Muslins,  Tapestries,  etc. 

gTT  The  new  Durobelle  fabrics  for  I912-l;i 
'J]  include  a  new  31  in.  Linen  at  1/11  per 
yd.  ;  double  width  Twill  Slieetings  at 
1/lli  ;  Mercerised  Poplin  at  3/6  ;  Self-patterned 
Damasks  at  3/3,  etc. 

Mrs.  L.  CuTi,i;i!,  i.f  "  Ravknscoukt," 

Chalkwei.1.  RoAi).  Wbstclu  I -on-Sea,  writes: 

"  I  liad  a  l<in^  ienj»tli  of  Durohellc  from  you  in  the  Sprintj, 
which  up  to  the  present  shows  no  si(in  of  fadinj*.  The  sun- 
shine of  this  wonderful  summer  has  Vieen  a  \ery  j»ood  test, 
especially  as  my  house  faces  south.  I  shall  never  use  any 
other  cloth,  and  ne\er  fail  to  recommend  it. 

•■(Sif<ned)    L.  CLTLER." 


No.  11,  The  Quadrant,  BOURNEMOUTH 

Ig)p  London    Showrooms- 6,    SLOANE    ST.,    S.W.  ^Q) 

15(3   g)^ 


XVIII  Century  Design 

FIREGRATES 

YWHILST  retaining  the 
master  touch  of  other 
century  designers,  Carron 
XVI II  Century  design  Fire- 
grates have  been  remodelled 
m  conformity  with  modern 
ideas,  and  form  a  pleasing 
link  of  ancient  art  with 
present-day  utility. 

Sold  by  all  Ironmongers 
&  Hardware  Merchants 


CAR  I<0       Si  tRi.rN(;sniRF. 


AN. 


.11    I'linfiiix  I-i 


i.iry.  SlK.-(tu--hl. 

yl  i  iunf'h-lf  asuiyftfu-nf  <•/  C A  K K'()N  }}iiZ un- 
fa (utics  OHVifii'  at  tiu-Jo'lioivtH'^  Shon'rootnw 

I-oml<in  ftityi  t5,  Uppirr 
Thaiiu  s  St..  l-.C.  ;  |\V(.-^t 
1-mll  LM.  I'nm.-'.  St..  Cavcii- 
<lisli  S'|..\V..  :  1.  Hcrtiers  St.. 
W.  :  I.ivcr|>oni_2i' 3...  Kci!- 
Maiu  Iu*stcr--  J4. 
Hr.i/ciiiKisc  St  ;  (il.is^fnv  — 
is^.HiK  li.'inan  St.  ii-tliuhtir-ii 
— 114, '.i'--'-'rKt--  St.;  liristnl  — 
6.Vic  loriaSt.  ;  Xt-wcastloon- 
-f'\  iie^i^,  PriKilici'-  St.;  Hinuiiighaiii— 2if^.2-.'i. 

;  DuIjIih— 44,  ( .raftnn  Si 
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Mark  Feetham 


6"  CO. 


9  Clifford  Street 
Bond  Street 
London, W 


The  Oldes:  Chimneypiece  and 
Fire  Grate  House  in  Great  Britain. 


T' 


HE  Galleries  in  Clifford  Street 
contain  a  collection  of  old 
Fireplaces.  Chimneypieces,  and 
Ironwork  which  Americans  should 
make  a  point  of  viewing  when  in 
London.  Decorative  schemes  carried 
out.    Full  designs  and  photographs 

An  old  Jacobean  Chimneyp.ece  in  oak  and  chestr.ui  wood,  the  lower  part  slightly  restored  otherwise  f^.^.  .     rrlc-rl    on    a        ir  a  f  Inri 

in  lis  original  condition,  with  decorative  stone  lining,  and  old  Sussex  iron  fire-dogs  with  bronze  tops.  lOrWdroeU   On  dppilcailUll. 
Length  of  shelf.  9  ft    1  in  :  height,  9  ft.  9  in.      Wood  opening  6  ft,  wide  by  5  ft,  high.  Opening 
for  fireplace  5  ft,  by  4  ft.  high.    The  inside  of  the  fireplace  shows  a  reproduction  of  the  old  firebricks. 


Telephone 

5655  ■ ' 


Established 

1892 


tea  r  J.  Z.  WOUDSTRA, 

tHo.   ONE,  Grafton  St.,  ^eW  ^ond  St., 
LONDON.  W. 


Old  Mahosany  Chippendale  Table,  and  Set  of  Old  Bow  Vases. 
Old  Irish  Glass,  Old  English  and  French  Furniture,  Marked  and 
Perfect  pieces  of  Rockinghatn,  Coalbrookdale.  Plymouth,  Newhall, 
Spode  etc..  English  Potter-.-  and  Porcelain,  Chinese  Paintings  on 
Looking  Glass,  China  Figures  and  Birds,  Miniatures  on  Ivory,  Wax 
Portraits,  Silhouette  Portraits.  China  Cottages,  Old  Dutch  Coloured 
Delft,  Chinese  Lac  Furniture,  Battersea  Enamels,  Paintings  and 

Coloured  Prints,  and  anything  of  interest. 
FINE  .AND  PERFECT  SPECIMENS   OF   .ABOVE  W.ANTED 

Send  Photo  or  Drawing  with  fullest  details 
Note  Address  ONE,  Qrafton  St.,  ^\.en)  ^onJ  St.,  W. 


Cyril  Andrade 

8,  Duke  St.,  St.  James's,  LONDON,  S.W. 


Telephone  No.    2457  Mayfair 


High  prices  offered  for  the  companion  or  similar 
group  to  the  above;   also  wanted   single  figures 

SPECIALLY  WANTED  Rare  Toby 
Jugs,  Salt  Glaze  &  other  Pottery 


Some  rare  specimens  of  Persian  Pottery 
always  on  exhibition 


.April.  1912.  — No.  cxxviii. 


riw  ( 'oj/iioissc/fr 


VINCENT  ROBINSON ^Cim 


ESTABLISHED    1 S40 


Oriental  Carpet  ^M^erchants 
34,  WIGMORE  STREET,  LONDON,  W 

Importens  ot  and  Specialists  in  tlie  liighest  grade  Persian  Carpets,  Antique  and 
Modern  reproductiiMis,  also  Old  Kastern  Kmhroideries,  Potterv  and  Curios. 

Tlieir  importations  have  included  the  celebrated  and  unique 
"ARDEBIL  MOSQUK  CARPKT,  DATKI)  1546," 
now  in  the  \'ictoria  and  Albert  Museum,  also  several  line 
examples  in  other  Museums,  and  in  the  collections  ot  the 
late  Mr.  C.  T.  \  erkes  and  manv  w  ell-known  Connoisseurs. 


^he  present  stock  contains  similar  rare  specimens  of  the  Jlntique. 
Cu'o  bcautifullv  decorated  panelled  and  lacquered  rooms  from  Damascus,  200  years  old,  are  on  oieuj  in  these  Galleries 

Telegrams:  Roboposus,  London  Telephone:  Paddington  52 


OSBORNE 

DECORATION. 


2,  HANOVER  SQUARE 
LONDON,  W. 

ANTIQUES. 


ALSO  AT 

MADRID 

BILBAO 

SEVILLE 


ANTIQUE 

ALTAR 

FRONTALS 

AND 

GLASS 
PICTURES 

A 

SPECIALITY 


SPANISH  (17th  Century)  PAINTED  AND  EMBOSSED  LEATHER  ALTAR  FRONTAL, 
IN  SPLENDID  UNTOUCHED  CONDITION  £75 


e^URUNGlAMa 


THE  CHELTENHAM 
FINE  ART  GALLERY 

II  &  12,  Clarence  Street 
and  12,  Colonnade 


The  Connoisseur 

Established  over  lOO  years. 


CHELTENHAM,  ENGLAND 
Old  Furniture 

AM) 

Old  Panelling 

AM) 

Old  Carvings 


OLD  CHINA 

AND 

OLD  GLASS 


THE  SHAKESPEARE 
GALLERY 

2  .   Bridge  Street 

STRATFORD  -  ON  -  AVON 


Old 


OLD  PORTRAITS 

AND 


Needlework 
OLD   PAINTINGS   and  Old  Prints 
of  all  of    ail  kinds 

descriptions 


EarK  Chel 


H.u-c  Old  Wedouo.id  Vase 
IJ  in.,  oF  Oiiccn's  Ware 
Transfer  l^nntcd.  "The 
Death  of  General  Wolff." 
()h\erse.  Britannia  rew  ard- 
in.;  the  yallant  Kodni  \  . 


Fine  Early  Enj^lisli  PL.rCrait. 
SO  in.  b\'  25  in. 


ARTHUR 

WHITCOMBE 


Telephone     -       -       -       -  857 

Telegrams  : 
"Whitcombe.    Cheltenham."  or 
"  Whitcombe.  Stratford-on-Avon." 


Clielsca- Derbv  Figure. 
9^  in.,  beat  inii  Rare 
Dresden  .MarU. 


EarK  Chelsea,  \'A  in. 


Messrs.  NICHOLAS 

who  have  an  e.xtensivc  connection  amongst  .Ai  t  Connois* 
seui  s  and  Owners  of  ai  chitectin-ally  interesting  and  histori- 
cal Country  Houses  and  Seats,  speciahse  in  the  dispersal  of 

Collections  of  ANTIQUE  FURNITURE, 
PICTURES,  PRINTS,  CHINA,  and  other 
"       ::       ::       Objets  d'Art   : 

and  are  able,  from  tlieir  Clientele,  to  ensure  a  large 
attendance  of  genuine  Collectors  at  their  Sales,  and  so 

secure  the  highest  possible  prices, 
Mkssrs.   N1CHOL.4S  are  prepared  to  advise  Clients  as 
to  prices  likely  to  be  obtained  for  their  furniture,  and 
the  best  means  for  its  disposal. 

Ofrices-4,  ALBANY  COURT  YARD,  PICCADILLY, 

And  at  Reading  and  Newbury  W. 

FENTON  &  SONS, 

II,  New  Oxford  Street, 
LONDON 

(Established  1880), 

AVE  a  Large  Collection  of 

Old  ENc.Listt  &  Forkign 

Arms  J\mm, 

Antique  China,  Furniture. 
MetaUwork,  Carved  Oak. 
Curiosities  and  Antiquities 
of  all  kinds. 

II,  New  Oxford  Street 


H 


HARPER 


ASHFORD. 

Kent. 

Has  the 
Largest  Stock 
in  the  South 
of  England  of 

Jacobean, 
Queci\  Anne, 
Chippendale, 
and 
Sheraton 
Furniture. 


\'cry  rare  Ami  Settee.  Boxwood,  Stuart  Period, 
perfect  condition,  unrestored. 


April,  1912.  — .\o.  cxxvi 


Why  Draw  on  your  Bank 

when  you  wish  to  indulge 
your    favourite    hobby  • 

ALLEN  &  DAWS'  Extra  PIN  MONEY 

IS  better  for  these  special  purchases.     Prompt  cash  is  sent  in  ex- 
change for  old  Gold  Jewellery,  Precious  Stones,  Sterling  Silver  and 
Sheffield  Plate,  Platinum,  Teeth.  Snuf?  Boxes,  duplicate  Wedding 
Piesents,  etc.     Turn  out  your  drawers  and  send  to-day  to 

ALLEN  &  DAWS, 

123,  LONDON  STREET,  NORWICH. 

Qoods  relumed  if  offer  not  accepted.     Established  over  half-a-century. 

Lll. 


OLD  EN(JLTSH 


GAKDFN  SEATS 


■  N     ()  U  N  A  Nl  E  N  T  S 

UNHIAl  S  :  M  A  1  UAKY: 
UN  l  AINS  :VVI'  LI.  HI.ADS: 
IKS  KTC.  ETC. 

H  IU  TI'.  cV  SONS  I.  I  D. 
F^CH'I  I  1-:  WORKS 
Hi:UIORI) 

HON  SHOWROOMS 

W  BOND  ST.,  W. 

(■cues  iijion  applicitioii 


W.  F.  Greenwood  k  Sons,  Ltd. 


23£^  24,  STONEGATE 
  YORK   

"Branch  : 

10,  Royal  Parade,  HARROGATE 


Established  1829 


Antique  Fviriviture 

CHINA  SILVER 

AND 

WORKS     OF  ART 


Fine  Old  English  Marqiieterie 
Clock,  made  by 
Joshua  Buckingham.  London 
and  dated. 


One  of  tKree  old   French  Ceilir^fes 
pai nted  on  Canvas. 


HINDLEY  &  WILKINSON,  V?: 

DECORATORS 
70,  Welbeck  St.,  LONDON,  W. 
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SPECIAL  INDEX 

TO  THE 

FIRST  and  the  SECOND 
TWELVE  :  VOLUMES 
September,  1901,  to  August,  1905,  and 
September,  1905,  to  August,  1909,  can 
be  obtained  at  20  -  each 


"TT/iese  Indexes,  each  consisting  of  over  100 
pages,    and    containing    upwards    of  fifty 
thousand  references,  are,  as  works  of  refer- 
ence, invaluable  to 

Collectors,  Librarians, 
Art  Dealers,  etc. 


Publishers  :  THE  CONNOISSEUR, 

HANOVER  BUILDINGS, 

35  to  39,  Maddox  Street,  LONDON,  W. 


Covers  for  Binding 
"The  Connoisseur" 

are  sold  in  four  qualities : — 

No.  1 .  Etruscan   Red,   Art  Canvas  2  - 

No.  2.  Gold  Panelled  Lambskin    -  5/- 

No.  3.  Real   Royal  Niger   Leather  116 

No.  4.  l  ull  Morocco     -       -       -  13  6 

Tliey  are  made  to  contain  four  numbers 
without  the  Advertisements. 

Special  Covers  to  contain  the  whole 
Magazine,  including  the  Advertisements, 
only  supplied  to  order  as  follows  : 

No.  I,  3  6;  No.  2,  7  6  ;  No.  3,  15  -  ; 
No.  4.  16  -. 

Prom  the  Publishers,  "The   Connoisseur,"  Hanover 
Buildings,  35  39,  Maddox  Street,  W.  ;  or  all 

Booksellers  and  Newsagents 

April,  1912. — No.  cxxviii. 


IF  YOU  WANT 

SUPERIOR 
PRINTING 

Why  not  apply  to 
the  PRINTERS  of 
THIS  MAGAZINE? 


BEMROSE&SONSLL" 


MIDLAND  PLACE     -  DERBY 

LONDON  -  -  4  Snow  Hill,  E.G. 
LEEDS  -  -  -  Post-Office  House 
MANCHESTER     -    16  John  Dalton  St. 
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REELINGS  "L080I"  Ware 

MANUFACTURED    IN    HARMLESS  GLAZE 

The  Low  Solubility  Glaze  on  this  Wnre  contains  LESS   THAN   ONE   PER   CENT,  of  Soluble  Lead 


A 

••• 

Y 
Y 


OLD  DARK  BLUJ:  DECORATION 
2709  -   SHAPf  74, 


ADAM  DECORATION 
2746 


A 

A 
A 


Y 

zns  -  sHAPtes  y 


The  DINNER  SERVICE  shewn  Above  is  in  the  popular  "Adam"  style 
oT  decoration,  beautifully  finished  in  Green  and  Gold,  is  English 
manufacture,  and  unsurpassable  for  its  durability  and  moderate  price. 


i. 


Ask  your   Dealer  for  particulars  and 
Prices  of  above,  also  illustrated 
Souvenir  of  "  Losol  "  Ware. 


SOLE 
MAKERS 


KEELING  &  Co.,  Ltd., 


DALEHALL 
WORKS, 


BURSLEM,  Stoke-on-Trent 


Sale  of 
Hntiquce 


HAVING    definitely    decided    to  retire 
from  business  1  am  offerin,^  at  j>reati\- 
reduced  prices  durin<»  March  and  Api  il 
the  whole  of  my  choice   and  unique  stock 
of  genuine  antique  fiirintiirc,  silver,  brasses, 
old  china,  etc. 

For  over  thirty  years  I  iia\e  made  it  my 
endeavour  to  keep  my  stock  replete  with  only 
the  best  specimens,  and  this  sale  off'eis  an 
exceptional  opportunity  to  buj'ers  of  antiques. 

E'cerything  is  reduced  to  the  lowest  possible 
limit,  as  all  goods  are  to  be  sold  without 
reserve,  for  cash  only 

//  unable  to  call,  uritf   u>r  free  illustrated  cafalftf^ue,  'uhtcli 
he  Kent  free  on  retfnc.^it, 

IRobert  Xittlc, 

Bntiquarian  jfuruisbcr, 
4i;43-  Castle  Street, 

(Opposite  Catbc^r.'-.^l. 

Carlisle. 


CRAND&UpRICHT  PlAYER-PlANOS 

As  Supplied  ro  His  Lr»rp  Maiesfu  King  Edward  VII. 

When  listening  to  a  famous  Pianist  playing  some  great  com- 
position, you  are  impressed  by  three  things:  the  musician's 
perfect  comman.i  of  all  the  resources  of  the  keyboard,  his 
sympathetic  touch,  and  the  individuality  he  is  able  to  impart  to 

the  music- 

Each  of  these  accomplishments  is  yours  when  you  possess  an 
Angelus — the  wonderful  control  of  all  the  resources  of  the  Piano, 
the  sympathetic  touch  upon  the  keys,  the  note  of  individuality. 
They  are  achieved  larijely  by  the  marvellous  and  unique  patented 
Anyelus  Expression  Devices,  the  Mclodant,  Phrasing  Lever, 
and  the  Artistyle,  without  which  the  greatest  musicians  have 
admitted  that  a  musical  rendering  of  all  music  is  impossible. 

The  Angelus  Player-Pianos  comprise  Grand  and  Upright  Pianos 
of  the  most  artistic  character,  and  include  the  famous  Brinsmead, 
the  superb  Marshall  and  Rose,  Knabe.  Emerson,  Winkelmana, 
Squire,  etc.  These  makes  of  Pianos  have  been  carefully  selected 
on  account  of  their  beauty  of  tone,  perfect  touch  and  durability 
You  are  invited  to  call  and  hear  the  Angelus.  or  write  for 
■  Illustrated  Catalogue  No.  28  of  the  latest  models 
L   A 


Herbe] 

DeDt. 
233. 


^CDarshall&SonsL- 


Angelus  Hall?  Regent  House, 
;nr  Srreer,  London.  W. 
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uANCis  Egerton,  Duke  ot 
Britlgewater  (175S-1829). 


Reduced  /'-■ 
n\'di:-v 
(9  •>>■ 


7    ihc  rate 
'(/  portrait 
X  5  />.). 


( 1760-1795). 

Mr.  Frederick  Rathbone,  Expert  in 

old  Wedgwood  (established  1869),  has  a  hne  Col- 
lection of  Decorative  Pieces — Vases,  Plaques, 
Medallions,  Portraits,  Busts.  Eigures,  &c.,  &c. — of 


guaranteed  quality.     All  Collectors  are  welcome  to 


inspect 


Agents  for  U.S.A.  : 
("ooi'ER  i\:  Griffith, 
2,  East  Forty-Fourth  St., 
New  York. 


20,  Alfred  Place  W^est, 

South  Kensington,  LONDON,  s.w. 

[Wutr  Stdtions  iJiid  Museums.) 


H.  VAN  KOERT  6?  Co.,  Restorers  of  Old  China,  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  re  ..ina,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  the  alue  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  33     HEUlWEiy    S"t      W  Telephone 


Fredk.  Jones, 

1,  Tavistock  Street, 
BEDFORD. 

Old   English  Bracket 
Clock    with    brass  dial 
and  repeating  action. 
£9    10  0 


FOLKARD  &  SON 

355,  OXFORD  STREET 

llO  doors  west  of  Bond  8t,  W.) 
ESTABLISHED  1814 

Old  English  furniture  in  Original 
Condition,  Silocr,  Sheffield  piaic. 
needlcu)ork,  pictures,  China, 
Curios,  Clocks,  Jciwcllcrp 


A  fine  Old  Satinwood  Side  Table. 
Old  English  Bracket  Clock. 
A  pair  of  Early  Impire  Candlesticks. 


ValoatioBS  for  Insurance,  Prob&te, 
Division  or  Purchase 


FOR  INTERIOR  and  OUTDOOR 
DECORATING,  both  in  MARBLE 
and  STONE  SCULPTURE,  and 
FURNITURE  in  the  PUREST 
CLASSICAL  STYLES,  apply  to  the 

Sangiorgi  Gallery, 

BoRGHESE  Palace,  Rome 


"MURILLO"  PAINTING  for  SALE. 

ML  Rl LLO,  the  Spanish  Artist,  was  very  fond  of  painting 
Street  L  rchins  ;  and  a  somewhat  similar  painting  to 
the  one  now  for  Sale  ("Two  Vagabond  Boys  eating 
fruit'")  may  be  seen  in  the  ■"Munchen"  Collection,  and  in 
the  "  Dulwich '"  Gallery.  The  History  of  the  Painting  now 
on  show  at  107,  Regent  Street,  is  traced  from  its  mention  in 
Evelyn's  Diary,  which  records  its  being  bought  on  21st 
.April.  1693.  at  a  Sale  of  Lord  Melford's  effects,  by  Lord 
Godolphin.  It  continued  in  the  possession  of  his  family  till 
1831,  when  (with  some  other  paintings)  it  was  bought  by- 
Mr.  ).  Harrison,  and  now  belongs  to  a  Grandson  of  his 
(a  Member  of  the  London  Curio  Club). 

Enquiries  fhoiiid  be  forwarded  to   Box  1082, 

C  O  Connoisseur  Office,  Hanover  Buildings, 
::  35-39,  Maddox  Street,  W.  :: 
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oil)  WORChSIHK  PORCHI.AIN  WITH    IRANSFHR  I  )I-;(:()RATI( 


A    GOOD   SELECTION    OF   XVlth.    i'v,.,^;..    a-,^.    a....li    ...liJIURY    ENGLISH  FURNITURE. 
OLD  ENGLISH  POTTERY  and  PORCELAIN.      A  LARGE  COLLECTION  OF  OLD  ENGLISH  DRINKING  GLASSES. 
OLD  SILK   NEEDLEWORK   PICTURES,   CLOCKS,    CURIOS,  Etc. 

A  Good  Selection  of  guaranteed  Genuine  Specimens  in  Original  Unrestored  Condition, 
marked  in  plain  figures  at  Strictly  Moderate  Prices.  inspection  and  comparison  welcomed  by 

LAW,  FOULSHAM  &  COLE,  7,  SOUTH  MOLTON  STREET 

'  '   lii.-s  «  ,1k  I.  .■„  l;  1  SI,..,..    1  ,„.,   M.I         1..,...!.....  \V.) 

VALUED    INVENTORIES    MADE    FOR    INSURANCE    AND   OTHER  PURPOSES. 


ANTIQUPS  t'^e  highlands 

CARPETS,     APESTRIES.  CHINTZES 
to   harmonise  with  Antique  Furniture, 
at  very  moderate  prices. 


A.  FRASERfCo 


Manufacturers  of  High-Class  Furniture 


Estimates  for  Furnishing  in  any  part  of  the 
Counlru  or  Abroad  given  free. 


INVERNESS 


6cnuinc  ilntiquc  furniture 

In  Original  State.      RARE  AND  EARLY  OAK  A  SPECIALITY 
Photos  on  application. 


Early  Oak  Cupboard  on  Stand,  in  original  state 

R.  SHENKER 

70,  Red  Lion  St.,  Holborn,  London 


ESTABLISHED  1814 


Telephone  :    Holborn  2223 


W.C. 


TTc/.  269 


Walford  ^  Spokes 


Silversmiths 


VALU.VriO\S 

l()R 

EIRE 
INSLKANCE 


ANTIQUES 

China, 
Silver, 

Old  Sheffield  Tlatc^ 
Furnilure, 
jewellery, 
Qlass,  etc. 


Ilixstrateo 


A  Carved  Chippesd.m.i: 
Taple  and  o.ve  of  a 
PairofOld  Glass  anj. 
Or.moi.u  Lls  i  res,  in 
Stock. 


jfewellcrs 


VALUAIIO.NS 

PROHATH 
DIVISIO.N,  I:tc. 


86  &  Sy,  High  St., 

OXFORD 


LVII. 


The  Connoisseur 


VALUATIONS  FOR  FIRE  INSURANCE. 

Messrs.  GILL  &  REIGATE  Ltd.  'sz^j:^^ 

the  valuable  contents  of  private  houses  carefully  inventoried  by  experts  and  the  prices  affixed  to  each 
item.  Such  a  record  is  an  absolute  necessity  in  the  event  of  a  fire,  and  no  Insurance  Policy  can  be 
considered  complete  without  one.  Arrangements  have  been  made  with  most  of  the  leadmg  Insurance 
Companies  to  accept  our  Valuations  as  the  basis  for  Settlement.  Inclusive  quotations  given  for  this 
service  in  Town  or  Country.  During  the  last  seven  years  we  have  acted  with  uniform  success  for  an 
ever-increasing  clientele.     Enquiries  will  receive  prompt  attention  if  addressed  to  the 

LAND    AND    ESTATE    AGENCY  DEPT. 

THE  SOHO  GALLERIES,  73  85,  Oxford  Street,  LONDON,  W 


Reproduction  of  a  fine 

Queen  jlnne  Cbair 

in  English  Walnut,  ^ 
Cane  Seat,  'with  loose 
cushion  covered  in  J- 
All-Hvool  Tapestry, 

£5    15  O 

Other  Photos  on  application. 

JOLLY  &  SON 

BATH. 
Reproducers. 


CLEARANCE-IrrcspectiveofCost!! 

(Owing  to  dece.ise  of  Partner) 

ANTIQU  ES 


JACOBEAN     •    •    •  I 

WILLIAM  &  MARY  | 
QUEEN  ANNE    .  . 

CHIPPENDALE  .    .  I 

SHERATON,  &c.      .  \ 

In  manv  cases  50' 


Sets  of  Ctiairs,  Bureaux.  0 
Bookcases.  China  Cabinets. 
Card  Tables.  0  Chests  of 
Drawers,  Dining  Tables,  0 
Mirrors,  Pictures,  &c.,  &c. 
,.  below  original  prices. 


Wit.,  BURNS  SONS 


BRIDGE  END.  MORPETH 

-  NORTHUMBERLAND- 


Mark  Atkins 

 yc  Oldc — 

Curiositic  Shoppc 

FAV  E  R  S  H  A  M 

KENT 

Has  a  splcnJid  a^-si.rtmcr.t  u\ 
AbscluUty  Genuine  Antiques, 

several  Hne  specimens  of 
Pure  Chippendale, 
Jacobean  OaK,  and 
Queen  Anne 

Furniture, 
China  Services, 

and  Pictures, 
all  at  Reasonable  Prices. 


^^H|   Genuine  Old 
-^"^   Cromwellian  Oak 

D:ninti  Table 
i50 


S  \  Genuine 

I  C^om\^■eIlia^ 

C  ".-iirs  to  match,  in 

.:;inal  leather. 

touched,  je.40 


"  *  any  Genuine 
Antiques  in  Stock 

State  wants 

T  ade  supplied 


BULLARD,  Newport  Pagnell 


M.  R.  DAVIES 

Rocki>:gh.\m  Holse 
ANTIQUE  College  Street 

DEALER  ROTHERHAM 


OLD  FURNITURE  of  every  description 

OLD  CHINA  :- Rockingham,  Worcester, 
Crown  Derby,  Spode,  Plymouth,  Bristol,  6jc. ; 
Salt-Glaze  Toby  jugs,  8,-c. 

OLD    SHEFFIELD  PLATE 


ART     WaLL  PAPERS. 


CHAS.  KNOWLES  &  Co.,  Ltd., 

164,  King's  Road,  Chelsea,  London,  S.W. 

West  End  Showrooms— 495    Oxpord  Street. 


April.  M\. 


-No. 


The  Connoisseur 


jvr 


MAMP5TEAD  ROAD 


Octzmann    c    Co..    Ltd..    cordial  l\ 
in\ite  Collectors  and  Connoisseurs 
to   inspect   their   stock   of  Antique 
t^urniture. 


A  \cr\  fine  antique  inl^iid  Armoirc  — 
the    inlaid    panels   are  cxceptionalK 
beautiful. 

5  ft.  to   in>.  uidc.   7  ft.  O  in>.  hich. 


A  finei\    carved   "  Adam '"  Side  Table. 
5  ft.  3  in,-",  loni.  2  ft.  O  in>.  deep. 


DAIMLER  CAR 

4c  H.p.     Seats  ;  inside 
::    Limc^iisine    ::  :: 
Superb  in  everv  respect 

lust  acquired  Irom  the 
Sultan  •  o\  •  Zanzibar 
for  whom  it  was  built 

Lamps  alone  cost  ^,  QC 
::    Perfect  condition  :: 

Bodv  cost  ^'i,ccc.  Full 
of  most  elaborate  rittin^s 


Price 


£750 


Bex  B.  c  'o'"&Dim6isseor." Hanover  Bnildings.  35  '.o  i'.Maddos  S'..^^  . 


J.  ALEXANDER, 

17.  GABBICK  ST.,  COVENT  GAEDEN,  W.C. 

Always  on  view — Rare  Specimens  of  Antique  Fur- 
niture. Old  English.  Orient&I,  and  Continental 
China.  Pictures.  Bronzes.  Works  of  Art.  6*1:. 

Also  purchaser 
of  the  above  for 
cash,  or  taken 
in  exchange. 


A  rerr  £se  Old  Freock  Cloct 
VALU.^TIONS  FOR  INSURANCE,  PROBATE.  &  DIVISION. 


LIX. 


The  Coiiiioisseui' 


A    LARGE     STOCK  OF 
JACOBEAN    OAK  AND 
MAHOGANY 

FURNITURE 


ILLUSTRATED  CATALOGUE  FREE 


A    VERY    FINE    INLAID    JACOBEAN    COFFER    AND  TWO 
ARM    CHAIRS    TO  MATCH 


DAVIS&SONS 

LIMITED 

209,  Tottenham  Court  Rd. 
W. 


THE  LADIES'  WORK  SOCIETY 

{PRESIDENT  .   H.R.H.  PRINCESS  LOUISE,  DUCHESS  OF  ARGYLL) 

TEL.  NO.  789  VICTORIA  SLOANE  STREET,  S.W. 

make  a  speciality  of  repairing 
Old  Tapestries  and  Canvas 
Chair  Seats,  and  restoring  and 
transferring  Banners,  Church 
and  other  Embroideries. 

ONLY   THE    MOST  SKILLED  WORKERS  EMPLOYED 


I5ih  or  I6th  Century  Venetian  Dower  Chest,  about  6  tt.  li  ins.  hy 
2  tt.  7  Ills,  by  2  tt.  9  ins.  I-^vcet  Jini;ly  r.ire  spccnnen,  carved  in  low  relief 
on  top,  front  .iiul  sides  :  ear\  inii  and  decoration  u  ell  preserved,  wood 
sound,  Ue\'  niissiiiL;.     Weii^ht  nearly  4  cwts,     /->r  /'A,-  nnt':^  >• 

r H O .M .AS.  .MO \ f  P K  i LI  H K' .  C  H  li  I.T  1-: \  H .\ .M . 


Hazelwood,  Lower  Warberry  Rd.,  Torquay 

'By  order  of  the  Exors.  of  the  late  Joseph  tieptcorth.  t-sQ. 

COX  SON,  in  conjunction  with  OLIVER.  .APPLHTO.N  ai,d 
KITCHEN,  will  sell  by  auction  on  Monday,  Tuesday,  and  Wed- 
nesday. April  I5th.  I6th,  and  I7lh,  the  u  hole  of  the  choice  and 
\  .iKi.tl>le  Houseliold  Furniture  and  ettV ccs.  includinij  a  fine  collection  ot 
VALUABLE  OIL  PAINTINGS.  WATER-COLOUR  DRAWINGS. 
PROOF  ETCHINGS  AND  ENGRAVINGS,  comprising  important 
'.Pictures  hy  t.inn'us  .Artists,  includint;  the  followini^:  — 
OIL  PAINTINGS:  Beautiful  Landscape  by  J."  W.  North,  A.R..A.  : 
Woodland  Scene  with  Deer,  by  Phil  R.  .Morris;  and  choice  examples 
b\-  (i.  .Mc-land,  P.  \'anschendel.  R  P.  B.ininiiton.  T.  Sidney  Cooper. 
Philip  \\'ou\  ermans.  \V.  Shayer.  \V.  Padgett,  \V.  Osborne,  W.  J.  Veames, 
Philippard,  Junr.,  Frederick  Lee  C.  DuUes,  H.  Bright.  H.  Redmore, 
.1.  Charles.  T.  .Anderson.  Barker.  \V.  Greaves,  .McGibbon,  J.  C.  Morrisli, 
Claude  S.  .Moore.  Huversjer,  \V.  H.  Williams. 

WATER  COLOURS:  "J.  W'.  North,  A.R..A.,  Hubert  Herkomer, 
'r.  B.  Hardy.  J.  Syer.  P.  de  Wint.  Copley  Fielding.  -Aug.  Bouvier, 
Albert  Buyers.  David  .Murray.  E.  Coleman.  K.  .Macauley.  C.  Duasso. 
J.  W.  Carter.  .A  Kinsley,  E.  W.  Evans.  L.  Rowbotham.  Junr. 
On  View  Saturday,  April  13th.  Catalogues  6d.  post  Jree  from 
-Messrs.  Oliver,  .Appleton  C)  Kitchen,  Lands  Lane,  Leeds 
;:  Messrs.  Co.x  C)  Son,  8,  Strand,  Torquay  :: 


/J     I  *  Furniture,  China 

jiTJLiqUe  Pictures,  etc. 


Set  cf  Six  .Mahogany  Chippendale  Chans,  pe-lect.  at 
£2  5  the  set,  2  ft.  6  in.  Oueen  .Anne  Walnut  Burtau. 
5  ft.  9  in.  Jacobean  Monks'  Bench,  in  pet  feet  condition. 
Fine  Jacobean  Oak  Staircase  with  Twist  Rails,  in  original 
ftite.  .Also  Carved  Oak  Chest>,  Dressers,  Buffets  ; 
Walnut  and  Mahogany  Chairs.  Settees,  Clocks, 
Bureaux,  Tallboys,  Tables,  etc. 

'Photof;Taph^  and  'Particulars  of  any  Piece  on  application. 
Carriage  paid  to  anu  pari  of  the  Kino^iom  on  all  purcha-c.-. 


Lea  &  Co., 


ENQUIF^IES  SOLICITED 


30,  Northgate  Street, 
GLOUCESTER. 


TELEPHONE  267, 


MISS  DAVIS 

flniidiic  Furniture 
::    Galleries  :: 

14,  Winchester  St. 
SALISBURY 


A  Set  cf  Four  Genuine  Ant  que  NLhogany 
Chairs,  in  untouched  state    -     14  guineas 


Lowestoft  BooKlet 


/yi  ESSRS.  DANIELL  will  be  pleased  to 
send  a  Booklet,  post  free,  containin^< 
a  History  of  the  Lowestoft  Factory,  which 
is  now  clearly  proved   to   have  existed  at 
Lowestoft  from  1750  to  1802. 

Send  a  post-card  to  A.  B.  Daniel!  &  Sons, 
42,  Wigniore  Street,  London,  W.,  England, 
and  a  Booklet  will  be  sent  at  once,  post  free. 


.April,  1912.  — No.  cxNviii^ 


LX. 


Ilie  CoNiioissr/ir 


PUTTICK  81  SIMPSON,  TuctIoneers 

MAKE  A  SPHCAl  .TY  ().■    ...K  SAI  H  (,.•  AULUUNEEKS 

Pictures,  Engravings,  Porcelain,  Antique 
Furniture,  and  the  Fine  Arts  generally 

1  heir  spacious  Galleries  were  specially  built  for  this  purpose.  No  charge  is  made  for  advice 

Address  :     47,    LEICESTER    SqUARE,   LoNDON,  W.C. 


NOW  READY 


VOL.  IV  OF 

Art  Prices  Current 

1910=1  1 

ENLARGED  AND  IMPROVED 

TH1-:  COXTHN'TS  COMPRISE: 

(1)  .A  complete  Rccoril  of  Prices  tor  Pictures,  Draw- 
injis  and  iMigravings  at  Christie's  Sales  during  the 
Season  1910-11. 

(2)  A  representative  selection  of  prices  for  Prints 
and  Engravings  at  Sotheby's  and  Puttick  and 
Simpson's. 

(3)  Names  of  Pui'chascrs,  Sizes  of  W'orUs,  and  othei' 
particidai-s. 

(4)  Comprehensive  1  ndc.x  to  Artists'  and  lingravcrs' 
Names,  as  well  as  Titles  of  Pictures  and  En- 
gravings. 

*^  The  price  of  Volume  I\'  is  One  Guinea  (postage 
6d.  extra),  but  with  its  greatly  enlarged  scope  and 
much  improved  index,  it  represents  more  than  twice 
the  value  of  previous  volumes. 


Offices  of  the   FINE  ART  TRADE  JOURNAL, 
MAXWELL    HOUSE,    Arundel    Street,  Strand, 
LONDON,  W.C. 


The  N'olumcs  for  1907-8,  19l)S-9  and  1909-10  are  still 
on  sale  at  10/6  net  each  ;    II/-  post  free  to  an)  part 
of  the  World. 


E»TABLISHED  1835. 


|.^g>^&^j; STAND  PRE-EMINENf|^ 


Make  Perfect  Coif  Creens,  Tennis  Courts, 
Bowling:  Creens,  and  Lawns. 

HUNDREDS  OF  OUR  MOTOR  MOWERS  IN  USE. 

Three  supplied  to  His  late  Majesty  King  Edward  VII. 

Sitpplieil  by  all  I rininionf^ers. 
Write  fur  Illiistrulcl  List  So.  29,  FRHB. 

Thomas  Green 


Smithfield 
I  ron  Works, 
LEEDS, 


&.  Son,  Ltd., 

New  Surrey  Works, 
Southvwark  Street, 
LONDON,  S.E. 


SPECIAL  NOTICE 

RN  Enquir\-  Department  is  conducted  by  The  Connoisseur  .'Vlaga/ine  to  assist  j  eaders  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.  Pictuies  and  drawings,  however,  are  only  examined  at  our  ofHces 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  ma\ 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  :ould  be  sent  by  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The 
Connoisseur  Magazine,  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W.        New  Tel.,  No.  7995  Gerrard 

SEE   FOLLOWING    PAGE   FOR   ENQUIRY  COUPON. 
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ANTIQUES  IN  GLASGOW 


has  several  Showrooms  with 
a  fine  Collection  of   ■ 


E.  FOUNTAINE-BRODIE 

Antique  Furniture,  China,  Brass,  Silver, 
Sheffield   Plate,   Pewter,  Jewellery,  and  Lace, 

286  &  288,  Renfrew  Street,  Charing  Cross. 


BRANCH  APDRESS 

••The  Neuk."36.  Portugal  Street. 
Lincoln's  Inn  Fields,  London.  W.C. 


Foreign  Agency  : 

Rivadavia.  1569. 
Buenos  Ayres,  The  Argentine. 


W.  J.  M^COY  &  SONS,  Ltd.,  BELFAST. 
Dealers  in  ANTIQUES,  Old  Prints,  &c. 


GENUINE  EXAMPLES  ALWAYS  ON  HAND. 


FINE    PIECES    FOR  SAI.E 

Very  Fine  Old  Stone  Recess  Fitment,  recently  taken  from 

an  Old  Bath  House,  nicely  carved  with  Shell  and  Fruit  iL25 
Genuine  Chippendale  Serpentine  Card  Table  J£.8 
Fine  Old  Jacobean  Carved  Oak  Buffet,  perfectly  Genuine 

throughout  iL35 
Latge  Clear  'Photographs  will  be  ieni  of  the  ahove  on  reqticL 

■  ■THHK    FIXH  I 'Kli   IN  M     r  1 1      I- S  A  K  K  I  \  I  M  .  1  '  A  1 1  \  . 

CHAS.  ANGELL,  34,  Milsom  Street,  BATH 


C be  Sussex  ^  " 
Goldsmitbs'  ^ 
Companp.  ^  * 
Castle  Sq.,  BrigDton 


Now  in  Hand 
A  Numerous  Collection 

  of   

CHOICE  PIECES  OF 
OLD  ORIENTAL  CHINA 

of  the  Best  Periods 


E.  HARRISON.  47.  DuRe  Street. 

Manchester  Sq.,  W.  (Clote  to  WalUce  Collection) 

WANTED. -Genuine  Old  Hunting,  Racing 
and  Coaching  Paintings  and  Engravings. 


WANTED 


CURIOUS  PISTOLS  and  GUNS.  Savage  Curios. 
OliOniAN,  ::  77,  BRIXTON  HILL.  ::  LONDON 

TELEPHONE:    BRIXTON  1065. 


A  ]Lf  Our  Catalogue  i;ives  prices  for  British  Colonial  Stamps 

<Jli\mr\3  from  Id.  to  JtSO  each.  Sets.  6d.  to  JtI4.  Packets,  2s. 
iof.225  each.    Post  free.    Bridger  6"  Kay,  71,  Fleet  St..  London.  E.G. 

OLD  GEORGIAN  MURAL  DECORATION 

P.incls  III  Grisaille  or  Color  Restored  .ind  Reproduced. 

W.  BRADWELL,  Studio,  23,  Harrington  St.,  N.VV. 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■   ■   LEEDS   ■  ■ 


GENUINE 
ANTIQUES 
ONLY  ^  ^ 


01  D  CHINA  R  POTTFRY  "arUed  p.ecesof  Ueds.  CasUeford. 
VhU  VnillA  V>  rUllCnl  Wedgwood.  Rockinoham,  Chelsea, 
  Crown  Derby.  SpoJe,  Mintoii.  Wed.gwood  ,V  Bentley,  etc.  

C.  L.  PICKARD,  12,  GUILDFORD  STREET.  LEEDS 


E.  BURR 

Silver  St.,  BEDFORD 


A  NEST  OF  FOUR  OLD  LACQUER 
COFFEE  TABLES  dccoi^tcd 
Chinese  fijiiires,  biiildinos.  etc. 


A  NTIOUE   FLRXITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  Ja.mes  \V.  Partridge,  The  Bank, 
Alvechurch.  Worcestershire. 

R.  E.  TREASURE,  ilniique  ?urniiure  Dealer. 

has  removid  to  larger  aad  more  commodious  premises- 

3,  North  Road  (off  Church  St.).  PRESTON. 

Also  128.  High  Holborn.  LONDON.  W.C. 

Fcr  Sale.  Finely  C&rved  Jacobean  Oak  Cabinet,  hi  splendid  condition, 
iilso  Chippendale  Grandfather's  Clock,  i^oth  e\cepti<>n.il  pieces. 

G.  W.  FORD  6  SON,  NewarK=on=Trent  ; 

also   at   290.   Glossop   Road.  SHEFFIELD. 

OLD  OAK  IN  LARELAND-J^f       s  ^h"""  "fw  ''^h' 

  Coleridge,  Southey.  and  Wordsworth. 

FOR  SALE.— Fine  Old  Jacobean  Cabinets.  Chests. 

Tables.    Chairs.    Settles.  Dressers.  Wardrobes.  Ve. 
W.  H.  MAWSON.  11-15.  Lake  Rd..  Keswick.  Comberland. 

FOR  SALE  Magnificently  Embroidered  White 
Chinese  Crape  Shawl,  also  Old  Paisley  Shawl 
MISS   ELEANOR  PERSSE  16.   Kildare  Street 

 Dealer  in    Antiques  DUBLIN 

ANTIQUE  PEWTER. 

We  specialise  in  Old  Pewter  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182,  Aldersgate  Street,  London,  E.C. 


E.  SHORROCK  &  SON. 

Antique  Dealers, 
2a,  Arnold  Street, 

Accrington,  Lanes. 


Genuine  Antique  OaK 

Cottage  Furniture. 


Spindle  Back  Rush-seated 
Chairs,  in  old  condition 


200 


W.  H.  CROFT 
Ilkley,  YorKs. 


Large  st^>ck  of  GENUINE  UNRESTORED 
ANTIQUES.  -.nc;i;din-.-se'  ufe-i:t  L-eiuti- 
fuhy  carvea  Chippendale  Chairs.  200  gns. ; 
Set  of  seven  do..  £90;  Six  and  one  arm  very 
tine  Hepp:ewhite  Cli  iirs.   £200:    Six  line 


ANTIQUE  FURNITURE 

Lanman,  Framlingham,  Suffolk 


WANTED  FOR  EXPORT 

  LARGE  QUANTITY  OF   

Genuine  Antique  Furniture 
Tapestries,  Old  China,  and 
□     □     Works  of  Art     □  □ 


SEND  PHOTOS,  WITH  FULL  PARTICULARS 
AND  LOWEST  CASH  PRICES 


Box  1078,  c  o  "  The  Connoisseur,  '  Hanover  Buildings, 
35  to  39,  Maddox  Street.  W. 


Reference  No. 


for  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


JVame  (State  whether  Mr.,  Airs.,  or  Miss) 

Address  in  full  

Subject  of  enquiry   


Date     I Qi 2. 

N.B.-FOR   PARTICULARS   REGARDING  THE   USE  OF  THIS  COUPON    SEE   PRECEDING  PAGE. 


The  Connoisseur 


The  "OXFORD"  Sectional  Bookcase. 

I  he  Ijcst  matic.  liandsoniest.  least  expensive,  ami  only  perfect 
Sectional  Bookcase  Illustrated  Descriptive  Booklet  free. 

The  "OXFORD  "Lounge  Chair. 

The  nio«t  comfortable  ami  tiurablc  of  Kasy  Chairs.  Familiar 
lo  all  who  have  lived  in  College  Rooms. 

From  22,  6  to  35/6.  Patterns  of  CoverinRs  free. 

Write  for  full  parlicular.\  to  the  only  mafj^crs  of  thc^e  specialities  — 

WILLIAM  BAKER  &  Co..  —  The  Broad,  —  OXFORD. 

Now  on  tian«.l  —  A  pair  of  fine  OIJ  ShiTnton  Card  Tables,  six  Early  Enttlish 
Bookcases,  and  a  choice  selection  of  Old  Blue  and  White  Nankin  Porcelain. 
COLLECTIONS  PURCHASED. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

Provincial  Dealers  Soht  iicd  (formerly  at  Great  Turnstile,  W.C.) 

S.  BARON.  235  to  239.  Old  Street.  LONDON.  Hirert 
Kestorerand  Dealer  in  Antique  l-urniturc.  etc.  Genuine  Antiques  always 
on  hand.       Inspection  invited.  Tel.  So.,  London  W^ill  39S8. 

The  Home  of  the  Old  t.nglish  Votters.  STOKE-ON'TRENT. 

F.  J.  MORRALL.  48,  Liverpool  Road, 

MAS  AN   I.MTERHSI  INC  SELIiCTfcON  UF 

Old  Enslish  Pottery  and  Porcelain.  Oak  aad  Mahog&ny  Furniture. 

.Minton  \':ise.  IS  in.  hi^h.  w  iih  fine  work  by  Solon. 

BAXTER  PRINTS 

Buy  or  Sell  List  Sent 

JAMES  C.  CROSS,  8L  Hanover  Street,  LIVERPOOL 


Specialists  in  Repairing  and  Restoring 

ANTIQUE  CHINA,  BRONZES,  IVORIES, 
MARBLE,   SILVER,   PEWTER,  &c. 

Having  a  lar^jc  assortment  of  China  Hands,  Heads,  Limbs,  l-Iowers,  Vaie 
Handles,  Candle  No/zles,  <S:c..  we  are  enabled  to  replace  missinj*  parts. 

NEVILLE  HTILL  &  Co..  ?lckmar  Studios. 
Parson's   Green,    Fulham,    London.  S.W. 

Oriental  and  Antique,  useful  for  I-.vening 
Wraps.       Draperies  and  Cushions,  Old 
Wool  and  Bead  Work.  Real  Bead  Necklaces,  all  kinds  of  Jewellery,  Old 
China  and  Furniture,  lirass  and  Pewter. 

CLAYTONS 


EMBROIDERIES 


73,  Baker  Street,  LONDON,  W. 


Wadham  &  Sons,  Ltd.,  -     "'a^  street.  - 

DEALERS  IN   Newport,  IsIc  of  Wight 

Antique  Furniture,  Pictures,  Curios, China, &c. 
CLARKSON,  Hmique_D.,la., 

SNOW   HILL,  WOLVERHAMPTON. 

SpecialitJ^  :  Genuine  untouched  Old  English  Furniture,  tradk  sl  i'Pi.ikd. 


NETTLESHIP 
Fryme  St.,  Hull 


Postage  Stamps,  Coins,  Tokens, 
Medals,  Old  China,  Pottery,  &c. 


J.  E.  CLARE.  Dealer  in  High  class  and  Gtinuine  Antique  Furniture,  43.  High 
Street,  Newport  Pagnell,  Bucks.  1  m.-  OM  GKANDFATHER  CLOCK  m  Japan,  s'- 
lacquer  ca^e  ;  a  2  !t.  r,  in.  Oik  CROMWELLIAN  GATE  TABLE-  a  very  finir  Ol.l 
CUT-GLASS  CHANDELIER;  a  s.-t  of  six  Old  SPORTING  PRINTS.  All  i.oods  si.Id 
as  "Old.  ■  guaranteed.    Write  -.r  call.  I  ele^'^,lIli^    ■■  .Newport  Pai^tn-ll.  ' 

Tuby  Jugs,  Slip  Ware  Cradle  and  Dishes,  C<doured  Salt-( il.i/e.  Set  H 
Car\ed  NValnut  Qiicen  Anne  Chairs.  .Mahngany  Hepple%\hile  Sideboard 
on  6  square  fluted  legs,  J^IS.    Send  for  Photos. 

 'I'HONH   

Miss  A.  I.  Lockwood,   104,   Devonshire  St.,  Sheffield. 

Old  Worcester  Blue  and  White  Cup  and  Saucer,  Crescent  mark  £1  1  0 
Old  Worcester  Black  and  Gold  Fluted  Cup  and  Saucer.     .,         ,,       £1  10  0 

l-or  Genuine  Old  China,  perfect  specimens,  w  rite 

M,  A.  EDWARDS,  2,  Doughty  Street.  LONDON,  W.C. 


ilmiqucs  for  Cash 


A.  WOODROFFE  4  SON,  Jewellers. 
High  Street,  STOCKTON-ON  TEES, 
are  prepared  to  buy  for  cash  .Antiques  <jf  every  description — Curios,  Old 
(Jold,  SiK  er,  Diamonds.  Sheffield  &  I*amily  Plate,  China,  Enamels,  Snuff 
Hoxes,  Engravings.  Sc.         <fi        Estd.  182,S:  Banke  rs'  Ki;i'i;»f.nci;. 


iHtBtSllMHEWOi^i-D 


EUse  STEPHENSONS'^ 
urniture  Cream  I 
nd  Floor  Polish  I 
STEPHENSON    BROS.  Ltd,,  BRADFORD 

WANTED. 

China  Pa.nki.s,  I^ai.ntkd  Flowkrs,  b.\  C.  I-.  HLRTKN 

HARRY  ARMSTRONG,  Castle  Buildings,  STOCKTON-ON-TEES 

Antique  Dealer  (West  Iml)  n  hii'iuishm;;  buMH.-v,.  «i,lies  to  liit;lily  re.  oninieml  l.i.i 
Laily  A -si^t  int  for  simil.ir  or  kindred  busiiu-s.s. 

Fii!I  i.firtK.il.irs     ■■ANTIQUES,"  6.  Studley  Road,  CLAPHAM,  S  W. 

J.  BELLAMY,  DENBIGH,  North  Wales 

DEALER  IN  ALL  KINDS  OF  ANTIQUE  FURNITURE, 
::  CHiNA,    PEWTER,  &c. 

BRASSWARE.  -Antiijue   Reproductions  of   ;ill  kmds. 

Speciality:   BRASS  HANDLES,  &c. 

Siiitalilc  for  all  periods  of  .'Xntitiue  I-"iiriiiiiiie.  Pierced 
Fcndei  s,  i<:c.    Write  for  list,  enclosing  trade  card. 

A.  J.  LONGMORE,  40,  Lombard  St.,  Birminj^liam. 

GENUINE  Old  Miniatures,  Antique  Jewellery,  Rings, 
fob  Seals,  rortoiseshell.  Silver  and  Guinea  Gold 
Watches,  Prints,  Oil  Paintings,  6cc, 

WTy'       A                  irp            fs(o(,/i«/lPd  l,y   An,,-, tars  ui-'r  „  C^mu,/ 
•      tV I   ANTIQUE  DEPOT  S  

19,  SCOTS  LANE,  DONCASTER 


LXlll 


The  Connoissettr 


O'BOYLE  &  NIELD  & 

223,  Corporation  Street,  PRESTON 

and  53  &  55,  Fyldc  Road,         re.vp/K.ne  244 

Hold  a  large  stock  of  Oak  Cabinets,  Dressers, 
Refectory  Tables,  Long-Case  Clocks,  Settles,  Rush- 
seated  Lancashire  Chairs,  Rush-light  Holders  (uu- 
restored),  and  Early  Pottery.     Enquiries  solicited. 

rE  are  buyers  of  fine  perfect  specimens  of  Kang-He, 
'  '  Blue  and  N\'hite,  and  other  fine  early  Chinese  Porcelain. 

HAWLEY'S 

F 1  X  i:  .  A  K  T  .  DEALERS 

177  a.  CHRISTCHtRCH  ROAD 
BOSCOMBE,  BOIRXE^IOITH 

MINIATURES  RESTORED 

All  Descriptions  ok  Portraiture  Reproduced 
IN  Facsimile  at  Moderate  Charges. 


 JEFFERY    6  McLEOD  

55  &  36,  MattocK  Lane,  West  Ealing,  London,  W. 

Of  n   X/l  A^Tlri?  finest  pictures  th  Bncland  tor 

ITir^vJ  1  IjlV  sale,  frcm  the  late  Lord  Rosslyn  s  collec- 
tion. Also  a  collection  of  Sixty  small-size  Bust  Portraits  of  celehrated 
persons:  Kings  Cliarles  I.  and  II.,  Oliver  Cromwell.  .Milton.  Sir  Walter 
Scott.  Biinyan.  Couper.  Sir  Joshua  Reynolds.  Ruhens,  Raphael.  <.*ic.. 
Signed  hy  a  Prize  .Medallist  K..A.  Price,  f.10  each,  .-i  rare  chance, 
(lenuine  Old  English  Furniture  and  Relics  of  all  .tinds.  Pictures  and 
Rntirax  ings.  BooUs  And  Co  vper's  Patchwork  Bed  Counterpane 
mentioned  in  his  book  of  Poems. 

Apvly:  JOHN  WAGSTAFF,  Newport  Pagnell,  Eng, 

GENUINE  OLD-ESTABLISHED  ANTIQUE 
AND  ■  HOUSE  •  FURNISHER  S  ■  BUSINESS 
  FOR  SAUE  

as  a  going  concern.  Large  county  connection.  Situated  in  a  good 
provincial  town.  Chartered  accountant's  figures  available,  showing 
handsome  profits.         ::         ::         ::         Good  reasons  for  .selling. 

Capital  required  about  €5.000. 
Apply  Bo.x  lOSl.  c/o  ••The  Cqn^oisselr."  :35  to  30.  Maddo.x  St.,  W. 

TO   SELL,  or  Partner  entertained  with  two  or  three 
thousand  pounds  capital,  to  join  old-established  and 
absolutely  sound  Wholesale  Reproduction  Business 
that  has  a  monopoly  and  world-wide  connection  oi  14  years" 
standing,  doing  business  with  some  of  the  largest  firms  in 
England  and  .America.     Open  to  thorough  investigation. 


Income  £1,000. 


Apply  to  .- 


Mr.  Chinner.  Solicitor,  37,  Great  Pultcney  Street,  Golden  Square.  W. 
YE  OLDE  MALT-HOUSE,  SHALFORD.  GUILDFORD. 

FOR  OLD  OAK  FURNITURE, 


ONE    MILE    FROM  GUILDFORD. 


INSPECTION  INVITED. 


OLD  OAK  PANELLING 

A  room  21  ft.  by  17  ft.  6  in.  bv  11  ft.  6  in.  high,  witli 
ceiling  complete,  panelled  in  Genuine  Old  Oak  Panellino. 
in  large  panels,  taken  from  Chapel  several  hundred  vears 
old.    To  BE  Sold.    Apply — 

H.  LINAKER  &  SON.   Estate  Agents,  FRODSHAM 

GEORGE  NEILSON,  Holyrood  Square,  EDINBURGH 

^"  '^'"'^s  of  Chairs  and  SidebOArds 

Antique  Furniture  1        of  the  Best  Periods  and 

in  Its  Original  Condition.         ^       Styles  in  great  variety. 

WANTED.— A  PARTNER  withartist  c  tastes,  to  take 
financial  interest  and  active  part  in  new  process 
for  producing  Artistic  Metal  Work. — .-\pply  Box  1.079. 
••  The  Connoisseur,"  Hanover  Buildings,  3,t  to  39,  .Maddox  Street,  \V. 

.April.  I9r.'.— No.  cxxviii. 


61,  New  Bond  St.,  W. 

DEALERS  IN  ANTIOLES 
.AND  WORKS  OF  ART 


The  Vase  illustrated  is  of 
alabaster,  and  is  a  genuine 
old  piece,  one  of  many  col- 
lected together  for  sale  as 
soft  lighting  electroliers. 
This  becoming  light  adds 
to  the  charm  of  an  artistic 
room,  and  the  demand  for 
the  Vases  is  extraordinary. 


DARLINGTON'S  HANDBOOKS. 


Visitors  to  London  and 
Residents     should  use 

LONDON 

AND 

ENVIRONS 


DAR  i-l  N  GTO  N'S 

\  ery  eniphaticilly  lopstlieni  aW.  — />.  i,}  apiiu. 

•  \  brilliant  book." — 7 he  Tiitifs, 
P.irticularlv  goiKl." — Acadfttty. 

\  E.  T.  COOK.  M.A.       sth  Edition  K.-vised. 
^4  Maps  and  Plans.  6o  Illnstrations. 

•  The  Iwst  handbook  to  London  rver  issm-d." — 


NORTH  WALES. 


DEVON    AND  CORNWALL. 


lii.uinieiiioulh.  h\eler.  Toriju-'iy.  PaiijTiton.  Exmouth.  Sidmouih,  Teignmouth.  Danii.sTi. 
riyniouth.  I>anniouth.  DartmCKir,  Faliuouth.  The  Lizard.  Penzance.  Land's  End.  Scilly 
Nies.  St.  Ivfs,  Newquay.  Tinlagel.  Clovelly.  lIfraconil>c,  Lynton.  Minehead.  Bideford. 
Wyt>  \'.illt*y.  Severn  \'ailey.  Bath.  Weslon-sui>er-Mare.  Malvern.  Hereford.  Worcester, 
t  iloiicester.  Cheltenham.  Llandnndod  Wells.  Brecon.  Ro.ss.  Tintem.  Llan_eo!len.  Corwen. 
Bala.  .M>ervstwvth.  Toivvn.  Barmomh.  Dolgellv.  Harlech.  Criccieih.  Pwllheli.  Llan- 
1;  ,  Kin  I.  (".■nwav.  t'..hvvii  Bav.  Penm.iennian  r.  LLinfairfechan.  Bansor.  Carnarvon. 
_  —  --i:  -.v  I  r,-;:-.;,  ..'."Trefnw.  Brttw^-v  .  . .ed.  Norwich.  Vanii. .iilli.  I.i.ivei- 
■  It,  \  rf  .:k  Hr  .  i  :-,  Me  of  Wn;:it.  ..Il  l  rri:inn<-l  I-laiuK  should 

DARLINGTON'S     HANDBOOKS,    1  -  each, 

P.'..t  I-re,.  I'rom  Darlington  &  Co..  LlanijoHen. 
Llangollen  :  Darlington  &  Co.     London:  Simpkin's.     Pnris  &  New  Yorii  :  Brentanos'. 

Th.-  R.d:«  IV  B--.k.t.-.i:t  ..n.I  ill  B....V— >Tv. 


HANDSOME  PRESENTS  -m 
KATE  FRESCO,  68,  Lincoln's  Inn  Fields,  W.C. 

The  Hnest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.    Also  a  large  quantity  of  Old  Oak  Pancllicg.  Fine 
Old  Nankin    Porcelain.  Entlish   Pottery.  Worcester.  Delft  Ware. 
Glass.  Brasswarc.  &c..  &c.  Enquiries. 

FAUCHEUX,  Art  Repairer,  67,  Trinity  St.,  Borough,  S.E. 

Specialist  in  MARBLE,  BRONZES.  CLOISO.NNE. 
OLD  CHINA.  BUHL,  IVORY.  Parts  supplied. 


Valuable  Collcciion  of  inahocjanc  turniiurc 

Large  St.  ck  of  ine\pen>i\e  and  unique  Wedding  and  other  Present? 

MISS  ELEANOR  PERSSE  16,  Kildare  Street 

Dealer  in  Antiques  DUBLIN 


FOR  SALE     \  -■   .         .       n     "-"i  i'       ;  :.;r.-      :  \- i;i;  ;ir;   /in  !  M„:i 
E  HERBERT.  137.  Hanworth  Road.  HODNSLOW.  MiddJesex. 


W.  FHEETH,  74,  Gladstone  Road,  WATFORD. 

Expert  Restorer  and  Cleaner  of  Valu.ible  Pictures. 
  FACSIMILE  COPYING  A  SPECIALITY.   

Advice  in  Fcmins  Collections.  Highest  References. 

G  ,    KOIZUMI,    Specialist  IN  Antique  Lacqu  er. 

Restorations  &.  Reproductions. 

174.  Vauxhall  Bridge  Road.  London.  S.W. 

SET  OF  6  GENL  iNH  OLD  CHIPPENDALE  CHAIRS  ^Mtn  fintiv 
carved  backs  and  leijs.  and  claw  and  ball  feet.    Price.  £43. 

HARRY  RIXSON.  V  Wit  RetHate.  BUNSTABLE,  tdy 


I.  &  J.  ASBFORD.  LIMITED,  "/j^r? 

SAXMUNDHAM    AND  ALDEBURGH. 

LXIV. 


TJic  CojDwisscur 


MACMILLAN'S  NEW  BOOKS 

V  o/umts  /.  to  /I  .  noil  rvaJ}  . 

A  CATALOGUE  RAISONNE  OF  THE  WORKS 
OF  THE  MOST  EMINENT  DUTCH  PAINTERS 
OF  THE  SEVENTEENTH  CENTURY. 

Based  on  tKe  work  of  John  Smith,  l>y  C.  Hofslede  dc 

Groot.    Translated  and  Ktlited  l>y  Edward  G.  Hawke. 

In  10  volumes.    Koyal  Sv(i 
Vol.  I. — Jan  Sleen.  Gabriel   Metsu.  Gerard   Dou.   Pietcr  de 

Hooch,  Carel  Kabritius  Johannes  Vermeer.  258.  not. 
\'ol.  II  — Aelbert  Cuyp  and  Philips  Wouwerman.  25s.  net. 
Vol.  Ill — Frans  Hals.  Adriaen  van  Ostade,  Isack  van  Ostade 

and  Adriaen  Brouwer.    2  5s.  not 
Vol.  IV. — Jacob  van  Ruisdael,  Meindert  Hobbema, 
Adriaen  van  de  Velde,  and  Paulus  Potter.   25s.  m  t. 


INDIVIDUALITY  AND  ART. 

Bv  Herbert  E.  A.  Furst.  Illustratot 


(/ mmcdiiitely. 
Kxtra  Crown  8vo, 


THE  VENETIAN  SCHOOL  OF  PAINTING. 

By  Evelyn  March  Phillipps.  I IKistratetl   8vo.  [I mmcdiotclu 

ALBRECHT  DURER  :  HIS  LIFE  AND  A  SELEC- 
TION  OF  HIS  WORKS. 

By  Dr.  Friedrich  Nuchter.     i  ranslated  by  L.  D.  WHIianis. 

\\  ith    Introduction    by    Sir    Martin   Conway.  With 

Plates  and  I  in  Colour.  Size  in.  by  lOj  in.  6s.  net. 
Giianf/**».  *' One  of  the  cheapest  of  such  booUs  that  we  have  seen 
for  a  lonij  time.  .  .  .  The  blttcUs  are  ot  most  unusual  excellence." 
.'     I^tosf^i  ct tis  f>nst  f'rci'  oil  iif^p<licittiou . 

MACMILLAN    &    CO.,    LTD.,  LONDON.  

CATALOGUE    OF   AN    EXHIBITION    OF  OLD 
MASTERS   IN   AID  OK  TIU^  NA  T  IONAL   AR  i  COI 
LECTIONS  FL'ND:  GKAKrON  GAI.I  FRIES. 

Edited  by  Ro?er  E.  Fry  and  Maurice  W.  Brockwell.  With 
80  reproductions  of  notable  pictures  all  in  private  collections. 
Large  Crown  4to.    Cloth.  21s.  net.    V'elluni.  42s.  net. 
P.i/1  Mall  Gazette.  -"A  ma^;nihcent  illustr.ued  Catalogue.     .    .     In  all 
respects  desirable.  ' 

littils  Scw^.  -"  The  Mxhihition  well  desci  ved  this  eompreliensi\  e  ami 
scholarly  record.    .    .    The  full-pai;c  plates  are  in  then-  way  .idintr.ibk-  ' 

MACMILLAN  &  CO.,  LTD.,  and  PHILIP  LEE  WARNER, 

Hum  iSHKH  TO  Tin:  Mrnicr  Socn:rv.  I.ni..  London. 


KECAN  PAUL  iCo.'s  NEW  BOOKS 

JOHN  LAVERY  AND  HIS  WORK. 

Bv  \\'-\Lri:K  SHA\\  -SPARR(.)W.  With  an  ititn.Juctinn 
by  R.  H.  CL  NNMNC.HA.MH  GKAHA.M.  The  Lar^;e  Paper 
Edition  (Strictly  hmited  to  IHO  copies)  contains  21)  plmtn. 
i^ravure  plates,  hand-printed  in  duplicate  m  blacU  and  sopi.i, 
and  is  published  at  £J5  5s.  net.  Tlie  Small  Paper  I-Mitinn 
in  cr.  4t()  is  illustratcil  uith  \2  rei^ri^ductions  in  colour  and 
24  c<)llotypes,  and  is  published  at  lOs,  6d.  net. 
Mr.  Lttvcry  lias    hccn    coniiiiissinni'ii  fo  point  full -len^fli 

Portraita  nf  Hi'i.^  Ocoiffe  mid  Queen  Miiry,  ttnd  tin  exhihtfion 

of  more  ihuu  thirty  of  the  Artist's  puiiitinf^s  is  noxv  being  held  in 

Pittshiirfi,  U.S.A.' 

"\  \vfU-prinIiicc(l  iiioii(ij;r<liih,  .Hil'>rtic(:i  uitli  .I'liiiiral -le  rppru.Uictinns  nf 

his  work  in  <  oinurs.  m  '  K<-iiibraii<.it^ravure.'  ami  in  <.  '^\\o^\\n■.^^^!lV^//)/f^^.^.',■!- 


THIRI)  THOL  SAND.  Uniform  with  the  above. 

FRANK  BRANGWYN  AND  HIS  WORK. 

By  WALTER  SHAW-SPARROW.  Illustrated  with  20 
reproductions  in  colom'  and  lb  collotype  reprciductions  of 
etchm.i^s  and  lithoi^raphs.  The  artist  has  also  designed  the 
cover  for  the  volume.  Cro\\  n4to,  net  lOs.  6d. 
Larjje  Paper  Edition,  limited  to  Itil)  copies,  with  extra  illus- 
trations and  two  etchings  specially  executed  and  signed  by 
the  artist,  net    <^5  5s. 


ROWLANDSON  S  OXFORD. 

.As  tlepicted  m  his  famous  series  <»f  Ifi  coloiif-plates  here 
reproduced  for  tlie  first  time  in  Uiesimile  from  the  originals. 
With  an  account  of  the  "Varsity  Men  of  the  (leorgian  |->a 
by  A.  HAMILTON  (ilBHS  (St.  John's  College).  Demy 
4to.  cloth  gilt  top,  lOs.  6d.  net. 
•■  Kmvl.uuisnii's  LMl.Kir  sketilifs  ol"  UMi.ra  are  ufll  knnun  l)Ut  .lirti.  nU  of 

access.     Ilt-re  ihvy  arc  admirably  reproduced  in  .i  (Irie  v.)lumr  \\Iiiih  slunilil 

appcil  tu  all  0\ou\a.ns."—A/aiif^tt-ster  (,itar<xian. 

JACOBEAN  EMBROIDERY,  its  Form  and  Fillings. 

By  LADY  ADA  I'l  l  /.WI  LLI  AM  and  Mrs.  MOKKMS 
HANDS.  With  27  |ilali;s  rcprcnliiccd  Iroiii  Ihu  finest 
c\iiniples  in  the  hands  of  pri\atc  owners,  and  now  for  the 
first  time  piifilisheii.  F'cap  4t(),  clotli  extra,  4s.  6d.  net. 
This  work  deals  with  the  devices  and  slitcbes  of  .Jacobean 
I-'mbroidenes.  Nf>  sucli  account  of  the  \-ari<)us  forms,  leaf 
fillir»j<s  and  animal  life  in  these  early  examples  exists  at 
present,  and  the  book  is  sure  to  be  cai;crly  sought  after. 

KEGAN  PAUL,  TRENCH,  THUBNER  &  CO.  LTD., 
Broadway  House,  Carter  Lane,  LONDON,  E.C. 


Books  for  Collectors 


A  HISTORYof  ENGLISH  PLATE: 

Ecclesiastical  and  Secular.  l?v  CIIAKLi:s  .IA.\li:S 
JACKSON,  K.S.A.,  Author  of  "English  (5oklsmiths 
and  their  MarUs."  W  ith  a  Coloured  Frontispiece. 
7(S  Plates  finely  executed  in  Photojjravure,  and  l,.S()l) 
other  Illustrations  chiefly  fi-om  photo^iaplis.  Two 
handsome  small  folio  volumes,  each  containing  (SOO 
pages,  bounil  in  half  morocco.    £8  8s.  "et. 


CHIPPENDALE  S  The  GENTLE= 

MAN  AND  CABINET-MAKER'S 
DIRECTOR  (1762).  An  exact  l-'acsimilc  of  the 
Third  and  Rarest  I--dition  of  this  celebrated  work. 
Containing  21  1  plates  with  descriptive  text.  Large 
folio  boards,  cloth  back,  S>3  15s.  net  :  or  in  half  calf, 
antlcjue  style.  S,4  4s.  net. 

This  I'-dttion  contains  the  most  complete  series  of  examples  of 
the  furniture  tlesigned  by  this  ^reat  craftsman,  no  less  t ban  47.S  pieces 
beiiii;  displa\ej  on  the  plates. 


HEPPLEWHITE'S  CABINET  = 

MAKER  AND  UPHOLSTER'S  GUIDE 
(.1794).  A  complete  Facsimile  rcprotliiction  of  this 
rare  worli.  Containing  300  Charming  Designs  (on 
128  plates)  for  Tables,  Sideboards,  Sofas,  Settees, 
Pedestals  and  Vases,  Bookcases.  Chests  of  Drawers, 
Tea  Caddies,  Tea  Trays,  Pier  Glasses,  (lirandoles, 
I^amps,  Cornices,  l-'ire  Screens,  Wardrobes,  Inlays, 
etc.,  besides  a  rich  collection  of  Chairs,  for  whicli 
Hepplewhite  is  justly  famed.  Small  folio,  cloth,  gilt, 
old  style.    £2  lOs'.  net. 


ENGLISH  FURNITURE 

DESIGNERS  OF  THE  EIGHTEENTH 
CENTURY.  By  CONSTANCH  SIMON.  Con- 
taining upwards  of  200  pages,  witli  sixty-two  full-page 
photographic  illustrations  of  the  work  of  the  Ouecn 
Anne  school,  the  brothers  Adam,  the  Chippendales, 
Sheraton,  Shearer,  and  Hepplewhite,  chiefly  from 
private  collections.  Imperial  Svo.  cloth,  ojlt.  1  5s.  net 

This  \()lume  traces  the  bistor\  of  Kni^lisii  Furniture  from  the  reii^n 
of  William  and  Mary  to  the  early  years  of  the  nineteentli  century.  It 
contains  a  mass  of  \aluable  information  concernin.n  the  j^real  calitnct- 
makers  <jf  the  period  and  their  work,  to.i^ethcr  w  ith  hints  on  bu>  in^  old 
furniture  and  the  detection  of  "  fakes." 


ENGLISH  FURNITURE  AND 

DECORATION.  1680  1800.  Bv  GEORGE 
MONTAGUE  ELLWOOD.  Second  Edition,  revised 
and  enlarged.  Containing  200  plates  illustrating  up- 
wards of  400  Examples  from  photographs.  4t<),  art 
linen.    25s.  net. 


OLD  CLOCKS   AND  WATCHES 

AND  THEIR  MAKERS.  P.y  F.  J .  BRITTIiN. 
Third  Edition,  much  enlarged.  Containing  SOO  pages 
with  800  illustrations,  mostly  from  photographs. 
Large  8vo,  cloth,  gilt,  1  5s,  net. 


OLD  LACE 

Containing  an  account  of  the  dilfercnt  Styles  of  Lace, 
their  Histoi  \-,  Manufacture,  and  Characteristics.  Bv 
.\1.  .lOL'RDAlN,  Editor  of  Palliser's  "Lace."  Con- 
taining 140  pages,  with  100  plates  exhibiting  2.S0 
historic  examples  from  special  photogi-aphs.  Large 
Svo,  cloth,  gilt.     10s.  6d.  net. 


B.  T.  BAT8F0RD,  94,  High  Holborn,  LONDON 
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The  Connoisseur 


The  Connoisseur 
Magazine  and 
'Books  published  by 
The  Connoisseur 

MAY   BE   OBTAINED   FROM   ALL  FOREIGN 

AND  Colonial  Booksellers,  includ- 
ing THE  following : 

CONTINENTAL  and  GENERAL 
AGENTS. 

F.  A.  Brockhaus,  16,  Qiierstrasse,  Leipsic. 
W.  Dawson  &  Sons,  Export  Department, 

St.  Dunstan's  House,  Fetter  Lane,  E.G. 
Heineman  &  Co.,  58,  Weissenburgstrasse, 

Cologne. 

F.  Tennant  Pain,  21,  Farringdon  Avenue. 

E.C.,  and  Paris. 
Saarbach  &  Co.,  London,  Paris,  Mainz, 

Milan. 

SiMPKiN,  RIarshall  &  Co.,  Export  Depart- 
ment, 4,  Stationers'  Hall  Court,  E.C. 

Brentano's  Library,  Avenue  de  I'Opera, 
Paris. 

Galignani's  Library,  224,  Rue  de  Rivoli, 
Paris. 

W.  H.  Smith  &  Son,  248,  Rue  de  Rivoli, 
Paris. 

AUSTRALASIA. 

Gordon  &  Gotch,  124,  Queen  Street, 
Melbourne;  and  Branches. 

SOUTH  AFRICA. 

Central  News  Agency,  Johannesburg. 
Cape  Town  and  Branches. 

INDIA. 

A.  H.  Wheeler  &  Co.,  Bombay,  Allaha- 
bad, &c. 

Higginbotham  &Co.,  Mount  Road,  Madras. 

UNITED  STATES. 

International  News  Co.,  Duane  Street, 
New  York. 

CANADA. 

Copp,  Clark   &    Co.,    64,   Front  Street 

West,  Toronto. 
W.  Dawson  &  Sons,  Manning  Chambers, 

Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto: 
and  Montreal  and  Winnipeg. 

Montreal  News  Co.,  386,  St.  James 
Street,  Montreal. 

F.  J.  Roy,  81,  Queen  Street  West,  Toronto. 

Toronto  News  Co.,  42,  Yonge  Street, 
Toronto. 

In  file  extent  of  any  difficulty  being  experienced 
in  obfaining  The  Connoisseur  Magazine, 
kindly  coninninicafe  icifli  the  Publishers. 

Hanover  Buildings, 

35=39,  Maddox  Street,  London,  W. 

Ai^nl.  191-2. —  No.  cxxvni. 


^ow  T^eady.  Paper  Cocer,  Is.  net  (postage  2d.  extra); 
Cloth,    Is.    6d.    net;    Leather,   2  s.   net   (postage   3d.  extra). 

TURNER'S 

"Liber  Studiorum" 

MINIATURE  EDITION. 

Containing  not  only  the  71  published  plates,  but 
also  reproductions  of  all  the  unpublished  plates  as 
the  artist  left  them. 

This  little  volume  is  indispensable  to  all  readers  of 
Ruskin.  It  does  what  has  never  been  done  before, 
it  provides  reproduction  of  the  unpublished  plates 
which  Ruskin  often  refers  to,  and  it  does  this  at  a 
price  unprecedented  for  cheapness.  The  illustrations 
are  printed  in  our  best  style  on  the  finest  of  papers. 


GOWANS  &  GRAY,  LTD.,  LONDON  &  GLASGOW. 
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THE  Expert  exgr^^^ving  Co. 


PlIOTd  Pk'OCESS  ENGRAX  URS 

4.  5.  6  7  RED  LIOX  COURT 
FLEET  STREET.  LONDON  EC 


The  Iialf-fone  illusf rations  in 
this  publication  are  printed 
from    blocks    supplied    by  us. 


Personal  Sercice 

.All  requests  sent  to  us 
receive  the  prompt 
personal  service  of 
either  Mr.  Knighton 
::      or   Mr.  Cutts 


1  elepli..ncs.  City 


.,   ,  litcliUomis 


4,  5,  6  &  7,  RED  LION  COURT, 
FLEET  STREET,  LONDON,  E.C. 
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The  Comioisscitr 


Catalogue  of  Rare  etchings  of  HU  periods 

ANCIENT,  RECENT,  and  CONTEMPORARY,  including: 

Durer,  Rembrandt,  Tiepolo,  Claude,  Canaletto. 

H  fine  Scries  of  Original  etchings 

By  Goya,  Whistler,  Seymour  Haden,  D.  Y.  Cameron, 
Meryon,  Legros,  Maclaughlan,  Menpes,  Roussel, 
Strang,  C.  J.  Watson,  etc. 

Curncr's  Liber  Studiorutn  plates. 

LITHOGRAPHS    BY    MODERN  ARTISTS. 
EARLY  GERMAN  WOODCUTS. 

And    a    few    Original    Drawings    by    Old  Masters. 

ON    SALE    AT    MODERATE  PF-(1CES. 


E.  PARSONS  &  SONS 

45,    BROMPTON    ROAD,    LONDON,  S.W. 


TUL.  ;  i^3t>  WI  STIiKN. 


A  tew  minutes  from  Knightsbrid^'c  Ttibe  Station.) 


DURER— The  ProdiR.il  Sun  i\o.  ou6 


Old  Engravings  of  every  description  purchased  for  cash  or  taken  in  exchange. 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 

The  following  Catalogues  can  all  be  had  Post 
Free  on  application : — 

No.  225  Books  on  Art,  Fine  Illustrated  Works,  &c. 

„   226  Engravings  of  the  English  School. 

„   227  Books  in  all  Classes  of  Literature. 

„   228  Topography  of  Great  Britain  and  Ireland, 

Books,  Engravings  and  Drawings. 

BOOKS   AND   ENGRAVINGS    BOL'GHT   OR  nXCHANGED. 

WANTED   TO  PURCHASE. 

ORIGINAL  COLOURED    DRAWINGS  of  Exteriors  and 
Interiors  of  Old  English  Houses  by  JOSEPH  NASH. 

Send  Full  Particulars  and  Prices  to 

B.  T.  BATSFORD,  Bookseller,  94,  High  Holborn,  Londoiv 

Established  IR43. 

RARE  BOOKS  Perry  s  Medi  eval  Art  Work  m  C.  (  per.  lirass  ,iud  Br.iiize.  Id,,  ftl.. 

i)ub,  215.  :  Harper's  The  Smugglers.  Old  Inns  of  Hngland.  Hr^hwaynien.  vols,  as  new. 
irjs.  ;  Kenyon  s  Gold  Coins,  21s.  ;  Stigand  &  Lyell's  Central  African  e>ame  and  its  Spoor, 
*i;s.  :  Dickens  Works,  21  vols,,  half-calf,  gilt,  £A  4s,.  18tj8 :  Connoisseur.  coin[)letc  set  to 
date,  in  parts,  £66s.  :  Avicultural  Magazine.  1900  to  1911.  ^3  3s, ;  Harper  s  Road  Books— 
The  Bri:;hton.  Holyhead,  Hastings.  vVc— 11  vols.,  3s.  ;  Morris'  British  Birds.  6  vols.. 
ISUO.  i3  10s. ;  <  arlton  House  Magazine,  curious  plates,  4  vols..  1~9*-*.  j^ti  :  Catalogue 
of  First  F.ditions  of  Famous  Authors  and  Rare  Old  Books  of  every  description,  !)ost 
f  re--,  100.01)0  Books  in  stock,  all  kmds.  Lists  free.  Please  state  \\ants. 
EDWABD  BAKEK'S  GREAT  BOOKSHOP.  14-16  John  Bright  Street,  BIRMINGHAM, 

BOOKS  PURCHASED.        LIBRARIES  PURCHASED. 

We  want  to  buv  Books  in  any  quantity  and  at  ail  times.  Some  people  do  not  understand 
that  we  p'lr.ii'ise  small  parcels  of  Books  as  «ell  as  complete  Libraries.  No  lot  is  too 
siii.ii;  til  ir.ten--:  vs  ,;i  1  l;o  l.ibnirv  is  too  large  for  us  to  h,indle.  One  pri  :e  only  i, 
given-  1  Hi:  HH  ,HI  -s  r.    O  r  r.-p":ation  allows  us  to  give  no  other. 

Wm.  BROUCH  A  SONS.  312,  313,  Broad  Straet.  BIRHINGHAH. 

Booksellers  and  EiDorters.  EsiABLisHEn  1845. 

Telepi.oTie:  Midland  687,  Telegrams:  "  Bibliopole,  Birmingham." 


LADY  CHARLOTTE  SCHHEIBER'S 
JOURNALS.  ConHilcnces  of  a  Collector  of 
Ceramics  and  Antiques  througliout  Britain.  France. 
Germany,  Italy,  Spain,  Holland,  Belgium,  Switzer- 
land, and  Turkey.  Kdited  by  Montague  Guest, 
with  Annotations  by  Eoan  ,\1e\v.  Witfi  over  100 
Illustrations,  including  l(i  in  colour. 
Indispensable  to  Collectors  of  English  China,  Porcelain  and  Glass. 
Ro\al  8vo.    Two  \'ols.    42s.  net. 


VINCENZO  FOPPA,  of  Brescia,  Founder  of 
the  Lombard  School.    His  Life  and  Work.  By 

CONSTA.NCE    JOCELV.V     Fl'OULliF.S    and    .M ( )NSI( i N'(  )R 

RonoLFO  .Maioacchi.  With  over  100  Illustrations 
and  100  documents.    Demv  4to.     105s.  net. 


HUBERT  AND  JOHN  VAN  EYCK:  Their 
Life  and  Work.     By  W.  H.  Jamf.s  Weale.  With 
41   1 'hotogravui  J  Plates  and  99  other  illustrations. 
4 to.        105s.  net. 

THE  SPANISH  SERIES.  Edited  by  Alhert 
F.  Cal\'Hrt.    Crown  Svo.    3s.  6d.  net  each  \'ol. 


MURILLO  - 
The  ESCORIAL 
SEVILLE     •    ■  ^43 
TOLEDO      ■    •  SIO 
MADRID      -    -  4.S0 
ROYAL  PALACES  lB-1 
VALENCIA,  I 
HURCIA  I 
CATALONIA  &) 
fhc  BALEARIC  2.=)0 
ISLES  ) 
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ARMS  and  ,  ov  er  ;«0  illustrati. 
ARMOUR  ^ 
CORDOVA  - 
THE  PRADO  - 
VELASQUEZ  - 
LEON,  BURGOS  > 
SALAMANCA  > 
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JOHN  LANE,  The  Bodlcy  Head,  Vigo  St.,  W. 
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riie  Cojiuoisseii?' 

RH ARL FS  27  &  29,  Brook  St.,  LONDON,W. 

WllfllliikVj      and  718  Fifth  Avenue  NEW  YORK 


An-fci€|ues   a.ncl    Old    EngrlisKi    Oa.k  Interiors 


THE  .  .  . 

Spanish  Art  Gallery 

(LIONEL  HARRIS,  PROPRIETOR) 

50,  Conduit  St.,  LONDON,  W. 


Antiques 


ANTIQUE  EMBROIDERIES.  BROCADES.  VELVETS.  PERSIAN  and  SPANISH 
RUGS.  PRIMITIVE  PICTURES,  FURNITURE.  CHINA.  SILVER,  ENAMELS,  ^c. 

April,  1911.— No.  exxviii.  ^-^^ 


PORTRAIT  OF  MASTER  BERNARD  ASTLEV 

FROM   A  PASTEL 

BY   DANIEL  GARDNER 
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Charles  DicKens  An  Introductory  Note 

By  BecKleS  Willson   (Honorary  Secretary  of  the  Dickens  Centenary  Committee) 


NOTES  ON  THE  PICTURES 

Thkrk  is  something  especially  appropriate 
in  the  idea  of  a  picture  exhibition  in  connection  with 
the  centenary  of  Charles  Dickens.  For  the  work  of 
Dickens  is  eminently  pictorial  ;  it  consists  of  a  series 
of  types  of  human  life  as  viewed  through  a  sensi- 
tive and  imaginative  temperament.  He  was,  as  Mr. 
Chesterton  insists,  one 
of  the  greatest  creative 
artists  of  all  time  —  a 
"master  mythologist," 
if  you  will ;  but,  for  all 
his  genius  and  his 
abundant  and  perpetual 
flow  of  high  spirits,  he 
was  also  a  thorough 
master  of  the  technique 
of  his  craft.  He  had 
studied  Defoe,  Smollett, 
and  Fielding,  those 
Old  Masters  of  English 
fiction,  just  as  Reynolds, 
Gainsborough,  and 
Romney  had  studied 
their  forerunners  in  the 
sister  art.  Dickens's 
note  books  are  filled 
with  memoranda  for 
subsequent  character- 
drawing,  for  obtaining 
effects  of  light  and 
shade,  scenic  back- 
grounds, and  details  and 
narrative  movement. 


CHARLES  DICKENS 
FROM  A  PAINTING  BY  W.   P.  FRITH, 


BY  THE  EDITOR 

True,  those  effects  of  his  are  broad,  but,  then,  so 
ore  the  effects  of  most  of  the  Old  Masters.  His  art 
had  little  in  common  with  the  realism  of  Flaubert, 
Zola,  and  Mr.  George  Moore— it  was  direct,  expan- 
sive, cheerful.  A  recent  American  critic  lays  stress 
upon  the  "  obviousness"  of  Dickens — it  is  art  anyone 

can  understand  ;  but, 
he  added,  one  which 
only  a  great  genius  could 
have  produced. 

In  enumerating  the 
\arious  sources  from 
whence  Charles  Dickens 
derived  inspiration, 
critics  are  apt  to  over- 
look one  of  the  most 
powerful  of  all.  I  allude 
to  the  writings  of  Wash- 
ington Irving.  To  the 
author  of  the  Sketch-bvok, 
with  its  descriptions  of 
London  and  English 
country  life  and  customs, 
Dickens  owed  much  of 
his  genial  style,  his 
devotion  to  the  sjiiril 
of  (Christmas,  and  a 
freshness  in  the  point 
of  vision  which  is  almost 
Transatlantic.  When, 
after  the  Old  Curiosity 
Shop,  Irving  wrote 
to  Dickens  expressing  a 
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hope  that  they  should  meet,  Dickens  answered  with 
more  than  a  suggestion  of  the  debt  he  owed. 

"I  wish  I  could  find  in  your  welcome  letter,"  he 
wrote,  "  some  hint  of  an  intention  to  visit  England. 
I  should  love  to  go  with  you.  as  I  have  gone,  Ood 
knows  how  often,  into  Little-Eritain  and  Eastcheap, 
and  Green-arbour  Court  and  Westminster  Abbey. 

It  would  gladden  my  heart  to  compare  notes 
with  you  about  all  those  delightful  places  and  people 
that  I  used  to  walk  about  with  and  dream  of  in  the 


daytime  when  a  very  small  and  not-over-particularly- 
taken-care-of  bo)'." 

In  this  centenary  year  a  committee  has  been  formed, 
coaiprising  some  of  the  most  distinguished  names  in 
contemporary  art  and  literature  and  politics,  to  pay 
a  tribute  to  the  great  novelist's  memory,  by  the 
creation  of  a  fund  for  his  family. 

Dickens  lived  and  wrote  at  a  time  when  no  inter- 
national copyright  between  Great  Britain  and  America 
e.xisted,  nor  indeed  any  international  copyright  in  a 
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TH1-;    NORTHCOTE  FAMILY 


BY    JAMES  NORTHCOTE 


form  which  was  of  much  financial  advantage  to  the 
author.  Hence,  though  his  popularity  was  immense, 
and  is  now  greater  than  ever — to  judge  by  the  con- 
tinued sale  of  his  books — his  pecuniary  gains  from 
his  writings,  and  those  of  his  descendants,  have  been 
comparatively  insignificant.  There  now  survive  two  of 
his  children  and  seventeen  of  his  grandchildren,  some 
of  whom  are  in  straitened  circumstances.  Mani- 
festly there  is  here  a  strong  case  for  the  voluntary 
payment  of  what  the  London  Times  has  called 
"conscience  money"'  by  the  millions  upon  millions 
of  readers  in  all  parts  oF  the  world  to  whom  the 
characters  of  Dickens,  their  sayings  and  doings,  are 
among  the  most  tamiliar  of  their  household  words. 
If  a  quarter  of  the  estimated  twenty-four  million 
extant  copies  of  Dickens's  works,  for  instance,  con- 
tained a  Dickens  stamp,  a  handsome  sum  would 
be  realised  for  the  benefit  of  the  descendants  of 
the  widest  read  and  most  popular  novelist  in  the 
world. 

This  Centenary  Committee,  of  which  Lord  Alver- 
stone,  Lord  Chief  Justice  of  England,  is  chairman, 
felt  that  all  lovers  of  Dickens — who  are,  perhaps,  all 


but  a  small  percentage  of  those  who  ever  read  at 
all — would  be  willing,  and  even  eager,  to  show  their 
gratitude  to  the  writer  who  has  so  deeply  moved  them 
with  the  variety,  the  pathos,  and  the  humour  of  his 
inimitable  portraiture.  "Give  a  penny  to  Dickens" 
should  at  least  be  as  moving  an  appeal  as  "  Give  an 
obol  to  Belisarius  "  ;  and  certainly  there  is  a  grim 
resemblance  to  the  fate  of  Dickens  and  his  works  in 
what  Gibbon  tells  us  of  Belisarius.  "The  name  of 
Belisarius  can  never  die  ;  but  instead  of  the  funeral, 
the  monument,  the  statues  so  justly  due  to  his 
memory,  I  only  read  that  his  treasures,  the  spoils  of 
the  Goths  anci  the  Vandals,  were  immediately  confis- 
cated by  the  emperor.  Some  decent  portion,  how- 
ever, was  reserved  for  the  use  of  his  widow."'  So, 
too,  the  name  of  Dickens  can  never  die  :  he  has 
raised  to  himself  a  monument  more  lasting  than 
bronze.  Vet,  although  the  royalties  and  other  just 
rewards  of  his  genius  were  never  confiscated  by 
anyone,  the  portion  of  them  which  he  was  able  to 
reserve  for  his  descendants  has  been  but  a  puny 
and  insignificant  fraction  of  what  it  might  have  been. 
In  America  this  year,  as  in  England,  the  opportunity 
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ANNE,    THE    WIFE    OF    LT. -COLONEL  HAMILTON 

offers  to  pay  the  conscience  money  to  those  he  loved 
and  who  bear  his  name.  The  centenary  fund  will 
supply  an  amelioration  of  the  lot  of  his  descendants, 
•'a  small  token  that  the  name  and  fame  of  Dickens 
are  potent  to  evoke  gratitude  and  to  redress  a 
manifest  injustice  towards  those  he  loved  and  who 
bear  his  name."  It  certainly  seems  an  injustice — 
or,  at  any  rate,  a  strange  anomaly,  if  exception  can 


BY    JOHN    JAMES  MAS0UEKII;R 

be  taken  to  the  word  "  injustice  " — that  a  writer  of 
whose  works  twenty-four  millions  of  copies  are  now 
in  existence,  while  their  sale  in  thousands  and  ten 
thousands  annually  is  still  continuing,  should  have 
derived  so  little  \no\\i  from  the  labour  of  his  incom- 
parable genius,  that  out  of  a  score  of  his  living  and 
direct  descendants  more  than  one  should  be  in 
straitened  circumstances. 


217 


The  Connoisseur 


VENETIAN  CANAL  SCENE  ,V   J.  MARIESCHI 

The  particular  case  of  Dickens  may  properly  be 
regarded  and  treated  as  exception — since  he  never 
enjoyed  those  advantages  of  copyright  in  the  United 
States  which  have  been  enjoyed  on  certain  conditions 
by  all  British  writers  since  1891.  We  must  all  of  us 
fc-el  that  it  is  not  fair  that  a  writer  like  Dickens  should 
have  derived  so  little  advantage  either  for  himself  or 


for  his  descendants  from  his  immense  and  universal 
popularity.  In  one  sense  and  direction  the  establish- 
ment of  international  copyright  between  this  comitry 
and  the  United  States  has  redressed  this  unfairness ; 
but  in  another  sense  it  has  not  affected  it  at  all. 
Dickens  would  have  profited  by  the  system  of  in- 
ternational copyright  now  existing,  because  even  in 
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THE  REV.   DAVID  CAMPBELL 

his  lifetime  he  was  immensely  {)opular  on  both  sides 
of  the  Atlantic. 

Readers  of  Dickens's  Life  do  not  need  to  be  re- 
minded that  he  was  an  indefatigable  worker  in  the  caii.se 
of  copyright.  He  believed  that  an  author  deserved  to 
be  paid  just  as  any  other  craftsman  who  supplied  the 
public  with  what  they  wanted,  and  what  they  enjoyed, 
was  paid. 

"  I  spoke,  as  you  know,  of  international  copyright 
at  Boston,"  he  wrote  Forster  from  New  York  in  1842, 
"and  I  spoke  of  it  again  at  Hartford.  My  friends 
were  paralysed  with  wonder  at  such  audacious  daring. 
The  notion  that  I,  a  man  alone  by  himself,  in 
America,  should  venture  to  .suggest  to  the  Americans 
that  there  was  one  point  on  which  they  were  neither 
just  to  their  own  countrymen  nor  to  us,  actually  struck 
the  boldest  dumb  !  Washington  Irving,  Prescott, 
Hoffman,  Bryant,  Halleck,  Dana,  Washington  AUston 
— every  man  whc)  writes  in  this  country  is  devoted  to 
the  question,  and  not  me  of  them  dares  to  raise  his 


BY  SIR  HENRY  RAEBCRN 

voice  and  complain  of  the  atrocious  state  of  the  law. 
It  is  nothing  that  of  all  men  living  I  am  the  greatest 
loser  of  it.  It  is  nothing  that  I  have  a  claim  to  speak 
and  be  heard.  ...  I  wish  you  could  have  seen 
the  faces  that  I  .saw,  down  both  sides  of  the  table  at 
Hartford,  when  I  began  to  talk  about  Scott.  I  wi.sh 
you  could  have  heard  how  I  gave  it  out.  My  blood 
so  boiled  as  I  thought  of  the  monstrous  injustice,  that 
I  felt  as  if  I  were  twelve  feet  high  when  I  thrust  it 
down  their  throats.  .  .  .  The  effect  of  all  this 
copyright  agitation  at  least  has  been  to  awaken  a  great 
sensation  on  both  sides  of  the  subject — the  respect- 
able newspapers  and  reviews  taking  up  the  cudgels 
as  strongly  in  my  favour  as  the  others  have  done 
against  me." 

Although  Dickens  never  lived  to  see  the  passage  ot 
a  law  of  international  copyright,  by  which  he  would 
have  gained  at  a  low  estimate  at  least  half  a  million 
dollars,  yet  his  labours  in  the  cause  have  been  fervently 
and  universally  acknowledged. 
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Had  the  law  of  copy- 
right been  in  Dickens's 
time  even  ascomparatively 
fair  to  the  author  as  it  is 
to-day,  it  is  calculated  that 
the  heirs  of  Charles  Dick- 
ens would  be  in  receipt 
of  at  least  5.000  per 
annum.  'I'hink  of  what 
the  "popular"  English 
novelists  of  to-day  receive 
in  American  royalties.  A 
successful  English  dra- 
matist of  the  present  time 
makes  as  much  mone}'  in 
three  years  as  Charles 
DicKens,  with  his  wonder- 
ful gifts  and  his  e(jually 
wonderful  energy,  did  in 
thirty.  He  made  man- 
kind happy,  and  he  is 
doing  so  to  this  hour, 
and  yet  there  are  descend- 
ants of  his  who  are  glad 
at  this  moment  to  be  in 
receipt  of  a  Civil  List 
Pension  of  t  w  e  Ji  t  y  -  fi  v  e 
])ounds  a  year !  Who  will 
deny  that  such  a  condi- 
tion of  things  as  that  is  a 
stain  upon  the  English- 
speaking  race,  and  a  deep 
stain,  which  it  is  the  duty 
of  us  all  to  wipe  awav? 
Neither  do  we  want  to  see  it  removed  by  the  State. 
It  is  a  duty  and  a  privilege  incumbent  in  the  first 
place  and  in  the  last,  not  upon  the  State,  but  upon 
the  people. 

To  desire  to  render  this  tribute  to  whom  one  of 
the  trustees  of  the  centenary  fund  (Lord  Rosebery) 
calls  the  "lord  of  laughter  and  of  tears,"  has  been 
absurdly  called  an  acknowledgment  of  the  hereditary 
princii)le.  A  man  thinks  of  the  good  of  his  grand- 
children as  of  his  own  :  they  are  an  extension  of  his 
])ersonality,  as  the  ancient  philosopher  put  it,  and  any- 
one who  has  an  affection  for  a  man  in  a  great  degree 
shares  this  feeling  with  him.  If  we  wanted  to  do 
something  for  a  dead  friend  which  we  had  neglected 
or  been  unable  to  do  while  he  was  living,  we  should 
naturally  turn  to  his  children  and  seek  to  pay  the 
debt  to  them.  The  same  spirit  justifies  this  proposal 
to  pay  what  we  owe  to  Dickens  to  those  of  his 
children  and  grandchildren  who  are  in  need  of  it. 
Moreover,  if  there  is  anv  argument  in  favour  of  vested 
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rights  in  land,  houses,  or 
chattels,  that  argument 
applies  also  to  those  who 
have  toiled  in  the  pro- 
duction of  books,  books 
which  have  changed  the 
thought,  the  morals,  or 
the  sentiment  of  the  world, 
which  their  creators  have 
slaved  to  produce,  and 
the  rewards  for  which  (it 
any  there  are)  they  and 
theirs  are  as  fully  entitled 
to  share. 

An  English  writer,  Mr. 
Begbie,  has  spoken  of  the 
universality  of  Dickens's 
appeal  to  human  nature. 
It  comes  home  to  us  in 
the  knowledge  that  this 
centenary  of  his  birth,  al- 
most coinciding  with  the 
celebration  of  a  hundred 
years'  peace  between  our 
two  countries,  is  now  oc- 
cupying the  thoughts  and 
affections  of  America. 
For,  in  truth,  the  soul 
of  Dickens  is  a  living 
bond  between  England 
and  America.  He  makes 
us  one  people.  Americans 
to-day  love  him,  rejoice 
in  him  as  proudly  and  as 
tenderly  as  the  most  ardent  Dickens  worshipper  on 
the  British  side  of  the  Atlantic  :  and  the  more  Britain 
inspires  its  social  life  with  his  large  and  generous 
spirit,  the  more  close  will  the  sympathy  be. 
Throughout  the  British  Empire,  and  in  the  United 
States  of  America,  which  is  practically  an  unofficial 
and  independent  branch  of  that  same  great  Anglo- 
Saxon  empire,  the  hearts  of  men  beat  to-day  in  a 
common  affection  and  with  a  common  understanding, 
because  of  this  merry,  earnest,  and  benevolent 
humorist,  born  in  a  terraced  villa  of  Landport  just 
a  hundred  years  ago.  He  makes  us  all  of  one  family. 
He  looks  down  upon  England  and  America  from  the 
Elysian  fields,  blesses  us  with  an  equal  smile,  reminds 
us  of  a  common  destiny.  It  is  then,  in  the  name 
of  this  great  artist,  this  humorist,  this  great  social 
reformer,  that  the  present  exhibition  is  inaugurated 
— works  of  Old  Masters  in  one  of  the  sister  arts  to 
literature,  in  which  Charles  Dickens  will  always  be  a 
distinguished  and  a  beloved  figure. 
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To  form  a  loan  exhibition  of  pictures  by  old 
masters  is  a  task  the  difficulty  of  which  would  surprise 

the  happy  few  who  have  never 
The  Exhibition  tried  to  borrow.  Borrowers— that 
Reviewed  by  ^^^^   borrowers  not  of  trifles 

The  Editor  ' 

but  of  matters  of  moment — will  ap- 
preciate the  obstacles  which  await  those  unfortunates 
who  try  to  obtain  temporary  possession  of  other 


set  out  to  do  it  in  a  single  month,  and  that  in  the 
intervals  of  a  busy  life  of  which  nearly  every  moment 
was  fully  occupied  ?  Add  to  this  the  fact  that  the 
exhibition  was  to  be  held,  not  in  England,  but  on  the 
other  side  of  the  Atlantic,  and  the  difficulties  appear 
well-nigh  insuperable.  Vet  this  was  the  state  of 
affairs  when  the  project  of  the  Exhibition  of  Old 
Masters  in  aid  of  the  1  )ickens  Centenary  Eund  was 


TR1I'TY(  H    ON  I'ANI-: 

people's  property  ;  and  old  masters  at  the  present 
moment  are  property  of  exceptional  value.  It  is  true 
that  picture  collectors  are  a  generous  class  given  to 
sharing  the  enjoyment  of  their  treasures  with  their 
less  fortunate  fellows ;  but  so  heavy  and  fre(iuenl 
drafts  are  made  upon  their  good  nature  that  they  are 
compelled  to  refuse  many  a  cogent  appeal.  Hence 
the  organiser  of  a  loan  exhibition  should  be  early 
in  the  field,  for  loan  exhibitions  are  many  and  the 
contributors  to  them  comparatively  few  ;  while  the 
latter  naturally  like  time  to  consider  the  pros  and 
cons  of  the  matter,  and  to  make  arrangements  for 
disguising  the  bareness  of  their  denuded  walls.  A 
year  is  not  a  long  time  in  which  to  organise  a 
successful  exhibition,  and  lew  would  venture  to 
undertake  the  task  in  half  the  time.  What,  then, 
shall  be  said  of  the  rashness  of  the  individual  who 


first  suggested  to  me.  The  genesis  of  the  exhibition 
was  the  offer  of  the  New  ]5urlington  Gallery,  New 
York,  free  of  charge  for  the  purjjose,  which  was 
kindly  made  by  Mr.  Charles  AUom,  of  Messrs.  White, 
AUom  and  ('o.  The  opportunity  of  making  a  sub- 
stantial augmentation  to  the  Dickens  Centenary  Eund 
seemed  too  good  to  be  lost,  so,  with  not  a  few 
misgivings,  I  decided  to  take  advantage  of  it.  Let  me 
confess  that  I  also  had  an  ulterior  object.  I  argued 
that  if  English  owners  contributed  liberally,  might 
not  a  precedent  be  established,  and  the  Atlantic  no 
longer  be  considered  an  obstacle  to  the  transfer  of 
pictures  on  loan  for  comparatively  short  periods  from 
one  contim  nt  tf)  the  other.  Could  this  be  done,  then 
we  might  hope  that  American  collectors  would  lend 
to  future  Eondon  exhibitions  those  of  our  former 
art  treasures  which  they  garnered  into  their  galleries. 
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an  impromptu  one.  It  is,  in  fact,  a  selection  of 
typical  samples  of  English  collections — of  pictures, 
not  belonging  to  any  particular  school  or  period,  and 


issue  of  Thk  Connoisseur.  From  Sir  John  Tolle- 
mache  Sinclair  comes  one  of  Romney's  rare  ex- 
amples of  the  nude,  a  finely  modelled  figure  study 
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not  of  necessity  by  the  greater  masters,  but  all  good 
of  their  kind.  The  only  limitation  that  has  been 
made  is  that  the  work  of  no  artist  is  included  who 
was  born  later  than  the  eighteenth  century  ;  and  the 
only  attempt  to  give  a  definite  aim  to  the  exhibition 
is  by  the  selection  of  a  large  proportion  of  the 
pictures  with  the  idea  of  introducing  to  the  Ameri- 
can public  examples  of  art  with  which  they  are 
not  familiar,  more  especially  the  works  of  the  emi- 
nent but  less  generally  known  English  masters  of  the 
eighteenth  and  early  nineteenth  centuries.  \Vhat 
success  has  been  attained  may  be  gathered,  less, 
perhaps,  from  these  few  brief  notes  than  from  the 
illustrations  which  accompany  them.  These,  how- 
ever, cannot  be  considered  as  wholly  representative, 


in  chalk  and  sanguine  of  Emma,  Lady  Hamilton, 
which  was  shown  at  the  Romney  Exhibition  at 
the  Grafton  Gallery  a  few  years  ago.  Hoppner  is 
unfortunately  unrepresented,  and  the  picture  of  Ahier- 
maii  Brads/ia-iv,  by  Reynolds,  though  revealing  the 
artist's  power  of  placing  a  dignified  and  well  charac- 
terised portrait  of  an  elderly  gentleman  on  canvas, 
will  not  be  so  popular  as  would  one  of  the  artist  s 
representations  of  feminine  charm  ami  beauty.  As 
compensation  for  this,  Raeburn  is  seen  in  his  most 
fascinating  guise  in  his  picture  of  that  winsome 
young  matron,  Airs.  In'ine  Bos7velL  a  grand-niece 
by  marriage  of  Dr.  Johnson's  biographer.  This 
picture  alone  would  suffice  to  disprove  the  now 
exploded  dictum  that  the  artist  never  could  do  justice 
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to  the  charms  of 
a  beautiful  young 
w  ()  111  an.  A 
second  typical 
Raeburn  is  the 
[lortrait  of  the 
Rev.  David 
Campbell,  whose 
healthy  and  man- 
ly countenance 
is  recorded  with 
irrepressible 
gusto.  The 
t  u r  e  is  a  c o  m- 
paratively  early 
one,     b  e  i  n  g 
painted  at  the 
sitter's  house  in 
1792,  three  years 
before  Raeburn 
had  completed 
his    house  in 
York  Place, 
Rdi  n  bu  rgh  ;  it, 
however,  shows 
the  artist  as  pos- 
sessing the  full 
command  of  his 
brush.    A  some- 
w  h  at    si  m  i  1  a  r 
criticism  might 
be  made  con- 
cerning Jame^ 
N  o  r  t  h  c  o  t  e  '  s 
family  group,  in 
which  his  father,  Samuel  Northcote  —  the  Plymouth 
clock-maker  —  the   painter's  sister    Mary,  and  the 
painter  himself,  are  depicted.     The   brush-work  of 
Reynolds's  favourite  pupil  was  weak  compared  with 
that  of  the  great  Scotch   master,   but  he  was  the 
inheritor  of  a  great  tradition,  and  in  this  picture  he 
shows  not  a  little  of  his  master's  line  feeling  for 
colour,  and  it  is  pleasingly  reminiscent  of  the  latter's 
work  in  its  scheme  o[  composition.    The  pauiting 
belongs  to  the  artist's  Plymouth  days,  soon  after  he 
had  parted  company  with  Sir  Joshua,  a  letter  from 
whom  is  being  read  by  the  father.    The  artist,  who 
was  born  in  the  reign  of  George  II.,  when  Hogarth 
was  in  his  prime,  was  to  live  to  paint  the  portrait  of 
John  Ruskin.    Xorthcote's  contemporary,  John  Opie, 
the  man  with  whom  he  would  have  been  great  friends 
had  not  their  professional  rivalry  interfered,  is  re- 
presented by  two  works,  both  of  which,  like  that  of 
Northcote,  have  an  interest  apart  from  their  art. 


TWO  CHILDREN 


The  first  in 
chronological 
sequence  is  a 
portrait  of  the 
painter's  father, 
John  Hoppy,  or 
Oppy :  the  artist 
changing  the 
surname  to  the 
more  euphoni- 
ous Opie  on  the 
advice  of  his 
first  patron  and 
teacher,  Dr. 
^Volcot,  better 
known  to  fame 
as  "Peter  Pin- 
dar." The  pic- 
ture is  obviously 
an  early  work, 
painted  before 
Opie  had  ac- 
quired the  gift  of 
even  adding  the 
modest  amount 
of  fiattery  which 
made  his  latter 
works  more 
pleasing  to  his 
sitters  than  his 
earlier  ones.  It 
is  a  strong,  care- 
fully wrought 
picture,  showing 
that  the  rush  of 
patrons,  which  for  a  short  time  made  the  array  of 
carriages  at  the  entrance  to  Orange  Court,  where  his 
iirst  studio  was  situated,  the  envy  of  the  artistic  world, 
was  not  wholly  unjustified.  His  portrait  of  Thomas 
Girtin,  the  father  of  English  water-colour  painting,  a 
sitter  whom  he  painted  several  times,  reveals  his  work 
in  its  familiar  guise  ;  yet  if  the  brush-work  is  more 
flowing  and  fluent  than  that  of  the  earlier  work,  and 
the  pose  of  the  sitter  more  easy  and  elegant,  it  lacks 
something  of  the  naive  sincerity  of  the  youthful  pro- 
duction. The  art  of  the  Rev.  Matthew  William  Peters, 
R.A.,  though  he  outlived  Opie  seven  years,  belongs 
to  an  earlier  generation.  He  was  one  of  the  several 
capable  artists  who  enjoyed  the  teaching  of  Hudson, 
the  master  of  Reynolds,  and  had  he  not  deserted  his 
profession  for  the  Church,  he  might  have  attained  a 
prominent  place  among  the  artists  of  his  day.  He 
was  a  clever,  if  unequal,  painter,  who  dissipated  his 
talents  by  frequently  exercising  them  on  themes  for 
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which  they  were 
unsuited,  and 
who  (|uitled  the 
l)ursuit  of  art  be- 
fore he  had  fully 
developed  a  style 
of  his  own.  At 
his  best  he  nearly 
approached  Rey- 
n o 1 d s  ;  at  his 
worst  he  was  a 
manufacturer  of 
sentimental  re- 
ligious pictures, 
which  enjoyed 
great  c  o  n  t  e  m- 
porary  vogue, 
but  almost  com- 
pletely wrecked 
liis  reputation 
in  the  e}'es  of 
posterity.  The 
picture  of  Miss 
S)nith  betrays 
the  influence  of 
Reynolds  and 
of  contemporary 
French  art,  from 
both  of  which 
source  s  Peters 
drew  largely  for 
ins])iration.  The 
work  is  marked 
in  some  of  the 
draperies  by  that 
richness  of  colour 
which  gained  for  Peters  the  over-flattering  title  of  the 
"English  Titian,"  but  the  drawing,  like  most  of  the 
English  pictures  of  the  period,  is  not  above  suspicion. 
A  fellow-])u])il  with  Peters  under  Hudson  was  Joseph 
Wright— Wright  of  Derby  he  was  called,  to  distinguish 
him  from  his  namesake  of  Liverpool — an  underrated 
artist,  whose  best  work  is  mostly  concealed  from  public 
view  in  private  collections.  He  is  best  known  by  his 
pictures  depicting  effects  of  artificial  light,  as  several 
of  these  are  in  the  National  Gallery,  but  he  was  also 
a  portraitist  of  no  mean  skill,  and  an  occasional 
painter  of  genre  subjects.  Perhaps  the  most  success- 
ful of  these  is  his  illustration  of  Maria,"  from  the 
"Sentimental  Journey,"  painted  in  1781,  and  exhibited 
in  the  Academy  of  the  same  year — a  work  which  does 
not  depend  for  its  interest  on  its  interpretation  of 
Sterne's  famous  work,  but  may  be  enjoyed  for  the 
classical  grace  of  its  treatment  and  its  refined  feeling. 
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Mr.s.  Bassano  of 
D  e  rb  y  sat  for 
the  figure  of 
Maria.  Morland 
is  worthily  repre- 
sented, if  on  a 
somewhat  minor 
scale  :  his  picture 
—  it  is  not  a 
portrait  in  the 
ordinary  sense 
of  the  word — of 
his  ill-fated  wife, 
though  slight 
and  somewhat 
sketchy,  is 
brushed  in  with 
delightful  ease 
and  with  a  sense 
of  delicate  colour 
that  is  not  always 
apparent  in  his 
work.  Except 
that  the  face  is 
put  in  clumsily, 
as  though  the 
artist  had  been 
more  intent  on 
making  a  cira- 
pery  study  than 
a  portrait,  there 
is  no  work  which 
gives  stronger 
testimony  to  his 
painter-like  qua- 
lities, Thomas 
Hudson  is  an  artist  who,  largely  owing  to  the  influence 
of  the  ill-natured  criticisms  concerning  him  contained 
in  Xorthcote's  Life  of  Reynolds,  now  enjoys  a  much 
lower  reputation  in  the  eyes  of  posterity  than  that  to 
which  his  merits  entitle  him.  In  a  sense  he  may  be 
termed  the  father  of  the  Royal  Academy,  for  though 
never  a  member  of  it,  nor  exhibiting  there,  a  large 
proportion  of  its  early  members  emanated  from  his 
studio.  Sir  Joshua  Reynolds,  the  first  president,  was 
of  the  number,  among  whom  were  also  Cosway, 
Mortimer,  Peters,  and  Wright  of  Derby.  He  was 
esteemed  in  his  own  day  a  greater  painter  than 
Hogarth,  and  remained  its  most  fashionable  portraitist 
until  the  rising  reputation  of  Reynolds  forced  him  to 
lay  down  his  brush  lest  his  laurels  should  be  wrested 
from  him.  His  portrait  of  Thomas  Herring,  Arch- 
bishop of  Canterbury,  a  manly,  dignified,  and  soundly 
painted  piece  of  work,  is  dated  1754,  so  is  shortly 
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anterior  to  the  period  when  he  had  retired  from  the  of  touch.    Another  pastel  is  the  portrait  by  Nicholas 

active  exercise  of  his  profession,  to  live  at  Twicken-  de  Largilliere  of   Frederick  Prince  of  Wales,  the 

ham  ;  there  to  become  a  neighbour  of  Horace  Walpole,  eldest  son  of  George  II.,  a  prince  of  artistic  and 

as  the  latter  records  in  one  of  his  letters.  literary  proclivities,  who  is  chiefly  remembered  for 

The  risks  of  a  rough  voyage  may  have  prevented  fostering  the  opposition  against  Walpole's  Government, 

owners  from  lending  pastels,  which,  though  in  certain  which  led  to  its  downfall  and  the  reversal  of  the 

respects  more  permanent  than  either  oils  or  water  peace  policy  of  that  minister.    The  series  of  wars 

colours,  suffer  greater  risks  when  exposed  to  violent  with  France  which  followed  ultimately  resulted  in 

movement,  and  this  branch  of  art  is  sparsely  represented.  the  conquest  of  Canada,  and  so  the  intrigues  of  the 

One  regrets  this  the  more  as  the  work  of  English  pastel-  ]3rince  may  be  said  to  have  indirectly  caused  the 

lists  is  but  little  known  in  America,  and,  indeed,  is  Anglo-Sa.xon  domination   of  North  America.  His 

only  tardily  coming  into  its  own  in  this  country.   The  sly  and  unscrupulous  character  is  well  revealed  in 

charming  portrait  of  Anne,  the  ivife  of  Lt.-Colonel  the  portrait. 

Hamil/on,  by  Jolin  James  Masquerier,  is,  however,  Largilliere  was  one  of  those    numerous  foreign 

almost  as  beautiful  an  example  of  the  art  as  one  artists  who,  previous  to  the  time  of  Reynolds,  practised 

could  wish  to  obtain.    The  artist,  though  born  and  and  occasionally  made   their  homes   in  England, 

practising  in  England,  was  of  French  parentage  and  Among  the  greatest  of  these — Holbein  alone  disputes 

French  taught,  and  his  work  happily  combines  the  his  pride  of  place — -was  Sir  Anthony  Van  Dyck,  a 

characteristics  of  his  mixed  nationa'ity,  being  English  naturalised  English  subject,  court  painter  to  an  Engli.sh 

in  its  feeling,  but  French  in  its  lightness  and  daintiness  king,  and,  as  regards  the  latter  ]iart  of  his  career, 


234 


Dicko's  CnitoKiyy  JL.xliibition 


-MARQUISE    DE    GANGES  BV    I'lEKKE  MICNARD 

almost  as  much  to  be  ranked  as  a  member  of  the  than  any  man  before  him,  invested  the  personages 

British   School    of   painting    as   Alma   Tadema  or  whom  he  immortalised  on  canvas.      Among  these 

Herkomer.    One  limits  the  claim  to  only  a  portion  later  works  is  the  portrait  of  Philip  H  .rbert,  fifth 

of  his  life,  because  the  painter's  art  may  be  divided  F^arl  of  Pembroke — one  of  several  he  jjainted  of  this 

into  several  periods,  and  in  the  last  phase  the  imprint  friend  and  patron,  who  was  among  the  minority  of 

of  English  feeling  and  English  taste  is  marked  in  no  peers  who  consistently  adopted  the   side   of  the 

uncertain  manner  upon  his  canvases  ;  so  that  it  can  Commonwealth  against  King  Charles  I.   The  troubles 

be  truly  said  that  if  the  artist  had  never  been  an  did  not  come  to  a  head  in  the  artist's  lifetime,  but 

inmate  of  the  Court  of  Charles  I.,  his  later  work  their  coming  shadow  can  be  seen  on  the  face  of  the 

would  have  lacked  something  of  its  crowning  distinc-  sitter.    The  picture  was  among  those  recently  shown 

tion,  that  aristocratic  elegance  with  which  he,  more  in  the  exhibition  of  Flemish  art  at  Brussels. 
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Of  Van  Dyck's  middle  period  is  the  full-length 
Portrait  of  John  Baptiste  de  Bisthove>i,  which  has 
passed  through  the  collections  of  Mr.  Wynn  Ellis 
and  Lord  Battersea.  This  is  praised  in  Dr.  Waagen's 
Art  Treasures  in  England  as  "  easy  in  action  and 
carefully  executed,"  and  is  described  by  Smith.  It 
is  a  characteristic  example  of  the  artist's  work, 
dignified  in  its  conception  and  painted  with  less 
bravura  than  distinguished  his  later  style,  when  an 
over-abundance  of  commissions  caused  him  to  paint 
more  rapidly  and,  in  the  end,  to  depute  much  of 
his  work  to  pupils  and  assistants.  The  Portrait 
of  the  Earl  of  U'ieh/o't',  which  was  shown  at 
the  Exhibition  of  Old  Masters  held  at  the  Royal 
Academy  this  winter,  is  interesting  as  displaying 
the  consummate  ease  with  which  Van  Dyck  could 
adopt  his  broad  style  to  the  limitations  of  a  small 
panel.  In  the  Portrait  of  the  Countess  of  Kenehnacev 
the  artist  rises  to  thi  height  of  his  powers.  It  is  a 
superb  presentment  of  a  beautiful  and  noble-looking 
woman  set  upon  canvas  with  that  feeling  for  beautiful 
composition  which  makes  him  the   most  decorative 
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of  the  world's  great  portrait  painters.  Like  the  Por- 
trait of  the  Earl  of  Pembroke,  it  was  shown  in  the 
Brussels  Exhibition  of  Seventeenth  Century  Art  in 
1910.  Of  other  Flemish  artists  there  is  a  charac- 
teristic canvas  by  one  of  the  greatest  painters  of  still- 
life,  Jan  Fyt,  and  another  by  F.  Snyders. 

Of  Italian  pictures,  among  those  promised  are 
representative  pictures  by  Titian  and  Bordone,  to 
which  I  shall  hope  to  refer  again. 

The  rarely  seen  work  of  Giovanni  Antonio  Bazzi, 
better  known  to  fame  as  Sodoma,  is  shown  to  great 
advantage  in  the  superb  St.  ferotne  in  the  Desert, 
which,  originally  attributed  to  Leonardo,  was  placed 
to  the  credit  of  its  rightful  author  by  Mr.  William 
Rankin,  and  formed  the  subject  of  an  article  in 
the  Rassegna  d' Arte  in  July,  1905,  by  Mr.  R.  H. 
Hobart  Cust,  in  whose  life  of  the  artist  the  picture 
is  illustrated.  Though  a  number  of  Sodoma's  works, 
chiefly  mural  decorations,  are  to  be  found  in  Italy — 
and  he  is  represented  in  several  German  galleries  and 
in  the  National  Gallery,  as  well  as  in  some  private 
collections  in  London — no  works  by  him  are  to  be 
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found  in  the  public  galleries  in  America.  In  Mr. 
Cust's  account  of  the  picture  in  the  Rassegva  Arte, 
he  describes  it  as  "grandiose,  boldly  executed,  clever 
in  composition,  and  truly  magnificent  for  richness 
of  colour."  He  adds  that  it  "  reveals  in  a  very 
striking  manner  the  influence  of  Leonardo." 

The  figure  of  the  saint  is  a  conception  of  great 
dignity,  the  face  being  of  a  strongly  intellectual  type, 
softened  by  its  look  of  calm  benignity  which  has 
in  it  nothing  of  weakness  or  severity,  but  is  the 
expression  of  a  soul  perfectly  at  peace  with  itself. 
The  landscape,  though  crowded  with  interest  and 
painted  with  an  amazing  wealth  of  detail,  is  subor- 
dinated to  its  proper  place  in  the  picture  by  the 
strong  tones  of  the  foreground,  the  brilliant  passages 
of  colour  formed  by  the  Cardinal's  hat  and  cloak 
in  the  two  lower  corners  of  the  work,  presenting  a 
hvely  contrast  to  the  softer  tones  of  the  middle  and 
extreme  distance.  Though  Sodoma's  works  are 
strangely  unequal  in  quality,  a  fact  which  may  be 
attributed  to  the  wild  life  he  is  credited  with  leading. 
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at  his  best — as  in  this  sterling  example— his  work 
is  scarcely  inferior  to  that  of  Leonardo  himself ;  it  is 
only  in  the  paintings  of  his  followers,  who  imitated 
his  sweetness  without  attaining  his  strength,  that  the 
decline  of  the  school  really  set  in. 

Among  the  last  of  the  legitimate  followers  of  the 
great  Venetian  school  of  painters  was  Jacobo  Marie- 
schi,  who  carried  forward  its  traditions  until  Napoleon 
finally  extinguished  Venetian  independence.  His 
interesting  Canal  Scene  has  the  quality  and  colour  of 
a  fine  Guardi,  to  whom  the  works  of  this  artist  are 
frequently  attributed. 

Of  the  Dutch  School,  a  Portrait  of  a  Woman,  by 
Rembrandt,  shows  the  master  in  his  early  period, 
when  he  had  mastered  the  technique  oi  his  craft,  but 
had  not  yet  evolved  those  great  imaginative  powers 
which  were  to  raise  his  art  to  such  a  transct-ndent 
height.  Another  painter  of  the  .same  school,  whose 
work,  however,  is  somewhat  undervalued  because  of 
his  extraordinary  facility  of  execution,  was  ( lerard 
van  Honthorst,  who,  if  he  had  produced  only  half  as 
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much,  would  probably  have  been  far  better  appreciated 
by  !)osterity.  In  portraiture,  he  not  unfrequently 
showed  a  talent  which  places  him  on  a  level  with  all 
but  the  greatest  masters  of  his  time.  In  the  charming 
picture  of  two  children,  the  sincerit)"  of  outlook  which 
came  to  him  by  right  of  birth  is  reinforced  by  that 
feeling  for  rich  colour  which  he  acquired  by  study  in 
Italy.  In  few  works  are  the  influences  of  the  art 
traditions  of  the  North  and  the  South  so  happily 
combined.  H.  de  Meyer,  or  Meijers,  as  his  name 
should  be  correctly  spelt,  is  one  of  those  little  masters 
of  Holland  whose  work  is  coming  so  rapidly  to  the 
front  at  the  present  moment.  His  Const  Scene,  dated 
1653,  is  strongly  anticipatory  of  his  well-know^l  work, 
the  Departure  of  Charles  II.  of  England  from 
StheTeningen,  an  event  which  occurred  nine  years  later, 
and  may  have  suggested  the  composition  of  the  latter. 
It  is  u  sterling  example  of  the  Dutch  naturalistic 
school  of  the  seventeenth  century.  A  characteristic 
specimen  of  the  style  of  that  master  of  fluent  brush- 
work,  Frans  Hals,  is  the  Young  Smoker,  which  was 
formerly  in  the  collection  of  Dr.  Walker,  of  Fife. 

Among  the  works  of  the  French  schools  is  a  render- 
ing of  'J'he  Xa/i7'it_\\  by  Francois  Boucher,  a  graceful 
and  exquisite  little  gem,  which,  though  not  marked 
by  deep  religious  feeling,  is  pleasing  in  sentiment. 
Another  example  of  the  artist  is  the  small  version  of 
the  portrait  of  Madatne  de  Pompadour  which  hangs 


in  the  Louvre.  This  is  said  to  be  the  earlier  work, 
and  is  a  better  balanced  and  far  more  elaborate 
composition,  a  large  portion  of  the  surroundings  being 
omitted  from  the  larger  work.  The  pedigree  of  the 
picture  is  unquestionable,  it  ha\"ing  originally  been 
in  the  possession  of  Louis  XV.,  who  presented  it  to 
Madame  de  Pompadour,  who  in  turn  gave  it  to  her 
brother,  the  Marquis  de  Marigny.  It  was  purchased 
from  him  by  an  ancestor  of  the  Comte  de  La 
Beraudiere,  the  present  owner.  Sir  Tollemache 
Sinclair,  acquiring  it  from  the  latter. 

One  of  the  most  interesting  items  in  the  exhibition 
is  the  portrait  of  Charles  Dickens,  by  William  Powell 
Frith,  R.A.,  which  has  the  importance  of  a  historical 
document,  for  the  artist  was  an  intimate  friend  of  the 
great  author,  and  it  may  be  said  to  have  been  pro- 
duced in  collaboration,  Dickens  aiding  the  artist  by 
his  criticisms  until  the  work  was  wrought  exactly 
to  his  liking.  The  picture  is  not  the  first  version, 
but  a  replica  which  Frith  painted  for  himself,  and 
which  he  considered  a  distinct  improvement  on  the 
original.  Another  portrait  of  great  interest  is  the 
one  oi  John,  first  Duke  of  Marlborough,  lent  by  the 
present  holder  of  the  title,  from  Blenheim  Palace. 
In  another  article  I  shall  hope  to  refer  to  the 
numerous  other  pictures  which  the  exigencies  of  time 
have  prevented  me  from  dealing  with  in  the  present 
issue  of  The  Coxxoijseur. 


Part  I. 


By  Ethel  M.  M.  McKenna 


Contemplating  the  London  Museum,  so 
graeiously  housed  for  the  present  within  tlie  walls  of 
Kensington  Palace,  it  is  well  to  remember  that  while 
the  nation  nmst  always  realise  its  indebtedness  to 
the  anonymous  donor  of  tlie  large  sum  which  was 
instrumental  in  calling  it  into  actual  being,  the  idea 
of  such  a  museum  owed  its  inception  to  the  late  King 
Edward,  with  whom  it  was  ever  a  cherished  project. 
He  earnestly  desired  that  London  should  possess  a 


ri\'al  to  the  Musee  ( larnavalet,  a  treasure-house  for 
all  that  Lontlon  could  show  of  individual  history, 
and  his  enthusiasm  was  warmly  shared  by  (^ueen 
Alexandra.  Mis  late  Majesty's  feeling  on  the  .subject 
was  so  well  known  that  it  was  at  one  time  suggested 
that  the  National  Memorial  to  his  memory  should 
take  this  shape.  This  was,  however,  found  to  be 
impracticable,  and  the  jjroject  languished  for  a  few 
months,  to  be  formulated  afresh  when  tlie  s[)lendid 
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gift  was  announced  which  quickly  enabled  the  scheme 
to  take  definite  shape.  Lord  Esher,  Lord  Beauchamp, 
and  Mr.  Lewis  Harcourt  were  appointed  trustees,  and 
they  in  turn  made  the  able  selection  of  Mr.  Guy 
Laking,  Keeper  of  the  King's  Armoury,  as  Curator. 
It  is  he  who  is  responsible  for  this  stupendous  work, 
this  sudden  springing  into  being  of  a  new  museum. 
Only  those  who  have  been  behind  the  scenes  and 
have  watched  order  slowly  developing  from  chaos  can 
have  any  idea  of  its  magnitude.  A  vast  uncorrelated 
litter  has  gradually  evolved  into  one  of  the  most 
fascinating  and  instructive  exhibitions  in  existence, 
an  exhibition  in  which  the  connoisseur  and  the  man 
in  the  street  will  meet,  to  some  extent,  on  common 
ground  ;  where  each  will  alike  find  matter  to  delight 
him.  Nothing  is  trivial,  all  is  interesting.  Thanks 
to  the  rare  intelligence  and  taste  shown  in  its  general 
scheme,  as  well  as  to  the  extraordinary  value  of  the 
exhibits,  the  museum  is  certain  of  a  very  wide 
popularity. 

To  illustrate  the  life  of  Londoners  from  the  earliest 
ages  is  the  object  of  the  new  London  Museum  :  not 
the  life  of  pageants,  nor  the  history-making  events. 
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We  find  comparatively  few  exhibits  of  the  sensational 
happenings  throughout  the  centuries  ;  it  is  the  trivial 
round,  the  everyday  life,  which  we  see  set  forth  in  the 
London  Museum  —  the  life  of  the  people.  Great 
men,  kings,  have  played  their  parts  and  left  their 
mark  here  and  there  ;  but  the  main  interest  of  the 
exhibition  is  the  gradual  evolution  of  a  civilisation 
finding  expression  in  personal  and  domestic  necessities 
and  luxuries,  in  the  thousand  ajid  one  implements  of 
daily  use,  and  these  in  a  very  large  proportion  actually 
found  in  the  soil  of  "  Greater  London." 

We  begin  far  back  in  the  remotest  ages,  long 
before  London  began  to  be  London,  when  the  mam- 
moth and  the  woolly  rhinoceros — skulls  of  which  have 
been  found  in  Fleet  Street  and  Hackney  Wick — the 
cave  lion  and  kindred  wild  beasts,  roamed  the  land 
where  now  stands  the  great  metropolis.  Of  this  period 
we  naturally  have  small  record  :  a  few  flint  imple- 
ments, at  once  combative  and  domestic,  found  at 
^Vimbledon,  are  all  that  remain  to  us.  The  Paleo- 
lithic exhibits  are  almost  as  rare,  though  in  one  found 
in  ^"ere  Street  we  feel  ourselves  moving  nearer  to 
the  heart  of  London,  and  nearer  atjain  to  our  own 
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times  in  the  bone  netting  tools  of  the  Neolithic 
period  found  in  the  Thames.  For  now  we  know  that 
our  ancestors  were  dwelling  on  the  shores  of  the 
river,  perhaps  in  an  embryo  London  built  on  piles. 
We  feel  our  way  through  the  centuries  as  we  wander 
by  the  carefully  planned  cases.  Early  Celtic  times 
begin  to  show  iron  weapons,  for  which  Italy  was 
doubtless  responsible,  though  they  must  have  come  to 
England  through  Gaul.  And  now  we  see  the  dawn 
of  an  appreciation  of  beauty,  for  the  applied  arts,  and 
notably  enamelling,  were  brought  to  a  high  pitch  of 
excellence.  Now,  too,  we  see  the  embryonic  striving 
for  the  manufacture  of  pottery,  pottery  which  in  later 
ages  was  to  develop  into  the  quaint  charm  of  Lambeth 
Delft  and  the  exquisite  beauty  and  finish  of  Bow  and 
Chelsea,  of  which  there  are  almost  unequalled  speci- 
mens in  the  Museum.  Sir  Christopher  Wren  found 
remains  of  kilns  dating  back  to  the  fifth  century  when 
he  dug  the  foundations  of  St.  Paul's  Cathedral,  and 
the  crude  yellow  ware  which  we  find  among  more 
beautiful  exhibits  in  one  of  the  early  cases  may  well 
have  been  made  there,  while  the  specimens  of 
Samian,  Castor  and  Upchurch  found  in  various  parts 
of  the  city  must  have  come  from  across  the  seas. 
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A  case  of  extraordinary  fascination  belonging  to 
the  same  period  shows  the  high  civilisation  of  the 
very  early  centuries — the  first  to  the  fourth,  from 
Claudius  to  Constantius,  and  amazes  us  by  the 
general  luxury  of  domestic  life.  An  immense  variety 
of  delicate  articles — writing  materials,  scent-bottles, 
manicure  and  toilet  implements,  elaborate  hair-pin.s, 
finely  enamelled  rings,  brooches  and  beads,  artistic 
coinage — were  then  in  use,  and  examples,  many  of 
them  in  an  excellent  state  of  preservation,  are  to  be 
seen  here. 

From  the  Roman  we  move  on  to  Anglo-Saxon 
times.  London  wa^;  now  more  or  less  deserted,  for 
the  Anglo-Saxons  lived  the  simple  life  and  abhorred 
towns.  But  about  the  ninth  century  they  began  to 
see  the  advantages  of  the  fine  position  overlooking 
the  river,  and  not  a  few  Anglo-Saxon  remains  of  the 
ninth  and  tenth  centuries  have  been  found  in  London. 
It  was  still  mainly  waste  land,  however,  and  there  is 
a  record  that  on  April  i8th,  a.d.  857,  King  Burgred, 
some  of  whose  coins  were  found  only  a  couple  of 
months  ago  at  Wandsworth,  gave  to  Alhun,  Bishop  of 
Winchester,  a  small  patch  of  land  for  a  cabbage  garden 
in  Coleman  Street.    Little  did  the  Anglo-Saxons  leave 
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behind  them  of  elegance  or  the  refinements  of  hfe  ; 
their  record  is  t'hiefiy  of  war  in  the  shape  of  weapons, 
though  a  number  of  gaming-pieces  show  that  they  too 
had  their  recreations,  if  of  a  simple  nature. 

In  the  next  case  of  pottery  we  sense  the  atmosphere 
of  medii^val  times,  with  its  wealth  of  associations,  such 
side  issues  as  the  influence  of  Church  and  State 
fmtling  expression  in  the  decoration,  wherein  religious 
symbols  and  armorial  devices  figure  largely.  As 
pottery  it  is,  of  course,  very  inferior  in  execution  to 
the  Roman  ware,  but  it  has  a  si)ecial  value  for  those 
who  are  interested  in  the  development  of  FJritish 
ceraaiics.  Here,  too,  we  have  an  attracti\-e  collection 
ot  thi;  armorial  and  ])ilgrims'  badges  of  the  jieriod 
worn  on  hat  or  harness.  One  shows  its  wearer  had 
visited  ( 'anterbury  :  another  is  the  famous  .'^.S.  collar, 
while  the  bron/e  feather  of  Henrv  \\.  is  also  remark- 
able. Of  unusual  beauty  is  the  ("hampleve  enamel 
badge  uf  the  early  fifteenth  century  found  in  Basing- 
hall  Street.  Finely  wrought  in  bronze,  it  bears  its 
delicate  decoration  in  red  and  blue  enamel  and  gold, 
still  triumphantly  resplendent,  if  somewhat  diminished 
by  contact  with  London  mud. 

A  whole  case  is  devoted  to  riellarniines,  the  stone- 
ware bottle  characteristic  of  the  sixteenth  and  seven- 
teenth centuries,  with  the  grotescpie  mask  originally 
made  as  a  satire  upon  the  unpopular  Cardinal  Bellar- 
mine.    .Most  of  them  are  in  remarkablv  fine  conilition. 
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Though  founci  in  London,  they  must  have  been 
imported  from  abroad,  for  they  were  originally  intro- 
duced from  the  Low  Countries,  and  were  probably 
not  made  in  London  till  the  middle  of  the  seventeenth 
century,  by  John  Dwight,  of  Fulham.  Their  long 
popularity  was  possibly  due  to  the  fact  that  the 
grotesque  devices  which  ornamented  them  served  for 
caricatures  of  notable  persons  of  the  time.  This 
group  includes  a  very  fine  jug  of  Tiger  ware,  with 
silver-gilt  mounts  bearing  the  London  hall-mark  of 
15  73- 

The  sixteenth  century  ^^hows  a  great  increase  in 
household  utensils,  which  were  ever  growing  more 
elaborate.  The  large  collection  of  domestic  knives  of 
this  period  demonstrates  that  the  practice  of  using  the 
dagger  at  meals  was  decreasing,  and  that  knives  as 
mere  cutlerv  were  deserving  attention.  A  specially 
fine  specimen  shows  delicate  inlaid  work  in  gold, 
while  a  sheath  for  the  purely  domestic  knife  still 
worn  at  the  girdle  is  of  hard  wood  with  somewhat 
elaborate  ]iewter  mounts.  There  are  forks,  too,  and 
sharpening  steels.  Scissors,  which  were  not  made 
before  the  sixteenth  century,  now  replace  the  small 
shears  for  domestic  purposes,  and  shears,  of  which  we 
see  specimens  as  earlv  as  the  fifteenth  century,  grow 
less  cumbersome.  Spoons  are  chiefly  represented  by 
the  miicjue  Hilton  Price  collection,  in  which  silver, 
pewter,  and  latten  examples  illustrate,  among  other 
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things,  the  development  of  the  bowl  from  the  incon- 
venient round  to  the  more  shapely  oval — spoons  of 
all  sizes  and  shapes  reaching  back  to  the  early  days 
of  the  fourteenth  century,  some  still  bearing  the 
exquisite  bloom  of  their  first  finish.  And  apart  from 
this  collection,  there  are  many  interesting  spoons  of 
the  sixteenth  and  seventeenth  centuries,  one  of  the 
early  seventeenth  being  purely  for  culinary  purposes, 
fitted  with  the  wheel  for  cutting  or  marking  pastry 
much  as  we  use  to-day. 

A  feature  of  the  long  gallery  are  the  large  cases  in 
which  periods  are  to  some  extent  grouped.  The  first 
shows  prehistoric  skulls  of  animals,  flint  and  bron/.e 
instruments,  Greek  and  Roman  treasures,  a  Greek 
marble  finely  carved:  a  Roman  commemoration  tablet 
used  for  a  London  citizen,  one  Eucarpio,  who  died  at 
the  age  of  fifteen  ;  fragments  ot  pottery,  bronze,  and 
iron  ;  and  a  rarely  beautiful  Roman  bronze  hinge,  in 
the  shai)e  of  an  animal's  head,  found  near  the  Bank 
as  recently  as  last  November. 

In  the  second  case  we  range  from  the  twelfth  to 
the  sixteenth  century.  The  seal  of  Edward  II.,  re- 
cently found  in  the  Pix  Chay)el  of  Westminster  Abbey, 
is  one  of  the  chief  features.     It  is  almost  intact,  and 


in  far  better  preservation  than  its  duplicate  in  the 
British  Museum.  A  jewel  of  the  same  period,  also 
in  this  case,  were  found  at  the  .same  time,  together 
with  the  specimens  of  Saracenic  glass,  a  group  of 
buried  treasure  which  echoes  the  Cru,sades.  Here 
is  a  Norman  ink.stand  ;  a  chalice  of  the  fifteenth 
century,  probably  thrown  away  at  the  time  of  the 
Reformation  ;  an  Elizabethan  stove  tile  of  the  period 
when  green  glaze  had  reached  its  perfection  ;  four- 
teenth-century inlaid  tiles  ;  two  ro.saries,  one  overlaid 
with  silver  wire  found  with  shoes  of  Henry  VIII. 's 
period ;  a  leaden  shop  weight,  with  its  sign  of  a 
crowned  "  H,"  which,  since  it  was  never  used  after  the 
reign  of  Henry  VI.,  proves  it  the  earliest  known  Lon- 
don weight  ;  a  pocket  sundial,  precursor  of  the  watch, 
with  its  pointer  still  intact,  of  the  sixteentli  century  ; 
and  a  superb  latten  jug  of  the  reign  of  Richard  II., 
with  its  inscription,  "  Tomas  Elyot,  VVyllem  Elyot," 
undimmed  by  the  course  of  the  ages. 

The  next  case  dates  roughly  from  1500  to  1700, 
but  here  some  exceptions  have  been  made  in  the 
matter  of  date,  in  order  to  add  to  the  interest  of  the 
arrangement,  and  the  result  is  one  of  the  most  ab- 
sorbing groups  in  the  Museum.    Here,  for  instance, 
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\vc  find  a  wonderfully  illuminating  collection  of  light- 
ing facilities,  stretching  from  the  Roman  lamj)  to  the 
first  manufacture  of  the  fusee  in  London.  There 
are  candlesticks  of  all  ])eriods  and  all  materials, 
including  two  of  a  very  unusual  manufacture  in  gilt 
wire  found  in  Worship  .Street  and  Old  Street,  and 
belonging  to  the  sixteenth  century  ;  extinguishers, 
snuffers  of  many  shapes  ;  an  old  cantlle,  too,  figures 
prominently,  dating  probably  from  the  seventeenth 
century,  and  found  in  a  walled-up  cupboard  in  a  house 
in  Westminster.  Here  we  see  toys  of  every  time — a 
wonderful  collection  of  marbles,  a  wooden  doll  of  the 
sixteenth  century,  and  quaint  dolls"  heads  of  Greenwich 
stoneware  of  the  eighteenth  century  found  in  Bear 
(iardens,  Southwark.  A  wooden  ball  belonging  to  a 
cui)-and-ball  of  the  sixteenth  century  still  bears  the 
maker  s  murk  :  there  are  a  whipping-top  and  a  peg- 
top  of  the  sixteenth  century  and  a  peg-top  of  the 
seventeenth  century,  while  a  quaint  collection  of 
"Jews'  harps"  prove  the  century  of  their  manufacture 
by  their  discovery  in  conjunction  with  Tudor  leather. 
From  the  children's  games  we  move  to  their  studies. 
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There  is  the  wooden  back  of  a  horn-book  of  the 
sixteenth  century  and  a  quaint  wooden  horn-book 
alphabet  of  about  1700.  In  this  most  interesting 
case  we  find  every  variety  of  implement  for  needle- 
work— shuttles,  netting  needles,  specimens  of  sixteenth- 
century  cloth  and  thimbles,  which,  having  been  em- 
ployed in  Roman  times,  fell  apparently  into  disuse 
later,  and  only  reappeared  about  the  fifteenth  century, 
when  from  their  Gargantuan  proportions  they  were 
seemingly  worn  on  the  thumb.  Perhaps  one  of  the 
most  remarkable  finds  belonging  to  this  group  is  the 
housewife  of  Tudor  cloth  discovered  in  ^^'orship  Street, 
still  containing  its  complement  of  needles  and  pins, 
its  date,  like  that  of  many  other  objects,  being  again 
accurately  diagnosed  by  the  fact  that  it  was  found 
with  specimens  of  incontestable  Tudor  leather.  Here, 
too,  are  many  varieties  of  purses,  spectacles,  writing 
materials,  etc.,  and  charged  with  the  almost  inevitably 
pathetic  aroma  of  long-forgotten  childhood,  a  tiny 
baby's  knitted  worsted  glove,  probably  the  earliest 
ever  found. 

The  fourth  of  the  large  cases  contains  a  great 
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variety  kF  interesting  objects",  of  the  sixteenth  and 
seventeenth  centuries.  In  the  centre  is  the  priceless 
wineglass  which  was  made  by  Verxelini,  in  Crutched 
Friars,  and  engraved  1580  A.F.  It  is  an  almost 
unii]ue  specimen,  only  three  being  in  existence,  of 
which  one  is  the  famous  "  Luck  of  I-^den  Hall,"  which 
is  said  to  hold  the  fortunes  of  the  family  so  long  as  it 
remains  intact.  The  specimen  at  the  Museum,  which 
is  one  of  its  most  valuable  treasures,  has  the  additional 
interest  that  it  was  given  to  Horace  Walpole  by  Lady 
Georgina  Smythe.  A  pair  of  bone  skates  are  striking 
and  unusual,  for  many  of  us  do  not  realise  their 
employment  before  the  knife-blade  made  its  appear- 
ance, and  among  the  tools  of  the  period  are  two  quaint 
bone  specimens,  coloured  green  by  the  action  of 
brass,  for  the  making  of  i>ins,  of  which  a  later  case 
shows  a  very  varied  collection.   The  wooden  trenchers. 


similar  to  those  still  in  use  at  Winchester  College, 
recall  the  grievance  of  Pepys  when  dining  at  the 
"Merchants  Stranger's  table,'"  for  he  complains  that, 
though  there  were  "  ten  good  dishes  to  a  messe  with 
plenty  of  wine  of  all  sorts,  of  which  I  drunk  none  ; 
but  it  was  very  unpleasing  that  we  had  no  napkins 
nor  change  of  trenchers,  and  drunk  out  of  earthen 
pitchers  and  wooden  dishes."  A  fine  costrel  of  Cis- 
tercian brown  glaze  helps  us  to  recall  these  "earthen 
pitchers.''  It  was  found  with  its  cord  loop  still  un- 
broken by  time.  A  child's  earthenware  money-box 
is  one  of  the  few  ever  discovered  unbroken,  and 
another  domestic  note  is  struck  by  the  bone  imple- 
ment for  coring  apples,  while  the  luxury  of  the 
age  fincis  expression  in  the  ex(]uisite  seventeenth- 
century  leaden  figure,  ingeniously  contrived  to  serve 
as  a  scent  fountain. 
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Collecting  Old  China  and  Pottery  Models  of  Cottages 
By  Katherine  Villiers  Clive 


Now  that  p.istillc-hunicrs,  money-hoxt'S  and 
night-light  shelters  in  the  tbriii  ol  small  houses  are  so 
popular  amongst  collectors,  perhaps  a  short  illustrated 
article  on  them  may  be  of  interest  to  some  readers 
of  Thk  Connoisseur.  Unfortunately  they  are  now- 
getting  very  hard  to  find,  and  the  days  of  bargains  in 
these,  as  in  most  anticjues,  is  o\er — the  prices  that 
really  fine  models  of  cottages  reach  are  astonishing. 

There  are  still  plenty  of  the  clumsy  Victorian  ones 
to  be  procured  cheai)ly,  hut  these  are  so  roughly 
modelled  and  their  colouring  is  so  crude  as  to  debar 
them  from  being  ornamental  or  worthy  of  place  in 
any  good  collection. 

Naturally,  as  is  to  be  expected,  there  are  many 
fakes  to  be  found  ;  one  especially  let  me  warn  begin- 
ners against.  I  refer  to  the  (juaint  little  plain-fronted 
house  in  pottery  with  a  blue  roof,  an  old  man  standing 
at  each  end  of  the  cottage — which  is  a  money-box — 
and  the  heads  of  children  showing  at  the  upstairs 
windows.  In  Group  i.  is  shown  a  genuine  one — note 
that  the  spurious  copies  always  have  two  »ieii  out- 
side the  house.  The  originals  invariably  showed 
the  labourer  at  one  end  of  the  house  and  his  wife 
at  the  other.     These  are  of  the  Whieldon  i)eriod, 


with  beautiful  soft  colouring  and  a  high  gla/.e.  Other 
falces  are  mostly  copies  of  cottages  of  a  later  date. 
When  these  charming  little  models  were  first  manu- 
factured it  is  dil'licull  to  say.  I  possess  one  in  slip- 
ware,  dated  1700,  which  is  [)robably  one  of  the  earliest : 
an  expert  has  attributed  this  to  ('ockpit  Hill.  It  is 
the  only  s|)ecimen  of  its  kind  I  have  ever  seen,  and, 
like  most  example's  ol  slip-ware,  is  very  roughly 
modelled. 

No.  ii.  shows  a  beautifully  modelled  house  (which 
lifts  off  the  base)  marked  "  Flight,  P>arr  l!arr." 
Every  detail  of  this  piece  is  most  accurate,  and  the 
roses,  hollyhocks,  etc.,  on  the  house  are  exquisitely 
painted,  as  are  also  the  violets  and  primroses  repre- 
sented as  growing  out  of  the  grass  on  the  stand.  This 
[)iece  I  consider  the  gem  of  my  collection,  and  is  the 
only  marked  s])ecimen  I  have,  with  the  exception  ol 
the  small  Chamberlain  Worcester  box  cottage  on  the 
lelt  of  Group  iii. 

Marked  specimens  are  seldom  met  with,  though  I 
have  seen  very  fine  ones  marked  "  Spode  Felspar 
Porcelain,"  and  one  I  unfortunately  lost  by  a  lew 
hours  was  marked  "  ("oalbrookdale."  One  dealer  told 
me  that  a  marked  Bristol  cottage  had  passed  through 
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his  liamls.  He  ijrobably 
mistook  tht;  impressed 
cross  so  common  on  Rock- 
ingham cottages  tor  the 
Bristol  mark,  as  I  do  not 
beheve  they  were  ever  made 
at  Bristol. 

The  Rockingham  works 
undoubtedly  turned  out  a 
great  many  of  these  little 
houses,  but  I  think  as  many 
were  made  by  the  Coalport 
and  Worcester  factories. 
Many  porcelain,  as  well 
as  pottery,  cottages  were 
also  made  in  Staffordshire. 

Though  these  are  of  inferior  quality  to  Rockingham, 
they  are,  however,  frequently  classed  as  such  by 
ignorant  dealers. 

I  have  also  seen  some  well-modelled  Minton  cottages 
in  cream-coloured  or  white  porcelain.  One  had  a 
goldfinch  perched  on  the  roof,  the  only  piece  of 
colouring  about  it.  Minton  houses  were  generally 
of  large  proportions,  and  the  prices  are  in  keeping 
with  their  size. 

Grainger  ^:  Lee  made  some  quaint  specimens  in 
the  shape  of  night-light  shelters  of  very  fine  and 
ivory-coloured  porcelain,  extremely  heavy  in  weight. 
In  the  centre  of  Group  iii.  is  one  I  possess  in  appear- 
ance like  a  castle  gate — when  a  lighted  night-light  is 
placed  in  it  there  is  a  representation  shown  of 
Napoleon  at  the  burning  of  Moscow.  Another  of 
this  make  I  have  seen — a  marked  specimen — por- 
trayetl  Napoleon  taking  the  nmsket  from  the  sleeping 
sentry. 
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those  I  have  seen  were  but 
poor  examples  of  such 
celebrated  factories.  I 
have  heard  of  a  Chelsea 
one  that  has  been  de- 
scribed to  me  as  standing 
in  a  small  park,  in  which 
is  a  seated  girl  playing 
with  lambs  :  there  are  also 
trees  with  birds  amongst 
the  branches.  I  should 
like  a  further  acquaintance 
with  this  one.  Trees  re- 
mind me  that  on  the  left  of 
Group  iv.  is  a  small  church 
with  tree  background, 
among  the  boughs  of  which  reposes  a  dove,  perhaps 
emblematical  of  the  Holy  Spirit. 

In  the  same  group  is  the  first  specimen  I  ever  had 
of  Stafford  earthenware  :  it  is  a  model  of  a  row  of 
houses,  and  is  solely  an  ornament. 

Cottages  of  a  mauve  colour  find  great  favour  with 
collectors.  The  best  of  these  were  made  at  the  Rock- 
ingham works  :  but  I  have  also  seen  them,  indeed  I 
possess  one  in  the  form  of  an  inkpot,  made  of  Stafford 
porcelain. 

No.  V.  shows  a  very  fine  example  of  the  mauve 
Rockingham  type  :  the  flowers  are  modelled  in  colours, 
and  there  is  a  good  deal  of  gold.  This  is  one  of  my 
largest  cottages. 

Some  of  the  most  elaborate  are  perhaps  the  Coal- 
port  porcelain  ones,  many  of  them  having  a  mass  of 
delicately  modelled  flowers  on  them.  In  the  centre  of 
Group  i.  is  a  fine  specimen  of  this  make  ;  it  has  a  large 
carnation  on  the  roof,  surrounded  by  a  mass  of  sweet 


Cottages  were  also  made  at  Chelsea  and  Bow  ;  but       peas.  ^  The  castle  in  the  centre  of  Group  viii.  is  another 
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good  example.  The 
flowers  in  both  cases 
are  certainly  some- 
wliat  out  of  propor- 
tion ;  but  one  must 
not  be  too  hyper- 
critical in  these  mat- 
ters. 

No.  vi.  shows  an 
extremely  fine  model 
of  a  dilapidated  house 
in  Rockingham  jior- 
celain,  with  a  profu- 
sion of  flowers  and 
moss  on  the  roof  and 
in  the  garden.  A 
staircase  leads  from 
an  upstairs  door  into 
this  garden,  in  which 
is  a  jiump  with  a  goUl 
handle.  The  gilding 
on  this  specimen,  as 
was  usually  the  case 
with  Rockingham 
and  Worcester  speci- 
mens, is  very  fine. 

A  very  good  exam[)le  of  the  latter  is  shown  in 
No.  vii.  It  has  a  rose  creeping  up  one  side  of  the 
house,  and  a  mountain  ash,  with  goldfinches  in  it, 
on  the  other.  A  grape-vine  is  in  front,  from  which  a 
girl  is  picking  grapes  as  she  leans  out  of  the  window, 
and  at  the  back  is  a  beehive  with  goklen  bees  hovering 
round  it.  The  roof  is  thatched,  and  the  brick-work 
is  picked  out  by  gold  lines. 

Two  rare  specimens,  which,  alas !  I  do  not  yet 
possess,  but  covet,  are  tho.se  of  Norwich  Castle  and 
the  Red  Barn,  the  latter  repre.senting  the  .scene  of  the 
celebrated  murder  of  Maria  Martin.  The  victim  with 
her  murderer  is  stantling  outside  the  open  door  of 
the  barn,  in  front       which  are  chickens  :  the  barn 


No.   VII. — WORCESTER  COTTAGE 


has  a  bocage  of  May- 
trees.  This  piece, 
though  of  late  date, 
is  very  attractive. 

Lustre  markings  on 
cottages  are  uncom- 
mon. I  have  one, 
however,  a  summer- 
house  surromided  by 
rustic  pillars.  This- 
by  the  way,  has  been 
faked. 

The  models  of  old 
houses  with  black 
beams  and  red  brick- 
work are  much  sought 
after.  They  are 
generally  in  the  form 
of  boxes  (the  roofs 
forming  the  lid),  and 
are  usually  of  Stafford 
pottery. 

One  very  quaint 
cottage  belonging  to 
a  friend  of  mine  is 
a  small  circular  house 
with  thatched  roof,  which  lifts  off  Round  the  house 
are  painted  figures  of  a  man  and  woman.  This  is  a 
very  unusual  one. 

The  most  common  type  is  the  labourers  cottage 
with  thatched  roof  Plenty  of  these  are  still  to  be 
had  at  moderate  prices.  Cottages  vary  as  much  in 
size  as  in  shape.  The  one  in  No.  v.  is  1 1  inches  long, 
while  another  of  the  same  shape  in  Group  ix.  is  but 
2  inches  long. 

There  is  a  great  fascination  in  a  cottage  collection. 
One  can  imagine  the  children  of  bygone  years  care- 
fully saving  up  their  pence  in  some  of  the  old 
money-boxes — alas  !  too  often  were  they  damaged  or 
broken  when  the  time  came  for  removing  the  carefully 
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No.    Vlll. — STAFFORDSHIRE    AND    COALPORT  E.XAMPLES 


Collecting  Old  Clii)ia 


No.  IX. 


-SOME    INTERESTING  EXAMPLES 


hoarded  coins — while  delicately  scented  pastilles  sent 
up  fragrant  smoke  through  the  miniature  chimneys 
of"  the  more  elaborate  little  houses  to  perfume  the 
boudoirs  of  the  more  favoured  members  of  society. 

I  am  afraid  that  collecting  good  cottages  is  now  a 
difficult  matter.  These  little  models  are  very  dear 
to  our  .American  visitors,  and  doubtless  numbers 
leave  this  country  every  summer,  the  rest  being 
gradually  shut  up  in  private  collections. 

If  any  of  my  readers  feel  bitten  with  the  idea  that 


they  must  have  a  small  china  and  pottery  town  of 
their  own,  let  them  set  to  work  at  once  to  build  it, 
or  it  will  be  too  late. 

As  I  said  before,  many  of  the  Early  Victorian  houses 
are  to  be  picked  up  easily  and  cheaply,  and  doubtless 
will,  ere  long,  be  sought  after,  like  their  forerunners 
are  being  done.  They  will  never,  however,  have  the 
romance  and  charm  of  the  earlier  ones,  and,  to  any 
lover  of  really  fine  china  and  pottery,  will  never  appeal 
in  the  same  way. 


[77/1'  Editor  iin'ites  the  assistance  of  readers 
information  required  In'  Correspondents.^^ 

Unihentified  Picture  (i). 
Dear  Sir, — Herewith  I  enclose  a  photograph  of  a 
picture  which  I  recently  bought.  I  think  the  subject 
is  The  Return  of  David  after  the  Slaying  of  Goliath. 
T  should  be  glad  if  any  of  your  readers  could  give 
me  any  information  as  to  the  artist.  It  measures 
33  inches  by  iS  inches. 

Yours  faithfully, 

Fl.ORENXK  LlNDLEV. 

P.\iNTiNG  i;v  George  Morl.wh. 
Sir, — I  possess  an  oil-painting  with  an  authentic 
history,  signed  by  Alorland,  and  similar  to  the  print 
of  The  Farmer  s  Stable.  My  picture  has  been 
generally  considered  a  very  fme  and  genuine  work,  and, 
if  not  the  original  of  the  print,  an  excellent  replica. 


at  The  Connoisseur  ivho  may  be  able  to  impart  the 


I  have  a  poor  coloured  impression  of  the  print 
also  ;  but  in  it  the  signature  is  upon  the  sack  carried 
by  the  figure  to  the  left,  whereas  in  my  painting  it  is 
on  the  manger  :  in  other  respects  the  painting  and 
the  print  are  more  or  less  identical. 

I  should  be  very  grateful  if  any  of  your  readers 
could  tell  me  the  whereabouts  of  the  supposed  original 
of  this  not  very  rare  print.  The  position  of  the 
signature  painted  on  the  sack  in  the  print  seems 
too  egotistical  to  be  contemporaneous,  and  I  have  not 
seen  other  impressions  to  be  certain  as  to  its  genuine- 
ness or  otherwise.  I  am  particularly  desirous  of 
knowing  the  strength  of  my  picture's  claim  as  the 
original  of  the  print. 

Yours  faithfully, 
Lionel  G.  Preston,  Commander,  R.N. 


UNIDENTH-IED     IMCTURE  (l) 


Notes  a) id  Oiteries 


Crayon  roRXRAi  i  s. 
Dear  Sir, — I  have  four  small  medallion  portraits 
in  crayon,  reputed  by  Colnaghi  to  be  by  Oains- 
borough,  and  I  am  anxious  to  take  the  opinion  of 
readers  of  your  magazine  on  the  artist  and  subjects, 


if  you  would  allow  them  to  be  published.  I  have 
had  the  portraits  photographed.  Trusting  that  you 
will  see  your  way  to  give  me  this  information, 

1  remain,  yours  faithfully,  C.  Wanklyn. 


UNIDENTIFIED    CRAYON  PORTRAITS 


The  Connoisseur 


Locality  of  Pictures. 
Dkar  Sir, — I  wonder  if  any  of  your  readers  will 
be  able  lo  tell  me  the  whereabouts  of  the  following 
pictures :  Portrait  of  George  IV.  ivheit  Prince  of 
IJ'a/iS,  bv  Sir  \Vm.  Beechey  ;  wliole  length  Portrait 
of  George  III.,  after  Sir  Joshua  Reynolds ;  whole 
length  Portrait  of  Queen  Charlotte,  after  Sir  Joshua 
Reynolds?  They  were  sold  on  the  13th  of  May, 
tSoi),  at  the  sale  at  9,  Connaught  Place.  I  should 
be  ver\-  grateful  for  any  information  concerning  them, 
as  I  am  wishful  of  buying  them  back  again. 

Vours  faithfully,  H.  L.  B. 

L'xiDKN-riKiED  Painting  (i),  "Thk  Connoisskur," 
Sept.,  191  i. 

Dear  Sir, — Judging  from  the  photograph  (which 
is  very  indistinct),  I  consider  it  to  be  Italian  work, 
school  of  ('aravaggio  (San  l''rancisco  of  Padua?). 
Notice  the  contrast  between  light  and  shade. 

Obediently  yours, 
C.  W.  C.  Fi.rt;!  van  Aspermont. 

PociK.  ON  Netsukes 
i)i-..\k  .Sir, — According  to  your  answer  A4,983 
(Bournemouth)  in  The  Connoissei'R,  No.  126,  I 
inform  you  that  a  work  dealing  particularly  with 
Xctsiikc^  was  published  some  years  ago  by  ISrockhaus, 
in  l,ei[.)/.ig,  written  by  Mr.  Albert  Brockhaus,  the 
publisher,  who  possesses  a  magnificent  collection  of 
netsukes.    The  work  is  beautiful)}'  illustrated. 

l>elie\e  me,  yours  sincerely, 

A.  W'm.  B.w  ex. 

(  IrUCII'ORM  SUNHIAl,. 

Dh.AR  Sir,  —  Re  the'  cruciform  sundial  illustrated 
and  described  in  your  January  number,  [)age  49.  I 
receiitlv  had  occasioii  to  erect  a  memorial  in  Ri\'eliii 
( 'emetery,  .Sheffield,  to  the  memory  of  a  relati\'e,  aiid 
decided  to  have  reproduceel  a  sundial  very  similar  to 
the  one  you  illustrate,  the  original  of  which  was  ])ut 
u[)  in  BaNlow  churchyard  by  1  )r.  Wrench  o\\  his 
famiK'  tomb.  'I'he  iriterest  to  \o\\x  correspondent 
and  other  readers  will  jjrobably  be  in  the  fact  that 
the  design  and  arrangement  was  said  to  be  brought 
friMii  (ireece,  and  gi\en  b\'  a  friend  to  Dr.  Wrench, 
wlio  had  one  niade,  with  the  addition,  however,  ot 
three  symbols  carvetl  in  relief  on  the  stoiie,  vi/..  a 
shell  on  the  end  (}f  the  right  arm.  a  star  on  the  left 
arm  end,  and  a  crown  on  the  end  of  the  head,  which 
interpreted  mean,  "  .'V  I'ilgrimage,"  Ho[)e,"  and 
"  (  dory ''  respectively 

The  foregoiiig  does  not  imlicate  much  of  antiijuanan 
interest  perhaps,  and  on  looking  \\\.  the  subject  of 
cruciform  sundials  in  Sundia/s  and  Roses  tf  Yesterday, 


by  Mrs.  Alice  Morse  Earle  (a  well-illustrated,  chatty 
book),  one  has  this  feeling  strengthened,  for,  whilst 
several  are  illustrated  and  described,  only  one  is 
spoken  of  as  "  ancient."  This  is  one  at  Scotscraig, 
Scotland,  supposed  to  have  been  made  in  the  seven- 
teenth century.  An  architect's  working  drawings  are 
given  of  this  one. 

Two  mottoes  in  connection  with  this  form  of  sundial 
are — ■ 

"  If  o'er  the  liial  glides  a  shade,  redeem 
The  thiie,  for  lo  I  it  passes  like  a  dream. 
But  if  'tis  all  a  blank,  then  mark  the  loss 
Of  hours  unblesseil  by  shadows  from  the  cross." 

and — 

'■  O  count  the  hours  a?  one  by  one  they  fly, 
And  stamp  the  cross  u]ion  them  ere  they  die." 

The  opening  statement  made  by  your  esteemed 
correspondent,  Mr.  Maberly  Phillips,  that  "  since 
the  advent  ot  clocks  and  watches,  the  use  of  a  sun- 
dial as  a  time  indicator  has  been  entirely  di.scarded,'' 
whilst  in  a  general  sense  true,  requires  a  slight 
modification  if  a  statement  in  the  book  previously 
(juoted  be  correct — and  I  see  no  reason  to  doubt  it — 
that  a  certain  firm  in  Clerkenwell  Road  recently 
supplied  for  a  traveller  in  India  "a  beautiful  universal 
portable  cross-dial,"  of  which  an  illustration  is  given. 

\'erily  "we  have  made  many  inventions,"  but  there 
is  ever  a  harking  back  to  the  older  forms. 

Vours  faithfully, 
(.Mrs.)  H.  ("lODDARD  Himsworth. 

Unihentii  lEii  PaintiN(;  (2),  January,  1912, 

NU.MT.ER. 

Sir, — The  statements  advanced  in  this  letter  are 
strange  indeed  !  The  cut  of  the  lady's  dress,  as  well 
as  the  style  of  wearing  the  hair,  date  of  the  Victorian 
period,  about  1850-60. 

Vours  faithfully,  Hans  Luthy. 

Unidentii'ied  Portrait  (t). 

Sir. — This  portrait  in  oil,  which  is  life-size,  repre- 
sents a  Royal  Princess,  almost  certainly  named 
Catherine,  and  was  very  probably  painted  towards 
the  close  of  the  sixteenth  or  early  in  the  seventeenth 
centurv.  The  collar  of  the  (lolden  Fleece,  the  de- 
piction of  St.  (Catherine's  wheel,  together  with  the 
costume,  give  this  statement  reasonable  confirmation. 
As  mav  be  readily  recognised  from  the  photograi)hic 
representation,  the  original  has  never  been  retouched, 
l)ut  has  come  down  during  the  past  three  centuries  with 
its  great  beauty  and  value  neglected  and  overlooked. 

To  identit'y  the  Princess,  and  who  was  the  artist, 
are  now  the  main  objects  of  (juest.    One  authority  of 
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unidi;ntikii:u   poktkait  (i) 


very  high  standing  has  suggested  that  the  I'rincess 
may  have  been  the  natural  daughter  of  Henry  (^)uatre, 
King  of  France,  named  Catherine,  who  was  legitimated, 
and  afterwards  became  the  Duchess  of  Lorraine. 

It  may  be  that  this  shot  at  a  venture  is  near  the 
mark. 

\'ours  very  truly,  A.  W . 

•   UXIDEXTIFIKD    i'lC  l  UI-:  K. 

Dear  Sir, — In  looking  through  'I"hI':  Coxnois- 
SEUR  for  January,  1912,  I  see  under  "Unidentified 
Pictures  (i)"  a  photo  which  is  given  and  described  as 
representing  a  procession  of  Irish  villagers.  I  have 
a  print,  30  in.  by  8-j  in.,  from  a  drawing  l)y  ^\'llliam 
Heath,  of  London,  in  a  book  dated  1^50,  and  // 
represents  Peter  StiiyTfsa>if  '5  Dutch  Ariny  entering 
New  Amsterdam,  and  under  each  lot  of  figures  the 
name  of  each  troop,  etc.  I  shall  be  pleased  to  hear 
from  you  more  about  the  picture.  I  personally  do 
not  think  Mulready  painted  the  painting  mentioned. 

Vours  truly,  J.  H.  Harov. 

Unidentified  Mez/otint. 
Dear  Sir, — I  send  you  a  photograph  of  a  fine 
mezzotint  engraving  by  Hudson,  after  Shroeder,  in  the 
hope  that  you  will  insert  it  in  The  Connoisseur, 


and  that  one  of  its  readers  will  be  able  to  identify 
the  portrait.  Clial  oner  .'^milh  thought  diere  was  a 
resemblance  to  the  Duchess  of  \'ork,  and  on  the  back 
of  an  impression  I  have  seen  written,  "The  Countess 
of  Ravenclough." 

N'ours  faithfully, 

IIenkv  Tkrcv  IIorne. 

Uniden  tiI' n  i)  I'dr  ikai  i'  (  i  ),  I  khruarv  Nlmiu'  R. 

Sir, — The  "Unidentified  Portrait  ( i )  '  in  your 
number  for  February  is  very  like  a  medallion  of  the 
i.^th  Earl  of  Derby,  who  died  in  i86ij,  which  is  in 
my  possession. 

'i'lKi.MAs  Skinner. 

PoRlRAir   OK    ROHERI  I>I,OOMEIEI.D. 

Dear  Sir, — My  family  has  long  possesse-d  an 
unidentified  [lortrail,  which  an  exiiert  has  lately  pro- 
nounced t(j  be  identical  with  one  lent  to  the  National 
Portrait  I^xhibition  at  South  Kensington  in  1868 
as  Robert  JUoomJie/d,  the  "  Col'l'ler  Poet,"  by  John 
Hoi)pner,  R.A.,  and  then  tlie  property  of  .Mr.  \V. 
I'ercival  iUi.xall  (No.  168). 

Can  any  of  your  readers  tell  me  if  Mr.  IJoxall  is 
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UNIDENTIFIED     PORTRAIT  (2) 

still  alive,  and  whether  the  picture  is  still  in  the 
possession  of  his  family,  as  I  should  be  L^lad  to 
compare  the  two  portraits,  and  perhaps  get  further 
light  thrown  on  our  picture  and  its  authenticity. 

Yours  faithfully,  Sybil  B.  Reid. 

UxiDEXTii'iED  Portrait  (2). 
Dear  Sir, — I  would  be  glad  if  you  would  have 
inserted  in  The  Connoisseur  the  photo  of  oil-painting 
for  identification  which  I  have  sent  under  separate 
cover.  It  is  not  signed,  but  ap[)ears  to  be  a  very  old 
picture. 

Yours  faithfully,  \V.  H.  Baker. 

UnIDENTIEIEI)  PiCTl'RE. 

Dear  Sir, — Under  the  heading  "Notes  and 
Queries'"  in  the  January  number  of  The  Connois^eu  r, 
the  writer  noticed  the  unidentified  picture  No.  i  and 
the  letter  accompanying  it,  and  at  once  recognised 
the  picture  as  an  illustration  from  an  early  edition  of 
\Vashington  Irving's  Knickerbocker's  NciV  York,  illus- 
trating the  entry  of  Peter  Stuyvesant's  army  into  New 


Amsterdam,  described  in  Book  YI.,  chapter  5,  of  the 
History.  The  original  drawing  was  by  William  Heath, 
of  London.  Subsecjuently  several  enlargements  of  it 
were  jjainted  by  various  artists.  Instead  of  being  a 
procession  of  Irish  villagers,  it  represents  a  procession 
of  early  Dutch  settlers  in  New  York. 

Yours  truly,  Lewis  Seymour. 

Unidentified  Picture  (3),  January  Numt.er. 
Dear  Sir, — The  unidentified  picture  (3),  a  repro- 
duction of  which  was  given  in  your  i>sue  for  January, 
1912,  page  41,  seems  to  be  a  not  very  remarkable 
work  of  the  Spanish  painter,  1  )omenico  Theotocopulo, 
named  "  el  Greco."' 

Yours  truly,  Jon.  Hedberg. 

UNinENTIFIED    PORTRAIT   (  I  ),    1'"e1!.  No. 

Dear  Sir, — Referring  to  portrait  No.  i  on  ]).  118 
of  The  Connoisseur,  1  am  inclined  to  think  it  repre- 
sents Thomas  Love  Peacock,  who  wrote  {inter  alia) 
The  Misfortunes  of  Elphin. 

Yours  faithfully,  ^V.  E.  G. 
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T.ONC.  discarded  household  objects  have  invariably 

some  peculiar  historical  interest  for  us,  tor  old  fashions, 

like  ancient  custonis,enchain.  Sinne- 

A  Seventeenth      ^j^jj^g       ^^.^^j^^^  presents  itself  upon 

Century  obsolete  vessel,  or  attaches  to 

t>reaa-cage 

the  abandoned  habit  ;  the  children 
of  an  hour  now  become  venerable  and  out  of  date. 
But  for  the  social  student  and  collector,  every  rumour 
and  relic  of  bygone  life  and  usage  waxes  doul:)ly 
valuable.  The  old  pot  tells  its  story  over  again, 
frequently  bequeaths  its  physiognomy  and  grace  to 
the  new  age,  while  the  faded  mode  or  the  antique 
ornament  constantly  resumes  life  after  a  salutary 
slumber,  and  we  see  old  things  come  into  the  world 
again,  their  former  features  expressed  in  a  new 
material.  There  is,  however,  another  class  of  objects 
that  do  fto/  return,  and  therefore  should  be  doubly 
prized.  They  do 
not  return,  be- 
cause they  were 
so  relative  to 
some  extinct 
method  of  manu- 
facture or  process 
of  production 
which  has  died 
the  death. 

Among  these 
extinct  treasures 
are  the  beautiful 
old  bread-cages. 
Nobody,  one 
may  safely 
imagine,  will  ever 
use  a  bread-cage 
again,  at  any  rate 
in  the  sense  in 
which  it  was  once 


WALNUT  WOOD  BR|;aD-CAGE 
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almost  universal.  Throughout  the  French  provinces, 
and  in  many  an  ancient  church,  where  a  dole  of  loaves 
was  distributed  to  annuitants  or  the  poor,  the  liread- 
cage  was  a  conspicuous  and  very  beautiful  article  of 
indispensable  furniture.  In  Provence  and  Langue- 
doc,  where  it  was  customary  to  bake  but  once  a  week, 
and  people  of  the  seventeenth  century  preferred  their 
bread  dry  rather  than  musty,  the  chatelaine  put  the 
weekly  outi)ut  of  loaves  into  the  cage,  hung  high  up 
on  the  wall,  and  unlocked  the  front  door  and  drew 
from  her  store  as  occasion  required.  The  bread-cage 
once  formed  one  of  four  curious  pieces  of  furniture, 
which  were  to  be  found  in  every  substantial  family  of 
the  early  seventeenth  century.  While  the  household 
made  their  own  bread,  they  re<juired  first  the  kneading- 
trough,  to  which  a  beautifully  ornamented  cover  was 
fitted  ;  secondly,  the  flour-box,  with  its  quaint  sliding 

door ;  thirdly, 
the  ornate  salt 
and  pepper 
boxes  ;  and  last- 
ly, the  cage  for 
the  freshly- 
baked  b  r  e  a  d. 
'l"he  most  abun- 
dant and  ex- 
quisite decora- 
tion covered  the 
whole  suite, 
which  u  a  s  usu- 
ally  made  of 
delicate  walnut 
p  1  a  n  k  s  ,  a  n  d 
carved  in  low  re- 
lief. It  is  only 
some  thirty  or 
more  years  ago 
since,  ui  the  far 
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suutli  of  France, 
the  change  of 
taste  for  bakers' 
bread  led  to 
the  abandon- 
ment and  cash- 
iering of  these 
beautiful  old 
objects.  For 
two  hundred 
years  and  more 
the  French 
fa  m  i  1  i  e  s  had 
been  accus- 
tomed to  use 
t  h  e  m  a  1  m  o  s  t 
every  hour  of 
their  daily  life. 
A n d  in  their 
passing  \v  e 
(^annot  but 
lament  that  the 
J)  r  og  r  e  s  s  of 
m  anufacturer 
and  machinery 
has  destroyed 
so  many  beauti- 
ful old  things. 
The  pride  and 
indi\iduality  of 
so  much  of  the 
old  furniture 
and  domestic 
adjuncts  is  no 
more.  To-dav 
character  has 
1  a  r  g  L  .'  1  y  gone 
i  n  fa \- o u r  of 
c o in  ni  ere  i  a  1 


Italy  to  the 
Tuileries,  and 
when  many  of 
the  treasures 
from  there  were 
disposed  of 
after  the  First 
Empire,  it 
found  i  t  s  way 
to  a  curiosity 
shop  in  Paris, 
and  was  bought 
by  the  owner's 
father  between 
sixty  and  sev- 
enty years  ago. 
It  is  a  model 
of  the  Temple 
of  Diana  at 
E  p h e s u s  in 
ivory,  exquis- 
itely c  a  r  \'  e  d 
and  inlaid 
with  mother- 
o' -pearl  and 
ebony,  a  n  d 
|)erfect  in  every 
detail,  the  case 
being  of  mar- 
quetry. Thi 
centres  of  the 
door  panels 
show  emblems 
of  the  chase, 
the  centre 
figure  in  the 
Temple  repre- 
sents Diana, 

CABINET   BROUGHT   BY   NAPOLKO.N   1- KO.M   ITALY    TO   THE   TCILERIES  l    ^1  , 

and  tliere  are 

figures  oi  the  Seasons  and  other  subjects  all  in  carved 
ivory. 


uniformity  and  a  rage  for  expressionless  cheapnes.s. 
Thus  our  interiors  often  lose  all  charm,  and  have 
nothing  intimate  to  tell  us.  While  we  applaud  the 
age  of  expedition  and  conveni&nce,  it  is  impossible, 
looking  at  these  beautiful  old  relics  of  household  life, 
not  ti)  de|)lore  the  vanishing  of  those  graceful  secular 
objects  that  were  once  in  the  everyday  ser\-ice  of  the 
home.  We  look  with  wistful  appreciation  to  the  time 
when  men  composed  their  own  environment,  and  the 
personal  exercise  of  their  own  thoughts,  dreams,  and 
imaginings  were  i)ublished  upon  the  creative  details 
and  beautiful  cons  eniences  of  their  homes. 

A  Napoleonic  Relic 

Thk  cabinet  illustrated  is  believed  to  be  unique,  the 
owner  claiming  that  it  was  brought  by  Napoleon  from 


Chippendale  Mirror 

The  mirror  illustrated  is  a  typical  example  of  the 
Chinese  style  adopted  by  Chippendale  at  the  time 
when  Sir  Wm.  Chambers  erected  the  pagoda  in  Kew 
Gardens,  and  of  which  several  very  similar  examples 
are  illustrated  in  his  Genthman  a)id  Cdhiiict-niaker's 
Directo?: 

Candle-snuffers  and  Tray 

The  plated  candle-snuffers  and  tray  illustrated  are 
both  of  very  fine  workmanship  and  design.  The 
mechanism  by  which  the  snuffers  work  is  very  in- 
genious.   On  opening  them  to  their  full  extent,  a 
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CHIPPENDALE     MIRROR     IN     THE     CHINESE  STYLE 


Steel  blade,  the  top  of  whicli  can  be  seen  to  one 
side  of  the  box,  is  raised  by  means  of  a  spring,  and 
on  closing  them  the  wick  is  drawn  into  the  box  and 
cut  off  by  the  blade  descending  on  the  spring  being 
released.  The  maker's  name  stamped  on  them  is 
(Gilbert. 

Fkw  peo])le  were  aware  of  the  existence  of  such 
an  artist  as  Daniel  Gardner  until  1908,  when  at  the 
sale  of  the  Pleydell  Bouverie  collection 
his  pastel  and  gouache  portrait  of  Lady 
Fawkener  sold  for  the  unprecedented  price,  for  this 
artist's  work,  of  1,250  guineas.  He  was  a  painter 
whose  name  is  only  once  recorded  as  an  exhibitor  at 
the  Royal  Academy,  so  that  there  is  little  wonder 
that  he  was  soon  lost  sight  of  by  posterity,  though  in 


Our  Plates 


his  comparatively  short  lifetime — he  died  in  1805,  in 
his  fifty-sixth  year — he  was  able  at  an  early  age  to 
retire  from  the  practice  of  his  profession.  His 
charming  pastel  of  Alaster  Benuird  Astlcy,  which  is 
re[)roduced  in  the  jiresent  issue,  fully  justifies  his 
contemporary  popularity,  its  refined  colour  and  facile 
execution  placing  him  in  the  forefront  of  English 
eighteenth-century  painters.  The  charming  Portrait 
of  a  Lad\\  by  John  Downman,  R.A.,  worthily  illus- 
trates the  art  of  another  great  [jastellist.  The  two 
miniatures  by  Samuel  Cooper  are  not  only  character- 
istic examples  of  the  work  of  one  of  the  greatest 
exponents  of  miniature  painting,  but  are  also  portraits 
of  exceptionally  interesting  personages,  who  i)layed  a 
noteworthy  part  in  the  history  of  the  Old  World  and 
the  New.    Samuel  Desborough,  or  Dishrowe,  who  was 
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b  o  r  n  i  ii 
1619,  was 
one  of  the 
early  settlers 
in  America, 
for  after 
studying  law 
with  his  eld- 
er brother 
f  o  h  n ,  he 
sailed  to 
New  Haven 
in  163Q,  and 
live  d  a  t 
Guildford, 
C  o  n  necti- 
c  u  t,  f  r  o  \\\ 
I  6  4  I  to 
1650.  In 
the  latter 
year  he  re- 
turned to 
England, 
and  in  1652 
was  one  of 
the  Com- 
missioners 
of  Customs 
a  t  i.  e  i  t  h 
under  the 

Commonwealth.  In  1656  he  became  member  for 
Mid-Lothian,  having  been  made  a  Commissioner  for 
Scotland  in  the  previous  year,  and  in  1657  he  was 
appointed  Lord  Chancellor  of  Scotland.  At  the 
Restoration  he  was  included  in  the  general  pardon, 
but  took  no  further  part  in  political  affairs.  He  died 
in  1690.  It  is  interesting  to  note  that  his  grand- 
daughter Jane  married  Matthew  Holworthy,  the  son 
of  the  Sir  Matthew  Holworthy  who  was  the  largest 
benefactor  of  Harvard  University  in  the  seventeenth 
century.  The  other  portrait  is  that  of  Major-C.eneral 
John  Desborough,  the  younger  brother  of  Samuel. 
Although  educated  for  law,  he  took  more  interest  in 
cultivating  his  estate  at  Eltisley.  In  1636  he  mar- 
ried lane,  youngest  sister  of  Oliver  Cromwell.  He 
apparently  joined  his  distinguished  brother-in-law  at 
the  outbreak  of  the  great  Civil  War,  for  very  soon  after- 
wards he  was  serving  in  the  hitter's  troop  of  horse — 
the  67th — as  quartermaster.  He  commanded  Crom- 
well's horse  at  the  storming  of  Bristol  in  1645,  was 
made  Colonel  in  1 6  -  8,  and,  at  the  battle  of  Worcester, 
in  165 1,  had  risen  to  be  Major-General.  After 
the  battle,  Charles  11.  passed  him  in  disguise  and 
narrowly  e.scaped  recognition.   In  1653  he  was  made  a 


CANDLE-SNUFFERS     .\ND  TRAY 


C  o  m  m  i  s- 
sioner  of  the 
T  r  e  asury, 
and  General 
of  the  Fleet, 
with  Blake, 
Monk,  and 
Penn.  He 
sat  in  Parlia- 
m  e  n  t  for 
Cambridge- 
shire  in 
1654  and 
for  Somer- 
set in  1656, 
and  was 
made  Privy 
Councillor 
in  the  fol- 
lowing year. 
Despite  his 
close  rela- 
tionship to 
Cromwell, 
he  vehem- 
ently op- 
posed his 
proposed 
assumption 
of  the  title 

of  King,  and  on  the  death  of  the  great  Protector,  he 
went  with  Fleetwood  to  Cromwell's  son  and  succes- 
sor, Richard,  to  dissolve  parliament,  threatening  the 
latter  that  if  he  did  not  do  so  he  would  be  left 
to  shift  for  himself.  After  the  Restoration,  he  took 
part  in  the  plots  against  Charles  II.,  and  was  twice 
arrested,  but  ultimately  settled  down  to  a  peaceful 
existence,  dying  at  Hackney  in  i68c.  The  fine  piece 
of  statuary  of  La  Baigneitse,  by  Etienne  Falconet 
(17 16-1 791),  is  contained  among  the  art  treasures  of 
the  Louvre.  An  account  of  the  sale  of  Mantegna's 
rirxi^i  (Tid  Child  will  be  found  in  The  S.^le  Room. 


BooKs 


Received 

liy  E.  S.  .\imitage, 


Early  Norman  Castles  of  the  British  lsl( 

15s.  net.    (John  Murray.) 
The  Year's  Art,  1912,  5s.  net.  (Hutchinson.) 
Art  Pn'ees  Ciirretit,  1910-II,  Vt)l.  Is.  net.     (F'ine  Art 

Tr.^de  Journal. ) 

BeinetiKto  Cellini,  by  K.  II.  Hobart  Cust,  M..\.,  2-s.  6il.  net. 
Lije  and  Works  of  Frank  Holl,  by  A.  M.  Reynolds,  12s.  6ii. 

net.  (Methuen.) 
Ruhaiyat  of  Otnar  Khayyam,  illustrated  l)y  Lady  E.irdley- 

Wilniot,  7s.  6d.  net.    (Kegan  Paul.) 
By-cays  in  British  Areh<eology,  by  Walter  Johnson,  F.Cl.S., 

12s.  6d.  net.    (Cambridge  University  Press.) 
Juste  Suttermans,  by  Pierre  Kautier.    ((i.  \'an  Oest.) 
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The  great  e\ent  in  the  sale  room  tluring  February 
took  place  not  in  London  but  at  Herr  Rudolph  Lepke's 

galleries  in  Berlin, 
where  the  dispersal  of 
the  collection  of  the 
late  Consul  Weber  of 
Hamburg  gave  occa- 
sion for  quite  a  number 
of  new  records.  The 
Madonna  and  C/u7d, 
bo  cm.  by  48  cm.,  by 
Andrea  Mantegna, 
which  was  bought  from 
Messrs.  Dowdeswell's  in  1903  for  £4,000,  now  realised 
^29,500,  the  highest  price  ever  paid  for  a  picture  at 
public  auction.  The  previous  record  was  that  attained 
in  igioat  the  Yerkes  sale.  New  \"ork,  where  a  portrait 
of  a  woman  by  Hals  brought  ^27,400,  and  Turner's 
Rockets  and  Blue  Lights  ^25,800,  while  in  England  the 
auction  maximum  is  that  established  by  the  sale  last  year 
of  Raeburn's  Mrs.  Robertsim  \ViIliamso7i  for  /[23,4i5. 
It  must  be  remembered,  when  comparing  these  records, 
that  in  Germany  the  purchasers  have  to  pay  the 
auctioneer's  commission,  which  would  swell  the  total 
cost  of  the  picture  to  over  ^{^30,000.  Among  the  chief 
prices  realised  were  a  triptych,  on  panel,  height  36  cm., 
breadth,  centre-piece  35  cm.,  each  of  the  wings  17  cm.,  by 
Early  French  Master,  circa  1390,  ^2,750.  Of  the  Italian 
Schools  there  were  the  Mantegna  already  mentioned  ; 
Madonna  tvith  Child  and  St.  Catherine.,  panel,  99  cm.  by 
61  cm.,  Florentine  School,  circa  1460,  ^800;  Madonna 
with  Child,  79  cm.  by  56  cm.,  P'lorentine  School,  circa 
1475)  .£2,000  ;  A  Hoy  in  a  Ned  Cap,  panel,  80'.  cm.  by 
29  cm.,  by  Ambrogio  Preda,  ^1,500;  Portrait  of  a  IVovian, 
panel,  Jjh  cm.  by  572  cm.,  by  Bernardo  de  Conti,  ^2,000  ; 
The  Ascension  of  St.  Ludicig,  panel,  58  cm.  by  60  cm., 
by  Lorenzo  di  Credi,  / 1,500  ;  and  .Madonna  with  Child, 
panel,  82  cm.  by  57  cm.,  by  Sebastiano  di  Hartolo 
Mainardi,  ^{^2,500.  The  following  were  of  the  German 
Sixteenth  -  century  School  :  Memorial  Painting  of  the 
Burgomaster  Sebastian  Welling,  signed  with  monogram 
and  dated  1535,  panel,  39  cm.  by  77  cm.,  .i{^i,325; 
portraits  of  a  man  and  a  woman,  panels,  each  58  cm. 


by  44  cm.,  by  Hans  Suess,  better  known  as  Hans  von 
Culmbach,  signed  with  initials  and  dated  15 13,  /2,ooo  ; 
The  Annunciation,  panel,  80  cm.  by  100  cm.,  by  Albrecht 
Altdorfer,  signed  with  monogram  and  dated  1521,  ..£850  ; 
Portrait  of  a  Man,  panel,  50  cm.  by  y]\  cm.,  by  Barthel 
Beham,  1,300;  Portrait  of  a  IVotnan,  panel,  86  cm.  by 
68  cm.,  by  Hans  Muellich,  signed  with  initials  and  dated 
'  559)  i^')55o;  triptych,  panel,  height  127  cm.,  breadth, 
centre  218  cm.  and  wings  100  cm.,  by  the  Master  of  St. 
.Severin,  ^3,600;  and  The  Holy  Family,  panel,  785  cm. 
by  585  cm.,  by  Bartel  Bruyn,  ^2,250.  Of  the  Nether- 
landish School  were  Christ  on  the  Cross,  panel,  80  cm. 
by  64  cm.,  by  the  Master  of  the  Death  of  Mary  (prob- 
ably Jos  Van  Cleeve  the  elder),  ^1,500;  Portrait  of  a 
Man,  panel,  86  cm.  by  67  cm.,  by  Jos  van  Cleeve,  ^3,350. 
The  Soltikoff  carved  Altar  in  oak  brought  ;£2,i5o. 
Belonging  to  the  Italian  Schools  were  The  Annunciation, 
80^  cm.  by  1531  cm.,  by  Jacopo  Falma  (II  Vecchio), 
5,000  ;  7'hc  Descent  from  the  Cross,  2403  cm.  by  191  cm., 
by  Morello,  ^^2,050;  Portrait  of  a  Man,  1274  cm.  by 
106  cm.,  by  Tintoretto,  1,450;  Christ  on  the  Cross, 
137  cm.  by  992  cm.,  by  Sassoferrato,  £\,^oo;  and  a 
pair,  The  Bearing  of  the  Cross  and  The  Crucifixion,  both 
97  cm.  by  88  cm.,  by  Tiepolo,  ^6,500.  In  the  examples 
of  the  Spanish  School  were  Adoration  of  the  Shepherds, 
182  cm.  by  168  cm.,  by  Kibera,  /^i,ooo;  Portrait  of  the 
Infanta,  8o|  cm.  by  62A  cm.,  ascribed  to  Velasquez, 
£2,1^0  ;  The  Virgin  of  Mount  Carniel,  175  cm.  by  1 2 1  cm., 
by  Murillo,  ^1,600;  Flight  into  Egypt,  h\  the  same, 
£\,']oo  ;  Portrait  of  Don  Tomas  Perez  Estala,  by  Goya, 
^3,800  ;  An  Attack  by  Brigands,  69  cm.  by  1874  cm.,  by 
the  same,  ^1,000.  The  Dutch  and  Flemish  works  of 
the  sixteenth  and  seventeenth  centuries  included  several 
important  examples.  Three  pictures  by  Rubens — a  Por- 
li-ait  of  Helene  Fourment,  65  cm.  by  50  cm. ;  Roman 
Charity,  200  cm.  by  194  cm.,  signed  with  the  artist's 
initials  ;  and  The  Apocalyptic  Woman,  65  cm.  by  50  cm., 
brought  ^2,400,  ^1,200,  and  ^^2,750  respectively.  A 
Portrait  of  Genevieve  d'Urfc,  Marquise  d'Nih're,  107  cm. 
by  100  cm.,  ascribed  to  Van  Dyck,  realised  ^1,000  ;  a 
Portrait  of  a  Man,  panel,  73  cm.  by  535  cm.,  by  Frans 
Hals,  £9,7S°>  the  Twins  panel,  71  cm.  by  86  cm.,  by 
Willem  Claesz  Heda,  £\,ooo;  a  Landscape  panel,  45  cm. 
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by  27  cm.,  by  Salomon  Ruisdael,  ^2,550.  The  follow- 
ing by  Rembrandt — Pi-esentaiion  in  the  Temple^  panel, 
55^  cm.  by  43I  cm.,  ^11,250;  Portrait  of  a  Youths 
panel,  52  cm.  by  44  cm.,  signed  with  monogram,  .£5,850; 
Woman  taken  in  Adii/tcry,  1 14  cm.  by  137  cm.,  ^{^2,000  ; 
and  Head  of  a  Youth,  99  cm.  by  93  cm.,  signed,  and 
dated  1635,  1,503;  Peasant  at  a  Windoiv^  panel, 
27j  cm.  by  21  ^  cm.,  by  Jan  Both,  ^2,000  ;  Portrait  of  a 
Man,  panel,  bz\  cm.  by  55  cm.,  by  Govert  Flinck, 
^1,450;  Tlie  Youm;  Mill:niaid,  93  cm.  by  115  cm.,  by 
Albert  Cuyp,  signed,  ^[,750  ;  The  Grey  Horse,  155  cm. 
by  199  cm.,  by  Paul  Potter,  /3,ooo ;  The  Happy  Father, 
69  cm.  by  83  cm.,  by  Jan  Steen,  ^2,050;  The  Continenee 
of  Scipio,  by  the  same,  1,000;  Landscape  witfi  Water- 
fall, 65  cm.  by  53  cm.,  by  J.  Ruisdael,  ^1,350;  another, 
68  cm.  by  55  cm.,  by  the  same,  signed,  ^1,480;  Tfie 
Water  Jfiti,  8  1  i-  cm.  by  61 J  cm  ,  by  Hobbema,  signed, 
and  dated  1670,  £1,7^0;  and  Peasant's  House,  60  cm.  by 
84 

cm.,  by  the  same,  1,800;  and  a  Street  in  Haarlem, 
panel,  43  cm.  by  39  cm.,  ^1,300. 

A  dealer's  sale  cannot  be  regarded  as  a  reliable 
criterion  as  regards  prices,  for  while  his  bargains  are 
picked  up  by  his  customers,  his  mistakes  are  generally 
left  on  his  hands,  so  that  the  average  quality  of  the 
residue  is  somewhat  worse  than  that  of  an  ordinary 
private  collection.  The  "pictures  by  old  masters,"  the 
property  of  the  late  Mr.  Lesser  Lesser,  which  were  sold 
by  Messrs.  Christie  on  Feb.  toth,  formed  no  exception 
to  this  rule,  as  they  contained  a  number  of  works  which, 
though  believed  in  by  their  late  owner,  were  not  gene- 
rally accepted  by  critics.  The  lalter's  opinions  were 
reflected  in  the  prices  realised,  116  lots  selling  for 
;£i8,6o6,  a  not  inconsiderable  amount,  but  less  by  some 
thousands  than  was  |)aid  for  a  single  authentic  work  by 
one  of  the  masters  nominally  represented,  which  was 
di>po5ed  of  anterior  to  the  sale.  In  the  sale  the  highest 
price  was  attained  b\-  the  /depose  of  the  Holy  Family, 
42  in.  by  38  in.,  by  Rubens— a  variant  of  the  work  at 
Vienna— which  sold  for  7^1,522  10,.;  the  Portrait  of  the 
Infanta  Isabella,  i,\  in.  by  41  in.,  from  .Sir  Clare  Ford's 
collection,  by  the  same  artist,  brouglu  ^325  lis.;  and 
Tlie  Triumph  of  the  Eucharist  over  li^norance,  also  by 
the  same,  ^157  los.  Two  works  by  Crew.e— Head  0/ 
Youni^-  Boy,  18  in.  by  \yl  in.,  and  Head  of  a  Girl,  \-]\  in. 
by  14^  in.,  the  latter  from  the  Massey-Mainwaring  collec- 
tion, brought  respectively  ^210  and  /^ifxS.  Fete 
Champctre,  79  in.  by  61  in.,  by  Lancrel,  brought 
^^178  10%;  The  Fountain  of  I.oi'e,  30  in.  by  26  in.,  by 
the  same,  ^105;  T-mo  i'ounc  Girls,  oval,  35  in.  by 
27^T  in.,  by  M.  V.  Lemoine,  / 105  ;  Fetes  Cha mpitres, 
pair,  23  in.  by  19  in.,  by  Pater,  £2io:  Portrait  of 
a  Lady,  as  fudith,  34  in.  by  24  in.,  b\-  L.  Cranach, 
£,\20  15s.  A  tine  Old  Crome,  A  Woody  Landscape, 
40  in.  by  49  in  ,  realised  ^577  10;.;  A  Peach  Scene, 
26  in.  by  39*  in.,  by  R.  P.  Bonnington,  A178  los.  ;  a 
Portrait  of  a  I.ady  in  white  dress  and  straw  hat.  Early 
English  School,  ^'^157  los.  ;  and  a  Portrait  of  Miss 
Constance  Weston,  afterguards  Mrs.  Cracroft,  48  in.  by 
38i  in.,  by  Sir  Peter  Lely,  ^220  105.  The  Portrait  oj 
Elisabeth  Countess  of  Ancrum,  afterwards  Marchioness 


O;  Lothian,  29  in.  by  24^  in.,  by  Sir  Joshua  Reynolds, 
brought  ^672  ;  while  the  Mrs.  Scaforth  and  Child, 
56^  in.  by  44  in.,  also  ascribed  to  this  artist,  realised 
^194  5s.  A  version  of  Lady  Hamilton  as  ^'Nature"  by 
Romney,  29  in.  by  24  in.,  ^462  2s.  ;  and  an  interesting 
picture  ascribed  to  G.  Streetes,  Portraits  of  Three  Chil- 
dren, ^^44 1. 1 

Among  the  foreign  works,  the  picture  of  The  Holy 
Trinity,  82  in.  by  72  in.,  which  was  once  in  Sir  Henry 
Layard's  collection,  and  sold  at  Christie's  June  lot-h, 
1899,  for  ^1,155,  was  now  catalogued  as  Florentine 
School,  and  realised  ^997  los.  :  T/ie  Madonna  and  Child, 
with  Saints,  hy  Bernardino  Pinturiccho,  a  circle  35  in.  in 
diameter,  ^441— this  sold  for  ^945  in  the  Abdy  sale,  May, 
last  year;  The  Madonna  and  Child,  27!  in.  by  20j  in., 
Florentine  School,  .£315  ;  The  Madonna  and  Child  with 
Saint  fohn,  45  in.  b\-  335  in.,  by  Correggio,  engraved  by 
Thomas  Watson,  £210;  The  Madonna  with  the  Infant 
Saviour,  29J  in.  by  2\%  in,  by  P.  Di  Cosmo,  £\^<^; 
The  Madonna  a?id  Cfiild  with  Saint  Eli::abeth  and 
Saint  John,  42 i  in.  by  34!  in.,  by  Luca  Longhi,  signed, 
and  dated  1578,  ^231  ;  The  Church  of  Santa  Maria 
delta  Salute  and  The  Doge's  Palace,  I'enice,  a  pair, 
23  in.  by  36I  in.,  by  J.  Marieschi,  .£451  los.  ;  A  Grand 
Mountainous  Landscape,  43!  in.  by  53^  in.,  by 
N.  Berchem,  from  the  collection  of  Mrs.  Berger,  1900, 
^367  ICS.  ;  A  Sportsman,  with  three  dogs  and  dead 
game,  by  A.  Cuyp,  signed,  £\<)9  los. ;  Poultry  and 
Pigeons  in  a  Landscape,  37 ^  in.  by  30 in.,  by  IVL  D. 
Hondecoeter,  ^267  15s.  ;  A  Delft  Dish  containing  Fruit 
and  Still  Life  on  a  Table,  2,7  in.  by  29  in.,  by  W.  Kalf, 
^131  5s.;  I\>rtrait  of  the  Prince  of  Nassau,  45!  in.  b\- 
35i  in.,  by  Maes,  ^178  los.  ;  The  Poultry  Seller,  \b\  in. 
by  132  in.,  by  d.  Melzu,  £220  los.  ;  An  Lnterior,  30  in. 
by  31 1  in.,  by  the  same,  ^199  los.  ;  Saint  Sebastian, 
31  in.  by  27  in.,  by  Sir  A.  More,  ;^378  ;  A  River  Scene 
— Moonlight,  2~\  in.  by  39  in.,  by  A.  \'an  der  Neere, 
signed  with  initials,  and  exhibited  at  Burlington  House 
1872,  ^"945  ;  The  Inn  Door,  33',  in.  by  47I  in.,  by  J.  \'an 
Ostade,  from  the  collection  of  the  late  Duke  of  Fife,  1907, 
^152;  The  Falconer,  41  in.  by  294  in.,  by  Rembrandt, 
^315;  Ilie  Interior  of  a  Larder,  75  in.  by  112  in.,  by 
E.  .Sn\-(.lers,  ^462;  A  Smoker,  15  in.  by  11  in.,  by 
D.  Teniers,  £1^2  5s.;  and  Portrait  of  a  Lady,  84  in. 
by  50  in.,  by  Sir  A.  Van  Dyck,  from  the  collection  of  the 
Earl  Dunmore,  £^o\.  The  prices  generally  were  higher 
than  anticipatetl,  though  several  Rembrandts  in  which 
their  late  owner  implicitly  belie\ed  failed  to  attain  the 
dignity  of  three  figures. 

The  fact  that  Thomas  Rowlandson  was  one  of  the 
most  accomplished  water-colour  artists  of  the  eighteenth 
century  was  duly  remembered  at  Messrs.  Christie's  on 
the  1 2th  February,  when  a  collection  of  113  drawings  by 
the  caricaturist  realised  ^{^  1,982.  The  highest  ]jrice  in 
the  sale  was  realised  by  Tlie  F(VO- Table  at  Devonshire 
House,  12  in.  by  17  in.,  which  brought  ^483 — a  record 
for  a  Rowlandson  drawing;  Smilhfield  Sharpers,  1787, 
I  \  h  in.  by  i6i  in.,  sold  for  ^'315  :  I^ie  Price  Fight,  1787, 
i8j  in.  by  2~\  in.,  £2\o:  and  English  Travelling,  or 
the  first  Stage  from  Dover,  13  in.  by  19J  in.,  ^65  2s. 
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The  authorities  of  the  newly-constituted  London  Museum 
took  the  opportunity  to  secure  several  interesting  additions 
to  their  collection,  among  which  were  the  following  : — 
A  SJiip-Launcli  at  Woolwich,  1822,  11  in.  by  174  in., 
£i']  6s. ;  A  Rout  at  the  Duchess  of  Portlamf  s,  1 793, 
iij  in.  by  18  in.,  ^35  4s.;  and  A  \'iew  of  Richmond 
Bridge,  11  in.  by  16.^  in.,  ^27  6s. 

The  "Sale  of  Old  Pictures  and  Drawings"  belonging  to 
Sir  Cieorge  Chetwynd,  Bt.,  and  from  numerous  other 
sources,  was  held  at  Messrs.  Christie's  on  February  24th. 
.Vniong  the  most  highly  priced  lots  was  a  pair  of  portraits 
of  George  III.  and  Queen  Charlotte,  93  in.  by  572  in.,  by 
-VUan  Ramsay,  which  sold  for  ^[262  los.  These  works 
are  by  no  means  unicjue,  for  the  farmer-king  constantly 
employed  the  painter  in  making  replicas  of  the  subjects 
for  presentation.  Ramsay  deputed  most  of  the  work  on 
them  to  his  pupil,  Philip  Reinagle,  who  grew  so  expert 
in  it  that  it  was  impossible  to  distinguish  his  versions 
from  those  of  his  master.  The  king's  last  order  was  for 
fifty  pairs,  which  were  entirely  completed  by  the  pupil. 
He  grew  so  tired  of  the  task,  that  though  Ramsay  raised 
his  remuneration  from  ten  guineas  to  fifteen  guineas 
apiece,  he  was  with  difficulty  pre\ailed  to  com])Icte  it. 
By  then  he  had  become  so  surfeited  with  ])ortraits  that 
he  ever  afterwards  devoted  himself  to  animal  pamling. 
Other  works  included  in  the  sale  were.  Portrait  of  King 
William  III.,  51^  in.  by  41  in.,  by  Sir  G.  Kneller, 
^  1  20  15s.;  Portrait  of  Lady  Frederick,  35^  in.  by  27J  in., 
by  F.  Cotes,  R.A.,  ^304  los. ;  Portrait  of  Mrs.  Hay, 
of  Mordington,  Berwickshire,  352  in.  b\-  27  in.,  by  Sir  H. 
Raeburn,  R.A.,  ^304  los. ;  Portrait  of  the  Marquis  de 
Sivrac,  35  in.  by  31  in.,  by  J.  Hoppner,  R.A.,  ^315: 
Dogs  Flushing  Partridges,  48  in.  by  99  in.,  by  P.  de  Vos, 
/120  15s.;  A  Frozen  River  with  Sledge  and  Skaters, 
74  in.  by  9  in.,  by  J.  Van  Goyen,  signed  with  initials,  and 
dated  1649,  ;^220  ids.  ;  Portrait  of  Mrs.  Mantelini, 
35  in.  by  27^  in.,  by  J.  Hoppner,  R.A.,  ^336;  The 
Madonna  holding  the  Infant  Saviour  on  her  left  arin, 
13^  in.  by  19  in.,  by  Jan  van  Schoorel,  ^136  ids.  ;  The 
Madonna  nursing  the  Infant  Saviour,  xzl  in.  by  ~\  in., 
by  A.  Ysenbrandt,  .^325  los.  ;  Christ  before  Pilate,  13  in. 
by  8f  in.,  School  of  Westphalia,  ^126;  and  The  Trout 
Stream  with  peasant  angling  from  a  rustic  bridge, 
243  in.  by  2<)l  in.,  by  J.  Crome,  ;^24i  10s. 

The  sale  of  pictures  from  the  Earl  of  Moray's  collection 
took  place  at  Messrs.  Dowell's  Galleries,  Edinburgh,  on 
March  3rd.  Among  the  pictures  sold  were,  The  Storm, 
493  in.  by  y]i  in.,  by  G.  Morland,  ^336  ;  The  Pig  Sty, 
29  in.  by  24  in.,  by  the  same,  ^199  los. ;  They  Talk  a 
Power  of  our  Drinking,  18A  in.  by  I2i  in.,  by  Erskine 
Nicol,  A.R.A.,  /152  5s.  :  A  China  Merchant,  34  in.  by 
45  in.,  Ijy  the  same,  ^682  lOs.  ;  and  View  at  Arran, 
29I  in.  by  24-!  in.,  by  J.  Lawton  Wingate,  R.S.A., 
^loo  16s. 

In  the  less  important  sales  during  the  month,  the  one 
of  "Old  Pictures  and  Drawings"  at  Messrs.  Christie's, 
on  February  3rd,  included  the  following  paintings  : — 
Head  of  a  Man  in  dark  dress  and  fur  cap,  84-  in.  by  7I  in., 
by  Rembrandt,  /320  los.  ;  A  Mill  at  the  edge  of  the 
Wood,  igi  in.  by  25!  in.,  by  G.  Morland,  ^^236  5s.  and 


/]//  Old  Waterfall,  16  in.  by  23  in.,  by  Ruysdael,  £\^o\  5s. 
On  the  5th,  an  engraved  work  by  W.  Dendy  Sadler,  The 
Middleman,  33  in.  by  47  in.,  exhibited  at  the  Academy 
of  1892,  brought 1 3 1  5s.  The  sale  of  "  Modern  Pictures 
and  Drawings  '  of  the  late  W.  S.  Hoare,  Esq.,  included 
a  drawing  of  A  Landscape  with  cottages  and  cattle, 
5.1  in.  by  7V  in.,  by  J.  Constable,  los.  ;  three 

drawings  by  Hirket  Foster,  Gathering  Primroses.  8j  in. 
by  13  in.,  £173  5s. ;  Streatlry-on- Thames,  8  in.  by  12','  in., 
1 3 1  5  s. ;  and  A  View  in  Surrey  with  children  and  sheep, 
X\  in.  by  6','  in.,  ^^105  :  and  the  following  pictures,  'Phe 
Knight's  Farewell,  42 i  in.  by  32  in.,  by  Ernest  Crofts, 
R..^.,  ^'383  5s.  ;  An  Offer  of  Marriage,  59  in.  by  26  in., 
an  engraved  work  by  Marcus  Stone,  R.A.,  i,22o  los.  ; 
and  On  the  Sussex  Downs,  23  in.  by  35  in.,  bv-  E.  M. 
Wimperis,  57  los.  At  Messrs.  Sotheby's,  on  February 
23rd,  a  picture  by  H.  Fantin  Latour  oi  Roses  in  a  Vase, 
I2f  in.  by  12  }  in.,  brought  ^250. 


In  the  February  sales  of  books  and  autographs  there 
were  comparatively  few  items  worthy  of  special  note. 

A  collection  from  the 
library    of   C.  Ward 
Hunt,  Esq.,  and  other 
sources,   disposed  of 
by    Messrs.  Sotheby 
on  February  5th  and 
the   two  succeeding 
days,  included  the 
following  :  a  collection 
of  130  MSS.,  etc.,  re- 
lating   to  Mirabeau, 
including  23  ot  his  autograph  letters,  ten  being  appar- 
ently unpublished,  ^78  ;  C.  de  Viane,  Modelles  Artificiels 
de  dialers  Vaisseau.v  dArgent  et  autres  CFuvres  Cap- 
ricieuzes,  3  parts  in  i  vol.  (sheep),  ^44 ;  Francois  de 
ZA\'\\\\ii.,Morceau.v de  Caprice,  */f.,old  calf,  broken,  Paris, 
1760,  ;{^54  ;  Meissonier,  QCuvre  de  fuste  Aurele  Meis- 
sonnicr,  etc.,  slightly  repaired,  half  nior.,  worn,  Paris, 
17-4,  £,9^  ;  G.  B.  et  F.  Piranesi,  Opere,  22  vols.,  half 
mor.,  worn,   1756  to   1773,  £\\2\   Frank  Brangwyn, 
Etched  Work,  a  catalogue  by  F.  Newbolt,  etc.,  edition 
limited  to  100  copies,  1908,  ^^23  ;  John  Ruskin,  4  pp.,  folio, 
of  original  MS.  of  The  Gipsies,  together  with  copy  of  the 
poem  inlaid  to  same  si^e,  bound  by  Riviere,  £19  15s.; 
F.  Goya,  Los  Disasters  de  la  iiuerra,  80  plates  in  8  parts, 
oblong  folio,  Madrid,  1863,  £\2  ;  Lord  Lilford,  Coloured 
Figures  of  the  Birds  of  the  British  Islands,  2nd  edition, 
7  vols.,  half  red  mor.,  roy.  8vo,  1891-97,         ■  a  rare 
translation  of  Bidpai's  Fables  into  Castelan,  dated  1531, 
^29  15s.;    and  David  Logan,   Cantahriga  Illustrata, 
containing  the  mezzotint  of  Charles  Earl  of  Somerset, 
large  copy,  uncut  margins,  roy.  folio,  1688,  ^17  los.  On 
February  15th  and  i6th  Messrs.  Sotheby  sold  a  number 
of  books  and  MSS.  from  various  sources  ;  among  the  more 
interesting  lots  were  :— Nicholas  Statham,  Abridgement 
of  Cases  down  to  the  end  of  Henry  VI.,  bound  by  Riviere, 
folio;  this  was  printed  in  1490,  and  is  almost  certainly 
the  first  book  issued  by  R.  Pynson  ;  the  copy  in  the 
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sale  brought  ^40,  an  amount  which  would  have  been 
substantially  exceeded  had  not  the  last  leaf  of  the  work 
been  replaced  in  facsimile  :  a  practically  perfect  copy  of 
that  excessively  rare  work,  Clironicle  of  Si.  A/ba/is. 
The  Crony clc  of  Englomle  with  the  Fruyte  of  Tymes,  etc., 
Wynkyn  de  Worde,  Westminster,  1497,  realised  £,~7  ; 
I'hineas  Fletcher,  The  Purple  Island,  first  edition,  with 
the  extra  leaf  so  often  wanting,  To  iiiy  dear  Friend  the 
Spenser  of  this  Age,  by  Francis  Quarles,  1633,  calf,  ^46  ; 
VieTvs  of  the  Chateau,  Gardens,  Fountains,  Grottos,  etc.. 
of  Versailles,  with  plans,  etc.,  by  Silvestre,  in  3  vols., 
Paris,  1674-78,  ^18  ICS.  ;  Series  of  Tiventy-foiir  Coloured 
Prints  of  Noblemen's  and  Gentlonen' s  Mansions  in  Kent, 
drawn  by  J.  G.  Wood,  engraved  by  W.  Green,  in  the 
original  wrappers  as  issued,  /19  los.  ;  and  Shakespeare's 
Comedies,  Histories  and  Tragedies,  Published  according 
to  the  true  Original  Copies,  unto  which  is  added  Seven 
Plays  never  before  printed  in  folio,  4th  edition,  1685, 
which  fetched  the  moderate  price  of  ^^55. 

The  library  of  a  collector,  which  Messrs.  Sotheby 
disposed  of  on  February  26th  and  27th,  contained  a  few 
rare  items.  John  Barrow's  King  Glumpus :  an  Interlude 
in  One  Act,  1 1  lea\  es,  including  title,  leaf  of  Dramatis 
Personce,  and  the  three  designs  b)  W.  M.  Thackeray, 
lithographed  and  coloured  by  hand,  but  wanting  the 
two  blank  leaves,  1837,  brought  ^90,  against  ^148  for 
which  another  copy  was  sold  at  Messrs.  Hodgson's  in 
November,  1908  ;  another  work  by  the  same  author,  also 
illustrated  by  Thackeray,  The  Exquisites  :  a  Farce  in 
I'lvo  Acts,  22  leaves,  with  only  one  of  the  four  plates,  1839, 
^lO;  Cruikshank's  The  Humourist,  4  vols,  in  2,  with 
original  impressions  of  the  numerous  coloured  etchings 
by  G.  Cruikshank,  contemjiorary  half  calf,  fetched  the 
unusually  high  price  of  ^^49  ;  a  collection  of  the  Writings 
of  Charles  Dickens  and  Dickensiana,  comprising  116 
items,  including  first  editions  of  nearly  all  his  works, 
^,350  :  ( loldsmith's  rare  account  of  the  Cock-Lane  Ghost, 
crimson  morocco  extra,  uncut,  W.  Rristow,  1742,  ^32  : 


The  Vicar  of  Wakefield,  2  vols.,  1st  edition  (title  to 
vol.  ii.  in  facsimile},  1766,  £,i  \  ;  La  Fontaine,  Contes  el 
A^ouvelles  en  Vers,  2  vols.,  Amsterdam  (Paris),  1762  ; 
Charles  Lamb,  Essays  of  Elia  and  The  Last  Essays  Oj 
Elia,  1st  editions,  1823,  ^49  ;  Dean  Swift,  Gulliver's 
Trai'els,  2  vols.,  1726,  first  issue  of  the  first  edition, 
£%\  ;  a  collection  of  the  Writings  of  Thackeray  and 
Thackerayana,  comprising  79  items,  including  first 
editions  of  nearly  all  his  works,  ^305  ;  Sheraton,  The 
Cabinet  Maker  and  ipholsterer's  Drawing- Book ,  in 
three  parts,  1791-93,  ;^I9  :  Chippendale,  The  Gentlema7i 
and  Cabinet  iMakePs  Director,  1762,  ^32  los.  ;  Memoirs 
of  Eugene  Aram,  ^14  15s.;  Hepplewhite  Cabinet 
Maker's  Guide,  1788,  shghtly  defective,  £22,;  Sedel- 
meyer's  edition  of  Rembrandfs  Cotnplete  Works,  by 
Dr.  Bode,  1897-1906,  ^{^55  ;  Sir  Joshua  Reynolds'  Works, 
by  S.  W.  Reynolds,  and  others,  in  five  vols.,  ^43  ;  and 
Walt  Whitman's  Leaves  of  Grass,  ist  edition,  New 
York,  1855,  ;^I5  15s. 

Some  high  prices  were  realised  at  the  sale  of  old  English 
silver  plate  held  by  Messrs.  Christie  on  February  14th. 

One  of  the  principal  items  was  a  James  L 
I  ver,  etc.  Steeple  Cup  and  Cover,  1 6f  in.  high,  \\  in. 
diameter  of  bowl,  dated  161 1,  and  weighing  16  oz.  8d\\  t., 
which  was  bought  in  for  ^740,  and  subsequently  sold  by 
the  auctioneers  for  £720.  Three  Edward  VL  Apostle 
Spoons  with  figures  of  The  Master,  St.  James  the  Greater, 
and  St.  Paul,  dated  1552,  brought  £~oo  ;  a  Common- 
wealth Silver-gilt  Seal-top  Spoon  of  massive  proportions, 
dated  1658,  ^150;  a  Charles  IL  large  Seal-top  Spoon, 
dated  1679,  £60  ;  a  Charles  II.  Beaker,  4i  in.  high,  arm 
1675,  and  weighing  3  oz.  17  dwt.,  brought  ^27  an  ounce: 
and  a  Commonwealth  Porringer,  2|  in.  high,  4!  in. 
diameter,  1655,  and  weighing  6  oz.  17  dwt.,  ;^37  an 
ounce.  At  the  same  rooms  on  February  22nd,  a  piece 
of  fine  raised  .  Point-de-\'enise,  of  small  conventional 
design,  44  yds.  lony  by  1 1  in.  deep,  sold  for  £2^2. 


Al'TER  the;  I'o.st-liiipressionibts,  the  Italian  Futurists; 

the  exhibition  of  works  by  exponents  of  this  the  latest 

^  cult  in  art  was  held  at  the  Sackville 

^  i/.  •  X  Gallery  (28,  Sackville  Street,  I'ic- 
Italian  Futurists  ',     „'        .    .  , 

cadilly).    The  principles  of  the  new 

movement  were  set  forth  in  twenty-one  pages  of  small 
type  embodied  in  the  catalogue.  They  are  too  lengthy 
to  recapitulate,  and  hardly  coherent  enough  to  sum- 
marise ;  but  the  true  significance  of  the  movement  is  that 
it  affords  those  who  can  neither  draw  nor  colour,  and 
who  lack  any  feeling  for  design,  an  excuse  for  expressing 
their  emotions  in  paint.  The  pictures  shown  at  the  Sack- 
ville Gallery  revealed  that  they  were  by  artists,  though 
not  necessaril)-  b\'  ones  of  ability  ;  but  works  equally 
embodying  the  tenets  of  the  new  craze  and  equally 
edifying  to  the  spectator  could  be  produced  by  any 
intelligent  layman  who  cared  to  waste  his  time  in 
acquiring  the  knack.  In  one  of  Signer  Gini  Severini's 
pictures,  which  may  be  taken  as  a  typical  example  of  the 
contents  of  the  exhibition,  he  had  set  forth  "the  sum- 
total  of  impressions,  past  and  present,  near  and  distant, 
small  or  exaggerated,''  of  Tlie  Haunting  Dancer^  by 


distributing  inconsct[uent  fragments  of  her  jjerson  over 
the  length  and  breadth  of  the  canvas — an  eye  in  one 
corner,  its  fellow  in  another,  and  portions  of  the  face  and 
chin  scattered  across  the  picture  like  disarranged  tiles 
in  a  tessellated  pavement.  It  is  impossible  to  criticise 
such  work,  even  were  it  worthy  of  criticism,  as  there  is 
no  standard  by  which  it  can  be  judged. 


Water-colour 
Exhibition  at 
Messrs.  Agnew's 


Both  the  Post-Impressionist  and  Futurist  movements 
are  inspired  by  men  thoroughly  sincere  in  their  belief 
that  their  work  is  a  revolt  against 
conventional  art  ;  whereas  the  hidden 
motive  underlying  the  vagaries  ot 
the  vast  majority  of  them  is  distaste 
for  hard  work.  Many  amateur  painters  are  clever 
sketchers  ;  they  can  suggest  beautiful  conceptions  in 
their  work,  but  have  not  mastereil  their  craft  sufficiently 
to  realise  them.  This  mastery  is  only  to  be  attained  by 
undergoing  the  drudgery  of  art,  following  the  tedious 
path  of  imitative  realism  until  expeiience  gradually 
teaches  the  artist  which  facts  are  essential  and  which  he 
must  omit.    This  is  the  path  by  which  Turner  gradually 
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attaineil  his  supreme  power  as  an  impressionistic  artist, 
and  the  drawings  by  him  shown  at  Messrs.  Agnew-'s  mark 
-some  of  the  many  steps  of  his  progress.  None  of  his 
earHest  works  is  included — those  drawings  for  architects 
and  for  topographical  publications,  which  taught  him  to 
observe  detail  minutely  and  record  it  with  photographic 
accuracy.  The  exhibition  introduces  him  to  us  at  the 
period  when  he  had  already  become  an  artist  of  dis- 
tinction, and  was  strong  enough  to  take  liberties  with 
topography,  if  not  with  nature.  This  is  shown  in  his 
impressive  transcript  London — Autinnnal  Mornings  ex- 
hibited in  the  Academy  of  ]8oi,  where  he  gives  an 
idealised  view  of  the  city  from  the  Surrey  side,  boldly 
bringing  Westminster  Abbey  and  St.  Paul's  into  close 
juxtaposition,  so  as  to  form  a  centre  of  peculiar  majesty 
to  his  drawing.  The  work  is  low  and  restrained  in  tone. 
In  the  Pembroke  Casilc,  Wales:  Thunder- Sio7-in  ap- 
proae/nng,  of  five  years  later,  the  colouring  is  brightei', 
intensely  strong,  but  somewhat  harsh  in  tone.  A  couple 
of  decades  separate  this  from  the  Exeter  and  the  Lake 
oj  A/bano,  in  which  he  reveals  the  brilliancy  of  his  later 
palette,  but  hardly  his  full  [xnver  of  rendering  atmo- 
spheric tone,  for  the  effects  are  somewhat  g.3.rish  and 
crude.  Much  better  are  the  companion  pair  of  A'uss- 
nacht,  ])ainted  1843,  and  The  Fliie'ejt  from  the  Bay 
of  Uri :  Lake  of  Lucerne,  of  a  year  earlier,  in  which  the 
gorgeous  wealth  of  colour  is  invested  with  atmosphere 
and  mystery.  There  are  a  dozen  or  more  other  gooil 
examples  by  the  same  artist,  but  the  wealth  of  counter- 
attractions  forbids  one  to  linger  over  them.  Co\  is 
represented  at  his  best  in  the  water-colour  version  of 
the  well-known  Lancaster  :  Peace  and  War.  This  was 
painted  in  the  middle  forties,  and  belongs  to  what  may 
be  termed  his  middle  style,  when  his  work  was  more 
delicate  and  highly  wrought  than  in  his  later  and 
broader  period.  In  the  neighbourhood  of  Lancaster, 
too,  is  almost  certamly  the  scene  of  The  Shrimpers  :  A 
Breezy  Morning,  a  thoroughly  characteristic  drawing  of 
the  artist  in  his  most  congenial  mood.  It  represents  a 
broad  expanse  of  wind-swept  sands,  the  movement  of  the 
scudding  clouds  in  the  sky  being  repeated  and  em- 
phasised by  the  grouping  of  the  figures.  As  fine  in  their 
way  as  these  drawings  are  the  two  noble  Tom  Colliers, 
A  Moorland  Stream,  and  its  companion,  broad,  open 
effects  of  moorland  and  sky,  in  which  the  artist  out  of  the 
simplest  materials  has  evolved  compositions  full  of  in- 
terest. Almost  in  direct  antithesis  to  these  works  are 
the  highly  elaborated  drawings  of  that  ever-popular 
artist,  Birket  Foster.  Roughly  speaking,  the  beauty  of 
his  work  is  in  inverse  ratio  to  his  size.  His  Havibledon : 
Surrey,  a  view  of  an  extensive  well-wooded  vista  taken 
from  the  side  of  a  hill,  with  a  well-drawn  group  of 
figures  in  the  foreground,  is  one  of  his  finest  examples, 
charming  in  colour,  and,  despite  its  miniature-like  finish, 
broad  and  atmospheric  in  its  effect. 

Some  of  his  little  vignettes  are  equally  successful  ;  but 
in  his  larger  drawings,  and  they  are  over-well  represented 
here,  his  highly  wrought  technique  becomes  tiresome, 
and  the  elaborate  stippling  is  not  unseldom  used  to 
give  an  appearance  of  high  finish  to  passages  which  are 


meaningless.  A  sketch  for  or  after  TJie  Vale  of  Rest,  by 
Sir  John  Millais,  possesses  only  a  sentimental  value,  for 
the  work  is  unworthy  of  the  artist  ;  neither  can  the  badly 
drawn  Siveet  Melancholy  of  G.  J.  Pinwell  be  said  to  be 
adequately  representative.  The  Cupid  and  Pysche,  by 
Sir  Edw-in  Burne-Jones,  now  looks  heavy  and  laboured — 
a  beautiful  conception  marred  by  imperfect  execution. 

These  last  three  pictures  look  curiously  old-fashioned, 
compared  with  much  of  the  work  which  preceded  them 
in  point  of  time.  The  Coxes  and  Turners  would  not 
appear  out  ,of  place  in  a  present-day  exhibition  ;  with 
them  may  be  coupled  the  several  examples  of  Peter  de 
Wint,  whose  O71  the  Dart,  a  low-toned  drawing  full  of 
solemn  grandeur,  and  the  fine  Canterbury,  showed  him 
at  his  best.  Girtin,  \'arley,  Samuel  Palmer,  and  half  a 
score  of  other  men  well  represented  here  are  also 
essentially  modern  in  spirit.  Not  so  the  William  Hunts  ; 
the  exquisite  surface  finish  of  his  Rose  in  Vase  and  Fruit 
does  not  prevent  it  from  being  utterly  wanting  in  atmo- 
sphere and  forced  and  untrue  in  colour,  a  step  towards 
that  descent  into  the  mere  prettiness  which  was  the 
characteristic  of  so  much  of  the  later  Victorian  art.  .A. 
declension  is  also  marked  in  many  of  the  drawings  shown 
by  Copley  Fielding.  They  are  effective  pieces  of  com- 
position, but  thin  and  papery,  and  lack  the  saving  grace 
of  sincerity.  Even  the  Prouts  are  not  wholly  convincing. 
The  faults  of  these  artists  were  perpetuated  and  aggra- 
\  ated  in  much  of  the  work  of  the  last  half  of  the  \'ictcwian 
era,  but  now  the  order  of  things  has  changed,  and  at  the 
present  moment  our  water-colour  painters  have  attained 
a  higher  average  merit  than  at  any  other  period  of  the 
art.  It  is  to  be  hoped  that  Messrs.  Agnew,  who  exert 
more  influence  with  art  buyers  than  practically  any  other 
firm,  may  see  their  way  in  future  exhibitions  to  recognise 
the  fact  more  substantially.  In  the  jiresent  one  they 
have  included  a  number  of  examjjles  by  modern  artists — 
some  exquisitely  wrought  examples  by  Sir  Lawrence 
Alma-Tadema,  several  atmospheric  landscapes  by  H. 
Hine,  a  very  beautiful  J.  North,  and  at  least  one  deli- 
cately coloured  cottage  scene  by  Mrs.  .Allingham — but 
these  hardly  represent  the  more  strenuous  phases  of 
modern  work,  and  among  them  might  be  found  many 
examples  worthy  to  hang  with  the  productions  of  even 
such  giants  as  Turner,  Cox,  or  De  Wint. 


.•\t  the  Goupil  Gallery  (5,  Regent  Street)  there  was 
held  an  interesting  memorial  exhibition  of  works  by  the 
late  James  Aumonier.    Perhaps  what 
Memorial  most  impressed  the  visitor  was  that 

Exhibition  of  gy^j^  ^  number  of  excellent  and 
Works  by  the  characteristic  examples  by  the  artist 
late  James  should  still  be  in  the  market.    Of  the 

Aumonier,  K.L  ,      ,     ,       j    •  ,  ■ 

^       .  .       one  hundred  and  sixty-nme  pictures 

Drawings  and  ,  ,       .  ,'  , 

c-^    <■     [  and  drawmgs  on  view,  it  could  not  be 

Studies  from  ^ 

Life  by  William    ^^^^  ^'^^^  ^^'"^^        worthy  of 

Orpen   A  R  A  many  of  them  represented 

him  in  his  happiest  and  most  congenial 
moods.  Posterity  owes  a  substantial  debt  to  Aumonier, 
for  in  the  days  when  meretricious  prettiness  and  high 
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THE  MADONNA  AND  CHILD  WITH 
RFXliNTI.Y  ACQUIRED  FOR  THB  N. 

surface  finish  were  the  general  characteristics  of  our 
landscape  art,  he  boldly  sought  for  breadth  and  atmo- 
spheric tone.  His  metier  was  not  a  wide  one.  He  loved 
sunlight  and  space  ;  and  so  in  his  work  he  almost 
InvariabK  represented  nature  in  her  genial  moods — wide 
stretches  of  peaceful  down  or  meadow  bathed  in  an 
atmosphere  refulgent  with  sunshine,  and  the  sky  only 
flecked  with  clouds  that  carried  no  foreboding  of  coming 
storm.  Among  the  best  ]jictures  contained  in  the 
Memorial  Exhibition  were  the  JJiiias  V^alle)\  a  tine  eti'ect 
of  golden  light  flooding  an  extensive  valley,  The  Ola 
Mili,  Lanciiis^,  and  Su/i/i\l^/ii  on  tlic  Downs  ;  while  among 
his  many  water-colours  there  was  scarcely  one  that  one 
would  n(jt  care  to  live  with. 

At  the  same  gallery  Mr.  William  Orpen  showed  a 


ELS  BY   BENOZZO  GOZZOLI 

N  PHOTO  MANSELL 

roomful  of  drawings  and  studies  from  life.  Many  of 
these  were  better  auapted  for  the  edification  of  art 
students  than  for  display  on  the  walls  of  an  orthodox 
exhibition.  One  wishes,  indeed,  that  some  of  these 
finely  observed  studies  from  the  nude  could  be 
secured  for  display  in  schools  of  art,  where  the\'  would 
serve  a  far  more  useful  purpose  than  can  be  attained 
by  their  incorporation  in  private  collections.  Of  the 
subjects  of  the  other  works  shown,  several,  like  T/ie 
Knackey^s  Yard,  Dublin,  were  already  familiarised  to 
the  public  by  the  larger  versions  which  had  been  on 
view  in  other  exhibitions.  The  exhibition,  however, 
was  decidedly  attractive,  for  Mr.  Orpen  in  his  lightest 
moments,  though  he  sometimes  perplexes,  ne\er  fails 
to  interest. 
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Paintings  by 
the  late 
Josef  Israels 


Thk  loan  exhibition  of "  Paintings  by  the  late  Josef 
Israels"  at  Messrs.  Tooth's  Galleries  (155,  New  Bond 
Street)  was  a  worthy  memorial  of  the 
great  Dutch  painter.  The  develop- 
ment of  his  art  was  well  shown — a 
development  which  has  been  con- 
tinuous from  the  beginning,  and  always  towards  greater 
breadth,  freedom  and  directness  of  expression.  In  some 
of  the  earlier  works,  like  The  Fis/icrmaii's  Wife,  the 
handling  is  tight  and  wanting  in  atmospheric  quality, 
failings  common  to  the  style  and  period  in  which  it 
was  produced.  Israels,  however,  has  raised  the  picture 
from  being  a  merely  prettily  told  anecdotal  painting 
to  a  work  of  true  art  by  his  management  of  the  light 
and  shade,  giving  wonderful  transparency  to  his  deep 
shadows,  and  focusing  the  com]30sition  by  his  introduction 
of  three  patches  of  white  drapery  which  successfully 
focus  the  spectator's  eye.  f/te  Anxious  Family  carries 
the  transition  a  little  farther,  there  is  less  seeking  after 
incidental  colour,  a  more  Rembrandtesque  massing  ot 
light  and  shade  ;  but  detail  is  still  reproduced  with  an 
imitati\'e  realism  that  detracts  from  the  simplicity  of  the 
work.  In  The  Vou^i;  Sai/ofs  cLud  IVaififig  for  tlic  Boat 
the  two  manners  of  the  artist  were  contrasted  in  two 
pictures  of  similar  dimensions,  and  dealing  with  a  like 
theme — a  group  of  people  on  the  edge  of  the  shore  with 
the  sea  as  a  background.  In  the  first  he  had  evidently 
been  more  concerned  in  the  observation  of  the  individual 
portions  of  his  work,  in  the  latter  with  the  atmospheric 
truth,  with  the  result  that  it  was  more  simple,  convincing, 
and  direct.  Several  of  the  last  works  of  Israels  which 
were  on  view  at  the  exhibition  ha\'e  already  been 
described  in  the  note  in  The  Connoisseur  on  the 
artist's  death.  Among  these  are  Tlie  IVidoiv  and  A 
Friendly  Visit,  in  both  of  which  the  artist  is  seen  at  his 
best.  He  was  one  of  those  fortunate  men  whose  genius 
never  seems  to  fully  mature,  who  always  ha\  e  a  goal  in 
view  higher  than  any  the>-  have  previously  attained, 
and  so  go  on  advancing  until  the  last  moment  of  their 
lives. 

( JNE  ol  the  most  interesting  ceramic  exhibitions  that 
has  been  held  of  recent  years  was  that  of  the  celebrated 

Trapnell  collectit)n  of  Hristol  porce- 
The  Trapnell  ,         ...      ,  ■  ,, 

„         .        ,  lam  at  Mr.  Amors  Gallerv,  St. 

Collection  of  ,         ,     „  .  ,  '  ■  . 

Bristol  Porcelain    J'^"^^^*  Street.      I  his  porcelain  is 

among  the  rarest  and  most  desirable 
products  of  any  British  factory.  It  is  exceeded  by  none 
in  the  beauty  of  its  designs  and  the  richness  and  perfec- 
tion of  its  colour,  and  was  only  produced  for  a  few  years  : 
the  factory,  which  was  established  by  Richard  Champion 
in  1768,  ceasing  production  about  the  end  of  the  next 
decade.  The  chief  reason  of  this  untimely  end  lay  in 
the  choice  of  the  materials  used.  Bristol  is  what  is 
known  as  true  porcelain — that  is  to  say,  it  is  made 
wholly  from  minerals,  without  the  admixture  of  any  alien 
material  such  as  bone-ash.  The  liristol  factory,  and 
the  one  at  Plymouth,  were  practically  the  only  two 
places  in  England  where  true  or  hard  porcelain  was 
ever  jModuced.    It  requires  a  far  greater  heat  for  firing 


it  than  the  orthodox  English  or  soft  porcelain,  and  the 
pieces  are  far  more  likely  to  crack  in  the  ovens.  So 
much  was  this  the  case  with  the  Bristol  ware  that 
perhaps  half  a  dozen  pieces  had  to  be  fired  before  one 
perfect  specimen  was  obtained.  The  proprietors  of  the 
Bristol  factor)'  were  extravagant  in  other  ways  ;  the 
gilding  of  their  pieces  was  almost  unique  in  its  quality, 
their  output  was  almost  entirely  restricted  to  articles 
which  were  high  in  price,  and  they  acted  as  though — 
like  nearly  all  the  Continental  factories — they  had  the 
resources  of  a  sovereign  state  behind  them  instead  of 
catering  for  the  British  public,  which  is  always  apt  to 
prefer  utility  to  beauty,  and  to  buy  in  the  cheapest 
market.  Perhaps  the  best-known  item  in  the  collection 
is  the  celebrated  tea  service — or  rather  a  substantial 
portion  of  it — which,  in  1774,  was  presented  by  Champion 
to  Mrs.  Edmund  Burke  to  commemorate  the  election  of 
her  husband  as  member  for  Bristol.  On  this,  which  is 
supposed  to  be  the  most  elaborately  ornamented  service 
known,  the  potter  lavished  all  the  resources  of  his  art. 
Almost  equally  well  known  are  the  Burke-Smith  and 
Nelson  services.  The  former  was  ordered  by  Burke 
from  Champion  to  present  to  Mrs.  Joseph  Smith  for  her 
hospitality  to  him  during  his  election  ;  the  latter  was  once 
the  property  of  Lord  Nelson.  Other  magnificent  pieces 
of  porcelain  are  the  sets  of  figures  emblematic  of  the  Four 
Ouarters  of  the  Globe  and  the  Seasons,  the  latter  being 
represented  in  duplicate  by  classical  and  rustic  figures. 
To  show  the  present  value  of  these,  it  may  be  mentioned 
that  a  damaged  set  of  the  Rustic  Seasons  fetched  six 
hundred  guineas  a  little  time  ago  at  Christie's.  The 
moulds  of  the  Four  Quarters  of  the  Globe  were  probably 
made  for  the  Plymouth  factory,  and  were  taken  over 
for  Bristol  with  the  other  properties  of  the  concern 
when  it  was  given  up,  for  there  is  a  duplicate  set  of 
these  in  Plymouth  w-are.  The  colouring  of  the  figures 
is  entirely  different,  and  some  of  the  minor  ornamentation, 
which  was  fixed  on  after  the  first  firing,  is  altered,  but 
otherwise  the  figures  are  identical.  This  transfer  of 
moulds  from  one  factory  to  another  was  by  no  means 
an  uncommon  occurrence,  as  is  illustrated  by  a  set  of  the 
four  Rustic  Seasons  in  biscuit-coloured  Staffordshire 
ware.  To  attempt  to  describe  the  Trapnell  collection  in 
anything  like  detail  would  need  a  substantial  volume. 
It  contains  about  650  pieces,  many  of  which  are  ab- 
solutely unique,  and  all  of  which  deserve  individual 
mention.  Included  with  the  porcelain  are  some  fine 
specimens  of  Bristol  glass,  which  in  their  ornamentation 
arc  equally  attractive. 

Two  important  exhibitions  of  etchings  were  on  view 
simultaneously,  that  of  the  Royal  Painter-Etchers  at  the 
Royal  Water-Colour  Society's  Gal- 
The  Royal  j^^^.^  p,^],  ^.j]]^  another  of 

Society  of  selected  works  at  the  galleries  of 

Painter-Etchers  ,  n   o  c 

Messrs.  James  Lonnell  oc  Son  (47, 

Etchin  s^at  ^^^'^  ^^"'"^  Street).    Of  the  two,  that 

Clings  a  Messrs.  Connell's   certainlv  left 

Messrs.  Conni;Il  s  .  ,    '    •  1 

the  most  pleasing  effect  on  the  mind 

of  the  spectator.    This  can  only  be  ascribed  to  a  more 
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judicious  method  of  dis- 
play, for  the  private  exhi- 
bition was  not  nearly  so 
representative  as  tiie 
other ;  it  contained  but  a 
quarter  the  number  of  ex- 
amples, and  though,  per- 
haps, the  general  axerage 
of  its  contents  was  some- 
what higher  than  those  of 
Pall  Mall,  the  latter,  in 
its  more  extensive  display, 
containetl  the  larger 
amount  of  good  work. 
Until  the  painter  -  etchers 
can  devise  some  means  of 
breaking  up  the  monoto- 
nous and  un variegated 
expanse  of  white  mounts 
which  has  hitherto  been 
the  most  obtrusive  feature 
of  their  annual  display, 
they  must  expect  their 
visitors'  eyes  to  be  wearied 
long  before  they  have  com- 
pleted the  circuit  of  the 
four  large  and  closely- 
covered  walls  of  the  ex- 
hibition. 

Many  of  the  works 
shown  were  common  to 
both  exhibitions,  and  as 
they  looked  to  better  ad- 
vantage at  Messrs.  Con- 
nell's,  one  will  begin  with 
the  latter.  Mr.  H.  N'. 
Cameron's  most  imiiortant 
contribution  was  I'lic  Door 
of  the  Mosque,  a  large 
architectural  work,  which, 
if  it  did  not  reveal  the 
etcher  at  his  best,  at  least 
revealed  his  mastery  of 
chiaroscuro,  and  making 
attractive  a  composition 
which  in  less  capable  hands 
might  have  been  wanting 
in  interest.  Mr.  Bernard 
Eyre's  transcripts  of  mountain  scenery  were  fine  examples 
of  economic  line,  the  salient  features  of  the  mountains, 
and  the  character  and  form  of  their  rocks,  being  re- 
corded in  the  fewest  possible  strokes  consistent  with 
their  full  expression.  This  was  even  better  exemplified 
in  the  view  of  Cudcr  Idris  at  the  Painter-Etchers  than 
by  either  of  the  plates  at  Messrs.  Connell's. 

Mr.  A.  E.  Affleck's  work  showed  an  increased  apprecia- 
tion of  tone  and  quality.  His  I.iiilitligow  Palace  was  quite 
one  of  the  best  works  in  the  exhibition,  being  observed 
with  largeness  of  feeling  and  stated  with  simplicity  and 
directness.    His  Di/r/iani  CatJiedral — a  new  view^of  this 


BRISTOL  GROUP  OF  THPKE 
VIRGINS  LEANING  AGAINST  A 
COLUMN  SURMOUNTED  BY  AN 
URN,  MARKED.  PART  OF  THE 
TRAPNELL  COLLECTION  ON 
E.XHIBITION  AT  MR.  ALBERT 
amor's  GALLERIES 


somewhat  hackneyed  sub- 
ject— was  well  massed  ;  both 
his  Utrecht  and  ^S7.  Goiiuir 
were  sterling  pieces  of 
work,  but  would  h  a  \-  e 
gained  with  greater  sim- 
plicity of  treatment.  A 
series  of  views  of  London, 
by  Mr.  Nathaniel  Sparks, 
presented  familiar  aspects 
of  the  city  in  a  guise  which 
showed  that  there  are  latent 
elements  of  the  picturesque 
in  even  the  most  common- 
place architecture.  In  his 
Co  III  DDI  Mr.  Willi  a  m 
Strang,  A.K.A.,  explored 
the  same  field,  giving  a 
\ie\v  of  the  base  of  the 
Duke  of  \' o  r  k  column 
backed  by  Waterloo  Place. 
Here,  by  his  arrangement 
of  light  and  shade  and  his 
rhythmic  composition  of 
the  series  of  parallel  lines, 
the  etcher  had  invested 
what  appeared  an  impos- 
sible subject  with  a  feeling 
of  monumental  beauty. 
Mr.  H.  Macbeth  Raeburn 
had  also  turned  London- 
wards,  giving  a  rendering 
of  Cannon  Street  Railway 
Bridge  which  reconciled 
one  for  a  time  with  that 
hideous  erection.  His 
Winchelsca  from  Camber 
Castle  was  also  a  piece  of 
good  work.  Messrs.  W. 
Walker,  Anders  Z  o  r  n , 
William  Hole,E.  M.Synge, 
and  many  others,  were  all 
well  rejjresented,  among 
whom  must  not  be  forgot- 
ten Mr.  Tom  Maxwell, 
whose  two  views  of  Glas- 
gow showed  strong  line 
and  a  fine  sense  of  tone, 
ho  contributed  several  etiective 


and  Mr.  Ian  Stran_ 
architectural  pieces. 

At  the  Royal  Society  of  Painter-Etchers  there  were 
many  good  things,  but  they  were  rather  overwhelmed 
by  the  multitude  of  exhibits.  Several  of  them  were 
duplicated  at  Messrs.  Connell's  exhibition,  and  have 
already  been  noted.  A  mournful  interest  attached  to  the 
examples  by  the  late  Professor  Alphonse  Legros,  a  group 
of  which  gave  distinction  to  one  of  the  walls  of  the 
Society's  exhibition.  There  are  few  men  who  could  be 
more  missed  by  the  Society,  as,  though  there  arc  others 
who  are  his  equal  in  technical  skill,  there  are  none  whose 
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work  is  inspired  by  a  higher  ideal  or  who  more  sternly 
discard  the  idea  that  merely  pleasing  effectiveness  is 
the  goal  to  be  attained.  The  only  artist  who  made  an 
attempt  to  wear  his  mantle  was  Sir  Charles  Holroyd, 
whose  finely  concei\-ed  Dead  Clirist  was  treated  with  a 
dignity  and  reserve  worthy  of  the  theme.  Mr.  Martin 
Hardie's  Studio  Wi/idmi'  was  an  interesting  study  of 
still-life.  Mr.  Headly  Fitton  showed  his  usual  feeling 
for  the  picturesque  in  his  Adi'ocatc's  Close,  Edinbiirji^Ii, 
the  light  and  shade  being  cleverly  managed.  Northitin- 
berlaud  Moors,  Cheviot,  from  the  Otterciips,  with  its  fine 
cloud-forms,  was  perhaps  the  best  of  the  Hon.  Walter 
James's  several  contributions,  which  were  all  marked  by 
sincerity  and  simplicity,  virtues  which  were  not  over- 
fashionable  with  other  of  the  exhibitors.  Mr.  Lee 
Hankey's  transcripts  from  the  nude  were  admirably 
modelled  :  a  translation  by  Mr.  Malcolm  Osborne  of 
the  late  Mr.  Charles  Furse's  Timber  Haulers  possessed 
the  force  and  spontaneity  of  an  original  work  ;  and  Mr. 
Nelson  Dawson's  Scar/>oroui;h  Harbour,  though  rather 
coari^ely  executed,  was  a  powerful  piece  of  tonal  cftect. 
.S7.  Mark's,  Venice  :  Transept,  iooki/it^-  South,  a  return  to 
a  subject  of  which  he  has  made  several  renderings,  was 
Mr.  Axel  Haig's  most  successful  work,  and  formed  a 
pleasing  -etiucl  to  his  former  transcripts  of  Venice. 

Not  the  least  interesting  exhibition  at  tlie  Leicester 
Galleries  was  that  of  autograph  letters  from  famous 
artists.    The  gems  of  the  collection 
■'^'■t's*^'  were  those  emanating  from  the 

Autographs,  continental  old  masters,  some  of 

Landscapes  by  whose  handwritings  are  so  scarce 
A.  D.  Peppercorn,  j,^^   j^^.j^j^j^  Museum  is 

and  Paintings 
by  Frank 

Bramley,  R.A.  ,,,,,,      ,  , 

receipt  signed  by  Kaphael,  a  holo- 
graph letter  from  Michael  Angelo,  another  from  Paolo 
Veronese,  urying  his  correspondent  to  purchase  a  couple 
of  estates,  two  long  letters  from  Rubens  in  his  role  as 
a  diplomatist,  and  a  host  of  others — one  feels  a  kindlier 
interest  in  the  inis-ii\es  written  by  our  own  fellow- 
countrymen,  though  the  matters  referred  to  in  thein  are 
often  of  the  homeliest  nature.  Mr.  Raeburn  ^the  letter  is 
dated  iiioi.  long  before  he  came  into  his  knighthood — 
writes  prote>ting  against  the  re-presentation  of  a  bill  he 
has  already  settleti  ;  Jame>  Ward,  who  in  the  course  of 
his  ninety  years  produced  nearl\-  as  many  poems  as 
pictures,  though,  fortunately  for  his  literary  reputation, 
the  va>t  majority  of  them  failetl  to  attain  the  dignity  of 
print,  is  represented  by  an  oi  iginal  enigma  on  Byron  ; 
while  his  neighbour  and  crony,  Benjamin  West,  by 
reason  of  his  entree  into  the  royal  palace,  is  able  to 
announce  to  Flaxman  the  hitter's  appointment  as  sculptor 
to  (leorge  111.  Romncy  writes  in  1794  stating  that  he 
has  "painted  four  pictures  that  do  me  more  credit  than 
any  I  have  painted  before."  One  looks  for  the  names 
with  interest,  for  by  this  date  the  artist  had  produced 
nearly  all  his  master|  !eccs,  but  the  works  enumerated — 
Milton,  The  Indian  Woman,  Ophelia,  and  Susaiine — 
only  tend  to  prove  the  often-repeated  assertion  that  an 


destitute  of  specimens.  Despite  the 
attraction   of  these   rarities  —  the 


artist  is  never  a  judge  of  his  own  work,  for  the  whole 
series  would  not  weigh  in  the  balance  with  a  single  one 
of  his  fine  portraits.  Included  in  the  collection  are  letters 
from  Reynolds,  Constable,  Gainsborough,  Turner — in 
fact,  from  nearly  every  English  artist  of  note  up  to  the 
second  half  of  the  eighteenth  century. 

At  the  same  galleries  Mr.  A.  D.  Peppercorn  showed 
nearly  sixty  landscapes  in  oil  and  water-colours.  The 
artist  is  not  one  whose  work  appears  to  advantage  in  a 
one-man  show  ;  he  is  apt  to  see  nature  always  under  the 
same  aspect,  and  the  etifect  of  a  number  of  his  pictures 
being  shown  together  was  monotonous.  Yet  individually 
the  works  possessed  great  charm.  Mr.  Peppercorn  is  a 
master  of  tone,  his  colouring,  if  restrained,  is  always  rich 
and  sonorous,  and  in  all  his  work  there  is  a  deep  im- 
press of  personality.  The  fifty  paintings  by  Mr.  Frank 
Bramley  were  brighter  and  more  varied  than  those  of 
Mr.  Peppercorn,  but  on  the  whole  hardly  so  convincing. 
Spring,  in  which  a  greater  depth  of  tone  had  been 
attained  than  in  most  of  the  others,  was  quite  one  of 
the  best,  and  some  of  the  snow  pictures  were  eo;quisite 
in  quality. 

At  the  Fine  Art  Society  (148,  New  Bond  Street)  Mr. 
Wilfred  Ball  occupied  one  of  the  rooms  with  nearly  a 
hundred  drawings  of  the  New  Forest 
"  The  New  District.   These  were  set  forth  in  very 

Forest  District,"  pleasant  colour,  always  bright,  fresh, 
by  Wilfred  truthful.    The  exhibition,  how- 

Ball,  R.E. ;  e\  er,  would  have  gained  decidedly  if 

"  Water-Colours  jj^^^.^  j^^^^  ^^^^^  ^^^^^  sombre  work  by 
of  the  South  of  ^  contrast.    In  his  few  larger 

France  and  the  j^.^„  ^^..^^  successful 

^^'^^l^'  than  in  the  smaller  ones.    The  fore- 

.  ,    "round  of  an   Uncertain  Summer's 

Rimington  ;  and    °  ,       .  . 

Old  Stained  — ^      most  important  drawing  m 

/-I  the  exhibition — was  decidedlv  want- 

Ijlass 

ing  in  interest,  an  absence  which  the 
picturesque  background  hardly  atoned  for.  Mr.  Wallace 
Rimington's  drawings  were  nearl\-  as  numerous,  but  more 
pleasantly  diversified  in  size  and  manner.  Among  the 
best  of  many  good  examples  were  :  ///  the  Pyrenees,  an 
effect  of  Cyprus  trees  on  a  hill-slope,  which  was  note- 
worthy for  its  fine  colour  ;  On  the  Py reman  Riviera  and 
Meissen.  In  the  inner  gallery  a  complete  contrast  was 
provided  in  the  form  of  a  collection  of  old  stained  glass, 
which  included  some  exceptionally  fine  specimens.  A 
panel  q>{  Salisbury,  grisaille,  30  in.  by  18  in.,  circi  12 10, 
displayed  a  very  elaborate  geometrical  pattern  of  some- 
thing of  the  same  character  as  that  of  the  Five  Sisters 
Window  at  York  Cathedral.  A  fifteenth-century  heraldic 
shield,  21  in.  by  17  in.,  bearing  the  arms  of  Cave  of 
Kent,  was  noteworthy  for  the  fine  quality  of  the  blue 
which  formed  its  predominant  colour.  .A.  curious  Swiss 
panel,  dated  1608,  contained  the  portrait  of  a  family  group 
painted  with  the  minute  fidelity  of  a  Van  Eyck.  There 
were  altogether  one  hundred  and  forty-four  examples, 
including  English,  Flemish,  Dutch,  German,  and  Swiss, 
and  though  the  majority  of  these  were  well  worthy  of 
notice,  their  number  forbids  individual  mention. 


Current  Art  Notes 


THE     WRITING      CHAIR     OF     CAY     THE  POET 


nevertheless  "the  be^t  alive  to-day."  This  is  because 
they  are  the  most  imbued  with  the  classic  spirit.  Fiy  the 
classic  spirit  Mr.  Cox  means  the  traditions  of  all  good 
art  down  to  the  end  of  the  eighteenth  century,  and  ot 
a  little  English  and  nearly  all  French  art  in  the  nine- 
teenth. The  dividing  line  between  what  is  classic  and 
what  is  not,  and  the  reason  of  the  division,  are,  however, 
rather  difficult  to  find.  In  England  in  1823,  for  instance, 
the  author  implies  that  Lawrence  and  Constable  were 
the  onl\-  painters  on  the  right  side  of  it ;  in  fact,  he 
goes  so  far  as  to  say  that  they  "  were  the  only  painters 
left,"  though  elsewhere  he  makes  an  exception  in  favour 
of  Etty. 

Why  Turner,  who  followed  and  developed  classic 
tradition — classic  in  even  Mr.  Cox's  sense — should  be 
regulated  to  the  outer  darkness,  and  Constable,  the 
heretic  and  innovator,  should  be  placed  within  the  pale, 
we  are  not  informed.  While  one  must  sympathise  with 
many  of  the  author's  ideas,  and  while  much  of  the  advice 
he  gives  to  students  is  valuable,  the  impression  left  by 
his  book  is  that  he  has  tried  to  evolve  a  general  theory 
of  art  entirely  by  the  light  of  his  own  predilections  ;  a 
theorv  that,  when  examined,  reveals  itself  as  being 
neither  consistent  nor  logical,  and  in  many  vital  points 
is  whollv  incorrect. 

FUBLIO 
Li  B. 


An  important  dispersal  ot  antit[ue  furniture,  rare  china, 
and  other  oh  jets  d\irt  takes  place  at  the  end  of  the 
J  ^  ^  present  month,  when  Messrs.  Nicholas, 
A^t's'^'l^"*  of  Albany  Court  Yard,  Piccadilly,  are 
selling  the  collection  of  Mr.  G.  Bleddyn 
T.  Nicholl  at  "Court  Bleddyn,"  Llangibb),  Mon. 
"Court  Bleddyn"  has  been  in  the  Nicholl  family  for 
many  hundreds  of  years,  and  some  of  the  furniture, 
notably  the  fine  old  carved  oak  bedstead  and  a  massive 
black  oak  refectory  table,  has  been  at  the  house  for 
upwards  of  three  hundred  years.  Included  in  the  sale 
are  also  a  superb  pair  of  Charles  II.  arm-chairs,  bearing 
the  Nicholl  arms,  some  fine  old  china,  old  English  drink- 
ing glasses,  and  an  exceptional  number  of  old  long-case 
clocks,  whilst  an  unusual  feature  is  an  old  Sedan  chair. 

If  Mr.  Kenyon  Cox  had  delivced  his  papers  on  "  The 
Classic  Point  of  View  "  to  a  European  audience  instead 
of  to  the  students  at  the  "  .^rt  In- 
"         Classic  stitute  of  Chicago,"  he  might  perhaps 

Point  of  View,"     [^.^^.^   ^^^^   ^  igsj  insistent 

by  Kenyon  Cox      ^        j,^^  comparative  excellence  of 

\  '  .  ,  ^  American  painting,  literature,  and 
Laurie,    os.  net)  ,  .  „,  ,1 

architecture.     They  are  poor  com- 
pared to  what  has  been  or  what  should  be,"  but  are 
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Master  Humphreys' 
Clock 

Thk  origin  of  the 
title  of  "Master 
Humphreys'  Clock  '' 
is  not  generally 
known,  and  the  fol- 
lowing account  may 
prove  interesting. 

^V  i  1 1  i  a  m  H  u  m- 
phreys  was  born  at 
Barnard  ( " a  s  1 1 e  in 
i8i2,  and  in  1828 
he  commenced  to 
make  the  celebrated 
"  Master  Humphreys' 
Clock."  This  is  an 
interesting- looking, 
centre  -  second  pen- 
dulum clock,  with 
dead-beat  movement, 
and  is  mounted  in  an 
ornamental  wooden 
case  which  formerly 
belonged  to  a  1  )utch 
clock  made  about  the 
year  1640.  William 
Hump.hr  eys  pur- 
chased this,  when  the 
clock  movement  was 
completely  worn  out, 
from  its  owner,  Mr. 
R  o  b  e  1  e  r,  T  a  n  [)  i  t  s, 
Barnard  Castle,  and 
installed  therein  the 
Master  Humphreys' 
clock.  In  1829  this 
cloc-k  was  comi)leted, 
and  placeil  in  the 
niche  on  the  right- 
hand  side  of  the 
glass  shop  -  door  at 
liarnard  Castle. 

In  1835  a  la w 
case  had  drawn  the 
attention  of  ( 'harles 
1)  i  I-  k  e  n  s  t  o  t  h  e 
wretched  condition  of 
certain  cheap  York- 
shire schools  :  so  in 


MASTER     HIMPHREYS'  CLOCK 


the  following  year  he  arrived  with  his  hiend,  Mr. 
Hablot  K.  Browne  ("  Phiz")  at  the  King's  Head  Inn, 
Barnard  Castle,  intent  on  acquiring  full  details  con- 
cerning them  for  u>c  in  his  work  A^ic/iolds  SVickh-by. 


Charles  Dickens, 
in  walking  from  his 
inn  towards  the  Tees 
banks,  the  Abbey 
Bridge,  and  Rokeby, 
used  to  step  into 
Humphreys'  shop  on 
the  way  thither  to 
learn   the  correct 
time  by  "Master 
Humphreys'  Clock," 
and  thus  became 
acquainted  with  the 
clockmaker  and  his 
son.  Master  Hum- 
phreys, and  soon 
mentioned  the  ob- 
ject of  his  presence 
in  the  district.  The 
elder  H  u  m  p  h  r  e  y  s 
knew  personally  the 
Principal    of  the 
school  Dickens  had 
determined  to  por- 
tray, so  was  easily 
persuaded  to  intro- 
duce Dickens  and 
his  friend  ("Phiz") 
to  Mr.  Shaw's  estab- 
lishment, situated 
in  the  village  of 
Bowes,  near  Greta 
Bridge,  Yorkshire, 
and  in  the  vicinity 
of  Barnard  Castle. 
In   1837  Charles 
Dickens  passed  si.\ 
weeks  collecting 
information  for 
Nii/iolas  jVic-kM'v  in 
Barnard  Castle,  and 
only  once  returned  to 
the  town  afterwards, 
viz.,  in   1838,  when 
he  stopped  four  days 
at  his  old  quarters, 
the  King's  Head. 
In  February  of  the 
same  year  he  com- 
ni c n c e d  to  write 
his  celebrated  novel,  and  completed  it  in  October, 
1839. 

Charles  Dickens,  on  his  return  from  his  lecturmg 
tour  in  America,  acknowledged  his  indebtedness  to 
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old  Humphreys  by  sending  him  an  author's  copy  ol 
the  book,  accompanied  by  a  letter  of  thanks,  adding 
that  he  had  determined  to  perpetuate  the  acciuaint- 
anceship  by  calling  his  next  work  Afasfcr  Hum- 
(yhreys"  Clock.    Dickens  wrote  of  his  decision  to  his 
friend  Forster  as  follows: — "The  final  title  I  have 
determined  on.  or  something  very  mar  it.    I  have  a 
notion  of  this  old  '  file '  in  the  queer  house  opening 
the  book  by  an  account  of  himself,  and,  among  other 
peculiarities,  of  his  affection  for  an  old  ijuaint,  (jueer- 
cased  clock,  showing  how,  when  they  have  sat  alone 
together  in  the  long  evenings,  he  has  got  accustomed 
to  its  voice,  and  come  to  consider  it  as  the  voice  of 
a  friend ;  how  its  striking  in  the  night  lias  seemed 
like  an  assurance  to  him  that  it  was  still  a  cheerful 
watcher  at  his  chamber  door;    and  how   its  face 
seemed  to  have  something  of  welcome  in  its  dusty 
features,  and  to  relax  from  its  grimness  when  he 
looked  at  it  from  his  chimney  corner.    Then  I  mean 
to  tell  how  that  he  has  kept  his  old  manuscripts  in 
the  old,  dark,  deep,  silent  closet  where  the  weiglits 
are,  and  taken  them  thence  to  read  (mixing  up  his 
enjoyments  with  some  notion  of  the  clock),  and  how, 
when  the  club  came  to  be  formed,  thev,  by  reason  of 
their  pimctuality,  and  his  regard  for  this  dumb  ser- 
vant, took  their  name  from  it.    And  thus  I  shall  call 
the  book  either   Old  Hujuphreys   Clock  or  Master 
Humphreys'  Clock,  beginning  with  a  woodcut  of  old 
Humphreys  and  his  clock,  and  exi)laining  the  why 
and  wherefore.    All  Humjihrexs"  own  papers  will  be 
dated  from  My  Clockside." 

The  first  weekly  number  of  the  serial  thus  described 
made  its  appearance  in  September,  1840.  In  the 
fourth  number  appeared  the  opening  chapter  of  the 
Old  Curiosity  Shop,  to  which  celebrated  story  the 
periodical  was  thenceforward  entirely  devoted. 

Master  Humphreys'  Clock  was  altogether  an  imagina- 
tive work.  The  clock  is  described  as  "a  quaint  old 
thing  in  a  huge  oaken  case,  curiously  and  richly 
carved,"  differing  from  the  old  Yorkshire  clock  which 
Dickens  had  lived  beside  for  so  many  weeks  in  the 
year  1837.  But  old  feelings  are  awakened  when  he 
tells  us  how  "its  fame  is  diffused  so  extensively 
throughout  the  neighbourhood  that  I  have  often  the 
satisfaction  of  hearing  the  publican  or  the  baker,  and 
sometime.s  even  the  parish  clerk,  ])etitioning  my 
housekeeper  to  inform  him  the  exact  time  by  '  .Master 
Humphreys'  Clock.'" 

That  the  "Master  Humphreys'  Clock"  herein 
described  is  the  original  clock  is  demonstrated  in  the 
most  satisfactory  manner  by  the  various  documents 
and  the  photographs  handed  on  with  it. 

Among  the  documents  giving  information  about 
the  Humphreys'  clock  is  a  letter  dated  September, 


1857,  from  Thomas  Humphreys,  speaking  of  the 
despatch  of  the  clock  by  rail  to  his  son  at  Hartlepool, 
where  "  Master  Humphreys  "  had  a  business. 

Another  document  is  an  advice  note  from  Master 
Humphreys  speaking  of  sending  the  clock  to  New- 
castle, where  it  was  exhibited. 

Anothkk  saddle-shaped  chair  is  in  existence,  more 

elaborate  than  Pope's  chair  illu.strated  in  the  Novem- 

ber  number  :  this  is  the  writing-chair 
Gay's  Chair  ,  ,  ,        r  1      1  ' 

ot  the  poet  day,  author  of  the  dramatic 

work,    7'hc  Bei:;gars'  Opera.      A  description  of  the 

chair  appears  in  the  Illustrated  London  News,  dated 

October  27th,  1849,  as  follows; — 

"The  idt.'ntical  cliair  of  the  |)()et  day  is  a  pleasing 

relic,  and  very  curious  specimen  of  ingenious  ada])ta- 

tion  of  means  to  an  end,  forming  not  merely  a  seat 

but  also  a  desk  for  writing  on,  a  cabinet  to  hold 

papers,  and  a  complete  receptacle  for  the  holding  of 

pens,  ink,  etc.,  and  at  the  same  time  having  sconces 

for  candles.     The  accompanying  illustration  shows 

the  originality  of  these  several  a[)pliances  to  produce 

the  above  combination.     Under  the  arms  of  the 

chairs  are  drawers,  with  the  necessary  implements  for 

writing  ;    each  drawer  turns  on  a  pivot,  and  has 

attached  to  it  a  brass  candlestick.    A  leaf,  or  flap  of 

wood,  may  be  raised  at  pleasure.     Under  the  seat  is  a 

drawer  for  books  or  paper,  and  behind  it  is  a  secret 

drawer  in  which  were  found  some  manuscripts,  and 

amongst  the  papers  said  to  have  been  found  in  the 

drawer  was  a  commission  appointing  a  relative  of 

Gay's  to  a  post  in  the  army.  The  drawer  is  ingeniously 

fastened  by  a  small  bolt,  not  perceivable  until  the 

larger  drawer  is  removed.    The  chair  is  made  of  very 

fine-grained,  dark-coloured  mahogany,  the  seat,  back, 

and  arms  stuffed,  and  covered  with  brown  leather 

ornamented  with  brass  nails.    The  chair,  considering 

its  antiquity,  is  in  pretty  good  repair.    Some  years 

since  this  curious  relic  was  sold  among  some  of  the 

effects  of  a  lady  named  Williams,  niece  of  the  Rev. 

Joseph  Bailer,  and  who,  l)y  a  previous  marriage,  had 

been  the  wife  of  the  Rev.  Hugh  Fortescue,  of  Filleigh, 

near   Barnstaple.     The  families  of  Fortescue  and 

Bailer  were,  by  marriage,  related  to  Cay,  his  sisters, 

Catharine  Bailer  and  Johanna  Fortescue.  inheriting 

his  property  at  his  decease.    After  Mrs.  Williams's 

death  this  chair  came  into  the  possession   of  Mr. 

Clarke,  of  High  Street,  Barnstaple,  and,  at  his  demise, 

again  passed  under  the  auctioneer's  hammer." 

The  clock  and  chair  are  now  in  the  possession 
of  Messrs.  Trollope  &  Colls,  of  West  Halkin  Street, 
London  c^URLII^GAMfc 
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Stearns 
(T.  Werner 
Laurie.    6s.  net) 


Ix  The  Midsuiinner  of  ItaliiUi  Art  Mr.  Frank  Preston 
Stearns  has  grouped  together  a  series  of  essays  which 
respectively  deal  with  Mediie\  al  Italy, 
Leonardo  da  Vinci,  Michael  Angelo, 
Raphael  and  Correggio.  Though  the 
Italian  Art,"  by    ^^^^^^^     the  writer  is  given  as  "  The 

Frank  Preston       ,    ,      ,  ^,  ,     t      j  » 

Authors    Club,  London,"   one  may 

suspect  that  he  is  more  at  home  on 
the  other  side  of  the  Atlantic  ;  as  an 
English  writer  would  hardly  deem  it 
necessary  to  gravely  assure  a  native  audience  that, 
"  morally  and  intellectually,"  Moses  "  was  the  peer  of 
Schiller  and  Emerson,  or  even  their  superior."  Mr. 
Stearns  writes  with  much  vivacity  and  freshness,  but  his 
enthusiasm  requires  to  be  tempered  with  discretion,  and 
to  be  weighted  with  a  more  thorough  knowledge  of  the 
subjects  on  which  he  treats  than  at  present  he  appears 
to  possess.  To  write  about  Leonardo's  Madonna  and 
St.  Anne,  in  the  Lou\Te,  without  mentioning  the  beauti- 
ful full-sized  cartoon  of  the  same  subject,  slightly  varied 
in  treatment,  which  hangs  in  the  Diploma  Gallery  of  the 
Royal  Academy,  either  argues  unpardonable  carelessness 
or  ignorance  :  while  though  one  may  excuse  the  author 
being  apparently  unaware  of  the  theft  of  the  Mona  Lisa, 
his  statement  that  Raphael's  Cartoons  —  to  which  he 
devotes  ten  pages  of  criticism — are  "  now  at  Hampton 
Court  "  a])pears  a  little  out  of  date,  as  they  were  trans- 
ferred to  South  Kensington  o\  er  thirty  years  ago. 


The  fourth   volume  (jf  Art  Prices  Current,  which 
contains  the  records  of  some  of  the  chief  London  auctions 
from  October,  1910,  to  August,  191 1, 
Art  Prices  comprises  sev  eral  new  features  which 

Current,"  edited  ^   r  1 

'  were  not  found 

by  G.  Ingram 

Smyth.    VoL  IV. 

(The  Fine  Art 

Trade  Journal. 

21S.  net) 


m  previous  issues. 
The  scope  of  the  index  lias  been 
extended,  and  a  selection  of  other 
sales,  besides  those  of  Messrs. 
Christie's,  has  been  included.  These 
additions  add  considerably  to  the 
utility  of  the  work,  but  hardly  in  proportion  to  its  increase 
in  bulk.  The  records  of  a  large  number  of  the  lots 
included  might  just  as  well  have  been  omitted  for  all  the 
information  they  con\  e\'  to  the  reader.  Thus  on  ojiening 
I  page  at  random  one  finds  that  out  of  the  forty-one 
items  enumerated,  over  thirty  refer  to  the  sale  of  name- 
less engravings  described  under  such  headings  as 
"Miscellaneous  Engravings,"  6s.;  "  .\  similar  lot,"  4s.  ; 
"  English  Views,"  gs.  ;  "  A  similar  lot,"  6s.,  etc.  The 
elimination  of  these  unnecessary  entries  would  make  the 
volume  more  compact  and  handier  for  reference. 

"  A  Rcmncy  Folio,"  with  Sixty-eight  Plates  in 
Photogravure,  and  an  Essay  and  Descriptive 
Notes  by  Arthur  B.  Chamberlain 
(Methuen  &  Co.,  Ltd.    £15  15s.  net) 

The  sumptuous  Roinney  Folio,  issued  by  Messrs. 
Methuen,  forms  the  most  important  graphic  record  of  the 
jjortraiture  of  Reynolds's  popular  rival  which  has  been 


yet  placed  before  the  public.  In  the  respect  of  having 
a  uniform  series  of  his  representative  works  published, 
Romney  has  fared  worse  at  the  hands  of  posterity  than 
either  Reynolds,  Gainsborough,  or  Lawrence.  After 
the  first-named,  S.  \V.  Reynolds,  assisted  by  Samuel 
Cousins,  engraved  a  series  of  three  hundred  small  plates, 
which  has  been  e.xtended  by  later  engravers  until  it  now 
includes  eight  or  nine  hundred  subjects ;  Gainsborough 
was  reproduced  in  a  similar  form,  while  the  "  Engravings 
from  the  choicest  works  of  Sir  Thomas  Lawrence " 
occupied  the  burins  of  Cousins  and  some  of  his  best 
contemporaries  during  the  thirties  of  the  last  century. 
Messrs.  .Methuen's  publication  does  much  to  redress  this 
neglect  ;  the  plates,  if  not  so  numerous  as  in  any  of  the 
other  works  mentioned,  are  larger  in  size,  and  though  in 
photogravure  instead  of  engraving,  the  higher  artistic 
merit  of  much  of  the  older  hand-work  is  balanced  by  the 
greater  fidelity  to  the  originals  shown  in  the  modern 
reproductions.  Sixty-eight  plates  are  included,  well 
selected  to  represent  the  best  phases  of  Romney  s  art, 
though  a  few  of  his  masterpieces,  such  as  the  Cower 
Children,  are  not  included.  The  quality  of  the  repro- 
ductions is  somewhat  unequal ;  in  many  of  them,  such  as 
Lady  LLaviilton  as  Ariadne  and  Miss  Catherine  Clements, 
the  tone  and  feeling  of  the  originals  are  rendered  with 
conspicuous  success,  while  others  are  unduly  dark  and 
heavy.  Taking  the  collection  as  a  whole,  however,  and 
having  regard  to  the  difticulties  experienced  in  obtaining 
satisfactory  negativ  es  of  pictures  whose  value  is  too  great 
to  allow  of  their  removal  from  their  owners'  keeping, 
often  in  places  not  suitable  for  the  use  of  the  camera,  the 
average  of  the  work  must  be  regarded  as  high.  An 
adet|uate  description  of  every  picture  is  given,  and  the 
volume  is  prefaced  b\-  an  interesting  introduction  by 
Mr.  A.  B.  Chamberlain,  who,  if  he  has  no  further  facts 
to  give  us  than  those  recorded  in  his  recent  life  of  the 
artist,  has  at  least  done  his  part  in  admirable  taste. 
The  folio  forms  the  most  beautiful  record  of  Romney's 
work  that  has  yet  been  produced,  and  should  be  welcomed 
by  all  lovers  of  the  art  of  the  most  classical,  and  in  many 
respects  the  most  spontaneous,  of  English  eighteenth- 
century  portrait  painters. 


There  are  few  more  interesting  art  histories  than  the 
"Story  of  French  Painting"  as  related  by  .Mr.  Caffin. 

He  writes  from  an  original  stand- 
"The  Story  of       point,  aiming,  as  he  tells  us,  "to 
French  Paint-        correlate  the  growth  of  French  paint- 
ing," by  Charles     ^^^^  ^^.j^,^  ^j^^  changes  in  the  social 
^  '^'^"^  political  life  of  the  nation  and 

\   '   ,  with  the  manifestations  of  the  esprit 

Unwin.  ,  .     ■         ,         ,  r 

ira.idois  m  other  dei)artments  of 
4s.  6d.  net)  ,         ,         .'  . 

mtellectual    and    artistic  activity. 


particularly  in  that  of  literature."  This  is  a  formidable 
programme  ;  and  to  complete  it,  and  that  in  the  scope  ot 
a  single  octavo  volume,  omitting  none  of  the  essentials 
either  as  regards  the  evolution  of  French  painting  or  the 
artists  who  inspired  it,  and  yet  to  weave  the  whole  into  a 
well-written  and  lively  narrative,  is  a  feat  on  which  the 
author  mav  well  be  congratulated.     Great  as  has  been 
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the  influence  of  France  since  the  \  ictories  of  Joan  of  Arc 
finally  liberated  her  from  the  fears  of  foreign  domination, 
it  may  be  ([uestioned  whether  there  is  not  a  strong 
element  of  exaggeration  in  Mr.  Caffnvs  statement  that 
"as  a  leader  in  intellectual  and  artistic  culture  France 
has  maintained  her  ascendency  since  the  beginning  of 
the  sixteenth  century."  Though  he  woukl  have  us 
believe  that  the  close  of  the  fifteenth  century  "  saw  the 
highest  S])lendour"  of  Italian  art  set  and  merge  into 
twilight,  even  a  cursory  examination  of  dates  would 
have  remindeil  him  that  much  of  the  greatest  work  of 
the  Italian  schools  belongs  to  the  sixteenth  century. 
Raphael  was  a  youth  of  seventeen  when  it  opened, 
.Vndrea  del  Sarto  three  years  younger,  Leonardo  had 
not  commenced  his  Mona  Lisa,  Giorgione  had  the  best 
part  of  his  work  still  to  do,  while  Michael  Angelo,  who 
lived  until  1564,  Titian  until  1576.  and  Tintoretto  until 
1594,  carried  the  splendours  of  Italian  art  nigh  on  to 
the  borders  of  the  seventeenth  centur\-.  If  the  French 
art  of  the  sixteenth  century  was  surpassed  by  that  of 
Italy,  it  was  equally  surpassed  in  the  seventeenth  bv 
that  of  Spain,  Holland,  and  Flanders  ;  while  in  the 
eighteenth  it  was  outshone  by  that  of  England.  The 
great  period  of  French  painting  was  in  the  nineteenth 
century,  and  in  this  period  alone  can  it  be  said  to 
have  attained  ascendency.  Mr.  Caffin,  if  he  does  not 
explicitly  recognise  this  fact,  im]3lies  it  by  devoting 
two-thirds  of  his  work  to  nineteenth-century  artists.  If 
in  his  introduction  and  some  of  his  incidental  remarks 
he  is  apt  to  over-eulogise  the  merits  of  French  painting 
as  a  whole,  this  in  nowise  prevents  him  from  being  an 
excellent  guide  on  the  subject,  his  descriptions  of  the 
various  phases  of  it  being  sound  and  illuminative, 
and  his  criticisms  of  the  individual  artists  thoroughly 
trustworthy. 


ROKERT    Loui.S    Stkven.sON    made    his    "  inland 
voyage"  in  a  canoe.    Mr.  E.  Teiiii)le  Thurston  took  a 
less  adventurous   but   more  uncon- 
The  Flower        ventional  course  bv  hiring  a  canal 
of  Gloucester"     ^^^^^  ^j^^  /r/^-^^;-  „'/  Gloucester.  In 
By  E.  Temple       ^j^.^         j^,^.,^^    ^^j^;^^  ^^^^^ 

Fanny,  led  by  the  bargeman  "  Eyn- 
sham  Harry,"  from  Oxford  through 
the  South  Midlands  to  the  skirts  of 
the  Black  Country,  and  from  thence 
to  Inglesham  in  Gloucester.  It  was  a  quiet  mode  of 
travel,  through  a  placid  country.  Its  record  is  not 
thrilled  by  any  chronicle  of  adventure,  but  meanders 
along  pleasantly  enough,  describing  the  scenery  through 
which  Mr.  Thurston  passed  and  the  characters  whom 
he  encountered,  and  now  and  then  turning  aside  into 
the  backwaters  of  philosophy.  Some  of  this  is  the 
author's  own,  but  more  of  it  emanates  from  the  people 
of  the  country-side,  mere  especially  from  "  Eynsham 
Harry,"  whose  homely  phrase  often  clothes  sayings 
which  show  a  deep  insight  into  life.  Mr.  W.  R.  Daken's 
illustrations  in  colour  and  black  and  white— the  latter 
are  the  best — accord  harmoniously  with  the  spirit  of 


Thurston 
(Williams  and 
Norgate. 
7s.  6d.  net) 


the  book.  It  is  not  a  work  to  be  read  through  at  a 
sitting,  but  to  be  dipped  into  when  one  is  in  a  congenial 
mood  ;  and  if  so  treated,  it  should  provide  some  half- 
hours  of  tranquil  and  salutary  entertainment  to  the 
reader  who  likes  to  find  big  meanings  in  the  little 
things  of  life. 

S\ MHRONlsiNi;  with  the  loss  ot  Francias  I'orlrait 
of  Ficderii^o  Gofiza<^a  to  America,  comes  the  news  of 
the  acquisition  for  the  National 


A  New  Acquisition 
for  the 

National  Gallery 


Gallery  of  the  picture  of  the 
Madonna  and  Child  ivilh  Anj^els, 


by  Henoz/.o  Gozzoli.  This  fine 
example  of  the  Florentine  School  was  much  admired 
when  it  was  shown  in  the  exhibition  of  "  Old  Masters" 
at  the  Grafton  Gallery  towards  the  end  of  la^t  year. 
It  was  then  the  i)roperty  of  Mr.  Henry  Wagner.  The 
jiicture.  which  is  very  rich  in  colour  and  in  a  singularly 
good  [stale  of  preservation,  is  on  panel,  and  measures 
57^  in.  by  38^  in. 


A  New  Acquisition  for  the  Walker  Art  Gallery, 
Liverpool 

Thk  miniature  of  Boii  Jot/r,  by  Miss  Hess  Xorriss, 
which  was  illustrated  in  The  Connoisseur  of  August, 
191 1,  when  it  was  on  view  at  the  Royal  Society  of 
Miniature  Painters,  has  been  acquired  for  the  permanent 
collection  at  the  Walker  Art  Gallery,  Liverpool,  a 
welcome  proof  of  the  increased  interest  which  is  now 
being  taken  in  the  eminently  British  art  of  miniature 
painting. 

At  the  beginning  of  March  a  very  important  Exhi- 
bition of  Miniatures  was  opened  in  Brussels.  More  than 
two  thousand  examples  have  been  got 
together,  amongst  them  being  speci- 
mens of  the  work  of  all  the  greatest 
masters  and  periods  of  the  art  of 
miniature  painting.  The  collection  is  displayed  in  a 
series  of  small  rooms,  decorated  and  furnished  in  a  fitting 
manner  with  tapestries,  pictures,  carvings  and  other 
objects  of  art  lent  by  museums  and  various  well-known 
collectors.  Amongst  those  who  have  lent  items  to  the 
Exhibition  are  the  Queens  of  England,  Holland,  and 
Italy  :  the  Grand  Duke  and  Duchess  of  Baden  ;  Princess 
Mathilde  of  Saxony;  the  Duke  d'Arenberg  ;  the  Museums 
of  Amsterdam,  Dresden,  Rome,  Gotha,  Cologne,  and 
the  Royal  Museum  of  Belgium.  Particular  interest  is 
attached  to  the  rooms,  tastefully  decorated  by  Mr.  Charles 
AUom,  in  which  are  displayed  more  than  four  hundred 
miniatures  representing  the  history  of  the  art  in  Eng- 
land, and  also  the  gallery,  in  which  more  than  five 
hundred  miniatures  representing  the  French  School  are 
exhibited.  The  exhibition  is  organised  by  the  same 
committee  that  arranged  and  supervised  the  Exhibition 
of  Primitives  at  Bruges  and  the  Exhibition  of  Belgian 
Art  of  the  seventeenth  century  at  Brussels,  and  is  under 
the  presidency  of  Baron  H.  Kervyn  de  Lettenhove. 


Exhibition  of 
Miniatures 
in  Brussels 
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The  wave  of  enthusiasm  in  Shakespearian  matter 

which  has  been  of  late  revived  in  England,  fostered  and 

nursed    bv   the   great  Shakespeare 
Shakespeare  s     r    ■    i     '     tt-  •      ,  j 

,     J,,  festnals   at    His    Majesty  s   and  at 

E.ne'Iand  ^    ,       ,  ..... 

Stratford-on-Avon,  and  gn'mg  rise  in 

its  turn  to  the  desire  for  a   national    theatre  in  the 

country  which  boasts  the  greatest  dramatic  poet  the 

world  has  known,  is  now  approaching  its  culminating 

point  in  the  tercentenary  of  1916.     Meanwhile,  Mrs. 

George  Cornwallis  West  has  come  forward  on  behalf  of 

the  movement  for  the  national  theatre,  and  has  promoted 

a  Shakespeare  ball  with  such  success  that  the  sum  of 

ten  thousand  pounds  was  handed  over  to  the  theatre 

fund  after  expenses  had  been  defrayed.   This  encouraged 

Mrs.   West  to  go  further  in  the  exploitation  of  the 

Shakespeare  idea,  and  the  magnificent  conception  of 

'■  Shakespeare's  England  "  occurred  to  her. 

To  those  who  had  been  associated  with  Mrs.  West  in 

the  working  out  of  all  the  details  of  the  idea,  it  has 

already  become  so  concrete  that  it  appears  now  as  if  the 

opening  were  a  thing  of  the  past  and  as  if  the  exhibition 

were  a  fait  accompli.     For  we  have  so  often  passed 

through    those    streets   of  timbered   houses  with  the 

quaint  and  cosy  lath-and-plaster  etiect,  and  the  jutting 

forward  and  overhanging  top  storie?  of  Elizabeth's  day. 

Mr.  Lutyens  is  an  exjjert  in  reproducing  the  atmosphere 

of  a  bygone  time,  and  he  has  done  it  here  so  well  that 

the  time  seems  no  longer  to  be  bygone,  but  one  in  which 

we  are  living.    And  this  effort  is  worth  making,  as  it  is 

perhaps  more  easily  made  successful  with  the  age  ot 

Elizabeth  than  with  any  time  between  then  and  now. 

We  seem  somehow  to  be  so  far  removed  from  the  days 

of  the  Georges,  with  their  stiff' con\  entions  and  the  world 

of  caste,  in  comparison  with  the  age  of  freedom  and 

virility  which  we  dub  Elizabethan.     There  seem  so 

man\-  points  in  common  between  then  and  now.     For  it 

was  an  age  of  emancipation  as  this  is,  and  it  was  a  time 

of  throwing  away  of  the  old  and  a  putting  on  of  the  new 

as  this  is,  and  a  time  of  the  pride  of  human  beings  in 

their  own  achievements  as  this  is. 

Vet  the  most  astonishing  thing  of  all,  looking  back  on 
it,  is  the  tremendous  literary  outburst,  and  the  growth  of 
the  new  literary  art,  the  drama.  How  much  more  it  was 
a  literary  art  then  than  a  pictorial  as  now  is  seen,  and 
seen  only,  when  we  have  the  plays  in  their  original 
setting  as  we  shall  have  them  at  Earl's  Court  this 
summer.  Thus  the  (  iothic  wandering  in  play  form  which 
was  Elizabethan  and  Shakespearian  has  its  natural 
expression  on  the  simple  stage  without  proscenium — with 
the  curtains  stretched  from  pillar  to  pillar  of  the  pent- 
house roof  which  covers  the  back  twelve  feet  of  stage, 
showing  in  their  shifting  the  many  scenes  in  which  the 
action  takes  place. 

It  will  be  a  great  boon  educationally,  this  seeing  of 
Shakespeare's  work  expressed  in  the  conditions  for  which 
he  wrote  it.  Personally,  I  wish  that  all  our  dramatic 
classics  could  be  seen  in  this  manner — 1  mean  in  the 
manner  in  which  the  author  saw  his  work  when  it  was 
first  produced.  Surely  the  schoolboy  or  the  schoolgirl 
who  has  to  learn  Shakespeare  will  do  so  with  the  less 


heartburning  when  he  or  she  has  learned  first  to  enter 
Shakespearian  atmosphere,  and  so  look  at  things  as  the 
author  must  have  looked  at  them  to  a  great  extent. 
When,  at  twenty  minutes  past  three,  the  first  trumpet 
blast  is  blown  from  the  roof  of  that  quaint  polygonal 
building,  which  is  the  Earl's  Court  reproduction  of 
Shakespeare's  first  theatre,  we  know  that  we  are  listening 
to  the  first  sounding — the  sound  which  every  good  play- 
going  citizen  waited  so  eagerly  for  as  the  trumpet  blasts 
sounded  across  the  Thames. 

Then  in  the  original  "  Shakespeare's  England  "  the 
waterway  was  crammed  with  wherries,  and  the  bridge  with 
riders  and  foot-passengers,  all  struggling  towards  the 
bankside  to  the  Globe  Playhouse.  So  in  the  "  Shake- 
speare's England  "  at  Earl's  Court  we  see  the  citizens 
coming  in  a  noisy  band  to  take  up  their  places  as  the 
groundlings,  while  from  other  parts  of  this  mimic  Eng- 
land come  richer  citizens  on  horseback,  some  with  their 
ladies  riding  pillion  as  they  go  masked  to  the  orgy  of 
the  play. 

At  the  second  sounding  we  see  the  gallants  come 
through  the  arras  and  sit  on  the  stage,  and  fall  to  card- 
playing  as  described  in  the  GiilPs  Hornbook  by  Mr. 
Dekker.  So  all  through  the  play,  either  at  half-past 
three,  half-past  fi\-e,  or  nine,  we  get  the  Shakespearian 
atmosphere — the  atmosphere  of  the  Elizabethan  play- 
house, even  to  the  jig  which  the  company  dance  at  the 
end  of  the  play  to  the  music  of  Tarleton's  pipe,  and  the 
jirayer  for  the  safety  of  the  \'irgin  Queen.  How  curious 
was  the  vogue  of  worship  of  the  aforesaid  queen.  Her 
])erson  seemed  to  have  been  really  held  sacred,  for  even 
the  things  which  were  placed  on  the  table  where  she 
would  eventually  dine  were  placed  on  the  table  with 
many  genuflections,  as  though  approaching  an  altar. 
All  this  is  well  seen  in  the  banqueting-hall  at  Earl's 
Court,  where  the  ceremonial  of  the  banquet  for  the 
queen  is  gone  through  in  the  setting  of  the  table  for  her 
dinner  with  the  Duke  d'Alencjon.  Here  the  queen  is 
seen  with  her  fa\ourite  maids  of  honour  and  the  dis- 
tinguished men  of  her  reign — Essex,  Leicester,  Christo- 
pher Hatton,  Drake,  Raleigh,  Spenser,  Frobisher,  etc. 
The  quaintness  of  the  playing  of  a  masque  or  interlude 
to  beguile  the  hour  of  dining  is  seen  here  as  shown 
in  the  picture  in  the  National  Portrait  Gallery  of  the 
marriage  of  Sir  Frederick  Unton. 

.\fter  we  have  seen  the  ceremonial  of  the  banquet,  we 
may  follow  Drake  or  Frobisher  as  they  saunter  down 
to  the  waterside.  There,  rocking  on  the  water,  is  the 
famous  Rn^efii^c,  "in  her  habit  as  she  lived,"  fully  rigged, 
with  her  sailors  and  men-at-arms.  In  fact,  we  knew  of 
our  proximity  to  the  ship  by  the  hearty  chorus  of  the 
rough  sailor-men  as  they  worked  to  their  chanties.  As 
they  saw  their  great  leader  a  shout  went  up  which  rent 
the  air,  and  the  men  stood  to  attention  as  the  leaders 
])assed  them  ;  but  hardly  were  they  by  than  the  cheers 
and  hat-waving  crushed  all  colder  ceremonial.  And,  as 
Admiral  Drake  looks  over  his  ship,  we  go  with  him  and 
pass  through  the  decks,  and  go  down  below  and  make 
ourselves  at  home  on  this  relic  of  England's  great  time 
when  the  modern  world  was  forming:.    But  we  are  drawn 
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to  the  shore  again  as  the  sailors  clamber  down  the 
gangway  and  form  a  circle  on  the  quay,  for  the  fishermen 
from  Flamborough  have  come,  and  are  giving  one  of 
their  characteristic  sword-dances  in  honour  of  the 
Admiral's  visit.  Very  old  these  sword-dances  are,  relic-^ 
of  the  old  Scandinavian  days.  And  again  they  cause 
delight,  as  of  old,  as  they  are  seen  by  the  shipside. 

As  all  turn  in  on  the  ship,  we  turn  our  backs  on  the 
beacon  light  and  follow  the  people  through  the  streets  of 
old  timbered  houses.  Wandering  here  in  the  half-lighl, 
it  seems  that  all  this  is  real.  From  afar  I  hear  the  faint 
strains  of  a  madrigal.  The  houses  seem  as  though  dead, 
and  I  begin  to  wonder  if  they  are  really  inhabited. 
Suddenly  I  see  a  light  shining  in  the  lattice  of  a  house 
opposite.  It  is  shining  from  one  of  the  bedroom  case- 
ments. Then  the  casement  is  thrown  open  and  a  young 
girl  looks  out.  One  of  our  Elizabethan  sailors  passes 
me  quickly  and  stays  looking  up  at  the  window.  I  retire 
under  the  shadow  of  the  pent-house  roof  beside  me  and 
watch.  A  second  sailor  comes  forward  and  challenges 
the  first.  They  fight.  I  notice  that  the  second  man 
fights  with  a  dagger  rather  than  a  sword.  Then  the 
swarthy  second  arrival  is  slightly  wounded.  In  his  rage 
he  utters  a  cry,  and  the  cry  is  in  Spanish.  In  a  moment 
the  street  seems  swarming  with  men. 
a  Spanish  spy  ! "  is  the  cry,  and  the 
poor  man  is  hustled,  surrounded, 
and  carried  in  triumph  to  Drake's 
ship,  where  he  is  put  in  irons,  only 
disturbing  the  rest  on  board  for  a 
moment. 

Then  my  attention  is  drawn  away 
with  another  sound  of  quarrelling. 

This  time  it  is  the  voice  of  a  woman 

raised  in  denunciation,  and  I  begin 

to  think  once  more  of  the  many 

points  which  link  the  England  of 

Elizabeth  with  that  of  the  Fifth 

George.    But  there  is  no  glass  in 

the  windows,  and  she  has  no  ham- 
mer.   She  is  scolding  her  husband. 

He  tries  all  he  can  to  soothe  her, 

but  in  vain.   Other  men,  his  chums, 

do  the  same,  but  to  no  avail. 

Then  comes  the  inevitable  doom. 

Some  young  apprentices  take  the 

law  into  their  own   hands,  and, 

carrying  her  along,  they  cry,  "  To 

the  Ducking  Stool  with  her  I  "  So 

she  is  led,  kicking  and  screaming, 

through  the  old  streets,  past  the 

Globe  playhouse,   right  up  north 

into  Bartholomew's  Fair,  where  she 

is  solemnly  ducked  in  the  ducking- 
stool  and  comes  up  dripping  if  unre- 
pentant. 

I  look  round  the  fair  where 
chance  has  thus  brought  me.  The 
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Constables  of  the  Watch  who  guard  the  doors  are  fall- 
ing asleep  over  their  games  of  nine  men's  morris.  At 
the  far  end  of  the  fair  the  archers  are  steadily  trying 
their  skill  with  the  long-bow,  in  earnest  competition. 
Round  the  booths  the  citizens  are  swarming.    The  fat, 
oily  pig-woman  is  vaunting  her  wares  and  scolding  in 
turns.    Mr.  Justice  Overdo  is  placidly  seated  in  the 
stocks  as  reward  for  his  searching  for  crime.    A  sweet 
ballad  singer  allurant  has  just  been  singing  John  Dow- 
land's  "  Fine  knacks  for  ladies,"  and  Kindheart  the  dentist 
has  pulled  out  a  tooth  on  the  final  note.   The  apprentices 
have  been  wrestling  in  the  space  within  the  booths,  and 
are  now  playing  at  quintain  on  foot.   Roars  of  laughter  are 
following  the  sallies  of  I'uppy  the  wrestler  and  the  feats 
of  the  sword  and  buckler  man  in  his  defiance  at  c|uintain 
when  he  sits  on  a  three-legged  stool  and  parries  all 
assaults  with  his  shield.     Then  there  is  the  quintain 
with  the  boy  in  the  swing  let  go  against  the  boy  on  the 
stool  with  his  foot  up.    In  fact,  there  is  merriment  all 
around  the  fair.    A  course  is  cleared  suddenly,  and  a 
bevy  of  hobby  horses  come  capering  round  the  arena  ; 
then  there  is  a  sack  race  and  a  cushion  dance.    But  the 
puppet  show  is  going  to  begin  ;  Zeal-in-the-land-Busy  is 
there,  and  is  dead  against  the  stage  and  all  its  vices,  yet 
the  play  of  Hero  and  Leander  is  enacted  by  the  puppets 
and  interrupted  by  the  Puritan,  and 
I  know  at  last  that  I  am  seeing 
Elizabethan  England  as  it  lived, 
looking  through  the  glasses  of  rare 
Ben  Jonson. 

Rare  Ben  is  not  the  only  one  of 
Shakespeare's  fellows  represented 
in  this  representation  of  "  Shake- 
speare's England."  Plays  are  going 
up  at  the  Globe,  by  Nathaniel 
Field,  by  Dekker,  by  Beaumont 
and  Fletcher,  by  John  Lyly  the 
Euphuist,  b\'  Marlowe,  and  otliers. 
So  we  shall  see  specimens  from  the 
work  of  men  who  were  his  fellows 
and  competitors,  shining  beside 
his  own  work  as  the  light  of  a 
rush  might  shine  beside  the  sun. 

As  I  went  a-thinking  of  all  this 
teeming  life  of  three  hundred 
years  ago  meant,  with  all  its  wrong- 
headedness,  its  cleverness,  its 
virility,  its  delight  in  fanciful  brain 
conceptions,  I  heard  the  strains  of 
a  pavane  from  the  Virginal  Book 
issuing  from  the  Fortune  Theatre, 
and  knew  that  they  were  dancing 
the  courtly  measures  there,  and 
thought  of  the  splashing  of  the 
wave  of  Italian  culture  on  the  Eng- 
lish shores. — Patrick  Kir\v.a.n, 
Master  of  the  Revels  and  Manager 
of  the  Globe  Theatre. 
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l'^X(juiRii':s  should  be  made  upon  llic  coupon  wliich  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  The  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  Expert 
opinions  and  valuations  can  be  suppHed  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


Engravings.  —  A5,lll  (NN'nndsworth  Coiiinion). — \Vc  fear 
that  your  lour  cngraviiigs  arc  only  wortli  a  small  >uiii  oarli. 

Colour  Prints  by  J.  R.  Smilh,  and  olliois.— .>\5,  l  17  (Bel- 
fast I. —  .-Ml  your  prints  arc  of  value,  particularly  those  by  J.  R. 
Sinitli  and  Keating.  It  is  not  possible  for  us  to  place  any 
<lefunte  valuation  u[)on  them  without  seeing  them. 

Oak  Wardrobe.— .As,  123  (Whitefield,  Manchester).— Judg- 
iiig  Irom  the  photograph,  the  carved  oak  wardrobe,  or  chest,  is 
pr  'bably  modern.  There  are  no  known  examples  of  anti<iue 
furniture  of  this  design.  We  should  say  it  is  Flemish,  and 
assuming  the  panels  to  be  anticpie  and  the  rest  comparatively 
modern,  we  should  say  it  is  worth  £20  at  tlie  outside.  The 
value  depends  entirely  on  the  age  of  the  four  top  panels, 
and  without  an  inspection  we  can  only  name  a  sum  with 
uncertainty. 

Quaich.— A5,I45  (Guildford).  — \V  e  cannot  give  an^opinion 
on  the  (^)uaich  you  describe  without  seeing  it. 

Prints.  — .^s,  161  (Fulham).  — Your  jirints  by  Hartoloz/.i,  after 
(luerciiio,  are  in  very  little  demand,  and  at  the  most  they  would 
only  realise  a  few  shillings  each  at  the  present  day.  The  other 
prints  on  your  list  are  all  of  moderate  value,  with  the  exception 
of  the  three  liattle  subjects.  If  tine  im])ressions  tliey  might 
realise  £2  to  £^  the  set. 

Engraving  by  Wills,  after  C.ainsborough.— A5,I74  (Aner- 
ley). — We  cannot  give  a  valuation  of  your  engraving  without 
knowing  the  full  title  and  the  state..  - 

Davenport  Service.— A5, 191   (Fairfiekl,  Liverixx)l).— 

Judging  from  the  photograph,  the  service  is  probably  fifty  or 
sixty  years  old  {the  factory  cea.sed  about  1876),  but  there  i.s  no 


means  of  fixing  a  precise  date.  As  a  richly  decorated  sejvice  it 
should  lie  worth  about  £2^. 

"Punch's  Pocket  Books."— A5, 228  (Cambridge). — Your 
series  of  "  I'unch's  I'ocket  Books  "  would  fetch  £2  to  £^  if  in 
]ierfect  condition,  as  ])ublished. 

"  Locksley  Hall." — A5,230  (Scole). — We  should  advise 
you  to  write  to  Mr.  .S.  French,  of  Southampton  .Street,  W.C. 

Coloured  Print,  by  Zolel,  after  Dnimmond.— A5,248 
("  Kinsman,"  Totnes).- — The  print  you  describe  is  of  no  interest 
or  value  from  a  collector's  point  of  view.  It  is  only  worth  a  lew 
shillings. 

Coloured  Print.  — .^5, 255  (Adamson).  —  The  print  is 
uidikely  to  realise  more  than  a  few  shillings,  as  it  is  damaged. 

Vase. — A5,256  (Edgbaston). — The  vase,  judging  from  the 
draw  ing,  is  Japanese,  not  Chinese,  and  made  at  Kutani,  province 
of  Kanga.  This  ware  is  highly  esteemed,  and  from  the  descrip- 
tion, the  vase  seems  to  be  a  characteristic  piece  of  good  quality. 
It  was  probably  made  since  the  revival  of  the  industry  in  this 
district,  forty  or  fifty  years  ago,  and  it  should  be  worth  about  £2. 

Books. — .■\5,257  (Poltava). — Your  books  are  of  no  value  to 
a  collector. 

Grandfather  Clock.  —  A5, 260  (Kingston-by-Sea).  —  We 
cannot  trace  any  record  of  the  maker  of  your  clock.  If  you  can 
send  us  a  photograph  we  can  tell  you  its  probable  value. 

Coins. — A5,289  ((iibrallar). — The  coins  you  describe  are 
common  Roman  examples,  and  are  of  no  interest  or  value  to  a 
collector. 

"Mystery  of  Self  Deceiving."  A5, 298  (Buxton). — 
Your  book  is  practically  of  no  value. 
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Some 

Famous 

Hotels 


A  N  old  ScDltisli  sayiiii;'  asserts 
^  that  "the  dorclons  liac  the 
guidin  o't."  The  i)roveih  ma\'  be 
apphed  in  all  sincerity  to  the  famous 
group  of  hotels  which  i)ear  that 
"gay  and  gallant"  name.    l''or  the 
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banner  of  the  ( lonlon  Hotels  has 
floated  proudly  over  Charing  Cross 
for  more  than  thirty  years,  and  the 
standard  of  comfort  and  luxury 
which  was  set  up  b\'  their  estal)- 
lishments  has  never  been  kjwered 
during  all  this  time — a  long  period 
in  the  recortl  of  hotels.  'The 
Cordon  Hotels  are  known  to  tlie 
better  class  of  tra\ellers  from  ;ill 
over  the  world,  especially  to  Ameri- 
cans, from  the  South  as  well  as 
the  North,  with  whom  they  are  as 
popular  as  with  Britishers.  One  of 
the  most  favoured  of  the  grou[) 
of  the  five  London  Cordons  is  the 
Metropole,  which  is  situated  at  the 


U()'ri-;i.  NH/j  Kori >i,K,  i.dndon 

Embankment  end  of  Northumberland  Avenui.-.  The 
building  was  s(j  elaborately  and  thoughtfully  designed 
that  its  construction  occupied  no  less  than  three 
years.  It  was  opened  on  Jiuie  ist,  iH<S5,  and  its 
prestige  has  increased  with  time.  The  outer  building 
is  Italian  in  style,  and  the  space  covered  is  nearly 
an  acre.  The  artistic  note  prevails  throughout,  Irom 
the  fine  stone  car\ing  (jver  the  princii)al  entrance  in 
Northumberland  A\enue  to  the  decoration  ol  the 
smallest  room.     But,  abo\e  all,  the  greatest  [lossible 
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care  has  been  fxerciscd  to  secure 
the  conilDrt  and  convenience  of  the 
visitors  to  the  Hotel  Metropole. 
There  is  an  air  of  spaciousness 
about  the  hotel,  and,  as  the  build- 
ing occupies  a  triangle,  it  obtains 
a  full  amount  of  light  and  air. 
The  corridors  and  public  rooms  are 
thoroughly  warmed,  not  only  by 
coal  lires,  but  by  a  modern  heating 
a[)paratus,  which,  although  it  imparts 
an  agreeable  warmth  to  the  atmos- 
phere, (k)es  not  impoverish  the  air. 
Noteworthy  features  of  the  Metro- 
pole  are  the  lounge — one  of  the  most 
charming  a])artments  in  London — 
the  drawing-room,  the  elegant  music- 
room,  and  the  magnificent  dining- 
room,  all  on  the  ground  floor  and 
all  enjoying  natural  light.  In  accord- 
ance with  motlern  requirements, 
the  bath-rooms,  and  the  bed  rooms  (with  bath-rooms 
of  their  own),  ha\e  been  largely  increased  in 
number,  and  the  sanitary  arrangements  have  been 
thoroughly  overhauled.  Included  in  the  Hotel 
Metro])ole  are  the  beautiful  \\'hitehall  Rooms — with 
a  separate  entrance — where  the  majority  of  the 
leading  Ri  ginn-ntal  dinners,  and  many  famous  puijlic 
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l)an(juets,  take  place  each  year.  The  Metropole  is 
noted  for  the  excellence  and  refinement  of  its  cooking. 

At  the  other  end  of  the  Avenue,  facing  Trafalgar 
Scpiare  and  the  new  end  of  the  processional  road 
which  leads  to  Buckingham  Palace,  is  the  (Irand 
Hotel,  which,  be  it  noted,  was  the  first  of  the  Gordon 
Hotels  to  be  built.  It  stands  on  a  large 
part  of  the  grovmd  which  was  formerly  occu- 
pied by  Northumberland  House,  and  its 
ojiening,  in  iSiSo,  marked  such  an  era  in 
the  hotel  world  of  the  metropolis  that  the 
function  was  attended  by  the  Lord  Mayor 
of  London  and  the  Sheriffs  in  state.  It  is 
rather  a  remarkable  feature  of  the  ( lordon 
Hotels  that  each  establishment  has  its  own 
class  of  visitors.  The  (Irand  has  been, 
almost  from  its  inception,  the  resort  of 
iMiglish  I'ounty  peoj)le,  the  great  manufac- 
turing heads  and  their  families,  and  a  select 
class  of  Americans.  It  says  much  for  the 
(Irand  that  it  has  the  same  visitors  year 
after  year.  This,  no  doubt,  is  due  to  the 
fact  that  they  fuid  here  the  most  substantial 
(X)mfort  and  the  best  of  English  fare.  As 
is  the  case  with  all  the  Ciordon  Hotels,  the 
(Irand  is  thoroughly  modernised  in  all  respects. 
Its  latest  additions  include  a  number  of 
bath-rooms  :  and  the  chief  dining-room  has 
been  re-decorated  and  newly  upholstered 
this  vear. 
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Nt)rthumberland  Avenue  possesses  still  another 
("lOrdon  Hotel.  This  is  the  Hotel  \'ictoria,  ojjjjosite 
the  (Iranil.  Its  external  architecture,  with  its  lengthy 
and  handsome  frontage,  is  \ery  im[)osing.  The 
building  is  of  stone,  which,  in  many  parts,  is  ex- 
quisitely car\ed.  The  internal  arrangements  of  the 
\'ictoria  have  been  consitlered  with  a  view  to  ])roviding 
for  the  comfort  of  the  \'isitors.  All  the  public  rooms, 
together  with  the  reception  and  ticket  offices,  the 
cigar  and  typewriting  rooms,  are  on  the  ground  Hoor. 
Thus,  tor  instance,  as  we  face  the  handsome  marble 
staircase,  we  ha\e,  to  the  left,  the  ladies'  drawing 
and  writing  rooms,  and  the  magnificent  dining-room, 
while,  on  the  right,  are  the  grill  and  smoking  rooms, 
and,  at  the  back — but,  like  the  other  public  rooms 
of  the  \'ictoria,  enjoying  natural  light — is  the  lounge. 
It  has  long  been  the  aim  and  accomplishment  of 
the  \'ictoria  to  make  its  \isitors  feel  thoroughly 
at  home.  I'he  bed-ri)oms  are  sect)nd  to  none  in 
London,  and  man}'  of  them  are  so  lortunately 
.situated  that  they  ])ossess  a  <|uietude  that  is  rare 
in  any  city,  more  particularly  in  the  l)usy  lile 
which  centres  around  Charing  Cross. 

It  is  but  a  little  distance  from  Charing  Cross,  by 
the  .Mall  and  past  Buckingham  Palace,  to  the  Cros- 
venor  Hotel,  which  adjoins  X'ictoria  Station.  The 
Crosvenor — thanks  to  its  proximity  to  the  London 
residence  of  the  King  and  (^ueen — enjoys  the  [)atronage 
of  a  distinguished  class  of  visitors,  more  especially 
during  the  season.  .Since  it  came  into  the  control 
of  the  Gordons,  it  has  been  enUirged  and  greatly 
improved.    Its  luxurious  suites  of  private  rooms  are 


a  special  feature  ol  tliis  hotel, 
but,   in   consec|uence  of  the 
great  increase  in  ( 'onlinenlal 
travelling,    further  accommo- 
tlalion  bei  ame  necessary,  and 
the  new  wing,    built  at  the 
front    of    the    station  —  but 
sufficiently  far  away  from  the 
platforms  to  avoid  disturbance 
b\-  the  noise  of  trains — pro- 
\  i(k's  a  large  number  of  l)ed- 
ri)oms.      in  the  new  wing  of 
the  (IrosNcnor   Hotel    is  also 
situated  the  i-xi|uisile  suite  of 
rooms    so    often    used  for 
wedding       receptions  and 
pri\ati'  dinners.     The  Cros- 
\enor  is   but   the  proverbial 
stone's-throw  from  St.  Peter's, 
Eaton  S(|uare,  where  so  many  fashionable  marriages 
take    place.       The    l>essborough    Rooms    of  the 
Crosvenor — as     these     handsome    apartments  are 
called,  out  of  compliment  to  the  chairman  of  the 
Cordon   Hotels — consist  of   a    sitIcs   of  charming 
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First  Avenue,  which  is  mainly 
patronised  by  important  business 
people  from  the  North  and  the 
Midlands,  as  well  as  by  many 
Americans,  aims  at  supplying  a 
moderate  tariff  in  combination  with 
the  greatest  care  and  comfort  for 
its  visitors. 

It  is  an  easy  transition  from 
London,  either  by  the  luxurious 
"Southern  Belle,"  by  motor,  or,  in 
the  season,  by  coach,  to  the  Hotel 
Metropole,  Brighton,  which  continues 
to  hold  the  high  position  which  it 
won  immediately  upon  its  opening 
in  1890.     The  Brighton  Mctropole 


rooms  which  leaxe  nothing  to  be 
desired  in  respect  of  elegance  or 
comfort.  Ihe  decorative  s(;heme  is 
must  rctined,  particular  care  having 
been  exercised  in  this  regard  in 
\  iew  of  the  wedding  guests  who 
assemble  here  so  frei[uently,  the 
visitors  being  thus  assured  of  a 
delightful  background. 

The  I''irst  Avenue  Hotel,  which 
is  situated  in  Holborn,  hard  bv 
Lincoln's  Lm  Fields  and  within 
easy  distance  of  the  great  railway 
stations  of  the  London  and  North 
\\"estern,  the  Midland,  and  the 
( ireat  Northern  lines,  created  much 
^tir  when  it  was  erecteci,  so  much 
so  that  leading  articles  ajjpeared 
in  the  chief  pai)ers,  as  it  was 
never  thought  that  such  a  "  cara- 
vansera  "  in  a  business  centre  could 
make  a  profit.  \m\  its  .\mericani.sed  title  caused 
considerable  discussion.  l!ut,  ever  since  its  o|)ening, 
on  November  22nd,  i8S_:;.  the  First  .Avenue  has 
jirospcred.  It  has  the  distinction  of  being  the  first 
London  hotel  to  be  lit  by  electricity.  It  need 
hardly  be  said  that,  in  accordance  with  the  policy 
of  the  Gordon  Hotels,  the  First  Avenue  has  been 
greatly  improved  and  altered  in  later  vears.  The 


is  known  the  world  over,  not  only  for  its  p.ilatial 
proportions,  its  s])lendid  position  on  the  .sea  front, 
and  its  spacious  rooms,  but  for  its  general  ex- 
cellence, especiallv  in  regard  to  food  and  ser\'ice. 
•Many  Americans  are  accjuainted  with  it — thanks,  in 
no  small  measure,  to  Mr.  A.  (1.  Vanderbilt,  who,  in 
the  season,  runs  his  coach  from  the  Hotel  \'ictoria 
in   London  to  the  Metropole  in  Ikighton. 


HE  CONNOISSEVF^ 
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>IC  DEPARJMENT 


Special  Notice 

THE  CONNOISSEUR  MAGAZINE  has  a  Genealogical  and  Heraldic  Department  under  the  direction 
of  a  well-known  genealogical  writer.  I-ees  will  be  quoted  on  application  to  the  Heraldic  Manager, 
35-39,  MaddoN  Street,  W. 


[Thk  idea  that  incniiry  into  one's  family  liistory  is  an  idle  pursuit,  tending  to  foster  pride,  has  passed  away,  and  it  is  now 
thought  that  a  study  of  ancestry  may  prove  helpful,  and  give  practical  lessons  in  many  ways.  This  being  so,  an  account  of  the 
various  materials  from  which  a  genealogist  traces  pedigrees  may  be  of  some  interest.  After  Wills  and  Parish  Registers,  l)y  far  and 
away  the  most  important  are  Chancery  Proceedings,  for  the  records  of  this  Court  are  a  veritable  gold-mine  to  the  genealogist.  Of 
these  documents  it  has  been  said  that  they  record  not  only  the  names  and  descrijitions,  relationships,  and  descents  of  the  ]>arties 
concerned,  but  their  very  words.  These  records  commence  in  1377,  and  continue  to  the  present  lime.  It  may  lie  imagined  that 
only  descents  of  the  well-to-do  can  be  obtained  from  these  jileadings,  but  this  was  not  so  ;  and  it  has  been  laid  down  that  any 
family  who  ever  owned  an  acre  of  land  must  have  had  a  Chancery  suit  at  some  time  or  the  other.] 


ANSWERS   TO  CORRESPONDENTS 


VAKi>fK(;il. — You  are  right,  it  is  unusual  for  a  "C'omuKincr  " 
to  be  admitted  to  the  Order  of  the  (barter,  and  for  more  than 
180  years  no  one  of  the  sini|)le  rank  of  Knight  hail  l)een  created 
K.G.  until  the  recent  installation  of  Sir  Edward  Grey.  The 
order  was  founded  in  1343,  and  the  26  founders  were  of  the 
following  degrees  :  The  King,  Prince  of  Wales,  i  Duke,  5  Earls, 
4  Barons,  13  Knights,  i  Es(]uire.  The  admission  of  those  bear- 
ing the  title  of  Knight  only  was  frequent  down  to  1597,  when 
,Sir  Henry  Lee  was  elected  :  the  next  of  this  rank  to  be  admitted 
■was  the  great  .Sir  Robert  Walpole,  who  was  installed  16  June, 
1726,  and  in  reference  to  tliis  a  famous  genealogist  says  "no 
other  '  Commoner '  had  been  admitted  into  this  '  most  noble 
order  '  since  Elizabethan  days,  except  .Admiral  Montagu  in  \6(>o, 
who  very  soon  after  was  created  Earl  of  Sandwich  "  ;  l)ut  as  the 
Admiral  was  not  imlalled  until  after  he  had  become  a  Peer,  it 
is,  we  venture  to  think  (notwithstanding  the  eminence  of  the 
writer  we  quote),  wrong  to  classify  him  amojigst  the  "Com- 
moners'" w'ho  have  been  created  Knights  of  the  illustrious  ()r<ler 
of  the  Garter. 

Cl.ACCKT r. — The  following  extract  from  the  admission  regis- 
ters of  Merchant  Taylors  .School,  London,  answers  your  enquiry 
as  to  the  place,  and  date,  of  birth  of  Captain  Thomas  Claggett, 
who  died  in  Maryland  in  1703  : — 

"  1659  ,  Thomas  Clagett,  3rd  son  of  Edward,  draper, 

born  in  Mary  Hill  parish,  4  April,  1644.  George  Clagett,  4th 
son  of  same,  born  in  Leonards  Eastcheap,  9  August,  1645." 

Edward,  the  father,  registered  his  pedigree  at  the  I'isilaliott 
of  London  in  1664,  describing  himself  as  "Colonel"  (probably 
he  had  been  in  command  of  one  of  the  City  regiments  during 
the  previous  troublous  times),  and  as  son  of  (ieorge  Clagett, 
Mayor  of  Canterbury.  The  will  of  Thomas  was  proved  in 
Maryland  16  Novemlier,  1703,  and  as  he  makes  special 
references  to  property  in  London,  "being  part  of  the  estate  of 
my  father  Col.  Edward  Claggett,"  the  identity  of  the  emigrant 
with  the  Merchant  Taylors  scholar  is  pretty  clear.  The  armorial 
Jiearings  of  Clagett  of  Kent  and  London  are  ermine  on  a  /ess 


sable  tht  t  ,  pheoiu  or,  crest  an  eiix'/'''>  head  erased  er»iine  dueally 
erowned  or  between  two  wings  sab/e. 

Wii.l.is. — The  marriage  of  John,  2nd  Lord  Poulett,  to  Anne, 
one  of  the  daughters  and  co-heirs  of  Sir  Thomas  Browne,  is 
stated  in  the  Complete  Peerage  to  have  taken  place  "about 
1660,"  but  the  parish  registers  of  Hinton  St.  (jeorge  answer 
vour  question  with  greater  accuracy — the  following  is  a  cojiy  of 

the  entry  :  "          Jan.  1653/4,  John  Lord  Poulett  was  married 

to  his  friend  Lady  Mrs.  Anne  Browne."  We  infer  from  the 
al)sence  of  the  day  of  the  month  that  the  ceremony  did  not  take 
|)lace  at  Hinton,  and  that  this  is  only  a  record  of  an  event  in 
which  the  parish  was  interested. 

Conway. — The  statement  that  lulwin  Conway,  founder  of 
your  \'irginian  family,  was  of  "  co.  Wigorn  "  {i.e.,  co.  Worces- 
ter), seems  to  be  taken,  so  far  as  we  can  discover,  solelv  from  a 
pedigree  of  Eltonhead,  signed  by  Richard  Eltonhead  at  Ormskirk, 
23  September,  1664,  he  being  then  S2  years  old  ;  but  as  he  sub- 
scribeil  to  errors  in  the  Christian  names  of  some  of  his  daughters' 
husbands,  it  is  possible  that  "  Wigorn  "  may  have  been  another 
slip,  and  that  a  county  more  intimately  connected  with  the 
Conway  family  should  be  substituted.  Strict  accuracy  regarding 
place-names  in  the  Visitation  pedigrees  is  not  to  be  relied  on. 

Okanuk. — William  Alexander,  Grand-Duke  of  Luxemburg, 
and  Duke  of  Nassau  (lately  deceased),  was  descended  from 
Walran,  Count  of  Nassau,  who  was  King  of  the  Romans  from 
1292  to  1298  ;  and  by  the  death  of  the  Duke  without  male  issue, 
an  ancient  and  celebrated  Jiuropean  Dynasty  has  passed  away. 
The  late  Duke's  father,  Adolphus,  succeeded  to  the  Grand- 
Duchy  of  Luxemburg  on  the  death  in  1890  of  the  late  King  of 
Holland,  who  was  the  last  male  representative  of  the  junior  line 
of  the  House  of  Orange-Nassau  ;  the  senior  branch  of  this  junior 
line  became  extinct  on  the  death  in  1702  of  our  King  William 
the  Third.  The  German  Territories  of  the  House  were  seized 
and  annexed  by  Prussia  in  1866. 
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A    NEW   DEPARTMENT   FOR  COLLECTORS. 


Havinc,  received  in  the  past  numerous 
en(|uiries,  especially  from  the  United  States,  as  to 
where  certain  books,  prints,  or  manuscripts  relatini;; 
to  any  specific  family  or  place  mii^ht  best  be 
obtained,  which  we  have  not  been  in  a  [)osition  to 
answer  as  fully  as  we  should  have  liked,  we  have 
now  decided,  for  the  benefit  of  our  readers,  to  adopt 
the  suggestion  of  a  correspondent,  namely — to  opm 
a  department,  which  will  be  in  touch  with  all  the 
leading  dealers,  with  a  view  to  supplying  our  readers 
with  any  books,  etc.,  tliey  may  require. 

Students  of  History,  Biography,  and  Genealogy 
should  find  this  department  of  the  very  greatest  value 
to  them,  as  it  is  at  times  extremely  difficult  to  obtain 
the  publications  of  various  societies,  privately  [)rinted 
works,  and  other  rare  books.  Books  of  very  little 
or  no  intrinsic  value  are  often  very  hard  to  secure, 
and  a  student  might  hunt  for  weeks  and  then  get 
an  indilTerent  copy,  whereas  we  should  possibly 
have  several  at  our  disposal  to  select  from.  All 
books  would  be  examined  by  us  where  jjossibli', 
so  as  to  en^ure  our  correspondents  securing  good 
copies. 

Witli  regard  to  portraits,  it  is  essential  that  good, 
clean  impressions  should  be  obtained. 


This  should  be  a  great  advantage  to  the  Family 
Historian  and  Genealogist,  who  is  an.xious  to  procure 
any  old  deeds  relating  to  his  own  family  or  that 
with  which  he  is  connected,  and  might  in  some 
cases  prove  the  connecting  link  between  an  American 
family  and  his  English  ancestors. 

Marriage  settlements  and  other  such-like  docu- 
ments— so  valuable  to  the  Genealogist — often  sell 
for  a  few  shillings. 

The  manager  of  this  department  is  now  in  touch 
with  dealers  who  have  during  the  year  thousands 
of  old  manuscripts,  dating  from  the  earliest  times, 
relating  to  nearly  every  family  m  the  Unitetl 
K  ingdom. 

Those  readers  who  are  collecting  such  documents 
should  inform  us  of  any  families  in  which  they  are 
interested.  We  will  then  report  any  manuscripts 
that  may  come  under  our  notice.  Where  possible 
we  would  advise  readers  to  arrange  with  us  to 
purchase  for  them  all  manuscripts  relating  to  a 
certain  name,  or  any  family  in  a  particular  county, 
as  so  many  of  these  records  are  hopelessly  lost 
to  the  private  collector  if  not  immediately  bought, 
more  especially  at  auctions. 


Alt   communications   should   be   addressed   to  the 

HERALDIC  DEPARTMENT, 
"THE  CONNOISSEUR,"  35  to  39,  Maddox  Street,  London,  W. 
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GILIXWS 

SPECIALISTS  IN  HIGH  CL^SS 

FUl^NITURf^  DnCORATION. 


Larvt'd  and  Gilt  i8///  Cciitiiry  Console  Table. 


For  Furniture  ot  the  verv  rinest  workmnnship  and  beautiful 
design,  Cjillow'.s  (established  169!^)  have  been  famous  for  over 
two  centuries.  Thev  are  specialists  in  the  reproduction  of 
the  most  admired  Period  Styles.  Please  write  for  catalogue 
"Reproductions  ot  Old  Furniture,"  containing  manv  illustrations. 

DESIGNS  &ESTIMArBS  FREE 

WARI N  G     G I L  L  O W  LTD  1 64-1  so  oxford  street  w 

AND  AT  PARIS,   BRUSSELS  AND  MADRID. 


April,  1912.  —  Nil.  cxxviii. 


Lxxn. 


The  Con)ioisseuy 

A  List  of  the  Principal  Subjects  dealt  with  in  ''The  Connoisseur," 
giving  the  number  of  the  Magazine  in  which  the  Articles  have 
appeared  from  the  commencement,  Sept.,  1901,  to  March,  1912, 
Nos.  1  to  127. 

All  the  numbers  can  be  obtained  from  any  Bookseller  or  Newsagent,  or  the  Publishers, 
Hanover  Buildings,  35=39,  Maddox  Street,  London,  W.,  at  1-  each,  except  \os.  41,  48  to  58, 
and  60  and  71  at  4;  =  each,  which  are  nearly  out  of  print. 

ARCHITECTURE~45,  47,  lis 

ARMOUR— 12.  16,  30,  31,  35,  42,  80,  81,  94,  97,  99.  105,  118 

AUTOGRAPHS— 83 

BOOK  PLATES— 10,  53,  59,  85.  99 

BOOKS— 5.  12,  13.  15.  us,  23,  24,  52,  58,  tS4,  68,  76,  82,  84,  85,  93,  94.  96,  99 
BRASS  AND   BRONZE— 17,  32,  35,  68,  70,  75,  76,  86,  121,  122 
CLOCKS  AND  WATCHES -108.  109,  113,  115 
COINS  AND   MEDALS— 2,  5,  8,  25,  27.  38.  85,  107,  116,  121 

ENGRAVINGS,  PRINTS,  ETCHINGS— l.  5.  9,   17,  20,  26,  27,  30,  38,  39.  41,  43,  48,  49,  52, 

56,  59,  62,  63.  66,  68,  74,  75.  -^6,  77.  78,  79,  80,  82,  83,  86,  87,  88,  89,  91,  92,  93,  94,  95,  98, 
103,  104.  105,  106,  107.  108,  109.  110,  111,  114.  116,  117,  119.  120.  122,  123,  124,  127 
FANS    2.  25.  51.  70,  96 

FURNITURE— 9,  13,  17,  23,  24,  25.  26.  27.  28.  29.  33,  34.  36.  37,  38.  39,  40,  41,  42,  43,  44,  45, 
46.  47,  48,  49,  50,  51,  52,  53,  55,  56,  57,  64,  65,  66,  68,  72.  76.  77,  81,  83,  84,  85,  86,  88,  89, 
90.  91,  92,  93,  95,  99,  100,  102.  103,  104,  105,  107,  108,  110,  112.  114,  116,  118,  121,  124,  127 

GLASS— 4,  7,  16,  37,  57,  72,  81,  94,  118,  124 

GOLD,  SILVER  AND  PLATED  WARE— 1,  4,  8,  12,  14,  15,  19,  21,  24,  26,  27,  31,  33,  35,  40, 

43.  45,  50.  51,  54,  55.  58,  61,  62.  65.  67,  69,  71.  74,  75,  76,  77,  78,  81,  88,  91,  95,  107,  108, 
109,  126,  127 

HERALDIC— 22.  104.  105.  106.  107,  108,  109,  110 

IRON  AND  METAL  WORK— 9,  26.  28,  31,  49,  54,  60,  64,  69,  75,  76,  82,  90,  107,  113,  120,  127 
IVORY— 19,  34,  83,  98,  117,  121 

JEWELLERY-  1,  13,  15.  16.  17,  18.  20,  75,  80.  97.  116 

LACE,  EMBROIDERY  AND  NEEDLEWORK    l,  3.  4.  6,  7,  21,  22,  23,  28,  29,  36,  41.  42.  43,  47, 

48,  50,  51,  52.  53,  .55,  56,  57,  58,  59,  61,  63,  65,  66.  67,  69.  74,  79,  80,  82,  89,  94,  101,  109,  121.  125 
MINIATURES    2,  19,  39,  52,  57,  64,  65,  67,  69,  70,  71,  72,  78.  86,  92,  97 
MUSICAL  INSTRUMENTS    2.  lo.  32,  33,  39,  50,  76 

PAINTERS  AND  PAINTINGS  l.  4,  5,  6,  10,  11,  13,  14,  16,  17,  20,  21,  22,  23,  25,  26,  27,  29, 
30.  31,  32,  33,  34,  35,  36,  37,  38,  39,  40,  42,  44,  45,  48,  49,  53,  54,  57,  58,  59,  60,  61,  62,  63, 
64.  6.1.  66.  67,  68,  69,  71,  74,  75,  76,  77,  80.  81,  82.  83,  84,  85,  86,  87,  88,  89,  90,  91,  95,  96, 
9/,  98,  99.  100.  101.  102.  Ill,  113.  114.  115.  116.  117,  118,  119,  120,  121,122,  123,  124,  125,  126 

PEWTER— 18,  20,  22,  23,  35,  52.  117 

POSTAGE  STAMPS-  107 

POTTERY,  PORCELAIN  AND  CHINA    l.  2.  3,  4,  6,  8.  11,  12,  13,  14,   15,  18,  19,  20,  21,  23, 

24.  23,  26,  28,  29,  30,  31.  32,  33,  34,  35,  36,  37,  38,  39,  40,  41,  43,  44.  45,  50,  51,  52,  55,  57, 
59,  60,  61,  62,  63,  64,  65,  67,  68,  69.  70,  73.  75,  76,  77.  78.  79,  80,  82,  83,  84,  85,  86,  87,  88. 
89,  90,  92.  93,  96.  97,  98,  99,  100.  101,  102,  103.  104,  105,  106.  110,  111,  112,  113,  114,  115,  116. 
119.  120.  122.  123.  124.  125 

SCULPTURE  AND  WOOD-CARVING  13.  22,  27.  31.  42.  52.  .56,  62,  107,  112,  114,  115,  117, 
1  18.  1  19.  122,  123 

SUNDRIES— 24,  49,  57,  85,  90,  93,  94.  97.  98.  100.  101,  103,  104,  105,  106,  107,  108,  109,  110, 
111.  112,  123,  126 

TAPESTRY— 9,  16,  17,  19,  27,  28.  73,  1^3 
WAXES— 103 
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W.  DICKINSON  &  SON 

Dealers    in  Fine 
Old  Chinese  Porcelain 


A  Pair  Square 
ARROW  CASES 
and 
STANDS 
in  Famille  Verte 
Kang-he. 


A  Pair 
KYLINS 
in 

Pale  Aubergene 
and  Dark  Green 
Ming  Period. 


A  pale  green  ground 
SQUARE  VASE 
with  Dragon  in 
Dark  Green  and 
Yellow 
Early  Kang-he. 


A  Pair 
KYLINS 
in 

Pale  Aubergene 
and  Dark  Green 
Ming  Period. 


A   Pair  Square 
ARROW  CASES 
and 
STANDS 
in  Famille  Verte 
Kang-he.-: 


108,  WIGMORE  STREET, 
LONDON,  W. 


Telegraphic  Address:  "KANC8HI,  LONDON." 


Telephone:  2597  PADDINGTON. 


PU 

LI 


YAMANAKA  &  C 


0. 
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Osaka  and  Kyoto 
New  York  and  Boston 
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